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THE MAUROR LEDGE OF GRANADA.
A VISUAL ANALYSIS

JoaQuin CasaDpo DE AMEZUA VAZQUEZ

«Ni lo antiguo ni lo nuevo, solo lo necesario»

Vladimir Tatlin

Concerning the Mauror hill of Granada, it may be convenient our first step being to
approach the concept of space in architecture, which will allow us to create a definition
where both static/Newtonian or sequential/relativist conditions appear. Thereon, taxonomy
of the conforming elements will be presented in an analytical way, each one taking part in
the spatialization process. As Kant said, the concept of Space could be defined as «a way
of external experience». Therefore, we could conclude that space is not the real or logical
medium in which things are disposed but the medium through which the position of things
becomes possible, i.e. the universal power of connections. Assuming this conceptual frame,
it seems possible to point out the fact that certain elements contribute to its conformation.

Firstly, the pairing axes/planes appears as a basic element on the perceptive sequence.
Axes mean positions, i.e. places in which the perciver describes what he feels. The situation-
point implies the manifestation of spatial relationships —essentially position, place and
content— which become spatial strengths, leading to the exposure of space(s) inside the
environment under observation.

The attributes of the axe (geometrical or motion qualities), the application of the
principle of opacity/transparency on the attributes of planes, filters or partitions, the
disposition respect to axes (orthogonal, parallel or diagonal), the disposition of figural
elements algebraically added to the nature of its content (texture and colour) generate a
spatial frame called «essential».

Adding now the energetical variables —light in particular— producing new spatial
tensions —i.e. new qualified relationships giving birth to axial and planar relationships—
space is included in the environment. A new feature appears —temporalitcy— and so our
environment displays many spaces —real or virtual— which emerge and reveal a variety of
these spaces, depending on the «tempo» the observer spends: as Pablo Palazuelo said:»Space
is a limitless ocean and matrix of all signs and rythms. Space is alive. The life of space is the
substance to thinking, the clearness of water». As we stand in front of this place, watching
instead of seeing, we will probably notice the strenght of the towers in the fortress of the
Alhambra, as well as the perceptive power of the woods behind. The woods contain a wide
variety of species and the combination of deciduous and evergreen trees bring out a constant
perception as well as the variation of colours and textures along the year at the same time.



520 La cultura y la ciudad

The turret of Torre Bermeja, so called because of its red-brown color, leads the quarter
of Aguadores —water carriers— surrounded by some Cdrmenes —traditional granadian
houses, its name comes from the iraqi word KARM, which means house with garden— made
of volumetrical elements which seem to divide the landscape, along with satin textures
saturated in white.

All of a sudden, a feeling shock us, as the Carmen Blanco emerges over the hill. Tts
final volumetric by the architect José Felipe Giménez Lacal, points out an essential cultural
landmark on this ledge. Its outline oscilates between the romantic and forefather assence
of the so called Modern Movement. Looking south, we find again the complex of white,
fragmented and red-brown roofs along with the traditional granadian flora —mostly
myrtle— where white flowers stand out in spring, symbol of pureness in Mesopotamia,
from where they come, and typical decoration on a wedding. Cypresses also came from this
land during the muslim invasion and represent the household, according to my iraqi-british
colleage Layla Shamas, professor in Oxford.

Then, a big impact we shake, the historical and huge volume, that and who no possible,
integrated’, to the Palace Hotel, promoted by St. Pedro de Galatino at the beginning of the
20th century. He was a granadian dignatary who took up exile in London where he met the
King to come Alfonso XII and whose intentions were to build a magnificent and modern hotel
to attract tourism. He hired a british architect, Mr. William Shatner, who, along with Mr.
Modesto Cendoya, designed the first granadian building with metallic rivet-steel-structure and
central heating through a warm water circuit and a carbon boiler. To this purpose, the british
architect visited Cordoba and Seville, which explains the representation of the Torre del Oro
(Tower of Gold) on the top, with crenels —noticing that the nasrid arabic architecture, and
therefore, in Granada, there are no crenels— and auburn colours, unable to be unperceived in
the landshape even through a century, causing an extraodinary visual impact on the observer.

After it, the wonderful construction of the Manuel de Falla concert hall, conceived by
the contemporary architect José Maria Garcia de Paredes Barreda. Its extraordinary gift to
the granadians emerge subtly over the Mauror ledge, thanks to its fragmented volumetry.
This master manages to combine vigorous fragmenations, color and texture along with the
vegetation even when the town refused to pay his fees.

Next to it, the palatial house Carmen de los Mdrtires which, although eclectic and poor
for the 19th century, emerges clearly over the landscape and serves as closure between the
vegetation lines. That place was the franciscan convent of the Santos Mdrtires, in memory
of the people tortured by the muslims, where the prior St. Juan de la Cruz planted a tree
which still stands and wrote his Céntico Espiritual (sacred song) which says the following:

Mil gracias derramando

Pasé por estos sotos con presura
Y, yéndolos mirando,

Con solo su figura

Vestidos los dejé de su hermosura

1. 70 integrate mean in architecture,»to achieve the scale».
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As we read these verses of the mystical poet, our state of mind allows us to understand
the beauty of a landscape on the top of the granadian acropolis and shows an ensemble of
powerful figural elements over a vegetation background which changes in colour and texture
through the year and contrast the blue firmament, also called the granadian skyline?.

The Sabikka hill. Plan. (Fuente: Elaboracién propia)

The Ledge. Elevation southwest. Figure elements. (Fuente: Elaboracién propia)
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