






3

VOLUMEN II



Para la edición de este libro se ha contado con la 
colaboración económica del Grupo de Investigación 
HUM813 Arquitectura y Cultura Contemporánea.

Los textos que se publican en este libro han sido objeto de 
previa evaluación por pares mediante el sistema de doble ciego.

©	 De los textos, sus autores, 2022

©	 Abada Editores, s.l., 2022
	 Calle del Gobernador, 18
	 28014 Madrid
	 www.abadaeditores.com

	
imagen de cubierta: Granada. Vista del Generalife y Río Dauro, autor 
desconocido, ca. 1900. Archivo Municipal de Granada, signatura 
00.018.17, número de registro 300667.

	      maquetación	 Ana del Cid Mendoza

	 	 Marta Rodríguez Iturriaga

		M  aría Zurita Elizalde

diseño de cubierta		 Francisco A. García Pérez

		A  gustín Gor Gómez

	  ISBN	 978-84-19008-07-7

	 IBIC	 AMA

	 depósito legal	 M-484-2022

	 impresión	 COFÁS, artes gráficas

		  LECTURAS

	 Serie	 H.ª del Arte y de la Arquitectura
	 directores	 Juan Miguel HERNÁNDEZ LEÓN y Juan CALATRAVA

Cualquier forma de reproducción, distribución, comunicación públi-
ca o transformación de esta obra sólo puede ser realizada con la autori-
zación de sus titulares, salvo excepción prevista por la ley. Diríjase a 
CEDRO (Centro Español de Derechos Reprográficos, www.cedro.org) 
si necesita fotocopiar o escanear algún fragmento de esta obra.



Coordinadores de la edición
David Arredondo Garrido
Juan Manuel Barrios Rozúa
Emilio Cachorro Fernández

Juan Calatrava Escobar
Ana del Cid Mendoza

Francisco Antonio García Pérez
Agustín Gor Gómez

Bernardino Líndez Vílchez
Juan Carlos Reina Fernández

Marta Rodríguez Iturriaga
María Zurita Elizalde





presentación . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Juan Calatrava

xix

VOLUMEN I

1. paisaje urbano y cultura arquitectónica 

architecture and the urban landscape, public space as a transformation of 
contemporary cities (1945-1970). .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Adele Fiadino
25

“les ruines d’une raison…”. desontologización del pensamiento y destrucción de 
la arquitectura y el paisaje. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Federico L. Silvestre
37

mendelsohn y amerika: dos visiones de la ciudad iluminada . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
José Manuel Pozo Municio

55

paisaje o artificio: la implantación de jardines en las plazas de granada en el 
siglo xix. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Fernando Acale Sánchez
69

el tercer espacio de la ciudad: la identidad urbana de los paisajes intermedios. .  
Luisa Alarcón González, Francisco Montero-Fernández

81

el bloque: instrucciones de uso. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Mónica Aubán Borrell

91



architecture, city, and landscape in the sabaudia project in the agro pontino. .  
Gemma Belli

103

the landscape in the italian public social housing during the ‘50s: roberto pane 
as an architect for the ina-casa plan . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Ermanno Bizzarri
117

perception of urban space and architecture in the northeast of italy between 
the 15th and 16th centuries: the role of color and light. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Federico Bulfone Gransinigh
129

a city of marble. urban readings through the lens of a material. .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Charlotte Bundgaard

141

aperturismo espacial frente al lugar. el concepto redefinido de ventana como 
mecanismo evasor. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Emilio Cachorro Fernández
153

damaged identities. earthquakes, historical centres and reconstructions 
between abandonment and urban regeneration . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Stefano Cecamore
171

memorias franciscanas: una visión sobre los paisajes de las ciudades de lima (perú) 
y salvador (brasil) a partir de los conventos seráficos. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Maria Angélica da Silva, Katherine Edith Quevedo Arestegui 
179

making the city. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Martina D’Alessandro

191

las casas de alquiler de lujo entre medianeras en el primer tramo de la gran vía 
de madrid. 1910-1920: pedro mathet y seguros la estrella. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Juan de Andrés Martínez
205

contemporary urban landscapes: the construction of public housing in the 1950s 
in southern italy. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Carolina De Falco
217

unidad en la variedad: arquitectura de paisaje en berlín hansaviertel. .  .  .  .  .  .  .  .  .  
Manuel Rodrigo de la O Cabrera

229

paisajes fortificados en clave contemporánea: una puesta en valor patrimonial de 
la sierra sur de jaén a través del proyecto de arquitectura. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Rafael de Lacour, Manuel Sánchez García
241

precursores de la movilidad urbana. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Miguel Ángel Díaz González, Daniel Gómez Magide

253

renzo piano entre el mar y la ciudad. análisis del centro botín y la transformación 
del frente marítimo de santander. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Daniel Díez Martínez
267

VIII Arquitectura y paisaje: transferencias históricas, retos contemporáneos



la ciudad y el oasis: dos campus de dan kiley en nueva york y california. .  .  .  .  .  .  .  .  
Marta García Carbonero, Laura Sánchez Carrasco

281

una mirada de vuelta. a propósito de antonio jiménez torrecillas. .  .  .  .  .  .  .  .  .  .  .  .  .  
Alba Jiménez Navas, Mario Martínez Santoyo

291

paisaje cultural urbano e identidad territorial. cementerio, medina y ensanche 
de tetuán. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Bernardino Líndez Vílchez
303

la transformación urbana de la ciudad de lugo a partir de la imagen fotográfica.
Francisco Xabier Louzao Martínez

317

(re)construir la ciudad según su cartografía y arquitectura: del medio natural 
al tejido urbano industrial. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

Miriam Martín Díaz, Enrique Castaño Perea
329

la metamorfosis de cusco entre cambios del paisaje urbano y conservación de 
identidad cultural . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Claudio Mazzanti, Vianey Bellota Cavanaconza, Crayla Alfaro Aucca
339

las casas de mies van der rohe: del espacio continuo al paisaje enmarcado. .  .  .  .  .  .  
Ricardo Merí de la Maza, Clara E. Mejía Vallejo

351

una ciudad dentro de un jardín: el lago del oeste de hangzhou. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Antonio José Mezcua López

363

una arquitectura del olvido: el paisaje patrimonial del castillo y fortaleza de 
la villavieja en beas de segura (jaén) . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Pablo Manuel Millán-Millán, José Miguel Fernández Cuadros
371

rhinoceros esperimenti: la reprogramación urbana desde el contexto histórico.
Fernando Moral Andrés, Elena Merino Gómez.

383

“des racines pour la ville”: reflexiones de renée gailhoustet en torno al paisaje 
urbano. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

María Pura Moreno Moreno
397

eso parece una iglesia. sobre el lenguaje moderno y la identidad de la arquitectura 
del templo. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Juan M. Otxotorena
409

the porticoes of bologna between urban space and architectural culture. from 
the middle ages to the unesco nomination . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Daniele Pascale-Guidotti-Magnani, Elena Ramazza
421

abandono y regreso. rehabitar pequeños pueblos históricos italianos. .  .  .  .  .  .  .  .  .  
Claudia Pirina

435

IXÍndice



tres cartografías ambientales en usa 1963-1975. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Fenando Quesada López

449

geographical forms as etymology of the urban landscape: a contribution to the 
(re)design of arrabida (porto, portugal). .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Sílvia Ramos
461

el tránsito entre alcázar y mezquita en la ciudad de madinat al-zahra: el sabbat.
Manuela Rodríguez Bravo

473

los proyectos para la finca el serrallo en granada: crónica de un paisaje. .  .  .  .  .  .  
Marta Rodríguez Iturriaga

487

llegando a madrid. memoria de una silueta . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Eva J. Rodríguez Romero, Rocío Santo-Tomás Muro, Carlota Sáenz de Tejada Granados

503

el paisaje cotidiano: narraciones y cartografías del sur de madrid . .  .  .  .  .  .  .  .  .  .  .  .  
Carlota Sáenz de Tejada Granados, Eva J. Rodríguez Romero, Rocío Santo-Tomás Muro

515

contra la desmemoria. la transformación del paisaje portuario de sevilla . .  .  .  .  .  
Victoriano Sainz Gutiérrez

527

de la grieta de asfalto a la costura verde: tres ejemplos de reconversión urbana

Laura Sánchez Carrasco, Marta García Carbonero 
539

conservación en los espacios públicos históricos: actuaciones en los espacios 
genéricos de la ciudad histórica. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Silvia Segarra Lagunes
551

escalera y paisaje. lugares intermedios entre lo urbano y lo doméstico. .  .  .  .  .  .  .  .  
Juan Antonio Serrano García

561

the rural italian villages of the 1950s: places to know and relive. .  .  .  .  .  .  .  .  .  .  .  .  .  
Simona Talenti, Annarita Teodosio 

573

paisaje collage. la integración de las quintas de recreo del camino de aragón en 
la ciudad del siglo xxi. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Carmen Toribio Marín, Rosana Rubio Hernando, Rafael García García 
587

el paisaje de las medinas marroquíes tras el protectorado español de marruecos 
(1912‑56): el legado de alfonso de sierra ochoa. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Jaime Vergara-Muñoz, Miguel Martínez-Monedero
601

el paisaje histórico urbano como recurso para el proyecto de arquitectura. 
estrategia de regeneración urbana para el conjunto santa clara-don fadrique 
en sevilla. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Cristina Vicente Gilabert, Marina López Sánchez, Mercedes Linares Gómez del Pulgar
613

architecture is outil . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Luca Zecchin

625

X Arquitectura y paisaje: transferencias históricas, retos contemporáneos



remirar paisajes habitables: espacios de centralidad y de proximidad urbana. 
conjunto pedregulho y equipamientos de barrio sesc en brasil. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Carla Zollinger, María Pía Fontana, Miguel Mayorga
639

2. el patrimonio paisajístico ante los desafíos 
de la contemporaneidad 

repercusiones de la enajenación del patrimonio real en el paisaje de los reales 
sitios. el caso de aranjuez (madrid, españa) . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Pilar Chías, Tomás Abad
651

la definición del paisaje y su protección: el debate italiano entre 1904-1939. .  .  .  .  .  
Fabio Mangone

663

paisajes de ruinas. una mirada sobre el valor memorial depositado en los 
asentamientos urbanos abandonados en el territorio europeo contemporáneo. 

Carlos Bitrián Varea
671

tres fallidas intervenciones en el paisaje: lo inauténtico, el espectáculo 
tecnológico y la preservación encarecidamente perversa. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Joan Casals Pañella
679

wright’s influence in naples. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Vincenzo Esposito

687

consideraciones desarrollistas geográfico-estratégicas de la alpujarra. progresión 
tradicional alpujarreña y efectos adversos mediante un ejemplo representativo. .  

Juan Luis Fernández-Quero
697

habitat évolutif: la ciudad vertical de atbat-afrique. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Cristina Quiteria García Dorce

707

parques periurbanos en áreas metropolitanas: de paisajes periféricos a espacios de 
socialización. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Francisco José García Fernández, Blanca del Espino Hidalgo
717

paisaje empaquetado. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Iñigo Garcia Odiaga, Iñaki Begiristain Mitxelena, Ibon Salaberria San Vicente 

731

la arquitectura del turismo de montaña y la construcción de su paisaje: del 
refugio rural a la estación de esquí. el caso de sierra nevada (granada) . .  .  .  .  .  .  .  

José V. Guzmán Fernández
743

emerging links between alpine landscape heritage and mega‑events in the 
milan-cortina 2026 winter olympics. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Zachary Mark Jones, Francesca Vigotti
755

XIÍndice



el patrimonio cultural del valle de ricote (murcia) y la cartografía del genius loci. 
bases teóricas y metodológicas para la elaboración de un mapa cultural a partir 
de acciones de participación social. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Joaquín Martínez Pino, Marta Ruiz Jiménez
765

the built landscape of the cinque terre . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Mauro Marzo, Viola Bertini

775

challenging the architectural language: the bamboo case. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Giulia Pezzullo

787

patrimonio paisajístico y asentamientos rurales. regeneración y recuperación 
sostenible de los poblados agrícolas modernos en italia y españa. .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Raffaele Pontrandolfi, Jorge Moya Muñoz, Manuel Castellano Román 
797

paisajes productivos y espacio público. cuando la ciudad quiere ser más campo. .  .  .  
Juan Carlos Reina Fernández

809

paisaje y antiguas infraestructuras. un lazo ideal entre afinidades y 
diversidades culturales. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Emanuele Romeo
819

el proyecto paisajístico como instrumento para solventar la precariedad en el 
barrio histórico de bajo de guía de sanlúcar de barrameda. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

José Antonio Romero-Odero
829

the castles of pays cathare. a multi-layered heritage?. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Riccardo Rudiero

841

VOLUMEN II

3. otros paisajes, otras escalas: el proyecto arquitectónico 
en el territorio disperso 

la transformación muda del paisaje urbano. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Antonella Falzetti, Veronica Strippoli 

857

cambiar el paisaje: la obra del instituto nacional de industria (1941-1975). .  .  .  .  .  .  .  .  
Ángeles Layuno

869

diseño y construcción de un paisaje agrícola moderno. el agro pontino en la 
“battaglia del grano”. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

David Arredondo Garrido
887

XII Arquitectura y paisaje: transferencias históricas, retos contemporáneos



the human ecodynamics of the architectural icelandic landscape: the 
historical example of turf houses and earthworks. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Pablo Barruezo-Vaquero
903

the sottoborgo and the capilla-escuela: the services of the planned 
dispersed settlement of the 20th century in italy, portugal and spain. .  .  .  .  .  .  .  .  .  

Tiziana Basiricò, Rui Braz Afonso, Luis Santos y Ganges
913

el paisaje y los primeros puentes de hormigón armado de andalucía oriental, 1920-1945
Antonio Burgos Núñez, Juan Carlos Olmo García

925

arquitectura del olivar en la vega de sevilla. fragmentos de un paisaje extinto

Manuel Chaparro-Campos, José-Manuel Aladro-Prieto 
939

regeneración, paisajes y arquitecturas: estrategias de intervención en 
emplazamientos mineros abandonados en cerdeña . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Pier Francesco Cherchi, Marco Lecis
953

el vínculo afectivo entre arquitectura y territorio. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
María Fandiño Iglesias

963

el universo atrapado en un fragmento de cielo: la interpretación del paisaje 
llevada a cabo por james turrell a través de los skyspaces. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Tomás García Píriz
975

juan borchers, una mirada sobre el escorial . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Ignacio Hornillos Cárdenas

987

the trend of spanish-style architecture in japanese houses, hotels, 
shopping centres, outlets, and theme parks in the 20th century. .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Ewa Kawamura
1001

the pertinence of perceiving the visible: the optical telegraph towers of the 
castilla line in the landscape. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Laura Lalana-Encinas
1015

arquitecturas de la llanura, poéticas de la inmensidad . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Alejandro Lapunzina

1027

el establo-granero del dotti, un modelo de autor. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Fabio Licitra

1039

de habitar un territorio a construir un paisaje: san julián de samos . .  .  .  .  .  .  .  .  .  .  .  
Estefanía López Salas

1053

arquitectura y paisajes del programa industrial del franquismo para el bierzo y 
laciana (león, españa). .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Jorge Magaz Molina
1063

XIIIÍndice



escape from avant-garde: architecture and landscape in hannes meyer’s 
kinderheim in mümliswil (1938-39) . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Andrea Maglio
1075

las “tierras altas” y la lección del paisaje. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Paolo Mellano

1087

colonización del territorio y construcción del paisaje. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Plácida Molina Ballesteros, Rui Manuel Braz Afonso, Rui Alves 

1099

del countryside al tesla wald: el compromiso del proyecto arquitectónico en un 
bosque degradado . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

María Ocón Fernández
1111

nuevos modelos de asentamiento en la transformación del paisaje rural entre la 
tradición y la modernidad. los pueblos de la reforma agraria en españa e italia a 
mediados del siglo xx . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Raffaele Pontrandolfi, José María Guerrero Vega, Francisco Pinto Puerto 
1123

la torre alquería de mágina. cartografías y arquitectura de la alquería de dúrcal

David Raya Moreno
1137

el paisaje del río magdalena, dispositivo integrador de ciudad . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Luz Mery Rodelo Torres

1149

hábitat rural diseminado y nuevas formas de explotación del territorio en la 
sierra de la contraviesa (granada - almería). .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Luis Miguel Sánchez Escolano, Noelia Ruiz Moya
1157

geometría. lo que el horizonte mide. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Rafael Sánchez Sánchez

1169

la participación como práctica de mediación entre el proyecto arquitectónico y 
el paisaje rural: el caso del máster universitario en arquitectura etsav-upc. .  .  .  

Marta Serra-Permanyer, Roger Sauquet Llonch, Isabel Castiñeira Palou
1179

the myth of the caucasian south: holiday destination of the writers 
during the soviet regime. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Chiara Simoncini
1191

los programas de rehabilitación arquitectónica e integración social del 
territorio rural andaluz. alamedilla como caso de estudio. . . . . . . . . . . . . . . . . . . .

María del Carmen Vílchez Lara
1203

territorios invisibles, paisajes imaginados: análisis y alternativas sobre la 
problemática del no-lugar en el levante almeriense, siglos xix-xxi. .  .  .  .  .  .  .  .  .  .  .  .  

María Zurita Elizalde
1215

paisajes agrarios excavados: el caso de la comarca de huéscar . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Eduardo Zurita Povedano, Ángel Aguilera Delgado

1237

XIV Arquitectura y paisaje: transferencias históricas, retos contemporáneos



los cultivos del azúcar de caña, paisajes productivos de ida y vuelta: el caso del 
litoral granadino y las fundaciones caribeñas. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Eduardo Zurita Povedano, Carmen Zurita Sánchez, Elías Mhend Cabrera 
1251

4. describir el territorio, comunicar el paisaje 

paisaje y política en la obra de josé maría de pereda. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Juan Calatrava

1265

el cielo nocturno como paisaje . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Marta Llorente Díaz

1279

la ventana indiscreta. le corbusier y la construcción del paisaje. .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Jorge Torres Cueco

1295

51º 30' 46.20" n, 7º 1' 08.85" e. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Francisco Arques Soler

1311

paisaje y memoria. la vega de granada en la obra de federico garcía lorca. .  .  .  .  .  .  
Paloma Baquero Masats

1323

estética pintoresca versus desarrollismo. la destrucción del paisaje y el 
ambiente histórico-artístico en españa. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Juan Manuel Barrios Rozúa
1335

la distancia del paisaje en el sentido territorial del cuerpo. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Aarón José Caballero Quiroz

1349

from scandinavian satellite towns to new towns in the desert: ada louise 
huxtable’s overseas reportages, 1965-1969. a traveling architecture critic’s 
perspective for cultural mediation. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Valeria Casali
1359

paisajes inventados: del hotel como promesa del hogar efímero, al bling de los 
objetos cotidianos. convergencias entre la alteridad de lo doméstico en el cine 
de sofia coppola y la invasión a los otros, en la obra de sophie calle. .  .  .  .  .  .  .  .  .  .  .  

María de los Ángeles Castillo Soriano, J. Alberto Canavati Espinosa
1371

recuperar la lectura para comunicar el paisaje . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Antonio Alberto Clemente

1383

one year from venice to india learning from the landscape: the “slow journey” 
of dolf schnebli. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Alessandra Como, Isotta Forni, Luisa Smeragliuolo Perrotta
1393

paisajes de exportación. el relato bidimensional de la arquitectura chilena 
contemporánea. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Felipe Corvalán Tapia
1405

XVÍndice



control social desde la ciudad basural en isla de perros de wes anderson. .  .  .  .  .  .  
Bernardita Cubillos

1417

la constelación de tuscia: el manifiesto paisajístico de pier paolo pasolini. . . . . . .
Ana del Cid Mendoza

1429

drawing the water to see rome. cultural landscape and fluidity. .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Francisco J. del Corral del Campo, Carmen M. Barrós Velázquez

1443

ver el paisaje sin los ojos. sentir el territorio a ciegas . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Francisco J. del Corral del Campo, Laura Muñoz González 

1453

de valparaíso a sacromonte. imágenes de un paisaje encriptado en la granada de 
finales del siglo xvi. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Francisco A. García Pérez
1467

la poesía visual como metodología de aprendizaje y enseñanza de la ciudad . .  .  .  .  
Rafaele Genet Verney, Antonio Fernández Morillas, Xabier Molinet Medina 

1479

oteando la palabra. aproximaciones a la idea de paisaje en la poesía hispánica del 
siglo xx . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

José Miguel Gómez Acosta
1489

escalas del paisaje en la narrativa cinematográfica de paul thomas anderson . .  .  
Agustín Gor Gómez

1499

the ancient city of paestum. the evolution of agricultural landscape 
reflecting the various shapes of civilizations . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .

Ludovica Grompone
1515

(re)presentar un paisaje presente: sobre la condición envolvente de la arquitectura

María Elia Gutiérrez Mozo, Ángel Cordero Ampuero
1527

los suburbios de barcelona en los años sesenta a través de la lente de oriol 
maspons y julio ubiña. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Arianna Iampieri
1539

granada: los alrededores de la ciudad cristiana a la luz de su representación 
gráfica. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Carlos Jerez Mir
1551

nuevas lecturas patrimoniales de la ciudad de córdoba. el paisaje urbano a través 
de su difusión histórica . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Ángela Laguna Bolívar, Lourdes Royo Naranjo 
1563

entre viena y sicilia: espacios y prácticas del saber cartográfico en el siglo xviii.
Valeria Manfrè

1575

el colofón del viaje: narración y paisaje de estados unidos en el siglo xix. .  .  .  .  .  .  
Nicolás Mariné

1587

XVI Arquitectura y paisaje: transferencias históricas, retos contemporáneos



cartografías de leyendas: una aproximación gráfica al campo transilvano a 
través de su paisaje literario . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Mario Martínez Santoyo, Alba Jiménez Navas, Tomás García Píriz 
1597

territorios rehabitados: el imaginario paisajístico a través de instalaciones 
artísticas contemporáneas . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

José Luis Panea
1611

vale do ave. percepciones contemporáneas del paisaje . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Júlia Cristina Pereira de Faria

1623

la construcción del espacio fílmico a través del caminar en eric rohmer. .  .  .  .  .  .  .  
Yolanda Pérez Sánchez

1635

excavar el territorio a través del mapa. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Ana Isabel Rodríguez Aguilera, Elena Rocchi 

1647

“el maridaje de lo bello con lo útil”: el paisaje en la cuenca del noguera 
ribagorzana, 1946-1962. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Isabel Rodríguez de la Rosa
1661

paisajes inescrutables: los autocromos de la gran guerra de jules 
gervais‑courtellemont. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  

Carmen Rodríguez Pedret
1673

mirando madrid. visiones desde el contorno de la ciudad. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  
Rocío Santo-Tomás Muro, Eva J. Rodríguez Romero, Carlota Sáenz de Tejada Granados 

1687

the radical traverse of space-time in the eighteenth-century picturesque garden.
Rebecca J. Squires

1697

XVIIÍndice



Dibujar el agua para ver Roma. Paisaje cultural y fluidez  
Drawing the Water to See Rome. Cultural Landscape and Fluidity  
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Abstract 
Roma es agua. Roma y su paisaje cultural, han fascinado a los viajeros a lo largo de los 
siglos. El sabio uso de los materiales es ejemplo de contemporaneidad permanente gracias 
a su misteriosa sencillez, entre ellos, el agua, estructurante del paisaje y origen del 
asentamiento humano. Proponemos un viaje que desvele el espacio urbano gracias al agua. 
Para ello, hemos “dibujado para ver”. Hemos tratado de descifrar los códigos que hacen 
posible el paisaje romano y la liquidez de sus espacios.  
Proponemos volver a pasear por Roma, que ya será fluir, y escuchar la alegría del agua 
ofrecida por la piedra. Volver a mirar Roma como paisaje cultural líquido para, gracias al 
dibujo, desvelar su emocionante misterio. 
 
Rome is water. Constructive materials have been used with such wisdom that Rome is an example of  
extemporal contemporaneity. Among materials, the water, is one of  the most interesting ones. We propose 
travelling to the heritage, to understand the essence of  water as sound, flux, transparency, reflection or 
pressure at that time.  
“Seeing the water with our hands” would be as decoding the way that the cultural waterscape of  Rome has 
been created. We have been walking around Rome during months, drawing the water of  its fountains, river, 
aqueducts and rain, and reading and visiting different archives in order to create graphic and written 
information based on different scales. In the following article we show a drawn travel through water spaces. 
We will listen to the voice of  water and understand its language. 
 
Keywords 
Agua, Roma, paisaje cultural, dibujo 
Water, Rome, cultural landscape, drawing 
 
 
 
  

“La constelación de Tuscia…” 

me habría decidido a irme con frecuencia a pasar temporadas al campo […] A mí me gusta 
vivir en una gran ciudad. Y nunca habría podido prever que las grandes ciudades italianas 
se convertirían en lugares tan horribles”32. 

                                                
32 Texto inédito hallado entre las Lettere luterane y recogido en Pier Paolo Pasolini et al., Pasolini Roma 
(París: CCCB - Skira Flammarion, 2013), 248.  



“Drawing the Water to See Rome…” 

Introduction  
Rome’s cultural landscape has fascinated travellers from centuries who have shown its 
beauty in drawings, pictures or engravings. Constructive materials have been used with such 
wisdom that Rome is an example of extemporal contemporaneity. Among materials, the 
water, which has structured the landscape and the city, is one of the most interesting and 
enigmatic ones. We would like to understand water, the essence of Rome’s heritage and 
show it to the new travellers.  
We propose travelling to the heritage, to a specific time at a place which has changed along 
centuries. Travellers should understand the essence of water as sound, flux, transparency, 
reflection or pressure at that time. From mid-15th century, till mid-18th century, the city 
enjoyed the Renovatio Romae, a transformation of its public spaces. Water was used on a 
sustainable way for developing the city. Nowadays we could learn from water heritage in 
order to understand Rome and transmit it to future generations. 
As our master Carlo Scarpa said, for “seeing” spaces, hand drawing is one of our best tools. 
“Seeing the water with our hands”1 would be as decoding the way that the cultural 
waterscape of Rome has been created. We would like to show a drawn travel through 
waterscapes. We have tried listening the voice of water and understanding its language.  
We have been walking around Rome during months, drawing the water of its fountains, 
river, aqueducts and rain, and reading and visiting different archives in order to create 
graphic and written information based on different scales. We have flown from one water 
piece to another following the three main renovated water networks. In this article we will 
focus on the Acqua Vergine as an example of how Acqua Felice and Acqua Paola work. It 
could be enough for understanding how water pieces dialogue with the liquid and their 
surrounding spaces. 
We have studied Rome’s urban spaces focusing on three different scales. Urban scale shows 
the relationship between the different public spaces structured by water. These spaces are 
related by topography, height and canalizations under the pavement. Domestic scale shows 
the relationship between water pieces, fountains and mostras with their urban spaces. 
Intimate scale shows the relationship between stone and the water drop, the water surface 
and its sound, and the light and other water features as jets and our perception. 
The drawings are made in two different ways. One, more technical, show the exact 
measures of the fountains, its height in relation with each other and the surrounding spaces, 
and the height of each spring (fig. 1). This information helps us to understand the design 
of each piece of water and its relation to the liquid. Other drawings, made in situ, try to 
show how each fountain was built and its dialogue with the squares and how stone and 
water join and their constructions details. Apart from showing the water heritage, we 
propose interpreting it in order to relate today’s spaces to the ones created on that period.  
 

                                                
1 Francisco J. del Corral, Agua. Esencia del espacio en la obra de Carlo Scarpa (Valencia: TC General de 
Ediciones de Arquitectura, 2013), 36.  
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Figure 1: Francisco J. del Corral del Campo and Carmen Barrós Velázquez, Acqua Vergine. Topography 
and fountains, 2016. Levels: basement and upper water jet. In italics the present level which is different 
from the original.  
 
Gaston Bachelard shows to us two different imaginations; “one imagination feeds the 
formal reason and the other feeds a material one”2. When water find other materials 
appears the form. Rome is an example of liquid materiality. Along our liquid pilgrimage 
through its urban landscapes, we have tried flowing with the fluid and make a travel guides 
by time, gravity and water. 
 
Rome is water, nature and topography 
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2 Gaston Bachelard, El agua y los sueños (Mexico: Fondo de Cultura Económica, 1988),7. 
3 Marino Manieri, Roma, dall’acqua alla pietra (Rome: Carocci, 2009), 112. 
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1 Francisco J. del Corral, Agua. Esencia del espacio en la obra de Carlo Scarpa (Valencia: TC General de 
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Acque. Liquid sceneries 
The barbaric invasions left a dried city. The Tiber, its main spring, had become unhealthy. 
The mills inhabited its riverbanks till 17th century, and the aquareoli (water carriers) where 
the joint between the river and the hills.  
Nowadays, Rome doesn’t embrace the river. From the end of 19th century is canalized, 
namely banalized. Today, its inhabitants have to descend along the big walls in order to 
dialogue with the liquid or cross Cestio or Fabricio bridges to arrive to the Isola Tiberina, 
still a water landscape. Close to the stream, under its flotation line, we understand that the 
island was a boat. In its bow, a keel made in travertine show its draft.  
Before the protecting walls were built, the river overflew several times creating a kind of 
liquid topography map. Inscriptions along the city testify the events. Some signals say 
“Tiberis sereno aere ad hoc signum crevit” (‘In a clear day, the Tiber rises up here’). Others 
say “Huc Tiber ascendit iamque obruta tota fuisset Roma nisi huic celerem Virgo tulisset 
opem” (‘Tiber rises up here and Rome would have been completely flown if the Virgin had 
not interceded’). Sometimes, is god’s hand the one who shows the level in the stone, 
horizon, water and air joint.  
Thanks to these water levels, Rome shows a related topography between its squares. As 
different architects from the 16th century understood, water pressure data were essential 
for creating water pieces.  
Arriving to the 15th century, Rome needed a complete hydric renovation. For the popes, 
also a moral one. Nicolo V, Parentucelli (1447-1455), began the Renovatio aquae romae, a 
complete feeding and distribution system based on the renovation of three aqueducts: 
Acqua Vergine, Acqua Felice and Acqua Paola. 
Thanks to Pio V, Ghisleri (1566-1572), during mid-16th century, the water returned to 
Trevi. Giacomo Della Porta, guiding the Water Committee, made the plan for seventeen 
new fountains related to the Acqua Vergine. He listened to the liquid, followed its rules 
and shown it as the main matter in dialogue with stone. Each fountain is a kind of 
palimpsest. Thanks to its shapes, materials or place, they tell us a story. Thanks to the water, 
they could be seen as alive, but sometimes with a voice and volume really different than 
the originals. 
We have visited most of the liquid sceneries. We have flown trying to discover pressure, 
reflexions, refractions, water drops, splatters, jets, waves and other forms related to the 
liquid. It has been kind of travel through the shapes of water guided by stone.  
In this article, we will some pieces to illustrate the dialogue between Giacomo Della Porta’s 
and Bernini’s pieces.  
 
Piazza Navona. Confluence of waters 
Before arriving to Navona, the wall inscriptions talk about its original use, the Stadio di 
Domiziano, its name comes from the roman circo agonale. Thanks to Innocenzo X, Pamphilj 
(1644-1655), the piazza was structured by San Agnese in Agone, the palazzo Pamphilj and 
three fountains. The two fountains on its sides were the first intervention. Because of the 
low pressure, Giacomo Della Porta designed in 1575 two small basins in portasanta marble. 
Water and stone were the main elements in the first fountain made by the architect without 
chalice. Thanks to its shape, the southern fountain received four tritons designed by Della 
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Porta who blew water from thein double trumps. They occupied the water next to the 
semicircles in order to dialogue with the curved limits. There were also placed four 
figureheads surrounded by dolphins and dragons inside the basin symbolizing Gregorio 
XIII.  
Until the end of the Fontana dei Quattro Fiumi there were not news in the square. Then, 
Bernini created a new low basin surrounding the original one and change the position of 
the figureheads for leaving them pouring water on it. As if it was a flow, the fountain limits 
were extended. It remembers ancient naumachie, precedent of the piazza allagata; celebration 
which changed the square during the summer sundays. Closing the water escapes, the 
square shows a venetian appearance which dialogue with fountains and inhabitants. Bernini 
also designed the central sculpture called moro who fights against a dolphin. It shows one 
of Bernini’s mottos; the dynamic and harmonic relationship between liquid and sculpture. 
The body rotation canalizes the effort towards dolphin’s mouth; a gargoyle which blows 
water. The fountain transforms the traditional structure of a chalice inside a basin. On the 
other side of the square, another basin, leaved empty until the 19th century, when was 
occupied by a Neptune on a rocky composition.  
After several proposals for square interventions, Innocenzo X call for a fountain 
competition on the centre. It should incorporate an obelisk and be as important as a mostra. 
Thanks to a crafty movement, Bernini was the winner. The fountain shows a rocky 
composition of a planisphere placed on a low elliptical basin, “sea”, which rises the obelisk 
on four stone legs. The scogliera, structural boast, is sculpted stone looking for its 
naturalization. Bernini listens to the water and sculpts the travertine following natural 
energies. He worked by his own using a kind of “scalpelo acquatico”4 instead of leaving the 
work to his pupils. On the top of the scogilera, four brilliant, but academic marble sculptures, 
represent the rivers Nile, Danube, Rio de la Plata and Ganges.  
The fountain is a complex and dynamic piece. The water springs from the stone over our 
heads. Thanks to different compositions and rhythms, the water guides our contemplation. 
Two laminar streams appear from the Rio de la Plata, just veils that capture light and air. A 
third one transforms a shadowy fissure into light (fig. 2). 
The Nile river throw another laminar flux against the rock, it bounces as water works and 
create a new flowing course throw the stone. From the feet of the sculpture, water slides, 
jumps and pours into the basin creating a deep gush.  
The Ganges’ stick is watershed of two laminar fluxes that goes straight to the basin. Next 
to it, a liquid umbrella seems to build a hole, spring that feeds a thirsty dragon. Definitively, 
Bernini used a liquid scalpelo. Guided by the master, the water is the designer (fig. 3).  
Close to the Danube, a dolphin opens its mouth to confirm the end of the liquid cycle. A 
door for new springs along the city. 
 
 

                                                
4 Marcello Fagiolo, Roma Barocca. I protagonisti, gli spazi urbani, i grandi temi (Rome: De Luca, 2013), 
186. 
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Figure 2: Francisco J. del Corral del Campo, Fontana dei Quattro Fiumi. Rio de la Plata. Stone, water and 
air, 2015. 
 

 
 
Figure 3: Francisco J. del Corral del Campo, Fontana dei Quattro Fiumi. Rio Ganges. Stone, water and air, 
2015. 
 
Inaugurated in 1651, it was a place for bourgeois walks. Looking at the jets and fluxes, they 
could understand and dialogue with the territory. Each spring, thanks to gravity, let them 
know it’s far origin at the mountains. 
 
Upstream from Navona 
Towards Acqua Vergine’s spring we find some liquid sceneries. The Piazza del Popolo, 
renovated during 19th century, was an empty esplanade without present churches and 
obelisk. Della Porta designed on its centre a fountain as a welcome for pilgrims. It was a 
simple structure of basin, shank and chalice let the water be, but it was not clapped by the 
pope. 
Not far, in Piazza di Spagna there is one of the master works of the first baroque. The 
Fontana della Barcaccia links liquid and stone (fig. 4). Because of water pressure, the piece 
should be a low basin dug in the pavement. Designed by Pietro Bernini and his son Gian 
Lorenzo, nearly everything is water. The stone follows the liquid laws. Its energy seems 
having modified its background scenography; the stairs designed by De Sanctis. The piece 
is heart of an overflowing space. Perhaps in our next visit to Rome it would has less stone 
and more water. 
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The liquid pilgrim also flows along Rome. The street follows again the hydric net. The via 
dei Condotti shows its liquid origin written in marble. Rome is a fluid map where water 
draw the spaces.  
The fountain in Piazza Colonna it’s one of Della Porta’s masterpieces (fig. 5). It had a 
simple design but a masterly construction. Because its low pressure, the architect decided 
using a big basin made in portasanta marble which shows the water without inhabitants, 
except a central overflowing chalice and four small jets. The architect left water sings. Its 
vibrant surface could be contemplated from the next palaces. The basin not only shows it 
content but also admits its effort expanding its limit of stone. It is a solid and undulating 
mass rhythmed thanks to sixteen bands made in white marble ended by lion heads and 
claws seeming supporting it. The limit between water and stone is natural thanks to its 
curved section. The edge is like a river bank, temporal joint of water, stone and air. The 
masterpiece is a “urban oasis”5 which presents water and shows its weight.  
 

 
 

Figure 4: Francisco J. del Corral del Campo, Fontana della Barcaccia. Soft stone and liquid, 2015. 
 

 
 

Figure 5: Francisco J. del Corral del Campo, Fontana in Piazza Colonna. Swollen marble, oasis, 2015. 
 
In front of the Pantheon, the centre of Piazza della Rotonda shows another piece designed 
by Della Porta, but it is so changed. Originally, the multilinear basin was not as full as today. 

                                                
5 Katherine Wentworth Rinne, The waters of Rome. Aqueducts, fountains and the Birth of the Baroque City 
(Virginia: Yale University Press, 2010), 97. 
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The grey African marble with white veins was occupied by the symbolic anxiety of the 
pope, Clemente XI, Albani (1700-1721), who didn`t want listening the water and built an 
obelisk on a rockery. Nevertheless, the jets that blow from masks, the fluxes that do from 
dolphins and the tiny ones that seem whistling, purpose a rich sound landscape that invites 
the traveller resting around the fountain.  
The basin receives the water pleasantly. Its borders are edges that receive waves. Its section 
expands to receive the liquid. Then it leans on the soil with three travertine steps made as 
parallel waves from the basin creating a place for the contemplation of the matters that 
build the Pantheon; light, stone and also water. Inside the temple a nine-meter-wide circle 
links sky and earth thanks to light and rain. Outdoors the nine-meter-wide fountain does 
the same. Water and light guide our emotions. The stone is their mediator. 
 
Downstream from Navona 
The Acqua Versine system flows down the Tiber. Next to Piazza Navona, in the popular 
Campo dei Fiori, it was one of the last fountains created by Della Porta. It was placed one 
meter down the street level in order to leave water springs. It could influence the design of 
the Barcaccia, several years later. The lower basin could have been oval shaped and 
surrounding steps6. The last fountain fed by the Acqua Vergine, had a marble chalice on its 
centre containing a small jet through the sky and four through the ground, placed on the 
expanded surface. At the very beginning, there were four dolphins prepared for the 
Fontana delle Tartarughe, but removed in 1622, when the fountain was covered by a 
travertine coverture. That’s why it was called Fontana dellla Terrina. From that age, the 
water sprouted from four roses through carved stones that mitigate its impact. The fountain 
was removed because of the placement of Giordano Bruno’s sculpture in the centre of 
Campo dei Fiori. It was replaced in 1889 close to the Oratorio dei Filipini dialoguing with 
a leafy and sumptuous pawlonia. 
The water net continued through the Jewish ghetto. In its heart, in the Piazza Giudea, Della 
Porta created another interesting piece which show the design evolution from its 
predecessors (fig. 6). It still has a classical composition of steps, lower basin and chalice 
with vertical jet, but the stone is carved in clear relationship with the stone. Done from 
roman columns, Della Porta search about the way it receives the liquid and the importance 
of water sheet. The basin has a lobulated edge with different curvatures in order to kindly 
receive the liquid waves. The composition of a successive join of vessels hiding its base, 
create a lightness effect in order to receive water happiness. 
It was finally fed by four oncie of water thanks from the Acqua Felice. At the end of 19th 
century, because of the renovation of the Jewish ghetto, Piazza Giudea was demolished. 
After being disassembled, the fountain was placed in the near Piazza Cinque Scole where 
nowadays sleeps between vehicles. 
 

                                                
6 A drawing in the pianta di Roma from Maggi show the fountain as a piece placed inside an oval and 
stepped hole. Maria Pia Sette, Sisto V. Architteture per la città (Rome: Multigráfica Editrice, 1992), 210. 
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Figure 6: Francisco J. del Corral del Campo, Fontana in Piazza Giudea. Liquid geometries, 2015. 
 
Not far from Piazza Giudea, is Piazza Mattei, inhabited by one of the most subtle fountains 
in Rome, the Fontana delle Tartarughe. Giacomo Della Porta change previous designs and 
creates a more aerial and sculptural piece which seems fighting against the lower pressure 
offering a high vertical jet (fig. 7). Four ephebus made in bonze, placed in front of a beige 
African marble, seem supporting a black chalice with four angel masks which blow water 
through the lower basin. They ride on dolphins, also springs through four marble valves 
made in portasanta marble. The swollen valves overflow the liquid calmly. The fountain is a 
summatory of delicate elements and materials joined by the water. It offers an unusual 
visual and sound dynamism announcing the next baroque period. Four turtles, attributed 
to Bernini, seem climbing to the chalice thanks to ephebus hands. Thanks to this detail, we 
perceive the fountain as a stopped instant. The small turtles climb from the ground to the 
water. A travel that, thanks to Bernini, activates the hole between their hands and the 
chalice. 
One hundred twenty years was the time spent in renovating the Acqua Vergine. The water 
flown and the Campo Marzio was a sponge. Years later, during mid-18th century was built 
the Fontana di Trevi, the great liquid scenography of Rome, confluence of the evolution 
of the forms of water along Rome’s history and the last symbol of the liquid renovation.  
Trevi is the great basin that satiates our dream of returning to the liquid city. We would like 
returning to walk, flow, along Rome and listen the happiness of the water guided by the 
stone. Returning to look at Rome as a liquid cultural landscape and reveal, thanks to 
drawings, its amazing mystery. 
 
Water is Rome  
We would like that this article, part of a next book, could be as a guide for travellers flowing 
along Rome`s beauty. “Seeing the water with our hands” has been the way we could have 
decodified the cultural waterscape of the city and the liquidity of its urban spaces and water 
pieces. We have understood that Rome is an echo of water materiality. Our “water 
pilgrimage”, thanks to gravity, time and topography, has flown following the travel of the 
liquid. We would like having learned from traditional values in order to be more respectful 
with future interventions. 
 

“Drawing the Water to See Rome…” 

The grey African marble with white veins was occupied by the symbolic anxiety of the 
pope, Clemente XI, Albani (1700-1721), who didn`t want listening the water and built an 
obelisk on a rockery. Nevertheless, the jets that blow from masks, the fluxes that do from 
dolphins and the tiny ones that seem whistling, purpose a rich sound landscape that invites 
the traveller resting around the fountain.  
The basin receives the water pleasantly. Its borders are edges that receive waves. Its section 
expands to receive the liquid. Then it leans on the soil with three travertine steps made as 
parallel waves from the basin creating a place for the contemplation of the matters that 
build the Pantheon; light, stone and also water. Inside the temple a nine-meter-wide circle 
links sky and earth thanks to light and rain. Outdoors the nine-meter-wide fountain does 
the same. Water and light guide our emotions. The stone is their mediator. 
 
Downstream from Navona 
The Acqua Versine system flows down the Tiber. Next to Piazza Navona, in the popular 
Campo dei Fiori, it was one of the last fountains created by Della Porta. It was placed one 
meter down the street level in order to leave water springs. It could influence the design of 
the Barcaccia, several years later. The lower basin could have been oval shaped and 
surrounding steps6. The last fountain fed by the Acqua Vergine, had a marble chalice on its 
centre containing a small jet through the sky and four through the ground, placed on the 
expanded surface. At the very beginning, there were four dolphins prepared for the 
Fontana delle Tartarughe, but removed in 1622, when the fountain was covered by a 
travertine coverture. That’s why it was called Fontana dellla Terrina. From that age, the 
water sprouted from four roses through carved stones that mitigate its impact. The fountain 
was removed because of the placement of Giordano Bruno’s sculpture in the centre of 
Campo dei Fiori. It was replaced in 1889 close to the Oratorio dei Filipini dialoguing with 
a leafy and sumptuous pawlonia. 
The water net continued through the Jewish ghetto. In its heart, in the Piazza Giudea, Della 
Porta created another interesting piece which show the design evolution from its 
predecessors (fig. 6). It still has a classical composition of steps, lower basin and chalice 
with vertical jet, but the stone is carved in clear relationship with the stone. Done from 
roman columns, Della Porta search about the way it receives the liquid and the importance 
of water sheet. The basin has a lobulated edge with different curvatures in order to kindly 
receive the liquid waves. The composition of a successive join of vessels hiding its base, 
create a lightness effect in order to receive water happiness. 
It was finally fed by four oncie of water thanks from the Acqua Felice. At the end of 19th 
century, because of the renovation of the Jewish ghetto, Piazza Giudea was demolished. 
After being disassembled, the fountain was placed in the near Piazza Cinque Scole where 
nowadays sleeps between vehicles. 
 

                                                
6 A drawing in the pianta di Roma from Maggi show the fountain as a piece placed inside an oval and 
stepped hole. Maria Pia Sette, Sisto V. Architteture per la città (Rome: Multigráfica Editrice, 1992), 210. 
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“Drawing the Water to See Rome…” 

 
 

Figure 7: Francisco J. del Corral del Campo, Fontana delle Tartarughe. Dialogue between stone and water. 
Della Porta and Bernini speaking, 2015. 
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