






3

VOLUMEN II



Para la edición de este libro se ha contado con la 
colaboración económica del Grupo de Investigación 
HUM813 Arquitectura y Cultura Contemporánea.

Los textos que se publican en este libro han sido objeto de 
previa evaluación por pares mediante el sistema de doble ciego.

© De los textos, sus autores, 2022

© abaDa eDitores, s.l., 2022
 Calle del Gobernador, 18
 28014 Madrid
 www.abaDaeDitores.com

 
imagen De cubierta: Granada. Vista del Generalife y Río Dauro, autor 
desconocido, ca. 1900. Archivo Municipal de Granada, signatura 
00.018.17, número de registro 300667.

       maquetación ana Del ciD menDoza

  marta roDríguez iturriaga

  maría zurita elizalDe

diseño de cubierta  Francisco a. garcía Pérez

  agustín gor gómez

  ISBN 978-84-19008-07-7

 IBIC AMA

 depósito legal M-484-2022

 impresión COFÁS, artes gráFicas

  LECTURAS

 Serie H.ª del Arte y de la Arquitectura
 directores Juan Miguel HERNÁNDEZ LEÓN y Juan CALATRAVA

Cualquier forma de reproducción, distribución, comunicación públi-
ca o transformación de esta obra sólo puede ser realizada con la autori-
zación de sus titulares, salvo excepción prevista por la ley. Diríjase a 
CEDRO (Centro Español de Derechos Reprográficos, www.cedro.org) 
si necesita fotocopiar o escanear algún fragmento de esta obra.



Coordinadores de la edición
David Arredondo Garrido
Juan Manuel Barrios Rozúa
Emilio Cachorro Fernández

Juan Calatrava Escobar
Ana del Cid Mendoza

Francisco Antonio García Pérez
Agustín Gor Gómez

Bernardino Líndez Vílchez
Juan Carlos Reina Fernández

Marta Rodríguez Iturriaga
María Zurita Elizalde





presentación   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Juan Calatrava

xix

VOLUMen i

1. paisaje UrbanO y cULtUra arqUitectónica 

architectUre and the Urban Landscape, pUbLic space as a transfOrMatiOn Of 
cOnteMpOrary cities (1945-1970)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Adele Fiadino
25

“Les rUines d’Une raisOn…”. desOntOLOgización deL pensaMientO y destrUcción de 
La arqUitectUra y eL paisaje  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Federico L. Silvestre
37

MendeLsOhn y aMerika: dOs VisiOnes de La ciUdad iLUMinada   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
José Manuel Pozo Municio

55

paisaje O artificiO: La iMpLantación de jardines en Las pLazas de granada en eL 
sigLO xix  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Fernando Acale Sánchez
69

eL tercer espaciO de La ciUdad: La identidad Urbana de LOs paisajes interMediOs  .  .
Luisa Alarcón González, Francisco Montero-Fernández

81

eL bLOqUe: instrUcciOnes de UsO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Mónica Aubán Borrell

91



architectUre, city, and Landscape in the sabaUdia prOject in the agrO pOntinO  .  .
Gemma Belli

103

the Landscape in the itaLian pUbLic sOciaL hOUsing dUring the ‘50s: rObertO pane 
as an architect fOr the ina-casa pLan   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Ermanno Bizzarri
117

perceptiOn Of Urban space and architectUre in the nOrtheast Of itaLy between 
the 15th and 16th centUries: the rOLe Of cOLOr and Light  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Federico Bulfone Gransinigh
129

a city Of MarbLe. Urban readings thrOUgh the Lens Of a MateriaL  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Charlotte Bundgaard

141

apertUrisMO espaciaL frente aL LUgar. eL cOnceptO redefinidO de Ventana cOMO 
MecanisMO eVasOr  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Emilio Cachorro Fernández
153

daMaged identities. earthqUakes, histOricaL centres and recOnstrUctiOns 
between abandOnMent and Urban regeneratiOn   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Stefano Cecamore
171

MeMOrias franciscanas: Una Visión sObre LOs paisajes de Las ciUdades de LiMa (perú) 
y saLVadOr (brasiL) a partir de LOs cOnVentOs seráficOs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Maria Angélica da Silva, Katherine Edith Quevedo Arestegui 
179

Making the city  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Martina D’Alessandro

191

Las casas de aLqUiLer de LUjO entre Medianeras en eL priMer traMO de La gran Vía 
de Madrid. 1910-1920: pedrO Mathet y segUrOs La estreLLa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Juan de Andrés Martínez
205

cOnteMpOrary Urban Landscapes: the cOnstrUctiOn Of pUbLic hOUsing in the 1950s 
in sOUthern itaLy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Carolina De Falco
217

Unidad en La Variedad: arqUitectUra de paisaje en berLín hansaVierteL  .  .  .  .  .  .  .  .  .  .
Manuel Rodrigo de la O Cabrera

229

paisajes fOrtificadOs en cLaVe cOnteMpOránea: Una pUesta en VaLOr patriMOniaL de 
La sierra sUr de jaén a traVés deL prOyectO de arqUitectUra  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Rafael de Lacour, Manuel Sánchez García
241

precUrsOres de La MOViLidad Urbana  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Miguel Ángel Díaz González, Daniel Gómez Magide

253

renzO pianO entre eL Mar y La ciUdad. anáLisis deL centrO bOtín y La transfOrMación 
deL frente MarítiMO de santander  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Daniel Díez Martínez
267

VIII Arquitectura y paisaje: transferencias históricas, retos contemporáneos



La ciUdad y eL Oasis: dOs caMpUs de dan kiLey en nUeVa yOrk y caLifOrnia  .  .  .  .  .  .  .  .  .
Marta García Carbonero, Laura Sánchez Carrasco

281

Una Mirada de VUeLta. a prOpósitO de antOniO jiMénez tOrreciLLas  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Alba Jiménez Navas, Mario Martínez Santoyo

291

paisaje cULtUraL UrbanO e identidad territOriaL. ceMenteriO, Medina y ensanche 
de tetUán  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Bernardino Líndez Vílchez
303

La transfOrMación Urbana de La ciUdad de LUgO a partir de La iMagen fOtOgráfica 
Francisco Xabier Louzao Martínez

317

(re)cOnstrUir La ciUdad según sU cartOgrafía y arqUitectUra: deL MediO natUraL 
aL tejidO UrbanO indUstriaL .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Miriam Martín Díaz, Enrique Castaño Perea
329

La MetaMOrfOsis de cUscO entre caMbiOs deL paisaje UrbanO y cOnserVación de 
identidad cULtUraL   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Claudio Mazzanti, Vianey Bellota Cavanaconza, Crayla Alfaro Aucca
339

Las casas de Mies Van der rOhe: deL espaciO cOntinUO aL paisaje enMarcadO  .  .  .  .  .  .  .
Ricardo Merí de la Maza, Clara E. Mejía Vallejo

351

Una ciUdad dentrO de Un jardín: eL LagO deL Oeste de hangzhOU  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Antonio José Mezcua López

363

Una arqUitectUra deL OLVidO: eL paisaje patriMOniaL deL castiLLO y fOrtaLeza de 
La ViLLaVieja en beas de segUra (jaén)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Pablo Manuel Millán-Millán, José Miguel Fernández Cuadros
371

rhinOcerOs esperiMenti: La reprOgraMación Urbana desde eL cOntextO históricO 
Fernando Moral Andrés, Elena Merino Gómez.

383

“des racines pOUr La ViLLe”: refLexiOnes de renée gaiLhOUstet en tOrnO aL paisaje 
UrbanO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

María Pura Moreno Moreno
397

esO parece Una igLesia. sObre eL LengUaje MOdernO y La identidad de La arqUitectUra 
deL teMpLO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Juan M. Otxotorena
409

the pOrticOes Of bOLOgna between Urban space and architectUraL cULtUre. frOM 
the MiddLe ages tO the UnescO nOMinatiOn   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Daniele Pascale-Guidotti-Magnani, Elena Ramazza
421

abandOnO y regresO. rehabitar peqUeñOs pUebLOs históricOs itaLianOs  .  .  .  .  .  .  .  .  .  .
Claudia Pirina

435

IXÍndice



tres cartOgrafías aMbientaLes en Usa 1963-1975  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Fenando Quesada López

449

geOgraphicaL fOrMs as etyMOLOgy Of the Urban Landscape: a cOntribUtiOn tO the 
(re)design Of arrabida (pOrtO, pOrtUgaL)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Sílvia Ramos
461

eL tránsitO entre aLcázar y MezqUita en La ciUdad de Madinat aL-zahra: eL sabbat 
Manuela Rodríguez Bravo

473

LOs prOyectOs para La finca eL serraLLO en granada: crónica de Un paisaje  .  .  .  .  .  .  .
Marta Rodríguez Iturriaga

487

LLegandO a Madrid. MeMOria de Una siLUeta   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Eva J. Rodríguez Romero, Rocío Santo-Tomás Muro, Carlota Sáenz de Tejada Granados

503

eL paisaje cOtidianO: narraciOnes y cartOgrafías deL sUr de Madrid   .  .  .  .  .  .  .  .  .  .  .  .  .
Carlota Sáenz de Tejada Granados, Eva J. Rodríguez Romero, Rocío Santo-Tomás Muro

515

cOntra La desMeMOria. La transfOrMación deL paisaje pOrtUariO de seViLLa   .  .  .  .  .  .
Victoriano Sainz Gutiérrez

527

de La grieta de asfaLtO a La cOstUra Verde: tres ejeMpLOs de recOnVersión Urbana

Laura Sánchez Carrasco, Marta García Carbonero 
539

cOnserVación en LOs espaciOs púbLicOs históricOs: actUaciOnes en LOs espaciOs 
genéricOs de La ciUdad histórica  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Silvia Segarra Lagunes
551

escaLera y paisaje. LUgares interMediOs entre LO UrbanO y LO dOMésticO  .  .  .  .  .  .  .  .  .
Juan Antonio Serrano García

561

the rUraL itaLian ViLLages Of the 1950s: pLaces tO knOw and reLiVe  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Simona Talenti, Annarita Teodosio 

573

paisaje cOLLage. La integración de Las qUintas de recreO deL caMinO de aragón en 
La ciUdad deL sigLO xxi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Carmen Toribio Marín, Rosana Rubio Hernando, Rafael García García 
587

eL paisaje de Las Medinas MarrOqUíes tras eL prOtectOradO españOL de MarrUecOs 
(1912-56): eL LegadO de aLfOnsO de sierra OchOa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Jaime Vergara-Muñoz, Miguel Martínez-Monedero
601

eL paisaje históricO UrbanO cOMO recUrsO para eL prOyectO de arqUitectUra. 
estrategia de regeneración Urbana para eL cOnjUntO santa cLara-dOn fadriqUe 
en seViLLa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Cristina Vicente Gilabert, Marina López Sánchez, Mercedes Linares Gómez del Pulgar
613

architectUre is OUtiL   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Luca Zecchin

625

X Arquitectura y paisaje: transferencias históricas, retos contemporáneos



reMirar paisajes habitabLes: espaciOs de centraLidad y de prOxiMidad Urbana. 
cOnjUntO pedregULhO y eqUipaMientOs de barriO sesc en brasiL  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Carla Zollinger, María Pía Fontana, Miguel Mayorga
639

2. eL patriMOniO paisajísticO ante LOs desafíOs 
de La cOnteMpOraneidad 

repercUsiOnes de La enajenación deL patriMOniO reaL en eL paisaje de LOs reaLes 
sitiOs. eL casO de aranjUez (Madrid, españa)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Pilar Chías, Tomás Abad
651

La definición deL paisaje y sU prOtección: eL debate itaLianO entre 1904-1939  .  .  .  .  .  .
Fabio Mangone

663

paisajes de rUinas. Una Mirada sObre eL VaLOr MeMOriaL depOsitadO en LOs 
asentaMientOs UrbanOs abandOnadOs en eL territOriO eUrOpeO cOnteMpOráneO  .

Carlos Bitrián Varea
671

tres faLLidas interVenciOnes en eL paisaje: LO inaUténticO, eL espectácULO 
tecnOLógicO y La preserVación encarecidaMente perVersa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Joan Casals Pañella
679

wright’s infLUence in napLes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Vincenzo Esposito

687

cOnsideraciOnes desarrOLListas geOgráficO-estratégicas de La aLpUjarra. prOgresión 
tradiciOnaL aLpUjarreña y efectOs adVersOs Mediante Un ejeMpLO representatiVO  .  .

Juan Luis Fernández-Quero
697

habitat éVOLUtif: La ciUdad VerticaL de atbat-afriqUe  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Cristina Quiteria García Dorce

707

parqUes periUrbanOs en áreas MetrOpOLitanas: de paisajes periféricOs a espaciOs de 
sOciaLización  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Francisco José García Fernández, Blanca del Espino Hidalgo
717

paisaje eMpaqUetadO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Iñigo Garcia Odiaga, Iñaki Begiristain Mitxelena, Ibon Salaberria San Vicente 

731

La arqUitectUra deL tUrisMO de MOntaña y La cOnstrUcción de sU paisaje: deL 
refUgiO rUraL a La estación de esqUí. eL casO de sierra neVada (granada)   .  .  .  .  .  .  .  .

José V. Guzmán Fernández
743

eMerging Links between aLpine Landscape heritage and Mega-eVents in the 
MiLan-cOrtina 2026 winter OLyMpics  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Zachary Mark Jones, Francesca Vigotti
755

XIÍndice



eL patriMOniO cULtUraL deL VaLLe de ricOte (MUrcia) y La cartOgrafía deL geniUs LOci. 
bases teóricas y MetOdOLógicas para La eLabOración de Un Mapa cULtUraL a partir 
de acciOnes de participación sOciaL  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Joaquín Martínez Pino, Marta Ruiz Jiménez
765

the bUiLt Landscape Of the cinqUe terre   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Mauro Marzo, Viola Bertini

775

chaLLenging the architectUraL LangUage: the baMbOO case  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Giulia Pezzullo

787

patriMOniO paisajísticO y asentaMientOs rUraLes. regeneración y recUperación 
sOstenibLe de LOs pObLadOs agrícOLas MOdernOs en itaLia y españa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Raffaele Pontrandolfi, Jorge Moya Muñoz, Manuel Castellano Román 
797

paisajes prOdUctiVOs y espaciO púbLicO. cUandO La ciUdad qUiere ser Más caMpO  .  .  .  .
Juan Carlos Reina Fernández

809

paisaje y antigUas infraestrUctUras. Un LazO ideaL entre afinidades y 
diVersidades cULtUraLes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Emanuele Romeo
819

eL prOyectO paisajísticO cOMO instrUMentO para sOLVentar La precariedad en eL 
barriO históricO de bajO de gUía de sanLúcar de barraMeda  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

José Antonio Romero-Odero
829

the castLes Of pays cathare. a MULti-Layered heritage?  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Riccardo Rudiero

841

VOLUMen ii

3. OtrOs paisajes, Otras escaLas: eL prOyectO arqUitectónicO 
en eL territOriO dispersO 

La transfOrMación MUda deL paisaje UrbanO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Antonella Falzetti, Veronica Strippoli 

857

caMbiar eL paisaje: La Obra deL institUtO naciOnaL de indUstria (1941-1975)  .  .  .  .  .  .  .  .  .
Ángeles Layuno

869

diseñO y cOnstrUcción de Un paisaje agrícOLa MOdernO. eL agrO pOntinO en La 
“battagLia deL granO”  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

David Arredondo Garrido
887

XII Arquitectura y paisaje: transferencias históricas, retos contemporáneos



the hUMan ecOdynaMics Of the architectUraL iceLandic Landscape: the 
histOricaL exaMpLe Of tUrf hOUses and earthwOrks  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Pablo Barruezo-Vaquero
903

the sOttObOrgO and the capiLLa-escUeLa: the serVices Of the pLanned 
dispersed settLeMent Of the 20th centUry in itaLy, pOrtUgaL and spain  .  .  .  .  .  .  .  .  .  .

Tiziana Basiricò, Rui Braz Afonso, Luis Santos y Ganges
913

eL paisaje y LOs priMerOs pUentes de hOrMigón arMadO de andaLUcía OrientaL, 1920-1945
Antonio Burgos Núñez, Juan Carlos Olmo García

925

arqUitectUra deL OLiVar en La Vega de seViLLa. fragMentOs de Un paisaje extintO

Manuel Chaparro-Campos, José-Manuel Aladro-Prieto 
939

regeneración, paisajes y arqUitectUras: estrategias de interVención en 
eMpLazaMientOs MinerOs abandOnadOs en cerdeña   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Pier Francesco Cherchi, Marco Lecis
953

eL VíncULO afectiVO entre arqUitectUra y territOriO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
María Fandiño Iglesias

963

eL UniVersO atrapadO en Un fragMentO de cieLO: La interpretación deL paisaje 
LLeVada a cabO pOr jaMes tUrreLL a traVés de LOs skyspaces  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Tomás García Píriz
975

jUan bOrchers, Una Mirada sObre eL escOriaL   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Ignacio Hornillos Cárdenas

987

the trend Of spanish-styLe architectUre in japanese hOUses, hOteLs, 
shOpping centres, OUtLets, and theMe parks in the 20th centUry  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Ewa Kawamura
1001

the pertinence Of perceiVing the VisibLe: the OpticaL teLegraph tOwers Of the 
castiLLa Line in the Landscape  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Laura Lalana-Encinas
1015

arqUitectUras de La LLanUra, pOéticas de La inMensidad   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Alejandro Lapunzina

1027

eL estabLO-granerO deL dOtti, Un MOdeLO de aUtOr  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Fabio Licitra

1039

de habitar Un territOriO a cOnstrUir Un paisaje: san jULián de saMOs   .  .  .  .  .  .  .  .  .  .  .  .
Estefanía López Salas

1053

arqUitectUra y paisajes deL prOgraMa indUstriaL deL franqUisMO para eL bierzO y 
Laciana (León, españa)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Jorge Magaz Molina
1063

XIIIÍndice



escape frOM aVant-garde: architectUre and Landscape in hannes Meyer’s 
kinderheiM in MüMLiswiL (1938-39)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Andrea Maglio
1075

Las “tierras aLtas” y La Lección deL paisaje  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Paolo Mellano

1087

cOLOnización deL territOriO y cOnstrUcción deL paisaje  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Plácida Molina Ballesteros, Rui Manuel Braz Afonso, Rui Alves 

1099

deL cOUntryside aL tesLa waLd: eL cOMprOMisO deL prOyectO arqUitectónicO en Un 
bOsqUe degradadO   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

María Ocón Fernández
1111

nUeVOs MOdeLOs de asentaMientO en La transfOrMación deL paisaje rUraL entre La 
tradición y La MOdernidad. LOs pUebLOs de La refOrMa agraria en españa e itaLia a 
MediadOs deL sigLO xx   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Raffaele Pontrandolfi, José María Guerrero Vega, Francisco Pinto Puerto 
1123

La tOrre aLqUería de Mágina. cartOgrafías y arqUitectUra de La aLqUería de dúrcaL

David Raya Moreno
1137

eL paisaje deL ríO MagdaLena, dispOsitiVO integradOr de ciUdad   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Luz Mery Rodelo Torres

1149

hábitat rUraL diseMinadO y nUeVas fOrMas de expLOtación deL territOriO en La 
sierra de La cOntraViesa (granada - aLMería)  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Luis Miguel Sánchez Escolano, Noelia Ruiz Moya
1157

geOMetría. LO qUe eL hOrizOnte Mide  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Rafael Sánchez Sánchez

1169

La participación cOMO práctica de Mediación entre eL prOyectO arqUitectónicO y 
eL paisaje rUraL: eL casO deL Máster UniVersitariO en arqUitectUra etsaV-Upc  .  .  .  .

Marta Serra-Permanyer, Roger Sauquet Llonch, Isabel Castiñeira Palou
1179

the Myth Of the caUcasian sOUth: hOLiday destinatiOn Of the writers 
dUring the sOViet regiMe  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Chiara Simoncini
1191

LOs prOgraMas de rehabiLitación arqUitectónica e integración sOciaL deL 
territOriO rUraL andaLUz. aLaMediLLa cOMO casO de estUdiO .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

María del Carmen Vílchez Lara
1203

territOriOs inVisibLes, paisajes iMaginadOs: anáLisis y aLternatiVas sObre La 
prObLeMática deL nO-LUgar en eL LeVante aLMeriense, sigLOs xix-xxi  .  .  .  .  .  .  .  .  .  .  .  .  .

María Zurita Elizalde
1215

paisajes agrariOs excaVadOs: eL casO de La cOMarca de hUéscar   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Eduardo Zurita Povedano, Ángel Aguilera Delgado

1237

XIV Arquitectura y paisaje: transferencias históricas, retos contemporáneos



LOs cULtiVOs deL azúcar de caña, paisajes prOdUctiVOs de ida y VUeLta: eL casO deL 
LitOraL granadinO y Las fUndaciOnes caribeñas  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Eduardo Zurita Povedano, Carmen Zurita Sánchez, Elías Mhend Cabrera 
1251

4. describir eL territOriO, cOMUnicar eL paisaje 

paisaje y pOLítica en La Obra de jOsé María de pereda  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Juan Calatrava

1265

eL cieLO nOctUrnO cOMO paisaje   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Marta Llorente Díaz

1279

La Ventana indiscreta. Le cOrbUsier y La cOnstrUcción deL paisaje  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Jorge Torres Cueco

1295

51º 30' 46.20" n, 7º 1' 08.85" e  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Francisco Arques Soler

1311

paisaje y MeMOria. La Vega de granada en La Obra de federicO garcía LOrca  .  .  .  .  .  .  .
Paloma Baquero Masats

1323

estética pintOresca VersUs desarrOLLisMO. La destrUcción deL paisaje y eL 
aMbiente históricO-artísticO en españa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Juan Manuel Barrios Rozúa
1335

La distancia deL paisaje en eL sentidO territOriaL deL cUerpO  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Aarón José Caballero Quiroz

1349

frOM scandinaVian sateLLite tOwns tO new tOwns in the desert: ada LOUise 
hUxtabLe’s OVerseas repOrtages, 1965-1969. a traVeLing architectUre critic’s 
perspectiVe fOr cULtUraL MediatiOn  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Valeria Casali
1359

paisajes inVentadOs: deL hOteL cOMO prOMesa deL hOgar efíMerO, aL bLing de LOs 
ObjetOs cOtidianOs. cOnVergencias entre La aLteridad de LO dOMésticO en eL cine 
de sOfia cOppOLa y La inVasión a LOs OtrOs, en La Obra de sOphie caLLe  .  .  .  .  .  .  .  .  .  .  .  .

María de los Ángeles Castillo Soriano, J. Alberto Canavati Espinosa
1371

recUperar La LectUra para cOMUnicar eL paisaje   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Antonio Alberto Clemente

1383

One year frOM Venice tO india Learning frOM the Landscape: the “sLOw jOUrney” 
Of dOLf schnebLi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Alessandra Como, Isotta Forni, Luisa Smeragliuolo Perrotta
1393

paisajes de expOrtación. eL reLatO bidiMensiOnaL de La arqUitectUra chiLena 
cOnteMpOránea  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Felipe Corvalán Tapia
1405

XVÍndice



cOntrOL sOciaL desde La ciUdad basUraL en isLa de perrOs de wes andersOn  .  .  .  .  .  .  .
Bernardita Cubillos

1417

La cOnsteLación de tUscia: eL ManifiestO paisajísticO de pier paOLO pasOLini .  .  .  .  .  .  .
Ana del Cid Mendoza

1429

drawing the water tO see rOMe. cULtUraL Landscape and fLUidity  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Francisco J. del Corral del Campo, Carmen M. Barrós Velázquez

1443

Ver eL paisaje sin LOs OjOs. sentir eL territOriO a ciegas   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Francisco J. del Corral del Campo, Laura Muñoz González 

1453

de VaLparaísO a sacrOMOnte. iMágenes de Un paisaje encriptadO en La granada de 
finaLes deL sigLO xVi  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Francisco A. García Pérez
1467

La pOesía VisUaL cOMO MetOdOLOgía de aprendizaje y enseñanza de La ciUdad   .  .  .  .  .
Rafaele Genet Verney, Antonio Fernández Morillas, Xabier Molinet Medina 

1479

OteandO La paLabra. aprOxiMaciOnes a La idea de paisaje en La pOesía hispánica deL 
sigLO xx   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

José Miguel Gómez Acosta
1489

escaLas deL paisaje en La narratiVa cineMatOgráfica de paUL thOMas andersOn   .  .  .
Agustín Gor Gómez

1499

the ancient city Of paestUM. the eVOLUtiOn Of agricULtUraL Landscape 
refLecting the VariOUs shapes Of ciViLizatiOns   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Ludovica Grompone
1515

(re)presentar Un paisaje presente: sObre La cOndición enVOLVente de La arqUitectUra

María Elia Gutiérrez Mozo, Ángel Cordero Ampuero
1527

LOs sUbUrbiOs de barceLOna en LOs añOs sesenta a traVés de La Lente de OriOL 
MaspOns y jULiO Ubiña  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Arianna Iampieri
1539

granada: LOs aLrededOres de La ciUdad cristiana a La LUz de sU representación 
gráfica  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Carlos Jerez Mir
1551

nUeVas LectUras patriMOniaLes de La ciUdad de córdOba. eL paisaje UrbanO a traVés 
de sU difUsión histórica   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Ángela Laguna Bolívar, Lourdes Royo Naranjo 
1563

entre Viena y siciLia: espaciOs y prácticas deL saber cartOgráficO en eL sigLO xViii 
Valeria Manfrè

1575

eL cOLOfón deL Viaje: narración y paisaje de estadOs UnidOs en eL sigLO xix  .  .  .  .  .  .  .
Nicolás Mariné

1587

XVI Arquitectura y paisaje: transferencias históricas, retos contemporáneos



cartOgrafías de Leyendas: Una aprOxiMación gráfica aL caMpO transiLVanO a 
traVés de sU paisaje LiterariO   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Mario Martínez Santoyo, Alba Jiménez Navas, Tomás García Píriz 
1597

territOriOs rehabitadOs: eL iMaginariO paisajísticO a traVés de instaLaciOnes 
artísticas cOnteMpOráneas   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

José Luis Panea
1611

VaLe dO aVe. percepciOnes cOnteMpOráneas deL paisaje   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Júlia Cristina Pereira de Faria

1623

La cOnstrUcción deL espaciO fíLMicO a traVés deL caMinar en eric rOhMer  .  .  .  .  .  .  .  .
Yolanda Pérez Sánchez

1635

excaVar eL territOriO a traVés deL Mapa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Ana Isabel Rodríguez Aguilera, Elena Rocchi 

1647

“eL Maridaje de LO beLLO cOn LO útiL”: eL paisaje en La cUenca deL nOgUera 
ribagOrzana, 1946-1962  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Isabel Rodríguez de la Rosa
1661

paisajes inescrUtabLes: LOs aUtOcrOMOs de La gran gUerra de jULes 
gerVais-cOUrteLLeMOnt  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Carmen Rodríguez Pedret
1673

MirandO Madrid. VisiOnes desde eL cOntOrnO de La ciUdad  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .
Rocío Santo-Tomás Muro, Eva J. Rodríguez Romero, Carlota Sáenz de Tejada Granados 

1687

the radicaL traVerse Of space-tiMe in the eighteenth-centUry pictUresqUe garden 
Rebecca J. Squires

1697

XVIIÍndice



“La participación como práctica de mediación…”  

En definitiva, la participación del máster, con otras asignaturas pendientes como la 
introducción de técnicas para implementar una mirada de género, la integración 
intercultural o incluso el diseño participado en formato virtual, constituye una suerte de 
almáciga, un repositorio de saberes que, expresado en forma de proyectos, se convierte en 
un ejercicio de reconocimiento mutuo entre futuros arquitectos de una carrera universitaria 
tambaleada por múltiples crisis y agentes protagonistas de núcleos rurales amenazados por 
el abandono. Ambos se necesitan mutuamente, ambos reconocen en el otro la necesidad 
de acoger la diferencia y de evitar la estandarización cultural entre lo rural y lo urbano.  

El mito del sur del Cáucaso: destino de vacaciones de los escritores 
durante el régimen soviético 
The Myth of  the Caucasian South: Holiday Destination of  the Writers 
during the Soviet Regime 
 
 
CHIARA SIMONCINI 
Università degli Studi di Firenze, chiara.simoncini@stud.unifi.it 
 
 
Abstract 
El Cáucaso, una región profundamente hermosa y fascinante, donde las altas montañas 
rodean un lago azul espejo, casi negro. A veces refleja el color oxidado de la toba roja 
porosa, una piedra que se utilizó en el monasterio armenio que se levanta sobre las rocas 
de lo que una vez fue una isla. 
En la pequeña península que domina el lago armenio de Sevan, subiendo al afloramiento 
rocoso más alto, se encuentra lo que una vez fue la casa de vacaciones para escritores, un 
lugar de búsqueda de inspiración, dedicado a una de las profesiones consideradas más 
estratégicas desde la perspectiva de la propaganda del régimen. Un balneario, como se 
definiría en la tradición occidental, o mejor llamado dom otdykha, teniendo en cuenta el tipo 
de control impuesto por el régimen soviético sobre el tiempo libre, que podría ofrecer un 
descanso culto, profundamente diferente al del conocido sanatorio proletario. 
 
Caucasus, a deeply beautiful and fascinating region where the high mountains surround a mirror blue, near 
black, lake. At times it reflects the rusty color of  the red porous tuff, a stone which was used in the 
Armenian monastery that stands on the rocks of  what was once an island. 
On the small peninsula overlooking the Armenian Lake of  Sevan, climbing upon the highest rocky outcrop, 
there is what was once the holiday home for writers, a place of  inspiration research, dedicated to one of  the 
professions considered most strategic from the perspective of  the regime’s propaganda. A resort, as it would 
be defined in the western tradition, or better called dom otdykha, bearing in mind the kind of  control 
enforced by the Soviet regime over the free time, which could offer a cultured rest, profoundly different from 
the well-known proletarian sanatorium.  
 
Keywords 
Turismo soviético, escritores, dom otdykha, lago Sevan, Armenia 
Soviet tourism, writers, dom otdykha, Sevan Lake, Armenia 
 
  



“The Myth of  the Caucasian South…” 

Introduction 
The term ‘tourism’ still indicates an activity of  leisure and rest, but to understand the 
meaning it had in the USSR it becomes necessary to release those aspects connected to the 
Western meaning that so spontaneously come to mind.  
In fact, the soviet tourism indicates an energetic physical recreational activity in which a 
controlled leisure time and a new imposed daily ritual aimed to transform citizens into a 
modern industrial force through the regeneration and the rational rest.  
The counter-revolutionary implications of  leisure put the Soviet Union to face the need of  
an ideological revision to defuse the anti-socialist pitfalls of  traveling as freedom of  
movement and recreation intended as idleness, gradually defining a tourism that assumed 
more and more a fundamental role in the realization of  government policies.  
After the serious economic crisis, caused by the policy of  the ‘war communism’ in which 
the state had assumed total control over the means all production, communication, and 
exchange, during the years of  the Civil War 1918-1921, the beginning of  a new historical 
phase, with the Leninian proposal of  the NEP (Novaya Ekonomiceskaya Politika), saw 
outlining fort the first time a series of  decrees whose subject was the tourism, within the 
social Soviet republics. Regime policies thus began to define the tourist flow, frequently 
covered by ordinances that sought to increase its importance, having recognized its ability 
to be the cornerstone of  state politics as the skilled instrument of  ideological control.  
So, it is not surprising that the political strategy adopted after Stalin’s death in the period 
from the 1950s to 1960s under the new leadership of  Nikita Chrušcëv, first secretary of  
the Communist Party, focused particularly on the location of  cultural activities and tourist 
centers that became increasingly widespread within the territories of  the Soviet Union.  
However, it is necessary to define the contours of  what was the Soviet tourism introducing 
a distinction between what in Russian is called Turizm, paronym of  our word tourism, 
which considered traveling vigorous and uplifting activity, and that tourism of  proper rest, 
which took the medicalized expression of  rehabilitation. The common philosophy 
underlying the two types of  holidays was aimed at leaving no room for bourgeois idleness 
and unproductive entertainment, typical of  imperial Russia. The holiday was then a 
productive moment, both physically and culturally, due to the ever-present dimension of  
political activism and far from the typical inactivity of  the Western world holiday.  
In its second connotation, the Soviet holiday, obliged to the requirements of  the regime, 
makes it compulsory to further differentiate between those which were medical and 
curative centers, the sanitariums for proletarian workers (kurort) and those that were the 
holiday facilities (dom otdykha) intended for a type of  rest seized by a certain élite. 
This second category was in fact free from the curative aspect and reserved the attention 
that the regime paid to some representatives of  those activities and trades that were 
considered influential and strategic for the realization of  the image of  the Soviet regime, 
especially those associations of  creative workers, including writers, architects, and artists, 
which were created by the Stalinist decree of  1932.  
Soviet tourism thus became a fundamental ideological tool capable of  generating and 
allowing to rediscover that identity so strongly sought-after in that new society formed by 
peoples of  many different places, suggesting a strong attachment to the native land and is 
landscapes each time different.  
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“Turning to nature”1 was then one of  peculiar aspects of  the Soviet culture, although 
marked bay apparent intrinsic tensions (fig. 1). 
If  nature could in fact be antidote to the modern city and cure for the “diseased of  
civilization”2 in its ability to alienate man from urban life becoming refuge from the tight 
working rhythms of  the new socialist society, at the same time it was contradicted by that 
imperative of  transformation, rapid industrialization, and urbanization, which were 
fundamental pillars of  the Soviet socialist project.  
 

 
 
Figure 1: Unknown photographer, Photograph of  the entire complex on a foggy day on the lake, 1965 
(National Archive of  Armenia, Yerevan).  
 
                                                
1 Johanna Conterio Geisler, The Soviet Sanatorium: Medicine, Nature and Mass Culture in Sochi, 1917-1991 
(Cambridge: Harvard University Press, 2014), 1. 
2 Geisler, The Soviet Sanatorium…, 2. 
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Nature was therefore the solution to the evils of  the new socialist man. It is not surprising 
then that the idealized nature in its ‘wild’ meaning had become the object of  desire, close 
to that Neo-Romantic embrace already part of  the Soviet culture. Anyone should then 
dedicate and devote to nature as a source of  spiritual and cultural renewal of  the individual, 
which in a holistic conceptualization would then involve an improvement in physical health, 
recovering the energies and forces necessary to face the new working years to come.  
The romantic socialist approach consequently assumed a cultural function of  control of  
the new modern society, encouraging in everyone that emotional attachment to the 
irreplaceable homeland and, by extension, to the general Soviet project3. 
Therefore, landscapes narrated the economic triumphs of  the new regime, capable of  
bending nature according to it will demonstrating its infallibility ant at the same time 
rediscovering in it that feeling of  active participation in the construction of  the regime to 
which the new socialist man had to take part.  
Thus, among the most prestigious destinations, prerogative of  the nomenklatura, was the 
western shore of  Lake Sevan, chosen by the Soviet government for the construction of  
the holiday home for writers who, with a view to the construction of  the socialist project, 
carried out a very influential activity in the propaganda of  the regime itself.  
Following the shore of  the lake, a narrow isthmus of  land connected what was once an 
island to the north-west coast of  the Sevan (fig. 2). 
 

 
 
Figure 2: Hovik Charkhachyan, Photo of  the Sevan Island, 1920 ca. (Private Archive of  Hovik 
Charkhachyan). 

                                                
3 Geisler, The Soviet Sanatorium…, 14. 
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3 Geisler, The Soviet Sanatorium…, 14. 
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The survival of  the small atoll was compromised by the ferocious exploitation of  the lake’s 
waters during the Soviet period. What is now called the “Sevan problem”4 has, in fact, 
defined a completely different coastline over the course of  just over 70 years, turning the 
perched monastery island into a lake-washed peninsula.  
At the beginning of  1910, before the Soviets came to power, Armenian engineer Surgias 
Manasseryan saw the lake’s potential water supplies as a key resource for the Armenian 
economy. The elevation of  the basin to the fertile but arid Ararat Valley and the country’s 
limited energy resources were issues of  great debate for the engineers dedicated to 
exploring new methods of  intensive exploitation of  water, the largest natural resource in 
this territory. 
Considering the water balance, with the evaporation (800 mm/year) far exceeding the direct 
precipitation (360 mm/year), it seemed possible to use the water not just to irrigate, but 
also as an energy source for electricity supply, within a cascade hydro-electric system.  
The plan proposed in 1910 established lowering the water level by 50 m which would have 
reduced the evaporation by almost six times leading to a roughly totally dry lake, a small 
portion of which was left alive - just over 240 km2 with a volume of 5km3, compared to 
1416 km2 and 58 km3 of the large basin in the early 1900s. 
Manasseryan’s proposal, made explicit in his paper “The Evaporating Bilions and the 
Stagnation of Russian Capital”5, soon became an important Soviet project supported by 
the central authorities of Moscow and officially approved by the government of the Soviet 
Socialist Republic of Armenia.  
In 1933 excavation began starting with the riverbed of Hrazdan river, and later of the tunnel 
that was to pass about 40 m below the high-altitude lake. The 1949 inauguration, delayed 
due to the outbreak of World War II, was an important achievement of the Socialist era, 
which saw the level of the lake drastically decline at a speed of more than 1 m/year. The 
water was used in the irrigation process and exploited within a cascade system formed by 
numerous hydroelectric power station to produce about 500 million KWh of electricity6. 
By the end of  the 1950s the level of  the lake had dropped by 19-20 m and the area had 
shrunk to 1250 km2. The results of  the Soviet water exploitation, predicted by the NEP - 
new economic policy initiated in the spring of  1921 by Vladimir Ilic Lenin, turned out to 
be catastrophic. But only after the death of  J. V. Stalin in 1953 it became apparent what 
kind of  natural disaster was occurring.  
A Sevan Committee and ecosystem recovery program was established, based on raising 
water levels and transforming powerplants from hydroelectric to thermoelectric. In 1962 
the water level stabilized at 18 meters below the original altitude (fig. 3), making it essential 
that the lake’s water was protected and rationalized7. 
 
                                                
4 Araik Babayan, “Lake Sevan. Experience and Lessons Learned Brief”, in Iwlearn (website), 30th 
November 2010, accessed 22nd May 2021, https://iwlearn.net/resolveuid/6af5017fa3a56bc7 
b8428f71c100362e. 
5 Babayan, “Lake Sevan…”. 
6 Babayan, “Lake Sevan…”. 
7 Françoise Ardiller-Carras and Ashot Khoetsyan, “Lac Sevan (Arménie): des héritages soviétiques 
aux réalités d’aujourd’hui”, Bulletin de l'Association de géographes français 82, no. 2 (2005): 199-212. 
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Figure 3: Unknown photographer, Summer holiday on the Sevan Lake (Mediamax 2018), 1974 (Online 
Archive Mediamax). 
 
In the 1964 the construction of  a new tunnel was promoted to draw water from the Arpa 
River, diverting it to reinvigorate the lake. The engineering intervention soon begat to get 
damaged, hence a second operation led to construction of  another tunnel, this time 
connected to the Vorotan River, which saw no end to its construction until April 2004 due 
to the serious economic crisis caused by the break-up of  the Soviet Union and subsequent 
conflicts over control of  the territory of  Nagorno-Karabakh.  
The issue of  the lake and its waters, the exploitation of  which has revealed long tongues 
of  sand place of  summer tourism and at the same time a symbol of  socialist economic 
triumph, remains open.  
What better place then to celebrate the economic success of  the regime and what better 
landscape to dedicate to those writers who hat to align themselves with the unwritten norm 
of  a literature celebrating the success of  the Soviet Union?  
The Sevan with the slow pace of  the walks in the high mountains landscape brightened by 
the morning sun as narrated by Osip Mandel’štam, or on the thick layer of  snow on the 
shores of  the lake, well described that cultured rest intended for writers, whose House of  
Creativity became so connected to that nature surrounding it, encouraging the sentiment 
of  admiration that closely connected to ne new social man to that landscape designed and 
built by the Soviet Union.  
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Thus, the beauty of  the Caucasus, manipulated and modified in kine with the Neo-
Romantic Stalinist sentiment at the time, became an instrument of  control sustained by 
one of  the most strategic professions in terms of  propaganda of  the regime.  
The nature, described in its transformations, was therefore a system of  cultured landscapes 
to celebrate as a capable of  accompanying a healthy mind, a healthy body and consequently 
a whole series of  cultured behaviors, essential to the construction of  socialism itself 
Mens sana in corpore sano or in Russian “в Здоровый теле, здоровом дух (Zdorovyy dukh v 
zdorovom tele)”. 
The transformation of  the natural environment was part of  a larger project of  the Stalinist 
state. By eliminating and replacing swampy and uncultivated lands with cultivated and cared 
for landscapes it was in fact demonstrated the benefit of  socialist ruling over the territory. 
In in the early 1930s the domestication of  the landscape and its construction was 
emphasized, already in the late 1930s there was never any mention of  a cultivated nature, 
but of  a primordial and wild world devoid of  the influence of  the human hand and natural 
spectacle of  that “imperial sublime”8 that already belonged to the social culture. 
The new socialist man had to look at this new monumental and suggestive nature and at 
the same time be able to find benefit from the aesthetic and sublime pleasure deriving from 
it: architecture must be thought of  in such a way that anyone who rides of  walks around it 
can unwittingly look the place emphasized by its composition.  
Therefore, the architecture of  the dom for writers, articulated in its two distinct volumes, 
became a window offering a glance over that body of  water through its large openings, able 
to inspire those sublime feelings so sought after (fig. 4). 
The first volume of  the 1930s follows the line of  the mountain and the guidelines of  that 
early Armenian modernism, close to the experiments conducted during the Muscovite 
years by the two Armenian architects G. Kochar and M. Mazmanyan. It is divided into a 
series of  roof-terraces facing the opposite shore of  the lake placing of  colors and 
reflections, ad described in the writings of  those who visited the place.  
Numerous changes followed on this first volume, perhaps dictated by that sudden lowering 
of  the water level of  the lake which determined a new relation between the House of  
Creativity and the slope and made it necessary to posthumously add two more basal planes, 
trying to reach the inexorable descent of  water.  
The 1960s were years of  great transformations during which the glazed berceau beside the 
first volume also found its final form in that large new dining room extended to the waters 
of  the lake. It was a large terrace with an inclined flat roof, outcome of  the new architectural 
season of  the second Armenian modernism.  
Large openings were still present, as well as a new circular terrace embracing the whole 
panorama of  the lake. 
In a continuous exchange, nature entered in the architecture that merged with it, blurring 
the clear line between inside and outside, between room and landscape. The architecture 
with its balconies and terraces became indissolubly bounded to ne nature around.  
 

                                                
8 Katerina Clark, Moscow, the Fourth Rome: Stalinism, Cosmopolitanism and the Evolution of Soviet Culture 
1931-1941 (Cambridge: Harvard University Press, 2011), 180. 
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Figure 4: Unknown photographer, Photograph from the lake of  the first volume of  the 1930s and of  the 
monastic complex of  Sevanavank, 1950 (Archive Mikael Mazmanyan). 
 
A way of  living that already belonged to the vernacular Caucasian world, made up of  
gardens that like light wells reached the sky, or even balconies and verandas overlooking to 
be looked at. The spaces of  the Armenian residential architecture were of  a type capable 
of  living in the historical architectural inheritance and bridging to the Soviet period: as in 
the terraces of  the House of  Creativity which, following the line of  the slope down to the 
lake, became part of  the surrounding landscape and at the same time unconscious 
stopovers from which the visitor could contemplate the spectacle of  the nature 
surrounding it.  
A return to types and form and their analogy, their common matrix of  shapes, and idea of  
architecture that repeats itself, albeit layered and modified by experience. And so, we find 
a terrace protruding on the lake as a continuation of  the rooms built in the 1930s, and also 
a veranda in the large dining room that, despite being more protected, is still facing the 
surrounding mountain landscape. Spaces paraded and hidden through a series of  glances 
that follow and describe the way of  living of  the meridian Caucasus.  
Exterior and interior are continuously connected. The terrace, the veranda and the covered 
loggia become the extension of  the Armenian rural domestic landscape, belonging to the 
historical architectural inheritance to which the Soviet period overlapped.  
The architecture is a panoramic viewpoint or a simple window, offering those views, 
sometimes hidden sometimes displayed, that have always belonged to Armenian domestic 
life, embraced by its surrounding landscapes.  
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historical architectural inheritance to which the Soviet period overlapped.  
The architecture is a panoramic viewpoint or a simple window, offering those views, 
sometimes hidden sometimes displayed, that have always belonged to Armenian domestic 
life, embraced by its surrounding landscapes.  
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Therefore, there is no longer a clear division between inside and outside, but another space 
defined, space which Foucault would have called the place of  heteropia9. In a unique real 
place several incompatible spaces are juxtaposed, but as no boundaries are defined, they 
become a whole made of  many “A whole series of  places that are strangers to each other 
are realized in the same scene”10 
The windows and infrastructure are not simply designated to the aesthetic contemplation 
and perception, but have the intentionality to adhere to the project of  the greater Soviet 
Union. 
This is therefore the sublime nature of  the South, the object of  worship of  psycho-physical 
renewal of  the new socialist man: “People get to know the land, the waters, the sky, the 
plants and the robes; then they know the light of  the calm days, the light of  rains and 
thunderstorms; the colors of  the sunrises and sunset and know how, for each season, 
meadows change, and the harvests, the orchards, the woods and the paths, even the animals 
in the woods and the air. Eventually, they understand the meaning of  the landscape, which 
sometimes has a quick and even annoying motion, and some other is slow and sweet or in 
other ways”11 (fig. 5). 
The beauty of  this connection between architecture and nature was able to inspire a joyful 
feeling of  attachment to the native land and at the same time of  emotional participation in 
the idea of  building socialism and the general Soviet design.  
This was therefore the view intended for those writers who, especially after the renewed 
political climate established in the USSR in the late 1950s and the late 1960s, went on to 
define what in cinema was called the season of  the clean skies, or the thaw in literature. A 
new time aligned with the hopes of  the French philosopher J. P. Sartre who condemned 
“the line of  fire”12 that separate the two cultural realities, the Soviet and the Western, whose 
only survival could lie solely in their “conflicting unity”13.  If  in fact the objective of  the 
socialist state was the construction of  a society based upon a higher human plane, in other 
words capable of  expressing higher values, it could have only been realized eliminating the 
“defensive reflex of  the Soviet culture, which had almost become a reflection of  war, because 
if  culture is made by men for men, it must be demilitarized”14. 
Therefore, the partial democratization of  domestic policy followed by the light reduction 
of  international tension, had, albeit in its limited manifestations, a significant impact on the 
cultural environment of  the country. The iron curtain separating the Soviet Union from 
the West had been scratched, pointing out the need for interaction with the outside world. 
One after another, delegations of  intellectuals from different countries began to arrive in 
the USSR (fig. 6), promoting a series of  meeting which, although mainly of  
acknowledgement and letting contacts, were able to leave behind new paths of  thoughts. 
                                                
9 Marco Vegetti, “La macchina da cura. L’eterotopia ospedaliera di Foucalt”, in Utopiae finis? Percorsi 
tra utopismi e progetto, ed. Alessandro De Magistris and Aurora Scotti (Turin: Accademia University 
Press, 2018), 99-116. 
10 Michel Foucault, Utopias. Heterotrophies (Naples: Cronopio, 2006), 16. 
11 Ettore Sottsass, Per qualcuno può essere lo spazio (Milan: Adelphi, 2017), 35. 
12 Vieri Quilici, Architettura sovietica contemporanea (Bologna: Cappelli Editore, 1965), 23. 
13 Jean-Paul Sartre, “The Cold War and the Unity of Culture”, Rebirth (October 1962), 10. 
14 Jean-Paul Sartre, “Demilitarizing of Culture”, Rebirth (July 1962), 12. 
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Figure 5: Francois Dupuy, Analogic photograph of  the second volume of  the 60s. Armenia Lake Sevan, 2014 
ca. (Private Archive Dupuy Francois). 
 

 
 
Figure 6: Eduard Topchyan, Photograph of  J. P. Sartre's stay with his wife Simone de Beauvoir on Lake Sevan, 
1963 (Archive Alexander Topchyan). 
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Thus, many intellectual, guest of  the House of  Creativity on the lake, visited the landscapes 
of  the Soviet Armenia giving us some of  the most evocative descriptions of  that sublime 
nature of  the South, able to rediscover that feeling of  national identity of  that new reality 
that the Soviet Union was with its nine different time zones.
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