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La antigua ciudad de Paestum. El paisaje agrícola en las formas de las 
civilizaciones 
The Ancient City of  Paestum. The Evolution of  Agricultural Land-
scape Reflecting the Various Shapes of  Civilizations 
 
 
LUDOVICA GROMPONE 
Politecnico di Bari, ludovica.grompone@poliba.it 
 
 
Abstract 
Cada período histórico se expresa a través de un arte determinado, que nunca más se 
repetirá. Sin embargo, algunas analogías pueden determinar la similitud de climas culturales 
de diferentes épocas. En el caso de estudio de Paestum, se realizaron análisis que permitieron 
conocer cómo a lo largo de los siglos el territorio, sobre el que aún se levanta la antigua 
ciudad de Poseidonia, parece haber sufrido transformaciones significativas, debido, por un 
lado, a los agentes naturales y, por otro lado, a los cambios de paradigma de las civilizaciones 
que han vivido en estos lugares. En particular, la sucesión de diferentes culturas en 
diferentes períodos históricos, así como la convivencia de los colonos fundadores con los 
pueblos indígenas, hubiera permitido determinar la configuración de la ciudad desde el 
momento de su origen, así como la estratificación de la estructura que ha adquirido hoy.   
 
Each historical period is expressed through a given art, which will never be repeated. However, some 
analogies are capable to determine the similarity of  cultural climates from different eras. In the case study 
of  Paestum, analyses were carried out which made it possible to ascertain how over the centuries the territory, 
on which the ancient city of  Poseidonia still stands, would seem to have undergone significant 
transformations, due to, on the one hand, to natural agents and, on the other hand, to paradigm changes of  
civilizations that have lived in these places. In particular, the succession of  different cultures in different 
historical periods, as well as the coexistence of  the founding colonists with the indigenous peoples, would 
have made it possible to determine the configuration of  the city from the moment of  its origin as well as the 
layered structure it has now taken on today. 
 
Keywords 
Formas de civilizaciones, Ciudad antigua, Paisaje agrícola 
Shapes of  civilizations, Ancient city, Agricultural landscape 
  

“Escalas del paisaje en la narrativa cinematográfica…” 

Woodcock y, en último término, su propia escalera son el “hilo invisible” que hilvana las 
relaciones humanas que construyen su paisaje doméstico, dañino pero necesario. 
 

 
 
Figura 7: Escalera como «estructura psicológica» de la Casa Woodcock. Clientas y musa de Reynolds. 
(Fotogramas superior izquierda: recepción de la Condesa Henrietta Harding, min. 2´04´´. Centro: 
Recepción de la Señora Barbara Rose. Inferior: recepción del Señor Reynolds Woodcock, min. 
3´45´´. Elaboración propia). 
 
“El buen cine, como cualquier manifestación artística de peso, no vale de mucho si no llega 
a formar parte de nuestras vidas, de cómo nos relacionamos con los demás o con nosotros 
mismos, si no se incardina de un modo íntimo y duradero a nuestra forma de estar en el 
mundo”45. Añado que la imbricación definitiva se da de manera estructural y sistemática 
entre arquitectura y relato cinematográfico. Resulta oportuno asumir la relación esencial 
entre las dos artes en el demiúrgico acto de explicar el entorno que nos rodea. 

                                                
45 Montero, Paul … 9. 



“The Ancient City of  Paestum...” 

 

Introduction 
There are moments in which a synthesis, even if  apparently premature, allows the problems 
to be clearly stated rather than solved. In 1931, March Bloch argued that rural history had 
reached one of  these moments1. In those years, in France, there was a great cultural ferment 
around the theme of  "sociology of  intervention". With the growing willingness of  
intellectuals to put themselves at the public’s service, numerous educational institutions 
developed, without any claim of  being a school but rather an extension of  it. The objective 
of  an institution open to all was to popularize pedagogical intervention, and it became also 
one of  Marcel Poëte’s interest2. This objective was shared by the Italian intellectuals later 
on, leading Bruno Zevi to design an architecture collection. Therefore, in 1958 La città 
antica. Introduzione all’urbanistica by Poëte was published in the Collana Storica di Architettura 
by Einaudi. Mario Zocca owned the translation rights by permission of  Gaston Bardet3, 
son-in-law of  Poëte, who after his death undertook the commitment of  spreading the ideas 
of  the master4. It is interesting to note that in Urbanistica n. 4 in 1950 both Zevi and Bardet 
wrote their reflections. According to Bardet the social topography defined a method of  
observing the interrelationships between two elements: man, and soil5. In the same issue 
there was another article of  significant interest, which demonstrated the attention towards 
a unified vision of  the problem of  the urban and rural territory. Both were attributable to 
a regional dimension, in which it would have been better possible to study the distribution 
of  properties in large-scale settlement types. In the article the fundamental role of  the 
geometric shape of  the parcels and their extension was defined for the purposes of  rational 
land use, traced back to two categories: cultivation and buildings grounds. The construction 
of  the urban territory was compared to that of  the agricultural territory, as its problems 
could be traced back to the rural recomposition. The particle rearrangement made it 
possible to rectify the boundaries, correct the shape of  the lots and modify the dividing 
lines, but also recompose the particles in which to incorporate any wrecks or recast them 
with a deeper change in proportions, shape, and position6. These criteria are still in use in 
today’s design practice, which looks with interest at the experiences and moods that took 
place during those years. Moreover, each historical period is reflected in analogies that know 
how to be able to recall cultural climates of  different eras. This happens due to certain 
similarities between the present and the inner aspirations of  the past7. Today the project 
continues claiming a social role, creating living spaces capable of  offering a quality of  
interaction between person and environment. About sites of  cultural interest, this intent 
                                                
1 Emilio Sireni, Storia del paesaggio agrario italiano (Bari: Laterza, 2020), 9. 
2 Antonella Calabi, Parigi Anni Venti: Marcel Poëte e le origini della storia urbana (Venice: Marsilio, 1997), 41-42. 
3 Giulio Einaudi, Letter from Giulio Einaudi to Bruno Zevi, April 16, 1952 (Turin: Archivio Storico 
Einaudi, Segreteria editoriale, Corrispondenza, Corrispondenza con autori e collaboratori italiani, 
Mazzo 227, Fascicolo 3169.1, Foglio 255, 1952). 
4 Antonella Calabi, “La lezione del passato per la città del presente. Marcel Poëte, Introduction à 
l’urbanisme. L’évolution des villes, 1929”, in I Classici dell’urbanistica moderna, ed. by Paola Di Biagi 
(Rome: Donzelli, 2009), 44. 
5 Gaston Bardet, “Il tessuto urbano: nuovi metodi di analisi e di sintesi”, Urbanistica, no.4 (1950): 20. 
6 Gino Pratelli, “Il riordinamento delle superfici urbane e rurali”, Urbanistica, no.4 (1950): 45-47. 
7 Wassili Kandinsky, Lo spirituale nell’arte (Milan: SE, 2005), 17. 
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meets the need to understand the latent meanings of  ancient architecture that constitute a 
palimpsest in the present.  
 

 
 
Figure 1: Ludovica Grompone, The Layers of  the Ancient City of  Paestum, 2020 (Iuav specialization 
thesis in Architectural and Landscape Heritage by Ludovica Grompone). 
 
The foundation of  the ancient city of  Paestum 
The site of  Paestum offers itself  to the contemporary world as a crossroads of  diachronic 
knowledge and a synthesis of  all the interpretations expressed by its layers (fig. 1)8. 
Therefore, with synchronic and diachronic maps, it was possible to show the ancient role 
of  the place, chosen to favour trade exchanges between Greek colonists and the Etruscan 
people. The soil beyond the walls was investigated, until reaching the boundaries of  the 
Paestan Chora. The preliminary investigations conducted in the geographical, 
environmental, historical-archaeological, and urban areas were fundamental, which allowed 
to define a strategic framework in which to identify the theoretical-applicative 

                                                
8 Valentina Russo, “Oltre la conservazione, per una fruizione compatibile. Riflessioni a margine del 
tempio di Nettuno nel paesaggio storico di Paestum”, in ‘L’emblema dell’eternità’. Il tempio di Nettuno a 
Paestum tra archeologia, architettura e restauro, ed. by Fabio Mangone, Valentina Russo and Gabriel 
Zuchtriegel (Pisa: Edizioni ETS, 2019), 171. 
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experimentation activity on the relationship between territory, history, landscape, and 
project9.  
It has emerged that Paestum, since its foundation, has had a strong link with the territory. 
In fact, at the end of  the 7th century BC, the Greek colonists, who came from Sibari, 
decided to extend their trade with the Etruscan people, occupying a stronghold on the 
Tyrrhenian Sea. The first city was formed on the promontory of  Agropoli (fig. 2), in a 
dominant position on the Sele Plain, to allow the sighting of  any threats coming from the 
sea and from the hinterland. In fact, the area, before the arrival of  the settlers, was already 
inhabited by some indigenous peoples (fig. 3). It is in this place that the first sanctuary 
dedicated to Poseidon was built. The name of  the city of Poseidonia, founded in 600 BC, 
was also dedicated to this god. From the moment when the settlers became familiar with 
the local populations, the plain represented one of  the most profitable and fertile areas in 
the region. The Sele Plain currently extends at the foot of  the promontory for 300 square 
kilometres10, having an agricultural area of  33.500 hectares. Its soils are mainly composed 
of  clayey-loamy and silty-clayey soils of  volcanic origin. The Greeks, who based their 
economy mainly on agriculture, immediately had to appreciate these qualities. Therefore, 
as it often happens, the origin and development of  the settlement were influenced by two 
determining factors: the location and the geographical environment11. It is possible to 
identify three systems of  ridge, slope, and valley floor in the area. The valley floor systems 
are of  recent origin and linked to the deposition of  sediments by waterways. They have 
certainly influenced the distribution and the type of  attendance by man over time. To the 
left of  the Sele River, there were probably more favourable environmental conditions, given 
by the presence of  coastlines and terraced surfaces behind it, in memory of  the lagoon that 
was present there. The travertine bench near the precious wetlands also offered well-
drained soils on which to settle. However, in front of  Porta Marina, between the ancient 
city and the coastal strip of Sterpina, in the 6th century BC there was a coastal pond. The 
latter in the period of  maximum expansion of  the city became a swamp, determining the 
formation of  the travertine bench from the Capo di Fiume River. On the one hand, the 
travertine bench would have used as a quarry, but, on the other hand, it also would have 
been responsible for the stagnation of  the encrusting waters of  the river in the southern 
area between the 5th and 4th century BC. According to Amedeo Maiuri, this problem must 
have persisted between the 5th and 6th century AD, making the waters advance until they 
touch the temples and encrust the pavement and the medieval town12. The progressive 
                                                
9 Luigi Franciosini, Archeologia e Progetto, paesaggi antichi lungo la via Clodia. Tesi di laurea nella facoltà di 
architettura (Rome: Università degli Studi Roma Tre, 2014), 9, http://www.luigifranciosini.com/ 
download/labo%20tesi/RIDOTTO_Archeologia%20e%20Progetto_paesaggi%20antichi%20lung
o%20la%20Via%20Clodia.pdf. 
10 Aldo Cinque et al., Note llustrative della Carta geologica d’Italia alla scala 1:50.000. foglio 486.Foce del Sele 
(Rome: Ispra, 2009), 27, https://www.isprambiente.gov.it/Media/carg/note_illustrative/ 
486_FocedelSele.pdf. 
11 Marcel Poëte, La città antica. Introduzione all’urbanistica, trans. by Mario Zocca (Turin: Einaudi, 1958), 29. 
12 Aldo Cinque et al., Note Illustrative della Carta geologica d’Italia alla scala 1:50.000. foglio 486. Foce del 
Sele (Rome: Ispra, 2009), 73-74, https://www.isprambiente.gov.it/Media/carg/note_illustrative/ 
486_FocedelSele.pdf. 
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abandonment of  ancient Poseidonia had to take place precisely because of  this 
phenomenon. In the following centuries, the city remained substantially unknown to 
scholars and travellers from all over Europe. 
 

 
 

Figure 2: Ludovica Grompone, The Foundation of  the Settlement and the Evolution of  the Paestan Chora, 
2020 (Iuav specialization thesis in Architectural and Landscape Heritage by Ludovica Grompone). 

 

 
Figure 3: Ludovica Grompone, The Peoples of  the Sele Plain, 2020 (Iuav specialization thesis in 
Architectural and Landscape Heritage by Ludovica Grompone). 
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The “rediscovery” of  Paestum 
A first interest was expressed in 1723, when Costantino Gatta praised the magnificence of  
the city in the description of  Lucania illustrata, leading to the so-called "rediscovery" of  
Paestum13. Paolantonio Paoli is credited with having published the first map of  the city 
with the design of  the entire wall circuit14. If  the study of  the site increased its prestige, it 
also led to some invasive interventions. In 1828 it was decided to build a moat all around 
the temples to prevent the entry of  buffaloes, which could have destroyed part of  the 
Roman paving. The following year, with the decision to rectify the axis that ran east of  the 
sanctuaries, part of  the walls and the Roman Amphitheater were demolished. During all 
the 19th century excavations of  the necropolis began and until the end of  the century a 
series of  clandestine excavations continued with a consequent dispersion of  ancient 
objects. Other excavations took place from 1907 to 1922 and mainly aimed at bringing to 
light the arteries of  the ancient city to reconstruct their original layout. The paved road was 
excavated in a north-south direction to the west of  the Southern Sanctuary and, in 
correspondence with the Basilica, the polychrome architectural covering was discovered. 
The forum, the tabernas, the Forensic Basilica and the Southern Sanctuary were also 
excavated. The finds were provisionally kept in the Episcopal Palace. From 1929 to 1934, 
the fortification was the subject of  important works, allowing the study and reconstruction 
of  some sections. Between 1930 and 1931 the excavation of  Porta Marina was undertaken, 
which lay beneath a considerable layer of  soil and alluvial encrustations. Furthermore, the 
excavation of  the paved road was resumed, extending it up to the forum, and the stretches 
of  the road in an east-west direction were investigated, at Porta Marina and Porta Sirena15. 
The excavation campaign was strongly desired by the fascist government and by Mussolini, 
who, by promoting the resurrection, wanted to make Paestum the symbol of  the vitality of  
the Italic bloodline. Two scholars began to engage with the challenge of  finding the 
Heraion built by Jason and his Argonauts on the banks of  the Sele River. The discovery of  
the seventy metopes, part of  which dates back to the 6th century BC, is still considered today 
as one of  the largest stone cycles in the West. The discovery took place in 1934, thanks to 
Paola Zancani Montuoro and Umberto Zanotti Bianco. For this reason, the 
Superintendence of  Antiquities of  Campania and Molise in 1937 prepared a first project 
for a museum, which in the summer of  1938 was modified by the architect Marcello De 
Vita. During the post-war period, while Claudio Pellegrino Sestieri oversaw resuming the 
excavation campaigns, the Directorate General of  Antiquities and Fine Arts continued the 
project of  the museum, which was inaugurated in 1952. However, a first extension of  the 
building was two years after opening. In 1960 the Superintendency decided to commission 
Ezio De Felice to make a new modification to the museum, which was carried out in 1969, 

                                                
13 Giuseppe Gianluca Cicco, Campania illustrata 1632-1845. Il territorio e la sua evoluzione nei fondi antichi 
della Biblioteca Provinciale di Salerno e delle Biblioteche Comunali di Cava de’ Tirreni e Sala Consilina (Angri: 
Editrice Gaia, 2015), 455.  
14 Marina Cipriani, Paestum. Dalla “riscoperta” dei templi ai primi scavi di Paestum (Paestum: Azienda 
Soggiorno e Turismo Paestum, 2010), 9. 
15 Marina Cipriani, Paestum. Dalla “riscoperta” dei templi ai primi scavi di Paestum (Paestum: Azienda 
Soggiorno e Turismo Paestum, 2010), 14-19. 
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while Mario Napoli found the Tomb of  the Diver. The last expansion project with the 
creation of  the Roman Hall was carried out in 199616. However, today there is still a need 
to decongest the museum environments, which is why the Archaeological Park of  Paestum 
has decided to extend them into the former Cirio factory. The purchase of  the building is 
part of  a feasibility study, with which the Park in 2008 wanted to overcome the perception 
of  the territory as a contrast between the city enclosed by the walls and its context17.  
 
The cultivation of  the Paestan rose  
The study illustrated here concerned the analysis of  trees and shrubs species, native or 
naturalized, in the wall circuit, making it possible to become aware of  an in-depth 
investigation that evaluates the possibility of  resuming the cultivation of  the Paestan rose. 
The latter, led by Fernando La Greca, seeks to reconnect with today’s theme of  the 
enhancement of  the territory connected to the economic exploitation of  its resources. The 
experiments conducted originated from a passage by Ennodio, which refers to an intensive 
cultivation practiced by the Romans and considered a real art. It made it possible to obtain 
roses in abundance, with a greater number of  purple petals and an intense perfume. 
Furthermore, from other texts, we learn about the use of  vegetable garden cultivation told 
by Virgil and of  medicinal herbs described by Strabo. But it is the rose that must have 
enjoyed great fame since the practice is mentioned in numerous other verses. In De rosis 
nascentibus, attributable to Virgil, the narrator, who walks at dawn in an irrigated hortus, 
seeing some splendid rose gardens, speaks of  the skill of  growing roses of  the Paestan 
farmers. According to Epifanio, the tradition seems to be linked to the ability to practice 
grafts, which would have allowed different plants to grow on foreign roots. It can therefore 
be assumed that the people of Paestum were able to graft roses on blackberry brambles, so 
that roses could grow from the thorns. Even according to a classic myth, red roses would 
be born from the blood of  Venus, when the goddess, stung by a thorn, with her blood 
changed the colour of  the white flowers of  a bramble, which took on a bright red 
appearance. The grafting had to be practiced above all in order to have a double annual 
flowering, one in May and the other in October, allowing to obtain a greater production of  
petals, on which a large perfume, oleum rosaceum and rosatum wine18. The wine production 
was imported by the colonists during the first millennium BC, with the introduction in Italy 
of  different varieties of vitis vinifera. Soon two techniques were differentiated, that of  the 
Greeks, who used stakes, and that of  the Etruscans, who cultivated married vines by tying 
them to living trees. The vine-tree binomial, as we learn from Pliny, was inherited by the 
Romans, who called it arbustum italicum and perfected it by passing the branches of  the vines 

                                                
16 Ilaria Andria, Il Museo Archeologico di Paestum (Naples: Università di Napoli Federico II, 2008), 41-57. 
17 Ottavia Voza, “Parco Archeologico di Paestum. Studio di Fattibilità”, Tekimeria 7 (2008), accessed 
January 21, 2020: 18, https://www.academia.edu/2254227/Parco_Archeologico_di_Paestum_Studio_ 
di_fattibilit%C3%A0. 
18 Fernando La Greca, “Rose nate sui rovi: ricerche sulle antiche rose di Paestum”, Annalisi Storici di 
Principato Citra VIII, nª.2 (2010): 5-18. https://www.yumpu.com/it/document/read/14938314/ 
rose-nate-sui-rovi-ricerche-sulle-antiche-rose-di-paestum. 
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The “rediscovery” of  Paestum 
A first interest was expressed in 1723, when Costantino Gatta praised the magnificence of  
the city in the description of  Lucania illustrata, leading to the so-called "rediscovery" of  
Paestum13. Paolantonio Paoli is credited with having published the first map of  the city 
with the design of  the entire wall circuit14. If  the study of  the site increased its prestige, it 
also led to some invasive interventions. In 1828 it was decided to build a moat all around 
the temples to prevent the entry of  buffaloes, which could have destroyed part of  the 
Roman paving. The following year, with the decision to rectify the axis that ran east of  the 
sanctuaries, part of  the walls and the Roman Amphitheater were demolished. During all 
the 19th century excavations of  the necropolis began and until the end of  the century a 
series of  clandestine excavations continued with a consequent dispersion of  ancient 
objects. Other excavations took place from 1907 to 1922 and mainly aimed at bringing to 
light the arteries of  the ancient city to reconstruct their original layout. The paved road was 
excavated in a north-south direction to the west of  the Southern Sanctuary and, in 
correspondence with the Basilica, the polychrome architectural covering was discovered. 
The forum, the tabernas, the Forensic Basilica and the Southern Sanctuary were also 
excavated. The finds were provisionally kept in the Episcopal Palace. From 1929 to 1934, 
the fortification was the subject of  important works, allowing the study and reconstruction 
of  some sections. Between 1930 and 1931 the excavation of  Porta Marina was undertaken, 
which lay beneath a considerable layer of  soil and alluvial encrustations. Furthermore, the 
excavation of  the paved road was resumed, extending it up to the forum, and the stretches 
of  the road in an east-west direction were investigated, at Porta Marina and Porta Sirena15. 
The excavation campaign was strongly desired by the fascist government and by Mussolini, 
who, by promoting the resurrection, wanted to make Paestum the symbol of  the vitality of  
the Italic bloodline. Two scholars began to engage with the challenge of  finding the 
Heraion built by Jason and his Argonauts on the banks of  the Sele River. The discovery of  
the seventy metopes, part of  which dates back to the 6th century BC, is still considered today 
as one of  the largest stone cycles in the West. The discovery took place in 1934, thanks to 
Paola Zancani Montuoro and Umberto Zanotti Bianco. For this reason, the 
Superintendence of  Antiquities of  Campania and Molise in 1937 prepared a first project 
for a museum, which in the summer of  1938 was modified by the architect Marcello De 
Vita. During the post-war period, while Claudio Pellegrino Sestieri oversaw resuming the 
excavation campaigns, the Directorate General of  Antiquities and Fine Arts continued the 
project of  the museum, which was inaugurated in 1952. However, a first extension of  the 
building was two years after opening. In 1960 the Superintendency decided to commission 
Ezio De Felice to make a new modification to the museum, which was carried out in 1969, 

                                                
13 Giuseppe Gianluca Cicco, Campania illustrata 1632-1845. Il territorio e la sua evoluzione nei fondi antichi 
della Biblioteca Provinciale di Salerno e delle Biblioteche Comunali di Cava de’ Tirreni e Sala Consilina (Angri: 
Editrice Gaia, 2015), 455.  
14 Marina Cipriani, Paestum. Dalla “riscoperta” dei templi ai primi scavi di Paestum (Paestum: Azienda 
Soggiorno e Turismo Paestum, 2010), 9. 
15 Marina Cipriani, Paestum. Dalla “riscoperta” dei templi ai primi scavi di Paestum (Paestum: Azienda 
Soggiorno e Turismo Paestum, 2010), 14-19. 

1521



“The Ancient City of  Paestum...” 

 

from tree to tree, giving rise to the rows19. Together with the rose-blackberry system these 
plantations were fundamental constructs for the design of  the agricultural landscape and 
its cult. Moreover, already during the 7th century BC, the age of  orientalizing culture, the 
universe of  spring flowers and fruit trees, among which the rose and the apple tree played 
a central role, had firmly joined the rite of  Venus20.  
 
The rite of  Venus Iovia 
Among the powers of  Venus there was that of  the protection of  the horti. Moreover, for 
Vitruvius, in the coastal centers, there was a strong relationship between the sanctuaries 
that venerated her and the port areas, due to the link that the emporiums had with the 
exchange of  their goods. For this reason, the production of  wine had obtained an 
increasingly important role, so much so that it took on the characteristics of  a ritual. With 
the Vinalia, the new wine was tasted and released for consumption, dedicated to Venus 
Iovia, celebrated extra moenia and near the necropolis. The epiclesis Iovia would be 
explained precisely through the common and joint skills of  the goddess and Jupiter in the 
dynamics of  grape treatment and beverage production. This thesis was strengthened by the 
discovery of  a lacus vinarius in the North Complex near the Sanctuary of  Santa Venera, 
functional for pressing grapes and harvesting the must. The introduction of  wine had to 
take place according to a precise religious dialectic in which Jupiter was configured as the 
greatest divinity who guided the entrance of  the vinum novum into the city. Venus supervised 
the magical processes of  winemaking, guiding her followers mysterious and orgiastic rites, 
which provided for the unusual consumption for women of  the wine itself. In the internal-
external dichotomy it is possible to read the metaphor that alludes to the contrast between 
the world of  the living and that of  the dead, to which Venus Iovia is associated. This would 
explain the reason why the Sanctuary of  Santa Venera is located near the necropolis of  the 
same name, linking the cult of  the dead to the cult of  wine. The latter in funeral libations 
replaced blood in colour, density, and religious properties. In particular, the vinum-venenum 
was considered an expression of  the blood of  the earth and during the sacrifices the drink 
took the place of  human blood, implying a rejection of  violence. Aspects were thus 
integrated to recall the underworld and wine, in an inversion of  ordinary life, in which the 
boundaries that separated the world of  the living from that of  the dead were loosened and 
the doors were opened for the return of  the departed21. In the Aphrodision important 
fragrant sacrifices were celebrated also linked to the passage from girl to bride. The promise 
                                                
19 Raffaele Buono, Gioacchino Vallariello, “La vite maritata in Campania”, Delpinoa 44 (2002), 
accessed January 11, 2020: 53-54, http://www.biologiavegetale.unina.it/delpinoa_files/44_53-
63.pdf. 
20 Claudia Lambrugo, “Fiori e piante di Afrodite in Grecia”, in Dei e piante nell’antica Grecia, ed. by 
Giampiera Arrigoni (Bergamo: Sestante Edizioni, 2018), 335, https://www.academia.edu/36582719/ 
Fiori_e_piante_di_Afrodite_in_Grecia_in_G._Arrigoni_a_cura_di_Dei_e_piante_nell_antica_Gre
cia_Bergamo_2018_pp._329-382. 
21 Francesco Marcattilli, “I Santuari di Venere e i Vinalia”, Atti della Accademia Nazionale dei Lincei. Rendiconti 
9, v. 28 (2017), accessed January 20, 2020: 425-444, https://www.academia.edu/36226778/ 
I_santuari_di_Venere_e_i_Vinalia_in_Atti_della_Accademia_Nazionale_dei_Lincei._Rendiconti_
Serie_IX_Volume_XXVIII_Anno_2017_2018_pp._425-444. 
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of  a marriage was symbolized by the apple, while the feeling of  falling in love with the 
poppy. The Aphrodision described by Sappho was near a spring where a grove of  apple 
trees grew, with rose bushes and spring flowers. In fact, various traditions placed Aphrodite 
at the origin of  the lily, which with its whiteness could compete with her white skin, the 
anemone, generated by the tears shed for Adonis, and the lycnid, born from the water of  
the bath of  the goddess after her union with Hephaestus22. The cultivation methods, the 
irrigation vocabulary and, later, that of  land reclamation, testify to a constant renewed 
interest in the landscape, which has inevitably shaped rural and urban areas23. At the 
beginning of  the 20th century a fundamental role in the transformation of  the face of  the 
Paestan countryside was assumed by Cirio. Cirio did not resort to the use of  greenhouses 
but cultivated tomatoes outdoors and on very large fields24. At the same time, within the 
archaeological area, the attempts of  setting up led to the phenomenon of  the reduction of  
biodiversity through a widespread standardization of  botanical choices. These choices, 
considered classic by the aesthetics of  the fascist period, led to the exclusion of  the 
Mediterranean botanical repertoire codified by Giacomo Boni in his list of  species for the 
Flora dei Monumenti25.  
 
The Paestum agricultural landscape project 
The Paestum agricultural landscape project (fig. 4) aims to re-establish the ancient role that 
some plant species have had in the local landscape and culture. This is the case of  the 
Paestan rose that the Cultural Promotion Centre for Cilento is trying to reproduce26. As 
regards to the use of  the rose-blackberry system, in the project it is used along the edges 
of  the Major Decumanus, which takes shape as an olfactory path starting from the station 
and passing through Porta Sirena (fig. 5), until reaching the centre of  Magna Grecia Street, 
the museum and the archaeological area. Along this axis, at the hinges, we meet the rows 
of  married vines, which are placed orthogonally to the main street, managing to amplify 
the perspective view generated by the grid of  the fields and set on the form of  the narrow 
and long insula of  the Roman period (fig. 6). The fields are neatly designed by the expanses 
of  tomatoes and artichokes, which, today, play a particularly important role in Paestan 

                                                
22 Claudia Lambrugo, “Fiori e piante di Afrodite in Grecia”, in Dei e piante nell’antica Grecia, ed. by 
Giampiera Arrigoni (Bergamo: Sestante Edizioni, 2018), 341, https://www.academia.edu/ 
36582719/Fiori_e_piante_di_Afrodite_in_Grecia_in_G._Arrigoni_a_cura_di_Dei_e_piante_nell_
antica_Grecia_Bergamo_2018_pp._329-382. 
23 Anne-Sylvie Bruel, “Governare le acque”, in Manuale di coltivazione pratica e poetica. Per la cura dei 
luoghi storici e archeologici nel Mediterraneo, ed. by Luigi Latini and Tessa Matteini (Padua: Il Poligrafo, 
2017), 107. 
24 Gabriel Zuchtriegel, “I ritorni di Venere: dal santuario arcaico all’arte contemporanea”, in Sancta 
Venera. Arte contemporanea e archeologia a Paestum, ed. by Massimo Bignardi (Naples: arte’m, 2008), 14. 
25 Tessa Matteini, “Il progetto di paesaggio. Per un sito archeologico mediterraneo”, in Manuale di 
coltivazione pratica e poetica. Per la cura dei luoghi storici e archeologici nel Mediterraneo, ed. by Luigi Latini and 
Tessa Matteini (Padua: Il Poligrafo, 2017), 260. 
26 Fernando La Greca, “Rose nate sui rovi: ricerche sulle antiche rose di Paestum”, Annalisi Storici 
di Principato Citra VIII, no.2 (2010), accessed January 11, 2020: 15. https://www.yumpu.com/it/ 
document/read/14938314/rose-nate-sui-rovi-ricerche-sulle-antiche-rose-di-paestum. 
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plantations were fundamental constructs for the design of  the agricultural landscape and 
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same name, linking the cult of  the dead to the cult of  wine. The latter in funeral libations 
replaced blood in colour, density, and religious properties. In particular, the vinum-venenum 
was considered an expression of  the blood of  the earth and during the sacrifices the drink 
took the place of  human blood, implying a rejection of  violence. Aspects were thus 
integrated to recall the underworld and wine, in an inversion of  ordinary life, in which the 
boundaries that separated the world of  the living from that of  the dead were loosened and 
the doors were opened for the return of  the departed21. In the Aphrodision important 
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19 Raffaele Buono, Gioacchino Vallariello, “La vite maritata in Campania”, Delpinoa 44 (2002), 
accessed January 11, 2020: 53-54, http://www.biologiavegetale.unina.it/delpinoa_files/44_53-
63.pdf. 
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Fiori_e_piante_di_Afrodite_in_Grecia_in_G._Arrigoni_a_cura_di_Dei_e_piante_nell_antica_Gre
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agricultural production. The borders of  the fields appear to be marked by medical herbs, 
already cultivated in Roman times, which today are mainly used as feed for buffalo breeding. 
At the main intersections of  the hinges with the Major Decumanus, the maritime pines 
stand out over the landscape, reminding us of  the important solitary role they played in 
this place during the 20th century. Finally, along Magna Grecia Street the pomegranate trees 
intensify, which, with their foliage, try to recall the density of  the Roman building close to 
the Amphitheater (fig. 7). Both in the case of  maritime pines and in the case of  
pomegranate trees, the plantations are in points of  low archaeological sensitivity, where 
excavations have not yet been carried out and a thick layer of  medieval travertine stands as 
a shield towards the roots to protect the ancient ruins. Finally, the cultivation of  roses at 
the foot of  the rows of  married vines, in addition to having a formal role, also have a 
functional role, as they are first attacked by parasites, denouncing the parasitic attack on the 
vines. Therefore, the aspirations of  the project take shape from the ability to understand 
the soil and the civilizations that have experienced it to awaken ideals and principles. The 
investigation of  the shapes that in ancient times had already been used to express the same 
tensions, in this way, today offers new opportunities to recall the memory. On the one hand, 
Francesco Venezia in 1989 argued that one of  the purposes of  the figure of  the architect 
was precisely to oppose a certain resistance to the passage of  time, arousing hidden reasons 
capable of  giving new aesthetic values to places, even in the case that their initial functions 
had become incomprehensible27. On the other hand, Sigfried Giedion reminds us how 
important it is to look at problems in their development, since only by looking back can 
one see that a problem is foretold by the previous one. In this sense, finally, it is appropriate 
that we let ourselves be guided by evolving problems, just as the sculptor allows himself  to 
be guided by matter28. 
 

                                                
27 Francesco Venezia, Le idee e le occasioni (Milan: Mondadori Electa, 2006), 7-8. 
28 Sigfried Giedion, Spazio, Tempo, Architettura (Milan: Hoepli, 2016), XXV. 
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Figure 4: Ludovica Grompone, Masterplan, 2020 (Iuav specialization thesis in Architectural and 
Landscape Heritage by Ludovica Grompone).  
 

 
 
Figure 5: Ludovica Grompone, A focus on the Major Decumanus, 2020 (Iuav specialization thesis in 
Architectural and Landscape Heritage by Ludovica Grompone). 
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Figure 6: Ludovica Grompone, The elements of  the composition in the Paestum agricultural landscape project, 
2020 (Iuav specialization thesis in Architectural and Landscape Heritage by Ludovica Grompone). 
 

 
 
Figure 7: Ludovica Grompone, A focus on the Magna Grecia Street, 2020 (Iuav specialization thesis in 
Architectural and Landscape Heritage by Ludovica Grompone). 
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