
I





Este Congreso ha contado con una ayuda 
del Vicerrectorado de Investigación de 
la Universidad de Granada obtenida en 
concurrencia competitiva.

© De los textos, sus autores, 2019

© Abada Editores, s.l., 2019
C/ Gobernador, 18
28014 Madrid
www.abadaeditores.com

Imagen de portada: La cabaña primitiva, 
frontispicio realizado por Charles-Dominique-
Joseph Eisen para el Essai sur l’architecture 
de Marc-Antoine Laugier, edición de 1755
Fuente: ETH-Bibliothek Zürich

Imagen de contraportada: Grabado 
encabezando el capítulo “Adspectus Incauti 
Dispendium” del libro de Theodoor Galle 
Verdicus Christianus, 1601
Fuente: Vilnius University Library

ISBN 978-84-17301-24-8
IBIC AMA
Depósito Legal M-607-2019

Cualquier forma de reproducción, distribución, 
comunicación pública o transformación de
esta obra solo puede ser realizada con la 
autorización de sus titulares, salvo excepción
prevista por la ley. Diríjase a CEDRO (Centro 
Español de Derechos Reprográficos) si nece-
sita fotocopiar o escanear algún fragmento de 
esta obra (www.conlicencia.com; 917021970).



Coordinador de la edición
Juan Calatrava Escobar

Equipo Editorial
David Arredondo Garrido

Ana del Cid Mendoza
Francisco A. García Pérez 

Agustín Gor Gómez
Marta Rodríguez Iturriaga

María Zurita Elizalde

Diseño de cubierta
Francisco A. García Pérez 



II Congreso Internacional Cultura y Ciudad
La Casa. Espacios domésticos, modos de habitar

Granada 23-25 enero 2019

Comisión Organizadora
David Arredondo Garrido

Juan Manuel Barrios Rozúa
Emilio Cachorro Fernández

Juan Calatrava Escobar
Ana del Cid Mendoza

Francisco A. García Pérez
Agustín Gor Gómez

Ricardo Hernández Soriano
Bernardino Líndez Vílchez

Juan Francisco Martínez Benavides
Juan Carlos Reina

Marta Rodríguez Iturriaga
María Zurita Elizalde

Comité Científico
Juan Calatrava Escobar, Universidad de Granada (Presidente)

Tim Benton, The Open University, Reino Unido
Miguel Ángel Chaves, Universidad Complutense de Madrid

María Elena Díez Jorge, Universidad de Granada
Juan Domingo Santos, Universidad de Granada

Carmen Espegel Alonso, Universidad Politécnica de Madrid
Rafael García Quesada, Universidad de Granada

Carlos García Vázquez, Universidad de Sevilla
Fulvio Irace, Politecnico di Milano

Ángeles Layuno, Universidad de Alcalá de Henares
Marta Llorente, Universitat Politècnica de Catalunya

Caroline Maniaque, ENSA Rouen
Mar Loren Méndez, Universidad de Sevilla

Josep Maria Montaner, Universitat Politècnica de Catalunya
Xavier Monteys, Universitat Politècnica de Catalunya

José Morales Sánchez, Universidad de Sevilla
Eduardo Ortiz Moreno, Universidad de Granada

Francisco Peña Fernández, Universidad de Granada
Antonio Pizza, Universitat Politècnica de Catalunya
José Manuel Pozo Municio, Universidad de Navarra

Rafael Reinoso Bellido, Universidad de Granada
José Rosas Vera, Pontificia Universidad Católica, Santiago de Chile

Carlos Sambricio, Universidad Politécnica de Madrid
Margarita Segarra Lagunes, Università degli Studi RomaTre

Marta Sequeira, Universidade de Lisboa
Jorge Torres Cueco, Universitat Politècnica de València

Elisa Valero Ramos, Universidad de Granada



Presentación.......................................................................................................................... XIX
Juan Calatrava

BLOQUE TEMÁTICO 1
Arquitecturas de la casa: el espacio doméstico 

a través de la historia

Lo público y lo privado en la forma urbis de Santiago 1910. El espacio doméstico 
en el Canon Republicano...............................................................................................

Josep Parcerisa Bundó, José Rosas Vera
22

La Alhambra habitada. Experiencias del paisaje desde el espacio arquitectónico..
Marta Rodríguez Iturriaga

37

Housing and Children: Architectural Models from the Modern Movement................
Alexandra Alegre

48

Högna Sigurðardóttir. La misteriosa marca indeleble del origen...............................
Julio Barreno Gutiérrez

59

Las casillas de peones camineros y su implantación en la costa del sudeste de 
España..............................................................................................................................

Antonio Burgos Núñez, Juan Carlos Olmo García, Francisco José García Castillo
73

El palazzo all’italiana, de la casa del príncipe al principio urbano............................
Michele Giovanni Caja, Maria Pompeiana Iarossi 

82

The City and the House: Going Back to the Future......................................................
Antonio Alberto Clemente

95

Traditional Urban Housing at Alentejo’s “Marble Area”.............................................. 
Ana Costa Rosado

104

La consolidación del cuarto de baño en  las viviendas de la ciudad de São Paulo, 
Brasil................................................................................................................................

Clarissa de Almeida Paulillo, Tatiana Sakurai
117

La cama amueblada: del objeto a la estancia...............................................................
María de Miguel Pastor, Carla Sentieri Omarrementería

126

VI



The Spaces, the People and the Ways of Being at Home in the North of Portugal 
in the 19th Century..........................................................................................................

Alexandra Esteves
136

Casa de John Soane en Londres (1792-1827). Luz, iluminación y patrimonio.........
Rosalía Fenutría Aumesquet, José Joaquín Parra Bañón

143

Rita Fernández Queimadelos. Los proyectos de viviendas realizados en la DGRD 
(1943-1946).......................................................................................................................

Paula M. Fernández-Gago Longueira, Eduardo A. Caridad Yáñez
154

Arqueología urbana en Barcelona: aproximación a los espacios domésticos 
entre los siglos IV-VI........................................................................................................

Francesc Xavier Florensa Puchol
167

Memoria e identidad: el espacio de almacenaje en el imaginario doméstico...........
Marta García Carbonero

178

Between Doorkeeper Apartments and Housemaid Rooms: Ways of Living in a 
Changing Lisbon.............................................................................................................

Maria Assunção Gato, Filipa Ramalhete
188

La casa popular de zaguán, patio y corral. Habitabilidad y protección para el 
siglo XXI...........................................................................................................................

Vidal Gómez Martínez, Blanca del Espino Hidalgo, María Teresa Pérez Cano
196

Casa en transformación: cocina y tecnología en el siglo XX en Cuenca (Ecuador).
María Augusta Hermida, María José Cañar, Guillermo Mauricio Torres

206

Granada: la arquitectura doméstica de la ciudad cristiana........................................
Carlos Jerez Mir

218

Consideraciones históricas sobre la casa tradicional gallega y otras 
construcciones adjetivas................................................................................................

Francisco Xabier Louzao Martínez
230

Modern, Rationalist and Mediterranean: Residential Architecture during the 
Italian Colonization in Libya...........................................................................................

Andrea Maglio
236

El confort en la vivienda canaria: de la arquitectura tradicional a los EECN............
Eduardo Martín del Toro

250

Instalaciones de la casa: el espacio doméstico en el siglo XX en España a través 
de la tecnología................................................................................................................

César Martín-Gómez, José Manuel Pozo Municio
261

El diedro casa | ciudad en la arquitectura nobiliaria de Sevilla: la plaza del Duque
Pedro Mena Vega

272

Un primer acercamiento a la Quinta Nova da Assunção en Sintra.............................
Iván Moure Pazos

282

VII



BLOQUE TEMÁTICO 2
El proyecto doméstico como núcleo de la modernidad: casa singular 

y vivienda colectiva, del Movimiento Moderno al siglo XXI

The Construction of  “Minho’s” Domestic Space in Portugal’s 18th Century...........
Flávia Oliveira

294

Arquitectura moderna en la ciudad histórica. Adalberto Libera y la casa Nicoletti 
(Roma 1932).....................................................................................................................

Carlos Plaza
302

Casa Bellia en Turín: nuevos espacios para la burguesía..........................................
Alice Pozzati

315

Live-Work Architecture. Learning from Peripheral Neighborhoods of Rio de 
Janeiro..............................................................................................................................

Ana Slade
327

The Relationship Between Inhabitants and Vegetation in the Houses of Maceió in 
the 19th.............................................................................................................................

Tharcila Maria Soares Leão, Josemary Omena Passos Ferrare, Veronica Robalinho Cavalcanti 
339

The Home and the World: Domestic Dynamics of the Postwar American Suburban 
House...............................................................................................................................

Luísa Sol
350

El hogar de Telva. Miradas femeninas al interior doméstico español 1963-1975.....
Jorge Tárrago Mingo, Cristina Sunga Zamora

360

La casa jesuita en Granada: el Colegio de San Pablo.................................................
María del Carmen Vílchez Lara, Jorge Gabriel Molinero Sánchez

371

La habitación en la arquitectura agraria granadina......................................................
Eduardo Zurita Povedano

381

Habitar el arte: la casa del coleccionista como modelo experimental de espacio 
doméstico........................................................................................................................

Ángeles Layuno
394

Domesticidad Mediterránea vs. Modernidad americana de Posguerra. Sert y 
Rudofsky.......................................................................................................................... 

Mar Loren-Méndez
411

Tradiciones en las políticas de vivienda pública..........................................................
Josep Maria Montaner Martorell 

422

VIII



De la Weissenhoff a Oporto, un camino de servicio....................................................
José Manuel Pozo Municio 

430

Le Corbusier’s Immeuble-villas and  an After Lunch Remembrance.........................
Marta Sequeira 

441

Le Corbusier. Une science de logis..............................................................................
Jorge Torres Cueco 

454

La casa productiva. Propuestas para la autosuficiencia alimentaria durante la 
República de Weimar......................................................................................................

David Arredondo Garrido

470

Modernità y mediterraneità: sincretismo habitacional de Luigi Figini y Gino 
Pollini................................................................................................................................

Emilio Cachorro Fernández, Cristina Medina Valverde
482

El piano Fanfani en Roma: la torre de viviendas y la casa patio................................ 
Ana del Cid Mendoza 

496

Feet on the Sand: Living Spaces in Apartment Buildings by the Sea in Maceió, 
Brazil.................................................................................................................................

Camila Antunes de Carvalho Casado, Maria Angélica da Silva
510

Atomic-age Housing. The Fallout Shelter in Cold War America.................................
Chiara Baglione

521

De la manzana a la supermanzana. Recuperación e innovación en la cultura 
urbanística.......................................................................................................................

Raimundo Bambó Naya, Javier Monclús Fraga
531

La ventana y el balcón sobre avenida Providencia (1931/1981): evolución y 
permanencia de la arquitectura doméstica..................................................................

Pedro Bannen Lanata
544

Towards the Modern Block: Evolution of an Urban Type in Kay Fisker’s Prewar 
Architecture.....................................................................................................................

Guia Baratelli 
554

La casa en Isle of Wight (1955-1956) de James Gowan, austeridad en la 
modernidad británica......................................................................................................

Alicia Cantabella Gallego
566

Villeggiatura urbana: una residencia secundaria en el núcleo urbano de São 
Paulo.................................................................................................................................

Sara Caon
576

Otredades en la habitabilidad de un Monterrey moderno: primeros edificios de 
departamentos como alternativa a la vivienda unifamiliar..........................................

María de los Ángeles Castillo Soriano, Alberto Canavati Espinosa
586

Brutalismo doméstico. Un espacio para la contemplación.........................................
Rubens Cortés Cano

597

IX



La Casa Barata dos Santos como experimento, por Nuno Portas y Nuno Teotónio 
(1958-1962).......................................................................................................................

Mª Ángeles Domínguez Durán
608

Exploraciones cartográficas comparadas de paisajes residenciales: polígonos 
vs periferias ordinarias...................................................................................................

Isabel Ezquerra, Carmen Díez-Medina
620

The House as Experiment: House in Sesimbra (1960-64) by Portas and Teotónio 
Pereira..............................................................................................................................

Hugo L. Farias
634

La piedra en la casa moderna.........................................................................................
María Ana Ferré Aydos

645

Las casas unifamiliares no construidas del programa Case Study Houses.............
Pauline Fonini Felin

657

Modern Housing and Duplex Apartments: Study of Discourses and Practices of a 
Typology...........................................................................................................................

Sabrina Fontenele
670

Polígonos de vivienda. Relevancia del diagnóstico en la regeneración urbana de 
espacios libres.................................................................................................................

Sergio García-Pérez, Javier Monclús, Carmen Díez Medina
681

A City of Order: on Piccinato’s Ataköy..........................................................................
Esen Gökçe Özdamar

692

Paisaje y ciudad en las viviendas de la Universidad Laboral de Almería..................
José Ramón González González

702

La imagen de arquitectura en la construcción del subconsciente colectivo............
Carlos Gor Gómez

713

Prácticas Concretas........................................................................................................
Pablo Jesús Gutiérrez Calderón

725

Tropical and Colonial: Single Houses as a Modern Lab in Angola and 
Mozambique (1950-1970)................................................................................................

Ana Magalhães
737

Casa y Monumento: Roma habitada.............................................................................
Sergio Martín Blas, Milena Farina

748

Las viviendas para empleados realizadas por las grandes empresas en la España 
de la posguerra................................................................................................................

Miriam Martín Díaz, Enrique Castaño Perea
760

Lecciones de Louis Kahn: la sala y la casa en Rogelio Salmona y Livio Vacchini...
Clara E. Mejía Vallejo, Ricardo Merí de la Maza

771

X



Interior Biopolitics–Domesticity as Mass Media in the Making of Swedish Social 
Democracy.......................................................................................................................

Carlota Mir
783

El arte de lo doméstico. Las casas de Alison y Peter Smithson................................
Carmen Moreno Álvarez, Juan Domingo Santos 

795

La vivienda colectiva como reactivador de hechos de vida urbana..........................
Sebastián Navarrete Michelini 

806

The Façade as an Interface in the Housing Architecture of Rio de Janeiro: Design 
Repertoire........................................................................................................................

Mara Oliveira Eskinazi, Pedro Engel Penter
819

Manuel Gomes da Costa. La casa algarvia del arquitecto..........................................
José Joaquín Parra Bañón

831

A Wealth of Typological Solutions from the Twenties: Vienna and Frankfurt...........
Alessandro Porotto

842

Un pueblo entre los muros de un cortijo.......................................................................
Ana Isabel Rodríguez Aguilera

856

This House Is Not a Home..............................................................................................
Ugo Rossi

872

Los dibujos de Rafael Leoz sobre vivienda social.......................................................
Jose Antonio Ruiz Suaña, Jesús López Díaz

883

La calle sube al edificio. Vivienda en galería en Madrid, 1949-1956...........................
María del Pilar Salazar Lozano

897

Casas como células. La metáfora biológica y los nuevos hábitats plásticos, 1955-
73......................................................................................................................................

Massimiliano Savorra 
908

El hogar que envejece....................................................................................................
Marta Silveira Peixoto

918

Repetition and Geometry: The House of the Painter Zigaina Designed by 
Giancarlo De Carlo..........................................................................................................

Luisa Smeragliuolo Perrotta
928

Plinio Marconi’s Public Housing Projects between Innovation and Historical 
Continuity.........................................................................................................................

Simona Talenti,  Annarita Teodosio 
938

Casas patio y bloques: las formas de la vivienda para la ciudad moderna, Arica 
1953-73.............................................................................................................................

Horacio Enrique Torrent Schneider 
949

XI



Doméstico y prefabricado: vivienda unifamiliar en Collado Mediano de Alejandro 
de la Sota.........................................................................................................................

Miguel Varela de Ugarte
961

Modern Living: Particularities in Rio de Janeiro...........................................................
Denise Vianna Nunes

971

Equipando la casa moderna. España, 1927-1936.........................................................
María Villanueva Fernández, Héctor García-Diego Villarías 

982

BLOQUE TEMÁTICO 3
La vivienda contemporánea desde el punto de vista patrimonial

Un carmen en el barrio del Realejo de Granada...........................................................
Ricardo Hernández Soriano

997

T y Block House, dos viviendas en Nueva York...........................................................
Antonio Álvarez Gil 

1007

Experimentos de casas en el paisaje. Lo cotidiano y lo sublime...............................
Rafael de Lacour

1020

Cooperativas vecinales para la recuperación patrimonial de barriadas. Sixto 
(Málaga)............................................................................................................................

Alberto E. García-Moreno, María José Márquez-Ballesteros, Manuel García-López
1031

Domesticidades del proyecto social del Régimen a través de los poblados de  
Bárcena (León)................................................................................................................

Jorge Magaz Molina
1043

La casa como memoria viva: injertos domésticos en ruinas vernáculas..................
David Ordóñez Castañón, Jesús de los Ojos Moral 

1055

PAX – Patios de la Axerquía. Rehabilitación urbana y de  casas-patio con 
procesos cooperativos....................................................................................................

Gaia Redaelli
1068

La casa contemporánea en el cine: estrategia de difusión y promoción del 
patrimonio cultural.......................................................................................................... 

Iván Rincón Borrego, Eusebio Alonso García
1080

Rehabitar después de Habitar........................................................................................
Conceição Trigueiros, Mario Saleiro Filho

1092

XII



BLOQUE TEMÁTICO 4
La casa: mitos, arquetipos, modos de habitar

Notas sobre la casa como jardín...................................................................................
Xavier Monteys

1104

Interiores de exteriores. La otra raíz del habitar...........................................................
José Morales Sánchez

1116

Género y modos de habitar en la Andalucía del siglo XIX..........................................
Juan Manuel Barrios Rozúa

1127

La casa veneciana, desde fuera.....................................................................................
Francisco A. García Pérez

1139

Muerte de la ciudad y desintegración de lo urbano. La casa como refugio..............
Juan Carlos Reina Fernández 

1151

The Home and Its Transformations in the Daily Life of a Brazilian Social Housing 
Complex...........................................................................................................................

Fernanda Andrade dos Santos, Eda Maria Góes
1164

El jardín secreto de Luis Barragán................................................................................
Paloma Baquero Masats, Juan Antonio Serrano García

1177

A «Part of Sky and a Part of Sea, Even Alone»: Luigi Moretti Villas.........................
Gemma Belli

1189

La cocina como principal motor de cambio en la vivienda moderna y 
contemporánea................................................................................................................

Juan Bravo Bravo
1199

Casa contra arquitectura, Bernard Rudofsky y el “arte de habitar”...........................
Alejandro Campos Uribe, Paula Lacomba Montes

1212

El espacio doméstico en las exposiciones: nuevos conceptos durante la 2ª mitad 
del s. XX............................................................................................................................

Manuel Carmona García
1224

La cocina-moderna en la vivienda colectiva española de la primera mitad del 
siglo XX............................................................................................................................

María Carreiro Otero, Cándido López González
1236

Espacios de sombra y aire, transiciones en la arquitectura mediterránea................
Antonio Cayuelas Porras 

1248

XIII



Habitar los hospitales: el bienestar más allá del confort............................................
Pilar Chías Navarro, Tomás Abad Balboa

1259

La cocina genérica: del marco físico a la atmósfera esencial....................................
José Antonio Costela Mellado, Luis Eduardo Iáñez García

1272

The House of Silence: The Franciscan Dwellings in the Colonial Convents of the 
North-East of Brazil.........................................................................................................

Maria Angélica da Silva 
1282

Arquitectura y jardín en la vivienda doméstica española del movimiento moderno
Manuel de Lara Ruiz, Carlos Pesqueira Calvo

1294

The Italian House vs The American House. Decoration and Life-Style in the 50’s...
Elena Dellapiana

1309

Casas de vidrio – 1950:  análisis de cuatro ejemplos coetáneos...............................
Ana Esteban Maluenda, Héctor Navarro Martínez

1321

Microarquitecturas a medida. Experiencia de arquitectura social.............................
Antonella Falzetti

1330

The Made-to-Measure House: From an Ideal Home to a Palace Between the 19th  
and 21st  Centuries...........................................................................................................

Maria Teresa Feraboli
1341

Holiday Houses in Italy in the 1930s..............................................................................
Adele Fiadino

1351

Habitar la materia: apilar Cerdeña. Casa de vacaciones en Arzachena, Marco 
Zanuso ............................................................................................................................

Mario Galiana Liras, Miguel A. Alonso del Val 
1361

1978. La Gran Casa, o sobre el interior en la obra de Enric Miralles..........................
Carolina B. García Estévez

1372

Donde termina la casa y empieza el cielo.....................................................................
Ubaldo García Torrente

1384

Green Housing Dream. From Welfare Equality to Deregulation and Desire: 
Understenshöjden,1989..................................................................................................

Andrea Gimeno Sánchez
1397

The “Medieval House” of Coimbra: Archeology of Architecture in the 
Demystification of Archetypes.......................................................................................

António Ginja
1407

La casa de luz tenue. A propósito de Alvar Aalto, Luis Barragán y Antonio 
Jiménez Torrecillas..........................................................................................................

José Miguel Gómez Acosta
1418

XIV



Un análisis de la casa excavada-subterránea basado en la Sintaxis Espacial.........
Antonio J. Gómez-Blanco Pontes

1428

King’s Foundation: House, Power and Modernity in King Manuel I’s inventory 
(1522-25)...........................................................................................................................

Luís Gonçalves Ferreira
1440

“Raumplan-dwellings”: domesticidad y espacio en proyectos de Sejima-SANAA..
Aida González Llavona

1449

La casa moderna en Cereté, una lección patrimonial..................................................
Massimo Leserrí, Merwan Chaverra Suárez

1461

When a Big House Opens Its Doors: The São Marcos Hospital in Braga (17th-
18thCenturies)..................................................................................................................

Maria Marta Lobo de Araújo
1471

El mito de la casa pompeyana entre los siglos XIX y XX............................................
Fabio Mangone, Raffaella Russo Spena

1478

Tiendas de campaña en Marte.......................................................................................
Josemaría Manzano-Jurado, Santiago Porras Álvarez, Rafael García Quesada

1493

La casa patio tradicional de la medina marroquí.........................................................
Miguel Martínez-Monedero, Jaime Vergara-Muñoz

1506

La forma tectónica de la casa: lo ontológico frente a lo representacional................
Alejandro Muñoz Miranda

1518

Habitar el cerro: la casa del arquitecto Bruno Violi en Bogotá...................................
Serena Orlandi

1530

Comida a domicilio..........................................................................................................
Nuria Ortigosa Duarte

1541

Domestic Topographies: The House of Lino Gaspar, Caxias, 1953-1955..................
Maria Rita Pais

1551

La ritualidad higiénica como domesticación espacial en el arte contemporáneo....
José Luis Panea Fernández

1563

The Housing General Histories and Classes in Literature...........................................
Fabrizio Paone

1572

“Paraísos” en el armario: homosexualidad y negociación doméstica en la 
California prebélica.........................................................................................................

José Parra-Martínez, María-Elia Gutiérrez-Mozo, Ana-Covadonga Gilsanz-Díaz
1587

XV



Profundidad espacial. Abriendo el muro. De la habitación sin nombre al jardín de 
invierno............................................................................................................................

Marta Pérez Rodríguez
1599

Rooms. Aldo Rossi and the House in Ghiffa: Symbol, Dust and Desire....................
Michelangelo Pivetta, Vincenzo Moschetti

1609

La colina habitada: características morfológicas y modos de habitar el campo......
Luigi Ramazzotti

1620

El studiolo como teatro de la mente...............................................................................
Jaime Ramos Alderete, Ana Isabel Santolaria Castellanos

1632

Modos de habitar en contexto de montaña: la región oriental del Atlas en 
Marruecos........................................................................................................................

Miguel Reimão Costa, Desidério Batista
1641

La casa en Santiago de Chile a fines del siglo XVIII: valores materiales y 
simbólicos........................................................................................................................

Marisol Richter Scheuch 
1652

Hombres de condición inquieta y despegada: el fascinante espectáculo de la 
precariedad......................................................................................................................

Carmen Rodríguez Pedret
1660

Maid Rooms and Laundry Sinks Matter: Modern Houses in a Non-modern 
Context.............................................................................................................................

Silvana Rubino
1671

Inquietante domesticidad...............................................................................................
Alberto Rubio Garrido

1679

Houses for Whom? Between the Habitat and the Inhabiting, on Henri Lefebvre’s 
Quest.................................................................................................................................

Teresa V. Sá
1688

Una casa es una «machine de l’émotion».....................................................................
Javier Sáez Gastearena

1698

Espacio doméstico e higiene. Políticas del habitar en Sevilla entre los siglos XIX 
y XX...................................................................................................................................

Victoriano Sainz Gutiérrez
1710

La vivienda de los fareros, entre la casa y la máquina................................................
Santiago Sánchez Beitia, Fernando Acale Sánchez

1720

Naturalezas en la intimidad; acerca del jardín en los espacios domésticos 
contemporáneos.............................................................................................................

Juana Sánchez Gómez, Diego Jiménez López, Isabel Jiménez López
1732

Cármenes, pequeñas historias domésticas..................................................................
Juan Antonio Sánchez Muñoz, Vincent Morales Garoffolo

1743

XVI



Algunas casas modernas: de la caverna al hogar........................................................
Rafael Sánchez Sánchez

1755

Recuerdos de una escalera. Experiencias domésticas desplazadas en la obra de 
Siza...................................................................................................................................

Juan Antonio Serrano García
1764

¿No habitar es modo de habitar? Siglos de permanencia de mitos y 
criminalización................................................................................................................

Sonia Maria Taddei Ferraz, Evelyn Garcia da Cruz, Paula Andréa Santos da Silva
1778

Tres modos de habitar la casa popular: cereal, vid y olivar........................................
Salvador Ubago Palma

1787

La expresividad de la racionalidad: La casa estudio para Diego Rivera y Frida 
Kahlo ...............................................................................................................................

Luis Villarreal Ugarte
1800

Habitar en Iberoamérica..................................................................................................
Graciela María Viñuales

1811

BLOQUE TEMÁTICO 5
Miradas externas: la casa en la pintura, el cine y la literatura

Habitar la aventura: casas de Jules Verne....................................................................
Juan Calatrava Escobar

1824

Casas vacías, olvidadas y recordadas: arte, literatura y memoria.............................
Marta Llorente Díaz 

1836

La villa Arpel: machine à habiter, “donde todo se comunica…” (Mon Oncle, J. 
Tati, 1958).........................................................................................................................

Antonio Pizza de Nanno 
1850

El relato doméstico desde una estrategia vertical.......................................................
Agustín Gor Gómez

1855

Fondos de escena en el cine de Ozu............................................................................
Carlos Barberá Pastor

1868

Habitar tras la Transición: los hogares cinematográficos de P. Almodóvar y A. 
Gómez..............................................................................................................................

Ruth Barranco Raimundo
1879

Espacios domésticos en transición y la ciudad moderna en Ohayo (1959) de 
Yasujiro Ozu.....................................................................................................................

Bernardita M. Cubillos Muñoz
1888

XVII



La casa Stahl, una vida de ficción.................................................................................
Daniel Díez Martínez

1898

Habitaciones para la escritura: el autor y su espacio de trabajo................................
Tomás García Píriz, F. Javier Castellano Pulido

1909

Ámbitos privados de la residencia colectiva en el imaginario cinematográfico 
español.............................................................................................................................

Josefina González Cubero, Alba Zarza Arribas
1920

Los registros de la luz. Vermeer y Hopper....................................................................
Luis Eduardo Iáñez García

1929

Allí reside el tiempo, mi infancia. La cabaña telúrica de Andréi Tarkovski................
Alejandro Infantes Pérez, Javier Muñoz Godino

1940

La casa, la calle y el territorio. Narraciones fotográficas de Guido Guidi.................
Marco Lecis

1951

Entre la literatura y el cine. La casa de Sokúrov en El segundo círculo....................
Pablo López Santana

1961

Habitar un espacio, contemplar un paisaje: mujer, jardín y arquitectura 
doméstica en China (desde el siglo X hasta el XVIII)...................................................

Antonio Mezcua López 
1972

Registro de una mirada, Cape Cod House....................................................................
Jorge Gabriel Molinero Sánchez, María del Carmen Vílchez Lara

1981

La casa como metáfora del viaje. Fotógrafos y arquitectos en Mallorca...................
Maria Josep Mulet Gutiérrez, Joan Carles Oliver Torelló, María Sebastián Sebastián

1993

La mirada indiscreta: la ventana en el cine como generador de emociones............
Patricia Pozo Alemán

2004

El telar es el cuerpo, el cuerpo es la casa.....................................................................
Anita Puig Gómez 

2016

El espacio doméstico en el cine de Jacques Tati: del bloque tradicional a la 
vivienda sobre ruedas ...................................................................................................

Helia de San Nicolás Juárez
2024

Fisonomías arquitectónicas. La mediatización de casas de personalidades en 
Galicia...............................................................................................................................

Jesús Ángel Sánchez-García
2034

Mujeres y jardines en la China clásica: espacios domésticos en Sueño en el 
Pabellón Rojo...................................................................................................................

Beatriz Valverde Vázquez
2046

Notas autobiográficas de los autores............................................................................ 2054

XVIII



 
 

 

Immeuble-villas de Le Corbusier y  
un recuerdo evocado en una sobremesa 

Le Corbusier’s Immeuble-villas and  
an After Lunch Remembrance 

 

Marta Sequeira 
Doctora Arquitecta, Investigadora Postdoctoral, Universidade de Lisboa, martasequeira@fa.ulisboa.pt 

Profesora asociada, Universidade de Évora, msequeira@uevora.pt 

 

Resumen 
Le Corbusier presentó por vez primera el proyecto Immeuble-villas en noviembre de 1922, en el 
stand de Urbanismo del Salón de Otoño de París. Se plantea como una nueva tipología de 
vivienda colectiva, que comprende espacios privados –120 apartamentos– y espacios 
comunitarios –almacén, cocina central, restaurante, lavandería, pista de atletismo, solarios, 
salas de deporte, de juego, de estudio y de fiestas. En el primer volumen de Œuvre complète 
encontramos un texto de presentación, donde el propio autor apunta que dibujó el Immeuble-
villas «en el dorso de una carta de restaurante». Sin embargo, una búsqueda en el Archivo de 
la Fondation Le Corbusier ha permitido encontrar un conjunto de esbozos en su agenda 
personal, inéditos, que podrían haber constituido uno de los primeros ensayos sobre el 
Immeuble-villas, o incluso quizás el primero. Este conjunto de esbozos podrá arrojar alguna luz 
sobre una serie de cuestiones en torno a este emblemático proyecto, que nunca llegó a ser 
construido pero que sigue desempeñando un papel indiscutible en la producción arquitectónica 
mundial. 

Palabras clave: Le Corbusier, movimiento moderno, vivienda colectiva, Immeuble-villas 

Bloque temático: El proyecto doméstico como núcleo de la modernidad: casa singular y 
vivienda colectiva, del Movimiento Moderno al siglo XXI 

Abstract 
In November 1922 at the Urbanism Stand of the Autumn Salon in Paris, Le Corbusier 
presented, for the first time, the immeuble-villas project. It emerged as a new typology of 
collective housing, including private spaces –120 apartments– and communal areas – 
warehouse, central kitchen, restaurant, launderette, running track, solariums and sports, game, 
study and party facilities. In the first volume of his Œuvre Complète, Le Corbusier points out that 
Immeuble-villas was sketched «onto the back of a restaurant menu». However, a research at 
the Archives of the Le Corbusier Foundation uncovered a set of sketches in his personal diary, 
a unique finding that may have been one of the first trials about the Immeuble-villas project, or 
perhaps even the very first one. This set of sketches may help to illuminate some questions 
about this iconic project, which was never built but that plays even today an undeniably 
important role in architectural production worldwide. 

Keywords: Le Corbusier, modern movement, collective housing, Immeuble-villas 

Topic: The domestic project as the heart of modernity: the single, one-off house and collective 
housing, from the Modern Movement to the 21st century 
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Apparently, the origin of the Immeuble-villas project (Figure 1) dates back to the contact Le 
Corbusier established with an important real estate society that was interested in constructing 
luxury buildings in Paris, where «French good taste is combined with the American sense of 
comfort»: the Groupe de l’Habitation Franco-Américaine.1 In the beginning of February 1922, 
Daniel Niestlé,2 Le Corbusier’s friend and member of the board of directors of the magazine 
L’Esprit Nouveau, becomes aware of the existence of the Groupe de l’Habitation Franco-
Américaine and visits their offices (at that point based in number 61 of avenue Victor-Emmanuel 
III,3 in Paris). In the sequence of this visit, Niestlé received on February 8th, a letter from the 
society’s co-director Charles Sée, together with a brochure that defined the structuring of the 
buildings to be constructed by the group.4 In this letter, Charles Sée expressed the intention of 
soon constructing four sets of buildings in Paris: in avenue d’Orsay, rue Jean-Nicot and rue de 
l’Université (7ème arrondissement); in rue de la Santé (13ème arrondissement); avenue de la 
Motte-Picquet and avenue de Suffren (15ème arrondissement); in rue Jasmin, rue Henri-Heine, 
rue du Docteur-Blanche and rue Raffet (16ème arrondissement).5 A few days after sending this 

                                                           
1 This origin was denounced by Pierre-Alain Croset in the article “Immeuble-villas. Les origines d’un type”, in Jacques Lucan (dir.), 
Le Corbusier: une encyclopédie. Ouvrage publié à l'occasion de l'exposition ‘L'aventure Le Corbusier’ (Paris: Centre Georges 
Pompidou, CCI, 1987), 178-189. A preserved folder at the Le Corbusier Foundation testifies the relation between Le Corbusier 
and this society: FLC F2-16-(112-122). 
2 Daniel Niestlé, son of the owner of a large educational publisher in Neuchâtel, established himself in Paris, as Le Corbusier did, 
founding the publisher Les Éditions de l’Avenir Féminin. He was the owner of Les Éditions d’Art (Typo a Lithographie – Phototypie 
– Eau-forte – Burin – Héliogravure). He was invited to become a partner of a publisher, together with Le Corbusier and Ozenfant –
which he eventually refused, allegedly due to being too involved with his own publisher–, and later in 1921 he was invited to be a 
member of the management board of the magazine L’Esprit Nouveau, when the magazine was facing some management 
problems –a position he kept until the closing of the magazine in 1925. See, on this subject, FLC A1-14-225. He was also a client 
of Le Corbusier, having commissioned the Maison Rambouillet project, designed in 1923. 
3 Currently avenue Franklin Delano Roosevelt. 
4 “Les IMMEUBLES du GROUPE de l’Habitation Franco-Américaine”, FLC F2-16-122. 
5 «Faisant suite à la visite que vous avez bien voulu nous rendre, nous avons le plaisir de vous remettre, ci-joint, la notice qui 
définit l’organisation des immeubles de rapport que nous allons construire. Nous allons réaliser quatre groupes d’immeubles: 7ème 
arrondissement : Cet immeuble sera bordé par l’avenue d’Orsay, la rue Jean Nicot et la rue de l’Université. Il comportera des 
appartements conformes à ceux décrits à deux salons, trois, quatre ou cinq chambres à coucher. Une deuxième chambre de 
domestique non attente à l’appartement pourra être réservée. 13ème arrondissement: Immeuble rue de la Santé, presque à l’angle 
du boulevard de Port-Royal. Cet immeuble comportera de petits appartements composés d’un salon, une salle à manger, deux ou 
trois chambres à coucher. 15ème arrondissement : Immeuble situé à l’angle de l’avenue de la Motte-Picquet, de l’avenue de Suffre 
[sic], en face de l’Ecole Militaire. Cet immeuble comportera des appartements conformes à ceux décrits dans la notice avec deux, 
trois, quatre ou cinq chambres à coucher et deuxième chambre de domestique. / 16ème arrondissement: Immeuble bordé par les 
rues Jasmin, Henri Heine, Docteur Blanche et Raffet. Cet immeuble comportera d s [sic] appartements à deux, trois, quatre ou 
cinq chambres à coucher avec deuxième chambre de domestique. Dans tous ces immeubles, les étages supérieurs seront des 
studios de grande hauteur, surmontés par une terrasse plate. Nous ne vous adresserons que sous quelques jours les plans des 
quatre groupes d’immeubles avec une vue en perspective, un plan d’un étage, des plans á grande échelle des divers 
appartements ainsi que l’indication des conditions financières tant participation de capital que montant de loyer. Nous sommes à 
votre disposition pour vous envoyer d’autres notices, si vous le désirez, ou pour les envoyer directement aux personnes dont vous 
pourriez nous donner l’adresse» [translation: Pursuant to your kind visit, we are pleased to provide you with the attached 
information, which defines the organisation of the investment properties that we intend to construct. Our plan is to create four 
groups of buildings: 7ème arrondissement: this building will be bordered by the Avenue d’Orsay, the Rue Jean Nicot and the Rue 
de l’Université. It will feature apartments in accordance with those described, with two living rooms and three, four, or five 
bedrooms. A second maid’s bedroom, independent of the apartment, can also be reserved. 13ème arrondissement: Building in the 
Rue de la Santé, quite near the corner of the Boulevard de Port-Royal. This building will feature small apartments consisting of a 
living room, dining room, and two or three bedrooms. 15ème arrondissement: Building situated at the corner of the Avenue de la 
Motte-Picquet and the Avenue de Suffre [sic], opposite the Ecole Militaire. This building will feature apartments in accordance with 
those described in the information, with two, three, four, or five bedrooms and a second maid’s bedroom. 16ème arrondissement: 
Building bordered by the Rue Jasmin, Rue Henri Heine, Rue Docteur Blanche, and Rue Raffet. This building will feature 
apartments with two, three, four, or five bedrooms with second maid’s bedroom. In all these buildings, the upper floors will be 
studios with high ceilings with terraced lofts. In just a few short days, you will receive the plans for the four groups of buildings, 
with a perspective view, a floor plan, large-scale plans for the various apartments as well as information on financial terms, such 
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first letter, Charles Sée apparently sent Daniel Niestlé the designs of those four projects –a 
perspective, the plan of one floor and detailed plans of several apartments–, as well as the 
respective financial conditions –both to participate in the equity, as well as for renting. 

 

Figure 1: Le Corbusier, Immeuble-villas, 1922 
Source: FLC 19083 (1922) 

Le Corbusier did not have at the time any mandate for collective housing in Paris. He had just 
opened his studio –l’Atelier Le Corbusier– together with his cousin Pierre Jeanneret, in number 
29 bis of the rue d’Astorg, and apparently saw in this real estate society the image of the 
informed client. He then sent, on February 24th, a letter to the society signed by «a manager [of 
the magazine L’Esprit Nouveau6]», to which he added three published issues of the magazine, 
highlighting three articles (“Trois rappels à Messieurs les architectes. III Le plan”,7 “Des yeux qui 
ne voient pas. II Les avions”,8 “Maisons en série”9), also expressing the “liveliest interest” for the 
group’s ideas, emphasizing his affinities, and tacitly inviting the real estate society to present 

                                                                                                                                                                          
as venture capital and rental costs. We are at your complete disposal and would be happy to supply you with any further 
information, if desired. Should you know of any party that is potentially interested in this undertaking, we would be pleased to send 
them our information as well, upon receipt of address]. Letter from the Groupe de l’Habitation Franco-Américaine, signed by 
Charles Sée, addressed to Daniel Nestle [sic], dated February 8, 1922, FLC F2-16-112. This last terrain corresponds to the city lot 
where, sometime later, Le Corbusier planned and built Maison la Roche and Maison Jeanneret. 
6 Le Corbusier founded the magazine L’Esprit Nouveau in 1920, together with Amédée Ozenfant and Paul Dermée. The magazine 
had 28 issues, edited between 1920 and 1925. 
7 Le Corbusier-Saugnier, “Trois rappels à MM. les architectes: 3e article”, L’Esprit Nouveau (n.º 4, Janvier 1921): 457-470. Later 
republished in 1923, in Le Corbusier-Saugnier, Vers une architecture (Paris: Éditions Crès, 1923); translated by John Goodman: 
Toward an Architecture (Los Angeles: Getty Research Institute, 2007). 
8 Le Corbusier-Saugnier, “Des yeux qui ne voient pas... II. Les avions”, L’Esprit Nouveau (n.º 9, Juin 1921): 973-988. Later 
republished in 1923, in Le Corbusier-Saugnier, Vers une architecture; translated by John Goodman: Toward an Architecture. 
9 Le Corbusier-Saugnier, “Maisons en série”, L’Esprit Nouveau (n.º 13, Décembre 1921): 1525-1542. Later republished in 1923, in 
Le Corbusier-Saugnier, Vers une architecture; translated by John Goodman: Toward an Architecture. 

443



Marta Sequeira 
 
 
 

their projects to be published in an ensuing issue.10 The group replied in a letter dated February 
27th, subscribing to the magazine and inviting Le Corbusier to meet the co-director of the 
Groupe de l’Habitation Franco-Américaine, Charles Sée,11 for whom the articles of L’Esprit 
Nouveau «are perfectly aligned with what we do».12 From the first encounter resulted the 
commission of a project to Le Corbusier for a group of houses to be carried out in a terrain in 
Auteuil, in the 16éme arrondissement, in Paris, between avenue de Versailles and the quai 
d’Auteuil,13 next to rue Wilhem and close to Parc Sainte-Périne.14 Nevertheless, it is not known 
whether before or after the development of the project for this set of single-family homes, Le 
Corbusier also began to develop a study for a collective housing building: the Immeuble-villas. 

Le Corbusier stated that the Immeuble-villas project was sketched «onto the back of a 
restaurant menu». However, in pages 66 and 67 of his diary from February to March 1922, Le 
Corbusier created what may be one of the first set of sketches of the Immeuble-villas, or 
possibly even the very first one (Figure 2). In fact, it is possible that this set of sketches on his 

                                                           
10 «Nous avons sous les yeux votre prospectus: “Les immeubles du Groupe de l’Habitation Franco Américaine” que nous avons 
parcouru avec le plus vif intérêt, étant donné que nous faisons depuis plus de quinze mois, dans notre Revue, une campagne 
énergique en vue de réaliser des programmes analogues à celui que vous avez entrepris. Nous nous permettons de vous 
remettre quelques numéros de notre Revue où vous trouverez des articles de Le Corbusier, ayant directement trait à cette 
question. En vous faisant cet envoi, nous pensons vous renseigner sur l’important effort de presse que nous faisons par notre 
revue, laquelle est répandue mondialement et à un très fort tirage. Nous vous signalons, d’autre part, que les articles de Le 
Corbusier ont été, à chaque fois, très commentés par la grande presse. Nous serions même disposés à examiner la réalisation de 
vos projets afin de voir s’ils peuvent cadrer avec l’esprit de notre Revue et s’ils peuvent être signalés à nos lecteurs par 
l’entremise de notre Revue» [translation: We have received your prospectus entitled “The Buildings of the Franco-American 
Housing Group” which we have examined with the utmost interest, especially given the fact that for the last fifteen months, in our 
Journal, we have been running an energetic campaign whose goal is to carry out programmes akin to those which you have 
undertaken. We have taken the liberty to include several issues of our Journal in which you will find articles on Le Corbusier 
specifically addressing this question. In our sending you these copies, it is our hope to apprise you of the importance of our efforts 
in the press as represented by our Journal, which enjoys an international readership and high circulation figures. We should also 
like to point out that the articles on Le Corbusier have each been extremely well received by the mainstream press. We should 
also be quite disposed to examine the realisation of your projects in order to see whether they correspond with the spirit of our 
Journal and the profile of our readers]. Letter from the management board of L’Esprit Nouveau, addressed to the Groupe de 
l’Habitation Franco-Américaine, dated February 24th, 1922, FLC F2-16-114. 
11 Charles Sée was an engineer from the École Centrale de Paris (graduated in 1891) and member of the Editorial Board of La 
Construction moderne. He shared the direction of the group with the architect Aristide Daniel. 
12 «Nous venons vous remercier de votre lettre du 24 Février et nous tenons à vous dire combien nous avons été intéressés par 
les articles de Monsieurs LE CORBUSIER-SAUGNIER, lesquels sont si parfaitement conforme à ce que nous réalisons. / Il sera 
très agréable à notre Directeur, Monsieur Charles SEE, de s’entretenir avec Monsieur LE CORBUSIER-SAUGNIER, tel jour et 
heure que celui-ci voudrait bien nous designer. Pour plus de sureté, un rendez-vous pourrait être fixé par téléphone. Nous avons, 
par ailleurs, lu avec grand intérêt votre revue que nous ne connaissions pas du tout et si un abonné de plus, peut vous être 
agréable, c’est avec plaisir que nous vous demanderons de nous en faire régulièrement le service» [translation: We should like to 
thank you for your letter of 24 February, adding how much we were interested by the articles by Monsieurs LE CORBUSIER-
SAUGNIER, which are in perfect conformity with what we undertake. / Our Director, Monsieur Charles SEE, would be quite 
honoured to receive Monsieur LE CORBUSIER-SAUGNIER, with the date and time of the meeting to be made at his convenience. 
In the interest of greater security, arrangements for the meeting can be made by telephone. We have read your magazine with 
great interest, one which we were not familiar with, and if adding one more subscriber would be agreeable to you, then it is with 
great pleasure that we indeed request that you begin our subscription]. Letter from the group, addressed to Le Corbusier, dated 
February 27th, 1922, FLC F2-16-115. According to the existing documentation from the Archives of the Le Corbusier Foundation, 
the group subscribed to the magazine from issue 16 to 17, with the subscriber number 1066, and from issue 18 to 24 with the 
subscriber number 1047. See, on this subject, FLC A2-10-97 and FLC A2-9-294. 
13 Currently quai Louis Blériot. 
14 There is no record of this meeting, but the existence of this commission can be inferred by the following letter, sent by Le 
Corbusier to Charles Seé, in which he indicates that he finalized «les avant-projets du groupe dont nous avons causé pour Auteuil 
et que je serais très heureux de vous les soumettre» [translation: the drafts of the groups that we discussed for Auteuil and that I 
would be very happy to submit to you]. Letter from Le Corbusier, addressed to Charles Sée, dated April 27th, 1922, FLC F2-16-
116. 
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diary was created right after the drawing made on the back of the menu. Or even that his 
affirmation lacked some precision, and that Immeuble-villas was drawn on improvised sheets –
that it was– but rather on two pages of his diary, and not on the back of a menu card.  

 
Figure 2: Le Corbusier, pages 67 and 68 of his personal diary, February-March 1922 

Source: FLC F3-3-2-035 (1922) 

What we know for certain is that on the side of the external margin of page 66 of his diary, the 
left one, emerges a schematic plan of a cluster of L shaped apartments, displayed side by side 
and differentiating the empty spaces they generated. The “L” shape configuration of the 
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apartments allowed a clear isolation of the void spaces that resulted from each other, visually 
and acoustically, and relate them with the building’s exterior.  

Still on the left page, next to the fold of the diary, a sketch defined the set of apartments – 
whose recesses created by the void spaces generated several subsequent “M” shapes in the 
plan. These apartments seem to be displayed around a “U” shaped porch that defines in its 
centre, an empty space, a kind of incomplete cloister. 

On the top and bottom of the right side page two possible variations seem to have been tested. 
On the top of the page there is a plan of a possible adaptation of this structure to the sharp 
corner of a city block. Unlike the scenario of an insertion in a regular lot, which appears to have 
been tried out in the two sketches on the left side page, Le Corbusier seems to have attempted 
here to understand how the theoretical solution he found could adapt to an irregular urban lot. 
Moreover, on the bottom of the right side page, Le Corbusier seems to have tried out a different, 
alternative aggregation scheme, in which the “L” shaped apartments emerge as being semi-
detached, two by two, placed symmetrically one toward the other, as a mirror. In this case, the 
individuality of the void spaces would not be naturally guaranteed, and an added element to 
divide the neighbouring adjacent spaces would be necessary. On the opposite end of the void 
spaces emerges the circulation corridor, with the communal stairs standing from the interior 
façade plane.  

At the centre of the right side page, Le Corbusier depicts the only section drawing out of the set 
of sketches. It is a section that traverses two superimposed apartments, including the circulation 
corridors –which would allow access to both apartments (one public, the other for service use)–, 
the apartment wings parallel to the access corridors, and the outside voids –a sort of suspended 
garden. These suspended gardens would communicate with the outside by means of a series of 
horizontal plans. This is a particularly curious annotation: while the brise-soleil was first applied 
by Le Corbusier in the buildings of the Plan Macià project, in Barcelona, in 1933,15 the truth is 
that this section proves that the brise-soleil was in fact assayed by Le Corbusier firstly in 1922, 
in the scope of the suspended gardens of the Immeuble-villas project –even though later, in the 
definitive and most well-known drawings of this project, this element was removed. Through this 
section, and judging by the stairs that are represented in the suspended garden, we can verify 
that the apartments would have two floors (this fact may in addition be confirmed by the 
representation of the same stairs, in plan, on the left side page). The slabs that would constitute 
the pavement of the suspended gardens seem to be interrupted near the apartment wing 
parallel to the access corridor, and that void would traverse the building from top to bottom. A 
set of arrows, depicted in a diagonal, seem to point out the existence of this opening in the 
slabs, which would allow for a relationship between the garden and the top and bottom 
apartments to be established, as well as for the passage of light and air circulation. Given the 
lack of definition in the lower part of this sketch, the building seems to be able to continue 
expanding infinitely in that direction, not being clear, from the drawing, how many superimposed 
apartments would constitute its totality. 

All the sketches from this set appear to be, ultimately, conducing to what is known as the final 
configuration of the Immeubles-villas project. (Figures 3-4) 

 

                                                           
15 On the use of brise-soleil in the work of Le Corbusier, refer to Tim Benton, “La Villa Baizeau et le brise-soleil”, in Le Corbusier et 
la Méditerranée (Marseille: Editions Parenthèses, 1987), 125-129. 

446



Le Corbusier’s Immeuble-villas and an After Lunch Remembrance 
 
 
 

 

 
Figure 3: Le Corbusier, Plan of half of the Immeuble-villas, 1922 

Source: FLC 19082 (1922) 

 

Figure 4: Le Corbusier, Section of the Immeuble-villas, 1922 
Source: FLC 19070 (1922) 

Nevertheless, two small sketches in this page spread, located on the top part of the left side 
page, also deserve special attention. The right side sketch resembles a rectangle with two 
concurrent sides emphasized in an apparently insistent way (with several redundantly 
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overlapping lines), resulting in an “L” shape whose lines correspond to the total measure of the 
rectangle sides in which it lies. By making this sketch, Le Corbusier could very well be 
explaining to Pierre Jeanneret16 the essence of the Immeuble-villas apartment, composed by to 
perpendicular wings that occupy the totality of the rectangle in which its plan is inscribed, and 
that isolate its own suspended garden from the next adjoining apartment. The sketch on the left 
side is more enigmatic, because it seems to depict the negative of an apartment plan, and 
consequently, its respective suspended garden. To its regular plan a small square is added, 
which would render irregular the patio shape. This small square, added to the suspended 
garden plan, has not been seen in any other illustration of the Immeuble-villas project. Why, 
then, would Le Corbusier add this small figure? 

In fact, Le Corbusier stated in two distinct texts that the Immeuble-villas project was drawn, as 
mentioned, «onto the back of a restaurant menu», but also that its sketch was made «from an 
after lunch remembrance, of a Charterhouse in Italy». In Precisions on the present state of 
architecture and city planning he indicated: 

Let me show you by what ways, through twenty years of attentive curiosity, certitudes have come to 
us. The beginning of these studies, for me, goes back to my visit to the Carthusian monastery of 
Ema near Florence, in 1907. In the musical landscape of Tuscany I saw a modern city crowning a 
hill. The noblest silhouette in the landscape, an uninterrupted crown of monks’ cells; each cell has a 
view on the plain, and opens on a lower level on an entirely closed garden. I thought I had never 
seen such a happy interpretation of a dwelling. The back of each cell opens by a door and a wicket 
on a circular street. This street is covered by an arcade: the cloister. Through this way the 
monastery services operate –prayer, visits, food, funerals. This “modern city” dates from the 
fifteenth century. Its radiant vision has always stayed with me. In 1910, returning from Athens, I 
again stopped at Ema. One day in 1922, I talked about it to my associate Pierre Jeanneret; on the 
back of a restaurant menu, we drew up spontaneously the immeuble-villas [townhouse buildings]; 
the idea was born.17 

And in Œuvre complète, he reiterated: 

Villas-Apartments and the Pavilion “Esprit-Nouveau”. The Villas apartment-blocks originated in an 
after-dinner remembrance of an Italian Charterhouse and sketched on the back of a restaurant 
menu.18 

                                                           
16 If we consider his description in Precisions on the present state of architecture and city planning as being valid. See, on this 
subject, footnote 17, in the current article. 
17 «Permettez-moi de vous montrer par quels chemins, à travers vingt années de curiosité attentive, des certitudes sont venues. 
L’origine de ces recherches, pour mon compte, remonte à la visite de la ‘Chartreuse d’Ema’ aux environs de Florence, en 1907. 
J’ai vu, dans ce paysage musical de la Toscane, une cité moderne couronnant la colline. La plus noble silhouette dans le 
paysage, la couronne ininterrompue des cellules des moines; chaque cellule a vue sur la plaine, et dégage sur un jardinet en 
contrebas entièrement clos. J’ai pensé ne pouvoir jamais rencontrer une telle interprétation joyeuse de l’habitation. Le dos de 
chaque cellule ouvre par une porte et un guichet sur une rue circulaire. Cette rue est couverte d’une arcade: le cloître. Par là 
fonctionnent les services communs, -la prière, les visites, le manger, les enterrements. Cette “cité moderne” est du quinzième 
siècle. La vision radieuse m’en est demeurée pour toujours. En 1910, revenant d’Athènes, je m’arrêtais une fois encore à la 
Chartreuse. Un jour de 1922, j’en parle à mon associé Pierre Jeanneret; sur le dos d’un menu de restaurant, nous avons 
spontanément dessiné les “immeubles villas”; l’idée était éclose». Le Corbusier, Précisions sur un état présent de l'architecture et 
de l'urbanisme (Paris: Éditions Crès, Collection de L'Esprit Nouveau, 1930), 91-92; translated by Edith Schreiber Aujame: 
Precisions on the present state of architecture and city planning: with an American prologue, a Brazilian corollary followed by The 
temperature of Paris and The atmosphere of Moscow (Cambridge/ Massachusetts: MIT Press, 1991), 91. 
18 «Tout d’abord, les “IMMEUBLES-VILLAS”. Ils sont nés d’un souvenir évoqué après un déjeuner, d’une Chartreuse d’Italie 
(bonheur par la sérénité) et crayonné sur le dos d’un menu de restaurant». Le Corbusier et Pierre Jeanneret, Œuvre complète 
1910-1929 (Zurich: Girsberger, 1937), 40-41, translated in: Le Corbusier, Boesiger, Willy, Stonorov, O., Bill, Max, Le Corbusier 
1910-65 (Zurich: Les Editions d’Architecture Zurich, 1964-1965), 26. This version corresponds to an extension of what was 
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This reference to a charterhouse is repeated by Le Corbusier many other times, while with a 
different purpose, other than describing the first drawing moment of the project.19 Yet what is 
relevant is that in all these texts, Le Corbusier refers to a charterhouse in Galluzzo, in the 
outskirts of the Italian city of Florence, called Florence Charterhouse of the Valley of Ema 
(Figure 5): a monastery that had been founded in 1342 by Florentine nobleman Niccolò 
Acciaiuoli and that Charles-Edouard Jeanneret20 visited for the first time during his trip to Italy in 
1907, at 19 years of age, and one of the few buildings he revisited in that country four years 
after his first visit, on the return of his trip to the Middle East. 

                                                                                                                                                                          
already written in the first one, in German language: «VILLENBLOCKS. Corbusier ist diese Idee in Erinnerung an ein italienisches 
Karthäuserkloster gekommen» [translation: VILLENBLOCKS. Corbusier ist diese Idee in Erinnerung an ein italienisches 
Karthäuserkloster gekommen]. Le Corbusier und Pierre Jeanneret, Ihr gesamtes Werk von 1910-1929 (Zürich: Verlag Dr. H. 
Girsberger, 1930), 36. 
19 «Notre homme, en 1922, avait abandonné l’architecture depuis six années; il recommence à bâtir après avoir toutefois, dans 
“L’Esprit Nouveau”, dès 1920, préparé des bases doctrinales péremptoires à cette reprise d’activité. Ses premières nouvelles 
maisons manifestent une conception neuve de l’architecture, expression de l’esprit d’une époque. Des tracés régulateurs en 
éclairent les façades (les façades seulement). La recherche est complexe et symphonique: mesures-bases d’urbanisme (“Ville 
Contemporaine de trois millions d’habitants”, 1922), détermination de l’unité cellulaire (contenant du logis), de la maille des 
circulations (réseau), en réalité, phénomène d’organisation architecturale fondamentale ressenti déjà une première fois, quinze 
années auparavant, à la Chartreuse d’Ema en Toscane (liberté individuelle et organisation collective) [1907]» [translation: In 
1922, our man had not been practising architecture for six years; then he began to build again, having, since 1920, prepared in 
L’Esprit Nouveau certain fundamental positions without which such a resumption of work would have been impossible. The first of 
his new houses bore witness to a new conception of architecture; it expressed the spirit of an era. The façades of those buildings 
(only the façades) all bore the imprint of the regulating lines. His studies were complex and far-reaching: basic measures of 
urbanism (“Ville Contemporaine de trois millions d’habitants”, 1922), determination of the cellular unit (capacity of dwellings), the 
mesh of communications (network of roads and transport lines): in reality, a process of fundamental architectural organization 
which he had already experienced once, fifteen years earlier, at the Charterhouse of Ema in Tuscany (individual freedom and 
collective organization) (1907)]. Le Corbusier, Le Modulor: Essai sur une mesure harmonique à l’échelle humaine applicable 
universellement à l’architecture et à la mécanique (Boulogne: Éditions de l’Architecture d’aujourd’hui, 1950), 27-28; translated by 
Peter de Francia and Anna Bostock: The Modulor: A Harmonious Measure to the Human Scale Universally Applicable to 
Architecture and Mechanics (London: Faber & Faber, 1954), 27-28. «L'apparition du thème de l'Unité d'Habitation remonte à une 
première vi site à la Chartreuse d'Ema en Toscane en 1907. Ce thème est dans mes plans de 1922 au Salon d'Automne: une 
Ville Contemporaine de 3 millions d'Habitants: “les Immeubles-Villas”. Il réapparaissait au Pavillon de l'Esprit Nouveau en 1925» 
[translation: The theme of the Unité d’Habitation first came to mind during my first visit to the Chartreuse of Ema in Tuscany in 
1907. It appeared in my plans at the Salon d’Automne in 1922: a contemporary town for 3 million inhabitants: “les Immeubles 
Villas” and again the Pavillon de l’Esprit Nouveau in 1925]. Le Corbusier, Œuvre complète 1946-1952 (Zürich: Girsberger, 1953), 
191. «[...] 1907 (visite de la Chartreuse d’Ema en Toscane); depuis 1910 (seconde visite à la Chartreuse d’Ema); de 1920 à 1960 
(quarante années de recherches incessantes et de confrontations: “architectuire et urbanisme”, à travers un monde de réalités), 
les “Immeubles-Villas” […]», [translation: [...] 1907, visit to the Carthusian monastery of Ema in Tuscany; 1910 [sic], second visit to 
the Carthusian monastery Ema; 1920 to 1960 (forty years of ceaseless research and comparative analysis of problems of 
architecture and urbanism, the ‘Immeuble-Villas’ […]]. Le Corbusier, L’atelier de la recherche patiente (Paris: Vincent & Fréal, 
1960), 50; translated by James Palmes: Creation is a Patient Search (New York: Praeger, 1960), 50. «Corbu devant: 1922. La 
ville contemporaine de 3 millions d’habitants. L’immeuble-villas (découvert en 1910 [sic] à la Chartreuse d’Ema)» [translation : 
Corbu before: 1922. A contemporary city for three million inhabitants. The townhouse apartments (discovered in 1910 [sic] at the 
Carthusian monastery of Ema)]. Le Corbusier, Mise au point (Paris: Les Éditions Forces Vives, 1965), 21; translated by Ivan 
Zaknic: Le Corbusier: the Final Testament of Père Corbu (New Haven, London: Yale University Press, 1997), 88. 
20 Le Corbusier is the pseudonym adopted by Charles-Edouard Jeanneret from 1920, when he began signing the articles in the 
magazine L’Esprit Nouveau. In the current article, whenever we refer to a period prior to 1920, Le Corbusier is designated as his 
Christian name. 
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Figure 5: Ema Valley Charterhouse, Galluzzo 
Source: Giovanni Leoncini, La Certosa di Firenze nei suoi rapporti con l’architettura certosina (1980) 

Indeed, if we compare a plan of the Florence Charterhouse of the Valley of Ema with a plan of 
the Immeuble-villas (Figure 6), we recognize the exceptional presence of the patio, which, in the 
case of the Immeuble-villas project, works as the Charterhouse’s great cloister. In the 
monastery, the patio provides access to the cells, whereas in Immeuble-villas, the patio gives 
access to the apartments. In both cases, the patio organizes the whole building.  

 
Figure 6: Plan of the Ema Valley Charterhouse and plan of the Immeuble-villas 

Source: M. Sequeira (2018) 

Similarly, if we compare the plan of a cell of the Charterhouse of the Valley of Ema with a plan 
from an apartment of the Immeuble-villas project (Figure 7), we realize the resemblance and the 
importance of what, in the case of the charterhouse, constitutes the patio –the space that is 
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responsible for its individual character, embraced by the various rooms–, and what, in the case 
of the Immeuble-villas project, constitutes the “suspended garden”. This is a garden space that, 
instead of missing a ceiling –which would allow for the contemplation of the sky–, misses a wall, 
thus allowing the contemplation of the landscape. 

 
Figure 7: Plan of the Ema Valley Charterhouse cell and plan of the Immeuble-villas apartment 

Source: M. Sequeira (2018) 

Nevertheless, a detail appears to be different. Whilst in the plan of an apartment of the 
Immeuble-villas project the two wings occupy almost the entirety of the sides of the plan, in the 
case of the Carthusian cells one of the “L” shaped wings does not seem to touch upon the 
neighbouring cell, and from that distance results a space that, within the cell’s patio, results as 
being more retracted. The Carthusian cell’s patio does not, thusly, correspond to a quadrilateral 
shape, but rather, just as in the case of the cell’s own plan, to an “L”, in this case inverted. This 
difference is not too considerable, and the essence of the Carthusian cell is indeed reproduced 
in the Immeuble-villas apartment, despite this small divergence. It is, however, determinant for 
us to understand that in this sketch Le Corbusier was not referring to his own project, as in the 
other sketches of these two pages, but most likely evoking, eventually with Pierre Jeanneret21 a 
«remembrance if an Italian Charterhouse», and explaining to his cousin and partner the origin of 
the project.  

The revelation of this set of drawings allows after all to show that in February and March 1922 
Le Corbusier was already considering the Immeuble-villas project –even if the first dated 
sketches only left the drawing tables of the Atelier Le Corbusier in June 1922–, and that at this 
point he was testing out some unusual variants of the project –such as the implementation, for 
the first time, of a brise-soleil– but mostly that the analogy of the Florence Charterhouse was not 
just a poetic reference from Le Corbusier, but rather that this notable monastic typology was in 
fact in his mind when he began drawing the project that would become the origin of the 
collective Corbusian housing, as demonstrated in the articles “Cartujas revisitadas. Tras la pista 
de Le Corbusier”22 and “The 1922 Immeuble-villas and Carthusian variants”.23 Later, aboard the 

                                                           
21 If we consider his description in Precisions on the present state of architecture and city planning as being valid. See, on this 
subject, footnote 16, in the current article. 
22 See, on this subject, Marta Sequeira, “Cartujas revisitadas. Tras la pista de Le Corbusier” in Antonio S. Río Vázquez (ed.), Le 
Corbusier 2015-1965. Modernidad y contemporaneidad (Ciudad Autónoma de Buenos Aires: Diseño editorial, 2015) 54-87. 
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Lutétia, as he wrote ten conferences he delivered in Buenos Aires, specifically the fourth, “A 
dwelling at human scale”, delivered on October 10th 1929 and later published in Précisions sur 
un état présent de l'architecture et de l'urbanisme, he stated: 

If you knew how happy I am when I can say: my revolutionary ideas are in history, in every period 
and every country (the houses of Flanders, the pilotis of Siam or of the lake-dwellers, the cell of a 
[carthusian] monk being sanctified). 
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