
I





Este Congreso ha contado con una ayuda 
del Vicerrectorado de Investigación de 
la Universidad de Granada obtenida en 
concurrencia competitiva.

© De los textos, sus autores, 2019

© Abada Editores, s.l., 2019
C/ Gobernador, 18
28014 Madrid
www.abadaeditores.com

Imagen de portada: La cabaña primitiva, 
frontispicio realizado por Charles-Dominique-
Joseph Eisen para el Essai sur l’architecture 
de Marc-Antoine Laugier, edición de 1755
Fuente: ETH-Bibliothek Zürich

Imagen de contraportada: Grabado 
encabezando el capítulo “Adspectus Incauti 
Dispendium” del libro de Theodoor Galle 
Verdicus Christianus, 1601
Fuente: Vilnius University Library

ISBN 978-84-17301-24-8
IBIC AMA
Depósito Legal M-607-2019

Cualquier forma de reproducción, distribución, 
comunicación pública o transformación de
esta obra solo puede ser realizada con la 
autorización de sus titulares, salvo excepción
prevista por la ley. Diríjase a CEDRO (Centro 
Español de Derechos Reprográficos) si nece-
sita fotocopiar o escanear algún fragmento de 
esta obra (www.conlicencia.com; 917021970).



Coordinador de la edición
Juan Calatrava Escobar

Equipo Editorial
David Arredondo Garrido

Ana del Cid Mendoza
Francisco A. García Pérez 

Agustín Gor Gómez
Marta Rodríguez Iturriaga

María Zurita Elizalde

Diseño de cubierta
Francisco A. García Pérez 



II Congreso Internacional Cultura y Ciudad
La Casa. Espacios domésticos, modos de habitar

Granada 23-25 enero 2019

Comisión Organizadora
David Arredondo Garrido

Juan Manuel Barrios Rozúa
Emilio Cachorro Fernández

Juan Calatrava Escobar
Ana del Cid Mendoza

Francisco A. García Pérez
Agustín Gor Gómez

Ricardo Hernández Soriano
Bernardino Líndez Vílchez

Juan Francisco Martínez Benavides
Juan Carlos Reina

Marta Rodríguez Iturriaga
María Zurita Elizalde

Comité Científico
Juan Calatrava Escobar, Universidad de Granada (Presidente)

Tim Benton, The Open University, Reino Unido
Miguel Ángel Chaves, Universidad Complutense de Madrid

María Elena Díez Jorge, Universidad de Granada
Juan Domingo Santos, Universidad de Granada

Carmen Espegel Alonso, Universidad Politécnica de Madrid
Rafael García Quesada, Universidad de Granada

Carlos García Vázquez, Universidad de Sevilla
Fulvio Irace, Politecnico di Milano

Ángeles Layuno, Universidad de Alcalá de Henares
Marta Llorente, Universitat Politècnica de Catalunya

Caroline Maniaque, ENSA Rouen
Mar Loren Méndez, Universidad de Sevilla

Josep Maria Montaner, Universitat Politècnica de Catalunya
Xavier Monteys, Universitat Politècnica de Catalunya

José Morales Sánchez, Universidad de Sevilla
Eduardo Ortiz Moreno, Universidad de Granada

Francisco Peña Fernández, Universidad de Granada
Antonio Pizza, Universitat Politècnica de Catalunya
José Manuel Pozo Municio, Universidad de Navarra

Rafael Reinoso Bellido, Universidad de Granada
José Rosas Vera, Pontificia Universidad Católica, Santiago de Chile

Carlos Sambricio, Universidad Politécnica de Madrid
Margarita Segarra Lagunes, Università degli Studi RomaTre

Marta Sequeira, Universidade de Lisboa
Jorge Torres Cueco, Universitat Politècnica de València

Elisa Valero Ramos, Universidad de Granada



Presentación.......................................................................................................................... XIX
Juan Calatrava

BLOQUE TEMÁTICO 1
Arquitecturas de la casa: el espacio doméstico 

a través de la historia

Lo público y lo privado en la forma urbis de Santiago 1910. El espacio doméstico 
en el Canon Republicano...............................................................................................

Josep Parcerisa Bundó, José Rosas Vera
22

La Alhambra habitada. Experiencias del paisaje desde el espacio arquitectónico..
Marta Rodríguez Iturriaga

37

Housing and Children: Architectural Models from the Modern Movement................
Alexandra Alegre

48

Högna Sigurðardóttir. La misteriosa marca indeleble del origen...............................
Julio Barreno Gutiérrez

59

Las casillas de peones camineros y su implantación en la costa del sudeste de 
España..............................................................................................................................

Antonio Burgos Núñez, Juan Carlos Olmo García, Francisco José García Castillo
73

El palazzo all’italiana, de la casa del príncipe al principio urbano............................
Michele Giovanni Caja, Maria Pompeiana Iarossi 

82

The City and the House: Going Back to the Future......................................................
Antonio Alberto Clemente

95

Traditional Urban Housing at Alentejo’s “Marble Area”.............................................. 
Ana Costa Rosado

104

La consolidación del cuarto de baño en  las viviendas de la ciudad de São Paulo, 
Brasil................................................................................................................................

Clarissa de Almeida Paulillo, Tatiana Sakurai
117

La cama amueblada: del objeto a la estancia...............................................................
María de Miguel Pastor, Carla Sentieri Omarrementería

126

VI



The Spaces, the People and the Ways of Being at Home in the North of Portugal 
in the 19th Century..........................................................................................................

Alexandra Esteves
136

Casa de John Soane en Londres (1792-1827). Luz, iluminación y patrimonio.........
Rosalía Fenutría Aumesquet, José Joaquín Parra Bañón

143

Rita Fernández Queimadelos. Los proyectos de viviendas realizados en la DGRD 
(1943-1946).......................................................................................................................

Paula M. Fernández-Gago Longueira, Eduardo A. Caridad Yáñez
154

Arqueología urbana en Barcelona: aproximación a los espacios domésticos 
entre los siglos IV-VI........................................................................................................

Francesc Xavier Florensa Puchol
167

Memoria e identidad: el espacio de almacenaje en el imaginario doméstico...........
Marta García Carbonero

178

Between Doorkeeper Apartments and Housemaid Rooms: Ways of Living in a 
Changing Lisbon.............................................................................................................

Maria Assunção Gato, Filipa Ramalhete
188

La casa popular de zaguán, patio y corral. Habitabilidad y protección para el 
siglo XXI...........................................................................................................................

Vidal Gómez Martínez, Blanca del Espino Hidalgo, María Teresa Pérez Cano
196

Casa en transformación: cocina y tecnología en el siglo XX en Cuenca (Ecuador).
María Augusta Hermida, María José Cañar, Guillermo Mauricio Torres

206

Granada: la arquitectura doméstica de la ciudad cristiana........................................
Carlos Jerez Mir

218

Consideraciones históricas sobre la casa tradicional gallega y otras 
construcciones adjetivas................................................................................................

Francisco Xabier Louzao Martínez
230

Modern, Rationalist and Mediterranean: Residential Architecture during the 
Italian Colonization in Libya...........................................................................................

Andrea Maglio
236

El confort en la vivienda canaria: de la arquitectura tradicional a los EECN............
Eduardo Martín del Toro

250

Instalaciones de la casa: el espacio doméstico en el siglo XX en España a través 
de la tecnología................................................................................................................

César Martín-Gómez, José Manuel Pozo Municio
261

El diedro casa | ciudad en la arquitectura nobiliaria de Sevilla: la plaza del Duque
Pedro Mena Vega

272

Un primer acercamiento a la Quinta Nova da Assunção en Sintra.............................
Iván Moure Pazos

282

VII



BLOQUE TEMÁTICO 2
El proyecto doméstico como núcleo de la modernidad: casa singular 

y vivienda colectiva, del Movimiento Moderno al siglo XXI

The Construction of  “Minho’s” Domestic Space in Portugal’s 18th Century...........
Flávia Oliveira

294

Arquitectura moderna en la ciudad histórica. Adalberto Libera y la casa Nicoletti 
(Roma 1932).....................................................................................................................

Carlos Plaza
302

Casa Bellia en Turín: nuevos espacios para la burguesía..........................................
Alice Pozzati

315

Live-Work Architecture. Learning from Peripheral Neighborhoods of Rio de 
Janeiro..............................................................................................................................

Ana Slade
327

The Relationship Between Inhabitants and Vegetation in the Houses of Maceió in 
the 19th.............................................................................................................................

Tharcila Maria Soares Leão, Josemary Omena Passos Ferrare, Veronica Robalinho Cavalcanti 
339

The Home and the World: Domestic Dynamics of the Postwar American Suburban 
House...............................................................................................................................

Luísa Sol
350

El hogar de Telva. Miradas femeninas al interior doméstico español 1963-1975.....
Jorge Tárrago Mingo, Cristina Sunga Zamora

360

La casa jesuita en Granada: el Colegio de San Pablo.................................................
María del Carmen Vílchez Lara, Jorge Gabriel Molinero Sánchez

371

La habitación en la arquitectura agraria granadina......................................................
Eduardo Zurita Povedano

381

Habitar el arte: la casa del coleccionista como modelo experimental de espacio 
doméstico........................................................................................................................

Ángeles Layuno
394

Domesticidad Mediterránea vs. Modernidad americana de Posguerra. Sert y 
Rudofsky.......................................................................................................................... 

Mar Loren-Méndez
411

Tradiciones en las políticas de vivienda pública..........................................................
Josep Maria Montaner Martorell 

422

VIII



De la Weissenhoff a Oporto, un camino de servicio....................................................
José Manuel Pozo Municio 

430

Le Corbusier’s Immeuble-villas and  an After Lunch Remembrance.........................
Marta Sequeira 

441

Le Corbusier. Une science de logis..............................................................................
Jorge Torres Cueco 

454

La casa productiva. Propuestas para la autosuficiencia alimentaria durante la 
República de Weimar......................................................................................................

David Arredondo Garrido

470

Modernità y mediterraneità: sincretismo habitacional de Luigi Figini y Gino 
Pollini................................................................................................................................

Emilio Cachorro Fernández, Cristina Medina Valverde
482

El piano Fanfani en Roma: la torre de viviendas y la casa patio................................ 
Ana del Cid Mendoza 

496

Feet on the Sand: Living Spaces in Apartment Buildings by the Sea in Maceió, 
Brazil.................................................................................................................................

Camila Antunes de Carvalho Casado, Maria Angélica da Silva
510

Atomic-age Housing. The Fallout Shelter in Cold War America.................................
Chiara Baglione

521

De la manzana a la supermanzana. Recuperación e innovación en la cultura 
urbanística.......................................................................................................................

Raimundo Bambó Naya, Javier Monclús Fraga
531

La ventana y el balcón sobre avenida Providencia (1931/1981): evolución y 
permanencia de la arquitectura doméstica..................................................................

Pedro Bannen Lanata
544

Towards the Modern Block: Evolution of an Urban Type in Kay Fisker’s Prewar 
Architecture.....................................................................................................................

Guia Baratelli 
554

La casa en Isle of Wight (1955-1956) de James Gowan, austeridad en la 
modernidad británica......................................................................................................

Alicia Cantabella Gallego
566

Villeggiatura urbana: una residencia secundaria en el núcleo urbano de São 
Paulo.................................................................................................................................

Sara Caon
576

Otredades en la habitabilidad de un Monterrey moderno: primeros edificios de 
departamentos como alternativa a la vivienda unifamiliar..........................................

María de los Ángeles Castillo Soriano, Alberto Canavati Espinosa
586

Brutalismo doméstico. Un espacio para la contemplación.........................................
Rubens Cortés Cano

597

IX



La Casa Barata dos Santos como experimento, por Nuno Portas y Nuno Teotónio 
(1958-1962).......................................................................................................................

Mª Ángeles Domínguez Durán
608

Exploraciones cartográficas comparadas de paisajes residenciales: polígonos 
vs periferias ordinarias...................................................................................................

Isabel Ezquerra, Carmen Díez-Medina
620

The House as Experiment: House in Sesimbra (1960-64) by Portas and Teotónio 
Pereira..............................................................................................................................

Hugo L. Farias
634

La piedra en la casa moderna.........................................................................................
María Ana Ferré Aydos

645

Las casas unifamiliares no construidas del programa Case Study Houses.............
Pauline Fonini Felin

657

Modern Housing and Duplex Apartments: Study of Discourses and Practices of a 
Typology...........................................................................................................................

Sabrina Fontenele
670

Polígonos de vivienda. Relevancia del diagnóstico en la regeneración urbana de 
espacios libres.................................................................................................................

Sergio García-Pérez, Javier Monclús, Carmen Díez Medina
681

A City of Order: on Piccinato’s Ataköy..........................................................................
Esen Gökçe Özdamar

692

Paisaje y ciudad en las viviendas de la Universidad Laboral de Almería..................
José Ramón González González

702

La imagen de arquitectura en la construcción del subconsciente colectivo............
Carlos Gor Gómez

713

Prácticas Concretas........................................................................................................
Pablo Jesús Gutiérrez Calderón

725

Tropical and Colonial: Single Houses as a Modern Lab in Angola and 
Mozambique (1950-1970)................................................................................................

Ana Magalhães
737

Casa y Monumento: Roma habitada.............................................................................
Sergio Martín Blas, Milena Farina

748

Las viviendas para empleados realizadas por las grandes empresas en la España 
de la posguerra................................................................................................................

Miriam Martín Díaz, Enrique Castaño Perea
760

Lecciones de Louis Kahn: la sala y la casa en Rogelio Salmona y Livio Vacchini...
Clara E. Mejía Vallejo, Ricardo Merí de la Maza

771

X



Interior Biopolitics–Domesticity as Mass Media in the Making of Swedish Social 
Democracy.......................................................................................................................

Carlota Mir
783

El arte de lo doméstico. Las casas de Alison y Peter Smithson................................
Carmen Moreno Álvarez, Juan Domingo Santos 

795

La vivienda colectiva como reactivador de hechos de vida urbana..........................
Sebastián Navarrete Michelini 

806

The Façade as an Interface in the Housing Architecture of Rio de Janeiro: Design 
Repertoire........................................................................................................................

Mara Oliveira Eskinazi, Pedro Engel Penter
819

Manuel Gomes da Costa. La casa algarvia del arquitecto..........................................
José Joaquín Parra Bañón

831

A Wealth of Typological Solutions from the Twenties: Vienna and Frankfurt...........
Alessandro Porotto

842

Un pueblo entre los muros de un cortijo.......................................................................
Ana Isabel Rodríguez Aguilera

856

This House Is Not a Home..............................................................................................
Ugo Rossi

872

Los dibujos de Rafael Leoz sobre vivienda social.......................................................
Jose Antonio Ruiz Suaña, Jesús López Díaz

883

La calle sube al edificio. Vivienda en galería en Madrid, 1949-1956...........................
María del Pilar Salazar Lozano

897

Casas como células. La metáfora biológica y los nuevos hábitats plásticos, 1955-
73......................................................................................................................................

Massimiliano Savorra 
908

El hogar que envejece....................................................................................................
Marta Silveira Peixoto

918

Repetition and Geometry: The House of the Painter Zigaina Designed by 
Giancarlo De Carlo..........................................................................................................

Luisa Smeragliuolo Perrotta
928

Plinio Marconi’s Public Housing Projects between Innovation and Historical 
Continuity.........................................................................................................................

Simona Talenti,  Annarita Teodosio 
938

Casas patio y bloques: las formas de la vivienda para la ciudad moderna, Arica 
1953-73.............................................................................................................................

Horacio Enrique Torrent Schneider 
949

XI



Doméstico y prefabricado: vivienda unifamiliar en Collado Mediano de Alejandro 
de la Sota.........................................................................................................................

Miguel Varela de Ugarte
961

Modern Living: Particularities in Rio de Janeiro...........................................................
Denise Vianna Nunes

971

Equipando la casa moderna. España, 1927-1936.........................................................
María Villanueva Fernández, Héctor García-Diego Villarías 

982

BLOQUE TEMÁTICO 3
La vivienda contemporánea desde el punto de vista patrimonial

Un carmen en el barrio del Realejo de Granada...........................................................
Ricardo Hernández Soriano

997

T y Block House, dos viviendas en Nueva York...........................................................
Antonio Álvarez Gil 

1007

Experimentos de casas en el paisaje. Lo cotidiano y lo sublime...............................
Rafael de Lacour

1020

Cooperativas vecinales para la recuperación patrimonial de barriadas. Sixto 
(Málaga)............................................................................................................................

Alberto E. García-Moreno, María José Márquez-Ballesteros, Manuel García-López
1031

Domesticidades del proyecto social del Régimen a través de los poblados de  
Bárcena (León)................................................................................................................

Jorge Magaz Molina
1043

La casa como memoria viva: injertos domésticos en ruinas vernáculas..................
David Ordóñez Castañón, Jesús de los Ojos Moral 

1055

PAX – Patios de la Axerquía. Rehabilitación urbana y de  casas-patio con 
procesos cooperativos....................................................................................................

Gaia Redaelli
1068

La casa contemporánea en el cine: estrategia de difusión y promoción del 
patrimonio cultural.......................................................................................................... 

Iván Rincón Borrego, Eusebio Alonso García
1080

Rehabitar después de Habitar........................................................................................
Conceição Trigueiros, Mario Saleiro Filho

1092

XII



BLOQUE TEMÁTICO 4
La casa: mitos, arquetipos, modos de habitar

Notas sobre la casa como jardín...................................................................................
Xavier Monteys

1104

Interiores de exteriores. La otra raíz del habitar...........................................................
José Morales Sánchez

1116

Género y modos de habitar en la Andalucía del siglo XIX..........................................
Juan Manuel Barrios Rozúa

1127

La casa veneciana, desde fuera.....................................................................................
Francisco A. García Pérez

1139

Muerte de la ciudad y desintegración de lo urbano. La casa como refugio..............
Juan Carlos Reina Fernández 

1151

The Home and Its Transformations in the Daily Life of a Brazilian Social Housing 
Complex...........................................................................................................................

Fernanda Andrade dos Santos, Eda Maria Góes
1164

El jardín secreto de Luis Barragán................................................................................
Paloma Baquero Masats, Juan Antonio Serrano García

1177

A «Part of Sky and a Part of Sea, Even Alone»: Luigi Moretti Villas.........................
Gemma Belli

1189

La cocina como principal motor de cambio en la vivienda moderna y 
contemporánea................................................................................................................

Juan Bravo Bravo
1199

Casa contra arquitectura, Bernard Rudofsky y el “arte de habitar”...........................
Alejandro Campos Uribe, Paula Lacomba Montes

1212

El espacio doméstico en las exposiciones: nuevos conceptos durante la 2ª mitad 
del s. XX............................................................................................................................

Manuel Carmona García
1224

La cocina-moderna en la vivienda colectiva española de la primera mitad del 
siglo XX............................................................................................................................

María Carreiro Otero, Cándido López González
1236

Espacios de sombra y aire, transiciones en la arquitectura mediterránea................
Antonio Cayuelas Porras 

1248

XIII



Habitar los hospitales: el bienestar más allá del confort............................................
Pilar Chías Navarro, Tomás Abad Balboa

1259

La cocina genérica: del marco físico a la atmósfera esencial....................................
José Antonio Costela Mellado, Luis Eduardo Iáñez García

1272

The House of Silence: The Franciscan Dwellings in the Colonial Convents of the 
North-East of Brazil.........................................................................................................

Maria Angélica da Silva 
1282

Arquitectura y jardín en la vivienda doméstica española del movimiento moderno
Manuel de Lara Ruiz, Carlos Pesqueira Calvo

1294

The Italian House vs The American House. Decoration and Life-Style in the 50’s...
Elena Dellapiana

1309

Casas de vidrio – 1950:  análisis de cuatro ejemplos coetáneos...............................
Ana Esteban Maluenda, Héctor Navarro Martínez

1321

Microarquitecturas a medida. Experiencia de arquitectura social.............................
Antonella Falzetti

1330

The Made-to-Measure House: From an Ideal Home to a Palace Between the 19th  
and 21st  Centuries...........................................................................................................

Maria Teresa Feraboli
1341

Holiday Houses in Italy in the 1930s..............................................................................
Adele Fiadino

1351

Habitar la materia: apilar Cerdeña. Casa de vacaciones en Arzachena, Marco 
Zanuso ............................................................................................................................

Mario Galiana Liras, Miguel A. Alonso del Val 
1361

1978. La Gran Casa, o sobre el interior en la obra de Enric Miralles..........................
Carolina B. García Estévez

1372

Donde termina la casa y empieza el cielo.....................................................................
Ubaldo García Torrente

1384

Green Housing Dream. From Welfare Equality to Deregulation and Desire: 
Understenshöjden,1989..................................................................................................

Andrea Gimeno Sánchez
1397

The “Medieval House” of Coimbra: Archeology of Architecture in the 
Demystification of Archetypes.......................................................................................

António Ginja
1407

La casa de luz tenue. A propósito de Alvar Aalto, Luis Barragán y Antonio 
Jiménez Torrecillas..........................................................................................................

José Miguel Gómez Acosta
1418

XIV



Un análisis de la casa excavada-subterránea basado en la Sintaxis Espacial.........
Antonio J. Gómez-Blanco Pontes

1428

King’s Foundation: House, Power and Modernity in King Manuel I’s inventory 
(1522-25)...........................................................................................................................

Luís Gonçalves Ferreira
1440

“Raumplan-dwellings”: domesticidad y espacio en proyectos de Sejima-SANAA..
Aida González Llavona

1449

La casa moderna en Cereté, una lección patrimonial..................................................
Massimo Leserrí, Merwan Chaverra Suárez

1461

When a Big House Opens Its Doors: The São Marcos Hospital in Braga (17th-
18thCenturies)..................................................................................................................

Maria Marta Lobo de Araújo
1471

El mito de la casa pompeyana entre los siglos XIX y XX............................................
Fabio Mangone, Raffaella Russo Spena

1478

Tiendas de campaña en Marte.......................................................................................
Josemaría Manzano-Jurado, Santiago Porras Álvarez, Rafael García Quesada

1493

La casa patio tradicional de la medina marroquí.........................................................
Miguel Martínez-Monedero, Jaime Vergara-Muñoz

1506

La forma tectónica de la casa: lo ontológico frente a lo representacional................
Alejandro Muñoz Miranda

1518

Habitar el cerro: la casa del arquitecto Bruno Violi en Bogotá...................................
Serena Orlandi

1530

Comida a domicilio..........................................................................................................
Nuria Ortigosa Duarte

1541

Domestic Topographies: The House of Lino Gaspar, Caxias, 1953-1955..................
Maria Rita Pais

1551

La ritualidad higiénica como domesticación espacial en el arte contemporáneo....
José Luis Panea Fernández

1563

The Housing General Histories and Classes in Literature...........................................
Fabrizio Paone

1572

“Paraísos” en el armario: homosexualidad y negociación doméstica en la 
California prebélica.........................................................................................................

José Parra-Martínez, María-Elia Gutiérrez-Mozo, Ana-Covadonga Gilsanz-Díaz
1587

XV



Profundidad espacial. Abriendo el muro. De la habitación sin nombre al jardín de 
invierno............................................................................................................................

Marta Pérez Rodríguez
1599

Rooms. Aldo Rossi and the House in Ghiffa: Symbol, Dust and Desire....................
Michelangelo Pivetta, Vincenzo Moschetti

1609

La colina habitada: características morfológicas y modos de habitar el campo......
Luigi Ramazzotti

1620

El studiolo como teatro de la mente...............................................................................
Jaime Ramos Alderete, Ana Isabel Santolaria Castellanos

1632

Modos de habitar en contexto de montaña: la región oriental del Atlas en 
Marruecos........................................................................................................................

Miguel Reimão Costa, Desidério Batista
1641

La casa en Santiago de Chile a fines del siglo XVIII: valores materiales y 
simbólicos........................................................................................................................

Marisol Richter Scheuch 
1652

Hombres de condición inquieta y despegada: el fascinante espectáculo de la 
precariedad......................................................................................................................

Carmen Rodríguez Pedret
1660

Maid Rooms and Laundry Sinks Matter: Modern Houses in a Non-modern 
Context.............................................................................................................................

Silvana Rubino
1671

Inquietante domesticidad...............................................................................................
Alberto Rubio Garrido

1679

Houses for Whom? Between the Habitat and the Inhabiting, on Henri Lefebvre’s 
Quest.................................................................................................................................

Teresa V. Sá
1688

Una casa es una «machine de l’émotion».....................................................................
Javier Sáez Gastearena

1698

Espacio doméstico e higiene. Políticas del habitar en Sevilla entre los siglos XIX 
y XX...................................................................................................................................

Victoriano Sainz Gutiérrez
1710

La vivienda de los fareros, entre la casa y la máquina................................................
Santiago Sánchez Beitia, Fernando Acale Sánchez

1720

Naturalezas en la intimidad; acerca del jardín en los espacios domésticos 
contemporáneos.............................................................................................................

Juana Sánchez Gómez, Diego Jiménez López, Isabel Jiménez López
1732

Cármenes, pequeñas historias domésticas..................................................................
Juan Antonio Sánchez Muñoz, Vincent Morales Garoffolo

1743

XVI



Algunas casas modernas: de la caverna al hogar........................................................
Rafael Sánchez Sánchez

1755

Recuerdos de una escalera. Experiencias domésticas desplazadas en la obra de 
Siza...................................................................................................................................

Juan Antonio Serrano García
1764

¿No habitar es modo de habitar? Siglos de permanencia de mitos y 
criminalización................................................................................................................

Sonia Maria Taddei Ferraz, Evelyn Garcia da Cruz, Paula Andréa Santos da Silva
1778

Tres modos de habitar la casa popular: cereal, vid y olivar........................................
Salvador Ubago Palma

1787

La expresividad de la racionalidad: La casa estudio para Diego Rivera y Frida 
Kahlo ...............................................................................................................................

Luis Villarreal Ugarte
1800

Habitar en Iberoamérica..................................................................................................
Graciela María Viñuales

1811

BLOQUE TEMÁTICO 5
Miradas externas: la casa en la pintura, el cine y la literatura

Habitar la aventura: casas de Jules Verne....................................................................
Juan Calatrava Escobar

1824

Casas vacías, olvidadas y recordadas: arte, literatura y memoria.............................
Marta Llorente Díaz 

1836

La villa Arpel: machine à habiter, “donde todo se comunica…” (Mon Oncle, J. 
Tati, 1958).........................................................................................................................

Antonio Pizza de Nanno 
1850

El relato doméstico desde una estrategia vertical.......................................................
Agustín Gor Gómez

1855

Fondos de escena en el cine de Ozu............................................................................
Carlos Barberá Pastor

1868

Habitar tras la Transición: los hogares cinematográficos de P. Almodóvar y A. 
Gómez..............................................................................................................................

Ruth Barranco Raimundo
1879

Espacios domésticos en transición y la ciudad moderna en Ohayo (1959) de 
Yasujiro Ozu.....................................................................................................................

Bernardita M. Cubillos Muñoz
1888

XVII



La casa Stahl, una vida de ficción.................................................................................
Daniel Díez Martínez

1898

Habitaciones para la escritura: el autor y su espacio de trabajo................................
Tomás García Píriz, F. Javier Castellano Pulido

1909

Ámbitos privados de la residencia colectiva en el imaginario cinematográfico 
español.............................................................................................................................

Josefina González Cubero, Alba Zarza Arribas
1920

Los registros de la luz. Vermeer y Hopper....................................................................
Luis Eduardo Iáñez García

1929

Allí reside el tiempo, mi infancia. La cabaña telúrica de Andréi Tarkovski................
Alejandro Infantes Pérez, Javier Muñoz Godino

1940

La casa, la calle y el territorio. Narraciones fotográficas de Guido Guidi.................
Marco Lecis

1951

Entre la literatura y el cine. La casa de Sokúrov en El segundo círculo....................
Pablo López Santana

1961

Habitar un espacio, contemplar un paisaje: mujer, jardín y arquitectura 
doméstica en China (desde el siglo X hasta el XVIII)...................................................

Antonio Mezcua López 
1972

Registro de una mirada, Cape Cod House....................................................................
Jorge Gabriel Molinero Sánchez, María del Carmen Vílchez Lara

1981

La casa como metáfora del viaje. Fotógrafos y arquitectos en Mallorca...................
Maria Josep Mulet Gutiérrez, Joan Carles Oliver Torelló, María Sebastián Sebastián

1993

La mirada indiscreta: la ventana en el cine como generador de emociones............
Patricia Pozo Alemán

2004

El telar es el cuerpo, el cuerpo es la casa.....................................................................
Anita Puig Gómez 

2016

El espacio doméstico en el cine de Jacques Tati: del bloque tradicional a la 
vivienda sobre ruedas ...................................................................................................

Helia de San Nicolás Juárez
2024

Fisonomías arquitectónicas. La mediatización de casas de personalidades en 
Galicia...............................................................................................................................

Jesús Ángel Sánchez-García
2034

Mujeres y jardines en la China clásica: espacios domésticos en Sueño en el 
Pabellón Rojo...................................................................................................................

Beatriz Valverde Vázquez
2046

Notas autobiográficas de los autores............................................................................ 2054

XVIII



 
 

 

 

La casa a medida: de la casa ideal a la casa real 
entre los siglos XIX y XXI 

The Made-to-Measure House:  
From an Ideal Home to a Palace Between  

the 19th and 21st Centuries 
 

Maria Teresa Feraboli 
PhD Architect, Researcher, Politecnico di Milano, mariateresa.feraboli@polimi.it 

  

Resumen 
La casa a medida representa la vivienda ideal que para muchos hoy en día presiona sobre el 
concepto de "tipo": los esquemas de venta de nuevas viviendas, los programas de televisión 
sobre el hogar, e incluso un símbolo de la estandarización industrial como IKEA, subrayan la 
importancia de personalizar los interiores de las viviendas. Podría decirse que éste es el punto 
de llegada de una inversión de la tendencia que siguió a los años del Movimiento Moderno, 
cuando el "tipo" y su repetibilidad se convirtieron en el ideal que inspiró tanto la ética como la 
estética de la arquitectura y el diseño de interiores. Después de la Segunda Guerra Mundial, 
una revisión crítica del racionalismo ya había enfatizado nuevos valores (la presencia de lo 
antiguo, del arte, de lo sentimental junto a lo moderno) e introducido acciones correctivas como 
la flexibilidad del mobiliario modular; sin embargo, la postmodernidad y la revolución digital -que 
ha cancelado los límites geográficos y temporales tradicionales- parecen haber fragmentado la 
idea de "tipo" en una miríada de soluciones ad personam. 

Palabras clave: casa, antropología, mitos, espacio, interiores 

Bloque temático: La casa: mitos, arquetipos, modos de habitar 

Abstract 
The made-to-measure house represents the ideal dwelling which for many people today puts 
pressure on the concept of “type”: the schemes to sell new dwellings, TV programmes on the 
home, even such a symbol of industrial standardization as IKEA, all underline the importance of 
customizing residential interiors. Arguably, this is the arrival point of a reversal in the trend 
following the years of the Modern Movement when the “type” and its repeatability became the 
ideal that informed both the ethics and aesthetics of architecture and interior design. Post WWII, 
a critical revision of rationalism had already emphasized new values (the presence of the 
ancient, of art, of sentimental items next to the modern) and introduced corrective actions such 
as the flexibility of modular furniture, however, post-modernity and the digital revolution – which 
has cancelled traditional geographical and temporal limits – seem to have fragmented the idea 
of “type” into a myriad solutions ad personam.  

Keywords: house, anthropology, myths, space, interiors 

Topic: The house: myths, archetypes, forms of dwelling 
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Introduction 
This study examines the crisis in the concept of the accommodation-type which has 
distinguished the design approach of much of the 20th century through the propensity for a 
“made-to-measure house”, seemingly a widespread objective of home-making as represented 
by contemporary TV channels dedicated to the theme. A possible outcome of the need to 
redefine the psychological and geographical identity of dwelling, increasingly shaky because of 
profound social changes and different habits caused by the digital revolution, the “customized 
house” is however also a latent aspiration of modernity which, between the 19th and 21st 
centuries, blossomed and withered until vanishing in the heroic years of the Modern Movement, 
only to reappear now in the forms of today’s post-industrial eclecticism. The outcome of around 
three years’ work at the Department of Design of the Polytechnic University of Milan, the 
research focused on domestic design seen as a fundamental line of inquiry for a potential 
history of interiors, taking a close look at individual historical moments, ideals, projects and real 
cases considered particularly noteworthy for the formation of a common aesthetic imagery and 
shared habits. The study also took advantage of numerous bibliographic and documentary 
sources from every era (literature, manuals, periodicals, archives), and of means of 
communication including commercial catalogues and TV and digital media, whose capacity to 
influence the taste of contemporary society has become increasingly pervasive. 

 

1. Between dream and reality: from literature to the interiors handbook  
The ideal residence, according to Charles Baudelaire the interpreter par excellence of the 
modern city, is the portrait of whoever lives there in terms of educative, social and economic 
opportunities, so much so that this writer and critic stresses that almost all of us enjoy imagining 
the house that best suits us, building it in our imagination. As a result, this a house born from 
the individual personality and to satisfy the latter it must be specially conceived, designed and 
built: it is the tabernacle “tailored” for the aesthete, where art and life nourish one another in a 
symbiotic process that emerges from literature (Baudelaire himself, Poe, Wilde, Huysmans, 
D’Annunzio, Praz).  

 
Figure 1: Mario Praz, the lounge in the house in Via Giulia, Rome, 1964 

Source: Mario Praz, La casa della vita (Milan: Mondadori, 1964) 
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And the interiors handbooks contribute to the dissemination of this objective and translate it into 
a common vulgate. Precisely because it is “a made-to-measure dream” the house seems 
changeable, as Baudelaire narrated in his Projects, and is transformed by the evolution in the 
life of the individual or even with his or her moods.1 It can be small (the room that Poe imagined 
for himself), large and isolated (the palace of Jean des Essaintes, the main character in 
Huysmans’ À Rebours), a sharer in urban vitality (the Zuccari Palace of Andrea Sperelli in 
D’Annunzio’s Il Piacere), representative of the family of an Aesthete (the real home of Wilde in 
London’s Tite Street) or of a couple (Praz’s house in Via Giulia, later adapted to the birth of his 
daughter), and so on, however, it is always a cultured home, decorated with works of art, 
precious objects, and books.  

It is the house which the architect Alfredo Melani describes in the short chapter Sulla 
decorazione e l’addobbo di un’abitazione privata of his handbook Decorazione e industrie 
artistiche (1888-89), adapting it to the bourgeoisie of his day, and becomes the absolute 
protagonist of his subsequent L’arte in famiglia. Lettere a una signorina (1890).2 In fact, Melani 
reads the mirror of an individual in the home, as were the literary residences for the lives of the 
characters imagined by writers: however the domestic stage described by Melani tends to 
transform the exceptionality of the novels into an easy-going everyday life whose characters 
turn into canny advice adapted to reach a wider audience. As the British handbooks teach, 
Melani mainly suggests women to win his case since they have traditionally been entrusted with 
organizing the house and its interior: he sets out to encourage their interest by stressing that the 
house must remain an expression of individual character and taste but supported by a suitable 
education in beauty which comes from reflection on principles borrowed from architecture and 
not from whimsical occurrences. Not only that: the house must respond to the needs of the 
present which cannot be represented by historical styles, an expression of ideals and practices 
already surpassed, but by Arte Nova, a mirror of the rhythms of modern life. 

 
Figure 2: The ideal house according to Lidia Morelli 

Source: Lidia Morelli, La casa che vorrei avere (Milan: Hoepli, 1931) 

                                                           
1 Charles Baudelaire, “I progetti”, in Opere. Lo spleen di Parigi, ed. by Clemente Fusero (Mondadori: Milan, 1965), 559-561. 
2 Alfredo Melani, Decorazione e industrie artistiche. II. Evo Moderno (Hoepli: Milan, 1888-89), 217-228. 
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And his teaching must have been effective, if Lidia Morelli, the sister of the painter from Turin 
Ennio Morelli, and the author in 1931 of the handbook La casa che vorrei avere [The House I 
Would Like to Have], identified the ideal home in an existing small villa, soberly eclectic, whose 
ground plan, doors and windows are attributable to a slow process of renewal which slowly 
wormed its way towards the modern. The work of the architect Frapolli, situated on the edge of 
Turin’s urban growth and isolated inside a garden, the villa has an entrance hall that seems a 
copy of the welcoming and rigorous vestibule, with its dark wood panelling described by Melani 
but, according to the writer, the large doors and windows indicate the culture of the Italian-style 
house, open towards the outside. The internal layout, where the lounge and dining room are still 
separate, shows an initial rationalizing of the kitchen and bathroom, and a reduction in size of 
the passageways. On closer observation, however, the house reveals “the very life of its 
inhabitants” and is again the mirror of this:3 On the contrary, the author is convinced of a sort of 
identification between the architect and the clients without whom the villa would not be an 
expression of the identity, tastes and habits of the family that inhabits it. The ideal house thus 
became the middle-class family house and in a short time would translate into a “house type”, 
deprived of every individual characteristic through an adherence to the aesthetics of the 
machine civilization. Lidia Morelli herself ended her handbook by describing the house of the 
Modern as «THE HOUSE WE MUST HAVE»,4 but would continue to support the idea of a 
variety of types which avoid the monotony of a series that is too accentuated, as shown by the 
model homes created in Monza for the 4th Triennale.5 

 

2. Instructions for interiors in Italian magazines: personalization, memory, 
and standards 
The Italian architectural magazines, born late with respect to the corresponding European 
publications, developed like the latter in close connection with the decorative arts: the first titles 
Architettura e Arti Decorative (1921-31), Domus. Architettura e arredamento dell’abitazione 
moderna in città e in campagna (1928) and La Casa Bella. Arti e industrie per l’arredamento 
(1928) being a demonstration of this. The first two quickly took different directions, while Domus 
has always retained an interest in every aspect of life and of the house, including interiors, 
furniture, art and life itself (recipes, plant care, reviews of books, CDs, shows), managing to 
convey the sentiment of the hearth and home. The ambitious programme of Domus, the work of 
its founder Gio Ponti, was to descend to the reality of the “Italian-style house”, one in line with 
the reformed dwellings promoted by rationalism but deeply rooted in the art, environment, and 
culture of Italy, the first example realized being the various domūs of Via De Togni (1931-36).6 
Diversified in appearance but united by objectives and principles, the “typical houses” grew 
against the background of a structured educative intention which the magazine promoted by 
giving advice and showing projects (furniture designs such as relaxing armchairs or 
conversation corners, lounges, etc.)7 which its readers could adopt with the support of architects 

                                                           
3 Lidia Morelli, La casa che vorrei avere (Hoepli: Milan, 1931), 103. 
4 Morelli, La casa …, 311. 
5 Morelli, La casa…, 309-313. 
6 Fulvio Irace, Gio Ponti. La casa all’italiana (Electa: Milan, 1988), 9-54. 
7 “La poltrona da relax”, Domus, n.° 12 (1928): 87; “Per la vostra casa l’architetto vi offre una serie di disegni e un progetto inediti”, 
Domus, n.° 125 (1938): 38-40. 
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and artisans, approaching a modern living still open to customizable solutions. This was well 
understood also by the subsequent directors of the magazine, between 1941 and 1947, when 
Ponti had founded the new magazine Stile: in fact they kept the projects submitted (the work of 
Banfi, Belgiojoso and Peressutti, Bianchetti and Pea, Albini, etc.),8 but emphasized the 
economic and technical feasibility, flanking the designs with a description of the works and 
quantities, promoting the repeatability of furnishings designed using standardized elements. 
Then Ernesto N. Rogers,9 during his short stint as director immediately after the war, would 
assert that the role of the architect was to make the ideal concrete, proposing examples that 
had been built, housing created by young architects such as Paolo Chessa, Vico Magistretti or 
Mario Tedeschi capable of mediating between a dramatic contingent reality and dreams.  

 
Figure 3: The house “without an architect” by Donna Rita Puccini in Milan 

Source: Stile, n.º 2 (1941) 

For his part, Ponti continued to pursue the same objective in the pages of Stile, showing 
interiors where made-to-measure and off-the-shelf furniture coexisted happily with sentimental 
items (e.g. the M. and D. apartments and the Sala works in Milan by Luigi Caccia Dominioni)10 
and also interiors “without an architect”, totally dictated by personal taste (the home of Donna 
Rita Puccini), “evocative” of the past.11 It was the insight that two different ways of 
understanding interiors could coexist which, in the Fifties, would lead to a review of the concepts 
of type and standards to make them belong more closely to the needs of dwelling, varying them 
in line with differing situations. Thus, in anticipation of future reconstruction, the furnishing 
designs provided by Stile were transformed into “typical furniture”, produced by industry: 
lightweight and folding, but durable with respect to time, fashion and removals. One example is 
the home furniture system that could be stowed away even in a cupboard, designed by Ponti for 
the firm SAFFA, a well-known producer of matches, but also of furniture, building components, 

                                                           
8 Giancarlo Palanti, “Saper scegliere il proprio alloggio d’affitto”, Domus, n.º 157 (1941): 13; “Come arredare e quanto costa. 
Architetti G. L. Banfi, L. B.Belgiojoso, E. Peressutti”, Domus, n.° 157 (1941): 14-23; “Come arredare e quanto costa. Architects A. 
Bianchetti and C. Pea", Domus, n.° 158 (1941): 22-32; “Come arredare e quanto costa. L’arredamento di un alloggio in affitto 
progettato dall’architetto Franco Albini”, Domus, n.° 159 (1941): 20-41. 
9 Ernesto Nathan Rogers, “Casa reale e casa ideale”, Domus, n.° 209 (1946): 2. 
10 “Interni in città. Tre arredamenti dell’architetto Caccia”, Stile, n.° 2 (1941): 18-24. 
11 “Senza architetto”, Stile, n.° 2 (1941): 47. 
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and prefabricated houses in wood,12, followed in 1946 by furniture that could be taken apart and 
reassembled by the user exported by the Danish firm Portex:13 the house in the coveted 
postwar period would retain all the cosiness of the domestic hearth but its interior and its 
furnishings must be increasingly flexible, in harmony with the freedom and demands of a reborn 
democratic society.  

 
Figure 4: The modular furniture of the Danish company Portex 

Source: Stile, n.º 1 (1946) 

In fact, once over the emergency of immediate reconstruction, what Stile advocated was 
emerging throughout Europe and manifested through the need to apply corrections to the total 
repeatability of the standard. A significant witness of this was an article that appeared in Domus 
in 1956 which emphasized the importance of varying series by combining modules differing in 
form or decoration as much for furnishings as finishes for interiors, thus avoiding a uniformity 
which was by then perceived as stultifying.14 And this renewed freedom was promoted by the 
close on ten flourishing magazines in Italy based on the examples of Domus and Stile, which 
summarized and updated their descriptions, specializing in taking a closer look at certain 
aspects of living, partially summarized by their titles: A. Attualità Architettura Abitazione Arte of 
Lina Bo, Carlo Pagani and Bruno Zevi (1946), Casa Novità of Piera Peroni (1961), the future 
Abitare which still exists, Prospettive of Carlo E. Rava (1951-63), La casa nuova of Sergio 
Cobolli Gigli and Giorgio Monico (1952-55), Casa e Turismo (1954-64), Casa e Giardino (later 
Ville&Giardini, 1956-until now), La casa & il giardino (1966-81), Rivista dell’arredamento (later 
Interni, 1955-until now), Artecasa (1959-65), and Arredare (1963-66).  

                                                           
12 Gio Ponti, “La casa entro l’armadio”, Stile, n.° 42 (1944): 40. 
13 “Quel che insegnano i Danesi per l’esportazione dei mobili per la casa per tutti”, Stile, n.° 1 (1946): 9. 

14 “Piastrelle componibili”, Domus, n.° 322 (1956): 49. 
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Figure 5: The free casualness of the lounge 

Source: La casa nuova, n.° 1 (1952) 

But not only that: television too was preparing its first programmes dedicated to interiors, such 
as Il piacere della casa (1956-61), presented by Paolo Tilche and Mario Tedeschi where “the 
house for all” of the rationalist mould evolved, driven by new demands and a renewed 
relationship with household objects, as Ettore Sottsass had already argued and would continue 
with the drastic and provocative proposals of the Seventies. The kitchen was no longer a mere 
workshop: it went back to accommodating family life under the impulse of the American models, 
while in the dwelling the partitions in masonry decreased, to be replaced by folding or cupboard 
walls (like the “storage wall” of George Nelson) making the internal divisions potentially variable. 
The unanimously accepted lounge had low tables on which one could even sit to chat 
informally; in the 1960s-70s it would be the modular nature of the chairs and the mobility of the 
furniture that brought an adaptability “tailored” to each situation and the time of day. But if all of 
this was ascribable to the critical re-reading and evolution of standard principles, also antique or 
sentimental objects survived alongside the off-the-shelf pieces, in line with the insight of Stile 
and the example of certain Italian masters (Franco Albini, the BBPR, Luigi Caccia Dominioni, 
Vico Magistretti, etc.): the memory of family roots or those evocative of history and art (often the 
prerogative of new collectors), these objects continued to be perceived as “personalizing” 
ingredients that fostered the sense of chez soi, even in the latest anthropological research and 
marketing promoted by the Swedish company IKEA.   

 

3. The house of the new millennium: the end of “type” and the apotheosis 
of personalization? 

Furniture companies such as IKEA or firms which managed the sale of new apartments such as 
the Milan Contract District bear witness to the fact that in the era of globalization it seems 
necessary to inspire individualism in order to sell off-the-shelf items, diversifying them in a 
shrewd “made-to-measure” operation. It is here that IKEA takes its cue from the IKEA Hackers, 
the bricoleurs of the new millennium:15 if the Hackers adapt and transform the company’s 
products at their leisure, combining elements in a personal manner different from the one 
recommended, then IKEA invents furnishings customizable by the customer such as the 

                                                           
15 “IKEA Hacked. Our Products. Your Ideas”, on Ikeamuseum.com website, 4 May 2018, last consulted on 10 September 2018. 
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Delaktig seating/bed system designed in collaboration with Tom Dixon. The watchword of the 
project is “create your own comfort”:16 it is possible to move or remove the seatbacks, replace 
the covers, or add tables depending on the use and needs of the buyer. Milan Contract District, 
for its part, prepared “CasAmpére”, a whole operational apartment inside the Milanese 
novAmpére construction site, so that potential customers can sample a real home experience, 
in a refined design context, even being invited to dinner. This almost seems like a return of the 
“type”, complete in every detail, instead, the general manager of the company stresses that it is 
possible to make changes to the colours and finishing or add additional features (in this case an 
Ernestomeda kitchen and Lema cupboards) and even change the layout or utilities systems 
(albeit to a lesser extent).17 It is even possible to equip the dwelling with a vertical garden, a 
green wall composed of different species of plants selected by the future inhabitant from among 
a hundred tropical essences. 

 
Figure 6: CasAmpére. The lounge/kitchen and the green walls 

Source: Impresa Rusconi (website), consulted on November 1, 2018, https://www.impresarusconi.it 

Vitra, at the 2018 Salone del Mobile, for the display called “Typecasting” curated by Robert 
Stadler, presented “Communals” – solutions for the communal areas of co-housing, but recalls: 
«Nevertheless, we have a constant need to affirm our individuality».18 Finally, observing the TV 
channels on the home which, in the wake of the American HGTV (Home & Garden TV) have 
reached Europe and favoured the birth of indigenous counterparts (Leonardo, today Case 
Design Stili, in Italy), we can observe the emergence of an unrestrained passion for home DIY 
that includes restructuring: the promised objective is to create a house tailored to its owner’s 
needs in terms of space, finishing and furnishings, eliminating any previous idea of “type” in a 
myriad solutions and adaptations. Arrays of technicians, artisans, decorators and real estate 
brokers seem to fulfil the individual dream with ease, especially if it is in tune with the inspiration 
of the designer: in TV programmes on the home today, unlike those of the Fifties, every solution 

                                                           
16 “Delaktig. Crea il tuo comfort”, on Ikea.com website, undated, last consulted on 10 September 2018.  
17 Emiliano Sgambato, “Quando il capitolato è di design e 4.0: come cambia l’acquisto della casa”, on Il Sole 24 Ore website, 22 
May 2018, last consulted on 10 September 2018.  
18 Typecasting. Exhibition Guide (Milan: Vitra, Pelota, 2018), 2.  
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seems possible providing it is impressive, quite ignoring the educative principles and intent 
(beyond any delectable) of the early broadcasts. 

 

4. Conclusion 
The pace of life, the profound social changes and different habits, the world truly becoming a 
“global village” thanks to the Internet reveal the growing need to define one’s own chez soi but 
also a “place” that is recognizable geographically and psychologically. Analyses by the real 
estate market already warned us of this, with the news that future house buyers mainly choose 
on the basis of the desired location (for work or sentimental reasons, memories, etc.) and 
relegate to second place the layout of the house, which they dedicate themselves to after 
carefully selecting the “place”.19 The philosopher Marc Augé argues that the change in scale 
produced by the cancellation of physical and temporal boundaries has generated a constant 
search for “places” where people can develop social relations that have been made more 
precarious by metropolitan living but are still indispensable for individual development.20 In this 
perspective, the destruction of the “type” could be read as an extreme attempt to curb the 
change and find refuge in a space that is strongly characterized by always being unambiguously 
identified and linked to the personality of the individual. The house should therefore be able to 
generate the feeling of “chez soi”, like the dwellings of the Fifties, “emotional houses” according 
to Alessandro Mendini, theatre stages enmeshed in daily life and complements indispensable 
for existence.21 But, according to Augé, it should also be open to the outside and introject or 
recreate part of the lost social relations that the urban fabric, neighbourhood and city no longer 
know how to create: they seem to demonstrate a dwelling behaviour developed spontaneously 
such as the co-housing or share-housing that have been spreading recently. Potential new 
housing models which seem to respond to the «need for “places” where individual identity is 
built up in contact with others»,22 while safeguarding the margin for individual statement, as the 
Vitra guide to the Typecasting exhibition says. Creating new bonds and perhaps representing 
the “Heterotopia” which Foucault spoke of, i.e. forms of utopias created by managing to 
reconcile collective and individual expressions of dwelling. 
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