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Evocaciones infermodales PALABRA-IMAGEN
en la sinestesia “sumergidar’
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What is a word? How
are words born? What is
their place? Where do
they come from? In

what shared territories
of the | and the we are
they located? To which
senses do they belong?

OBJECTIVES

This study reflects on the importance of intermodal relations and how they can influence the reality of human beings, enhancing
perceptual, sensory, and, therefore, creative and cognitive skills. The fostering of synaesthesia-like phenomena, experienced by any
individual in the diverse use of the intermodal multisensory word, stimulates new languages, already considered by the so-called
experimental poetry or word-art, in its many manifestations.

METHODOLOGY

Different experimental proposals are carried out with stfudents from the Faculty of Fine Arts at the University of Granada (Spain). They
explore the evocation of words as a frigger for the image. The use of analogy in Chapter 68 of Julio Cortazar's Rayuvela, in which the
writer uses invented words, is also explored. For this purpose, an open-ended questionnaire is designed, where the students describe the
images raised by the words. Furthermore, several levels are established, such as isolated words, grouped words, and full text.

RESULTS AND CONCLUSIONS

The conclusions show that the iconicity of the global image suggested by Cortdazar's text, i.e., the topic, is not produced in words but in
syntax and intertextual analogies. Moreover, this study reveals that the multiple associations devised by each reader enrich the
suggested image, multiplying ifs sensory, emotional and cognitive connotations.

Examples of analogy in isolated words Examples of drawings by students from the Faculty of Fine Arts at the

University of Granada (Spain), suggested by some of the invented words

o . - . o - . 4 r .
Palabras N2 respuestas Sugerencias analogas descritas por los participantes in Chapter 48 of Julio Cortdzar’s Rayuela (isolated words)

Abono para las plantas/vegetacion, verde, alto/ Floressuperbonitas con
perlas en el interior

Ambonios 7 : / 2 ‘ ; i
1, 2, 3. Paula Barrero Saiz. 4. Angela Rodriguez Alvarez. 5. Lucia Lubian

Grimado 8 Pérez. 6, 7. Yvette Cecile Horszwald. 8. Moisés Aguilar Gomez

Cuando algo es grimado tiene un brillo metalico y una superficie de chapa
con textura de 6xido/Grillos en la noche/Textura que se genera en algunas
superficies con el tiempo, desagradable a la vista/Esperarlo que no

viene/Sensacion de respuesta hacia algo desagradable/Mago, magia/Algo

que da repelts/Algo que siempre dara grima

Orfelunios 9 Orquidea, organico, plantas/Flores de cementerio/Planta con olor magico

Filulas 11 Filamentos como pequefios tentaculos, redondeados en las puntas/Formas
filiformes, Mird/ Unos tipos de espaguetis/ Filamentos formando colores

llamativos 1. Ambonios

3. Pinice 4. Orfelunio

Link To completed questionnaire and results ;:ii:gf"'.‘:'h.'-"

1. . | ; 8. Representacion del
Lt 5. Profundo pinice 7. Grimado
Op iy fundo p texto completo

Reading the full text, students discover the topic in the first few lines. The analogy takes place in a multiple way: in the correspondence of the isolated
invented words, in the groups of words, and in the global meaning of the text.
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