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landscape and cultural heritage: 
techniques and strategies for the area development 

 

Maria Antonia Giannino
Ferdinando Orabona 

 

1 . Introduction

 The combination of «landscape and cultural heritage» as a whole embraces the extraordinary 
material legacy of Italian history, the wealth of art in the city and the region . Perhaps more 
than in other countries, this heritage —huge and widely recognized for its uniqueness— is 
a foundational element of national identity and contributes to the quality of individual and 
collective life . t is a public good, which, however, it is hard to recognize and protect itself . This 
difficulty reflects a form of impoverishment, which limits the right of citizens of today and future 
generations the history and beauty .
 Italy has a unique cultural heritage and landscape, which protects and enhances, maintaining 
its position as one of the least generous in Europe in the financing of culture .
 The conservation and landscape management, and more generally of the natural and 
cultural heritage, more and more cross routes of spatial planning .
 The question of landscape investing relations between society and territory, declaring certain 
fundamental contradictions of contemporary economic and social development, revealing 
inherent unsustainability, inability to continue, without jeopardizing the survival of wealth of 
resources that can be transmitted to future generations, without producing new poverty .
 Landscape and nature together form the basic expressions of the overall quality of the 
area, which depends on complex interactions of natural and cultural factors and that, in 
turn, determines not only the living conditions of the populations established, but also the 
ability to activate processes authentic «development «territorial and therefore lasting and 
sustainable development .
 The parks, it can contribute significantly to the enrichment of the natural and cultural 
underpinning the quality of the landscape .
 
2 . How many sites recognized as «World Heritage»?

 The endowment of cultural heritage is one of characteristics that describe universally our 
country . 49 sites are recognized as «World Heritage» in the World Heritage List: two more 
than last year . This is the largest concentration in the world, both in absolute terms (Italy 
precedes China, with 45 sites, and Spain, with 44) and in relative terms (Italy counts 16 .3 
sites per 100,000 km2, against 11 .4 and 10 .6 of the United Kingdom of Germany) . To their 
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protection is annually enriched the catalog of Risk Map, a tool designed to allow programming 
of maintenance and restoration cultural heritage architectural, archaeological, historical and 
artistic .
 Some regions are in a position of advantage, compared to the ability to protect and 
enhance their cultural heritage as a factor in public welfare; are those where historically the 
pressure of the anthropogenic component was minor, that is, where a high density of cultural 
heritage and a widespread presence of historic landscapes, urban and rural, is combined 
with relatively low population density, and thus with context conditions more favorable to 
conservation .
 
3 . Urban and Rural landscape 1

 The «human landscapes» —that is, urban and rural landscape— can be considered 
integral parts of same cultural heritage, that is as common goods whose protection is 
essential to the public welfare . The historical centers are among the most emblematic and 
identifying components of the national cultural heritage . Besides the big cities, in Italy even 
every village or town is characterized by the uniqueness of its historic core, which —when it 
is well preserved— is an asset to the community that lives there and for that you recognize 
a value identity . The state of preservation of historic buildings is therefore considerable 
importance in this dimension of well-being and is a significant indicator of the quality of 
life in urban contexts . Another element of urban landscape is the presence of green areas 
and urban parks of historical, artistic and landscape, of green areas including archaeological 
sites and, more generally, of all the areas that, also by virtue of their «non-common beauty», 
are protected by the Code of cultural heritage and landscape . 2

 These areas are generally included in city centers or are in their immediate vicinity, thus 
ensuring the use of green spaces in neighborhoods that would be deprived, and they are, for 
their historical and cultural values, characteristic features of the urban landscape .
 
4 . Rural landscape as historical and economic value for local development

 The rural landscape is, in Italy, by far the largest and the most vulnerable of national 
territory, threatened by urbanization little governed and increasingly pervasive and the 
phenomenon of re-naturalization of abandoned agricultural land, growing mainly in the 
inland areas .  3 As the historic centers of cities, even some campaigns are considered an 
integral part of cultural heritage, to be protected for their historical value, but also for 
the economic potential that their landscapes represent local development . In these areas, 
where they are still active crops and traditional farming practices, which have shaped the 
historical image of the area, giving it a specific identity, the preservation of traditional 

1 . Carime Gambardella, Atlante di Pompei . Napoli La scuola di Pitagora, 2012 .
2 . D .Lgs . 22/1/2004 and subsequent additions
3 . The renaturation of agricultural areas abandoned is not a negative phenomenon in itself (some forms of 

renaturation, spontaneous or not, can be evaluated positively in environmental terms): from the point of view of 
the rural landscape they represent, however, a loss and a form of degradation
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landscape is a pull factor for tourism and brings added value to quality food production . 
The disappearance of rural landscapes can be assimilated to an erosion process, active on two 
fronts: the urbanization (for the proliferation of low-density settlements that spread from 
the margins of towns and along the arteries of communication: the so-called urban sprawl) 
and abandonment (with subsequent re-naturalization) in rural areas .
 
5 . Towards new cultures and new languages

 In recent years, new forms of architectural and urban contemporary city have been 
tried in the valuations of the historic city, in the recovery of some structures of suburbs and 
into a consolidated view of the landscaped open areas . I believe that today it is essential 
to deal critically and purposeful that part of the city, more and more extended, which also 
includes suburbs of large cities, urban sprawl, infinite city, a set that can be called continues 
city to the urban character and landscape that pervades it . In this part of town you meet 
new potential sites, a different conception of collective space, new types, mixité systems 
that replace the fragmentation functionalist . In this part of city you can organize a new 
community vision based on the dynamics of relationships, a conception of the project as 
proposed open space and time, a vision of the sustainable city that goes beyond the sum 
of sustainable neighborhoods . The languages of this city are produced in the relationships 
established through the use of spatial morphologies and their interpretation .
 
6 . A new park-area of Pompei: design strategies

 Pompei is the representation of our cultural heritage, and has been a UNESCO site 
since 1996 . It is the largest archaeological site in the world . Its 66 hectares, of which 45 
have been excavated and 33 are open to the public, include all of the ancient city divided 
into 9 regiones (districts), subdivided into 112 insulae (blocks) and 1500 domus (houses) . 
It possesses a rich and varied artistic heritage consisting of mosaics, decorated surfaces 
and decorative architectural elements that are all important components of the Pompeian 
identity and which attracts 2,300,000 visitors each year . The search strategies, methodologies 
and innovative tools is necessary for the preservation of Pompei . Also against the continuous 
decay concerted action is necessary to identify, on the basis of sound scientific evidence 
conjugated to the prompt action for the safety of the whole area . 
 The scientific interest and design to the vicissitudes of urban Pompei moves from the 
singular nature of this city, (fairly recent re-establishment after the interruption of the 
ancient Roman glories), today strongly characterized by the presence of the Ruins and the 
Sanctuary as well as a strategic location in the territorial framework .
 In particular, the north part of Pompei presents as a strongly characterized by significant 
components of the rural landscape, which, at the same time, takes on a very significant role 
towards the archaeological area, from various points of view .
 In Pompei, the agricultural landscape is in some parts of territory of a structuring 
element that illustrates and reinforces the specificity archaeological world-class city .
 In fact, the characters still farming in this area are a clear expression of the «nature» that 
was to be «ager Pompeianus» . While along Via Plinio, at the entrances to the consolidated 
Pompei archaeological, configuration urban-territorial consists of modern buildings, camping, 
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car parks, service stations; north, ancient Pompei is set in the countryside, a fertile countryside, 
with agricultural vocation, characterized by products, which accounted for excellence since 
ancient times .
 It just the area north of the excavations today to be the least invested by the presence 
of the excavations themselves . This condition, which for years has preserved the agricultural 
nature, can now be changed, without distorting the character of the area .
 Is, therefore, necessary to preserve the specificity, binding them again to a sustainable 
development tourism connected to the excavations . It is then to graft a processuality, 
through the establishment of a Park understood not so much as a container of works-only 
public initiative, but as the result of coordinated actions characterized by specific rules of 
intervention, able to enhance the landscape character through the involvement of various 
public and private components .
 The establishment of a park is a possibility of economic development for an area of 
great landscape value, but strongly bound, if you combine the conservation landscape-
environment, the protection and enhancement of the archaeological and economic 
development substantiated by new ventures, even small, which can cause a significant 
increase in personnel employed on site .
 The main characters of the initiative can be simplified into three terms:
 archaeological, since the presence of the ancient even in north-east of Pompei is a 
characteristic feature; agriculture, as to the specifics described above, the area is the best 
kind of application theme of agricultural parks, spread Europe, but still little used in Italy; 
experimental, since the place is likely to be characterized by initiatives able to develop, 
through innovative initiatives, the knowledge of the ancient, in urban sense but also in 
relation to agricultural production .
 The park thus conceived is developed for a large part of the rural area north of the 
archaeological excavations (about 1 sq km), an area defined by the PTP as the Vesuvius 
area of integral protection . The place predominantly rural with few episodes building, 
some of the historical origin —rural, as Masseria Grotta, other, modern residential and 
productive source . The area is cut transversely from the Circumvesuviana line and historic 
street Giuliana . From this area you can not access to the excavations . In fact, the input, 
corresponding to the ancient Porta Vesuvio, only service . The only building due to activities 
related to archeology is a small study center University Institute Suor Orsola Benincasa .
 The archaeological park —agricultural— experimental ultimately is bordered on 
the south by the walls of ancient Pompei; north from the border with Boscoreale . To 
the east and west the Park excludes those areas where they are most obvious phenomena 
of urbanization, tending mainly to understand the parts of territory that still manifest a 
vocation purely agricultural . It is thus possible from the few but incisive elements and signs 
of territory, in order to put in place a strategy for enhancing and sustainable development 
of the area .
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7 . Functions and Activities to locate 4

 Against objectives synthesized, it is possible to define a first set of strategic interventions, 
grouped by main function families .
 Reception areas are expected as: Infopoint, Ticket for entrance to the excavations and 
the Archaeological Park Agricultural Experimental, Refreshments, Wine cellars —recovery 
of abandoned structures . This function group represents the supply required to operate the 
Park itself, to be placed in the main gates along the lines of penetration, and includes all 
the functions related to the enhancement eno-gastronomy .
 Cultural activities are planned as: Laboratory for research and experimentation, and 
multimedia conference room, Classrooms and experimental archeology, Theater —Outdoor 
Amphitheatre, Temporary structures for preparation of exhibitions .
 These functions are related not only to the recovery of existing volumes attributable 
to deposits or production activities, but also the recovery of historical artifacts, such as 
the chapel of Civita Giuliana and reuse of open spaces not currently used for agricultural 
activities .
 Accommodations are expected as: hotels, hostels, B & B .
 Complementary educational activities, may also find place in existing buildings and 
production volumes .
 Activities are expected to play sports such as football, basketball, tennis and skate park .
 Can be implemented within the operations of large open spaces redevelopment are not 
used for agricultural purposes and in a state of neglect related to operations of landscape 
restoration .
 Production activities are planned such as: Artisan workshop for playing «qualified» for 
the objects found inside the excavations, direct sale of handicrafts .
 Agricultural activities are planned such as: gardens, orchards, greenhouses, Workshop 
for the production of agricultural goods, thematic gardens (reconstruction of ancient 
cultures), Areas of direct sales of agricultural products . The enhancement of the agricultural 
areas can take place by establishing agreements for the use of certain cultures and the 
application of specific protocols of quality, and at the same time for the realization of 
hydraulic works necessary to optimize the production cycles . Even making small market 
areas for farmers, to be placed in the context of the paths of the park, is an effective tool for 
development .
 They are also to enhance access from the urban center of Pompei to the Vesuvian towns . 
Major infrastructure projects are: changes to the streets, finding parking areas, construction 
of a bike path, construction of pedestrian paths and trails, construction of the new station 
Circumvesuviana Civita Giuliana (or reopening of the existing station) .

 

4 . Referring Web Pages Web: www .comune .pompei .na .it; Referring Web Pages Web: http://consortile .
asmez .it/
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8 . Information, Communication, Participation 5

 Among the activities listed above is required information-communication-participation 
by activating a program of initiatives designed to raise awareness of the projects and 
scenarios of the territory transformation; a cultural act to disclose the new languages of the 
city; promoter and diffuser of best practices aimed at increasing the awareness of citizens 
and through the institutions support, a useful tool for the construction of urban policies 
shared . The new generation of strategies for promotion, development and commercialization 
in the urban field tactics a more sensitive approach to the figure of complexity actors, with 
the maturation by administrations in handling, timing, dialogic relationship between the 
interest and feedback space .
 Is outdated, in fact, the traditional model of dialectical opposition public / private because 
of the proliferation on the urban scene of a surprising number of actors —for quantity and 
characterization— the result of the partnership between consolidated entities (local authorities, 
companies, consortia of private, banking groups, STU and joint enterprises) and «emerging 
actors» (special purpose company, promoters thematic, management groups, authorities, 
agencies of communication and image enhancement, interest groups spread), new stakeholders 
that in pursuing specific missions are holders of innovative approaches both in the process of 
formation and stabilization of design patterns, as in the architecture of support to realizing 
paths and managerial interventions .
 
9 . Conclusions

 In order to conserve and manage the heritage, it is necessary to adopt an integrated and 
resilient approach in which different skills contribute to the development of improvement 
and restoration projects, carried out through knowledge, sharing of decisions and proactive 
sharing, taking into account the social and environmental sustainability of interventions 
that should characterise the design method in all its aspects . Thus, Pompeii, the most 
famous archaeological site in the world, is taken as the prime example of the need to adopt 
a virtuous cycle of conservation and management .
 
 

5 . Enrico Falqui, Anna Bartolacci and Paola Pavoni (eds .), Zeppelin. Progetto per un Urban Center nell’area 
metropolitana fiorentina, Firenze, Libreria Alfani, 2009; Paolo Fareri, Urban Center. L’esperienza statunitense, Milano, 
Camera di Commercio di Milano/Istituto per la Ricerca Sociale, 1995; Bruno Monardo, Urban Center. Una casa 
di vetro per le politiche urbane, Roma, Officina Edizioni, 2007 .


