e o
- o
- b I - L
s~
h

>










ARQUITECTURA
Y PAISAJE

transferencias histdricas
retos contemporaneos

VOLUMEN I



LECTURAS
Serie H.2 del Arte y de la Arquitectura
DIRECTORES ~ Juan Miguel HERNANDEZ LEON y Juan CALATRAVA

Cualquier forma de reproduccién, distribucién, comunicacion pabli-
ca o transformacién de esta obra sélo puede ser realizada con la autori-
zacién de sus titulares, salvo excepcion prevista por la ley. Dirijase a
CEDRO (Centro Espaiol de Derechos Reprograficos, www.cedro.org)
si necesita fotocopiar o escanear algun fragmento de esta obra.

Para la edicién de este libro se ha contado con la
colaboracién econémica del Grupo de Investigacion
HUMS813 Arquitectura y Cultura Contemporanea.

Los textos que se publican en este libro han sido objeto de

previa evaluacion por pares mediante el sistema de doble ciego.

© DE LOS TEXTOS, SUS AUTORES, 2022

© ABADA EDITORES, S.L., 2022

Calle del Gobernador, 18
28014 Madrid
‘WWW.ABADAEDITORES.COM

IMAGEN DE CUBIERTA: Granada. Vista del Generalife y Rio Dauro, autor
desconocido, ca. 1900. Archivo Municipal de Granada, signatura
00.018.17, niimero de registro 300667.

maquetacién ANA DEL CID MENDOZA
MARTA RODRIGUEZ ITURRIAGA
Maria ZURITA ELIZALDE
disefio de cubierta Francisco A. Garcia PErez

AcusTiN GorR GOMEZ

ISBN 978-84-19008-0%7-7
IBIC AMA
deposito legal M-484-2022

impresién COFAS, ARTES GRAFICAS



Coordinadores de la edicion
David Arredondo Garrido
Juan Manuel Barrios Rozua
Emilio Cachorro Fernandez
Juan Calatrava Escobar
Ana del Cid Mendoza
Francisco Antonio Garcia Pérez
Agustin Gor Gémez
Bernardino Lindez Vilchez
Juan Carlos Reina Fernandez
Marta Rodriguez Iturriaga
Maria Zurita Elizalde






PRESENTACION . . ottt ittt ettt et e et e e e e et e e e et e e e et e e e s XIX
Juan Calatrava

VOLUMEN I

1. PAISAJE URBANO Y CULTURA ARQUITECTONICA

ARCHITECTURE AND THE URBAN LANDSCAPE, PUBLIC SPACE AS A TRANSFORMATION OF
CONTEMPORARY CITIES (1945-1970). . . . o oottt e e e ettt e e et e e e et e i e 25
Adele Fiadino

“LES RUINES D’UNE RAISON...”. DESONTOLOGIZACION DEL PENSAMIENTO Y DESTRUCCION DE
LA ARQUITECTURA Y EL PATSATE . . . oo ottt it et ettt et e e et e et e e e et e 37
Federico L. Silvestre

MENDELSOHN Y AMERIKA: DOS VISIONES DE LA CIUDAD ILUMINADA ... ................. 55
José Manuel Pozo Municio

PAISAJE O ARTIFICIO: LA IMPLANTACION DE JARDINES EN LAS PLAZAS DE GRANADA EN EL
SIGLO XIX. o v e ettt et e et e ettt e e e e e e e 69
Fernando Acale Sianchez

EL TERCER ESPACIO DE LA CIUDAD: LA IDENTIDAD URBANA DE LOS PAISAJES INTERMEDIOS . . 81
Luisa Alarcén Gonzalez, Francisco Montero-Ferniandez

EL BLOQUE: INSTRUCCIONES DE USO . . . . .o\ttt it ettt et et e et 91
Mobnica Auban Borrell



VIII Arquitectura y paisaje: transferencias histéricas, retos contemporaneos

ARCHITECTURE, CITY, AND LANDSCAPE IN THE SABAUDIA PROJECT IN THE AGRO PONTINO. .
Gemma Belli

THE LANDSCAPE IN THE ITALIAN PUBLIC SOCIAL HOUSING DURING THE ‘50S: ROBERTO PANE
AS AN ARCHITECT FOR THE INA-CASA PLAN . . ..ottt it tttit et et et e e
Ermanno Bizzarri

PERCEPTION OF URBAN SPACE AND ARCHITECTURE IN THE NORTHEAST OF ITALY BETWEEN
THE 15TH AND 16TH CENTURIES: THE ROLE OF COLOR AND LIGHT . . . . ..ottt e
Federico Bulfone Gransinigh

A CITY OF MARBLE. URBAN READINGS THROUGH THE LENS OF A MATERIAL. . ... ..........
Charlotte Bundgaard

APERTURISMO ESPACIAL FRENTE AL LUGAR. EL CONCEPTO REDEFINIDO DE VENTANA COMO
MECANISMO EVASOR . . . o\ ottt ettt ettt e e ettt et e e e et ettt
Emilio Cachorro Ferniandez

DAMAGED IDENTITIES. EARTHQUAKES, HISTORICAL CENTRES AND RECONSTRUCTIONS
BETWEEN ABANDONMENT AND URBAN REGENERATION . .. ..ot otiitit e,
Stefano Cecamore

MEMORIAS FRANCISCANAS: UNA VISION SOBRE LOS PAISAJES DE LAS CIUDADES DE LIMA (PERU)
Y SALVADOR (BRASIL) A PARTIR DE LOS CONVENTOS SERAFICOS . . . ..o veeeeeeeeennnnnn.
Maria Angélica da Silva, Katherine Edith Quevedo Arestegui

MAKING THE CITY. . . o\ ettt ettt et ettt et e et e e et e e
Martina D’Alessandro

LAS CASAS DE ALQUILER DE LUJO ENTRE MEDIANERAS EN EL PRIMER TRAMO DE LA GRAN ViA
DE MADRID. 1910-1920: PEDRO MATHET Y SEGUROS LA ESTRELLA . . . . ..\ o\ vvv e ..
Juan de Andrés Martinez

CONTEMPORARY URBAN LANDSCAPES: THE CONSTRUCTION OF PUBLIC HOUSING IN THE 19508
IN SOUTHERN ITALY . . . ottt ettt et ettt e e e e e et e e et e et
Carolina De Falco

UNIDAD EN LA VARIEDAD: ARQUITECTURA DE PAISAJE EN BERLIN HANSAVIERTEL. . . . ... ...
Manuel Rodrigo de la O Cabrera

PAISAJES FORTIFICADOS EN CLAVE CONTEMPORANEA: UNA PUESTA EN VALOR PATRIMONIAL DE
LA SIERRA SUR DE JAEN A TRAVES DEL PROYECTO DE ARQUITECTURA. . ... .....uuorrnn...
Rafael de Lacour, Manuel Sinchez Garcia

PRECURSORES DE LA MOVILIDAD URBANA . . ...\ttt ettt ettt ettt
Miguel Angel Diaz Gonzalez, Daniel Gémez Magide

RENZO PIANO ENTRE EL MAR Y LA CIUDAD. ANALISIS DEL CENTRO BOTIN Y LA TRANSFORMACION
DEL FRENTE MARITIMO DE SANTANDER . . . .\ ottt et ettt ee e e et eeeenans
Daniel Diez Martinez

103

117

129

141

171

179

191

205

217

229

241

267



Indice

LA CIUDAD Y EL OASIS: DOS CAMPUS DE DAN KILEY EN NUEVA YORK Y CALIFORNIA . . . ... ...
Marta Garcia Carbonero, Laura Sinchez Carrasco

UNA MIRADA DE VUELTA. A PROPOSITO DE ANTONIO JIMENEZ TORRECILLAS . . . ...........
Alba Jiménez Navas, Mario Martinez Santoyo

PAISAJE CULTURAL URBANO E IDENTIDAD TERRITORIAL. CEMENTERIO, MEDINA Y ENSANCHE
DE TETUAN . . .ottt ittt ettt e et e e e e e e e e e e e e e e e e
Bernardino Lindez Vilchez

LA TRANSFORMACION URBANA DE LA CIUDAD DE LUGO A PARTIR DE LA IMAGEN FOTOGRAFICA
Francisco Xabier Louzao Martinez

(RE)CONSTRUIR LA CIUDAD SEGUN SU CARTOGRAFIA Y ARQUITECTURA: DEL MEDIO NATURAL
AL TEJIDO URBANO INDUSTRIAL. . . . ..\t ttttttttte e e ettt et e e
Miriam Martin Diaz, Enrique Castafio Perea

LA METAMORFOSIS DE CUSCO ENTRE CAMBIOS DEL PAISAJE URBANO Y CONSERVACION DE
IDENTIDAD CULTURAL . . . ot ettt ettt ettt ettt e et e e e et e e et e e e s
Claudio Mazzanti, Vianey Bellota Cavanaconza, Crayla Alfaro Aucca

LAS CASAS DE MIES VAN DER ROHE: DEL ESPACIO CONTINUO AL PAISAJE ENMARCADO. . . . ...
Ricardo Merf de la Maza, Clara E. Mejfa Vallejo

UNA CIUDAD DENTRO DE UN JARDIN: EL LAGO DEL OESTE DE HANGZHOU . . . .............
Antonio José Mezcua Lopez

UNA ARQUITECTURA DEL OLVIDO: EL PAISAJE PATRIMONIAL DEL CASTILLO Y FORTALEZA DE
LA VILLAVIEJA EN BEAS DE SEGURA (JAEN) . ...ttt ettt
Pablo Manuel Millan-Millan, José Miguel Fernandez Cuadros

RHINOCEROS ESPERIMENTI: LA REPROGRAMACION URBANA DESDE EL CONTEXTO HISTORICO
Fernando Moral Andrés, Elena Merino Gémez.

“DES RACINES POUR LA VILLE”: REFLEXIONES DE RENEE GAILHOUSTET EN TORNO AL PAISAJE
URBANO . . & oottt et et e et e e e e e e e e e
Maria Pura Moreno Moreno

ESO PARECE UNA IGLESIA. SOBRE EL LENGUAJE MODERNO Y LA IDENTIDAD DE LA ARQUITECTURA
DEL TEMPLO . . ..ottt ittt ettt e e e e et e e e et e e e
Juan M. Otxotorena

THE PORTICOES OF BOLOGNA BETWEEN URBAN SPACE AND ARCHITECTURAL CULTURE. FROM
THE MIDDLE AGES TO THE UNESCO NOMINATION . . ... ..nntttteiteeeanneeannn..
Daniele Pascale-Guidotti-Magnani, Elena Ramazza

ABANDONO Y REGRESO. REHABITAR PEQUENOS PUEBLOS HISTORICOS ITALIANOS . . ........
Claudia Pirina

IX

281

291

303

317

329

339

351

363

371

383

397

409

421

435



TRES CARTOGRAFIAS AMBIENTALES EN USA 1963-1975 . . .. ... otvitt it
Fenando Quesada Lopez

GEOGRAPHICAL FORMS AS ETYMOLOGY OF THE URBAN LANDSCAPE: A CONTRIBUTION TO THE
(RE)DESIGN OF ARRABIDA (PORTO, PORTUGAL). . . ¢« totettte e e e e e eiae e
Silvia Ramos

EL TRANSITO ENTRE ALCAZAR Y MEZQUITA EN LA CIUDAD DE MADINAT AL-ZAHRA: EL SABBAT
Manuela Rodriguez Bravo

LOS PROYECTOS PARA LA FINCA EL SERRALLO EN GRANADA: CRONICA DE UN PAISAJE . . . . . ..
Marta Rodriguez Iturriaga

LLEGANDO A MADRID. MEMORIA DE UNA SILUETA . . ...\ttt
Eva J. Rodriguez Romero, Rocio Santo-Tomas Muro, Carlota Sienz de Tejada Granados

EL PAISAJE COTIDIANO: NARRACIONES Y CARTOGRAFIAS DEL SUR DE MADRID . ............
Catlota Saenz de Tejada Granados, Eva J. Rodriguez Romero, Rocio Santo-Tomas Muro

CONTRA LA DESMEMORIA. LA TRANSFORMACION DEL PAISAJE PORTUARIO DE SEVILILA . . . ...
Victoriano Sainz Gutiérrez

DE LA GRIETA DE ASFALTO A LA COSTURA VERDE: TRES EJEMPLOS DE RECONVERSION URBANA
Laura Sanchez Carrasco, Marta Garcfa Carbonero

CONSERVACION EN LOS ESPACIOS PUBLICOS HISTORICOS: ACTUACIONES EN LOS ESPACIOS
GENERICOS DE LA CIUDAD HISTORICA . . . .ttt vttt ettt et et eei e aaiee s
Silvia Segarra Lagunes

ESCALERA Y PAISAJE. LUGARES INTERMEDIOS ENTRE LO URBANO Y LO DOMESTICO. . . . .. ...
Juan Antonio Serrano Garcia

THE RURAL ITALIAN VILLAGES OF THE 1950S: PLACES TO KNOW AND RELIVE . . .. ..........
Simona Talenti, Annarita Teodosio

PAISAJE COLLAGE. LA INTEGRACION DE LAS QUINTAS DE RECREO DEL CAMINO DE ARAGON EN
LA CTUDAD DEL SIGLO XXL. + « &« et v ettt et e e e et et et e e e e et e et e e et e e
Carmen Toribio Marin, Rosana Rubio Hernando, Rafael Garcia Garcia

EL PAISAJE DE LAS MEDINAS MARROQUIES TRAS EL PROTECTORADO ESPANOL DE MARRUECOS
(1912-56): EL LEGADO DE ALFONSO DE SIERRA OCHOA.. . . ..o\ tttii it
Jaime Vergara-Mufioz, Miguel Martinez-Monedero

EL PAISAJE HISTORICO URBANO COMO RECURSO PARA EL PROYECTO DE ARQUITECTURA.

ESTRATEGIA DE REGENERACION URBANA PARA EL CONJUNTO SANTA CLARA-DON FADRIQUE

EN SEVILLA .« .ottt ettt e e et e e e e e e e e e e e e e e e e e
Cristina Vicente Gilabert, Marina Lépez Sanchez, Mercedes Linares Gémez del Pulgar

ARCHITECTURE IS OUTIL . . ..\t i ittt et e e e e e e e e e e e e
Luca Zecchin

Arquitectura y paisaje: transferencias histéricas, retos contemporaneos

449

461

487

515

527

539

551

561

573

587

601

613

625



Indice

REMIRAR PAISAJES HABITABLES: ESPACIOS DE CENTRALIDAD Y DE PROXIMIDAD URBANA.
CONJUNTO PEDREGULHO Y EQUIPAMIENTOS DE BARRIO SESCEN BRASIL . . . ... .
Carla Zollinger, Marfa Pia Fontana, Miguel Mayorga

2. EL PATRIMONIO PAISAJISTICO ANTE LOS DESAFiOS
DE LA CONTEMPORANEIDAD

REPERCUSIONES DE LA ENAJENACION DEL PATRIMONIO REAL EN EL PAISAJE DE LOS REALES
SITIOS. EL CASO DE ARANJUEZ (MADRID, ESPANA) . ...\ ttttttnttnnneeeeeeennnnnn.
Pilar Chias, Tomas Abad

LA DEFINICION DEL PAISAJE Y SU PROTECCION: EL DEBATE ITALIANO ENTRE 1904-1939 . . . . ..
Fabio Mangone

PAISAJES DE RUINAS. UNA MIRADA SOBRE EL VALOR MEMORIAL DEPOSITADO EN LOS
ASENTAMIENTOS URBANOS ABANDONADOS EN EL TERRITORIO EUROPEO CONTEMPORANEO .
Carlos Bitrian Varea

TRES FALLIDAS INTERVENCIONES EN EL PAISAJE: LO INAUTENTICO, EL ESPECTACULO
TECNOLOGICO Y LA PRESERVACION ENCARECIDAMENTE PERVERSA. . . ..o vvvvenennnnnn ..
Joan Casals Pafiella

WRIGHT’S INFLUENCE IN NAPLES. . . . ..\t ttttttt e et ettt
Vincenzo Esposito

CONSIDERACIONES DESARROLLISTAS GEOGRAFICO-ESTRATEGICAS DE LA ALPUJARRA. PROGRESION
TRADICIONAL ALPUJARRENA Y EFECTOS ADVERSOS MEDIANTE UN EJEMPLO REPRESENTATIVO . .
Juan Luis Fernandez-Quero

HABITAT EVOLUTIF: LA CIUDAD VERTICAL DE ATBAT-AFRIQUE. . . .. .. tovtiettnnennnnn.n
Cristina Quiteria Garcia Dorce

PARQUES PERIURBANOS EN AREAS METROPOLITANAS: DE PAISAJES PERIFERICOS A ESPACIOS DE
SOCIALIZACION . .. ottt ettt s ettt et e e e e e et e et e e e e e
Francisco José Garcia Fernandez, Blanca del Espino Hidalgo

PAISAJE EMPAQUETADO . . .+« ¢\ttt ettt ettt e ettt e e e e e e e et et
Inigo Garcia Odiaga, Ifiaki Begiristain Mitxelena, Ibon Salaberria San Vicente

LA ARQUITECTURA DEL TURISMO DE MONTANA Y LA CONSTRUCCION DE SU PAISAJE: DEL
REFUGIO RURAL A LA ESTACION DE ESQUI. EL CASO DE SIERRA NEVADA (GRANADA) . .......
José V. Guzman Fernandez

EMERGING LINKS BETWEEN ALPINE LANDSCAPE HERITAGE AND MEGA-EVENTS IN THE
MILAN-CORTINA 2026 WINTER OLYMPICS . .« . .. o ettt e ettt ettt et e et e e
Zachary Mark Jones, Francesca Vigotti

XI

639

651

663

671

679

687

697

707

717

731

743

755



XII Arquitectura y paisaje: transferencias histéricas, retos contemporaneos

EL PATRIMONIO CULTURAL DEL VALLE DE RICOTE (MURCIA) Y LA CARTOGRAFIA DEL GENIUS LOCL

BASES TEORICAS Y METODOLOGICAS PARA LA ELABORACION DE UN MAPA CULTURAL A PARTIR

DE ACCIONES DE PARTICIPACION SOCIAL . . .ottt vt vttt ettt et et e ee e e eeeeeeeeeeen 765
Joaquin Martinez Pino, Marta Ruiz Jiménez

THE BUILT LANDSCAPE OF THE CINQUE TERRE . .. .ot ttttttttnnetnetnneenneenn. 775
Mauro Marzo, Viola Bertini

CHALLENGING THE ARCHITECTURAL LANGUAGE: THE BAMBOO CASE. . . ... .. ..o, 787
Giulia Pezzullo

PATRIMONIO PAISAJISTICO Y ASENTAMIENTOS RURALES. REGENERACION Y RECUPERACION
SOSTENIBLE DE LOS POBLADOS AGRICOLAS MODERNOS EN ITALIA Y ESPANA. . . ............ 797
Raffaele Pontrandolfi, Jorge Moya Mufioz, Manuel Castellano Roman

PAISAJES PRODUCTIVOS Y ESPACIO PUBLICO. CUANDO LA CIUDAD QUIERE SER MAS CAMPO. . . . 809
Juan Catlos Reina Fernandez

PAISAJE Y ANTIGUAS INFRAESTRUCTURAS. UN LAZO IDEAL ENTRE AFINIDADES Y
DIVERSIDADES CULTURALES . . . . o\ et ettt et ettt et e et e et et ettt 819
Emanuele Romeo

EL PROYECTO PAISAJISTICO COMO INSTRUMENTO PARA SOLVENTAR LA PRECARIEDAD EN EL
BARRIO HISTORICO DE BAJO DE GUIA DE SANLUCAR DE BARRAMEDA . . ... ..., .. 829
José Antonio Romero-Odero

THE CASTLES OF PAYS CATHARE. A MULTI-LAYERED HERITAGE? . . ... . ... ...vuriunenn... 841
Riccardo Rudiero

VOLUMEN II

3. OTROS PAISAJES, OTRAS ESCALAS: EL PROYECTO ARQUITECTONICO
EN EL TERRITORIO DISPERSO

LA TRANSFORMACION MUDA DEL PAISAJE URBANO . . ... \ttttitite i, 857
Antonella Falzetti, Veronica Strippoli

CAMBIAR EL PAISAJE: LA OBRA DEL INSTITUTO NACIONAL DE INDUSTRIA (1941-1975). . ... .... 869
Angeles Layuno

DISENO Y CONSTRUCCION DE UN PAISAJE AGRICOLA MODERNO. EL AGRO PONTINO EN LA
CBATTAGLIA DEL GRANO . . ... ittt et e e e e 887
David Arredondo Garrido



Indice

THE HUMAN ECODYNAMICS OF THE ARCHITECTURAL ICELANDIC LANDSCAPE: THE
HISTORICAL EXAMPLE OF TURF HOUSES AND EARTHWORKS . . . ...\t vtitteeeinnenn..
Pablo Barruezo-Vaquero

THE SOTTOBORGO AND THE CAPILLA-ESCUELA: THE SERVICES OF THE PLANNED
DISPERSED SETTLEMENT OF THE 20TH CENTURY IN ITALY, PORTUGAL AND SPAIN. .........
Tiziana Basirico, Rui Braz Afonso, Luis Santos y Ganges

EL PAISAJE Y LOS PRIMEROS PUENTES DE HORMIGON ARMADO DE ANDALUCIA ORIENTAL, 1920-1945
Antonio Burgos Nufiez, Juan Carlos Olmo Garcia

ARQUITECTURA DEL OLIVAR EN LA VEGA DE SEVILLA. FRAGMENTOS DE UN PAISAJE EXTINTO
Manuel Chaparro-Campos, José-Manuel Aladro-Prieto

REGENERACION, PAISAJES Y ARQUITECTURAS: ESTRATEGIAS DE INTERVENCION EN
EMPLAZAMIENTOS MINEROS ABANDONADOS EN CERDENA . ... ..ituireternianannnn...
Pier Francesco Cherchi, Marco Lecis

EL VINCULO AFECTIVO ENTRE ARQUITECTURA Y TERRITORIO. . . . ... .uutiannnennnn. ..
Marfa Fandifio Iglesias

EL UNIVERSO ATRAPADO EN UN FRAGMENTO DE CIELO: LA INTERPRETACION DEL PAISAJE
LLEVADA A CABO POR JAMES TURRELL A TRAVES DE LOS SKYSPACES. . . .. .. ..oovurernnn ..
Tomais Garcia Piriz

JUAN BORCHERS, UNA MIRADA SOBRE EL ESCORIAL . . . ...\ ttttteeetineeeeeennnnns
Ignacio Hornillos Cardenas

THE TREND OF SPANISH-STYLE ARCHITECTURE IN JAPANESE HOUSES, HOTELS,
SHOPPING CENTRES, OUTLETS, AND THEME PARKS IN THE 20TH CENTURY . . .............
Ewa Kawamura

THE PERTINENCE OF PERCEIVING THE VISIBLE: THE OPTICAL TELEGRAPH TOWERS OF THE
CASTILLA LINE IN THE LANDSCAPE . . . . o\ttt ettt ettt e ettt et et et
Laura Lalana-Encinas

ARQUITECTURAS DE LA LLANURA, POETICAS DE LA INMENSIDAD . ... ......ouuinnnnnnn..
Alejandro Lapunzina

EL ESTABLO-GRANERO DEL DOTTI, UN MODELO DE AUTOR . . . .. oot tetetieeennns
Fabio Licitra

DE HABITAR UN TERRITORIO A CONSTRUIR UN PAISAJE: SAN JULIAN DE SAMOS . ...........
Estefania Lopez Salas

ARQUITECTURA Y PAISAJES DEL PROGRAMA INDUSTRIAL DEL FRANQUISMO PARA EL BIERZO Y
LACIANA (LEON, ESPANA) . . ..ottt ittt ettt
Jorge Magaz Molina

XIII

903

913

925

963

975

987

1001

1015

1027

1039

1053

1063



X1V Arquitectura y paisaje: transferencias histéricas, retos contemporaneos

ESCAPE FROM AVANT-GARDE: ARCHITECTURE AND LANDSCAPE IN HANNES MEYER’S
KINDERHEIM IN MUMLISWIL (1938-39) . .« .o vttt et ettt e e e e ie e aieens
Andrea Maglio

LAS “TIERRAS ALTAS” Y LA LECCION DEL PAISAJE . . . o oottt e te et et ee e
Paolo Mellano

COLONIZACION DEL TERRITORIO Y CONSTRUCCION DEL PAISAJE . « . ot v vve e eeanennnnn
Placida Molina Ballesteros, Rui Manuel Braz Afonso, Rui Alves

DEL COUNTRYSIDE AL TESLA WALD: EL COMPROMISO DEL PROYECTO ARQUITECTONICO EN UN
BOSQUE DEGRADADO . . .ottt tt ettt ettt et e et et e e e et ettt
Maria Ocon Fernandez

NUEVOS MODELOS DE ASENTAMIENTO EN LA TRANSFORMACION DEL PAISAJE RURAL ENTRE LA

TRADICION Y LA MODERNIDAD. LOS PUEBLOS DE LA REFORMA AGRARIA EN ESPANA E ITALIA A

MEDIADOS DEL SIGLO XX . . .0t ttt ettt ettt it ettt ettt e
Raffaele Pontrandolfi, José Marfa Guerrero Vega, Francisco Pinto Puerto

LA TORRE ALQUERIA DE MAGINA. CARTOGRAFIAS Y ARQUITECTURA DE LA ALQUERIA DE DURCAL
David Raya Moreno

EL PAISAJE DEL RIO MAGDALENA, DISPOSITIVO INTEGRADOR DE CTUDAD ... ..............
Luz Mery Rodelo Torres

HABITAT RURAL DISEMINADO Y NUEVAS FORMAS DE EXPLOTACION DEL TERRITORIO EN LA
SIERRA DE LA CONTRAVIESA (GRANADA - ALMERIA) . .. ...ttt
Luis Miguel Sanchez Escolano, Noelia Ruiz Moya

GEOMETRIA. LO QUE EL HORIZONTE MIDE . . .. oo\ o ettt ittt et ettt et
Rafael Sanchez Sanchez

LA PARTICIPACION COMO PRACTICA DE MEDIACION ENTRE EL PROYECTO ARQUITECTONICO Y
EL PAISAJE RURAL: EL CASO DEL MASTER UNIVERSITARIO EN ARQUITECTURA ETSAV-UPC . . ..
Marta Serra-Permanyer, Roger Sauquet Llonch, Isabel Castifieira Palou

THE MYTH OF THE CAUCASIAN SOUTH: HOLIDAY DESTINATION OF THE WRITERS
DURING THE SOVIET REGIME . . . . . oot o ettt ettt ettt e e et e ettt
Chiara Simoncini

LOS PROGRAMAS DE REHABILITACION ARQUITECTONICA E INTEGRACION SOCIAL DEL
TERRITORIO RURAL ANDALUZ. ALAMEDILLA COMO CASO DE ESTUDIO. . . .. ...............
Maria del Carmen Vilchez Lara

TERRITORIOS INVISIBLES, PAISAJES IMAGINADOS: ANALISIS Y ALTERNATIVAS SOBRE LA
PROBLEMATICA DEL NO-LUGAR EN EL LEVANTE ALMERIENSE, SIGLOS XIX-XXI. . ...........
Maria Zurita Elizalde

PAISAJES AGRARIOS EXCAVADOS: EL CASO DE LA COMARCA DE HUESCAR . .................
Eduardo Zurita Povedano, Angel Aguilera Delgado

1075

1087

1099

111

1123

1137

1149

1157

1169

1179

1191

1203

1215

1237



Indice

LOS CULTIVOS DEL AZUCAR DE CANA, PAISAJES PRODUCTIVOS DE IDA Y VUELTA: EL CASO DEL
LITORAL GRANADINO Y LAS FUNDACIONES CARIBENAS. . . . .t tttvttttinetneeenneenn.
Eduardo Zurita Povedano, Carmen Zurita Sanchez, Elias Mhend Cabrera

4. DESCRIBIR EL TERRITORIO, COMUNICAR EL PAISAJE

PAISAJE Y POLITICA EN LA OBRA DE JOSE MARIADE PEREDA. . . . . .ottt viiie e
Juan Calatrava

EL CIELO NOCTURNO COMO PAISAJE . . . oottt ettt e ettt et et et et et
Marta Llorente Diaz

LA VENTANA INDISCRETA. LE CORBUSIER Y LA CONSTRUCCION DEL PAISAJE . .. ... .........
Jorge Torres Cueco

51°30"46.20" N, 7°1' 08.85" E . . .ottt e
Francisco Arques Soler

PAISAJE Y MEMORIA. LA VEGA DE GRANADA EN LA OBRA DE FEDERICO GARCIA LORCA. . . .. ..
Paloma Baquero Masats

ESTETICA PINTORESCA VERSUS DESARROLLISMO. LA DESTRUCCION DEL PAISAJE Y EL
AMBIENTE HISTORICO-ARTISTICO EN ESPANA . . . ...t tttttteitee e e aaee e,
Juan Manuel Barrios Rozua

LA DISTANCIA DEL PAISAJE EN EL SENTIDO TERRITORIAL DEL CUERPO. . ... ..............
Aarén José Caballero Quiroz

FROM SCANDINAVIAN SATELLITE TOWNS TO NEW TOWNS IN THE DESERT: ADA LOUISE

HUXTABLE’S OVERSEAS REPORTAGES, 1965-1969. A TRAVELING ARCHITECTURE CRITIC’S

PERSPECTIVE FOR CULTURAL MEDIATION . . . .\ vt to ettt et e e ettt et e i
Valeria Casali

PAISAJES INVENTADOS: DEL HOTEL COMO PROMESA DEL HOGAR EFIMERO, AL BLING DE LOS

OBJETOS COTIDIANOS. CONVERGENCIAS ENTRE LA ALTERIDAD DE LO DOMESTICO EN EL CINE

DE SOFIA COPPOLA Y LA INVASION A LOS OTROS, EN LA OBRA DE SOPHIE CALLE. ...........
Marfa de los Angeles Castillo Soriano, J. Alberto Canavati Espinosa

RECUPERAR LA LECTURA PARA COMUNICAR EL PAISAJE . .. ..ottt eet e
Antonio Alberto Clemente

ONE YEAR FROM VENICE TO INDIA LEARNING FROM THE LANDSCAPE: THE “SLOW JOURNEY”
OF DOLF SCHNEBLI . . « .. o ettt ittt ettt e ettt et e e e et et et e e
Alessandra Como, Isotta Forni, Luisa Smeragliuolo Perrotta

PAISAJES DE EXPORTACION. EL RELATO BIDIMENSIONAL DE LA ARQUITECTURA CHILENA
CONTEMPORANEA. . . oottt ettt ittt et e et et e et ettt
Felipe Corvalan Tapia

XV

1251

1265

1279

1295

1311

1323

1335

1349

1359

1371

1383

1393

1405



XVI Arquitectura y paisaje: transferencias histéricas, retos contemporaneos

CONTROL SOCIAL DESDE LA CIUDAD BASURAL EN ISLA DE PERROS DE WES ANDERSON. . . . ...
Bernardita Cubillos

LA CONSTELACION DE TUSCIA: EL MANIFIESTO PAISAJISTICO DE PIER PAOLO PASOLINL. . . . ...
Ana del Cid Mendoza

DRAWING THE WATER TO SEE ROME. CULTURAL LANDSCAPE AND FLUIDITY. . . ............
Francisco J. del Corral del Campo, Carmen M. Barrés Velazquez

VER EL PAISAJE SIN LOS OJOS. SENTIR EL TERRITORIO A CIEGAS . ... ..........cooiuunn..
Francisco J. del Corral del Campo, Laura Mufioz Gonzalez

DE VALPARAISO A SACROMONTE. IMAGENES DE UN PAISAJE ENCRIPTADO EN LA GRANADA DE
FINALES DEL SIGLO XV . . o\ ettt ettt ettt e et e et e e ettt ettt
Francisco A. Garcia Pérez

LA POESA VISUAL COMO METODOLOGIA DE APRENDIZAJE Y ENSENANZA DE LA CIUDAD . . . ..
Rafaele Genet Verney, Antonio Fernandez Morillas, Xabier Molinet Medina

OTEANDO LA PALABRA. APROXIMACIONES A LA IDEA DE PAISAJE EN LA POES{A HISPANICA DEL
SIGLO XX . .\ttt vttt ettt et
José Miguel Gémez Acosta

ESCALAS DEL PAISAJE EN LA NARRATIVA CINEMATOGRAFICA DE PAUL THOMAS ANDERSON . . .
Agustin Gor Gémez

THE ANCIENT CITY OF PAESTUM. THE EVOLUTION OF AGRICULTURAL LANDSCAPE
REFLECTING THE VARIOUS SHAPES OF CIVILIZATIONS . ... .......cuouiuiutnuanananannn..
Ludovica Grompone

(RE)PRESENTAR UN PAISAJE PRESENTE: SOBRE LA CONDICION ENVOLVENTE DE LA ARQUITECTURA
Marfa Elia Gutiérrez Mozo, Angel Cordero Ampuero

LOS SUBURBIOS DE BARCELONA EN LOS ANOS SESENTA A TRAVES DE LA LENTE DE ORIOL
MASPONS Y JULIO UBINA . . .ttt vttt et ettt e ettt e ettt e ettt et
Arianna Iampieri

GRANADA: LOS ALREDEDORES DE LA CIUDAD CRISTIANA A LA LUZ DE SU REPRESENTACION
GRAFICA. .« o ottt ettt et e e e e e e e e e e e e e e
Carlos Jerez Mir

NUEVAS LECTURAS PATRIMONIALES DE LA CIUDAD DE CORDOBA. EL PAISAJE URBANO A TRAVES
DE SU DIFUSION HISTORICA . . .o\ttt ettt te ettt e e e e ia e
Angela Laguna Bolivar, Lourdes Royo Naranjo

ENTRE VIENA Y SICILIA: ESPACIOS Y PRACTICAS DEL SABER CARTOGRAFICO EN EL SIGLO XVIII
Valeria Manfre

EL COLOFON DEL VIAJE: NARRACION Y PAISAJE DE ESTADOS UNIDOS EN EL SIGLO XIX. . .. ...
Nicolas Mariné

1417

1429

1443

1453

1467

1479

1489

1499

1515

1527

1539

1551

1563

1575

1587



Indice

CARTOGRAFIAS DE LEYENDAS: UNA APROXIMACION GRAFICA AL CAMPO TRANSILVANO A
TRAVES DE SU PAISAJE LITERARIO . .. ettt ettt ettt et e et et et e e
Mario Martinez Santoyo, Alba Jiménez Navas, Tomas Garcia Piriz

TERRITORIOS REHABITADOS: EL IMAGINARIO PAISAJISTICO A TRAVES DE INSTALACIONES
ARTISTICAS CONTEMPORANEAS . . . .\ttt ittt ettt e ettt ettt
José Luis Panea

VALE DO AVE. PERCEPCIONES CONTEMPORANEAS DEL PAISAJE . ... ...oooiiennnnnnnnn..
Julia Cristina Pereira de Faria

LA CONSTRUCCION DEL ESPACIO FILMICO A TRAVES DEL CAMINAR EN ERIC ROHMER. . ... ...
Yolanda Pérez Sanchez

EXCAVAR EL TERRITORIO A TRAVES DEL MAPA. . « .. s et ttit ettt et e et eaeeens
Ana Isabel Rodriguez Aguilera, Elena Rocchi

“EL MARIDAJE DE LO BELLO CON LO UTIL”: EL PAISAJE EN LA CUENCA DEL NOGUERA
RIBAGORZANA, 1946-1962 . . . . ..o\ttt ettt e et e e e e e e e
Isabel Rodriguez de la Rosa

PAISAJES INESCRUTABLES: LOS AUTOCROMOS DE LA GRAN GUERRA DE JULES
GERVAIS-COURTELLEMONT. . . .\ttt ettt ettt e e e et e e e et e ettt
Carmen Rodriguez Pedret

MIRANDO MADRID. VISIONES DESDE EL CONTORNO DE LA CIUDAD . . . ...t ouviteannn....
Rocio Santo-Tomas Muro, Eva J. Rodriguez Romero, Catlota Sienz de Tejada Granados

THE RADICAL TRAVERSE OF SPACE-TIME IN THE EIGHTEENTH-CENTURY PICTURESQUE GARDEN
Rebecca J. Squires

XVII

1597

1611

1623

1635

1647

1661

1673

1687

1697



Percepcion del espacio urbano y la arquitectura en el noreste de Italia
entre los siglos XV y XVI: el papel del color y la luz

Perception of Urban Space and Architecture in the Northeast of Italy
Between the 15th and 16th Centuries: The Role of Color and Light

FEDERICO BULFONE GRANSINIGH
Universita degli Studi “G. d’Annunzio” Chieti-Pescara, federico.bulfonegransinigh@gmail.com

Abstract

Este articulo tiene como objetivo analizar algunas arquitecturas pintadas presentes en el
territorio friulano. El estudio de algunos edificios representativos, en Pordenone y Udine,
permitird subrayar la importancia del color y las fachadas decoradas en contextos urbanos
histéricos. En el perfodo del Renacimiento, en Friuli, varios pintores y arquitectos
estuvieron activos; este hecho es importante porque la atencién prestada al uso del color
nunca sera secundaria en las obras de arquitectura que hemos analizado.

This paper aims to analyze some painted architectures present in the Frinlian territory. The study of some
representative buildings, in Pordenone and Udine, will allow to underline the importance of colour and
decorated facades in bistorical urban contexts. In the Renaissance period, in Frinli, a number of painters
and architects were active; this fact is important because attention paid to the use of colour never be secondary
in the works of architecture that we have analyzed.

Keywords
Friuli Venezia Giulia, arquitectura pintada, percepcion de la ciudad, color
Frinli Venezia Ginlia, painted architecture, perception of the city, colonr
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Introduction

The chromatic landscape, defined by grisaille and frescoes, reassemble spaces that are read
as continuum, where the choices are only made by tradition. This means that the project
rules can be modified, but only if they are a refinement of what has before. In the
Renaissance period, in Friuli, a number of painters and architects were active, moving from
one side to the other of the Italian peninsula.

The basic rule that all tend to follow is dictated by Sebastiano Setlio (1475-1554) that
underlines how decorations can enhance the aesthetic value of a building but can also, if
not cleverly done, the waste architectural Intuitions of architect. So, attention paid to the
use of colour can never be secondary in the works of architecture. The landscape of the
painted cities has been vandalised along time and rare traces stand as evidence of a past in
which the chromatic landscape, reserved a completely different emphasis to the cultural
use of colour and light than today’.

Urbs picta: the case of Friuli Venezia Giulia

Facades, stripes, lunettes and entirely painted architectures; this was the view a visitor could
enjoy after crossing the threshold of the city gates between the second half of the XV
century and the first half of the 16th century in every town of the Italian Peninsula?,
Today the representation of this “chromatic will” — mostly employed for very immediate
purposes like narrating, teaching or underlining the socioeconomic power of a family or a
community — is destined to disappear in almost all cases as a result of past negligence and
the perishable nature of these surfaces. The production we can find between the 15th and
the 16th century in northern Italy, and more specifically in the area we are taking into
consideration, the Friulian Terraferma, is characterized by a remarkable variety of factors,
schools and artists, each of whom expressed through his training and his experiences his
artistical “I”. The context in which these “chromatic histories” developed and mostly
spread is enclosed in a precise period of time, certainly not untroubled in terms of safety
for the inhabitants of these lands, already burdened by difficult economic conditions, quite
serious epidemics, earthquakes (in 1448 and 1511), various wars and Turkish raids?.

This pattern of events should not lead to the conclusion that the conquest by the Serenissima
did not grant a certain economical and social tranquility, giving the chance to the local
population and to the ruling classes to take advantage of the contacts with the lagoonal
State, which was, right at the time of the annexation, at the height of its political and
territorial affirmation®.

! 'This paper takes up, partially updating, a research conducted at the Universita Iuav di Venezia in
to the Colour and light in architecture Research Unit, member of the boarder research area The landscape
project. Director Pietro Zennaro, members of the research unit: Valeria Benacchio, Federico Bulfone
Gransinigh, Chiara Cibin, Gian Camillo Custoza, Katia Gasparini, Chiara Gregoris, Anna Martini,
Alessandro Premier, Giuseppina Scavuzzo, Emanuela Zorzi.

2 For an updated and general view see: Chatles Burroughs, The Ifalian Renaissance Palace Fagade.
Structures of Authority, Surfaces of Sense (Cambridge: Cambridge University Press, 2002).

3 Pio Paschini, Storia del Frinli (Udine: Arti Grafiche Friulane, 2003).

4 Arduino Cremonesi, L'eredita enropea del patriarcato di Aquileia (Udine: Arti Grafiche Friulane, 1974),
112-116.
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With such a strong and well-structured bond, we do not find, at least in the first part, an
overwhelming influences of the scuola venets’ in Friulian land; the climate of partial safety,
even if sometimes just psychological, allowed various artistic personalities of the Piccola
Patria® to bloom, adopting quite original tendencies. The influence of the scuola veneta arrived
de facto starting from the first years of the 16th century with only some feeble indication at
the end of the 15th century, always dimmed by a variety of regional currents on the one
hand and currents originated in the centre of Italy on the other.

Various artists trained in local studios in a time chronologically preceding these osmotic
processes with the culture of Veneto, among them we can remember Andrea Bellunello
(ca. 1430-ca. 1495), Pietro da San Vito (second half of the 15th century-ca. 1529) and
Gianfrancesco da Tolmezzo (ca. 1450-1515) to mention a few. Many others show traces of
the influences of the sauola veneta; among them Pellegrino da San Daniele (1467-1547),
Giovanni Antonio de' Sacchis (1484-1539) called il Pordenone’, or the better-known
Giovanni Battista Grassi (ca. 1525-1578), a friend of Vasari, to whom he gave news about
Friulian artists. Among this lot we cannot forget the better-known Giovanni da Udine
(1487-1564), emblematic case of Renaissance artist who had a profound knowledge of arts
and architecture and was trained by the most fashionable masters of central Italy, bringing
fresh winds of innovation and artistic interpretation in his own land. The substratum on
which these artists established themselves was characterized by a easily identifiable
relational context that can be summarized with a socio-cultural consideration certainly
marking the difference between the Middle Ages and modern times, that is the emphasis
put on art and economy during the Renaissance. Of course, I am not stating that in the
Middle Ages there was not an economic or artistic life. I would only like to affirm that in
the 13th and 14th centuries the conception of art was strongly linked to economy, notably
the artistic production took place thanks to a client with the economic means to employ
the artist in order to have him create a work of art conceived for well-defined purposes.
A revolution did certainly happen when the Italian Comuni, the great monarchs, like the dux
of the Serenissima, and, to a lesser degree, the various representatives of feudal and
communal institutions of the Terraferma began to pursue a new policy; people and states
were aware they were creating art No#u pro Nobis. This blooming soon overcame #/tra
mundane® dispositions of art; this concept, underlined by Michael Baxandall?, allows us to
understand how the various chromatic emergencies we will later analyze were well
structured and not the mere result of the extemporaneous activity of a painter who could
freely decide how to compose different chromatic solutions. The owners of the palaces, as
both clients and inhabitants, personally took part in the choice of decorations or used to
ask for advice scholars they had at their service. A painting or a fresco of the 15th or 16th
century is the testimony of a social relation between the artist and the client. We have, on

> The so called “Venetian school”.

6 Piccola Patria del Frinli (Small Homeland of Friuli).

7For an update on his works: Caterina Furlan, Vittorio Sgarbi eds., I/ Rinascimento di Pordenone: con
Giorgione, Tiziano, Lotto, Correggio, Bassano, Tintoretto (Milan: Skira, 2019).

8 Benedetto Croce, Breviario di Estetica (Bari: Editori Laterza, 1953).

° Michael Baxandall, Pittura ed esperienge sociali nell'ltalia del Quattrocento (Turin: Piccola Biblioteca
Einaudi, 2001).
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the one hand, the painter who produced his work of art or at least supervised its execution
and, on the other hand, we have someone who commissioned it, provided the money for
its realization and, after establishing the sketch, defined the terms of the contract. Both
parts worked inside institutions and commercial, religious, perceptive and, in a broader
sense'?, social conventions, so to reassert that in the history of art money has always been
of great importance. The client, be it a noble citizen, the lord of a castle, the abbot of an
abbey or a group of common people, acted on the fresco not only as an investor, but also
regarding particular expenses and the final choice of subjects. To quote Giovanni Rucellai
(1403-1481), a Florentine patrician, in relation to the clients of well-thought-out works of
art, it is possible to identify three motives that bring the client to commission art: “tutte le
sopra dette chose m'hanno dato e danno grandissimo chontentamento e grandissima
dolcezza, perché raguardano in parte all'onore di Dio e all'onore della citta e a memotia di
me”!!, Thanks to this concept, quite distant from contemporary thinking, we understand
how a distinction between public and private did not suit the function of the arts in the
15th and 16th centuries. Taking this notion for granted, man was the final and in no way
less important subject of this economic and artistic /. As the final subject to whom art is
destined man confronts himself with the painting, using information and opinions that
sprung from the general experience of his time. I would like to mark the fact that even
between various classes of clients there were differences; artisans and farmers living in
poorer communities could at the utmost understand religious themes, the histories of the
Saints and the teachings of the frescoes realized inside and outside of churches and places
linked to Christianity. It is of fundamental importance to ask ourselves: what was the
function of religious paintings? What examples can we find in the Friulian area?

According to the Church images should have had a triple purpose that can be summarized
with the desire to have religious representations that were clear and easily understandable,
that could convince men to internalize the teachings of the Bible and of the life of Saints,
strengthening their devotion'2. To transform these three fundamental reasons in
instructions for the viewer means using paintings as very vivid and immediately accessible
stimuli inducing men to meditate on the Bible and the lives of the Saints. For example, we
could mention the many religious frescoes realized in a large number of country churches
of Friuli, mostly commissioned by agricultural communities to ask for protection from
invasions, plagues or, especially in the most prosperous period of venetian domination,
they were mostly painted thanks to the situation of economic tranquility for the inhabitants
of these small communities. In this mare magnum of devotional signs, the first visible
symptom of the influence of Renaissance certainly is the portal of the parish church of
Bagnara'3, in the border of Veneto region, realized by Andrea Bellunello. Much more
important is the fresco we find inside the Arcoloniani chapel in Udine, discovered in the
new millennium thanks to the renovation works inside the Cathedral of the Friulian city.

10 Baxandall, Pittura ed esperienge..., 3.

11 Alessandro Perosa, ed., Giovanni Rucellai ed il suo Zibaldone, vol. 1, 1] Zibaldone Quaresimale (London:
The Warburg Institute University of London, 1960), 23-24.

12 See Giovanni Balbi, Catholicon sen Summa prosodiae (Venice: Hermann Liechtenstein, 1490).

13 Paolo Pastres, ed., Arte in Frinli, dal Quattrocento al Settecento (Pordenone: Societa Filologica Friulana,
2008), 153.
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The fresco approximately dates back to the eighties of the 15th century, contemporaneous
with the realization of a cycle of frescoes in Spilimbergo!4.

Even these painted histories, commissioned by a family that had at the time reached the
climax of its political and economic importance inside the city and more generally inside
the complex feudal system of the lands of the Piccola Patria, demonstrate how by the means
of works of art like a chapel inside the city cathedral it was possible to convey multiple
information both of religious and socio-political nature. The scene shows St. Eustace on
horse with his children; this representation refers to a passage of the story of the Saint and
to the idea that the true wealth of a man resides in his will and his obduracy, which allow
him to reach social elevation and the affirmation of his family even in hard times. Along
with the concept of family, of patrician and feudal gens, we also find in the background the
city of Udine, a clear reference to the general interest of the citizens and the power the
Arcoloniani had acquired inside the small council.

The composition and the use of pictorial spaces can easily be linked to the cycle of
Spilimbergo, where, even if in a private location only accessible to people of faith, concepts
are expressed clearly to those who, taking part to the masses, will be able to interiorize this
story, eventually understanding the status gained by the family and, at the same time, a
religious teaching. At this point we cannot forget the many works of the artist Pordenone,
located especially in the territory of the city of Pordenone and in Veneto. The author, who
was trained at the school of Gianfrancesco da Tolmezzo, later moved to Venice and Rome,
taking back to the north a first sparkle of mannerism expressed through a new version of
the art of painting, Painting was no more contemplative like in Giorgione, but it enhanced
atmospheric light and human characteristics, so to draw the population to religious
representations as, for example, in the fresco of St. Christopher!> painted in 1518 circa on
the outside of the parish church of San Martino al Tagliamento or the Saint Rocco inside
the Cathedral of Pordenone, traditionally considered a self-portrait of the artist!.

Next to the biblical narrations we find on the inside and the outside of religious buildings,
I would like to take into consideration the formal and symbolical characteristics of the
paintings (mainly frescoes) we find in secular contexts, commissioned by a patron who
represented the social elites and was the owner of the economic and cultural means. The
average man of this time made deals, went to church, had his own social life and from all
his activities he acquired instruments he used to understand the paintings. The explicit
statual importance of meaning and, in a sense, heraldry given to these decorations lead to
the writing of the first books on the subject. The most emblematic contribution on the
topic can be found in a chapter of the Sette Libri dell’Architettura (Seven Books of
Architecture) by Sebastiano Setlio!”. This essay, titled Ornamenti della pittura fuori et dentro de
gli edifici, systematically deals with the problems of facade decorations. The problems are
obviously taken into consideration by an architectonic point of view; Serlio underlines how

14 Pastres, Arte in Friuli...155.

15 Francesco di Maniago, Storia delle belle arti frinlane, 3rd ed., ed. by Caterina Furlan (Udine: Forum,
1999).

16 Burroughs, The Italian Renaissance. .., 174.

17 Sebastiano Setlio, I Sette libri dell' Architettura, vol. 1, books 1-4, vol. 11, books 5-7 (Bologna: Arnaldo
Forni Editore, 1978).
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decorations can enhance the aesthetic value of a building but can also, if not cleverly done,
waste the architectural intuitions of the architect:*[...] 1'Architettore non solamente deve
prendere cura degli ornamenti circa le pietre, et circa i marmi, ma dell'opera del pennello
ancora, per ornare i muri: et conviene che egli ne sia l'ordinatore, come padrone di tutti
coloro che nella fabbrica adoperano: percio che sono stati alcuni pittori, valenti quanto alla
pratica; nel rimanente di cosi poco giudicio, che per mostrare la vaghezza dei colori, et non
havendo riguardo ad alcuna altra cosa hanno disconciato e talhor guasto alcuno ordine, per
non aver considerato di collocae le pitture ai luoghi loro. Et percio Havendosi ad ornare
alcuna facciata di edificio col pennello; certo ¢ che non se le conviene apertura alcuna che
finga aria, o paesi; le quali cose vengno a rompete l'edificio, et d'una forma corporea, et
soda la trasformano in una trasparente, senza fermezza come edificio imperfetto o
rovinato”18. I wanted to present a partial excursus of the pictorial emergencies found on the
facades of the buildings of the Piccola Patria, a historical cross-section that could lead to
further research.

The regional palette can be filled by walking in Pordenone on Vittorio Emanuele II street
and the near San Marco street, which both end in the same square.

These places immediately reveal the richness of the city facades, as this area has always
been a favorite for the realization of the palaces of patrician and merchant families of the
city. The latter transposed on their facades a peculiarity that became common near the end
of the 15th century and was borrowed from courtly romances, the necessity to internalize
the decorative patterns that were typical of feudal and noble families, so that these new
lineages could distance themselves from a suspicious closeness to merchant arts, usury and
tolls and partake with “la piu bella e giusta mercanzia del gentiluomo”?, that, to quote
Roberto of Spilimbergo?, identified with land-owning the only way to nobilitate a family.
The colonnade that unravels on the main street allows us to admire on both sides the
decorations on the noble palaces.

Apart from geometrical and phytomorphic decorations we can spot a great amount of
heraldic elements that undetline status and the property of the single buildings.

On the various architectures we can find lozenges, red and white squares and, on the palace
called “dei Capitani” (fig. 1), fake bugnati diamantati, marble blocks carved to represent
diamonds, that recall Florentine fashion and can be found in many colors, from white, to
red, to green, to blue. Bright colors alternated to geometrical shapes can be found thanks
to the presence of decorations which imitate glass-stained windows characterized by circles
in different colors and encircled by white lines.

These decorations ate interspersed by a great number of coats of arms, and among them
we often find the communal coat of arms, already used in the 15th-16th century?!, showing
... duabus portis aureis in scuta Austrie suer unda maris...”. This symbol, on the request

18 Serlio, I Sette libri...

19 Gilberto Ganzer, ed., La nobilta civica a Pordenone. Formazione e sviluppo di un ceto dirigente (sec. XIII-
XVII) (Azzano Decimo: Provincia di Pordenone, 20006), 20.

20 See also Roberto di Spilimbergo, Cronaca dei suoi tempi dal 1489 al 1540, ed. by Vincenzo Joppi
(Udine: Tipografia del Patronato, 1884), 37.

2! Francesco Boni de Nobili, Araldica in contrada di San Marco a Pordenone (Pordenone: Tipografia
Sartor, 2007), 14.
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of the community and for gracious imperial concession, was later overlapped to the
imperial coat of arms "red on a silver stripe".

;

Figure 1: Pordenone, Palazzo di Varmo-Pomo trad. Casa dei Capitani (Archive of the Municipality of
Pordenone).

Apart from enhancing the aesthetic value of the building, the decoration expressed the
position of the client by the use of allegories taken from classic mythology or the most
important historical facts.

The client expressed a very private idea, underlining on the outside of his palace his social
position, marital alliances or offices held. With the facades on the main streets the patron
sought also a cultural humanist affirmation and expressed his will to communicate with
other citizens.

Continuing on Vittorio Emanuele II street, at number 33?2, we find a facade decorated with
panted archways, every one containing the representation of zodiacal signs, while on the
higher part of the facade, inside a frame, we can admire the remains of a fresco
representing majestic Justice, a clear reference to the office of the Austrian captain
Mattheus von Spaur, who held the imperial office from 1455 for two years. The captain

22Boni de Nobili, Araldica in contrada..., 14.
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was the client of part of the frescoes, as his own silver coat of arms a red lion with a golden
cup in its front paws is present on the fagade. Another revealing example both for the
importance of the palace and the decoration is that of palazzo dei Capitani. The street facade
is richly frescoed with a geometrical decoration on which we find three coats of arms dating
back to the period in which Pordenone was part of Austria.

The coat of arms represent respectively the House of Austria and the houses of two
representatives of Austrian power in town. Lastly, to complete this focus on the
chromaticism of one of the most emblematic streets of Friuli I would like to consider the
palace near that of the family Gregoris?, called palazzo Bassani (fig. 2).

o..‘a
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L

Figure 2: Pordenone, Palace Bassani-Gregoris (Archive F.B.G. and Archive of the Municipality of
Pordenone).

We can find the Gregoris coat of arms over a very interesting structure made of white
oculi containing white heraldic roses on a reddish-ocre background framed in its empty
spaces by golden bezants. The time in which these decorations were realized is
characterized by decorated facades, at first painted only in the spaces between windows,

23 At the number 44/d of Vittorio Emanuele II street.



Federico Bulfone Gransinigh 137

accompanied by monochromatic friezes or specchiature®* made with fake marble and,
drawing nearer to the 16th century, frescoes reproducing various subjects and fantastic or
realistic backgrounds.

We can find a wide range of themes, from the biblical episodes, to mythology or the past
actions of members of the families. The first example of this new spatial concept can be
found outside Pordenone’s walls, on the internal facade — as if they were theatrical wings —
of the Spilimbergo castle (fig, 3), feud of the homonym lords.

“ ""Aﬂh-t’ g —n

|

Figure 3: Spilimbergo (PN), main coutyard of the castel of Spilimbergo.

These frescoes date back to the middle of the eighties of the 15th century and have been
often attributed to the artist Andrea Bellunello. The division of the facade is gained through
a play of marmorino surfaces that frame the openings. Between them, on the first floor,
we find male figures in painted niches, while at the second floor we can see female
allegorical figures painted in circular openings. The entire facade was painted for the
wedding of Alvise of Spilimbergo and Leonarda of Salvarolo.

More specifically we can notice a pergola marked by square-shaped compartments in red
and green which contain garlands that host the four Cardinal Virtues. These allegories
clearly show how this decoration pertains to those representations studied to underline the
virtue of a family. The humanistic element is present thanks to the presence of the arts,
mentioned in the sequence of young girls playing musical instruments that accompany
Diana, a warrior and two pages. The latter, being dressed with the colors and the coat of
arms of the Spilimbergo family, like in the ancient medieval chansons des gestes, are a reference

24 A geometric part on a wall decoration.
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to the noblest activities of a lord, like war, hunting and the arts, while in the background
we find white horses that alternate with fake marbles.

The hunting scenes and horses are all elements that link back to the complex education of
the warrior of the Renaissance; hunting was used as a training for war, deciding if, in this
battle between natura naturans?, represented by man and his preys, the winner would be
instinct or reason. In this cycle we can already find a hint to a fashion typical of the first
half of the 16th century and that will appear in Venice with Giorgione, who introduced,
one among the firsts, compositions with characters and backgrounds covering the facades
of the palaces of the Serenissima.

Next to “courtly” themes we often find scenes linked to political alignhments or referring
to the classical gods or the lavishness of the Roman empire; these elements hinted to
genealogical relationships with demi-gods or even gods, fundamental in a period rich of of
fantastical divine ancestries and profitable political alliances. Two Friulian examples of this
will can be found on the facades of palaces in Udine where the frescoes, even if partially
lost, still communicate the goals of the families that commissioned them. The first building,
palazzo Tinghi (fig. 4) in Vittorio Veneto street, presents a cycle of chromatic histories
inspired to the Gigantomachy that was painted by the artist Pordenone?, clearly alluding
to military and political events linked to the emperor Charles V?7. The second building is
situated in the central Mercatovecchio street; this building, known as Casa Sabatini, still
presents between its windows the fragment of a cycle with a classical theme portraying
Jove. Francesco da Maniago describes the figures, painted by Giovanni Battista Grassi, that
were once present on the facade, outlining their personalities: “.. vasi, patere, busti
d'imperatori e di guertieri, che conservano il carattere antico, ed oltre a questi alcune divinita
tratteggiate con gusto e vigore ammirabile nelle tinte”28,

To have cited these few examples of a much richer and wider palette of colors allows us
to remark not only the necessity of conservation demanded by the frescoes more and more
studied and valued in the last few years, but also allows us to call the attention on the danger
of restoration or “renovation” of historical surfaces, both plastered or with plastic
decorations on the outside. Many interventions on the historicized surfaces of a building
do not put in the right light the numerous stratifications, trying to protect an history visible
to all that can certainly tell us much about a building The interventions on those
architectures that constitute the facies of the city are much more concerned with safety and
the immediate aesthetic rendering of the facade than with these historical traces.

In that regard, the line of argument we traced in this context can reach its end by
mentioning a quite controversial restoration of the facade of a palace in Udine that did not
present decorations, neither with frescoes nor with stuccoes, but had a stratification of
plasters discovered thanks to an accurate stratigraphic analysis that allowed us to

% See Giordano Bruno, De la cansa, principio ed uno (Messina: Principato, 1923); Fabrizio Meroi, ed.,
La mente di Giordano Bruno (Florence: L. S. Olschki, 2004).

26 Chatles E. Cohen, “Pordenone’s Painted Facade on the Palazzo Tinghi in Udine”, The Burlington
Magazine 116, no. 857 (1974): 445-455, 457.

27 These subjects were also painted by Perin del Vaga in palace Doria in Genoa and by Giulio
Romano inside the famous rooms of palace Te in Mantua.

28 Maniago, Storia delle...
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understand the original pigmentation of the mortar and the chromatic rendering of the
facade. While restoring only the frontal facade those who realized the restoration did not
take into consideration its stratification, uniforming it with white paint that had little in
common with the history of the palace, thus annihilating a precious example of the
chromatic history of the city.

This return to the present aims to be a warning so that similar situation never happens
again, in order to give our children a History of Colors and not a childish fairy tale.

Figure 4: Udine, Palazzo Tinghi. Left: main facade on via Vittorio Veneto. Right: detail of the
frescoes, 1975. (Archive F.B.G.).
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