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FOREWORD

On the Western Bank of Luxor, between the hills of El-Assasif and El-Khoka, where the fertile
land joins the desert, stands the Temple of Millions of Years of King Thutmose III, called HenketAnkh. The temple, partially excavated into the mountain, sits on the necropolis area of Sheikh
‘abd el-Qurna, with the steep cliffs of Deir el-Bahari as a backdrop. The building has three terraces
with a slight inclination that connect the entrance pylon to the main sanctuary. The entire sacred
area was surrounded by an imposing enclosure wall of mudbricks that is nowadays still very well
preserved. In its sanctuary, the main divinity of the Theban area, the god Amun-Re, was
worshipped, along with the ruler himself and his royal ancestors. The enclosure also housed a
small independent shrine dedicated to the goddess Hathor.
The king was just a child when the constructive work on his funerary temple began. After 56
years of reign, one of the longest and most successful of the Egyptian history, the enclosure was
still in its third and final stage of construction and the king would not see it completed. After
remaining fully or partially active for at least 250 years, the temple became a quarry for other
buildings in the area. Along with natural disasters, the floods of the Nile and acts of plunder and
robbery, its structure was eroded and completely forgotten until it was rediscovered in the midnineteenth century. From that time until the 1930s, the temple was excavated three times; then, it
was forsaken again for more than 70 years. In 2008, when the Spanish-Egyptian project of the
Temple of Millions of Years of Thutmose III directed by Dr. Myriam Seco Álvarez began, the
Henket-Ankh was completely covered with sand and debris.
During ten archaeological campaigns, the current excavations have documented structures,
architectonic remains, and a large number of materials, including numerous small and mediumsized artefacts of a religious and secular nature. The religious ones are related to the worship
performed in the temple, specifically elements deposited in the Henket-Ankh as samples of votive
and ritual practices. Those of secular nature evidence the economic and everyday activities of the
precinct.
Similar objects had been found in previous excavations, but no a meticulous study was
conducted. Therefore, the need arose for methodical research to analyse the new findings and
review the artefacts already documented. The main objective was to generate a corpus that would,
on the one hand, describe and illustrate the pieces in order to expand the knowledge that we have
vii

of the Henket-Ankh, and on the other hand, would also address symbolic and functional aspects
to deepen our understanding of the Temples of Millions of Years of the Eighteenth Dynasty.
The present work is in two volumes. The first volume contains the text divided into four parts.
The first part establishes the objectives and the methodology proposed for the elaboration of the
study. A second part presents the historical, chronological, spatial and conceptual framework, as
well as an analysis of the results of previous excavations with the intention of making the corpus
of materials as complete as possible. The third part presents the study of the objects itself,
organised into six categories or typological groups: stelae, figurines and models, objects of
personal adornment, mud sealings and other impressions, tools and objects of daily use; and
finally stone recipients and portable offering tables. Each group includes a general introduction
and more specific one which deals with the particularities of the Henket-Ankh’s corpus. The fourth
and last part shows the conclusions of the study. First, a global vision of the materials is presented
with a summary of the most important elements. A spatial analysis of the dispersion of the
findings is conducted backed with plans of the temple. Finally, the results are reviewed in order
to establish some general hypotheses and conclusions of the Henket-Ankh’s material corpus. To
conclude, before presenting the bibliography, the volume shows several annexes. Four of them
collect interesting epigraphic elements and the last one classifies the objects by their inventory
number, providing some important data, the page number and the plate number. The second
volume of the work acts as a visual support for the text, presenting plates where plans,
photographs, vector drawings and images of selected pieces have been included.
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PRÓLOGO

En la orilla oeste de Luxor, entre las colinas de El-Assasif y El-Khokha, allí donde la tierra
cultivable se encuentra con el desierto, se levanta el Templo de Millones de Años del faraón
Tutmosis III, conocido como Henket-Ankh. El templo, parcialmente excavado en la montaña, se
asienta en lo que fue un área de necrópolis de gran actividad, Sheikh ‘abd el-Qurna, con los
escarpados acantilados de Deir el-Bahari de fondo. El edificio fue diseñado en tres terrazas con
una suave inclinación, que conecta el gran pilono de entrada con el santuario principal. Todo el
recinto se rodeó con una imponente muralla de adobes que aún hoy muestra una excelente
conservación. En su santuario se adoraba a la divinidad principal del área tebana, el dios AmónRa, junto con el propio monarca y sus ancestros reales. El recinto también albergaba un pequeño
santuario independiente dedicado a la diosa Hathor.
El rey apenas era un niño cuando se iniciaron los trabajos del que sería su templo funerario.
Tras 56 años de reinado, uno de los más longevos y exitosos no sólo del Reino Nuevo, sino de la
historia del antiguo Egipto, el recinto aún se encontraba en su tercera y última fase constructiva,
fase que el rey no vería finalizada. Tras permanecer total o parcialmente activo durante al menos
250 años, el templo se convirtió en una cantera para otras construcciones de la zona. Junto con
los desastres naturales, las crecidas del Nilo y los actos de saqueo y rapiña, su estructura fue
mermando y acabó completamente olvidado hasta que a mediados del siglo XIX fue
redescubierto. Desde ese momento y hasta los años 30 del siglo pasado, el templo fue excavado
en tres ocasiones; sin embargo, tras los últimos trabajos, volvió a caer en el olvido durante más
de 70 años. En el año 2008, cuando se inició el proyecto hispano-egipcio del Templo de Millones
de Años de Tutmosis III dirigido por la Dr. Myriam Seco Álvarez, el Henket-Ankh estaba
completamente cubierto de arena y escombros.
Durante diez campañas, las actuales excavaciones arqueológicas han sacado a la luz
estructuras, vestigios arquitectónicos y una gran cantidad de materiales, entre ellos numerosos
artefactos de pequeño y mediano tamaño de carácter religioso y secular. Aquellos de naturaleza
religiosa están relacionados con las prácticas de devoción realizadas en el templo, y fueron
depositados en el Henket-Ankh como parte de actividades rituales y votivas. Los objetos de tipo
secular son por el contrario pruebas de actividades de índole productiva y trabajos cotidianos
desempeñados en el recinto.
ix

Evidencias similares fueron encontradas durante las excavaciones previas, pero en aquellas
ocasiones no se realizaron estudios metodológicos. Por ello, se hacía patente la necesidad de
analizar los nuevos hallazgos y revisar aquellas piezas ya documentadas en intervenciones
anteriores. El objetivo principal es, por lo tanto, el de generar un corpus detallado que por un lado
sirva para expandir el conocimiento que existe sobre el Henket-Ankh, y que por otro, aborde
aspectos funcionales y simbólicos que amplíen nuestro conocimiento de los templos de Millones
de Años de la dinastía XVIII.
A partir de esta premisa se ha configurado el presente trabajo organizado en dos volúmenes.
El primero de ellos recoge el texto dividido en cuatro partes. Una primera parte establece los
objetivos y la metodología planteada para la elaboración del estudio. Un segundo bloque expone
el marco histórico, cronológico, espacial y conceptual, así como el análisis de los resultados de
excavaciones anteriores con la intención de que el corpus de materiales del templo sea lo más
completo posible. La tercera parte presenta el estudio de materiales propiamente dicho, dividido
en seis categorías o grupos tipológicos: las estelas, las figurillas y modelos, los objetos de adorno
personal, los sellos de barro y otras impresiones, las herramientas y objetos de uso diario, y, por
último, los recipientes de piedra y las mesas de ofrendas transportables. Los grupos cuentan con
introducciones generales y otras más específicas que atienden a las particularidades de los objetos
del corpus del Henket-Ankh. El cuarto y último bloque presenta las conclusiones del estudio. Estas
muestran una revisión general de los materiales, seleccionando los datos más destacados. De este
modo, se han propuesto algunas hipótesis y conclusiones basadas en los resultados. La síntesis
incluye además un análisis espacial a partir de la planimetría del templo que muestra el orden de
dispersión de los materiales. Para concluir, antes de presentar la bibliografía, el volumen recoge
varios anexos donde se recopilan datos de interés epigráfico y una lista con todos los materiales
del corpus, indexados por número de inventario, y en dónde se aportan algunos datos básicos, su
número de página y lámina. El segundo volumen del trabajo actúa como soporte visual,
presentando láminas donde se han incluido planos, fotografías, dibujos vectoriales e imágenes de
las piezas seleccionadas.
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A mis padres

FIRST PART: PRESENTATION

1.
Contribution and Objectives of the Study

Presentation of the study
This thesis 1 is based on the study of materials found during the archaeological works carried out
in the Temple of Millions of Years of Thutmose III located in the West Bank of Luxor. A SpanishEgyptian team has been working at the site uninterruptedly since 2008. Eleven campaigns up to
2018 have resulted in a corpus of thousands of stone fragments, complete blocks and other
architectural elements, as well as numerous artefacts documented inside and around the enclosure
of the temple. The materials presented in this work are 783 of such artefacts of diverse symbology
and functionality that are chronologically framed in the period of operation of the temple.
On the one hand, the study collects objects related to the worship practiced in the HenketAnkh, specifically elements of medium and small size deposited as samples of votive and ritual
practices. On the other hand, the work also deals with the materials belonging to the productive
and everyday activities of the enclosure outside the religious sphere. These are artefacts for
personal and domestic use, along with tools and implements that suggest different types of crafts,
productive and constructive activities that might have taken place in the temple complex. The
Temples of Millions of Years cannot be understood solely based on the nature of their worship
and their role as religious institutions. These precincts were outstanding economic and
administrative centres, capable of generating the most diverse activities and moving significant
amounts of goods, resources and human personnel. Therefore, addressing both religious and
production aspects, is essential to understand how they functioned.

1

This PhD thesis is the result of an agreement between the project of the Temple of Millions of Years of
Thutmose III, the University of Tübingen, the University of Granada and Santander Universidades.
Thanks to this cooperation and the financing of Santander Universidades, a four-year scholarship
intended for doctoral thesis was granted in 2014. The grant allowed the study of the materials in situ at
the archaeological site while participating in the campaigns of the project between October and December
2015-2018. In addition to the field work, the agreement guaranteed a long research stay from January to
September at the Institute of Egyptology of the University of Tübingen. At the institute, excellent facilities
and access to bibliographic searches allowed the analysis of the materials and the drafting of this work.
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This study is integrated into an international project of excavation, restoration, musealisation
and outreach of the Temple of Millions of Years of Thutmose III 2. The excavation has been
carried out at the archaeological site for more than ten years. During this time, many experts and
researchers have contributed to the study and diffusion of the Henket-Ankh. The aim of these
investigations has been to know and understand in more detail its architectural characteristics, its
function and spatial relation with the landscape, as well as to glimpse its religious, economic and
social role in the Theban area.

Contribution of the study
Excavations carried out in the temple during the 19th and 20th centuries revealed materials with
similar characteristics to those collected in this work 3. However, the methodology used in the past
now translates into a series of short references to objects and architectural elements that generally
appear to be archaeologically decontextualized and whose whereabouts are often unknown.
Furthermore, these first excavations covered wide sectors and levels of the temple. Nevertheless,
the documented findings are comparatively few, suggesting that many small objects were never
described or inventoried. Evidence of this situation are the fragments of stelae, statues, offering
tables, figurines, etc. recovered from the storehouse built by Arthur Weigall 4. There was no record
of all these materials until the current excavations when the structure was rediscovered and its
entire content was later documented 5. Along with these objects, a considerable number of
sandstone and limestone fragments and blocks were also first recorded.
The temple was abandoned after the excavations of Herbert Ricke and, since then, the level of
deterioration and looting of the building accelerated. Many issues concerning the worship and the
functioning of the temple remained unanswered.
Therefore, this work arises from the need to present to the scientific community a significant
part of the objects found in recent years, but also to review previous excavation records and
reanalyse their findings. The aim is to show a comprehensive study of all the material selected for
this thesis belonging to the Henket-Ankh so far identified. In this manner, this study encompasses
2

The project of the Temple of Millions of Years of Thutmose III is directed by Dr. Myriam Seco Álvarez.
It started in 2008 as a collaboration between the Ministry of Egyptian Antiquities and the Academy of
Fine Arts of Seville. At the present, the works are financed by Santander Universidades, CEMEX
company, Cajasol Fundation, Botín Fundation and Gaselec Fundation. The project collaborates with the
University of Granada, the University of Seville and the University of Tübingen. For more information,
see the project website: www.thutmosisiiitempleproject.org.

3

This topic is extensively developed in the third chapter of the second part.

4

It is mentioned as the “lumber room” (WEIGALL 1906: 125). This construction rested on the inner face of
the western enclosure wall and had been built with fragments of sandstone and limestone from the temple
itself. The structure was dismantled in 2016.

5

SECO ÁLVAREZ, RADWAN et al. 2010: 34.
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and delves into the material culture of the temple to obtain a more complete idea of how the
Henket-Ankh functioned. However, the importance of the objects discovered in the temple is not
only based on the information they provide about material culture of a particular context, but also
on the religious and secular practices performed in such a complex and determining period. This
phase ranges from the regency of Thutmose III and Queen Hatshepsut to the Ramesside Period,
passing through the turbulent Amarna Period.

Objectives
The aim of this thesis consists of presenting the objects found in the temple corresponding to the
groups mentioned above. It should be noted that a high percentage of the artefacts presented in
this doctoral thesis have not been previously published. Therefore, they will significantly
contribute to the knowledge we have of the Henket-Ankh as part of the Temple of Millions of
Years of Thutmose III project’s current research. However, it is equally important to provide new
data concerning Egyptian material culture, especially related to the one documented in Temples
of Millions of Years, which may be useful for other studies. Based on this approach, we lay out
the following three objectives:
1) To establish a catalogue of the objects. For this, the necessary morphological, technical
and stylistic studies will be completed. Each of the pieces catalogued in this work has been
analysed and described, presenting their characteristics and possible parallels. In addition, we
have undertaken a thorough review of the materials discovered in the enclosure since the 19th
century. All this information is supported by JSesh texts, vector drawings and images.
2) To obtain a deeper reading of the Henket-Ankh materials. This work does not intend to
be merely a catalogue. One of the main objectives lies in the interpretation and symbolism of
the materials described and catalogued. Therefore, it is vital that we try to comprehend the
manifestation of personal religion and ritual practices within the temple. But also, to add and
recognise the connotations of the possible works and everyday activities that were carried out
in the enclosure.
3) Evaluate the results to provide new hypothesis. Our final objective is, naturally, to
broaden the already existent knowledge related to the material culture of the Henket-Ankh. In
addition, because there is less data available concerning Eighteenth Dynasty Temples of
Millions of Years, it is one of our aims to expand the existing information of these enclosures
in the Theban area. The importance of the Henket-Ankh is unquestionable due to it was active
in an outstanding period ranging from the mid Eighteenth Dynasty to the Ramesside period, a
time with important political, ideological, social and cultural changes.

5

Material selection
According to what was established in the presentation of the study, the materials analysed in this
work correspond to those that can be considered small or medium size objects linked to personal
religiosity or ritual practices performed in the temple, as well as tools or implements that could
indicate what type of economic or daily activities were carried out in the precinct or its facilities.
The spatial context of the temple is complex because the building is in a necropolis area that was
active from the Middle Kingdom to the Greco-Roman Period 6. Therefore, all objects that are not
linked to the religious or secular activities of the temple during the time when it could have been
fully or partially in operation have been excluded 7. To give a few examples, objects that are
exclusively funerary or those with characteristics that do not correspond within the New Kingdom
epoch. However, some groups that would, on the contrary, fit in with the approach of this study
are not presented here. The selection of materials was a decision of the director of the project
based on reasonable considerations discussed below.
Firstly, ceramics and stoppers related to storage or production are not included in this work.
Only those pottery pieces whose characteristics indicate other types of use, such as votive or ritual
elements, are examined. The analysis of ceramic vessels found in large quantities in the temple
and its dumping area requires a great deal of specialisation in the matter. The results of ongoing
studies developed in recent years by experts of the team 8, have made it possible to date
archaeological contexts and to offer important data that have helped to establish hypotheses on
the economic, productive and redistribution activities of the temple 9. Therefore, collaboration
with this research has been fundamental for some of the approaches of this thesis. It is our
intention that the final conclusions can be integrated in the future with the results of these ceramic
studies, once the excavation of the temple is completed. The preliminary results of the large jar
sealings have also been considered.
The second group is the statuary. We understand that statuary is contemplated, along with
stelae, as one of the most significant types of objects present in the Egyptian worship and votive
contexts. Therefore, their non-inclusion in this work may be disconcerting. However, there is a
practical reason for this decision. Many of the statues discovered in the temple are still awaiting
restoration, as their state of conservation is often very fragmentary. The hope that complementary
fragments may appear in the most unexpected places, something that in fact often occurs during

6

For an overview of the evolution of the Theban necropolis see STRUDWICK AND TAYLOR 2003.

7

See “Issue of the archaeological context” in the next chapter.

8

Between 2008 and 2014 pottery was studied by Bettina Bader and from 2014 by Mohamed Naguib Reda
and Mahmoud El-Shafei.

9

The study has not yet been completed, but there are some preliminary results. See: SECO ÁLVAREZ,
RADWAN et al. 2012-2013: 358-364, 394-395; BADER 2017.
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excavation works, means that the restoration may take some time until it is complete. On the other
hand, the inclusion of statuary would have considerably increased the extent of this work. For
these reasons, the direction of the project has chosen to present the statuary separately. The final
goal will be, eventually, to carry out a detailed study of the statuary 10 and to connect in the future
both works.
The third excluded group corresponds to the ostraca, figured and written. A specialist in
hieratic writing 11 is undertaking the study of these inscribed examples. The information shown
by these ostraca could be very relevant as they may provide data on religious, constructive,
economic and administrative activities carried out in the precinct or details related to worship and
daily life. Therefore, it will be very interesting check the future results.

10

To see the published statues: SECO ÁLVAREZ, RADWAN et al. 2012-2013: 337, 347-348, 380, Fig. 11,
387, Fig. 23; SECO ÁLVAREZ AND MARTÍNEZ BABÓN 2015c: 387-391, Tf. 51-52; SECO ÁLVAREZ AND
MARTÍNEZ BABÓN 2018: 134-135, Pl. XIX. For previous discoveries see PM II: 427-428.

11

They are being studied by Fredrik Hagen.
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2.
Methodology

Work methodology of the Thutmose III Temple Project
The excavation method developed by the team of the Temple of Millions of Years of Thutmose
III project has been based from the first moment on the organisation of the space and on a strict
classification and cataloguing of the architectonical fragments and artefacts found both in the
interior enclosure and the area outside the perimeter of the wall 1. The space is divided into a series
of squares of 10 x 10 m with two axes. The first axe follows the length of the temple from east to
west (Pl. 1). It runs from the area in front of the entrance pylon -sector 840- to circa 15 m beyond
the exterior of the western perimeter wall -sector 1020-. The second axis follows the width of the
temple from north to south. It starts 35 m from the area outside the northern perimeter wall -N8and only exceeds 15 m in the southern perimeter wall -S6-. The northern exterior perimeter area
is visibly larger than the southern one, and this is due to the fact that in antiquity it was used as
the main landfill of the temple and as a rubbish dump for the previous excavations at the site.
Some workshops or structures related to the temple may also have been located in this area,
although there is no structural evidence to date. The south and west sides were also used as dumps,
but to a lesser extent.
The temple has been organised into areas according to the original use and layout of the space
(Pl. 2a). This division also facilitates the organisation of the findings. The areas of the temple are:
Pylon Area, First Court, Second Court, Portico of the Upper Terrace, Peristyle Hall, Hypostyle
Hall, Sanctuary Area, Entrance to Hathor Chapel, Hathor Chapel, Living Area, Administrative
Building, Ramesside Building, Warehouses and Workshops, South Enclosure Wall, West
Enclosure Wall and North Enclosure Wall. There are findings collected from the storehouse built
by Weigall and also used by Ricke (RM), from the surface deposit (SD) and from the use of the
GPR, the georadar (R-), in the northern and western perimeters of the temple 2.

1

SECO ÁLVAREZ, RADWAN et al. 2010: 28.

2

Some objects come from superficial layers and fillings of the tombs inside the temple, as well as from
other graves outside the enclosure. When the piece belongs to one of the above provenances, this

9

The team of archaeologists has used the Harris’ system and stratigraphic method in extension.
Thus, if a structure extends beyond one sector, it will be documented in association with the rest
of the stratigraphic units of the other sectors. In the case of mobile objects such as statues, tools,
stelae, beads, etc., as well as architectural elements and fragments of the decorative program of
the temple, the materials receive a registration number together with a signature corresponding to
their location from the moment they are unearthed and subjected to an initial cleaning and
restoration process 3. This inventory number identifies the piece from that moment onwards.
The work of archaeologists is combined with the one undergone by the documentation team
and the restorers to obtain and guarantee as much information as possible. To this end, a system
was established based on descriptive files, one for archaeology and another for documentation.
Both fact sheets include a sketch that is made in situ (Pl. 2b) to preserve the information of the
archaeological context and document each piece once it has received its corresponding Inventory
Number. The location of the materials, sector and level, are complemented by any data that
archaeologists have observed at the time of the excavation, information which disappears
irremediably once the process is completed. Each piece is photographed during the excavation to
obtain general and detailed pictures. Once the artefact has been extracted, it is photographed alone
from as many angles as necessary. All this information is poured into a computer database that
allows easy access to each object or archaeological context, facilitating further study (Pl. 2c). The
materials are then stored and a reference to their location is recorded in a specific database.
The computer cataloguing system used by the project is based on FileMaker files, improved
and extended since 2008 4. Throughout the campaigns, the files have been adapted to the
requirements of the excavation. As mentioned above, the records of each of the databases, those
used for the results of the archaeological excavation and documentation, present information
taken in situ. In the case of documentation, this data corresponds to the provenance, raw material,
measurements, description, relevant details, date of registration, etc., accompanied by a sketch, a
series of photographs and, subsequently, a vector drawing. During the weeks of fieldwork, this
information is reviewed and expanded in the work spaces of the team outside the archaeological
site, when technological support and bibliography access help to establish the first hypotheses
and a basis on which to work the rest of the year.

circumstance is usually reflected in the layer and is specified in the description of the object. In the case
of the Living Area, it is also pointed out when the findings correspond at the level of the upper terrace or
the second courtyard.
3

The criteria of conservation and restoration was established by Mª Antonia Moreno Cifuentes and Elena
Mora Ruedas (SECO ÁLVAREZ, RADWAN et al. 2010: 37-40; SECO ÁLVAREZ, RADWAN et al. 2012-2013:
353-358). Inés García Martínez and Inmaculada Lozano Urbano have been responsible of restoration
during the last years.

4

Eriko Kumimura originally designed the different FileMaker data bases and Roberto García Guerra
improved them. Amina el Baroudi and Inés García Martínez are currently working on them.
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Work methodology of the study
Once the criteria for selecting the groups of materials to be included in this thesis was established 5,
six groups were formed: stelae, figurines and models, objects of personal adornment, mud
sealings and seal impressions, tools and objects of daily use and stone recipients and portable
offering tables (Table 1) 6. The first phase of the study consisted in a personal review of each of
the artefacts 7. To do so, they had to be located in the storehouses that the project has on the site
and prepared 8. Along with the general information provided by the database, new observations
and photographs 9 were taken combining natural and artificial light. Other tools and techniques
were later applied to obtain more precise data, such as the use of a magnifying glass and an
electronic calibre. In addition to the objects collected until 2014, an average of 50 new pieces was
added to the corpus in each campaign until 2018 10. The results of this preliminary work were
analysed at the University of Tübingen, where the bibliographic search was carried out.
This PhD work has been organised in four parts. The first part is the presentation that gathers
the contribution and objectives, along with the methodology. The second part, the background,
has been written with the aim of presenting the historical framework, the spatial context and the
existing data obtained from the works carried out in the Henket-Ankh since the 19th century. A
fourth chapter about votive and ritual practices in temples has been included. We consider it
necessary to establish a ritual context similar to the one that could have been existed in the HenketAnkh and, therefore, understand the symbolic significance of and important part of the objects.
The third part is the catalogue of materials. To carry out comparative studies, the collections
framed in the New Kingdom and specifically in the Eighteenth Dynasty have been considered,
independently of the context to which the materials belong. However, artefacts from religious
contexts such as temples and shrines have been especially attended, specifically other Temples of

5

See “Material selection” in the first chapter.

6

In both this table and the following one, objects have been posted with an assigned inventory number.
However, some assemblies of artefacts originally documented with a common number, have been
separated in this work by being identified as different or unrelated objects. In these cases, a capital letter
has been added to the number in the descriptive files of the inventories. Therefore, the numbers with
capital letters have been posted more than once. On the other hand, a lower case has been added when the
pieces or fragments belong to the same object or set. Furthermore, when two inventory numbers clearly
belong to the same piece, it has been counted as one object.

7

The team's Egyptologist, Dr. Javier Martínez Babón, made a first documentation of most of the objects
presented in this corpus.

8

Inmaculada Lozano Urbano and Inés García Martínez carried out this task, quite laborious due to the large
quantity of stored elements. Some pieces were transferred to Howard Carter's Magazine, where they were
revised after requesting the pertinent permits.

9

The photographs were taken by Ahmed Ahmin and Inés García Martínez. Many of these photos have been
very useful, but the need for details and new perspectives made it necessary to take new sessions.

10

This work gathers materials found between 2008 and 2018.

11

Millions of Years of the Theban area and sanctuaries consecrated to Hathor, as well as
constructions or findings dating from the reign of Thutmose III. Each group catalogued in the
third part presents a general introduction with an overview of the type of artefact(s) and a section
dealing with the particularities of the examples found in the temple. The subgroups have a specific
introduction and an inventory with individual descriptions of the materials. The fourth and last
part of the work presents the conclusions of the study. It includes an overview of the materials
and a spatial analysis using the temple plan to show the density and approximate location of the
findings. At the end of the first volume, there are several annexes. Four of them collect epigraphy
evidence and the fifth is a table that organises all inventory numbers. The latter presents basic
information of the artefacts, along with their corresponding page(s) and plate(s). The first volume
concludes with the bibliography.

Table 1: Materials documented in each group
1. Stelae

288

2. Figurines and models

154

3. Objects of personal adornment

49

4. Mud sealings and other impressions

20

5. Tools and objects of daily use

213

6. Stone recipients and portable offering tables

59

TOTAL

783

Plans, photographs, vector drawings and images have been compiled in a second volume
organised on plates. When an object has a vector drawing, an image, or both, it is indicated in its
descriptive record and in the table at the end of the first volume (Annexe 5). The criteria for
including a vector drawing, an image, both or neither, has been based on various factors such as
the state and quality of the piece, the preservation of the polychrome, the material, and the interest
of the object. Figures are presented on the plates in numerical order according to their group.
However, the availability and use of space has forced us to alter this numerical order in a few
cases. Exceptions have also been made to be able to present very similar objects together.
However, in both cases, the changes are very subtle and do not make it difficult to search for the
images.
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Following the methodology of similar works 11, first the vector drawings and then the images
have been presented 12. Vector drawings have been made with the Illustrator program. All the
objects have been drawn following the same methodology, but with the necessary variations
according to the type of material. General ideas have been taken from established systems and
publications 13. However, the main objective was to provide clear images offering the important
information without abusing details that would unnecessarily overload the drawing. In the case
of the stelae, it has been chosen to not use shadow lines because the description of the objects
specifies whether the images and inscriptions are in raised or sunk relief. In order to emphasise
the special surfaces, such as those with damnatio or very evident contrast, filler frames have been
used.
Each plate, both vector drawings and images, present all objects on the same scale, which is
indicated at the bottom. The scale has been established according to the type of object and its
average size. For instance, stelae are scaled using 5 cm and mud sealings and seal impressions
share a scale of 1 cm. However, plates of the same type object, even with the same reference for
the scale, can be different. The selection of the views of the objects has been made according to
the level of information they provide, or searching for the best preserved elements. Some vector
drawings are only complemented by contours without details to offer an idea of a specific
perspective.
The images have been edited with Photoshop software, without specific colour indicators.
They have been selected to show the most interesting or best preserved views of the pieces. In the
case of images, special consideration was given to the raw material, the polychrome, or the
presence of very subtle forms.
Some of the description of stelae, stone vessels and offering tables are accompanied by a
hieroglyphic text made with the JSesh program. JSesh hieroglyphic text have been included when
basically conservation has allowed it. There are occasions in which the inscription barely
supposes a word, a caption or an epithet. However, they have been written with hieroglyphics to
show which signs or determinatives have been used. Whenever possible, transliterations and
translations have been shown. The transliterations and grammar are based on the work of Allen 14
and the hieroglyphic numbering list is the one established by Gardiner 15.

11

PINCH 1993; GIDDY 1999; SPENCER 2008; 2014.

12

Each of the vector drawings and images of the Henket-Ankh’s materials presented in the second volume
have been made by the author of this PhD thesis with Copyright Thutmose III Temple Project.

13

VÉRTES 2014. The system for organising the vector drawings is inspired by the study of Kom Rabi’a
materials (GIDDY 1999).

14

ALLEN 2010.

15

GARDINER 1957.
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Issues concerning the archaeological context
The main problem presented by the study of the materials discovered in the Henket-Ankh is the
existence of numerous altered levels and the decontextualization of a significant part of the
artefacts, even though they are within a specific spatial context. The temple was built in a very
active necropolis area, which has had considerable consequences on the archaeological record.
The layers included objects that could be catalogued from the Middle Kingdom to Late and GrecoRoman periods. Until 2018, fifteen tombs, shaft and corridor type, have been located within the
enclosure walls 16 (Pl. 1). Practically all of them were reused and plundered already in antiquity,
before or because of the construction of the temple. In 2014, next to the northeast side of the
temple’s precinct, a necropolis dating from the Middle Kingdom 17 was discovered. It consists of
dozens of simple graves, most of which were also looted in antiquity. Already in the Late Period,
when the temple was supposed to be in ruins, a series of monumental tombs were built over or
next to the western and northern enclosure walls. Simpler late burials have also been attested. The
presence of tombs means that, since antiquity, the area has been repeatedly disturbed and
plundered. In spaces corresponding to the temple, materials that belong to funerary contexts 18 or
that show a technical and iconographic style that does not correspond to the New Kingdom have
been found. The opposite case also occurs, since some artefacts that clearly belong to New
Kingdom have been discovered in sectors and levels linked to tombs that are from other periods.
There are objects with an unclear chronology as they do not show such obvious morphological or
stylistic characteristics. In these cases, despite considering the archaeological context, the strata
and the order of the depositions, the nature of the objects is not always clarified. Therefore, some
pieces have been discarded for not being able to present them with guarantees.
To the continuous reuse and looting of the tombs and the temple itself, must be added the
earthworks carried out by the archaeological missions in the late 19th and early 20th centuries.
These works irretrievably decontextualized a large amount of materials and altered levels, both
inside the precinct and in the superficial areas of the landfills.
Regarding the areas of the temple (Pl. 2a) and their archaeological potential in terms of
artefacts, the reflected finding percentage (Table 2) responds to specific conditions that we will
expose below. Previous excavations focused on the upper terrace: the portico, peristyle hall,
hypostyle hall and the sanctuary, as well as the entrance and the shrine of Hathor and the living

16

SECO ÁLVAREZ AND MARTÍNEZ BABÓN 2015a.

17

The first results seem to date this necropolis area in the Eleventh Dynasty. However, archaeological work
is still ongoing.

18

The objects types that were used exclusively in funerary contexts are rather limited. There are obvious
examples that belong to the equipment for the dead, but others are ambiguous since a necropolis is a very
active place, with movement of people and offerings, similar to what could have been the space of a
temple (PINCH 2003).
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area of the upper terrace. This fact is clearly reflected in the poor current results 19. The previous
excavators practically ignored the area of the pylon, probably because of the ground conditions.
Due to its closeness to the cultivated fields and the local houses 20, it has been highly exposed to
the Nile floods. These are probably the reasons why it is a fairly poor area regarding small finds.
The first court has never been properly excavated and nowadays, the road that crosses it still
prevents the work from being carried out. The warehouses and workshops were partially
excavated by Daressy in the 19th century 21, but at surface levels. Therefore, this area has offered
interesting findings when lower levels have been reached. Nevertheless, the sectors richest in
findings belong to unexcavated zones, such as the outer perimeters of the walls22 and the second
court. Two other areas excavated for the first time by the Thutmose III’ Temple Project with
interesting results and findings are the Administrative Building attached to the southern enclosure
wall and the Ramesside Building, a structure built in the northeast corner of the second court. In
the second structure, however, only a few small artefacts were documented. The pieces
rediscovered in the called Ricke Magazine were stored there in previous excavations, but they
undoubtedly represent a tiny part of the small and medium-sized artefacts that could be found.

Table 2: Number of materials documented in each area
Pylon Area (PA)

9

Administrative Building (AB)

21

First Court (FC)

12

Ramesside Building (RB)

3

Second Court (SC)

61

Warehouses and Workshops (W&W)

73

Portico Upper Terrace (PUT)

17

Ricke Magazine (RM)

25

Peristyle Hall (PH)

9

South Enclosure Wall (SEW)

30

Hypostyle Hall (HH)

5

West Enclosure Wall (WEW)

75

Sanctuary Area (SA)

6

North Enclosure Wall (NEW)

354

Entrance to Hathor Chapel (EHC)

3

Surface Deposit (SD)

18

Hathor Chapel (HC)

16

GPR (R-)

28

Living Area (LA)

18

TOTAL

783
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Weigall focused his work on the upper terrace (WEIGALL 1906; 1907) and Ricke carried out works in
most of the temple, also the shrine of Hathor (RICKE 1939). See chapter 2.2 and 3 of the second part.

20

ÁLVAREZ, RADWAN et al. 2010: 28.

21

DARESSY 1926.

22

Southern, western and northern perimeter outer areas were used as landfills. The main one was located
in the north enclosure wall, between sectors 890/980N5-N6.When the temple was in operation, this area
had to show a wide and deep trench. Waste and debris from the temple were dumped here, allowing strata
of several meters thick to accumulate. A large part of the level under the top-soil-surface deposit and L1
presented a compact layer of pottery about one meter deep. According to the pottery studies, this layer
belonged to the end of the Eighteenth Dynasty and mainly to the Nineteenth Dynasty (BADER 2017: 253256). Many fragments of stelae and other votive and secular objects were found under this unaltered layer.
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Classification
The diversity of materials found in the temple makes it necessary to propose and follow a
classification based on the specific characteristics of each group. The types of objects present
different singularities and issues and, therefore, it is evident that a single system is not valid for
all the materials shown in this work. According to the methods used in similar publications 23, but
basically focused on the particularities of the corpus of the Henket-Ankh, six main groups have
been formed, each one with its corresponding subdivisions. As stated above, these groups are:
stelae, figurines and models, objects of personal adornment, mud sealings and seal impressions,
tools and objects of daily use and stone recipients and portable offering tables.

1. Stelae
Stelae constitute a high percentage of the pieces presented in this work, with 288 records. In
order to present them as comprehensibly as possible, five groups have been formed. The
classification is based on the iconography of the slabs and fragments, without distinguishing
between limestone and sandstone, the main raw materials. Only one type of stone, the quartzite,
has been organised separately and collected in a table because it is significantly scarcer. The
deteriorated and incomplete state of many of the pieces prevents other compositional
classifications 24. Nevertheless, the division has been based on a coherent criteria. Certainly, some
of the pieces may be attributed to more than one group, which means that they have more than
one distinctive characteristic. However, a decision was made to prioritise certain iconographic
elements over others. In the first place, pieces where the king’s figure appears have been
highlighted, secondly those that include deities, and thirdly representations of private individuals.
Therefore, it is the presence of the characters what constitutes the groups, whatever type of stela
or scene. A fourth group gathers examples of stelae and fragments with inscriptions that cannot
be catalogued in any of the three previous divisions due to the lack of iconographic elements. The
last group includes all those fragments so small or damaged that they can hardly provide a slight
relief or a few signs of an inscription. They are very numerous and, therefore, they are organised
in tables. The quartzite fragments have been included in this fifth group because they are highly
shattered. Tables have also been used in the second and third group for those pieces that are
equally small or damaged but, nevertheless, show some recognisable element which allows them
to be attributed to one of these two groups.
During the analysis of the material, it has been possible to identify coincidences between stelae
fragments according to their iconographic similarities and their provenance. However, the level
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PINCH 1993; GIDDY 1999; STEVENS 2006, 2012; KEMP AND STEVENS 2010; SPENCER 2008, 2014.
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PINCH 1993: 83; EXELL 2009.

16

of deterioration of many of the pieces and their scattering, especially of the small fragments, has
made this work fairly complex. Therefore, we are conscious that some of the pieces presented
here may correspond to the same slab, even though they are classified separately. We hope to
continue working on this aspect to identify as many matches as possible. Vector drawings and
images of stelae have been scaled to 5 centimetres.
A first set of stelae or fragments characterised by the presence of a royal figure has been
distinguished from others, even when this figure is accompanied by a divinity. This first chapter
has been divided into three subgroups: king as a worshipper, the king’s worship and unidentifiable
king’s representations. The scenes in which the king acts as an intermediary in front of the
divinity, a very characteristic representation of the Eighteenth Dynasty, constitute the first
subgroup. The second division corresponds to scenes in which the king/royal figure is receiving
worship, alone or in the company of a deity(ies). Finally, the third group presents incomplete
royal figurations which cannot be clearly assigned to the first or second classification. Illustrations
of stelae with royal representations are presented on plates 10-13 and 53-56.
The second group of stelae corresponds to the representations of divinities, including when
they are accompanied by an indeterminate individual. Four subdivisions have been established in
this group: anthropomorphic representations, zoomorphic and mixed representations, sacred
objects and small and damaged fragments. Regarding anthropomorphic representations, the deity
appears alone or sometimes in the presence of a worshipper who has no royal attributes. Many of
the pieces are incomplete, so it is not possible to know with certainty whether the slab included
other elements, even when the iconographic arrangement and features suggest the original type
of scene. On the other hand, zoomorphic representations have been considered a particular type
of religious expression among the stelae of the New Kingdom and, therefore, deserve to be treated
independently from the rest of the divine manifestations. Next, a subgroup for sacred objects as
another expression of divinity has been included. Finally, there are fragments which preserve only
a small iconographic element or inscription which do not provide relevant data, but has some
distinctive feature that relates them to a divine depiction. These fragments are shown in a table 25.
Illustrations of stelae with representations of deities are presented on plates 14-22 and 56-62.
The third group gathers examples in which the most evident and best preserved iconographic
element is the figuration of a private individual, even when the scene suggests the presence of
divine or royal figures. The few commemorative funerary stelae found in the temple are also
shown in this section. Two subgroups have been formed: representations of private individuals
and small and damaged fragments. The first subgroup collects the best preserved and most
interesting examples, while the second shows damaged and not so relevant pieces. Stelae with
private individual figurations are illustrated on plates 22-24 and 63-66.

25

These fragments could show divinities, as well as kings due to many divine attributes are shared by both.
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The fourth subgroup has been called “Inscribed fragments and major miscellaneous” and
consists of fragments with short or medium inscriptions. Some of them present small parts of
iconographic scenes, but in these cases preference has been given to the written record. Examples
of epigraphic stelae without an iconographic register have also been collected here. Illustrations
of stelae corresponding to the fourth group are presented on plates 23, 64 and 67.
The last group is a miscellaneous of small or highly damaged fragments, which preserve only
part of an inscription or relief. The fragments of quartzite belonging possibly to slabs have also
been described in this section. The group is subdivided into: quartzite fragments, epigraphic
fragments and anepigraphic fragments. The pieces have been described in a concise way,
organised in tables, since they are very numerous and offer limited information. However, some
of the data is certainly interesting. Illustrations of stelae of the fifth group are presented on plate
67.

2. Figurines and models
Henket-Ankh’s corpus of figurines and models includes 154 objects. For its analysis and study,
morphological groups have been organised without making distinctions regarding the material.
Fired and unfired clay figurines are by far the most abundant in the archaeological record of the
temple, with some examples of faience and stone such as limestone, sandstone and steatite. The
symbolical interpretation of the figurines and models, even when the raw material is an important
factor, does not differ significantly. Nevertheless, the type of material implies a different
technological process and economic value. Therefore, details about manufacturing and material
quality are described individually in each inventory number record.
Four groups have been formed to organise the objects: zoomorphic figurines, anthropoid
figurines, Hathoric masks and other models applied to pottery and a miscellaneous of figurines
and models. Vector drawings and images of figurines and models have been scaled to 2
centimetres.
The first group is the largest with examples of birds, bovids, cobras, monkeys and baboons,
horses, rams, quadrupeds and other animal figurines. Illustrations of this group are presented on
plates 25-31 and 68-71.
The anthropoid collection presents female figurines, male heads and other anthropomorphic
forms. This last includes anthropomorphic deities, body parts and undetermined figures with male
anthropoid characteristics. Anthropoid figurines are illustrated on plates 32-33 and 72-73.
The third category shows decorated pottery sherds with moulds, figurines and handles. They
have been subdivided in Hathor masks and other models. As mentioned above, pottery is not
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included in this work except for some pieces that could have been related to votive and ritual
practices 26. Illustrations of the third group are shown on plates 34 and 73.
The last group is a miscellaneous with various types of figurines and models. They are scarce
and cannot constitute an independent section, so it has been decided to present them together.
They are bases that do not preserve their figurines, architectural elements, floral and plants
models, small scale vessels, and other models and unidentifiable elements that have been
tentatively catalogued. The fifth group is illustrated on plates 34-35 and 74-75.

3. Objects of personal adornment
Chapter three collects all the examples found in the Temple of Millions of Years of Thutmose III
of what is undoubtedly a very large and heterogeneous group of the Egyptian material culture:
the objects of personal adornment. The title chosen may be ambiguous, but it is complex to
propose a single term which can encompass these materials. Two factors must be considered.
Firstly, the diversity of objects makes the use of specific concepts such as “jewels” or “amulets”
imprecise. Secondly, this group is flexible in its cataloguing, as the objects rarely express a single
meaning. In fact, they usually combine an ornamental, symbolic/religious and functional value.
Certainly, an Egyptian object of personal adornment could be designed with a specific function,
but still present at least two values: the aesthetic and the symbolic. In other cases the qualities are
more numerous. For instance, a scarab is an element of adornment, which also provides an
amuletic value and a function as a seal. In addition, the type and the morphology of the objects of
adornment do not exclusively determine the reading we can make of them. On the contrary, the
raw material and even the colour are equally symbolic 27. Therefore, regardless of their function
and symbology, the shared value of all these objects is aesthetic and that is why, we have decided
to name the chapter this way.
The number of objects of personal adornment documented in the temple is not as large as one
would expect. Only 49 pieces or small sets have been included in the study. The Henket-Ankh has
suffered a high degree of looting and degradation and previous excavations left only a few
references about similar items 28.
Regarding the interpretation, it is sometimes practically impossible to distinguish them as
objects used for secular or religious purposes because these two principles are not mutually
exclusive. It is the case of singles pieces or small votive deposits in which a few items that could
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PINCH 1993: 150.
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RAVEN 1988.
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WEIGALL 1906: 125, 127; See Pl. 8: d, Fig. 1-2, 7. See the third chapter of the second part.
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previously have been used by the donor are deposited as offerings in the temple 29. On the other
hand, one aspect has been specially considered. As already noted above, the study of the materials
found in the Henket-Ankh is firmly determined by the distinction between the funerary contexts
of the tombs and those objects that are specifically components of the worship and the activities
carried out in the temple. It should be noted that objects of personal adornment such as scarabs,
beads, pendants and other amulets are fairly common elements in burials. They were deposited
as part of the funeral equipment, sometimes because they could have been used in life or because
they were manufactured with an intentional funerary purpose. Likewise, it is also common that
during looting and pillage episodes, some of these small pieces end up dispersed and mixed with
other levels, in some cases becoming part of what we understand as the space of the temple.
Therefore, during the classification, we have had to pay special attention to the spatial context of
the objects. However, the study has also focused on discerning which materials, due to their
stylistic and technical features, might belong to a context extraneous to a New Kingdom temple
with the characteristics of the Henket-Ankh. These measures have resulted in a significant number
of materials being discarded from this group.
The bibliography on this type of objects is very extensive, so the chapter offers some general
ideas, but it basically focuses on presenting and explaining the groups of which the temple has
examples. The groupings include several materials, mainly faience, but also some objects made
of steatite, cornelian, clay, limestone and sandstone. As established above, during the first
documentation of the objects, inventory numbers were assigned to both individual pieces and
small sets such as groups of pendants or beads. However, in this chapter, some objects catalogued
like sets have been classified separately when we have considered that they do not belong to the
same object.
Personal adornment objects have been subdivided into four classes according to their typology:
scarab and scaraboid, finger-rings, pendants and beads, and plaques. We must point out that the
state of preservation of some artefacts has created doubts about their identification. However, they
have been grouped with the most probable object class. The scarabs and scaraboids have been
catalogued apart from pendants, as we understand them as a fairly homogeneous group that could
also have borne a functional use. The differentiating element that we have established to
distinguish pendants and beads has been the morphological one, identifying as pendants the
figurative elements and as beads the geometric ones.
Vector drawings and images of objects of personal adornment have been scaled to 1
centimetres. Scarabs and scaraboids are illustrated on plates 36-37 and 76-77. Finger-rings are
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A group composed of two scarabs, a ring and two small pottery vessels was found in situ in the upper
terrace. Amulets, rings and beads are very common votive offerings in temples and shrines (KARLIN 1970:
324-328; RÉGEN AND SOUKIASSIAN 2008: 77-123).
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presented on plates 37-38 and 77. Illustrations of pendants and beads are presented on plates 3839 and 78-79. Finally, plaques have been shown on plates 39 and 80.

4. Mud sealings and seal impressions
Mud sealings and seal impressions form the smallest group of the corpus of the temple with only
20 artefacts. However, it is highly significant due to the current lack of similar studies in Temples
of Millions of Years. The group presents examples of mud sealings and small sealing impressions
left by the seals used for correspondence, supervision and identification. As mentioned in the
selection of materials, sealed stoppers and impressions on pottery have not been included 30.
Both vector drawings and images have been scaled to 1 centimetres. Vector drawings and
images of mud sealings and seal impressions are illustrated on plates 40-41 and 80-81.

5. Tools and objects of daily use
The excavation of the Temple of Millions of Years of Thutmose III has brought to light a
substantial amount of materials of various types classifiable as tools and objects of daily use 31.
The presence of these artefacts in the archaeological strata associated with the temple offers an
idea of the activities and daily practices carried out in the enclosure or near to it. These actions
were performed concurrently with those understood as religious or related to the worship. In this
way, they can contribute to forming a more integrated image of the Henket-Ankh, also broadening
the knowledge of the daily functioning of Eighteenth Dynasty Temples of Millions of Years.
In addition to daily tasks related to the preparation of products for the offerings, the everyday
operation of Egyptian temples had to include constant maintenance, repair and improvement
works. As discussed further below 32, the Henket-Ankh underwent two major expansions during
the reign of the King Thutmose III and a series of restoration works after the Amarna Period.
Another activity that undoubtedly had to leave material evidence and must be seriously
considered, are the works related to the reuse of materials of the temple from the Ramessid Period
onwards 33. The temple also had domestic spaces where the religious staff resided temporarily, so
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Sealed construction elements, such as mudbricks and gypsum lumps with impressions are also not
included.

31

The original intention was to separate tools from other utilitarian implements of daily life. However,
artefacts representing aspects of everyday practices not wholly involving work are not always easy to
differentiate. In addition, the number of objects that are not entirely utilitarian in nature, such as gamingpieces, are not very numerous. Therefore, and since they all represent secular aspects of the temple, we
have decided to present them together trying to offer a coherent organisation.
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See chapter 2.2 of the second part.
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As it will be seen, the high presence of tools to work stone, such as pounders and hammers, in the second
court could be related to these specific activities.
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the presence of cosmetic, household items and even games should not be surprising. An important
area of the enclosure was intended for storage and workshops, and material evidence is
fundamental to try to glimpse the activity of these spaces.
The existence of a significant quantity of tools and objects of daily life made of different
materials and with a large variety of shapes, has raised a problem of classification and groupings.
With such objects, it is not unusual that several artefacts can be classified into more than one
group, as functionality, shape and material may overlap. The main objective has been to establish
a coherent criteria based on the types and number of objects of the corpus, combining
functionality and raw material and avoiding unnecessary, ambiguous or too small sections. In
most cases, the number of objects is not so large to group them by functionality, and therefore
raw material is a quite useful parameter. Moreover, functionality and material are often closely
related, and there are tools that were traditionally only made with one or a few specific materials.
On the other hand, even when a tool or implement could originally present a specific form and
use, there are cases in which they may be interpreted as multi-functional. Finally, there are objects
for which we were unable to attribute a certain use, but due to their characteristics, may be
tentatively classified into one of the established groups.
On this basis, we have formed a series of categories that divide the objects as follows: Weights,
Utilitarian stone tools, Miscellaneous of stone implements, Retouched flint and chert tools, Metal
tools and implements, Implements and objects of organic materials, and Miscellaneous. Because
the number or overall similarity of certain artefacts, some types have been presented in a table
with concise descriptions. Vector drawings and images of tools and objects of daily use have been
scaled to 2 centimetres.
The group of weights collects different types of counter-weights for netting or weaving, other
weights for suspension and solid weights. Weights are made of fired and unfired clay and stone.
Illustrations of these objects are shown on plates 42-43 and 82.
The group of utilitarian stones includes those artefacts of medium and large size such as
grinders, rubbers, pounder, axes, pestles and querns. These tools were traditionally made in
different types of stones, so in this case, functionality and material are closely related. Illustrations
of these objects are shown on plates 43-46 and 83-87.
The section of miscellaneous stone implements collects other types of artefacts, no very
numerous in number, but with different functionalities. Some groups were traditionally
manufactured in stone, buts others are attested in diverse materials in the Egyptian archaeological
record. The groups are: Door sockets, Drill-heads, Whetstones and Others and undetermined.
Illustrations are presented on plates 46 and 87-88.
Retouched flint and chert tools integrate the fourth group. These artefacts have been grouped
according to their raw material, but also because they have been manufactured with a very specific
production technique. They have not been organised by functionality due to their multi-functional
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nature, although some pieces seem to have been used in specific activities. Illustrations of
retouched flit and chert tools are shown on plates 47 and 89.
The section dedicated to metal tools and implements is not large, but present artefact of diverse
functionalities. The objects have been grouped according to their shape and function. The
categories are: Chisels and hoes, Blades and knives, Nails, Needles, Borers and bars, Tweezers
and Undetermined metalwork. Illustrations of these artefacts are shown on plates 48 and 90.
Implements and objects made in organic materials collects artefacts of wood, plant fibres, bone
and leather. They show a wide range of possible uses related to everyday life and crafts. They are
illustrated on plates 49 and 91-92.
The last section is a miscellaneous that basically brings together various artefacts whose
features suggest their use in leisure activities, that is, gaming-pieces and gaming-boards.
However, the classification of these artefacts is quite subjective, even when there are similar
parallels. Other implements made of clay as fire dogs have also been presented in this section.
Illustrations of these objects are shown on plates 49 and 92.

6. Stone recipients and portable offering tables
Some complete stone vessels and dozens of fragments identified as bowls, basins and platters,
have been recovered from the temple, probably related to the “household” equipment. Others
were allegedly intended for ritual practices, as the examples of portable offering tables. The
chapter also includes some fragments of sandstone stands for jars. Most of the objects are roughly
finished and they are, with few exceptions, made of limestone. The complete and best preserved
pieces have been described in detail, but the numerous small fragments have been collected in a
table. As they are large pieces, the drawings and images have been scaled with a reference of 5
centimetres. Vector drawings and images of stone recipients and portable offering tables are
illustrated on plates 50-52 and 93-97.
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SECOND PART: BACKGROUND

1.
Thutmose III and his Reign

The throne of Menkheperre
“The Victorious Bull who has appeared in Thebes”, “(He) Who establishes the Enduring
Kingship”, “Sacred of appearances”, “Lord of the Two Lands Menkheperre -The Established One
is the Manifestation of Re-” and “Re’s son Djehutymose -the One Born of Thoth-”. These five
names constitute the royal titulary of the king that history knows as Thutmose III 1. The third of
the Thutmosids is considered one of the greatest kings who ruled Ancient Egypt. A sovereign of
remarkable dynamism and charisma, whose legacy is full of military successes, constructive and
restoration programs, administrative initiatives and diplomatic efforts which led Egypt to achieve
levels of development and territorial expansion never seen before.
Fifth king of the Eighteenth Dynasty (1539-1292 BC) which initiates the New Kingdom
(1539-1075 BC), the reign of Thutmose III lasted for almost fifty-four years, approximately from
1479 to 1425 BC 2. It is, therefore, one of the longest reigns in Pharaonic history. Nevertheless, it
must be considered that for a large part of it, the throne was controlled by his aunt, Queen
Hatshepsut, through a regency and a coregency (1479-1457 BC). During these two periods, the
king held the title of legitimate heir and junior coruler, but was subordinated to the leading role
of his aunt.

1

The five names of Thutmose III were: Kn xai-m-WAst ‒Horus name‒, WAH-nsyt ‒Two Ladies name‒, ©srxaw ‒Golden Horus‒, Mn-xpr-Ra ‒Nesut-Bity or Throne name‒ and ©Hwti-msi(w) ‒Sa Ra or Personal
name‒ (VON BECKERATH 1999: 136-137).

2

Even though there is abundant epigraphic material from this period, it is difficult to establish precise dates
for births, coronations or the duration of the reigns of each king of the Eighteenth Dynasty. To avoid
unproductive discussions regarding chronological issues in this work, it has been used a well-accepted
dating spectrum amongst scholars. For the chronologies corresponding to the New Kingdom, the
Eighteenth Dynasty and the reign of Thutmose III, the dates suggested in the work of BAINES AND MALEK
(2000: 36) will be used. For a further discussion and alternative proposals about the dating of Thutmose
III’s reign, see: REDFORD 1966; WENTE 1975; BECKERATH 1994: 93-95; 1997: 108-111; LABOURY 1998:
17-58; LIPIŃSKA 2001; MANUELIAN 2006; HORNUNG 2006: 201-203 and DERSTINE 2017.
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This chapter aims to provide a historical, social, religious and geopolitical framework of Egypt
under the rule of Thutmose III. In addition, it will present a brief synthesis of his figure and impact
of his reign, focusing on aspects concerning his lineage, the influence and role of Queen
Hatshepsut had on his government and his person; along with important milestones achieved
during this period.

From the beginning
To understand the origin of the Eighteenth Dynasty of which Thutmose would be heir, one must
go back approximately sixty years before the birth of the king. The main figure at that time was
Ahmose (ca. 1539-1514 BC), successor of a prominent Theban lineage 3 that had led the clashes
against the Hyksos for decades in the struggle to reconquer Egypt 4. The Egyptian final victory,
and in consequence the expulsion of the invaders from Avaris, was the event which marks not
only the beginning of the Eighteenth Dynasty but also of what we know as the New Kingdom 5.
Ahmose’s royal wife named Ahmes-Nefertary 6 was also his sister. She gave birth a male heir,
Amenhotep I (ca. 1514-1493 BC), and several princesses. Continuing the practice of sibling
marriages, Amenhotep wedded his sister Meryetamun 7, and perhaps another sister, Ahmes 8.
However, apparently the king would not have any offspring as a result of these marital unions.
At the death of the king a new ruler, Thutmose I, ascended to the throne. There is much
speculation about the origin of Thutmose I. However, it seems clear that he was the son of a
woman without royal blood called Senisombe 9. One hypothesis identifies her as a concubine of
Amenhotep I, while another proposal presents Thutmose I as a nephew of King Ahmose and

3

BARBOTIN 2008: 39-53.

4

For further reading about this convulsive period, see: REDFORD 1970; RYHOLT 1997, QUIRKE 2001a;
BARBOTIN 2008.

5

The idea that the Hyksos expulsion marked a new period is not a modern construction, but is originally
Egyptian (MORENZ AND POPKO 2010: 109; REDFORD 1986a: 34-36).

6

Both were children of Taa II and the Queen Ahhotep and nephews of Kamose (DODSON AND HILTON,
2004: 124). Ahmes-Nefertary was one of the most important figures of this period. She held the titles
“King’s great wife”, “King’s daughter”, “King’s sister”, “King’s mother” “God’s wife (of Amun)” and
“Second Prophet of Amun at Karnak” (TROY 1986: 161-162; DODSON AND HILTON 2004: 128).

7

Meryetamun is referred to in the inscriptions as “King’s great wife”, “King’s daughter”, “God’s wife (of
Amun)” and “King’s sister” (TROY 1986: 162-163; DODSON AND HILTON 2004: 129).

8

In contrast to Meryetamun, Ahmes or Ahmose is not mentioned in the sources as “King’s daughter” and
she only holds the titles of “King’s sister”, “King’s great wife” and “King’s mother”, this last title related
to Hatshepsut (TROY 1986: 163; DODSON AND HILTON 2004: 137). The title of “King’s sister” was
assigned by consanguinity but also by marriage. Therefore, to date, there is no epigraphic evidence to
affirm that Queen Ahmes was king Ahmose’s daughter.

9

BALIGH 2003. Certainly Senisombe did not descend from royal lineage, but she acquired the title of
“King’s mother” eventually (TROY 1986: 163; ROBINS 1990: 216; DODSON AND HILTON, 2004: 129).
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therefore cousin of Amenhotep 10. It has also been suggested that Thutmose I was a loyal
subordinate of Amenhotep I, nominated by the king as his successor 11. In any case, when
Thutmose I ascends to the throne (ca. 1493 BC), he took a woman named Ahmes 12 as his major
wife. Possibly, she was the younger wife-sister of his predecessor, with whom he conceived
princesses Hatshepsut and Neferubity 13. However, no male heir is known from this union.
Epigraphy attests two king’s sons, Amenmose and Wadjmose 14, both potential candidates to
succeed his father. They were born before or shortly after the king’s accession to the throne, but
died at a young age 15. However, Thutmose I had a secondary wife, Mutnofret, whose kinship with
the royal family is not very clear, but it seems probable that she was a daughter of King Ahmose
as a result of a secondary union16. Be that as it may, she would be the mother of Aakheperenre,
the future King Thutmose II.
Thutmose II was a sickly young man who was about twelve years old when he inherited the
throne (ca. 1482 BC). He was neither the first nor the second option, so when Thutmose I died
and the prince was proclaimed king, he was far from being ready for such responsibility. For this
reason, Queen Ahmes was chosen to guide the country as regent and a new marriage was arranged.

10

Son of Prince Ahmose Sipairi, King Ahmose’s brother, and Senisonbe (BENNETT 1994).

11

DODSON AND HILTON 2004: 128.

12

The family tree of the early Eighteenth Dynasty is extremely complex and we still do not have conclusive
data to establish a precise genealogy. O’CONNOR (2006: 21) states that one of the sisters and wife of
Amenhotep I, Ahmes, married Thutmose I in order to strengthen his royal candidature when he ascended
to the throne, since he was not a member of the main lineage. However, if we attend to the titulary that
the queen held (see note 8), Ahmes is not mentioned as a daughter of the king. On the other hand, it is
evident that Ahmes held a prominent position and her name points to a close relationship with Ahmose’s
family. In short, it seems plausible that the new king needed her. ROTH (2005: 11, n. 23) argues that
Ahmes forfeited the title of King’s daughter as a result of marrying a man who was not a king. Therefore,
according to this hypothesis the union took place before Thutmose I becomes king, maybe when he was
a strong candidate to the throne. As a consequence, Hatshepsut would have been older at the time of her
marriage with Thutmose II. This also makes it possible that Ahmes was the mother of other children of
Thutmose I.

13

It seems clear that Neferubity was Hatshepsut’s full-sister. She was represented in Deir el-Bahari together
with Thutmose I and Queen Ahmes (LD III: Bl. 8b).

14

Amenmose was the “Eldest King’s son” and he held the title imy-r mSa wr (Urk. IV: 91.12-13), “The
great commander”. Wadjmose only holds the title “King’s son”. Both of them are shown in the tomb of
the royal tutor Paheri (TYLOR 1895: Pl. VI, XV).

15

It is not clear if they were the children of Ahmes, Mutnofret or sons of a hypothetical first wife who
married Thutmose I before becoming king (BIERBRIER 1995: 16).

16

Mutnofret held the titles “King’s mother”, “King’s wife”, “King’s daughter” and “King’s sister” (TROY
1986: 164; DODSON AND HILTON 2004: 139). Even while bearing the title of “King’s daughter”, Mutnofret
was a secondary wife. Therefore, the indisputable position of Queen Ahmes is clear.
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Thutmose II married his older half-sister Hatshepsut 17, but the young couple was unable to
conceive a male heir. Only one daughter is known of this marital union, the princess Neferure 18.
Nevertheless, the king had a male heir for the throne of Egypt with a secondary wife called Iset 19,
Prince Djehutymose, Thutmose III.

Sharing the throne: regency and coregency periods
During the decades between the expulsion of the Hyksos and Thutmose III’s reign, the Two Lands
experienced a period of stability, centralisation and prosperity rarely seen in Egyptian history.
The royal power was strongly consolidated and the great temples began to accumulate an
important part of the resources of the country. Memphis was the administrative capital and Thebes
the most important religious and politic centre 20.
During the first half of the Eighteenth Dynasty, the geopolitical scenario surrounding Egypt
was characterised by the presence of heterogenic groups or populations 21. The Libyans were
centred in the west, the Cyrenaica. Upstream, Nubians occupied from the First to the Fifth
Cataract 22. In the East, there was the land of Punt, an exotic country which Egypt contacted
through occasional trade expeditions. In the northeast, the mineral-rich land of Sinai was located,
an area of contact between Egypt and the Levant. In those territories, namely Syria, Lebanon and
northern Palestine, the independent Amorite kingdoms would be replaced by two new and
competitive protagonists coming from Anatolia and Mesopotamia: the Hittites and Mitanni 23. In

17

This marriage is confirmed by a stela now located in Berlin, the ÄM 15699 (WILDUNG 1974: 255-68, Pl.
34a) and some stone blocks from a building at Karnak which was originally placed in front of the Fourth
Pylon. The reliefs also show the princess Neferure as the daughter of the couple (GABOLDE 2005: 55, Pl.
III).

18

Neferure is mentioned as the “eldest” daughter of Hatshepsut in the tomb of Ahmose Pennekhbet (Urk.
IV: 34.16). The connotations of this term have raised doubts about the existence of a hypothetical second
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the area, two new states arose under the political influence of Mitanni: Tunip and Kadesh 24.
Beyond the Levant, the kingdoms of Assyria and Babylon were contacted for the first time during
Thutmose III’s reign. Finally, further northwest, the Aegean civilization with the Minoan and
Mycenaean cultures flourished in the Eastern Mediterranean.
This was the political situation when Thutmose III ascended to the throne the first month of
Shemu day 4 25 (ca. 1479 BC). To date, it has not been possible to confirm the age of the young
Menkheperre. There is certain agreement among the scholars to establish it between three and six
years old 26. This early coronation is justified by the premature death of his father Thutmose II, a
circumstance which probably took place during his third regnal year 27. The government of the
Two Lands was in the hands of a child and such situation required determination from the royal
family in order to avoid any attempt of usurpation. Thus, a regency conducted by Queen
Hatshepsut was chosen as the best and safer option to guarantee the continuity of the Thutmosids.
The queen would have been then between fifteen and twenty-five years old 28, depending on the
sources chosen for the duration of the reign of Thutmose II 29.
Similar situations, in which a queen had led the government because the legitimate heir was
not of age, were known in the Eighteenth Dynasty and there were precedents which provided
24
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as follows: “(...) While his sister, the wife of the god, Hatshepsut directed the affairs of the country, the
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of Amun. In addition, she had given a daughter to the king, Neferure, who was the last link in the chain
that connected both lineages, Thutmoside and Ahmoside. Moreover, the possibility of a young queen
would fit with the event that takes place seven years later when Hatshepsut, already an adult woman
consolidated in her position by experience, proclaims herself coregent.
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support to this solution. The closest example, stated above, was the regency of Ahmes, mother of
Hatshepsut, during the early adolescence of Thutmose II. Other examples not very distant in time,
feature Queen Ahhotep and King Ahmose at the beginning of the dynasty and Queen AhmoseNefertari and her son Amenhotep I 30. In all of these cases, the regencies of these queens passed
successfully and would be remembered very positively. It was precisely these regencies, along
with the establishment of marriages between siblings, which increased the role of queens during
the Eighteenth Dynasty. Ultimately, regencies granted queens the possibility to play a
more active role in the government of their brothers, husbands and sons 31.
Obviously, the already interesting figure of Thutmose III is even more attractive when the
singularity and complex relationship with his aunt is taken into account. Hatshepsut was
undoubtedly a charismatic queen and, arguably, one of the most fascinating figures of Egyptian
History. Indeed, in historiography, the nature of the personal bonds between the young king and
Hatshepsut is possibly one of the most debated and provocative subjects among scholars. It is
assumed that this relationship was in constant transformation during the joint government, which
lasted more than two decades. During this period, two phases can be distinguished: the regency,
until the seventh regnal year 32 with the queen ruling in the name of her little nephew; and the
coregency during the next fifteen years 33, when Hatshepsut proclaimed herself as legitimate
sovereign 34 and relegated king Thutmose to the role of junior coruler.
The coregency was a stable and dynamic period with interesting innovations 35. The king
witnessed the intense constructive and restoration program of his aunt and how the queen
supported a successful expedition to Punt during the eighth or ninth regnal year 36. Nevertheless,
it is reasonable to think that the proclamation as main coruler could have been a turning point in
the relationship between Hatshepsut and the still adolescent Thutmose, possibly too young and
inexperienced to present any kind of resistance or demand. However, nothing suggests a clear or
disguised confrontation between nephew and aunt. In fact, during all this time, Thutmose was not
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removed from the responsibilities assigned to his position and his status was well defined 37.
Nevertheless, his power of action must have been limited and, in any case, subordinated to the
queen’s will.
It seems clear that Hatshepsut, either by decorum or to inspire a sense of normality, made an
effort to show Thutmose as her partner in government and main heir. For instance, the official
dating used during this period was always established according to Thutmose’s coronation year 38.
Moreover, the inscriptions of this period mention both names and in many cases they only present
the cartouche of the king. In fact, there are only three exceptions in which the inscriptions refer
exclusively to Hatshepsut 39. On the other hand, the queen's iconographic program hardly ever
discriminated the figure of the king, even in the monuments dedicated exclusively to her.
Practically all the great constructive projects of the queen represented the figure of Menkheperre,
although his image is always subordinate in position and frequency to that of his aunt 40.
Therefore, this period could be understood as a time in which the king was educated and
trained, but the role of the queen in his formation is unknown. Later on, the world will know a
disciplined and skilful man, perfectly prepared and able to do remarkable things. Hence, to what
extent might some of this merit be given to Hatshepsut?
In the personal sphere it seems likely that the king married Satiah 41, during the coregency
period. He probably had with her his first heir, the prince Amenemhet and other offspring 42. A
hypothesis defended by some scholars and still a matter of debate, is the possibility of a previous
union between the young Menkheperre and Neferure. This union would have continued with the
tradition of the marriage between siblings or half-siblings. At first glance, this union seems to be
a logical option to re-unite the Ahmoside and Thutmoside lineages once again. Neferure had an
outstanding position in her lifetime 43 and she was educated to be queen and marry a king.
Furthermore, she received the title of god’s wife of Amun at an early age, a position usually
related to the King’s great wife 44. However, if one pays attention to the inscriptions, there is no
epigraphic evidence referring to Neferure as “King’s wife” or “King’s great wife”, only “King’s
37
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daughter” 45. Nevertheless, there are two inscriptions in which the names of Iset and Sitiah, mother
and wife of Thutmose respectively, show traces of having been re-carved on a cartouche that
probably belonged to Neferure 46. Therefore, there is a reasonable possibility of a marriage
between the half-siblings in a very early period when they were no more than adolescents.
Neferure would have been the first King’s great wife 47, but she died young, around the 16th regnal
year. Then, what causes the lack of inscriptions referring to her? It seems that during the first
years of Menkheperre’s sole reign, Neferure was removed from the records, either due to her
death or because the will of the king. Her name was erased and replaced with the names of other
women of the royal family. Undoubtedly, compelling ideological or political reasons had to push
the king to erase the memory of his half-sister, daughter of his father and last member of the
Thutmoside-Ahmoshide union. Could this damnatio, therefore, be an early evidence of the king’s
intention whose ultimate goal would be to expel the lineage of his aunt from the throne of Egypt?
We will return to this discussion later.
The period of coregency or co-royalty would continue, as discussed above, until the 22nd regnal
year when the queen disappears from the records 48, presumably due to her death 49. After that,
Thutmose, who by then was between twenty-five and twenty-eight years old, acquires total
control of the government becoming the sole ruler of Egypt. This period will continue during
thirty-two years.

A busy sole reign
Unquestionably, there is no evidence of an abrupt reform at the beginning of Thutmose III’s sole
reign. Indeed, the records indicate a continuity policy. Nor is there a break with the entire group
of officials of the queen's administration after her disappearance. In addition, the textual evidence
indicates the permanence of a number of eminent figures who had served during the coregency.
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An exemplary case is the one of User-Amun, who served as a vizier between the 5th and 28th
regnal year and proved himself as one of the greatest supporters of the king 50.
By contrast, Menkheperre's sole reign does show an increase in the complexity of Egyptian
administration and bureaucracy, in response to the territorial expansion and rising incomes. The
king would facilitate the creation of new offices and the incorporation into the existing ones of
army veterans, loyal men of Thutmose who had served under his orders during his successful
military campaigns 51. These campaigns had produced a significant increase in the country’s
wealth. Revenues had a direct impact on the growth of other areas of the state administration and
production. Thus, it is observed that in addition to an important growth of the military structure
with new appointments and a perceptible increase of troops, construction of garrisons and
fortifications, there is also a manifest interest to improve the agricultural sector, the irrigation
system and the use of the plough 52. Besides that, the king, as a continuation of Hatshepsut’s
policy, would support a strong investment in projects for the restoration and reconstruction of
buildings that had been damaged or abandoned since the Hyksos’ conquest.

Religious

administration was also expanded and a vast program of construction of new temples was started.
In addition, his government ensured the optimisation of the management of the conquered
territories, as well as the improvement and expansion of the diplomatic corps and messengers of
the king, that guaranteed regular contact with allies, tributary territories and belligerent
adversaries.
It is well known that throughout his lifetime Thutmose III showed great admiration for the
figures of his grandfather and father 53. In a reign that lasted about ten years, Thutmose I excelled
in the military and constructive field, expanding the temple of Karnak 54 and also establishing a
new royal necropolis for his family in the Valley of the Kings 55. His incursions into Nubia would
overstep the Fourth Cataract for the first time, until the area of Kurgus. On the other hand, one of
his campaigns against Mitanni led the Egyptian army to the banks of the Euphrates River 56, a
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milestone that would undoubtedly leave a deep impression on his grandson. By contrast, the
second of the Thutmosids ruled during a shorter and less acclaimed government, whose greatest
military landmark consisted of a campaign of pacification in Nubia which he did not personally
lead57. Nevertheless, this poor background did not apparently affect Thutmose III’s exalted idea
about his father.
Thutmose III saw himself as heir of a dynasty that had come to power by defeating the Asian
invaders and grew up with the strong figure of his grandfather as an example to emulate. Besides,
perhaps initially, he was pushed by the imperative need to prove his worth in front of his aunt’s
influence. Therefore, it does not seem excessive to think that Thutmose III felt encouraged and
eager to demonstrate his military skills and his capacity for the leadership. And so, he did. To
such an extent that historiography has described him as the Egyptian Napoleon 58. Certainly,
Thutmose demonstrated notorious aptitudes from a young age, as well as an evident
predisposition for war, leadership and exploration. As Gabriel points out 59, the strength of
Thutmose’s personality is revealed, among other things, in his willingness to challenge the
unknown at a time in which maps did not exist and limited knowledge about foreign territories
was available. In order to have a clear picture of his dedication to these matters, it can be observed
that in the sixty years prior to his arrival to the throne, the ratio of campaigns or incursions is one
every 4.6 years. During the following seventy years after his reign, from the ascension to the
throne of his son Amenhotep II to Amenhotep III, this number was one confrontation every 10.5
years. In contrast, seventeen foreign campaigns are attributed to Thutmose III between the 23rd
and 42nd year of his government, meaning an action every 1.2 years 60. The king also participated
in at least four Nubian campaigns during the years of coregency with Hatshepsut, opportunities
on which he could train and prove himself and maybe lead the army. During the last twelve years
of his reign, undoubtedly a somewhat calmer period according to these statistics, he would only
carry out an incursion into Nubia.
The sources that have contributed the most to the knowledge about the military activities of
Thutmose are some reliefs on the Seventh Pylon of Karnak, but mostly the inscriptions known as
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Annals 61. In this text, the landmarks of the government of the monarch from regnal year 22 to the
42 were collected, describing fourteen victorious campaigns, although a fifteen one is also
mentioned 62. Regarding the Asiatic wars 63, in the 22nd regnal year Thutmose III initiated the first
great challenge of his sole reign. The Egyptian army faced a coalition in the north of modernIsrael, in Megiddo, led by the city of Kadesh. After a clear victory on the ground, Megiddo was
besieged during seven months 64. For later campaigns, Thutmose III designed a military program
divided in four phases 65. Between the regnal years 25 and 29, the king focused on consolidating
the Egyptian positions and taking control of the Syrian-Palestinian coast. In the regnal years 30
and 31, the military efforts were directed to conquest Kadesh and its territory. Between the 33rd
and 35th regnal years, the king led one of the greatest confrontations of his reign, this time against
the kingdom of Mitanni. In the course of this famous episode, the Egyptian soldiers were able to
cross the Euphrates River. The political relation with Mitanni would be quite hostile during the
next years. Therefore, in the last phase, the Egyptians established a defensive border along the
coast of Ugarit and the centre of Syria, an area susceptible to uprisings and confrontations. From
the 33rd regnal year and the campaign in Mitanni, Egypt became one of the main protagonists of
the geopolitical map and Hittites and Babylonians started to send tributes to the king. From the
42nd regnal year onwards, the military impetus of Thutmose presumably declines due to the
stability of his kingdom and only one foray south of the Fourth Cataract is known 66. By the last
decade of his reign, the king had established a national defence policy able to protect Egypt from
a new invasion. The army controlled strategic places and the Egyptian borders had been
reinforced. The Egyptian Empire stretched from the Fourth Cataract in Nubia to the desert of
Libya in the northwest and Syria in the north.
The military activities and the imperialist policy translated into the need to improve the
administration, diplomacy and management of the occupied territories. Nubia was divided in two
provinces under the military control of garrisons supervised by the viceroy of Kush, directly
responsible for the valuable goods from these lands 67. In the Asian region, a system of garrisons
was also established in the three provinces: Amurru, Canaan and Upe. Each was administered by
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a governor who was also responsible for the recollection of tributes 68. Finally, Egypt was divided
in North, from the Delta to Assiut and South from Assiut to Aswan. Each land was administrated
by a vizier 69, king’s highest confidence men.
At a religious level, Thutmose III was concerned to give the impression of being a devout king
intensely committed to the cults of the country. Using the incomes generated by his imperialist
policy and supported by an effective propaganda 70, the king started a very ambitious constructive
program 71. Most of the works were focused on restoring temples and sacred spaces destroyed by
the Hyksos during the occupation of Egypt. This task was complemented by enlargements or new
constructions distributed along the Nile. Although the king promoted the worship of the local god
of Thebes Amun-Re as the chief deity of the Egyptian pantheon 72, he did not fail to include
practically the entire divine community in the sphere of real patronage 73. The unquestionable
dominance of Amun-Re in this period is evidenced in the Texte de la Jeunesse 74 inscribed in the
palace of Maat in Karnak and dated in the 42nd regnal year. The inscription tells how a young
Menkheperre in the role of an acolyte of Amun-Re was in the crowd when the barque-palanquin
of the deity carried by the priests of Karnak was in a procession. The god’s will stopped the barque
in front of Thutmose when the deity recognised him as his legitimate heir. This episode of divine
legitimation is what is known as Königsnovelle75. During the Thutmoside period, the goddess
Hathor was another important deity who enjoyed a special status in the Western Bank of Thebes.
The disposition of her cult in this area, sometimes integrated with the worship of the god AmunRe, has led to propose that they were understood as a couple that together with the figure of the
king was perceived as a triad 76. Indeed, in both Deir el-Bahari and Henket-Ankh, worship spaces
for each one of these divinities have been attested.
Nevertheless, the king's vast monumental program was not only the result of his undoubted
religiosity, but also to his construction enthusiasm, as it has been pointed out by scholars. One of
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his favourite spaces was the Ipet-Sut, where he carried out an enlargement of considerable
dimensions. The physiognomy of the complex changed completely. The first projects in Karnak
related to the king are described in the Texte de la Jeunesse. The inscription lists the monuments
from the 15th regnal year until the beginning of the sole reign 77. In the 24th regnal year, and as part
of a second constructive phase in Karnak, Thutmose would order the construction of a building
named Akh Menu 78 in the eastern area of the enclosure. This structure was surrounded by its own
wall and would reach a size of 3000 m2 once finished, creating a unique and anomalous space if
we compare it with what was then understood as a sacred area. According to the epigraphic
sources, the Akh Menu was built without harming other monuments 79. Nevertheless, the
archaeological evidence points to the fact that for its execution several Hatshepsut’s structures,
as well as the original mud brick wall of the temple were dismantled 80. The Akh Menu is formed
by a number of interesting rooms, such as the Chamber of Ancestors, the sanctuary dedicated to
Amun-Kamutef, the famous Botanical Garden, the rooms dedicated to the cult of Sokar and the
Hidden Sanctuary of Amun-Re. Each one of these rooms were organised around the Festival Hall
or Heret-ib. While the rites continued to be performed in the traditional spaces of the Ipet-Sut, the
king promoted a personal royal cult in the Akh Menu about which not much is known. However,
it seems that it worked as a Temple of Millions of Years 81. A third constructive phase of the king
would be focused on central Karnak and the north-south axe with the construction of the Seventh
Pylon and the walls of connection with the Eighth Pylon, the obelisks, the bark repository of the
Sacred Lake and the Wadjet Hall. Three pairs of obelisks belong to Thutmose, erected to celebrate
his first, second and third Sed-Festival. He was also responsible for the largest monolith ever
made in Egypt's history, the Lateran obelisk, to commemorate his fifth Sed-Festival. However,
Thutmose died before seeing the last one completely finished 82. In addition, the king ordered the
construction of several independent sanctuaries in Karnak: a Sed-Chapel for the commemoration
of his 30th regnal year, an Alabaster Chapel and the denominated “House of Gold”. To finish his
ambitious project, the complex was surrounded by a solid wall 83.
Nevertheless, the king's constructive program on the East Bank of Thebes was not limited to
Karnak. During the coregency, and most likely due to the initiative of his aunt, other monuments
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were erected. The Temple of Luxor was also enlarged, although practically all evidence of these
works were destroyed in Amenhotep III’s reign 84.
Furthermore, on the West Bank, at that time scarcely monumentally exploited, Thutmose
promoted constructive projects in the area of Medinet Habu. The small temple inside the enclosure
of Medinet Habu was erected in the coregency, but at least two rooms of the building were
decorated during his sole reign 85. Thutmose III also built, or at least concluded, the Temple of
Millions of Years or Memorial Temple of his father Thutmose II 86. Together with those structures,
two temples dedicated to Amun-Re and himself were made in the western bank: the HenketAnkh 87, initiated during the coregency period in the area of el-Assasif, and the Djeser Akhet in
Deir el-Bahari 88, which was raised along the last decade of his reign.
The constructive efforts of the king did not diminish outside the Theban area. Thutmose issued
construction projects to be carried at least in fifty Egyptian localities or territories, from Byblos
to Gebel-Barkal 89. Just to name a few, Thutmose III raised temples or monuments in Elephantine,
Kom Ombo, Edfu, Elkab, Esna, Gebelein, Armant, Koptos, Dendera, Abydos, Heliopolis, Buto
or Serabit el-Khadim, along with a number of constructions in Nubian territories such as Buhen,
Faras or Amada. However, many of them are badly damaged or have only been documented
through epigraphic sources.
Laskowski 90 has suggested three phases in the building activity of Thutmose outside Thebes.
The first phase lasted the first few years of the sole reign, the second one from the 24th regnal year
and the last phase during the fourth and fifth decades of his reign.
To conclude this small synthesis about Thutmose’s constructive program, it is essential to
mention his funerary projects. His tomb in the Valley of the Kings, the KV 34, is located in the
southern wadi of the valley, dug into a cleft. It combines both exceptional architectural and
decorative characteristics 91. Along with his own tomb, the king ordered the construction of a

84

LASKOWSKI 2006: 203-204.

85

HÖLSCHER 1939: 11-14; LASKOWSKI 2006: 204-205.

86

STADELMANN 1979: 309; LASKOWSKI 2006: 205-207. GABOLDE (1989: 128-139) suggests the term
“Memorial Temple” for this building, as a commemorative construction of Thutmose to his father. Indeed,
the term used to refer to a Temple of Millions of Years, @wt nt HHw m/n rnpwt, does not appear in any
fragment documented in this temple.

87

The Henket-Ankh will be extensively discussed in the next chapter.

88

LIPIŃSKA 1967.

89

REDFORD 1986b: 543-544; LABOURY 1998: 7-10. As LASKOWSKI (2006: 211-212) points out, the scholars
often associate the name or figure of Thutmose III with his constructive activity. However, in some cases
such attribution is premature because there are representations or references to Thutmose III that could
date from other periods.

90

LASKOWSKI 2006: 212-226.

91

ROEHRIG 2006: 238-246; 2017: 190-192.

40

number of funerary structures in diverse areas of the West Bank assigned to his wives, relatives
and close personal associates 92.
Artistically, his reign is considered to be a very productive period. All types of craftsmanship
such as sculptures, reliefs, paintings, jewellery, metalwork, etc. achieved levels of exquisite
quality 93. Traditionally, Thutmose III has been described as a king committed to restoring the
grandeur of the Middle Kingdom, a sort of patron of the arts 94. In any case, it would not seem
outlandish to think that Thutmose's personality included a certain sensibility to nature and artistic
expression and, therefore, he would be personally involved in some of the constructive projects.
At the same time, the characteristics of his reign promoted a more flexible creative environment
in which new ideas could flourish. The improvement and development of the workforce was also
evident. In many cases, these ideas were imported from abroad displaying a cultural openness in
a quite conservative and traditional state. On the other hand, the artistic style of the early
Eighteenth Dynasty, the “Thutmoside style”, is considered to have been particularly influential in
Egyptian art. This style has been described as the combination of a number of refined features
present in earlier periods 95, but generating a new idealised, elegant and impersonal expression 96.

The last years of Thutmose III
The last decade of Thutmose III’s reign was characterised by the proscription of Queen
Hatshepsut, the consolidation of his heir, Prince Amenhotep, as well as the continuation of his
constructive projects 97. It seems logical that after two decades focusing on the military campaigns
and external matters, when the Empire was stable enough, the king decided to attend to important
internal issues.
One of the great questions of Thutmose III’s biography is the reason why he decreed a
damnatio 98 against the image of his aunt Hatshepsut on a date as late as the 42nd regnal year,
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twenty years after the date generally accepted as the death of the queen 99. This long span of time
between the death and proscription seems to discard 100 the classical hypothesis of some kind of
personal revenge because of the “usurpation” of the throne by Hatshepsut 101. As a matter of fact,
it was not a meticulous damnatio carried out to the extreme. The erasing campaign was especially
focused on the kingly representations of the queen in her main monuments located in the most
symbolic and representative places of her power in the Theban area: Karnak and Deir el-Bahari.
This selective damnatio clearly indicates which representations were the king’s main objectives.
In other cases, Thutmose directly ordered the dismantling of buildings made by the queen,
although this practice was frequent among Egyptian kings and does not always mean some kind
of persecution 102. Furthermore, Thutmose did not replace the name or figure of his stepmother
with his own, but carved those of his father and grandfather instead, probably intending to
rewriting the story of his family 103. Here, it is interesting to cite once again the Chamber of the
Ancestors of the Akh Menu, built at the beginning of his sole government. Thutmose assigned this
room to his royal ancestors, sixty-one kings represented as statues seated on their thrones, mainly
pharaohs of the Eleventh and Twelfth Dynasties for whom the king showed great admiration, as
well as Eighteenth Dynasty rulers 104. Among these ancestors the king did not include Hatshepsut,
an early example of his future intentions of rewriting his genealogical tree. In this way, Thutmose
ostracised the memory of the queen, who would be repeatedly excluded from the lists of kings in
later periods 105. Therefore, if we dismiss revenge, what motivations drove the king to make such
a decision? One theory suggests that the persecution could have been driven by concerns related
to the royal succession and it would have stopped when Amenhotep II was firmly established as
the legitimate heir 106. Along with this theory, Dorman 107 supports that a more likely explanation
99
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may be the simplest one: Thutmose III had the intention to erase the memory of a feminine king
whose existence had created serious complications in the conceptual and practical aspects of the
Egyptian kingship.
Therefore, the reasons that moved Thutmose to take this decision might have been political,
as well as ideological, but also inevitably they had some practical consequences. The persecution
of the queen coincides with the construction of the Djeser Akhet 108, whose earliest record is dated
to the 43rd regnal year 109. While the stoneworkers were building the new temple, the name and
image of the queen were erased in the Djeser Djeseru. The king had chosen a steep surface,
practically the only free space in Deir el-Bahari, to build his temple. Consequently, the desire to
establish his presence in the area seems clear. The temple was located next to the original Eleventh
Dynasty construction of Deir el-Bahari. It was designed with a similar plan, perhaps with the
intention to create a visual link between both spaces and, therefore, between the two kings 110.
From the Middle Kingdom onwards, a festival called “Beautiful Feast of the Valley” was
celebrated around the month of September in Thebes. During this festival the image of the god
Amun-Re was carried in his barque-palanquin from his temple in Karnak to the West Bank. Here,
the image of the god visited the temple of Deir el-Bahari built by King Mentuhotep II, which was
considered the final point of the procession 111. During the Eighteenth Dynasty, Hatshepsut would
retake the reminiscences of this festival, reactivating and refocusing it toward her Funerary
Temple 112, which was built oriented to the Ipet-Sut on the East Bank. At the same time, the queen
probably inaugurates a new festival, The Festival of the Residence, in which the image of Amun
of Karnak visited the Temple of Luxor, a small building at this time. When Thutmose III partially
closed the Djeser Djeseru in the 42nd regnal year, he not only damaged the memory of the queen,
but he also relocated the place of conclusion of the festival to his temple in Deir el-Bahari, called
"Sacred on the horizon". Furthermore, Thutmose made arrangements to prevent the barque of
Amun from resting in the sanctuary of Hatshepsut’s temple. For this purpose, the divine barque
was enlarged extending it up to 1.88 m, whereas the entrance of the Hatshepsut’s Barque
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sanctuary just measured 1.34 m. The irony of this decision was that the sanctuary of the Djeser
Akhet, which had already been finished at that time, had to be subjected to enlarging works as
well 113.
Regarding the succession to the throne, as it has been stated above, the Prince Amenhotep was
not the first candidate eligible for the position. The epigraphic sources show that “the king’s eldest
son” 114 and probably the main heir during some years was Amenemhat, presumably son of Queen
Sitiah, who died at some point between the 24th and 35th regnal year. The Queen Sitiah also
disappears from the registers around the same date 115 and Thutmose married his second royal
wife 116, Queen Merytre-Hatshepsut 117 with whom the king had Prince Amenhotep, another son
and four daughters 118.
The issue of the existence of a coregency of Thutmose III and his heir, Amenhotep II, has been
widely discussed 119. According to the text of the sphinx stela 120 which grants an age around
eighteen years old to the prince at the time of his ascension, Thutmose had to conceive his son in
a date close to the 35th regnal year. There is epigraphic and iconographic evidence which supports
the existence of a joint government. Considering the fact that we have the lunar date of both kings
as main source, Amenhotep could have participated in a coregency with his father during no more
than two and half years 121.
During the third month of Peret, day 30, the king died, one month before concluding his 54th
regnal year 122 (ca. 1425 BC). Thutmose III would have been around sixty years old, a respectable
age in antiquity 123.
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The immense activity of Thutmose III for more than five decades of reign, as well as the value
of his legacy is unquestionable. He appears as a warrior king, ambitious and pious, promoter of
great changes that transformed the country. Moreover, he was responsible for the territory on
which the Egyptian New Kingdom was established. Under his command, Egypt strengthened its
international position and restored its prestige in relation to its neighbours, recovering completely
from the national trauma caused by the Hyksos invasion. His conquests forced the improvement
and expansion of Egyptian administration and diplomacy, and Egypt inevitably opened up to the
world as never before. New cultural influences had their impact on art and technology, areas
widely developed during the reign of Thutmose. In addition, his vast construction program
commemorates him as one of the most active and enthusiastic kings in this field.
Over the next four centuries, one king after another would lose the territories of the Empire of
Thutmose III, but his memory would remain among the ancient Egyptians throughout the
dynasties. He, a fervent admirer of the rulers of the Middle Kingdom, became the warrior king
par excellence without the need to usurp or exaggerate his achievements. However, the
government and life of Menkheperre has not even been remotely deciphered and his figure still
suggests many complex and interesting questions, something that is not surprising in a king of his
status and greatness.
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2.
A House for Eternity

A temple to endure forever
On the border between the desert and the cultivation land of the Western Bank of Luxor 1, the
remains of a mud brick construction has survived the passage of time. The building, sitting on the
necropolis area of Sheikh ‘abd el-Qurna, is oriented from east to west, near to the hills of elAssasif and el-Khokha. The structure is literally crossed by a busy modern road (Pl. 3a). Sources
refer to it as Funerary Temple, Memorial Temple or more appropriately as Temple of Millions of
Years of Thutmose III. The ancient Egyptians called it ¡wt Mn-xpr-Ra ¡nkt-anx, “The temple of
Menkheperre which endowed with life” or simply ¡nkt-anx, “Endows with life” or “Offering
life” 2. Together with this building, two other royal temples of similar characteristics belonging to
Thutmose III were built in the Theban area. One of them was the ¡wt-nTr nt Imn Mn-xpr-Ra Ax
mnu, “The Temple of the divine Amun Menkheperre Glorious of Monuments” or Akh Menu. The
second was the ¡wt Imn ©sr Axt, “The Temple of Amun is Sacred on the Horizon” or Djeser
Akhet 3. Inscriptions referring to them as ¡wt-nTr nt HHw or @wt-aAt nt HHw m rnpwt 4 have been
documented. Nevertheless, there is a total consensus among scholars to consider the Henket-Ankh
as the original building conceived with the intention of operating as Thutmose III’s Temple of
Millions of Years 5.
This chapter is an introduction to the Temples of Millions of Years. Firstly, to grasp a better
understanding of their possible origins, but also, to comprehend what sort of worships were
preformed there, as well as their economic and administrative organisation. This overview will
help to establish a base from which to carry out a further review of the Henket-Ankh. The previous
1
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excavations conducted in the temple, along with the current works, have permitted to distinguish
several details concerning the temple itself, including the plan of the building, the constructive
phases, along with the spatial organisation and its architectural singularities. Therefore, in this
chapter, the aim will be to provide a contextual framework for the materials presented in this
work.
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2.1
The Temples of Millions of Years

Among the numerous religious constructions of Ancient Egypt, there is a particular type of temple
with funerary connotations. This feature will distinguish them from other sacred spaces. For this
reason, they have been frequently called “Funerary Temples” or “Mortuary Temples” 6, a
controversial and rather biased term 7. Based on the fact that they were dedicated to the king and
his mortuary cult, another designation for these constructions has been “Memorial Temples”8.
However, it is the Ancient Egyptian name that seems to be the most appropriate: @wt nt HHw m/n
rnpwt, the Temple of Millions of Years, the royal mansions destined to endure for all eternity.
These temples would acquire a significant role during the New Kingdom, showing functions
that placed them as centres with a significant funerary, religious, ideological, political and
economic relevance 9. For a long time, literature has considered these temples as a phenomenon
circumscribed mostly to the Western Bank of Thebes 10. Nevertheless, the Temples of Millions of
Years are attested beyond Thebes, from Memphis to Sudan 11, in places not directly connected
with necropolis areas 12. This dispersion may be explained if the actual meaning of these temples
is taken into account. That is, their importance lies not in their location or their structure, but in
the type of worship they hold 13. Therefore, the term “Temple of Millions of Years”, may refer to
both temples and other spaces or even rooms within complexes that share the same type of
worship 14.
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Origin, dispersion and oblivion
There are references to the @wt nt HHw m/n rnpwt or Temples of Millions of Years from the
Thirteenth Dynasty. However, as Haring points out 15, there is an earlier inscription that was long
overlooked. It is an engraving in a quarry of Tura, written in plural and dated to the reign of the
king of the Twelfth Dynasty Amenemmes III. The Thirteenth Dynasty inscription uses a singular
grammatical form and belongs to a private text carved on the back side of a statue alluding to
King Sebekhotep IV 16. The first epigraphic reference of the New Kingdom uses also a plural form
and belongs to the reign of King Ahmose. Once again, it is an inscription of a quarry, this time
on a stela located in Ma’sara. The text records the extraction of stone destined for two Temples
of Millions of Years, one in Memphis and the other in the Theban area. However, in both cases
the location of these buildings is still unknown17.
The origin of these constructions is not entirely clear. However, they have been interpreted as
the result of the evolution of the royal funerary cult from the Old Kingdom. The Temples of
Millions of Years are examples of the exaltation of the royal power. They synthesize the divine
nature of the kings and their linkage to the gods, serving as a space for the regeneration of these
cosmic concepts. The materialization of these ideas is reflected during the Middle Kingdom, when
the temples have the intention to perpetuate the existence and power of the king in the hereafter 18.
However, it would be during the New Kingdom, with the royal tomb clearly separated from the
temple, when they reach their maximum expression. Haeny suggests 19 that the @wt nt HHw m/n
rnpwt could be the evolution of the @wt-KA, temples whose main function was to house the statue
of the king for its cult. Nevertheless, during part of the New Kingdom, there are references
showing that these two types of temples coexisted at the same time. Therefore, perhaps those
@wt-KA were the last of their type 20.
To this day a large number of Temples of Millions of Years have not been archaeologically
documented and only epigraphic references of the area where they were built are preserved 21.
From others, hardly a standing stone remains. The best preserved temples are located in the
Western Bank of Thebes.
15
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The first king of the New Kingdom who presumably chose the Western Bank of Thebes to
build his Temple of Millions of Years was Amenhotep I 22. The temple has not been found, but
the king was probably buried in the necropolis of Dra Abu el-Naga 23. Subject of debate is the
exact location of Thutmose I’s Temple, although there is no doubt that the king was buried in the
Valley of the Kings, far from his Temple of Millions of Years in the West Bank 24. The latest
research places it at east Assasif 25. In the case of Thutmose II, even when his temple has been
placed on the map, it is poorly preserved. As it has been stated in the first chapter, the temple was
erected in the area of Medinet Habu and was built or completed by his son 26. In the West Bank,
there is one of the most impressive temples ever built in Egypt, the Dejeser Dejeseru, “The Holy
of Holies”, the Temple of Millions of Years of Queen Hatshepsut 27. The list of constructions of
the Eighteenth Dynasty continues: Thutmose III 28, Amenhotep II, Thutmose IV, the large
enclosure of Amenhotep III, as well as those of the Nineteenth and Twentieth Dynasties as the
temples of Sethos I, Ramesses II and Ramesses III, which are the best preserved constructions
(Pl. 3b).
What seems clearer is that these royal temples began to decline during the Twentieth Dynasty.
The political instability lead to pillage and looting, which made their proper functioning
unsustainable 29. As we can observe in the sources, at the end of the Twentieth Dynasty, the cases
of violations and thefts were intolerable in the Western Bank. They were even perpetuated by the
priests themselves 30. The temples were abandoned one by one, except Medinet Habu which
became an enclosed settlement 31. The last examples of Temples of Millions of Years were built
by Shoshenq I and Osorkon II during the Third Intermediate Period 32. The last references to land
registers and personal titles of the few New Kingdom funerary temples that were still in operation,
belong to the Twenty-first and Twenty-second Dynasties and Late Period 33.
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The worship
The main religious feature of a Temple of Millions of Years is the worship of the king and the
royal ancestors, along with the local god. Therefore, while in Thebes these temples have
sanctuaries consecrated to Amun-Re -Pr Imn, “The Estate of Amun”-, in Memphis the main deity
is Ptah, in Heliopolis Re and in Abydos the god Osiris 34. This cohabitation aims to strengthen the
connection between the deity and the king, creating almost an assimilation or union between
them 35. Furthermore, other secondary deities are occasionally worshipped or have a chapel or
shrine in the temple, but they did not enjoy the status of residents at the same level as the king
and the local deity 36.
In Thebes, during the Beautiful Feast of the Valley, the barque-palanquin of Amun carrying
the cult statue of Karnak crossed the river in order to visit the West Bank. The procession started
in Deir el-Bahari, reaching the small temple of Medinet-Habu and visiting the funerary temples
along the bank 37. In this way, the image of the god would come into contact with each one of its
multiple manifestations present in the temples: the Amun of Thutmose, the Amun of Sethi, the
Amun of Ramesses, etc. 38. For this reason, the Temples of Millions of Years played a very
important role during the festivals and processions in the West Bank 39. As noted above, the @wt
nt HHw m/n rnpwt embodied the exultation of the royal power and the supreme royal function.
Therefore, festivals and other performances were essential in order to deify the king in life,
regularly regenerate the bonds with the deities and maintain balance and harmony 40.
It would be a mistake to consider the royal cult entirely as a funerary manifestation. Actually,
the cult began when the king was still alive, focused on strengthening the divine relationship
between monarch and god 41. That was the span of time in which the temple lived its greatest
moment of prosperity. It is only after his death that the king would join his predecessors under
the aspect of Osiris, as one of the divine fathers, and the cult would continue to perpetuate his
memory 42.
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The iconographic corpus represented on the walls of the building served to express the
supreme role of the king as a guarantor of the Maat against the Isfet and as a mediator between
gods and human 43. The walls immortalized the cosmic force of the king with a varied iconography
that included multiple scenes related to politics, military victories, veneration acts and passages
that reflected the important bond between the king and the divinities 44. Troy states 45 that the
spatial distribution and iconographic program of the Funerary Temples reflect the idea that the
deceased king was still active among the living, playing a role as a union between Re and Osiris
and serving as the counterpart of Amun. Thus, the temples contribute to the effectiveness of the
triumph of the sun god over the darkness, and also guaranteeing eternal life for the king and the
kingship.
In the Temples of Millions of Years, an evolution of the royal cult may also be observed. It
leads to the deification of the king in life by the use of some particular manifestations. The king
can be represented in human form but also with divine features and attributes. For instance, the
colossal statues of the kings are a clear materialization of this process 46.
Priests were responsible for the optimal functioning of the temple, assuming the everyday
religious role of the king. Theoretically, the king was the only one who could truly communicate
with the divine forces to ensure the Maat. However, he obviously had to delegate to the priesthood
the task of ensuring that the divinities received the adequate attention, veneration and offerings,
even though in the representations he is always the one who acts as the donor. Thus, a rigorous
offering plan was followed by everyday rituals and a calendar of feasts, to ensure the satisfaction
of both gods and royal ancestors 47.
Along with the performing of the official cult, these spaces, like other Egyptian temples and
shrines, were partly accessible to private individuals 48. Visitors used these places to express their
personal piety 49 through worship, sacrifice, praise and the offering of small and medium votive
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expressions is manifested during the reign of Amenhotep III (BICKEL 2002). Statues and colossuses of
kings were worshipped having their own clergy to serve them (BICKEL 2002: 76-78; LEBLANC 2010: 49).
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items as stelae, figurines, statues, etc. These objects were the physical manifestation of a petition,
used to reinforce specific prayers for help and assistance 50. As the archaeological record shows,
during the New Kingdom these practices grew considerably. The votive objects could be
consecrated by the donors to the images of deities or the king within the allowed areas of the
temple and often through the intermediation of priests.

Economic and administrative role
The economic activities associated to the Temples of Millions of Years started almost
simultaneously with their construction. These institutions would have an important economic role
in Egyptian society51 and, as Leblanc points out 52, the temples of the West Bank actually operated
as centres comparable to the great sanctuaries of the country 53. The main sources which have
allowed to make approximate reconstructions about how these buildings operated belong to the
Nineteenth and Twenty Dynasties, specifically to the Ramesseum and the temple of Ramesses
III. There are fewer texts and inscriptions that refer to temples of the Eighteenth Dynasty, but they
probably operated similarly.
Along with their religious importance, these precincts were considered to be administrative
and redistribution centres. They had a notable economic and social impact on the groups that
directly or indirectly depended on them 54. The temple and its properties generated a varied number
of tasks and works carried out by servants, farmers, craftsmen, builders, sailors, wardens, etc. The
self-production, along with external provisions, were administered by the staff of temple, which
combined this role with their religious duties.
As in the case of other religious complexes, the Temples of Millions of Years were an
institution that extended beyond the sanctuary and the enclosure walls. The possessions and
departments included lands and gardens to cultivate, both in the Theban area and other territories.
They had stables, sheds, granaries and slaughterhouses, not necessarily attached to the temple but
probably in a nearby area. The outer and inner facilities of the enclosure included spaces in which
the different temple activities, production and storage took place 55. There were also areas inside
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These are workshops, warehouses, quays with boats, bakeries, breweries and spaces to prepare products
used in the daily offering-ritual and festivals. The sacks of wheat and barley used in the workshops were
stored in granaries, while cattle and fowls were sacrificed in slaughterhouses where the pieces of meat
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the precinct which served as dwellings for the religious staff. Lastly, there was the sacred area of
the temple, whose access was limited to a part of the priesthood. Here, in the treasury rooms,
objects used during the worship and cultic activities were stored.
From the very moment of the foundation, the king assigned lands, animals, goods and other
equipment to the temple. Noticeably, the temple would continue to receive goods and
concessions, as well as private endowments 56. The new acquisitions could consist of more
personnel, including foreign captives as servants.
The aim of these centres was to develop a self-sufficient production. However, the reality is
that frequently they had to resort elsewhere to obtain some of the basic products for the
offerings 57. For example, at the time of Thutmose III, the Temples of Millions of Years of Thebes
received their incense supplies from the royal deliveries through the treasury of Karnak58. In the
same manner, they had to work in reverse by redistributing part of their production.
It is logical to suppose that a new construction would have a negative effect on the status of
the temple that precedes it. However, the death of the king did not mean the end of the cult, even
though some goods could be redirected by the new ruler to his own temple 59. In fact, over time,
the buildings could be subjected to repair or maintenance works and even abandoned cults could
be reactivated. Nevertheless, and considering how often these temples are mentioned in later
epigraphic registers, it seems that some of them ceased or intensively reduced their activity shortly
after the death of the founding king 60.
The number of people working in a temple depended on the size of the sanctuary, its facilities
and lands. It is evident that the importance of the building could fluctuate over time, decreasing
or increasing the quantity of workers. Probably, each temple had both permanent and part-time
staff. The permanent staff included some of the personnel associated with religious and
administrative work along with a large number of workers employed in the service, warehouses,

were prepared. Vegetables and fruits were cultivated in the gardens of the temple together with the flowers
for the offerings.
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Henket-Ankh (LEGRAIN 1906b: 69-71, Pl. LXXI; MASPERO 1909). This information would confirm that
in the temple or close to it, there was a dairy where the milk for the daily cult was obtained. Other times,
the donation was exclusively destined to the cult of the statue of the king.
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workshops and other facilities of the temple 61. These last ones were called smdt 62 and were
organised into groups known as sAw63. Temporal staff consisted of priests and workers from the
villages near to the cultivation area that could temporally provide labour for particular activities
or needs. By instance, Lesko argues 64 that the women of Deir el-Medina could have worked on
the looms of the Temples of Millions of Years to supply them with fabrics. Textual sources
indicate that serfs and slaves could be employed in workshops as main labour force 65. Besides
that, canals were the main communication route for these temples. Therefore, they had to have a
small fleet of boats and sailors in order to transport products, deliveries and personnel freely along
the West and East Bank.
Administrative and economic aspects were under the supervision of a treasure’s chief 66 who
was responsible for the management of the temple and the control of the production. This chief
was assisted by overseers, delegates, scribes and other officials. The cultic and some
administrative tasks were accomplished by permanent priests and a group of wnwt, “the hour
priesthood”, who served one month every four depending on the demands of the calendar 67. The
religious staff was formed by different types of priests: Wab-priest, god’s priest or ¡m-nTr, lector
priest or $ry-Hb and the god’s father, the It-nTr. All of them were under the authority of a High
priest, the ¡m-nTr tpy, or the figure of a Sem-priest. Mortuary priests, the @mw-kA, could also
serve in the Temples of Millions of Years. Occasionally, some officials and external people
received religious titles, probably in an honorary way. Then, they could conduct “religious
ceremonies” or participate in some rites. Usually, priests rotated in their posts and carried out
different duties throughout their lives. It was not mandatory for them to live inside the temple’s
facilities, and they could dwell in the nearby vicinities. The priests and scribes of the temple were
responsible for the control of offerings, whether these were internal production of the temple,
external imports or luxury items from the treasury. The list of offerings can be organised into
three groups: daily offerings, monthly feasts and annual festivals. After fulfilling their mission in
religious acts, these products, if not consumed immediately by priests and the temple regular staff,
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could have been redistributed to other temples or reused in private tombs from the area 68. It was
not unusual that during the festivals, people from outside the community 69 could receive part of
these offerings 70.
At times, it is difficult to distinguish between priestly and non-priestly permanent personnel
due to the diverse nature of the activities that a priest could have conducted. In fact, this distinction
did not usually exist in practice and is only visible if we compared them with the temporary staff.
For example, the Wab-Priest usually had to deal with administrative responsibilities or was
employed as a scribe while attending religious tasks. Therefore, as “priests” we can identify the
group of purified personnel who not matter what their extra duties, had access to the inner and
sacred parts of the temple. In this state, they could touch the objects consecrated to the gods and
participate in the rituals 71. The religious activities included the participation of bearers, musicians,
singers and dancers during the processions, festivals and daily cult. As can be seen in the reliefs
of the temples, in some cases these activities were performed by priests and also by specialist 72.

Therefore, the Temples of Millions of Years are institutions of great complexity and
dynamism. Spaces where the royal cult was integrated with the worship of the local god, showing
the indivisible link between monarch and deity. While in the sanctuary the official rites were
carried out and the daily offerings were presented to the cult statues, the rest of the complex was
a hive of activity. The goods arrived at the temple to be transformed into products destined for
the altars and offering tables. At the same time, at the workshops, different items were
manufactured for economic purposes and perhaps as votive offerings intended for the visitors of
the temple. Many of these products would be redistributed or reused. Thus, the Temples of
Millions of Years came to control and move important amounts of material and human resources,
being in some cases almost self-sufficient institutions. Their importance in the religiosity and
economy of the New Kingdom is notorious, also highlighting its influence on social and political
aspects.
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2.2
The temple which is endowed with life

It was probably during the coregency period that the construction of the Henket-Ankh, “The
endowed with life” 73, started on the Western Bank of Thebes. The chosen place was an area of
Sheikh ‘abd el-Qurna between the hills of el-Assasif and el-Khokha, in close proximity to Deir
el-Bahari. To the southwest, it was the Qurnet Marrai and the city of Deir el Medina (Pls. 3; 4a).
At that time, the area was little exploited in terms of “Funerary temples”, but a Middle
Kingdom and Second Intermediate Period necropolis occupied the area. The temple was built
over some of these burials 74. During the current excavation it was verified that practically all
tombs had been, sometimes repeatedly, plundered and reused in antiquity 75, before and after the
construction of the temple. Along with the Middle Kingdom necropolis, other later funerary
structures are situated outside the enclosure, attached or near to it 76.
The state of the Henket-Ankh at the beginning of the current archaeological project was
devastating. The Temple of Millions of Years of one of the most important kings in the history of
Egypt had suffered all kinds of misfortunes and attacks. Already in antiquity, it became a target
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When a Temple of Millions of Years was founded, it was usually named with the name of the king
associated with the main local deity, a proper name and a reference to the place where it was located.
According to this, the Henket-Ankh is mentioned in the inscriptions as tA Hwt (n) nswt Mn-xpr-Ra mAa-hrw
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the West of Thebes” (KRI III: 391.15) or @nk-anx Hwt-nTr=f mri=f m Axt imnt, “The Henket-Ankh, his
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of the Amarna persecution and was used as quarry 77 and as a supply of lime 78. Over time, it has
suffered damages caused by earthquakes and floods. Also it endured the consequences of robbers
who plundered its remains and of locals who dismantled its mud bricks. The archaeological works
carried out during the end of the 19th century and beginning of the 20th, did not slow down the
accelerating ruin state of the precinct. Also, a great number of elements were lost or
decontextualized during these digs. Later, the temple was abandoned and despite its importance,
only a few general works have included a mention or a brief description of it 79. In 2008, the temple
was almost completely covered with sand, debris and rubbish. Part of the pylon area was occupied
by an alabaster factory and some houses, and a roadway passes through its first court, breaking
the temple in two. Therefore, the efforts of the early years of excavation were directly related to
assessing the state of the temple 80.
Thutmose III Temple Project is working to provide a topographic planning and mapping of
the site (Pl. 1) applying modern techniques of excavation. This project seeks to reveal its
architectural characteristics, focusing on the constructive work 81 and phases, the use of the spaces
and its original appearance 82. The concession also includes the area that surrounds the temple,
which allows to work with the landfills and documenting other structures near the temple (Pl. 4b).
Current studies focus on the reconstruction of the iconographic program of the walls partially
preserved on limestone and sandstones remains 83. On the other hand, various investigations are
being carried out in order to have a broader vision of the temple through the material evidence.
The restoration and conservation works on the structures and materials are also a priority as the
excavation progresses 84.
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Before the beginning of the archaeological works, Thutmose III Temple Project carried out a
study of previous interventions, attending to the archaeological results of George Daressy 85,
Arthur Weigall 86 and Herbert Ricke 87 (Pl. 5). The works of Daressy and Weigall are interesting
but concise in both cases. On the other hand, the results obtained by Ricke have provided and
important amount of valuable data. Unfortunately, since these early excavations much
information has been lost and the temple has suffered a considerable degradation. Indeed, the
descriptions and photos of these reports highlight the current loss of numerous structures,
architectural elements and other materials.

Constructive phases and disposition of the space
The temple had several construction phases 88. However, there is absolutely no epigraphic
reference indicating the exact year in which the construction of the Henket-Ankh began and when
it ended. However, it must been kept in mind that the construction of these royal temples started
shortly after the king’s throne accession 89. The first phase took place during the coregency period
and a textual source mentions an overseer of the construction called Titiaa 90. Although the temple
would not be completely finished, it was already active around the 16th regnal year. This date is
provided by a relief of the Chapelle Rouge of Queen Hatshepsut 91 (Pl. 8c), who consecrated her
monument in this regnal year 92. In addition, some sandstone reliefs with the name of the queen93
and mud bricks bearing the cartouche of Hatshepsut together with his father Thutmose I as
“justified”, are present in the structures of the temple 94.
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The Henket-Ankh is partially carved into the mountain. This detail is clearly visible in the
southwest corner of the temple. Here, part of the wall is shaped by the same bedrock on which
the mud bricks were attached. Almost the entire enclosure rests on the irregular bedrock, so the
rows of bricks adapt to it 95. The building was designed in three different levels from the pylon to
the western closing wall on the upper terrace. The difference between the ground level of the
pylon and the upper terrace is more than 7 metres 96 (Pl. 7d). Therefore, we can imagine a structure
similar to the Dejeser Dejeseru, although smaller in size and elevation 97. The works on the
Henket-Ankh were executed in three phases (Pl. 6a). The first, as we already remarked, was carried
out during the coregency. The temple would then measure circa 8.820 m2. Some years later, the
Henket-Ankh lived its second construction phase and was enlarged 98 to approximately 13.450 m2.
The third phase was probably started shortly before the death of Thutmose III and seems to have
been completed by his son Amenhotep II.
In the first stage, an enclosure wall circa 90 metres wide and 105 metres long of mud bricks
was raised. The size of the wall was originally 5 metres wide at the base, gradually narrowing
upwards, and at least 10 metres high 99. At the top, it was crowned by an external groove made
with special bricks. Ricke 100 observed that both surfaces of the mud brick wall were plastered and
whitewashed. Current excavations have been able to preserve the last remains of this plaster and
whitewash applied with vegetal brushes 101.
In this first stage the temple was organised in two parts, a court and an upper terrace with the
traditional structures and spaces 102. The court, circa 30 metres long, was divided by a ramp that
led to the upper area. The terrace is a 60-metre space reinforced at the front by a mud brick
retaining wall 103. In this area, an access portico, a peristyle, the hypostyle hall and the chapels of
the sanctuary were located. The higher point of the building was situated in the portico, while the
chapels are in a lower level (Pl. 7d). Domestic structures, warehouses and workshops have been
documented on both sides of the sanctuary and the court, to the north and south. The most sacred
area, the sanctuary, was 33.6 metres wide and 50.90 metres long 104. Mud bricks were the material
used for the enclosure, pylon and secondary structures. The sanctuary of the upper terrace was
mostly built with sandstone and limestone, using stone blocks supported by sand fills as
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foundations. Weigall, who focused his efforts especially on the sanctuary area, documented the
presence of an altar in the north area of the portico and a platform of sandstone on the left. He
also describes niches for statues, pedestals, bases of limestone columns and fragments of the
Osirian figures that presumably adorned the façade 105. However, all these elements have now
disappeared and the descriptions are not very detailed.
Ricke suggested three possible reconstruction of the temple (Pls. 6b-c; 7a) following the
remains still visible on the floor and comparing them to other temples of the Eighteenth
Dynasty 106. With some variations, five spaces are clearly differentiated. Firstly, a portico whose
façade could be decorated by ten Osirian pillars 107 giving access to a peristyle. This part had
corridors on the north, south and northeast sides. The southeast space was occupied by the
staircase leading to the roof of the temple. Next was the hypostyle area. It had six rooms, three
large ones and three smaller ones. The small rooms were the antechambers of the six chapels
which composed the sanctuary. Ricke suggests two possible arrangements for these rooms (Pl.
6b-c). The central chapel was aligned with the axis of the temple and was connected to two other
annexed rooms, to the north and south. This prominent position had to be the sanctuary of the
divine barque of the god Amun-Re and the statue of the god 108. The northernmost room could be
an open courtyard for the worship of the sun god, similar to Deir el-Bahari. This possibility is
sustained by the remains of an altar, now disappeared, which was documented in this area by
Weigall and Ricke 109. No other material evidence points to the existence of a room consecrated
to the solar cult, but the parallels and the important role of the solar deity as the divine father of
the king makes possible its placement in the temple 110. According to Ricke 111, the second room
located south of the Amun’s chapel could be the space consecrated to the funerary cult of
Thutmose III. The following space would be a room organised in two areas, a hall and a chapel,
perhaps intended for the royal cult of Thumose II or other ancestors. Ricke presented a
reconstruction hypothesis for the chapel of Thutmose III from the blocks which were located in
the area. They were decorated with goddesses of the hours of day and night 112. The iconography
led Ricke to recognise the similarities of these blocks with a false door found in Medinet Habu.
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A close parallel would be the room dedicated to Thutmose I in Deir el-Bahari 113. The false granite
door had been moved to Medinet Habu in antiquity, where it was used as threshold. Daressy found
the false door and raised it in the Roman Court where Ricke was able to study the style and
iconography, concluding that it belonged to the Henket-Ankh (Pl. 7e). Therefore, could the
organisation of the royal chapels in the Henket-Ankh be just the opposite of Djeser Djeseru? In
Hatshepsut’s temple, the closest room to the Amun’s sanctuary belongs to the royal cult of
Thutmose I, and was followed by the shrine for the queen’s worship114.
In the area south of the sanctuary we can see a pavement in good condition made with large
slabs of sandstone. In the 1930’s, this space was better preserved and Ricke distinguished 115 three
rooms and a small altar with sandstone stairs inside a courtyard. He formulated two hypotheses
for the use of this space. One of them presents the constructions as warehouses built at the same
time that the sanctuary, and connected to it at some indeterminate point. A second reconstruction
links the space directly with the small courtyard and altar where some kind of secondary deity
might have been worshipped. Between this area and the south wall of the enclosure, some
domestic structures were built with thin mud bricks walls, both on the upper terrace and the second
court. According to Ricke 116, these houses attached to the wall were later constructions, too poor
to belong to the priests of the temple. On the other hand, in Weigall’s opinion 117, these structures,
as well as those located in the northern section, were priests’ houses and warehouses “rebuilt at
intervals” during the time when the temple was fully or partially operational.
On the north side of the temple, along its entire length from west to east, a 20-metres wide
zone was used as workshops and warehouses. At the end of 19th century some structures were still
preserved in this area, as shown the Daressy’s plan (Pl. 5a). He described the northwest corner,
“room G”, as a pottery workshop due to the large amount of ceramic waste and remains of round
vessels 118. The text mentions a door in the middle of the large western wall, but it seems it was
due to a confusion of Daressy because the gate is situated in the northern wall 119. Part of the
structures of the court shared the same level as the upper terrace. The rooms drawn by Daressy as
“A” and “C” are located on different levels and are connected by a small staircase, “B”, which is
still preserved. When Weigall carried out his excavation, these structures were already quite
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damaged and the plan designed by Baraize (Pl. 5b) showed visible variations from Daressy’s
plan 120. Room “A” specially attracted Daressy’s attention. He found in this area part of two bellshape furnaces with ash remains which interpreted as ancient Egyptians domestic ovens. Mud
bricks with an Akhenaten stamp 121 were discovered on the south wall of room “A”. The same
mud-bricks were also blocking the “B” staircases. Rooms “C”, “E” and “F” rooms are described
as houses of diverse chronology, some of them with stone doorsteps. Due to the finding of some
material evidence that is barely mention in his note, Daressy suggested for these structures a
chronology between Nineteenth and Twentieth Dynasties 122. On the contrary, as in the case of the
southern structures, Ricke interpreted these buildings as constructions made when the temple had
already collapsed, too simple and messy to correspond to priest’s dwellings 123. The
abovementioned gate in the northern enclosure wall could connect the temple to its landfill and
probably, as Ricke states 124, to some ancillary facilities in this area. For example, one of these
facilities could be the dairy of the temple whose existence is recorded by epigraphic source.
However, no structure remains in this area, only the landfill found by Thutmose III Temple
Project.
Along the second court and separated by the main ramp, eight rounded holes were dug in two
groups of four 125. They were tree pits very well preserved 3.3-metres diameter on the surface.
They gradually narrow as the level drops, reaching a depth of 8.4 metres and connect to the water
table. Inside, remains of seeds and roots identified as persea trees were recorded. Around each
pit, a short and rounded mud brick wall was built to protect said trees 126.
In the northeast, some structures of the second court were found intact in 2013. This space
could have originally served as warehouses and workshops of the temple. Nevertheless, it seems
that the space was modified during the Ramesside Period. The area was covered by a mud brick
collapse of the eastern wall as a result of an earthquake. Material evidence point to the existence
120

DARESSY (1926: 14, no.3) stated that Weigall was unaware of his work in the northern area of the temple.
When he finally decided to write his report, he would find evident differences in the plan made by M.
Baraize for Weigall from his own. In his opinion, these changes were a consequence of the passage of
time and the action of the inhabitants of Gournah.

121

Unfortunately, Daressy did not comment further on the position of these bricks. The evidence led him
to believe that the temple and cult were probably abandoned in times of Akhenaten. He suggests that only
a few priests and their families continued to live in this area (DARESSY 1926: 15-16, no. 3). These mud
bricks have also been documented during the current excavations (SECO ÁLVAREZ 2015: 116). However,
the purpose for which they were placed there is still unknown.

122

As we will see in the next chapter, the few objects documented by Daressy in this area could belong to
the Ramesside Period. At least one of them, an ostracon, certainly seems to correspond to the Nineteenth
Dynasty.

123

RICKE 1939: 17.

124

Ibid.

125

Similar to the temple of Thutmose III in Deir el-Bahari (LIPIŃSKA 1977: 60, 98).

126

SECO ÁLVAREZ 2015: 116.

64

of a two-floors building with a central courtyard ornamented with stone jambs and lintels dating
from the reign of Ramesses II 127. The inscriptions of the decorated lintels refer to a priest named
Khonsu, who is represented adoring the cartouches of Thutmose III. Khonsu was a high priest of
Menkheperre in times of the king of the Nineteenth Dynasty and his titles and position are well
known 128. The discovery of fragments of statues inside the building, one of which shows the king
enthroned and crushing the enemies of Egypt, led to the possibility that, at least in this time, the
royal cult of Menkheperre was active in this structure.
The second stage of construction could have started at the time of the first Heb-Sed celebration
of the king or during the following years 129. The north and south walls were enlarged eastwards
with the intention of incorporating a 45 metre long forecourt 130 along with a large pylon 131. This
structure measures 9.07 metres deep and 65 metres long and each wing of the pylon measures
27.26 metres long with 10º of inclination 132. In 2009, sandstone blocks corresponding to the
foundation blocks of the jambs and the main gate, as well as numerous limestone fragments, were
found in the pylon area. They show high quality reliefs and inscriptions. These decorated reliefs
probably belonged to the jambs or lintel of the gate. At the bottom of the northern wing of the
pylon façade two square shape flag pole were found 133. In front of the pylon, there was probably
a quay, which connected the temple with the Nile by an artificial trench. However, the condition
of the ground at this point and the proximity of the fields made it difficult to locate this structure.
Two circular tree pits, as the ones documented in the second court, were excavated in the rock in
front of the pylons. They are 4.5-metres deep. However, these were poorly preserved and no traces
of seeds or plants remains were found into them 134.
An avenue was built along the first court to connect the pylon and the second court. Only a
small part is preserved today due to the existence of a modern road that divides the court in two
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parts and prevents its proper excavation. The base of the ramp was made with mud bricks and
was covered with a pavement of fragments of limestone 135.
During the second stage, the portico of the upper terrace was also extended from 5.20 to 13.10
metres 136. For this, the retaining walls of the terrace were enlarged and the main ramp was
modified. Its final measure was 3.10 metres high, 22.6 metre long and 3.4 metres wide, with and
inclination of 7.5º 137. The ramp was provided with lateral sandstone embankments, whereas its
compact surface points to the use of a pavement of slabs. Nevertheless, none of them have been
preserved in the place. The retaining wall is connected to the original construction of the terrace
by perpendicular walls 138. Probably as a result of these works, the northwest area also underwent
some modifications. A ramp had been built here 139, probably during the first phase, to
communicate the lower court with the upper terrace. However, this access does not seem to be
directly related to the warehouses and workshops that were connected with the second court
through the abovementioned staircase “B”, sealed with Akhenaten mud bricks. In any case, this
auxiliary ramp was probably covered during the first or second construction phase and its dating
and function are currently being studied.
The third phase was accomplished at the end of Thutmose III’s reign 140, during the 49th or 50th
regnal year 141. Nevertheless, it seems that the king did not live long enough to see the work
finished and it was his son Amenhotep II who completed the construction. One of the most
important changes of the third phase took place between the upper terrace and the second court
in the southern area of the enclosure. A gate was opened in the eastern wall of the second court
and a new ramp was built parallel to the central one. This ramp also led to the upper level, but
gave access to a new building, a shrine which Ricke identified as a sanctuary for the goddess
Hathor 142. The German architect suggested once again three possible reconstruction following the
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architectonical remains (Pls. 6b-c; 7 a-c; 8a). The layout, similar to that of the Hathor’s chapels
in Deir el-Bahari 143, presented a lower portico. This led to an upper space decorated with columns
with Hathoric capitals. Following this small hypostyle room, the sanctuary should have been
placed. The remains were much better preserved in the 1930’s. During this time Ricke made a
series of very interesting photos where it is possible to see some of the walls of the structure, the
ramp, a beautiful Hathoric capital and remains that he associated with the construction 144 (Pl. 8ab). He also found many fragments of faience slabs, including parts of hieroglyphic signs and
cartouches. This led Ricke to suggest the existence of a wooden shrine decorated with faience
inlays or, more probably, a small naos made with these materials where the image of the goddess
was placed 145.
Two domestic structures were located in this area. According to the finding of various
materials such as pottery, ostraca and a graffiti painted on a wall near the shrine, Ricke dated
these rooms between the second half of the Eighteenth Dynasty and the Nineteenth Dynasty 146.
The domestic structures were connected with the abovementioned houses of the upper terrace
through a small staircase. Another construction outside the enclosure was also accessible through
steps built over the wall. This structure, excavated for the first time by the team of Thutmose III
Temple Project was identified as an administrative building with two floors 147.
In a second stage of the last phase, an entrance in the south enclosure wall of the first court
was opened. It was parallel to the wall of the second court where the gate leading to the Hathor’s
shrine was placed. Two walls at a 90º angle were attached to the wall of the enclosure and the
second court, isolating this space from the rest of the first court. Outside the enclosure, another
wall aligned with the second court which projects to the south was identified. Its purpose is not
yet clear. In any case, the remains of plaster preserved on the original wall prove that it is a later
addition. Ricke suggested 148 that Amenhotep II, who probably finished the third constructive
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phase, may have built this entrance in order to connect his Temple of Millions of Years located
less than 150 metres south with the Hathor’s shrine.
In this area, between the structure of the first court and the first ramp, a kiln was discovered
under the pavement. It measures 5 metres and it was covered in antiquity. Scientific analysis
proved that the kiln contained lime, mortar and other materials with the same composition as
those applied on the walls of the temple149.
Regarding the decoration of the stone blocks of the Henket-Ankh, the Thutmose III Temple
Project has been carrying out a series of investigations of its iconographic program 150. Only small
and medium sandstone fragments document the decoration of the temple. The research has also
tried to understand how sandstone was used inside the enclosure in relation to limestone blocks
and other remains. Unfortunately, the choice of the material has not yet been fully clarified.
Nevertheless, it is most probable that limestone was used in the chapels and some adjacent rooms.
In fact, limestone reliefs belonging mostly to daily ritual and scenes that include the divine barque
placed on a dais to which offerings are presented. Sandstone was the main material used in the
other areas of the sanctuary.
These reliefs are quite damaged and very little remains from the original decoration of the
walls. This makes it impossible to reconstruct complete sections of walls. Nevertheless, some of
the elements which were included in these scenes have been identified. Many of them are very
common in temples decoration, such as the king presenting offerings to a divinity, and are,
therefore, very difficult to put into context. Scenes of processions representing the journey of the
divine barque during the Opet feast or the Feast of the Valley were almost certainly depicted.
They were most likely found in the decoration of the peristyle or hypostyle hall, as were other
scenes such as the parade of bulls for sacrifice or the name of the king written on the Ished tree.
The peristyle area and/or the portico probably included scenes of battle, a river scene with
transport boats, depictions of smiting of enemies and a list of enemies, as well as passage with
the presentation of tributes. On the other hand, different elements could belong to scenes related
to the royal cult. The ritual of the hours was represented on the sandstone vault of the ceiling of
the funerary chapel dedicated to the king’s cult. It is possible, but not certain, that the sandstone
walls were also decorated with scenes that included an offering list, offering bearers and priest
performing rituals in front of the king sitting on a throne. These scenes are comparable to the
chapel of Hatshepsut at Deir el-Bahari. In this case, similar reliefs made of limestone may have
belonged to the cult of an ancestor. Other elements connected to the royal cult and the king’s
regeneration such as the king in Heb-Sed robe and the divine birth were most probably found in
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other rooms. Furthermore, several niches destined for the king and maybe other members of the
family cult certainly existed in different areas. Some of the outer walls included decoration in
sunk relief that corresponded, at least, to a calendar, a large inscription and most probably the
king sitting on a throne. Unfortunately, the state of preservation of the material makes it
impossible to infer the decorative symbolic discourse that undoubtedly existed and connected the
different rooms and areas of the temple. The same could be said of the decoration that appear in
the chapel of Hathor.

The cult performed in the Henket-Ankh
As it has been previously discussed, the Temples of Millions of Years of the Theban West Bank
were consecrated to the main god of the area, Amun-Re, in a specific manifestation. The temple,
as part of the “dominion of Amun”, was visited by the image of the god in his barque-palanquin
during the festivals celebrated in the West Bank. In this way the Amun of Karnak contacted with
the Amun of Henket-Ankh, the Amun of Thutmose III 151. In the temple, the deity rested in his
sanctuary, Imn-Ra [...] Hry-ib ¡nkt-anx 152, and received the respective veneration and offerings.
The rest of the year the daily plan of worship and offerings was performed by the priests in order
to satisfy the divine forces and renew the bonds between divinity and royalty.
The inscriptions found in stelae, statues and offering tables in the temple could point to the
existence of secondary cults of two syncretized manifestations of Amun: Amun-Min and AmunKamutef. According to Ricke 153, other deities such as Ptah, Osiris and Re-Horakhty may also
have been venerated. However, it seems that it mainly was the goddess Hathor who was
worshipped in the temple together with Amun-Re, at least from the last phase of the temple
construction onwards 154. If it is considered the symbolic and religious aspects of these royal
temples, Hathor would occupy a secondary position just after Amun-Re. They were perceived as
a couple in the Western Bank 155, creating a sort of triad with the king 156. Hathor was the Lady of
the Necropolis, the Mistress of the Western Mountain and she was worshipped in the West Bank
at least from the Middle Kingdom 157. The importance of her cult in the Djeser Akhet is also
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evident 158. Therefore, it is not surprising that the goddess enjoyed the same status in the HenketAnkh. Nevertheless, it seems that the shrine, as in Deir el-Bahari, was not exclusively dedicated
to Hathor. In fact, some evidence could show that the god Amun-Re was worshipped along with
the goddess 159.
The main cult dedicated to the king took place in one of the rooms of the sanctuary, next to
the chapel of Amun. Here the statue of Thutmose III was venerated in the same way as that of the
Theban god. According to the remains of a statue representing the king and Hathor, Ricke
suggested a secondary worship in the shrine of the goddess 160. One of the rooms of the sanctuary
was consecrated to the royal cult of the ancestors, probably the king’s father, Thutmose II 161.
During the Ramesside Period the worship of Menkheperre was active in the northeast corner of
the second court 162, but we do not have enough data to know if this cult was the only religious
activity that remained active in the temple in that period.

Personnel attested in the temple
Several names and titles belonging to priests and other temple personnel who held a position at
Henket-Ankh are well known. They are attested in tombs, reliefs, statues, votive stelae, funerary
cones, etc. As early as the 19th century, these names began to be collected 163. Ricke also included
a list of names and priestly offices in his monograph 164. All known references to mid-20th century
were gathered by Helck 165 and Otto 166. As part of his work on economic and administrative
aspects of the Temples of Millions of Years, Haring added a detailed list of priests, officials and
workers linked in one way or another to the Henket-Ankh 167. Several names and titles (Annexe 2)
have been documented in the materials found recently and some conclusions are presented in the
fourth part of this study 168.
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Henket-Ankh’s lifespan
From the 16th regnal year, the Henket-Ankh was active in the West Bank of Thebes serving as the
Temple of Millions of Years of the king. According with the material evidence found in the
temple, from the rule of Amenhotep II to Amenhotep III, activity seems to have been constant.
The epigraphic references seem to support this hypothesis 169. This situation changed during
Akhenaten’s reign. There is no doubt that the temple became one of the targets of the Amarna
Persecution and was probably partially or totally closed. This fact has been attested by recent
excavations at the site as well 170. Numerous limestone and sandstone blocks and other objects in
which the iconography, name and epithets of Amun were carefully erased have been documented.
After the persecution of Amarna, the temple is mentioned as one of the buildings where the cult
of Amun was reactivated171. On the other hand, restoration works were carried out in the temple,
both in limestone and sandstone blocks and other pieces 172. During the Ramesside Period, to be
more precise under the reign of Ramesses II, the temple was at least partially active. It is known
that a priest named Khonsu was responsible for the worship of Menkheperre, but so far there is
no record that other religious activities have taken place in the temple. At the same time, there is
some evidence pointing to the reuse of architectural material belonging to this building in the
Ramesseum and other constructions, such the chapel of Wadjmose 173.
The last reference to the Henket-Ankh seems to correspond to the Twentieth Dynasty. The
temple could have been one of the places where the workers of Deir el-Medina demanded the
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delivery of provisions during the strikes that took placed in the 29th regnal year of Ramesses III.
However, it is not clear if this mention refers to the temple of Thutmose III or Thutmose IV 174.
What seems clearer is that the temple was no longer functioning around the Twentieth Dynasty.
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3.
A History of Excavations and Findings

Rediscovery of the Henket-Ankh
The first reference to the temple was recorded in 1837. Colonel Howard Vyse was visiting the
Ramesseum and observed a significant amount of mud bricks stamped with the cartouche of
Thutmose III. The bricks apparently came from a building described as “close at hand” 1. A few
years after, in 1844, the building would be included by Lepsius in his map of Thebes 2. However,
at that time the name of the temple was still unknown. On the other hand, throughout the 19th
century, numerous inscriptions belonging to varied archaeological sources inscribed with the
name of the temple had been collected 3, proving the existence of non-located royal temple
belonging to Thutmose III in the area of Thebes 4. It would take time to establish a connection
between the name of the temple, @nkt-anx, and its geographic position.
The first official excavation carried out in the Temple of Millions of Years of Thutmose III
began in 1888. Since then, three other missions, including the current one, have worked on the
site. Nevertheless, there is also evidence of some minor digs, soundings and cleaning works in
the area. All these archaeological activities resulted in the finding of a number of materials
belonging to the temple.
This chapter focuses on the previous work carried out in the Henket-Ankh and the analysis of
part of the material evidence found during them. These objects are closely related to the items
catalogued in this thesis. Therefore, they will be reviewed in order to provide the most complete
overview of the materials from the temple. The identification of the material discovered during
the first excavations in the temple was conducted through bibliographic sources. However, a more

1

VYSE 1840: 89.

2

LD I: 73.

3

MARIETTE 1880: Pl. 49; VIREY 1891: 318, 324, 329-322; BUDGE 1893: 75, no. 58. The first temple
references were recorded by CHAMPOLLION (1844: 496, 558) between 1828 and 1829.

4

BRUGSCH (1879: 253) already includes the existence of a building in the Theban necropolis of Thutmose
III named Ma-‘ankh or @a-Ma-‘Ankh, “dome la vie” in his geographical dictionary.
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in-depth research was also necessary. Thus, a three weeks official stay was carried out in Cairo
Museum during the month of October 2017 in order to locate these first findings. Unfortunately,
the museum's digital database was not working at that time, and the research had to resort to a
more traditional methods using the Journal d’entrée and Special Registration Books, as well as
visiting the rooms. Furthermore, during the research, we noted that some of the objects of study
had been moved to the storerooms of the Grand Egyptian Museum and other Egyptian museums.
Unfortunately, access to these artefacts was not possible at the given time. Despite these setbacks,
the results were quite satisfactory and it has been possible to establish a base which will also be
useful for further research.

Nineteenth Century: First findings and Daressy’s excavation
As mentioned above, the first official excavation carried out in the Henket-Ankh was conducted
in 1888. That year, the French archaeologist George Daressy cleaned the area where the remains
of the structure were located. At that time, the emplacement of the temple was called El-Makhzin,
“The Magazine” in front of Sheikh Abd-el-Gournah. A year later, in 1889, Daressy directed some
works. The only information available on this event is a brief paragraph together with a long
footnote and a plan published in the Annals of the Antiquities Service almost thirty years after the
excavation 5. This paragraph summarizes the second campaign of 1889:
J’ai repris le déblaiement du temple funéraire de Thotmès III que j’avais entamé
l’année dernière, en laissant encore de côté le temple proprement dit [...] pour
continuer la fouille dans les maisons adossées au mur d’enceinte du temple 6.

These words imply that Daressy did not excavate the temple itself, although he was fully aware
that it was the Temple of Millions of Years of Thutmose III 7. As it has been described in the
previous chapter, the campaigns consisted of a cleaning and excavation of a series of structures
attached to the north wall and the northwest corner of the enclosure. The few artefacts discovered
in these rooms reported by Daressy were an ostracon from room G, two household ovens from

5

DARESSY 1926: 13-16.

6

Ibid: 13.

7

So says Daressy in the text, but it must be borne in mind that he publishes this small report three decades
after the excavation and by then Weigall had already concluded and confirmed that the temple was the
Henket-Ankh belonging to Thutmose III. However, it certainly seems that Daressy was aware that the
building was the Funerary Temple of Thutmose III but he called it “Mâ-ânkh-t” (DARESSY 1900: 106).
Indeed, the first annotation in which it is possible to read “Temple of bricks of Thutmose III in Gournah”
in the books of the JE corresponds to the year 1887. However, it could be a later addition.
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room A, a terracotta zir 8 from Room F and some beads from room C. He also described a bronze
object identified as a menat collar decorated with a female head crowned by a sun disk between
horns from Room E and several ceramic vessels 9. Three of the objects, the zir, a small oven and
the ostracon with five lines of inscription and draws, received a Journal d’entrée number and they
were registered as JE 28916, JE 28917 and JE 28871. When the Journal d’entrée books were
consulted in search of these objects, other interesting data were found. First, the three objects
were registered in 1889 and have the same location: “Gournah el Magsin”. The ostracon 10 also
has the number 25217 in the Catalogue Général 11. However, there is no other mention in
Daressy’s report concerning the rest of materials, including the menat. It is interesting to note that
the same ostracon was also registered one year before, in 1888, and was catalogued as JE 28419
with provenance “Gournah el Makhyin Temple of Thutmose III”. The description of the object is
the same as the one that appears in 1889. Perhaps the ostracon was catalogued in 1888, the actual
year of its discovery, and was included again in 1889 with the rest of Daressy’s scarce materials
for some reason. This issue is striking because following the registration number JE 28419 there
are up to seven entries, all of them recorded in 1888, where the field of location occupied by
“Gournah el Makhyin Temple Thutmose III” is marked with a question mark. Did these objects
come from the temple or were they found in nearby areas? Could they have been discovered
during the cleaning campaign of Daressy or shortly before? Curiously enough, is no record of
them in Daressy’s report. Maybe, because they are small items, Daressy does not mention them
in his report, written 30 years later. However, this idea seems difficult to sustain. The question
marks point to the ignorance of the documentalist itself. It could be that the set of objects arrived
at the museum together, but they did not have a clear origin with the exception of the ostracon.
The materials are as follows:
JE 28420: Left hand clapper, 21 cm long, with slender fingers and decorated with bracelets.
It was made out of hippopotamus ivory. It received the number 69232 in the Catalogue

8

A zir is an Arabic term which refers to a vessel with a filter used for water.

9

DARESSY 1926: 15.

10

The ostracon corresponds to the upper part of a large vessel which presents a passage of the “Satire of
the trades”. Its inner surface shows in big hieratic signs the name of the author, Khonsu. May this Khonsu
be the same priest who was in charge of Thutmose’s III worship during the reign of Ramesses II? The
same who was depicted in the lintels of the Ramesside building discovered in the second court? (SECO
ÁLVAREZ AND MARTÍNEZ BABÓN 2015c; SECO ÁLVAREZ 2017). It does not seem to be a coincidence that
the level where the ostracon was found belongs probably to the Nineteenth or Twentieth Dynasties.
Furthermore, no other Khonsu has been attested among the personnel of the temple during the Ramesside
Period.

11

DARESSY 1901: 47, Pl. XLII.
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Général 12. Its provenance is registered as “Cheikh Abd el-Qournah” and is dated as a New
Kingdom object.
JE 28421: Described as a cosmetic container made of black schist and goose shaped. Its
number in the Catalogue Général is 18564 13. It is 16.8 cm long and 6.7 cm wide. Its origin is
“Qurna 1888” and it is documented as a New Kingdom object.
JE 28422: Pottery vessel with two handles and gadroon shapes. It was 23 cm high. It seems
to have received a Catalogue Général number, 3393.
JE 28423: It is described as a wooden figurine of a yellow painted goose with red feathers. It
is 20 cm long and 16 cm wide. No other data is mentioned in the register.
JE 28424: Blue faience vase. It is a bird shaped vessel, although its head is missing. It is 5.7
cm high, 8.6 cm wide and 2.5 cm thick. It was catalogued with the number 3734 in the
Catalogue Général 14. The provenance has just been specified as “Qurna 1888” and it was
dated to the Greco-Roman Period.
JE 28425: Described as a 9 cm high bronze figurine of Hathor (Isis?) nursing Horus and
wearing feathers and sun disk. No other data is mentioned in the register.
JE 28426: Fragment of a green faience vase with the representation of a dolphin. The number
of Catalogue Général seems to be 68004 (?). No date is suggested.

Obviously, there is a reasonable doubt as to whether the origin of these materials corresponds to
the Henket-Ankh. Some artefacts certainly do not seem to fit into the context of the temple, but
with the tombs located within the enclosure or near to it. In any case, we consider it necessary to
mention them.
A more secure track is an annotation located further down the list with the number JE 28939
and provenance “Gournah el Magsin”, written between 1889 and 1890. In the observations, it
can be read “Funerary Temple of Thutmosis III”. The number corresponds to a group described
as small personal objects of diverse use and materials found in the houses around the temple.
Unfortunately, the research failed in order to prove further identification for these objects and
their present location. All evidence indicates that they are untraceable. The date could correspond

12

HICKMANN 1949: 16, Pl. VIIIa.

13

VON BISSING 1904: 116, Tf. VIII.

14

VON BISSING 1902: 41.
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once again to the materials of Daressy. In fact, he excavated structures interpreted at that time as
domestic constructions inside the enclosure of the temple.
Before continuing with the archaeological work carried out in the temple, it is interesting to
point out that there is evidence of findings in the area of el-Makhzin before Daressy’s excavation.
At least one “official excavation” supported by the Antiquities Service in 1887 is mentioned 15. In
fact, in the Journal d’entrée of that year there are four references whose provenance is recorded
as "Temple of bricks in Abd the Gournah the Makhyin", "Temple of bricks of Thutmosis III in
Gournah El-Makhyin" and, the last two, as “Sheikh Abd Gournah”. The entries belong to four
fragments of limestone stelae, JE 27752, JE 27788, JE 27789 and JE 27790 16. Only the first two
received the number of Catalogue Général, CG 34156 17 and CG 34157. The first one is a roundtopped stela that measures 11.5 cm long and 11 cm wide. It shows only one register in which a
king is holding a pair of objects in front of Amun. The god is carrying a was-sceptre and an ankhsymbol. The name of the god is placed next to him. There is another unclear inscription beside
the king. The work is quite rough. The second stela is a similar round-topped slab, 12.5 cm high
and 8 cm wide of poor quality as well. It shows Thutmose III 18 worshiping the standing figure of
the god Amun-Re. The inscription placed next to the deity reads Imn-Ra nb pt, “Amun-Re, lord
of heaven”. A cartouche is carved above the king’s figure. At the bottom, a horizontal line of the
inscription is preserved.
In summary, we are aware of materials found or recovered by the Antiquities Service during
these years, but it seems very likely that others object belonging to the temple were acquired by
antiquity dealers from looters. For instance, in 1886 Petrie reported 19 a set of fine objects from a
foundation deposit of Thutmose III 20 in Luxor that was in the hands of a dealer. It is not entirely
clear whether these objects came from the Henket-Ankh, but in 1887 the British Museum
coincidentally acquired a piece belonging to a foundation deposit catalogued as EA18194. This

15

DARESSY 1914: 236-237, no.1.

16

We will discuss JE 27789 and JE 27790 further in this chapter.

17

Both slabs were already moved to the store rooms of the Grand Egyptian Museum and it was not possible
to check them personally during the stay. However, thanks to the Special Register Books and the
Catalogue Général, it was possible to access to a small photo and a longer description (LACAU 19091926: 201, Pl. LXI).

18

In the JE, the description includes the name of Thutmose III, but in the CG the name of the king is not
mentioned.

19

PETRIE 1932: 478; WEINSTEIN 1973: 185.

20

Breasted acquired in 1935 several metal tools and other pieces for the Oriental Institute of the University
of Chicago. They clearly belonged to a foundation deposit of the Henket-Ankh (WEINSTEIN 1973: 185;
IWASZCZUK 2016b: 271). In Louvre Museum there is an axe inscribed with the name of the temple
(VERNUS 1985: 60-61, Pls. II-III). One chisel from the Henket-Ankh is in Pelizaeus Museum Hildesheim
(SCHMITZ 1984: 523-525, Pl. 28). Could some of these tools come from the same set that observed Petrie
in Thebes? Petrie would documented another foundation deposit of Thutmose III in Koptos with similar
artefacts (PETRIE 1896: 13-14, Pls. XIV-XVI; ADAMS 1975).
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consists of an alabaster plaque 10.2 cm long and 7.6 cm wide. There is no doubt that the
inscription refers to the temple 21. Therefore, it seems quite feasible that this plaque was part of
the foundation set which Petrie identified in Luxor.

The beginning of the 20th century: Weigall’s work
The second official mission in the Temple of Millions of Years of Thutmose III took place a few
years later, in 1905. On this occasion, it was the English archaeologist Arthur Weigall, then Chief
inspector of the Antiquities Service, who started an excavation that would last five weeks between
April and May 22. The Antiquities Services had received an important amount of money from
Prince H. H. Djemil Pasha Toussoun which was used to finance some archaeological work in
Thebes. Originally, the project was directed by J. E. Quibell, but a few days after the excavation
began he would be replaced by Weigall. The excavation was summarized in a report published
by the Antiquities Service 23 that would be completed with an additional note with the plan of the
temple a year later 24. He states in the text:
The site had been known to Egyptologist for some time. The ruined brick pylons
standing at the edge of the cultivated land, and behind them an obvious courtyard
enclosed by a brick wall, plainly indicated the existence of a temple 25.

In his report, Weigall recounted how he recollected epigraphic evidence, such as blocks from a
trial pit with the cartouches of Thutmose III and mud bricks with the seal of the king and the name
of the temple,

, Mn-xpr-Ra @nkt-anx. Furthermore, he was aware of other

material evidence bearing the name of the temple26. The mud bricks had been found in Medinet
Habu and in the area of the Ramesseum 27. According to him, these findings had created confusion
about where the temple was located. Then, Weigall states that the question was finally resolved
thanks to his excavation 28.

21

Urk. IV: 885.1-7; SPIEGELBERG 1897-1898: 87; WEINSTEIN 1973: 184-185.

22

GRIFFITH 1905: 22.

23

WEIGALL 1906: 121-141.

24

Ibid 1907: 286.

25

Ibid 1906: 121.

26

Ibid: 121-122.

27

Documented by Richard Lepsius (LD III: 39f-k; LD, Text III: 126, 139).

28

Let us remember that Daressy insinuates in 1926, perhaps with some irritation, that Weigall did not know
about his work in the temple. Indeed, Weigall does not mention him once in his report. However, as it has
been already indicated in a previous note, it seems clear that Daressy did not ignore that the funerary
temple in which he worked belonged to Thutmose III. However in a publication of 1900 he refers to it as
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Regarding Weigall's work in the Temple of Millions of Years, only the aforementioned report
for the Antiquities Service was published. It could be considered a summary of the methodology,
the plan of excavation and the description of the main findings. Both his diary and a longer
monograph that would have collected all the data relating to the Temple of Millions of Years of
Thutmose III were not published and, nowadays, the whereabouts of the original documents are
unknown. We know that a monograph was being prepared thanks to an affirmation made by the
French archaeologist Georges Legrain, a member of the French Institute of Oriental Archaeology.
He was the author of a list containing all the known inscriptions bearing the name of the temple
at that moment 29. He wrote:
(...) Ils seront une contribution à la future monographie du temple of Thoutmôsis III
apportant-la-vie 30.

Nevertheless, there are reasonable doubts about the existence of this monograph. In the 1930’,
the archaeologist Herbert Ricke, who conducted archaeological excavations in the Henket-Ankh
during four campaigns, already mentions the lack of it. He points out to the fact that the single
reference to the monograph is precisely the one found in Legrain's report:
Eine Beurteilung der Weigallschen Grabung, besonders aber der Veroffentlichung
ihres Ergebnisses ist in den Worten enthalten, mit denen Legrain seine 27 31. Note
d’Inspection mit Bezug auf die von ihm beigesteuerten Hinweise zur Geschichte
unseres Tempels schließt 32.

Therefore, we only have Weigall’s report to the Antiquities Service as the sole source of
information about the excavation in 1905 and its results. The text consists of twelve pages with
very relevant data, but it generates many questions.
Arthur Weigall describes his working system as “extremely simple” 33. The outer wall of the
enclosure was delimited and the outside area was prospected in order to verify the absence of
archaeological material. The main court was then cleaned up to the level of the pavement and the
“Ma-anH-t”, even though SPIEGELBERG (1897-1898: 87) had already made a correct transliteration a couple
of years earlier. If there is some doubt about Daressy’s position, the following statement clearly reflects
it: “Je profite de l'occasion que m'offre cette mention pour signaler que la découverte de la chapelle
funéraire de Thotmès III n'est pas due à M. Weigall” (DARESSY 1914: 236).
29

LEGRAIN 1906b.

30

Ibid: 187.

31

As a minor observation, Ricke mistook the original number of the inspection note, mentioning to be Nº
27 when in reality it was Nº 37.

32

RICKE 1939: 1.

33

WEIGALL 1906: 122.
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debris were placed in “dead” areas outside the walls 34. Weigall indicates that the name HenketAnkh, without the cartouche of Thutmose III, appears on many fragments of stelae, statues and
other objects from the temple 35. He also mentions that a large number of statues and stelae
fragments were found and stored in the “lumber room” 36. The most interesting were described in
his report, but in most cases the objects were so irremediably damaged that, in his opinion, they
could not provide any information 37. Regarding the stelae, he states that none of them were found
complete, but the fragments contained inscriptions of great interest. Along with the stelae, many
pieces of pink granite with inscriptions appeared scattered along the surface of the temple. These
seemed to be remains of altars and offerings tables. A complete altar was found intact together
with fragments of another. Furthermore, he adds that blue faience object of personal adornment
were also discovered 38.
Weigall also alludes to an intensive search in the four corners of the upper terrace, the second
court and the main entrances in order to find deposits 39. The exploration was only successful
twice. One “deposit” was located in the area corresponding to the southwest corner of the second
court and another in the southwest corner of the upper terrace. The first preserved eight dried
geese, not mummified but in good condition. Next to them, dishes with goose eggs, vegetal
remains, a small pot and two lumps of blue and yellow paint were found 40. The second deposit

34

As discussed in methodology chapter, during the current excavation of the temple an important amount
of material, such as fragments of stelae, figurines and other portable objects together with “modern
waste”, have been found outside the northern, western and southern walls of the enclosure. They come
from landfill layers deposited by Weigall and later by Ricke.

35

WEIGALL 1906: 122.

36

This “lumber room” is probably the structure known as “Ricke Magazine”, found at the beginning of the
current project (SECO ÁLVAREZ, RADWAN, et al. 2010: 27-28, Figs. 8, 9; SECO ÁLVAREZ 2012a: 65).
However, in the magazine mostly big blocks and medium fragments of limestone and sandstone were
found. Only a few portable objects, but certainly none of those described by Weigall, were documented.

37

WEIGALL 1906: 124-125.

38

Ibid: 125, Fig.1-2. In addition, two scarabs were found in the corridor of Tomb VII (WEIGALL 1906: 127,
Fig.7). See Pl. 8d.

39

Places that are marked in the temple plan made by M. Baraize (Pl. 5b). Nevertheless, Ricke thought that
Weigall was wrong about the interpretation of these findings, misleading domestic contexts with votive
and foundation deposits (RICKE 1939: 25).

40

There are several striking things about this find. To begin with, it is quite remarkable that the discovery
of these geese in one of the corners of the second court is located in an area related to the domestic space
of the temple dated by Ricke between the second half of the Eighteenth Dynasty and the Nineteenth
Dynasty. On the other hand, thirty years after Weigall’s excavation, this area was examined by Ricke. He
argued that the space where these geese were found could be some breeding area related to the domestic
structures of the second court and not a votive or foundation deposit (RICKE 1939: 16, 25, 32). The number
of birds and their good preservation do not make much sense if the intention was to raise these animals
for offerings and consumption. In addition, some interesting elements have been found in this area during
the current excavation, such as an ostracon decorated with the image of a goose. It is a well-known fact
that the goose was one of the animals directly associated with the god Amun-Re, rather in the popular
cult that the official one (EXELL 2009: 32). In fact, it is an outstanding iconographic element in the stelae
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was discovered partially hidden in a small room in the living area of the upper terrace. Several
objects were documented, including a whetstone of schist, fragments of a small stela dedicated to
Hathor, ceramic fragments, a small limestone plate and three pebbles made of different types of
stone. Outside the room, bronze tools as knives and a borer, fragments of pottery and a plate of
granite were found on the ground level. Behind the wall that sealed the room some remains of
ceramic vases with leaves may have composed a second deposit 41 Weigall speculates on a
possible third deposit, a compilation of two scarabs and a bronze knife, but he expresses certain
doubts due to the location of these items. These were documented in the chamber and in the
corridor of Tomb VII, one of the many funerary structures covered by the temple 42.
Along with the material from the deposits and other brief descriptions of small items, Weigall
presents a total of twenty-nine objects, as well as a series of objects “without registration” and a
list of blocks with epigraphy. These materials include fragments of statues, stelae, mud bricks,
offerings tables, altars and a clay cone. The descriptions of the eleven stelae 43 are especially
interesting for this work. The entries are the following:
The object numbered as (1) is a limestone fragment, 15 cm high and 12 cm wide,
corresponding to one side of a stela. Weigall’s text describes a scene in which part of a
female body is shown. The stela preserved polychrome with a yellow background and blue
lines. At the bottom, a sunk-relief inscription presented the name of the Eleventh Dynasty
king, Nebhepetra, Mentuhotep II. The formula Imn-Ra mri Dt, “beloved of Amun-Re
eternally” accompanied the name. Weigall suggests that this piece must have belonged to
one of the many tombs beneath the temple. However, no further proof to assume the
veracity of this hypotheses has been provided 44. The stela did not receive a Catalogue
Général number.

found in the last campaigns, being the most common depiction among the zoomorphic representations. It
seems likely that some animal representations could actually represent living animals (BIERBRIER AND
DE MEULENAERE 1984: 27; PINCH 1993: 94; 173; GUGLIELMI 1994: 57; VERNUS AND YOYOTTE 2005:
403). Could this mean that there was an area in the temple where these birds were bred and this had an
effect over the devotees, who chosen to offered stelae with representations of geese rather than others?
Nevertheless, Weigall could be right, and it was indeed a foundation deposit. It seems that he had to dig
deep to reach this level, which later would be covered with domestic structures. In addition, the goose
was an appropriate offering for deposits. Unfortunately, this area is not well preserved today and,
therefore, we have two completely different interpretations for the same space.
41

WEIGALL 1906: 125-126.

42

Ibid: 126-127.

43

Ibid: 128-136.
During the New Kingdom, depictions showing Middle Kingdom kings are common. The figuration of a
queen also points to an object from the New Kingdom. Unfortunately, there is no illustration or other
references which could help to clarify its dating.

44
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The stela number (4) is a fragment belonging to the upper part of a limestone stela 25 cm
high and 25 cm wide. The scene depicts King Amenhotep I and his mother, Queen AhmesNefertary, as worshippers in front of Amun. The lunette was decorated with a winged sun
disk. This fragment also preserved some polychrome remains consisting of a blue framed
line and red, yellow and green on the decorative motif. The god Amun is wearing a yellow
kilt while the king’s was red. The ruler holds blue libation vases. An inscription upon the
figures reads: Imn-Ra nb nst.w tA.wi nTr nfr ©sr-kA-Ra di anx Dt, Hmt nswt IaH-ms Nfrt-iry
anx.ti, “Amun-Re, Lord of the thrones of the Two Lands, the good god Djeserkare given
life eternally, the wife of the king Ahmes-Nefertary who lives”. The couple formed by
Amenhotep I and his mother was deified shortly after their death and their cult was
especially popular. Numerous evidences are known from Deir el-Medina, where they were
considered patrons of the settlement. Therefore, it is nothing extraordinary to find a stela
dedicated to the royal couple in a temple of the West Bank. This fragment did not receive
a number in the Catalogue Général.
Object (7) is described by Weigall as a fragment of stela made of grey basalt whose
dimensions were 15 cm high 13 cm wide. The inscription was incomplete. A more recent
transcription can be found in Klug’s work45: (1) [... ...] nb tAwi Mn-xpr-Ra Di anx (2) zA Ra
n Xt=f ©Hwti-ms Dt (3) mri [Imn-Ra] xnti @nk.t-anx, “(1) Lord or the Two Lands,
Menkheperre, given life, (2) son of Re of his flesh, Djehutymose forever, (3) beloved of
[Amun-Re] the foremost of Henket-Ankh”. The fragment mentions the name of the temple.
Interestingly, this object was misinterpreted as a stela fragment. However, it has been
confirmed that is actually a base of a statue, currently found at the Metropolitan Museum
of New York 46. This circumstance will be discussed later.
Another stela fragment found by Weigall was number (8). It is a piece of sandstone 23 cm
high and 25 cm wide. The scene presents the figure of Amun-Min and a queen wearing a
vulture headdress with an inscription upon her head: @mt nswt %At-iaH, “The wife of the
king, Satiah”. In front of the god a second epigraphic record reads: Min-Imn Hry-ib @nk.tanx, “Min-Amun who resides in the Henket-Ankh”. A lower text seemed to bear the next
sentence: [...] n Imn sn-tA 47 mwt n [... ...] Mn-xpr-[Ra], “[Praises?] to Amun, kissing the land
of the mother of [... ...] Menkheperre”. It is an interesting piece since Sitiah was one of the
wives of Thutmose and possibly the mother of Amenemhat. Their union took place during
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KLUG 2002: 149.

46

LABOURY 1998: 393-394.

47

Here, there seems to be an error with the hieroglyphic writing. Weigall uses the sign F1, but it could
rather be the typical New Kingdom expression sn-tA (WB IV: 154).
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the coregency and Thutmose would continue to dedicate objects with her name after her
death. Again, the stela does not have a number in the Catalogue Général.
Up to eight fragments of basalt correspond to the stela number (13) 48. The figure of a queen
is preserved. She is wearing a vulture headdress, and the inscription accompanying it reads:
Mwt nswt Ist anxti, “The mother of the king, Iset who lives”. Two other figures in position
of adoration are represented. Small fragments show a few lines with an incomplete
inscriptions. It is possible to read the name of the donor, Amenhotep, as well as a reference
to WAst, Thebes. On this occasion, the stela refers to the mother of Thutmose, Iset. It has
no number in the Catalogue Général.
The object (15) is a fragment of sandstone 20 cm high 21 cm wide with remains of red and
yellow polychrome. Weigall describes it as the top of a slab in which there is a scene of
priests carrying the sacred boat of Amun. The prow of the barque is the head of the god
with horns, disk, feathers and uraeus. In a second register two figures were represented in
adoring position, one kneeling with one hand raised, while the other was standing with the
arms raised. The inscription reads: [... ...] nb tAwi aA-xprw-Ra mAa-xrw [... ...], “[...] Lord of
the two lands, Amenhotep II, justified”. The text is incomplete but we can recognise a title,
@m-nTr, and a name followed by mAa-xrw. However, the arrangement of the columns is not
clear. It does not have a Catalogue Général number.
Arthur Weigall describes the fragment (16), as a piece of limestone, 15 cm high and 15 cm
wide. The slab showed the sacred ram of Amun with the double feathered crown. Facing
the animal, there was a worshipper making an offering. The inscription reads: [... ...] I [mn]Ra ir n imy-r pr Xrd n kAp n ½[Imn]-mr(t)¿ Imn-m-[...]t, “[...] Amun-Re, made by the steward
and child of the nursery of ½Mery(t)-[Amon]¿, Amen-em-[...]t”. It does not have a
Catalogue Général number.
The largest stela fragment found by Weigall is reported with the number (23) and received
the number 34015 in the Catalogue Général 49. It corresponds to the upper right side of a
round-topped slab whose dimensions are 53 cm high, 54 cm wide and 31 cm thick (Pl. 9).
It is made of red quartzite and originally had to be a fairly large stela, with a symmetrical
representation on the lunette and probably a horizontal inscription under the scene 50. The
lunette is decorated with a winged sun disk with cobras that preserves red and blue paint.
48
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In the scene, the standing figures of Amun-Re, Thutmose III and Queen Iset who are
preserved up to their knees, are depicted. The king wears a blue crown with a golden cobra
on the forehead, a yellow kilt with its bull’s tail and a collar. The skin retains red
polychrome. The queen wears a long wig, a red collar and an oblong red crown, while her
hands show two strange shaped breads painted in red. Only a little yellow pigment remains
over her body. In front of the royal figures, there is the god Amun-Re wearing his
characteristic double feathered crown painted in white and yellow with a red ribbon. The
deity is holding a was-sceptre and the ankh-symbol. His skin was painted with blue colour
and he wears a short yellow dress with a bull’s tail standing out. Several inscriptions are
integrated in the scene with sunk-relief signs painted in blue. At the top, there is a horizontal
inscription facing to the left that reads: BHdti nTr aA sAb Swt di=f anx, “The great god of
Behedet, varied of feathers, given life”. In front of the crown of Amun, in vertical lines
oriented to left, it is read: (1) Di=f anx Dd wAs nb (2) Imn-Ra nswt nTrw nb (3) pt, “(1) Give
him all life, stability and power (2) Amun-Re lord of all the gods of the sky”. Behind the
Theban god a long vertical line records: sA anx Dd wAs snb nb [...], “All protection, life,
stability, power and health...” To the left, there is a sentence framed by a vertical red line
that refers to the restoration of the stela in the time of Sethi I. The text is incomplete due to
the break line of the piece. It says: smAwi mnw iri.n nswt [bity Mn-MAat-Ra], “Renew the
monuments that the king of Upper and Lower Egypt Menmatre has made”. Above
Thutmose III’s figure, a vertical inscription oriented to the right reads: Nswt bity nb irt ixt
Mn-xpr-Ra Di anx, “Lord of the Upper and Lower Egypt, lord of sacrifice, Menkheperre,
given life”. Between the god and the king, it is possible to read a vertical inscription
oriented to the left: dwA nTr zp 4 n Imn-Ra iri.n=f [di anx ...], “Praise god four times to
Amun-Re, made for him, given life [...]” Above the queen, in vertical lines oriented to the
right it reads: Hmt nswt wrt mri.t=f Hnwt Sma mHw Ist anx.ti Dt, “Great wife of the king
whom he loves, Mistress of the South and the North, Iset, may she live eternally”. In front
of Iset, another vertical line also oriented to the right bears an offering formula of wine
made by the queen: rdit irp iri=s [...]. Some areas of the stela are highly eroded and also
show evidence of damnatio against the image and the name of Amun. As one of the
inscriptions shows, the piece was restored during the reign of Sethi I. On the other hand,
Iset’s name was carved over the cartouche of another queen and it is possible to recognise
that the first sign was a sun disk. This fact, together with the presence of the title, King’s
Great Wife, explains why it has been suggested that this stela could have originally shown
the figure of Neferure 51. It is also possible that the name that was erased belonged to the
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Queen Merytre-Hathsepsut. However, in that case, there would be no reason to explain why
her name was erased.
The stela number (24) was found in one of the presumed votive deposits described by
Weigall. It corresponds to the upper part of a limestone slab being 15 cm high and 18 cm
wide. At the top the scene presents four Hathor heads painted in yellow and blue and
underneath them, one cow head. On top was written: ¡wt-¡r Hry-ib @nk.t-anx nbt pt Hnwt
tAwi, “Hathor who resides in the Henket-Ankh, Mistress of the sky, Lady of the Two Lands”.
The use of Hry-ib is especially interesting because it would evidence a special cult dedicated
to Hathor within the enclosure, but the stela did not receive a number in the Catalogue
Général and its whereabouts is currently unknown.
As stela number (26), Weigall described a fragment of limestone 20 cm high and 15 cm
wide with two incomplete perpendicular lines of inscription. The stela did not receive a
number in the Catalogue Général. Currently, the exact location of this piece is unknown.
To conclude, object (28) is a fragment 12 cm high in which the figures of two rams placed
on a pedestal with cobras on their heads are preserved. Two inscriptions accompany the
figures: [Imn-Ra] nb pt, “Amun-Re Lord of Heaven” and Imn-Ra nswt nTrw, “Amun-Re
king of the gods”. The stela did not receive a number in the Catalogue Général and today,
there is no information regarding the location of this piece.

Therefore, where are the stelae which did not receive a number in the Catalogue Général and the
other small items mentioned in the report? One of Arthur Weigall’s most striking sentences is the
following paragraph:
(...) of the smaller antiquities the most important were sent to Cairo, and those of
little interest were stored in the magazine at Medinet Habu 52.

If we consider that the “most important” pieces are those twenty-nine described in the report, this
would mean that they were sent to Cairo while the small items, such as faience objects, terracotta,
tools and other stelae fragments could have been stored in the magazines at Medinet Habu.
However, the task of locating these pieces is complex and it seems that almost all of them have
disappeared without a trace. Ricke already regretted in 1939 his unsuccessful research in order to
find the blocks and architectonical elements that, according to Weigall, were transferred to the
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Medinet Habu storehouses 53. Nor was he able to locate the stelae to conduct a review of the
inscriptions.
In a bibliographic work of the Griffith Institute which collects all the epigraphic materials
presumably stored in the Cairo Museum 54, there are twenty-five entries that correspond to the
temple of Thutmose III at Gournah. Twelve of them are classified as stelae but only ten match
those described by Weigall. One of the pieces, number (26), is not registered in the bibliographic
catalogue. The two additional stelae mentioned in the text from the Temple of Millions of Years
are registered as CG 27789 and CG 27790 and are described as “a small stela dedicated by Nufer”
and “a small stela with a son making an offering to his father” 55. Both are considered lost. This
fact is undoubtedly significant if they received a Catalogue Général number and they were
therefore stored in the Museum. Nevertheless, as mentioned earlier, during the research carried
out in order to locate these materials, it was confirmed that both pieces appear in the Journal
d'entrée book of 1887. The field of origin shows the name “Sheikh Abd Gournah” and the
descriptions coincide with those presented by the Griffith Institute. JE 27789 is described as a
small stela with three figures at the top of the piece and five lines of inscriptions. The scene depicts
the adoration of Amun in favour of the donor, Nefer. JE 27790 is an unwritten stela with two
iconographic registers. The upper one shows two figures, probably the donor and his son, as
worshippers. They are in front of an enthroned god who has been intentionally erased. The second
register presents the donor as a deceased who receives offerings from his son. However, it seems
that the slabs never had a register in the Catalogue Général. Both registers, 27789 and 27790
correspond to Journal d'entrée numbers 56. What is unquestionable is that both stelae, today, are
lost.
In 2004, a fragment of an alabaster statue described and drawn by Weigall in his report was
rediscovered at the Manchester Museum 57. As with the rest of the materials, it was not known
whether Weigall had sent the statuette to the Cairo Museum or stored it in Medineh Habu.
Anyway, the figure had disappeared until it was relocated to the English museum. According to
the museum’s records, the statue became part of the collection in 1963, after the donation of the
collector A. F. Warden, who would have acquired the piece in London in 1937. Hardwick and
Riggs explain that this particular object could have passed through the hands of Djemil Pasha
Toussoun, sponsor of Weigall’s excavation 58, who disposed of it at will, a practice witnessed in
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early 20th century Egyptology. In fact, a block carved in bas relief where the king’s cartouche
appears along with the name of the temple certainly comes from the Henket-Ankh 59. The block
was not described by Weigall in his report, but both the inscription preserved and the fact that the
date of its auction in London was the year 1906, a year after Weigall’s excavation, are highly
significant. Hardwick and Riggs also point out that another object mentioned in Weigall’s report
had the same fate 60. This is the piece with number (7), which has already been described. The
measurements, the material and the description coincide with an object exhibited at the
Metropolitan Museum in New York under the number 50.19.1. It corresponds to a fragment from
the base of a statue of the king and not to a stela.
Recently, Marc Gabolde has located in the Museum Fines Arts of Boston a wooden figure (AC
11.1497) which description fits with the artefact (17) of Weigall’s report 61. It was purchased in
Egypt by Joseph Lindon Smith in 1909 and added to the museum’s collection in 1911.
Considering all these evidences, the prospects of finding some of Weigall's discoveries in the
Cairo Museum or in the storehouses of Medinet Habu were unlikely. Everything seems to indicate
that Weigall had “given” them. There is absolutely no clue as to the location of the blocks and
objects deposited in the funerary Temple of Ramesses III, which Ricke was not able to find. The
team of Thutmose III project conducted a search in 2008 with the aim of confirming this situation
without any new results. There is not a single slightest evidence of whether they were really
stored in Medinet Habu and it is impossible to follow the objects more than one hundred years
later without any description or inventory. On the other hand, there are some clues about the
important object “that were sent to the Cairo Museum”, mentioned in the report.
During the stay in the Cairo Museum, one of the main objectives was precisely to try to locate
these objects. As a starting point, we had a number corresponding to the only piece that received
a number in the Catalogue Général, a stela which is placed in the museum, the CG 34015, along
with three statues with JE number found by Weigall 62. The object (23) on Weigall's report is a
large piece of quartzite displayed today in the room dedicated to the Eighteenth Dynasty, on the
right side, just behind the statue of Senenmut and Neferure. Its Journal d'entrée number is 27815.
The idea was to identify this piece in the entry register and, then, study the previous and
subsequent numbers, in the hope that the rest of the pieces had been catalogued in a similar
chronological frame. Even if the location changed, the descriptions would have given enough
information to isolate any of the objects. However, the first setback occurred when we realized
that the Journal d'entrée number was wrong. It led to a volume corresponding to 1888, so it did
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not coincide with the year of Weigall’s excavation. The problem was that two pieces shared the
same number: a limestone stela, the CG 34016, and our quartzite stela, CG 34015. The limestone
stela was found in the chapel of Prince Wadjmose, near the Ramesseum 63. It presents a scene in
which Thutmose III offers incense and a rich table full of products to his grandfather Thutmose I
who appears seated on a throne. Behind him, the Prince Wadjmose is represented as a young man
holding a lotus flower in his hand. The piece is exhibited at the Cairo Museum, in the same room
as the CG 34015, two meters high on the right wall of the room. Attending the Special Register
Books, where small photographs accompany the text, it was found that the mistake persisted, but
some of the documentalists had noted in pencil that both stelae shared the same number of JE.
The statues did not help to find other objects either. According to the information provided by
the documentation department, piece JE 38336, number (10) in Weigall’s report, which was
dedicated by Vizier Ptahmose, is registered in the books as a statue from Kom el-Hetan. The same
location is given to the statue JE 38335, object (12), which display Thutmose III. Both are stored
in the Museum, but are not related to other artefacts of the list. More striking is the fact that JE
42122 refers to a lamp from Fayoum 64.
Therefore, there was no possibility of locating the stela in the JE or using the statues to find
potential travelling companions. Then, the second option was to carry out a search year by year
since 1905, the date of the excavation of Weigall. The Journal d'entrée was revised one by one
until 1940’, reviewing also the years of the Ricke’s excavation. This search had its results. In
1905 several entries whose location was simply "Gournah" were recorded. In the observations, a
soft pencil annotation mentioned the name of Weigall. Reading the description it was possible to
verify that six of them matched with objects presented in Weigall’s report. However, these were
not numbered fragments of stelae and statues, but rather some unknown objects and the briefly
described tools illustrated in the first pages of the report:
JE 38151: Described as a12 cm high blue faience figurine, a seated baboon with broken snout.
This object is the first that mentions the site “Gournah” and it is followed by five marks to
express the same provenance in the rest of the objects. However, in the observations, the name
of Weigall is written only once together with the second item. The figurine is not mentioned
in the report.
JE 38152: Described as a tool of black schist with a long shape and rounded edges, a sharpener
of 23 cm long and 4 cm wide. This tool was found as part of a “votive deposit” within a
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structure attached to the south enclosure wall together with the stela of Hathor. It was drawn
by Weigall 65.
JE 38153: 18 cm long bronze knife. It was found outside the domestic structure where the
stela of Hathor was found together with another knife, JE 38154, and a punch, JE 38157. It is
now exposed in the Suez Museum. It was documented and drawn by Weigall 66.
JE 38154: 14 cm long bronze knife found together JE 38153 and drawn by Weigall 67.
JE 38155: 10 cm long bronze knife. It was found near the entrance of the Tomb VII along
with other objects. Weigall doubted whether it came from a votive deposit or was part of the
funerary equipment of the tomb 68.
JE 38156: It is a bronze piece 9 cm long and rectangular shape piece with a triangular extreme.
It is not mentioned in the report.

JE 38157: 17 cm long bronze punch. It was found with others bronze objects as part of a
“votive deposit” and drawn by Weigall 69. It is currently on display in the museum of the
mummification in Luxor.
Therefore, it seems that only these minor objects, the quartzite stela and a few statues were sent
by Weigall to the Cairo Museum 70. If the rest of items would have been stored in the building,
some reference to them should appear on nearby dates. One possibility is that the objects remain
still forgotten in the basement of the building, a normal situation given the large number of
materials kept in the Museum 71. However, and according to the destination of some of the objects
recorded on the list, it seems more than feasible that some of them disappeared during or shortly
after the excavation becoming part of the catalogues of Western museums and private collections.
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The 30’s: Ricke’s campaigns
In ASAE 37 there is a note by Mr. Ahmed Fakhry 72 concerning some works at the Temple of
Millions of Years of Thutmose III in January 1934 at the same time that Ricke’s first excavations
took place 73. The General Director had authorized L. Borchardt to carry out some cleaning work
in order to design an accurate plan of the temple. Borchardt had the opportunity to study all the
blocks within the warehouse built in the site by Weigall in 1905 and two grey sandstone offering
tables. One of them had been mentioned by Weigall in his report and catalogued with the number
(11) 74. However, the second one, fragmented, had not been recorded. Fakhry suggested that the
second table was probably dedicated to Isis and Horus and both were placed in the hall of the
Temple 75. He also mentions that the complete altar was moved to the warehouses of Medinet
Habu. The excavation note also states that when the workers were cleaning an area around the
base of one of the pillars, a foundation deposit was found 76. This deposit would be partially stolen
on the very night of its discovery and only the lower part remained more or less intact. At the
bottom, the head and the leg of a calf in their original place with some remains of a mat were
discovered. Over the bones, two small pottery vases with incense remains were found in situ 77.
On the other hand, other pottery vases, up to forty, were mixed and many of them were broken.
Fakhry described that among the pottery some fragments of stone “used in the construction of the
temple”, as well as one large fragment of red quartzite were documented. Four unfired mud
vessels identified as moulds for baking bread or cakes were also discovered. They were similar
to those coming from a foundation deposits in Deir el Bahari 78. Among the pottery, a copper
chisel with remains of its wooden handle catalogued in Cairo Museum with JE 86952 was
recorded. One of its surfaces bears an inscription: nTr nfr Mn-xpr-Ra mri Imn di anx, “The good

72

FAKHRY 1937: 27-30.

73

As RICKE (1939: 1) reported, the Service of Antiquities was not satisfied with Weigall’s work and
Borchardt authorised a study and a new excavation at the site.

74

He described it as a quartzite sandstone altar in ¡tp-shape (WEIGALL 1906: 131). According to FAKHRY
(1937: 28), this object was 81 cm wide and 53.5 thick, including the spout, and 29.8 cm high. The
inscription was written from right to left inside a long cartouche: anx nTr nfr nb tAwi Mn-xpr-Ra %tX Nb.t@w.t m ¡nkt-anx mri di anx mi Ra D.t, “The living good god Menkheperre, beloved of Seth and Nephthys
in the Henket-Ankh, given life as Re eternally”.

75

It was 42 cm wide and 40 cm thick with a height of 32 cm. It had an inscription inside a long cartouche
similar to that of the other table, but only the last part was preserved: [...] ¡nkt-anx mri di anx mi Ra D.t.
(FAKHRY 1937: 28).

76

FAKHRY 1937: 28-30; WEINSTEIN 1973: 183-184.

77

In 2011 an untouched foundation deposit was found next to the gate of the second court, in the interior
facade (SECO ÁLVAREZ AND MARTÍNEZ BABÓN 2014). It presented seven inscribed monoliths, animal
remains and pottery vessels similar to those found by Borchardt and described by FAKHRY (1937: 28-30)
and RICKE (1939: 32-33, Tf.12).

78

CARNARVON AND CARTER 1912: Pl. XXII, 2-I.

90

god Menkheperre, beloved by Amun, given life” 79. On the west side of the deposit, a small niche
had been dug. Here the finest objects were deposited. As Fakhry points out, the thieves noticed
the niche and removed the bricks that closed it. However, they left behind up to sixty-five beads
of poor quality cornelian.
Herbert Ricke carried out four interventions over three years (Pl. 5c). As he stated in his
monograph, the work consisted mainly of a detailed study of the architectonical remains of the
temple, the observation of previous discoveries and the review of the blocks stored in Weigall's
warehouse 80. The text focuses on the architectural elements of the temple, with the aim of
determining the structure, the spaces and the construction phases. Along with the study of the
pavements and the remains of the walls, Ricke resorted to the observation of other funerary
temples of the Eighteenth Dynasty such as those of Deir el Bahari, Amenhotep II and Thutmose
IV, in order to propose several reconstructive hypotheses (Pls. 6b-c; 7a-d). In his monograph, he
mentions several times the objects that Weigall recorded in his report and that, to his regret, he
could not find. To highlight an example, with the intention of granting a better understanding
related to the cult of Hathor in the temple, Ricke mentioned that one of Weigall’s stelae 81 needed
to be revised. However, he could not find it at the Cairo Museum where Weigall “suggested” that
it was deposited. Nevertheless, while Ricke insists on Weigall’s materials, in his monograph there
is only a few references of votive materials, tools and artefacts that he found during his four
campaigns and does not clearly specify where they were sent or stored. Neither does he references
any architectural elements, such as the Hathor capital which appears in one of his photos 82 (Pl.
8b). He makes a slight mention of ceramic vases, some of them painted in blue; ostraca, a stone
weight with the name of Horemheb and fragments of a statue of the king with the goddess Hathor,
but does not go any further 83. Besides that, he describes the earlier mentioned foundation deposit
presented in Fakhry's report which was stolen the night after its discovery 84. The bibliographical
research in the Journal d'entrée in search of these hypothetical objects did not provide any data.
Therefore, the situation is not much better than the one described with Weigall.

To conclude, as we have seen, the temple has generated and recorded a significant number of
finds since the 19th century. Nevertheless, at least for now, most of them are lost and, with some
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exceptions, the references are only bibliographical. The unknown location of many these objects
is quite surprising, although it ultimately evidences a fairly normal practice in Egyptology of the
last century. Even so, the knowledge about these objects helps to complement and better
understand the corpus presented in this work, providing interesting data that can support some
hypothesis about the functioning and the worship practiced in the temple. On the other hand, we
hope that the research carried out in order to find the objects described in this chapter may serve
to establish a base for further investigations and obtain some rewards in the future.
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4.
Votive and Ritual Practices in a Temple

Votive and ritual practices in a Temple of Millions of Years
A significant number of the materials shown in this work is undoubtedly the result of a ritual
performance, such as a votive practice 1, while some artefacts point to economic, constructive and
daily activities. In both cases, the interpretation of the objects may be difficult to establish.
Nevertheless, it is evident that the first group responds to a symbolic and religious demonstration
and the second only had a functional or multi-functional use. It is, therefore, important to deal
with some concepts and ideas related to votive and ritual practices, as well as the beliefs that
generated them. They can be considered expressions of a religious attitude known as personal
piety, which was widely manifested in official contexts and particularly in temples and shrines.
In the case of the Henket-Ankh, what has survived from the official worship is quite modest.
In contrast, the archaeological record contains a varied range of votive or ritual objects, which are
artefacts that are linked to the sacred space of the temple but offer, in many cases, physical
evidence of the personal religion of the staff and visitors of the temple. These objects were
dedicated by people of different social classes. Thus, what role did the temple, a Temple of
Millions of Years, play in their religious life? What do these objects reflect? This synthesis aims
to establish a conceptual background to answer these questions and help understand why, how
and by whom many of the objects of the Henket-Ankh were deposited.
1

Establishing to what extent objects were used in purely votive acts along with prayers and sacrifices, or
they are testimony to other ritual practices which included the offer of objects, is certainly complex. There
is no doubt that a multitude of rituals of different nature had to be carried out in the temple, in connection
with the official worship or performed by private individuals. A temple was a sacred space, a place where
the gods were present. Whether to invoke them or perform magical-ritual practices, visitors could resort
to priests. Those had the knowledge to direct such practices by being able to recite temple liturgy, spells
and charms (RITNER 1993: 2; TEETER 2011: 163-164). In the description of materials of the third part of
this work, it will be seen that some objects may have been used as components of execration and magical
performances or could simply belong to the ritual equipment of the temple. However, a large number of
the artefacts, according to their characteristics and parallels, fit with a classical votive use.
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State and private religion: terminology
In Egyptology there is a profusion of terminology related to religious personal manifestations.
The first references that distinguish a personal religious sphere, parallel to the official one, appears
at the beginning of the 20th century. At that time, the phenomenon of personal religion was related
to humble classes 2 and also to the workers of Deir el Medina during the Ramesside Period 3. Since
then, many terms have been suggested, but no agreement has been reached on the specific use of
one of them4.
Assmann 5 suggests the term “tetratomy” to deal with the Egyptian religion. According to him,
there are two concepts to be included in the official sphere, the “official religion” related to state
cults, and a more autochthonous, centred on nomes and towns that he denominates “local
religion”. On the other hand, the private sphere 6 encompasses the “popular religion” 7 in domestic
and family contexts, and the expression of the religion at the individual level, for which Assmann
suggests the term “personal religion” 8. Alternatives to the latter are “practical religion” 9, “private
religion” 10, “popular worship” 11 or “individual religiosity” 12. As Luiselli 13 points out, the term
“piety” 14 has been intentionally avoided by some scholars because of its Christian connotations.
However, she argues that “personal piety” could be accepted as a term that unifies the spirituality
of personal religiosity and the real and practical impact that such religiosity had on daily life
behaviours and habits 15.
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SADEK 1988a: 1-2. PINCH (1993: 325) distinguishes between “popular religion” for those beliefs and
practices, common or individual, associated with Egyptian daily life, and “personal piety” which focuses
on the particular beliefs of each individual but is based on the gods and goddesses of state cults.

9

BAINES 1987.

10

STEVENS 2006.

11

TEETER 1993.

12

BICKEL 2002.

13

LUISELLI 2008: 2-3.

14

BAINES AND FROOD (2011: 3-4) defined Egyptian piety as “the sense of selection and active involvement
between a deity and a human being or king”.

15

LUISELLI 2014: 105.
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In spite of the confusion that so many terms can generate, we must focus on the common idea
suggested by all these concepts 16. That is to say, to understand the personal piety as the religious
sentiment and behaviour that an individual may have towards one or more divine entities, creating
a special bond of devotion that determines its religious and votive practices. These beliefs can be
nourished or based on official cults that in turn have absorbed elements of popular religion. It is
therefore an aspect of the ancient Egyptian religion that is complementary to, and not opposed to,
the state sphere.

Attesting personal religion
Personal religion has been understood as a religious feature that occurred in all periods of
Egyptian history, but it is not always attested in archaeological and textual sources 17.
There are examples of votive practices from Early Dynastic and Old Kingdom periods 18.
Periodically, the offered artefacts were collected in votive deposits or thrown into the dumps of
temples and shrines. Archaeological evidence suggests that during these early times, temples and
shrines may have been accessible to people. However, the decline of these practices during the
Middle Kingdom is evident in the archaeological record 19, and objects such as the stelae were
more focused on emphasized the hereafter 20. Some votive offerings, such as female figurines,
plaques or amulets continued to be dedicated, but mainly in places outside the Nile Valley21.
The phenomenon of personal religion became more evident in archaeological and textual
sources at the beginning of the Eighteenth Dynasty 22, then flourished during the Amarna period 23

16

Both terms “personal religion” and “personal piety” will be used in this work.

17

BAINES 1987; 1991: 172-178; 2001; BAINES AND FROOD 2011. However, KEMP (1995) states that the
personal religion is less evident in early times because essentially the Egyptians of these periods were
less religious. In any case, before the New Kingdom, such display was limited and the best examples
belong to the funerary sphere (BAINES AND FROOD 2011: 5).

18

DREYER 1986; KEMP 2006: 116-128.

19

The disuse of practices that included material objects or were reflected in written sources does not mean
that other manifestations of personal religiosity were not practiced and were in fact the prevailing ones in
this period.

20

BAINES 1987: 92.

21

CASTEL, GOUT AND SOUKIASSIAN 1984.

22

POSENER 1975.

23

BRUNNER (1982: 951) and ASSMANN (1984: 258-282; 2002: 229-246) consider that personal piety was a
consequence of the inaccessibility of the traditional cults during the Amarna Period. On the contrary,
BAINES (1987; BAINES AND FROOD 2011: 7) considers that the Amarna Period somehow involved a change
in religious concepts or actions, but basically was a catalyst that defined long-established personal
practices.
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and consolidated during the Ramesside Period 24. Votive activity became equally popular in the
Late and Greco-Roman periods with the emergence of new and varied practices 25.
During the New Kingdom, the manifestation of private religion included offerings of goods,
some temporary such as flowers or food and, some permanent such as votive objects 26. Artefacts,
such as stelae, could be offered in order to establish contact with the deities to ensure an
intermediation or protection that could extend after death. Nevertheless, small votive offerings
were probably intended for specific needs and are therefore more likely to relate to daily life 27.
Pinch and Waraksa 28 identify three main categories of votive objects in the New Kingdom:
representation of deities, artefacts used in the temple worship and objects associated with human
fertility. The first ones are mostly representations of sacred animals and divinities depicted as cult
statues. Zoomorphic figures are very present among votive objects as they are considered more
accessible 29. Artefacts used in the temple cult included vessels for offerings and libations and
other objects generally used for worship, but also items directly associated with the deity. Small
models, as substitutes of the original and functional ones, have been also widely attested. The
third type of objects, those related to fertility, regroup female figurines, models of genitals or
representations of popular deities associated to this concept.

Temple spaces for the manifestation of personal religion
When discussing an Egyptian temple, it is common to associate its cult with the state religion,
that is, the official worship and the rituals undertaken by the king and clergy. The primary mission
of Egyptian temples was cosmological and elite-focused, with usually no involvement of the
population 30. The Temples of Millions of Years were not different in this sense 31. Temples and
state cults had both the duty and responsibility to maintain the Maat, serve as places of cosmic
regeneration and satisfy the gods of the Egyptian pantheon 32. Such actions hardly included public
participation. Open events were occasional in the sphere of state religion, mainly during festivals
24

FECHT 1965; 1984: 258-274; 1989; 1995: 190-192; ASSMANN 1999: 367-448; 2001: 221-230.

25

PINCH AND WARAKSA 2009: 4-5.

26

ASSMANN (2002: 231-234) presents ostraca from the western bank (POSENER 1975) as the earliest
material evidence of the personal piety. He suggests that it was during the festivals and processions
performed during this period when people started to define this private religious expression offering
ostraca to Amun. On the contrary, according to BAINES AND FROOD (2011: 5-6), these ostraca were the
result of students practicing with religious and literary composition and not of a votive action.

27

PINCH 1993: 183.

28

PINCH AND WARAKSA 2009: 5-6.

29

SADEK 1988a: 85; BAINES 1991: 197; PINCH 1993: 183, 349.

30

BAINES 2001: 2.

31

SPALINGER 1998: 241.

32

See chapter 2.1 of the second part.
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and processions which noticeably took place beyond the temple precincts 33. Basically, the inner
section of a temple, particularly the sanctuary, was restricted and only priests in a state of ritual
purity had access to it 34. However, religion is understood as a pillar of Egyptian society and its
mindset 35. Consequently, lower classes and people without priestly ties should have had some
means to be “introduced” into the liminal space of the temples.
Ordinary people who visited temples only had access to specific areas of the precinct such as
the pylons, gates and processional ways. Temple’s courtyards were probably only open to visitors
on certain occasions 36. Reliefs of deities carved on the walls could be then seen and some statues
placed near the entrances were accessible to devotion and offerings 37. The outer forecourt,
generally accessible to the public, could have served as a place to perform private rituals and as a
collection point for the offerings. However, a state of purity or at least some priestly blessing and
assistance might have been required even to offer a votive object 38. Such intervention would also
involve an economic cost for the donor. The larger and more prominent the votive object, the
greater the donation and, as a consequence, the longer it would remain in the temple 39. Therefore,
through the intermediation of the priests, small and medium votive offerings could be collected
in baskets or bowls. Then they would be transferred to the inner sections of the temple to be
displayed near the sanctuary or even presented in front of the statue of the deity 40. Groups of
votive artefacts could remain more or less time in the sanctuary or within the temple spaces.

33

Participants could then have access to oracular consultations and presented their concerns (ASSMANN
1991: 108; BAINES 1991: 148-149; TEETER 1993: 33-34; SPALINGER 1998: 244; KUCHAREK 2000).
However, certain “public events” within temple precincts may have been accessible only to people with
some kind of religious association and not to ordinary people (FAIRMAN 1954: 202; GARDINER 1959: 15).

34

FAIRMAN 1954: 177-178, 187; 201; MORENZ 1973: 99-100; PINCH 1993: 336; TEETER 2011: 32.

35

However, KEMP (1995: 50) argues that religiosity requires a knowledge of the cosmos that was difficult
for most of people to attain. In his opinion, the traditional view of the ancient Egyptians as a very religious
people is a construction that does not always fit with the sources, which also show many and varied
secular practices in daily life.

36

Visitors to the temple could pray and make sacrifices in the areas mentioned in the sources as wbA,
understood as the open forecourts (WENTE 1967: 20-21, 47, 50, 83). For SPENCER (1984: 13) wbA has a
wider application that refers to the area inside the enclosure with the exception of the stone temple
building. It seems that depending on the temple and period, access and actions allowed to private
individuals were more or less restricted (PINCH 1993: 337). During the New Kingdom, the dream ritual
or incubation practice was permitted to visitors in specific spaces of some temples (MARCINIAK 1981;
MCDOWELL 1999: 100-101; SZPAKOWSKA 2003a: 142-151). Some interior areas could be occasionally
accessible (TEETER 2011: 77-78).
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NIMS 1956: 79; MORENZ 1973: 107; BELL 1985: 270-271; 1997: 5.

38

MORENZ 1973: 107; BAINES, 1987: 90; PINCH 1993: 339, 345.

39

PINCH 1993: 326. Each type of object could have involved an economic expense in its acquisition not
only according to its size, material or quality, but also to its symbolic value. A second payment would be
necessary to consecrate the object, place it temporarily or permanently in the temple or dedicate it near
the sanctuary. The donor also had to ensure that it was properly attended.

40

PINCH 1993: 337-338.
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Several factors had to determinate the time of permanence, since practices of deconsecration and
the removal and disposal of votive objects into temple dumps or deposits was common 41.
However, it seems that destroying and reusing votive objects consecrated in temples was
considered sacrilegious 42. On the other hand, some objects could remain indefinitely in their
place, even within the sanctuary itself, as archaeological context have shown 43.
In public areas, mainly in the pylon and in the main entrance, “intermediary statues” were
placed. These statues showed an inscription in which the owners, high-ranking personalities,
promised to transfer the request of the donors to the deities in exchange for offerings 44.
Parallelly to these well-established votive practices, whose purpose was basically to ingratiate
themselves with divinity, donors were able to access more specific rites performed in the sacred
space of the temple. In such rites of execration45 or other magical practices based on charms, the
consecration or use of an object might have been necessary46.
The temple precincts could also house shrines or chapels, generally considered as more
accessible religious spaces for public worship 47. It is in these shrines that personal piety seems to
have been best integrated with official cults. One example is the chapel of the “Hearing Ear” in
Karnak, dated to the times of Hatshepsut and Thutmose III and enhanced by Ramesses II and later
kings 48. The Temples of Millions of Years could also have similar public shrines, as in the temple
of Ramesses III.

Participants and votive attitude
In the private sphere, individuals certainly were more concerned with securing their own good
and that of their relatives than with cosmic equilibrium. In fact, private religion may often have
been practiced in order to confront an immediate need of an individual or group 49. It is therefore
understandable that people, even with the limitations of the decorum, concealment and tradition,

41

PINCH 1993: 340.

42

PINCH AND WARAKSA 2009: 7.

43

KARLIN 1970.

44

BAINES 1991: 182-183; PINCH 1993: 333-335; GALÁN 2003.

45

QUACK (2002:157). Based on Old Kingdom clay figurines and plaques found at Giza and Saqqara, Quack
suggests that execration rituals were state-sponsored practices rather than occasional private action. Being
measures of general interest, POSENER (1958: 269) suggests a local-sponsored origin for New Kingdom
figurines of Giza.
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MUHLESTAIN 2008; WARAKSA 2009: 172; SZPAKOWSKA 2003b: 119; TEETER 2011:115-118; 159.

47

NIMS 1969; BELL 1985: 270-271; PINCH 1993: 356-359; TEETER 1993: 31-32; 2011: 79-84.

48

BLYTH 2006: 89.

49

BAINES 1991: 150.
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would have tried to find ways to manifest their religiosity and have access to official cults of
temples and shrines 50.
It is assumed that the lower-class members of society, humble workers and peasants, could not
afford the cost of obtaining and offering particular votive objects 51. Socio-economic status was
probably a determining factor for both access to knowledge and religious interaction 52. However,
the poor could resort to easily accessible and affordable items, such as reused materials or perhaps
self-made artefacts, and to the intermediation of statues or priests in return for products or even
services.
On the other hand, priesthood and individuals with official religious status were regularly
involved in votive performances. They had access to the temple, but it is not certain that in a
condition of private donors they were in a state of ritual purity or if they were allowed to make
personal votive offerings in the sanctuary 53. Middle and high-rank classes, such as prosperous
artisans or chiefs, middle and major officials and individuals with outstanding positions, were
undoubtedly active participants in votive practices.
Donors visiting temples and shrines 54 interacted ritually through three actions: sacrifice or
offering of products, prayers and, optionally, the dedication of votive offerings 55. If we attend to
the scenes represented in stelae, we can imagine the real gestures of the donors, such as bending,
raising their arms, kneeling, or even kissing the ground 56. Then, they would begin verbal
communication, by means of prayers, supplications or petitions. The sacrifices and offerings of
products included libations of liquids, the burning of food such as pieces of meat or incense and
the tribute of other products typical of an offering table such as fruits, vegetables or flowers.
Depending on the economical wealth of the donor, the offerings would be more or less rich. The
donor would eventually deposit a votive offering after the established rites. This object would be
the material evidence of the act of worship that had been carried out, the only thing that remains
physically. In the Egyptian mindset, a correct sequence of prayers, sacrifices and offerings should
result in a positive response from the deity because these manifestations are in accordance with
the divine order, that is to say, Maat 57.

50

As STEVENS (2006: 18) points out, many social factors determined the interaction that the individual
religion could express into the sphere of state religion: sex, gender, age, ethnicity, economic wealth,
occupation, etc. However, it is not possible to establish the exact influence of these factors.
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SCHULMAN 1967: 154.

52

BAINES 1990: 6-10; PINCH 1993: 326, 345.
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PINCH 1993: 337; STEVENS 2006: 18.
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YOYOTTE (1960: 140-141) suggests that the majority of inscribed votive objects found in temples were
dedicated by locals. Therefore, the inhabitants of each area would constitute the regular bulk of visitors.
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PINCH AND WARAKSA 2009: 2.
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LUISELLI 2007; 2013.
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PINCH 1993: 354.
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Beneficiaries of the personal religion
The Egyptians’ personal piety was primarily directed to three forces: the divinities and
supernatural forces 58, the king and the royal family 59 and the dead 60, either directly or through an
intermediary 61.
As mentioned above, if state religion was concerned with cosmic equilibrium, private religion
was directly related to basic needs and concerns. In addition to appeal for assistance in the
afterlife, devotees asked for divine intervention in daily life personal matters: sexuality, fertility
and childbirth, protection, health, forgiveness or gratitude. Deities and supernatural forces played
an important role in people’s lives, especially at times of decision, crisis, affliction, illness or
troubles 62. However, minor personal issues could also be a good reason to contact the divinities 63.
Indeed, the certainty that any crisis situation was propitiated by these entities was deeply rooted
in the Egyptian mindset 64. They were seen as severe forces acting against human corrupt actions,
but also willing to help and forgive those who express repentance 65. In such situations the
individual tries to identify the entity that is believed to be responsible for this situation in order to
appease it and restore the balance.
Protective and beneficial entities as Bes and Taweret stand out in the area of personal piety66.
Moreover, certain deities associated with the state sphere were fully incorporated into private
religion 67. Proof of this is the wide range of deities that appear in private stelae, are invoked in
prayers, receive votive offerings 68 and are worshipped in domestic shrines or “personal
58

Supernatural beings and entities come from the margins of the cosmos and they are attested in magical
texts (HORNUNG 1982: 172-185).

59

Living and deceased (ČERNÝ 1927, SADEK 1988a: 131-142; PINCH 1993: 251-252, 357; RADWAN 1998).
Necropolis areas (PINCH 2003) and Royal cemeteries were important sites of votive activity. It is the case
of Giza and the Great Sphinx or the Valley of the Kings where workers deposited votive ostraca (HASSAN
1953; KELLER 1995).

60

FRIEDMAN 1985. The worship of the deceased belonged to both the private sphere and to the official cult
(BAINES 1987: 86-87).
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BAINES 1987: 81.
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BECKER 2011.
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TEETER 2011: 76.
BORGHOUTS 1982.
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BIERBRIER AND DE MEULENAERE 1984: 26; LUISELLI 2010: 66-67; GALÁN 1999.
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It also occurs in popular or domestic religion. The images of Bes and Taweret are well-known in all sort
of personal and households objects, from amulets to furniture (ČERNÝ 1952: 71-72; SMITH 1958: 164167; HOLDEN 1982: 307; MALAISE 1990; ANDREW 1994: 39-41, PINCH 1994: 43). Both had an important
role as protective and fertility entities and they cared for the well-being of a particularly vulnerable group:
children. In fact, PINCH (1993: 359) suggests that folk beliefs such as those related to fertility were so
important in Ancient Egypt that they may have been integrated into the state religion fairly early.
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SADEK 1988a: 85; BAINES 1987: 96.

68

The votive objects devoted to the divinities is rather varied. As mentioned above, there are a number of
groups of artefacts such as stelae, small statuettes, zoomorphic representations and elements of the ritual
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celebrations” 69. Also, they were admired to a point where their names were included in personal
names 70. Among others, very popular divinities in both public and private spheres were AmunRe, Hathor, Ptah and Thoth 71. Along with the deities of state cults, local divinities 72 were equally
important.
Finally, magic and religion are closely linked. Indeed, magic is one of the tools or weapons
given by the creator to humanity for self-defence 73. In private religion, this concept probably had
an important role, since it was used in order to avoid situations of personal harm 74.

Manufacturing and distributing votive offerings
Artefacts intended to be votive offerings or ritual implements used to be products resulting from
commissions or purchased from an existing stock of ready-made items. Those in the first category
would have been more expensive and exclusive, while the second, which may have been
customised to some extend according to specific requirements of the donors, would have had a
lower economic cost. Among the large number of votive elements, it is necessary to differentiate
between those which, according to their typology, could contain inscriptions and those that did
not. For instance, the stelae belong to the first group. They could be commissioned to a craftsman
or acquired directly from a stock and then modified in order to include the name and title of the
donor. The commissioned stelae showed a higher quality, especially the text, which was better

paraphernalia, common as votive objects. Some items would be more characteristic, but not exclusive to
a particular deity. It is not easy to establish with complete certainty the type of votive objects that were
dedicated to each entity, since possibly there were no restrictions for it. Depending on the functions of
the divinity, the need of the donor and its accessibility to the artefacts, one or the other object would be
chosen. PINCH (1993) has identified a number of common materials dedicated to Hathor, which however
vary depending on the sanctuary or temple. This indicates that the place was also a factor that influenced
the choice of the object. Among them are stelae and cloths with her human and animal representation,
faience plaques, fetishes of the goddess like sistra an menats, figurines of cows, monkeys and cats, models
of papyrus stems and lotus flowers, models of parts of the human body such as phalli and ears, pottery
vessels with Hathoric masks, female figures and small adornment items such as scarabs, beads or amulets.
69

SADEK 1988b.
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STEVENS 2006: 19.

71

BLEEKER 1973: 82-84; 152-155; MORENZ 1973: 104, 106; KÁKOSY 1987: 179; SADEK 1988a: 85-93;
100-107; 113-118; SILVERMAN 1991: 52-57; PINCH 1993: 359.
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City and local gods were more accessible and familiar. For example, Meretseger and Renenutet in Deir
el-Medina (ČERNÝ 1952: 72-74; SADEK 1988a: 118-125) or Upwawet in Asyut (DUQUESNE 2011).
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HORNUNG 1982: 209; BORGHOUTS 1986: 1141.

74

BAINES 1987: 84; 1991: 168.
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integrated into the iconography. Votive objects may also have been reused pieces as parts of
reliefs 75 or have been manufactured by the donors themselves 76.
Craftsmen employed by the state would accept commissions from private donors as a way of
earning additional income. This is the case of the workers of Deir el-Medina 77. In areas with a
significant presence of temples or places with an outstanding votive tradition, offerings may have
been produced in specialised state workshops. These workshops could cover areas 78 or be part of
temples precincts 79. One or more craftsmen may have been employed by a temple or shrine, fulltime or part-time, to manufacture votive objects and give to the administration of the sacred
precinct a commission in exchange for work. In fact, in order to dedicate certain votive objects,
temple staff could force the donors to contract the services of these artisans 80. The process of
manufacturing some objects, in terms of their complexity, could be an indicator of their origin.
For example, artefacts of faience are often associated with production centres and not with
independent craftsmen.
These situations arises the question as to whether the manufacture of votive objects might
require a religious ritual to be performed only by members of the priesthood 81. These ceremonies
would have aimed to link the votive object to its donor or to make them effective by blessing or
purifying them 82. That would have been an efficient way to avoid self-manufacturing votive
artefacts. In fact, it is interesting to note that in some communities, as in the case of Deir elMedina, there were craftsmen who held religious positions 83 and could therefore have performed
the hypothetic rituals and fashioned the objects.

As it has been seen, ritual practices involving the use of objects are well known in the contexts of
temples and shrines. Such practices are associated with the manifestation of what is known as
personal religion. It may be understood as the interaction at an individual level of different social
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SCHULMAN 1967: 154-156.
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Even when votive objects are simple, rudimentary or made of low value material, it should not be taken
for granted that they have been self-produced or that they belonged to donors without resources. The
symbolic value of an offering may outweigh the wealth of the material and its quality. PINCH (1993: 329330) suggests that most communities, including small ones, had a craftsman with greater or lesser skills,
but with sufficient knowledge to reproduce standardized votive objects.
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JANSSEN 1975: 510-511, 542-543; 1980: 135.
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Such as Deir el Bahari where HALL (1913a: 13, 17) documented a massive production of beads.
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There is evidence of a workshop belonging to the temple of Hatshepsut (BROVARSKI 1976: 67; DORMAN
1988: 29-30). WARAKSA (2009: 48-49) identifies a workshop in the precinct of Mut at Karnak.
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PINCH 1993: 328.
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strata of the Egyptian population towards divinities, supernatural entities and the royal family.
During the New Kingdom, this personal expression was generalised and consolidated, being
notoriously reflected in the archaeological and epigraphic record. The presence of many of the
objects of the Henket-Ankh reflect these private ritual practices, but they can only be
hypothetically reconstructed 84. Some of them would be directly related to the main cult of the
sanctuary dedicated to Amun-Re, the king and royal ancestors, as well as the worship of Hathor
in her shrine. However, some rituals could have been conducted in the enclosure based on the
sacred force of space and the knowledge and assistance that priests could offer.
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The function and symbolism of the objects deposited in the temple will be analysed in the third part and
therefore the practices for which they could have been intended.
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THIRD PART: MATERIALS

1.
Stelae

A brief introduction to stelae
Stelae 1 constitute one of the most representative families of Egyptian material culture. These
objects gather diverse symbolic and functional aspects, as well as a large list of stylistic and
epigraphic features. A stela is usually a stone slab or, occasionally, a wood slab with a varied
range of measurements, but commonly they present a higher length than width. Ancient Egyptians
often displayed stelae as free-standing objects. However, rock carved ones were also common,
such as boundary stelae, and those engraved on the walls of funerary constructions and temples.
The evolution and diversification of stelae formal characteristics starting from the false doors of
the Old Kingdom tombs 2, includes flat-topped, point-topped or round-topped square, rectangular
and pyramidal forms. Some are more sophisticated, such as the stelae with cavetto cornice and
torus roll 3. They are frequently carved in raised or sunk relief and painted or only painted on the
flat surface. The slabs may bear one or several lines of inscriptions, figurative representations or
they may combine both in the registers. There are unwritten examples, but a text could also appear
without any depiction. Sometimes, stelae may have the sides and reverse inscribed or decorated,
a feature that is more common among votive or commemorative samples 4. Therefore, the
characteristics and structure of the registers could considerably change the appearance of stelae,
giving many possibilities to individualise a piece. Nevertheless, stelae usually present certain
repetitive patterns, standardised elements and formulas, as well as easily recognisable popular
iconographic expressions.

1

MARTIN 1986; HÖLZL 2001. In this work, we will use the Latin word stela (pl. stelae) over the English
one, stele (pl. steles).

2

VANDIER 1954: 432-481. New Kingdom stelae displayed in tombs also reflect this evolution (HERMANN
1940).

3

Researches have interpreted examples of this type as small shrines for domestic and funerary cults
(BADAWY 1968: 94; HOLDEN 1982: 298-299). See also PEET AND WOOLLEY 1923: XXVIII.3.

4

RAMOND 1977: 33-35, Pl. VIII.
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Traditionally, Egyptologists have classified stelae as “Royal” or “Private” according to their
owner’s origin. A second categorisation organises them into commemorative, historical, funerary
and votive 5. In addition, stelae have been considered boundary markers for cities, fields or
administrative districts.
During the New Kingdom, stelae show a wide development and expansion, both aesthetically
and symbolically. The most commonly documented form, regardless of its category, is the roundtopped stela or stèle cintrée with a quadrangular body. It is characterised by a lunette at the top
that includes a decorative element, while the depiction and the text were in one or more registers.
This morphology, established during the Middle Kingdom 6, reaches then new expressive levels
due to the significant expansion of iconographic elements. Before this period, stelae repertoires
mainly recreated funerary scenes copied from the tombs. However, stelae began to include
complex iconographic messages, sometimes inspired by temples and other prominent
constructions 7. They could even record historical events that took really place 8.
In New Kingdom stelae, the space of the lunette may be occupied by an inscription, usually
vertical, or combined with the main iconographic representation. Nevertheless, the top of a stela
generally presents a decorative motif, such as the winged sun disc. Indeed, during this period, the
winged sun disc replaced the wedjat-eyes as the favourite protective element used to decorate the
stelae. According to Gardiner 9, this element represents the royal identification of the king as
Horus. In addition to the symbolic value, the winged disc is aesthetically and morphologically
optimal for the space created by the lunette, as the design adapts perfectly. Other common
decorative elements of the time, including the wedjat-eyes 10, were the shen-ring 11, the iab vase,
solar boats and the figure of Upwawet.
Regarding the inscriptions, votive and offering formulas were updated with new expressions.
All through this period, new names and titles also appeared, while some hieroglyphics signs
started to prevail over others. Also, there is an emergence of several new orthographic
particularities 12. In the case of votive stelae, the inscriptions are usually brief, even uninscribed 13,
5

SCHULMAN 1986: 304. However, as SCHNEIDER (1971: 8) points out, the aim of stelae is the eternal
commemoration of the proclaimed information. Therefore, all stelae could be considered
commemorative.

6

VANDIER 1954: 475-481, 486-498; ILIN-TOMICH 2017.

7

GUGLIELMI 1994: 58; CABROL 1995: 53-54; 2001: 238, 386-413; HASSAN 1953: 46, Fig. 33; 71, Fig. 62.

8

SCHULMAN 1986: 305, nº 11.

9

GARDINER 1944: 49-50.

10

In New Kingdom stelae, when there is a combination of the wedjat-eyes motif with the shen-ring, the
latter is usually carved above the lower line of the eyes (FISCHER 1976: 46-47).

11

DONNAT 2002: 220.

12

BARTA 1968: 85-171; MOJE 2003: 36-40; FRANKE 2008: 280-281, nº 48.

13

As SCHULMAN (1967: 153) pointed out, a text was not essential if the figure of the god or the group of
deities to whom the slab was dedicated was shown.
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and consist of invocation formulas with benefit claims or simple phrases such as “Made by [...]” 14,
followed by the name and title of the donor. Often, the name of the deity to whom the stela is
offered is shown along with an epithet. There are also examples with long inscriptions listing
devotional deeds 15, but the text consists generally of standard formulas.
Focusing on the votive-group, stelae are usually offered by private individuals to declare their
devotion or gratitude to a particular divinity, a triad or a group 16. The devotee(s) intend to create
an interaction with a deity or king, aiming to attract divine protection, along with other benefits
for themselves or their relatives, whether in life or for the hereafter 17. The scene displayed in these
objects is an abstract idea, a stipulated iconographic approach that does not show a real private
worship, but a standardized offering ritual suggested by temples iconography 18. However, it
seems that among the stelae, the votive type could reflect a higher level of individuality by means
of iconographic and epigraphic elements 19.
It is evident that the group of the stelae is one of the sets of objects most intimately linked to
worship and votive context. Like with other types, votive stelae destined for temples and shrines
as offering elements, bear a value based not only on their iconography, but also on their
inscriptions which usually included pre-established formulas to contact with the deity. Indeed,
they are a simple and effective materialization of a verbal expression and a plastic gesture
designed to emphasise an interaction and communication between worshippers and divine
entities 20. These visual and textual media also reflect a practice of “self-presentation” directly
related to identity and social position 21, including ceremonies and performances 22. Ultimately, a
votive stela is the material recall of a votive activity, a ritual practice, and an evidence of the
manifestation of the donor’s personal religion.
Therefore, a stela may be interpreted as an affirmation or declaration which must be situated
in an appropriate place. Although the number of locations chosen by the ancient Egyptians to set
14

STEWART 1976: x; PINCH 1993: 98-100; GRALLERT 2007: 36-37. According to SCHULMAN (1967: 154),
the use of these captions or introductory formulas establish the rank of the donor. In the case of ir.n, they
could belong to medium and medium-high social levels.

15

QUIRKE 1992: 135-137. In Deir el-Medina, there is a group of stelae with and interesting new expression
of personal piety. In the text, the honored person admits to having committed a sin, begging for mercy
(GALÁN 1999).

16

SCHULMAN 1967: 153.

17

VANDIER 1954: 502; STEWART 1976: ix. Votive stelae could also be dedicated to high-status individuals
(EXELL 2009: 5).
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EXELL 2009: 84-87; LUISELLI 2013: 28.

19

DUQUESNE 2011: 51-52.
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SADEK 1987: 199-244; LUISELLI 2007. The communication is mainly towards the deity, because it should
be kept in mind that few people were literate (BAINES 2004: 35).
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EXELL (2009: 20, 135-137) identifies three elements that express the social status of the donors: the
“compositional form” of the scene, the cult image depicted and the original location of the stela.
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BAINES 2004: 35.
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up stelae is certainly large, temples and shrines were highly popular places. As discussed above,
donors who were not part of the priesthood community, had a restricted access to most parts of
the temple 23. Therefore, they would deposit private votive stelae near the pylon and the main gate,
along the entrance avenue, in the outer forecourt or leaned on the external walls of the enclosure 24.
To offer votive stelae, like other votive objects, donors probably needed a priest blessing or, at
least, their intermediation. On the other hand, temples were places chosen by the rulers and the
royal family to dedicate royal stelae. In fact, the iconography programme of royal slabs displayed
in temples often influence those reflected in private votive stelae. Besides, funerary
commemorative stelae have also been documented in temples and shrines 25.
To obtain a stela, a devotee could commission it from a craftsman or acquired a ready-made
piece from a stock. In the first case, the stelae could achieve great quality and detail. However,
the skill of the craftsman would not always be remarkable. In good quality stelae, both the
iconography and the inscription would be better adapted to the wishes of the donor and the
composition would be more cohesive. Among all the possibilities, the donor would request along
with its name and title, the presence of a specific divine entity, an inscription according to the
formulas of the moment, and perhaps some personal element within the standards and norms of
decorum. Many of the scenes would undoubtedly be influenced by the representations shown on
the temples walls. On the other hand, there are cases in which a devotee could attend a workshop
where mass-produced stelae were manufactured. These contained a pre-established scene and an
empty space where the craftsman would carve the inscription desired by the donor. The quality
of these pieces can also vary, but they are usually simple. In some examples, donors reused
fragments of reliefs and stelae with votive intentions, perhaps after shaping them appropriately 26.

Stelae of the Henket-Ankh
Among the votive objects found in the Henket-Ankh, stelae are significantly important
considering their quantity, quality and relevance. Some complete and well-preserved examples
have been recorded in the temple. Nevertheless, many of the 288 items catalogued in the stelae
corpus were found highly fragmented and represent only medium or small portions of the slabs.
23

FAIRMAN 1954: 177-178, 187; 201; MORENZ 1973: 99-100; SPALINGER 1998; PINCH 1993: 336-337.
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GUGLIELMI 1994: 56. Depending on the location and period, stelae could be placed in more restricted
rooms. For instance, in the small shrine of Hathor in Mirgissa, votive stelae have been found in situ within
the sanctuary (KARLIN 1970).

25

Stelae that served as a lasting reminder of a family member (MESKELL 2002: 205). These stelae could
present the classic offering formula dedicated to Osiris, but also other new structures and texts. There is
a type dedicated exclusively to ancestor worship: the Ax iqr n Ra stelae (DEMARÉE 1983). It should be
noted that stelae inscribed with the formula Htp di nswt have been documented in votive contexts. Some
of them are clearly funerary but others are not (PINCH 1993: 99).
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However, even so, many of them offer interesting information in relation to the official cult
practiced in the temple, as well as manifestations of personal religion. The stylistic features, the
quality of the manufacture and the data provided by the text, give an idea of the type of slabs that
donors dedicated in the temple, along with details concerning their rank.
Most of the stelae attested in the temple belong to the group of private votive stelae, together
with some samples of funerary/commemorative ones. According to its characteristics, at least one
slab may be considered as a royal stela. The chronological range varies between the middle of the
Eighteenth Dynasty and the Ramessid Period, most of them belonging to the Nineteenth Dynasty,
coinciding with the period when the temple was active. It is possible to consider that some
examples could have been manufactured in a later period. However, the poor conservation state
of these cases makes precise dating generally complex.
The material mostly used for the manufacture of these objects are soft stones, first limestone,
followed by sandstone, according to what was locally available 27. Limestone, probably obtained
from local quarries, presents a wide range of quality and tonality with cases ranging from offwhite to reddish tones. The sandstone had to come from quarries exploited at the time and they
are perhaps in a few cases reused stones. On the other hand, several fragments of red quartzite
point to the existence of at least two stelae made of this crystalline rock28. In addition, some
fragments identified as black and red granite may belong to stelae, but the material is so shredded
that there are reasonable doubts as to whether they correspond to slabs or belong to offering tables
or bases of statues 29.
The manufacture of the pieces also varies significantly, with works ranging from high quality
to barely chiselled pieces. Others standardised examples seem to be the result of mass production.
In addition, some stelae show damnatio to the image and figure of the god Amun-Re. We suppose
that this damage is the result of the religious persecution during the Amarna Period. In fact, the
fragments with clearer examples of damnatio were recovered in the northern landfill from levels
of use of the temple. They were under a compact layer of pottery about one meter deep. According
to the pottery studies, this layer belonged to the end of the Eighteenth Dynasty and mainly to the
Nineteenth Dynasty 30. Therefore, the fragments were thrown into the landfill during, or shortly
after, Akhenaten reign 31.
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ARNOLD 1991: 29-30.
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We must bear in mind that the stela CG 34015 today located in the Cairo Museum, was made of red
quartzite. This fragment found by Weigall only comprises a part of an originally very large slab.
Hypothetically speaking, and according to their features, some small fragments found in the temple could
belong to this stela.
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To date, no fragments point clearly to the existence of a stela made of these materials.
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BADER 2017: 253-256.
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FRANCO GONZÁLEZ 2018.
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Fragments of stelae have been unearthed from virtually all areas of the temple (Pl. 98a).
However, the best samples have been recovered from the northern landfill, where they were
thrown in antiquity 32. Many other fragments, especially smaller ones, were found in upper levels
of the same area, which correspond to the dump used by previous excavations. All this material
passed unnoticed, and therefore today it is decontextualized. Several fragments of stelae come
from the outer strips of the southern and western enclosure wall, also identified as landfill areas.
To a lesser extent, pieces come from the first and second courtyards and the sanctuary area.
As complementary material, there are the stelae described in the third chapter of the second
block. They concern stelae discovered by previous excavations in the site. Except for the piece
catalogued as CG 34015, only a brief review of the slabs is today preserved. However, they are
useful references for a better understanding of the corpus. To show similar parallels, those stelae
scattered in museums and collections with similar characteristics or in which the name of the
temple is mentioned have been highlighted 33.
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The stelae did not show any intentional clustering, neither were they deposited with some consideration,
but rather they appear scattered along the landfill. As PINCH (1993: 340) points out, ancient Egyptians
would not always treat votive offerings with respect and could eventually throw out these objects as part
of “deconsecration” ceremonies. On the other hand, temples or shrines such as that of Hathor in Gebel
el-Zeit show deposits for stelae and other votive objects (CASTEL AND SOUKIASSIAN 1985; RÉGEN AND
SOUKIASSIAN 2008: 9-65).
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1.1
Royal representations

During the New Kingdom, and inspired by the royal stelae, private donors would use the image
of the king and other royal members of the royal family in their votive stelae. By doing so, they
would guarantee a better communication with the divine forces 34. Consequently, scenes show
royal figures acting as worshippers in front of the deities and other deceased kings. In fact, there
are times when it is the king who is represented receiving offerings and worship. Thus, the ruler
could be depicted alone, along with other royal figures or with one or more deities as an equal. In
these representations, the king could already be deceased, and therefore, in these examples the
stelae would show a cult image. However, the stelae could also represent statues of living kings
as beneficiaries of worship. Hence, there are different possibilities 35, but the meaning is clear: the
king, whether as an intermediary or as a worshipped figure, is a highly symbolic and prominent
iconographic element that ensures the effectiveness of the stela and the connection with the sacred
space.

King as a worshipper
In New Kingdom royal stelae, when the king is worshipping a deity or an ancestor king, he is
commonly represented standing, pouring libations or presenting offerings in front of the deity 36.
He may be depicted alone or in company of other members of the royal family 37. In private votive
stelae, donors intend to reproduce the same iconographic formulations, using the king as an
intermediary 38. Until the middle of the Eighteenth Dynasty, representations in stelae are visibly
34

Having both human and divine nature, the king is the ultimate intermediary between the gods and the
people (MYŚLIWIEC 1985: 11).

35

An interesting example is the stela CG 34034 in Cairo Museum (LACAU 1909-1926: 67-68, Pl. XXIII).
It shows an upper scene with an incomplete representation of King Thutmose III offering incense and a
libation to Amun-Re, Amenhotep I and his mother Ahmes-Nefertary. In the lower register, the enthroned
figure of Thutmose III is worshipped by a private individual.

36

As in the royal stelae of Thutmose III, the CG 34010 and CG 34013 (LACAU 1909-1926: Pls. VII, IX;
KLUG 2002: 111-120, 137-146) and the Boston MFA 23.733 (LEPROHON 1991). See also the royal stela
of Horemheb (HAENY, RICKE AND HABACHI 1981: Tf. 14).
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LIMME 1979: 28-31, E.5300.
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HASSAN 1953: Pls. XLI-XLIX; WILDUNG 1974: 258, Fig. 1. Queens, living or deified, could also
performed the role of intermediaries (ČERNÝ 1958: nº 12).
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more decorous and only occasionally private individuals are displayed. In contrast, from the
second half of the Eighteenth Dynasty and particularly from the Ramessid Period 39, the king will
be placed in an upper register in front of a deity and the donor(s) will appear in a lower register 40.
There are also scenes in which the main donor is depicted following the king 41.
Schulman argues 42 that stelae in which the king acts as a worshipper might reflect the donor’s
attendance to a ritual in a temple, a festival, or a procession in which the king was present 43,
commemorating the event. Even if this may be occasionally the case, it does not exclude the
general use of the image of the king as a symbolic intermediary and part of a complex
iconographic message that allows the devotee access to a restricted sacred space44. Furthermore,
this iconography statement may be understood as the plastic manifestation of the classical formula
Htp di nswt in which the king acts as a mediator or “Lord of the Rites” 45.

Inventory

Inv. Nº 15314
Material: Limestone

Provenance: 910/920N5-L2, North Enclosure Wall
Dimensions: H. 19.5; W. 20; D. 6 cm

Plate 11

This piece preserves the lower central part of a small votive stela. The raised scene shows the
incomplete depiction of a male enthroned deity on a rectangular platform, facing right. The god,
probably Amun-Re, is holding a was-sceptre and an ankh-symbol 46. Above his shoulder the shape
of a beard is visible. From his short shendyt stands out a bull’s tail. In front of the god, there is a
standing male figure, but only the legs and the lower end of his pointed kilt is partially preserved.
Both figures retain red paint on their skin. The fragment shows two epigraphic inscriptions carved
in sunk relief. A vertical one is arranged between both figures, facing left, and refers to an offering
of wine:

, rdit irp. The position of this caption and the type of offering suggest that

the donor is the king. Situated in two horizontal lines under the scene, the second inscription is
oriented to the right. The text is incomplete and only a few words are recognisable. However, it

39

PODEMANN SØRENSEN 1989: 121.

40

The lower part of the stela is usually occupied by the donor. However, when the donor appears in the
upper register, the lower one may be reserved for relatives or people of minor importance (SADEK 1987:
201). See: ALLEN 1936: Pl. XII nº 31281; ČERNÝ 1958: nº 9, nº 11; STEWART 1976: 50-51, UC 14470,
Pl. 41.1.
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LACAU, 1909-1926: Pl. XIV, CG 34023; HT 1970: Pl. XL, nº 328.
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SCHULMAN 1988: 194-196.
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Or to commemorate processions dedicated to deceased and deify kings (ALTENMÜLLER 1981).
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PODEMANN SØRENSEN 1989: 121; PINCH 1993: 349.

45

PODEMANN SØRENSEN 1989: 120.

46

HART 2005: 14-16.
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preserves the name of the temple and part of what could be the title of the donor related to the
(1) [...I]mn m @nk[t] anx [...](2) [... imy-r (pr?)] n

god Amun:

Imn [...], “(1) [... A]mun in Henke[t]-Ankh [...], (2) [...] Steward (?) of Amun [...]”.
Inv. Nº 15480, 15481 a/b,
15729 47
Material: Limestone

Provenance: 910N5-L1, North Enclosure Wall
900N6-L6, North Enclosure Wall
Dimensions: H. 32.2; W. 25.5; D. 6.3 cm

Plates 10, 53

This is one of the best examples of stela documented in the Henket-Ankh in terms of quality and
conservation. When it was discovered, it was fragmented and the pieces were scattered in two
different sectors of the ancient landfill. As result of a careful restoration, it returned to its original
medium size and round-topped shape. However, the upper right corner and both lower ones are
missing. The surface and sides of the stela were well prepared, although the reverse was roughly
finished. The stela shows iconographic elements in raised relief and four epigraphic spaces in
sunk relief. At the top, there is a winged sun disc, a popular decorative element. The scene shows
the figure of King Thutmose III on the right, in an offering position with both arms raised
presenting two nw-vessels to the god Amun-Re. The king wears the blue crown with a uraeus in
his forehead, a broad collar and a short-pointed kilt. The garment ornaments include a double
cobra belt and the traditional bull’s tail. On the left, the Theban god presents his typical
iconographic features: a double feathered crown with a ribbon on the back, a collar and a short
kilt with a bull’s tail. He seats on a quadrangular throne that rests on a low platform in the shape
of a maat sign, holding a was-sceptre and an ankh-symbol. Between the figures, there is an
offering table with two jars of wine and the typical products: vegetables, loaves of bread, meat,
fruits, etc. Over the figure of Amun-Re there are three columns of text oriented to the right as the
(1) Imn-Ra nswt nTrw[sic] nb pt (2) xnty Ipt-

god. It reads:

swt (3) Hry-ib @nkt -anx “(1) Amun-Re, king of the gods, lord of heaven, (2) foremost of Karnak
(3) who resides in Henket-Ankh”. Over the king there is a second text, this time oriented to the
“(1) nTr nfr nb tAwy

left. It reads:

½Mn-xpr-Ra¿ di anx (2) sA Ra mr=f ½©hwty-ms¿ mi Ra (3) mry I[mn] nb nswt tawy”, “ (1) The good
god, lord of the Two Lands ½Menkheperre¿, given life, (2) the son of Re who loves him,
½Djehutymose¿ like Re, (3) beloved of A[mun], lord of the thrones of the Two Lands”. Between
the god and the king there is a vertical caption facing left. It reads:

, rdit qbH, “Giving a

libation”. At the bottom, there is only one carved inscription line which is oriented to the right. It
preserves:

47

[... n] Hm-nTr tpy n ½Mn-xpr-Ra¿ Ra [...], “[...] High

SECO ÁLVAREZ AND MARTÍNEZ BABÓN 2016.
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priest of Menkheperre, Re [...]” 48. The high priest Re held several important positions during the
reign of Amenhotep II and was a member of a family closely related to the cult of the HenketAnkh and other temples of the West Bank 49. Iconographically, the scene is a standardised example
of the king acting as an intermediary and making an offering to Amun-Re 50.
Inv. Nº 15517
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 14; W. 14.3; D. 5 cm

Plate 11

This small votive stela preserves only the lower right corner. It shows a good quality raised relief
and two inscriptions with sunk relief signs. The scene shows the lower part of the figure of a king
wearing a short pointed kilt with a double cobra belt and a long bull’s tail. Both arms are raised,
but it is not possible to know their exact position. The king stands in front of an offering table full
of products: loaves of bread, pieces of meat and onions. On the left side, it is possible to recognise
a foot over a low platform in the shape of a maat sign, undoubtedly the figure of a god or a deified
,

king. Between the body and the table, there is a caption facing left as the king:

[r]dit irp, “giving wine”. Under the scene, a single horizontal line bears the second inscription,
this time oriented to the right. It presents the title and part of the name of the donor following the
, ir.n sdm-aS n Imn, Imn-[... ...]”, “Made

classic votive formula:

by the servant of Amun, Amen-[... ...]”. As part of the name, we can see part of a sign, but only
an extreme.
Inv. Nº 15526 a/b
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: (a) H. 14; W. 6.7; D. 3.5 cm
(b) H. 8.8; W. 10.9; D. 4.4 cm

Plate 11

Two fragments of the same stela are catalogued as Inv. Nº 15526 a/b. One corresponds to the leftcentral part and the other to the right-central part of the slab. The size and features of the fragments
point to a small votive stela of medium quality. The scene represents the figure of the king, facing
left, making an offering in front of the god Amun-Re. The piece (a) shows the head of the Theban
god crowned with the double feathered crown and the back ribbon. Amun wears a broad collar

48

Unfortunately the beginning of the line is not preserved. Hypothetically speaking, the missing space
could present an offering formula such as ir.n or in. The title of the donor normally follows this type of
votive formula, but it is not common among high-ranking personalities. Before the title of Re, some
incomplete signs are preserved. Obviously, they could be part of the titulature of Re. However, another
possibility is that the lower sign, which seems to be N35, acts as a preposition and therefore the stela
could be dedicated by some person who was in the service of Re: “[Made by -title-] of the High priest of
Menkheperre, Re, [name]”. A title that may well fit here is wbA, steward/servant, written

49

LD III: 62b; Urk. IV: 1457.12-1459.14; HELCK 1961: 877; PICCIONE 2017.
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STEWART 1976: 48-49, UC 14350, Pl. 39.2.
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(WB I: 292).

and his skin retains traces of red paint. Part of an inscription in sunk relief and oriented to the
right, is visible over the crown. It preserves only the name of the temple: [@nk]t anx. Fragment
(b) depicts part of a king’s body wearing a pointed kilt with bull’s tail. The skin of the ruler also
retains traces of red paint. One of his hands is carrying an Ankh-symbol, while his right arm is
raised, but it is not possible to know what he offers. In front of the king, there is part of a rich
offering table with loaves of bread, pieces of meat and onions.
Inv. Nº 15531
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 25; W. 31.4; D. 6.4 cm

Plates 12, 54

This piece is part of a medium size and round-topped stela of high quality. The upper right side
and the central portion of the piece are preserved, but the entire upper left corner and the lower
part, where the dedication inscription should have been located, are missing. In the space of the
lunette, it was placed a winged sun disc. However, only the end of the right-wing is visible. Under
this decorative motif, there is a raised relief with the representation of three figures. On the right,
a depiction of the king in an offering position is facing left. The king wears the blue crown, a
collar and a shendyt ornamented with a double cobra belt and the bull’s tail. He holds an ankhsymbol on his lax arm, while the right arm raises and offers an incense vessel. The body still
retains an intense red colour. In front of the king, a small and rich offering table is placed with
fruits, loaves of bread, meat and flowers. To the left, two figures are seated on quadrangular
thrones on a low rectangular platform. Both thrones still preserve traces of blue, red and bright
yellow paint. The first figure is a male god. Unfortunately, he does not preserve his head.
However, he appears holding an ankh-symbol and the was-sceptre. The deity wears a short kilt
with bull’s tail, a broad collar and a ribbon falls on his back. These iconographic features are
characteristic of a representations of Amun-Re. Once again, the red paint of his skin is well
preserved. In second position, behind the god, a goddess was represented. She dresses with a tight
garment and shows a tripartite black hair. She is also holding an ankh-symbol and a was-sceptre.
One of the breaks lines of the stela runs over the top of her head, but it is possible to guess that
she was wearing a headdress with a cobra, probably as part of a sun disc with horns. Therefore,
the goddess could have been Mut or Hathor. Integrated in the scene, there are two vertical captions
executed in good quality sunk relief. Over the offering table, facing left as the king, one of the
inscriptions reads: [nTr] nfr ½Mn-xpr-Ra¿ di anx, “the good god, Menkheperre, given life”. Next to
the god there is the second, but only a few traces oriented to the right are visible: [Imn-Ra nb nswt
(?)] tAwi mry, “beloved of [Amun-Re lord of the thrones] of the Two Lands”. In front of the
goddess, there is the corner of a sign that could correspond to an epithet of Hathor 51. This
representation would perfectly synthesize the cult of the temple if we consider that these deities

51

Hypothetically speaking, it could be the sign N25 as part of the epithet “Mistress of the west”.
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were Amun-Re and Hathor. The two main divinities worshipped in the enclosure received an
offering from King Thutmose III, who acts as the intermediary of the donor. It is undoubtedly a
very representative piece.
Inv. Nº 15612
Material: Limestone

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 20.5; W. 20; D. 6 cm

Plates 11, 54

This fragment corresponds to the lower portion of a stela of small size and medium quality. Both
corners are missing. The raised relief represents two figures facing each other and separated by a
rich offering table. The products, with remains of red colour, consist of two wine jars surrounded
by lotus blossoms, loaves, meat and baskets. To the left, a mumiform deity, possibly the god Ptah,
holds a sceptre with both hands near to his chest. The figure on the right represents the king, with
a forward leg in a position of presentation or adoration. He wears a short kilt under a long
transparent skirt. His left arm is down by his side, holding an ankh-symbol, while his right arm is
placed across the chest and holds an unidentified object, probably some regal sceptre such as the
heqa or a flaid. Almost the entire surface of the skin retains red paint. Under the iconographic
register, there is a single horizontal line with sunk relief signs oriented to the right. Only part of
, [ir.n/in (?) sd]m-aS n wab [...],

the title belonging to the donor remains:
“[Made by (?)] the servant of the Wab-priest [...]”.
Inv. Nº 15651
Material: Limestone

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 16.4; W. 14.3; D. 5.7 cm

Plate 54

Fragment that preserves the lower central part of a stela. The raised relief shows two male figures
following each other in front of a divine representation. Of the deity, only the feet and the lower
part of a was-sceptre may be appreciated. As for the other two figures, the first only preserves the
lower part of the body up to the waist. However, it is easy to recognise that it is the figure of a
king, dressed with a pointed kilt adorned with a double cobra belt and a bull’s tail. The king is
holding an ankh-symbol on his right hand, down by his side. From the second figure, due to its
fragmentary state, only one leg and part of a kilt are visible. It is evident that the figure shows the
same size and position as the royal character. Considering the elements of the scene, it is possible
to suggest that the second figure is another ruler or member of the royal family, but the
representation of a donor should not be completely discarded. Between the deity and the first
figure, there is a vertical caption in rude sunk relief oriented to the right. It reads:
[...] n Imn nb nswt tAwi, “[...] to Amun, Lord of the thrones of the Two Lands”.
The lower part of the fragment shows a long but incomplete inscription aligned in three horizontal
lines. The signs are rather coarse and are oriented to the right. The first line mentions the name of
Amun-Re-Kamutef and Hathor, but the name of Amun has been intentionally erased:
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(1) [... ...] [I]mn-Ra KA-Mwt=f @wt-@r [mwt (?) ...] 52. The second
line is part of a funerary offering formula with some unidentified marks throughout the text,
, (2) [...

perhaps because of an overlap. It is possible to read:

xA] t Hnq.t xA m kA Apd xA m xt nbt nfrt [wabt ...], “[1000] of bread and beer, 1000 in oxen and fowl,
1000 in every good and [pure] things [...]”. The last line is more confusing and the beginning of
(3) [(?)] tp-tA (?) m Ipt-swt 53 mi nTr

the line is not clear:

(?)[nb ...], “[...]earth/life on earth (?) in Karnak like the god (?), lord of [...]”. Therefore, it is a
stela with a funerary inscription that uses the figure of the king as an intermediary with the
divinity, the god Amun. The presence of damnatio confirms that the stela belongs to a moment
prior to the reign of Akhenaten.

The king’s worship
As previously mentioned, in the New Kingdom stelae the king may have been the beneficiary of
worship, either as deceased or alive. The figure who acts as a worshipper is usually another king
or a private individual, but his representation is not always present. When deceased or deified, the
king is displayed sitting on a throne over a low platform, holding a heqa-sceptre over his shoulder
and an ankh-symbol 54. According to Pinch, many of these stelae should be interpreted as showing
a specific cult image of a deified king 55. There are variations of this model that may include small
changes, such as the position, or more obvious ones, such as when the king is represented
accompanied by one or more deities 56. Stelae may also represent groups of royal figures from
different periods 57. Needless to say, queens and other members of the royal family may also
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A designation of Hathor beginning with mwt during the New Kingdom was mwt-nfrt-nt-pr aA, “The
splendid mother of Pharaoh” (LGG III, 260b). Or perhaps it was the epithet mwt nTr misspelled (LGG III,
261 a-b).
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It is remarkable the use of the plural strokes before the determinative O1.
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LOAT 1904: 7-8, Pls. XIV-XIX; TOSI AND ROCCATI 1972: 262, nº 50002, nº 50003; LACAU 1909-1926:
CG 34170, Pl. LXII.
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PINCH 1993: 95.
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TOSI AND ROCCATI 1972: 273, nº 50032; LACAU 1909-1926: CG 34035, Pl. XXIII; HT 1925: Pl. 21, nº 824.
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The most famous couple during the New Kingdom was Amenhotep I and his mother Ahmes-Nefertary
as patrons of Deir el-Medina (ČERNÝ 1927; GITTON 1975: 45-50; SADEK 1987: 131-142). Thutmose III
continued to be very popular long after his death (RADWAN 1998). During this period, it is quite frequent
to depict Middle Kingdom kings such as Mentuhotep II or Sesostris I on stelae. See: LACAU, 1909-1926:
CG 34037, Pl. XXIV; HT 1922: Pl. 34-37; HT 1939: nº 989, Pl. XLVI; HT 1970: Pl. XVI, nº 317; TOSI
AND ROCCATI 1972: 274; FAZZINI 1995: 99, Fig.1, 16.92E; ARAÚJO 2006: 80-83, Inv. nº 160; ME C.
1455; MET A.N. 28.9.6.
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appear as the main worshipped figure 58. When the depiction of the king is accompanied by one
of his predecessors on the throne, the intention seems to underline the connection and continuity
between the rulers. There are scenes in which the king is making an offering to his ancestor, but
also representations with both rulers placed face to face 59. Occasionally, the figures have been
portrayed symmetrically and we can only differentiate them by reading the cartouches 60. In these
cases, if the donor is present in the scene, he or she is usually in a second register. Another
significant figuration is when the devotee worships the statue of the king in a similar way than
the image of a deity. On such occasions, the figure is depicted standing and it usually holds a long
sceptre or a heqa 61. This particular expression would prove the important role of royal statues in
New Kingdom popular religion 62.

Inventory

Inv. Nº 6846
Material: Limestone

Provenance: R4/5-L1, North/West Enclosure Wall
Dimensions: H. 13; W. 16.5; D. 6.5 cm

Plate 12

Only a fragment of the upper left side remains of this round-topped stela. It preserves a sunk relief
depiction of Ramessid style. On the left, there is the figure of a king wearing a double crown with
uraeus, a tripartite wig, a beard, a collar and a kilt with a belt. The king has his left arm across his
chest and holds a heqa-sceptre with a ribbon, while the right arm is down by his side. The ruler is
standing behind the mummified figure of a god, who holds a sceptre with both arms in front of
his chest. A menat necklace is present on his neck, but the head is not preserved. He is the god
Khonsu. In front of the god, it is possible to see the lower part of a female figure. She wears a
long dress with a ribbon over her waist and carries an unidentified type of sceptre. At the far right
side, the presence of a leg indicates the existence of a fourth figure, the first of the group. All the
iconographic features point to a scene in which the Theban triad, Amun, Mut and Khonsu, are
followed by the king.
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As the case of the kings, alone or in company of a deity. See, TOSI AND ROCCATI 1972: 275, nº 50037;
HT 1939: 53-54, nº 1515, Pl. XLV.
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MARTIN 2005: 93, Acc. No. E. GA. 3074.1943.
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GIOVETTI AND PICCHI 2015: 369.
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LOAT 1904: Pls. XV-XVI; HABACHI 1954: Pls. XXX-XXXVIII; 1969: 34, Fig. 21; RADWAN 1998: Tf.16-a.

62

HABACHI 1954: 552; EL-SAYED 1979; PINCH 1993: 95, 357. Colossal statues of kings were also
worshipped and represented in the stelae (BICKEL 2002: 87).
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Inv. Nº 7459
Material: Limestone

Provenance: 980S2-L1, Hypostyle Hall/Sanctuary Area
Dimensions: H. 12.2; W. 9.8; D. 4.8 cm

Plate 12

This fragment of reddish limestone corresponds to the left central part of a stela. The raised relief
is of medium quality. It represents the figure of a king sitting on a throne whit a curved backrest.
The ruler wears a wide collar and a short kilt knotted at the waist and he is crowned with the
khepresh. An elongated shape, possibly a bull’s tail, stands out from his kilt. The right arm is
extended forward, slightly bent, and holds an ankh-symbol. The left arm holds a heqa-sceptre (?)
across the left shoulder. This position is very common in representations in which the king is
worshipped63.
Inv. Nº 7515
Material: Limestone

Provenance: 980S6-L1, South Enclosure Wall
Dimensions: H. 15.3; W. 13; D. 5.9 cm

Not illustrated

It is a fragment corresponding to the inner part of a stela. Despite its fragmentary condition, it is
possible to make some hypothetical interpretations. The portion preserves part of a good quality
raised scene and a sunk relief inscription. On the right, the depiction shows the feet of a male
figure over a low platform in the shape of a maat sign. He wears a long skirt with a bull’s tail.
The features point to the representation of a king, although a god’s depiction should not be
discarded. On the same platform, there is a support of an offering table and, next to it, another
human figure wearing a long garment. Small traces of blue pigment appear on its sandals.
Considering these iconographic elements, the scene resembles a representation in which a
worshiper/intermediary stands in front of the enthroned figure of the king/god. The lower
epigraphic record appears in vertical lines, facing right. It says: (1)[... ...] [nswt] bity ½[...]¿ (2) in
Hm-nTr sn[nw ... m] (3) @nkt-anx; “[... ...] the King of the Upper and Lower Egypt ½[...]¿, (2) by
the second Priest [of ... in] (3) Henket-Ankh”. Following the epithet of the king, there is the upper
curved line of a cartouche. Unfortunately, there is no trace of the name preserved. On the left, two
small sunk relief shapes could correspond with the raised hands of the donor in a lower register.
Inv. Nº 7727
Material: Limestone

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 12.2; W. 14.7; D. 4.5 cm

Plate 55

This fragment corresponds to the central inner part of a stela. It is carved in a high-quality raised
relief. On the right, part of a human arm is holding a vase and pouring a libation. Under the arm,
an offering table presents different provisions, pieces of meat and vegetables. In front of the table,
there is an incomplete seated figure wearing a long skirt with a bull's tail. The figure holds an
ankh-symbol in one hand, while the other is across his chest. Both positions suggest a depiction
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LIMME 1979: 34-35, E. 5014.
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of the enthroned figure of a king 64, probably with a heqa-sceptre, worshipped by another king or
by a private individual. The backside of the fragment was smoothed out and shows black strokes
of a hieratic text 65.
Inv. Nº 13755
Material: Sandstone

Provenance: 980N6-L1, North Enclosure Wall
Dimensions: H. 22.6; W. 18.2; D. 6 cm

Not illustrated

Large fragment corresponding to the left side of a stela. The piece shows a Ramessid style
representation carved in a rather schematic sunk relief of poor quality. On the far left, next to the
framed band, there is a standing figure of a woman in a long dress. She holds across her chest
what looks like a sekhem-sceptre. Her right arm is down by her side and holds a flower. She is
behind a masculine figure, wearing a short kilt with a bull’s tail and holding a flaid and a heqasceptre in the same hand. An incomplete shape on his neck indicates that the figure is wearing a
crown. Finally, there is a third male figure at the head of the group. He has an ankh-symbol and
a bull’s tail. The scene could be a representation of the king between two deities, but it is not
possible to specify which ones.
Inv. Nº 14479
Material: Sandstone

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 13.6; W. 13.3; D. 2.6 cm

Plate 55

It is a deteriorated fragment that preserves the lower and central part of a small stela. The frame
border still retains blue paint. Large part of the surface presents a white wash. The scene shows
two iconographic registers carved in a schematic sunk relief. The upper one represents an
incomplete enthroned figure with a long red ribbon on the back. The deity is holding a wassceptre. In front of the god (Amun-Re?), there is an offering table with breads and flowers. The
lower register shows a king, also seated on a throne and crowned with the khepresh. His hands
are holding what seem a heqa-sceptre and the ankh-symbol. In front of him, there is a narrow altar
with a nemeset vase and a large flower. In front of the king’s face, there is an inscription in sunk
relief, the formula nTr nfr is followed by a cartouche with the name Mn-xpr-Ra. Therefore, the
stela was dedicated to the king and the god, summarizing the cult performed in the main sanctuary.
Inv. Nº 15052
Material: Limestone

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 16; W. 9.5; D. 5.6 cm

Plate 12

The fragment corresponds to the left side of a small votive stela. It preserves part of a raised relief
scene and under it, a small section of a horizontal inscription line. The scene shows a quadrangular
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This position is more typical in representations of kings, as in Inv. Nº 7459 and Inv. Nº 15052.
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It is not a common practice to work the reverse of the stelae to write on them. The hieratic text refers to
personal names, up to five, but they are quite damaged. Only two are recognisable: Meriamen and
Amenemhat (I want to thank Fredrik Hagen for this personal communication).
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throne on a platform with remains of red paint. A male figure appears seated, wearing a collar and
a kilt knotted at the waist that nearly reaches his ankles. The figure holds an ankh-symbol in his
right hand, while the left holds a short sceptre across the shoulder, probably a heqa or a flaid. The
skin preserves red paint. The position and iconographic features point to the representation of a
king. The inscription cannot provide any information. It is only possible to recognise the last sign,
a determinative of seated man A1 carved in sunk relief and facing right.

Unidentifiable king’s representations
In this section, all the depictions of kings in undetermined scenes will be presented. There are
certain iconographic features and other elements, such as spatial organisation, that could suggest
when the king acts as the worshipper or receives veneration. However, due to the fragmentary
state of the pieces it is not possible to know with certainty.

Inventory

Inv. Nº 2070
Material: Sandstone

Provenance: SD
Dimensions: H. 28.5; W. 19.5; D. 9 cm

Plate 55

This large fragment corresponds to the left side of a stela of a fairly coarse manufacture. The piece
is framed by an incised line with remains of blue paint. The sunk relief depiction shows a king
crowned with the khepresh with a red ribbon on the back and a wide gold collar and a bracelet.
As noted, the carving work is simple and has certain faults in the design. The facial features are
rough and the proportions rather uneven, a fact that stands out especially in the neck, too thick
compared to the rest of the body. The paint has also been misapplied, although the pigments are
intensely preserved. The style seems late, but it is difficult to specify.
Inv. Nº 6794
Material: Limestone

Provenance: 930S3-L3, Hathor Chapel
Dimensions: H. 13.2; W. 16.6; D. 6.1 cm

Not illustrated

The fragment corresponds to the right side of a stela. The scene has been carved in sunk relief.
On the left, there is the depiction of the lower part of a male body dressed in a pleated kilt with a
bull’s tail. The garment is knotted in the belly, leaving one leg partially uncovered. Therefore,
one can assume that the figure is a standing king. The style is clearly Ramesside. Along the right
edge, there is a vertical band with an incomplete and narrow inscription. The incised signs are
facing left and only some words could be identified but without a clear meaning.
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Inv. Nº 9455
Material: Limestone

Provenance: 970S6-L1, South Enclosure Wall
Dimensions: H. 9.6; W. 12; D. 4.6 cm

Not illustrated

This fragment of the inner part of a stela shows a raised relief that preserves the legs of a standing
male figure oriented to the left. In front of him, there is a vertical sunk relief caption facing in the
same direction: [... ir]=f [di] anx, “[... ] that he may make given life” 66. This inscription suggests
that the figure could be the king making and offering to a deity. Under the iconographic register,
there is an incomplete text arranged in one horizontal line, oriented to the right which includes a
reference to the goddess Hathor and the royal ka:
Inv. Nº 9456
Material: Limestone

.

Provenance: 970S6-L1, South Enclosure Wall
Dimensions: H. 10.9; W. 10.1; D. 4.3 cm

Plate 12

This fragment of stelae is a piece rather damaged and covered with concretions. It corresponds to
the lower right side of a small slab and it preserves part of a raised relief. In first position, it
represents a male figure with one leg forward. The figure wears a short pointed kilt with a bull’s
tail and a frontal ornament of two uraei suspended from the belt. All these features suggest the
representation of a king. Behind him, there is a female figure, probably a queen or a goddess. She
is depicted standing, in a tight dress that almost reaches her ankles. Her arms are lowered and
positioned by her sides and her hands are free. An inscription was placed at the bottom, but only
a few traces remain.
Inv. Nº 9493
Material: Limestone

Provenance: R4/5-L1, North/West Enclosure Wall
Dimensions: H. 9.3; W. 6.9; D. 2.4 cm

Plate 55

This small round-topped stela was crudely shaped. It could be a fragment of limestone reused as
a votive stela. The slab is anepigraphic with a raised relief representation rather coarse. There are
two standing male figures, facing each other and partially embraced. The figure on the left wears
a long headdress. It is possibly a king or a god with the white crown. The figure on the right has
been represented with a nemes (?) and is wearing a short pleated kilt. Each one has an arm on the
back of the other, in the act of embracing each other. It seems that both hold an unidentified object
in their hands that are lowered by their sides (ankh-symbols?), but it is impossible to affirm it
with certainty.
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A complete version of this formula could be: “Giving libation –or other offering– to Amun-Re, that he
may make given life”. This formula is situated in front of the king (LEPROHON 1991, Boston MFA 23733).
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Inv. Nº 15015
Material: Limestone

Provenance: 960S5-L5, Administrative Building
Dimensions: H. 9.3; W. 7.8; D. 5 cm

Plate 13

This small fragment corresponds to the inner section of a stela. It preserves part of a raised relief,
a king's head facing right. He wears the khepresh painted in blue with a uraeus. The skin of the
face also preserves a red colour. It is possible to distinguish part of a heqa-sceptre that the ruler
would have held over his shoulder. Next to the crown, there is a sunk relief inscription oriented
to the right. A first cartouche is not preserved, only the caption [di] anx is visible. A second
cartouche is incomplete, but bears the name [Im]n-Htp, Amenhotep. Above the king's head are
two hieroglyphic signs, i and n (?).
Inv. Nº 15528
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 29.8; W. 12.2; D. 6.3 cm

Plates 13, 56

This fragment belongs to the right side of a good quality stela. Unfortunately, it only preserves a
small part of the raised relief scene and two incomplete inscriptions. The depiction shows the
figure of a standing king, facing left, whose skin retains a bright red colour. He wears the Nemes,
crowned with a uraeus, a false beard, a broad collar, and a short pointed kilt adorned with a frontal
ornament of two uraei suspended from the belt and a bull’s tail. Both arms appear lowered and
the only complete one does not hold any object. The king is behind another figure, a second king.
He only preserves part of his khepresh crown. Over the figures there are two captions, facing left,
with two cartouches. They give an idea of the identity of both rulers. The first one could belong
to Mn-xpr-Ra followed by an incomplete nTr nfr. The second cartouche preserves the name #prkA-Ra followed by di anx. Therefore, the stela would show the throne name of Kings Thutmose III
and Sesostris I, one of the most prominent rulers of the Twelfth Dynasty67. A lower epigraphic
register facing right is placed on two horizontal lines. The upper one preserves part of a votive
formula with the title of the donor: ir.n wab..., “Made by the Wab-priest [...]” The lower one only
shows an uncompleted sign (bA?) along with a single stroke.
Inv. Nº 15724
Material: Limestone

Provenance: 900N6-L6, North Enclosure Wall
Dimensions: H. 14.5; W. 19.5; D. 6.4 cm

Plates 13, 56

The piece is a fragment that corresponds to the lower part of a good quality stela. It preserves only
the central portion with a raised relief and an inscription. The scene shows two incomplete seated
figures. In front of them, there is an offering table with breads, an ox’s head and part of a jar. The
first figure, a man, is sitting on a quadrangular throne painted in yellow, blue and red. He wears
a short kilt under a long transparent skirt. There is also a depiction of a bull’s tail in front of his
knees. The god or deified king is holding with the right hand an ankh-symbol together with
67

See note 57.
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another short sceptre, probably a heqa or flaid. The left hand is not preserved, but apparently
holds a long sceptre whose lower end is in the shape of a “T”. Of the second figure, only the legs,
uncovered and painted red, are preserved. We suppose that he would be seated because of the
slight inclination of the extremities. The text is arranged in two horizontal lines oriented to the
right with sunk relief signs. It shows part of an funerary offering formula:
, (1) [... ...] Wsir nTr aA di=sn prt-xrw kA Apd xt nbt [... ...], “[... ...] Osiris, the great
god, that may they give invocation-offerings (consisting of) bread and beer, oxen and fowl, all
things [... ...]” Before the name of the god Osiris, there are two horizontal signs, which probably
belonged to the name or epithet of another deity 68. The presence of the name of another divinity
is also confirmed by the plural suffix. The second line reads:

, (2) [½...]-ms¿ mAa xrw n kA n sA nswt mAa mr=f ½wAD-ms-[s] ¿, “½ [...] t (?)-mose¿, justified,
for the ka of the true king’s son, beloved of him, ½Wadjmose¿ [... ...]”. We can recognise the name
of Wadjmose, son of Thutmose I. However, the first cartouche is not complete and seems to
belong to another royal character 69. The piece has clearly a Thutmoside style and was discovered
on the upper level of the area occupied by the chamber of the tomb Nº XX. However, this
stratigraphy corresponds to the dump of the temple, meaning that this fragment could have been
thrown there in antiquity. Wadjmose’s chapel was built close to the Ramesseum and the HenketAnkh 70, and we know that the cult of the prince was important in times of Thutmose III 71.
Hypothetically speaking, this example could have been a private votive stela dedicated to the
prince and other Thutmosid inspired by the royal examples 72.
Inv. Nº 15766
Material: Limestone

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 22.2; W. 14.6 ; D. 6.5 cm

Plate 13

This fragment represents the central upper portion of a round-topped stela. At the top, there is a
raised relief motif on the lunette that includes a winged sun disc with long horns and two cobras
holding Ankh-symbols. The feathers of the wings still have blue paint. Under the motif, there is a
vertical caption with sunk relief signs facing left. It reads:
(1) nTr nfr ½[Mn-xpr-]Ra¿ sA Ra ½©Hwty-[ms] nfr-xpr¿ di anx mi Ra Dt, “The good god Menkheperre,
son of Re Djehutymose Neferjeper 73, given life as Re eternally”. At the bottom right, just above
68

Perhaps these signs are part of the name of Re-Horakhte (TOSI AND ROCCATI 1972: 39, 263, no. 50007).
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Before sign F31, there is a small sunk-relief which is difficult to identify because it is barely preserved.
It could have been part of an X1 or a G26.
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BOMANN 1991: 83; LOYRETTE 1990-1991; LECUYOT AND LOYRETTE, 1995; 1996.
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LOYRETTE 1992-1993.
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LACAU 1909-1926: Pl. X.
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Epithet used by Thutmose III as early as the sole reign (BECKERATH 1999: 138-139).
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a broken line, the face of a king with a uraeus on the forehead appears facing left. Two other
raised reliefs are barely visible: the king’s arm and a shape at the same height than the king’s face,
perhaps another crown. The stylistic features suggest to date this piece to the second half of the
Eighteenth Dynasty.
Inv. Nº 20868
Material: Limestone

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 8.6; W. 7.8; D. 4 cm

Plate 13

Only a small fragment remains of this stela. It is possible to distinguish part of a raised relief and
one horizontal line of inscription with sunk relief signs. On the right side, the scene shows a seated
male figure with a long bull’s tail. The body is facing left. Next to him, there is a small and
incomplete offering table with two loaves of bread. The epigraphic register is oriented to the right,
but only a few signs of a concept perhaps related to time

, nw, are recognisable. The

features of the scene fit with the representation of an enthroned king, perhaps in a symmetrical
representation, but there is not enough information to ensure this.
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1.2
Deities

During the Middle Kingdom, a new process begins which progressively secedes access to the
divine sphere from royal status. This allows private individuals to achieve an easier contact with
the sacred space, which was severely restricted up to that moment 74. This trend becomes more
evident in the New Kingdom, when the relaxation of decorum, the development of the personal
religion and the new solar theology translated into a higher participation of worshippers in the
cults 75. This influence leads to a considerable increase of the iconographic elements displayed on
votive stelae. The representation of deities of the Egyptian pantheon, as well as foreign ones,
becomes usual. Not also were deities worshipped in their anthropomorphic form, but also in their
animal or mixed manifestations. Within these new formulations, the deities will even be depicted
as images carried in procession during festivals or under the form of fetishes 76.

Anthropomorphic representations
The representations of divinities in stelae, alone or in groups, became consistent as early as the
New Kingdom. Prior to this period, it is uncommon to find images of gods 77 accompanied by a
donor and, if so, this figure is the king or a member of the royal family. During the New Kingdom,
the iconographic limitations relaxed considerably and the representation of the donor(s) in front
of the divinity became usual, especially from the Ramesside Period. Initially, there was an
intention to maintain a certain appearance of decorum by the means of expressing the personal
religion. Consequently, there is a noticeable change from this period onward78. Thus, when a
donor was represented in a stela, it was common to organise the space in two registers. In the
lower one, they would depict the worshipper(s) is an adoration or offering attitude, standing,
bowing or kneeling, while in the upper register the deity is depicted alone, in couples or even in
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PODEMANN SØRENSEN 1989: 117.
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BAINES 1990: 23.
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FITZENREITER 2013: 85.
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During the Middle Kingdom, it was more usual to mention the name of the deity in the inscription rather
than represent it. However, there are a number of exceptions of Middle Kingdom stelae where different
gods are represented (MALAISE 1981: 259-283).
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BAINES 1990: 21.
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a triad, sometimes with the king acting as an intermediary 79 . If there is only one register, the deity
or deities would be standing or sitting on thrones in front of an offering table, in some occasions
being worshipped by the king. When the figure of the donor is represented in the same register as
the deity, they never have the same height, since particular individuals could not look directly at
the face of the deity 80. However, even this principle ended up relaxing and the scenes of the stelae
gradually increased the interaction between the devotee and the divinity. On the other hand, it has
been considered that when private individuals are depicted interacting directly with the gods,
these images are in fact representations of statues, an answer to the reticence in iconography to
show ordinary people in the presence of a deity 81.

Inventory
Inv. Nº 1207 82
Material: Sandstone

Provenance: RM
Dimensions: H. 17.6; W. 25.4; D. 4.5 cm

Not illustrated

This fragment represents the upper left side of an originally large round-topped stela, considerably
damaged. The fragment preserves part of the lunette without any decorative element and framed
by a blue band. Both the scene and the inscription have traces of paint. In some areas, the pigment
is detached or only the white wash is visible. Two crowns oriented to the right are recognisable
on the white background. On the right, there is a double feathered crown painted in red and on
the left, with brushstrokes in red and yellow, the central part of an Atef crown. On the far right,
in front of the feathers and delimited by thin red lines, some traces of an inscription are visible.
Between the two headdresses, the surface shows a black vertical text facing right: (1) Wsir nb &ADsr (2) Hry-ib [(?)], “(1) Osiris, Lord of the Sacred-Land, (2) who resides in (?)”. Very little is
preserved of the word after Hry-ib. It could be the name of the temple, but its damaged condition
does not allow to affirm it.
Inv. Nº 1467, 3276
Material: Sandstone

Provenance: SD
Dimensions: H. 19.5; W. 23.5; D. 5 cm

Plate 56

These two fragments from the same stela corresponds to the inner part of the slab. The design is
simple, with a schematic sunk relief. However, the depiction still retains a remarkable
polychrome. The scene shows part of three figures seated on quadrangular thrones. The first is
probably a goddess, whose skin is painted in soft pink with a darker contour. She is represented
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ČERNÝ 1958: nº3, nº6.
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PODEMANN SØRENSEN 1989: 119-120; RAMOND 1977: 7-54, Pl. XI.
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in a long red dress that almost reaches her ankles and a blue bracelet. The goddess holds a sceptre
with her left hand, while the right one has what appears to be an ankh-symbol. Behind her, there
is a second figure wearing a long white dress that presents remains of pink colour on the feet. The
last figure may be identified as a male figure showing red pigment on the skin and wearing a longpleated robe that nearly reaches the ankles. The individual also wears white sandals. Below the
scene, there is the top of a vertical inscription separated by red lines. However, it is too damaged
to provide any useful information.
Inv. Nº 5163
Material: Limestone

Provenance: 1020N3-L1, West Enclosure Wall
Dimensions: H. 5.5; W. 6; D. 2.7 cm

Plate 14

This small fragment of white limestone corresponds to the inner area of a stela. Despite its small
size, it preserves a very good quality relief with multiple details. The surface was worked in sunk
relief and represents an Atef crown with its characteristic feathers on horizontal twisted ram horns
and two cobras, each crowned by a small sun disc. The gods Khnum and Herishef typically wore
this type of crown, and occasionally crowned kings as well 83.
Inv. Nº 5376,
9231
Material: Limestone

Provenance: RM
920S1-L1, Second Court
Dimensions: H. 14; W.17; D. 6.7 cm
H. 8.5; W. 11.8; D. 7 cm

Plate 56
Plate 56

The piece Inv. Nº 5376 and In. Nº 9231 belong to the same stela. The larger fragment corresponds
to the central upper part of the round-topped slab. Despite its deteriorated condition, a good
quality carving is noticeable. The border that frames the piece still retains blue and yellow
polychrome. The decorative motif of the lunette depicts a winged sun disc painted in red with a
golden edge from which a cobra protrudes. The wing is delimited at the top by a long horn and
shows green and red feathers. The representation also preserves a white and blue-grey
background. Below the disc, it is possible to distinguish the top of a double feathered crown in
raised relief. To the right, an incised vertical line delineates the beginning of an inscription.
However, only a sunk-relief sign is preserved, nb. The smaller fragment shows a good quality
raised relief that represents a double feathered crown on a quadrangular yellow base oriented to
the right. It is only possible to perceive the forehead of the god. In front of him, there is a vertical
caption with signs facing right. They have been carved in sunk-relief and painted in blue. It reads:
[...] tA[wi] HqA Iw[nw], “[...] Two Lands, Ruler of Heliopolis” 84. Both the epithet and iconography
coincide with the representation of the god Amun-Re.
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See MET, A.N. 28.9.6.
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LGG V, 495a.

130

Inv. Nº 7136
Material: Limestone

Provenance: 930S4-L1, Living Area (Second Court)
Dimensions: H. 15.1; W. 13.8; D. 6.3 cm

Plates 14, 57

This fragment preserves the upper right part of a small round-topped votive stela, simple but well
executed. The surface, in raised relief, presents a lunette with part of a winged sun disc with long
horns and a hanging cobra. On the right, there is a rich offering table with flowers, vegetables,
meat and loaves of bread piled in a narrow heap. In front of the offerings, aligned with the centre
of the slab, there is a depiction of the god Ptah. Unfortunately, only a few elements of his
representation remain. These include the head and the top of a was-sceptre, a heqa and a flail. In
front of the god’s face, oriented to the right, there is a horizontal sunk relief caption including the
name of the god.
Inv. Nº 7491
Material: Limestone

Provenance: 920N6-L1, North Enclosure Wall
Dimensions: H. 4.1; W. 5.3; D. 3.4 cm

Plate 14

Only a small and damaged fragment from the inner part of the stela remains. It shows a sunk relief
scene in which a straight flower is placed behind the back of an anthropomorphic figure. It wears
a wide collar and raises one arm. The latter holds an object, a flail which only preserves its lower
end. Behind the arm, it is possible to recognise a long line as the bond of a crown. The position
and other features resemble with the god Amun-Min or Amun-Re Kamutef in the form of Min 85.
Inv. Nº 7565
Material: Limestone

Provenance: 1010N4-L2, West Enclosure Wall
Dimensions: H. 11; W. 8.3; D. 3.8 cm

Plate 57

This fragment represents the central part of a small stela, badly damaged. It preserves an offering
scene of mid-quality raised relief. On the right, there is an incomplete female figure wearing a
long dress. She is in front of a low platform where a small offering table is placed. One of her
arms is raised, offering some product. On the table, it is possible to recognise a wavy shape that
probably comes from the pouring of a libation. On the platform there is a second figure, the lower
part of what looks like a male anthropomorphic figure in an undetermined position, but holding a
was-sceptre. Therefore, it is a scene depicting a female donor in front of the divinity or king
making an offering.
Inv. Nº 7801
Material: Limestone

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 10.6; W. 10.9; D. 7.1 cm

Not illustrated

Only an inner fragment of the stela remains. It shows part of a highly deteriorated raised relief
and under it, five incomplete vertical lines of an inscription. The depiction shows the legs of a
mummified figure sitting on a throne placed on a podium. Behind it, in the centre of the square
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HT 1914: 12 (no. 498), Pl. 43; HT 1925: 13 (no. 148), Pl. 43.
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of the throne, there is the lower part of a was-sceptre. Leftmost, under the platform, it is possible
to identify a human foot. From the inscription, probably belonging to a lower register, several
vertical lines with very schematic sunk-relief signs oriented to the right may be distinguished. It
is only possible to read mAa xrw, “justified” and nbt pr, “Mistress of the house”. This points to the
representation of donors, with at least one woman, in this lower space.
Inv. Nº 7895
Material: Limestone

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 13.1; W. 13; D. 4.2 cm

Plates 14, 57

This fragment corresponds to the upper left side of a small round-topped votive stela. The design
is simple, without many details. The decorative motif of the lunette, a winged sun disc with long
horns, has been carved using only some incisions. Under the wing, it is possible to distinguish a
destroyed wide strip delimited by two incised vertical lines. The damnatio is meticulous and the
space indicates where the name and epithets of the god Amun-Re must have been inscribed. It is
not possible to distinguish any trace of writing. On the other hand, the representation of AmunRe, facing right, is intact on the left side. He only preserves part of his body and head with his
characteristic double feathered crown. The facial features are simple and the skin shows remains
of red paint. Therefore, this stela is an example in which the name and epithet of the god have
been harshly attacked while his image, easier to identify, has not been damaged 86.
Inv. Nº 9234
Material: Limestone

Provenance: RM
Dimensions: H. 11.1; W. 10; D. 3.8 cm

Plate 14

This is an interesting but highly fragmented piece that corresponds to the inner part of a stela. It
shows a raised and simple relief representing the goddess Hathor in her anthropomorphic form.
Preserving only the head, she is crowned by a sun disc with cow horns and a uraeus. The deity is
holding an incomplete was-sceptre. In front of her head, it is possible to identify part of an
incense-burner. Therefore, the original scene would have shown a worshipper, raising and making
an offering of incense. Between the two reliefs, there is a vertical caption with sunk relief signs
oriented to the right. It reads: @wt-@r nbt @wt-sxm, “Hathor, Mistress of Hut-Sekhem 87”.
Inv. Nº 9351
Material: Limestone

Provenance: 930N3-L3, Warehouses and Workshops
Dimensions: H. 32; W. 30; D. 13.8 cm

Plate 15

Inv. Nº 9351 is a large fragment corresponding to the left central side of a slab. The reason for
cataloguing it in this group concerns the identification of a complex scene and text, despite not
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It is not unusual that the effigy of Amun remains intact, even in great monuments and perhaps because
of a simple intention to save effort. According to HOFFMEIER (2015: 200), eradicating the name was
considered a more effective and symbolic method of damnatio.

87

GAUTHIER 1925-1929: IV, 129-130; COLLOMBERT 2012: 352-356.
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preserving much of its iconographic record. The well-executed decoration is in raised relief. It
shows a large platform with part of a quadrangular throne. Behind it, there is a stream of water,
which may come from an ankh-symbol as a representation of the life-giving liquid. Under the
scene, there is a horizontal inscription from which only part of three lines are preserved. However,
the lower one is quite damaged and only some signs are recognisable. The sunk relief signs are

, (1) [... nTr (?)] nswt n pt HqA

facing right. The text reads:
n tA [nb-r-Dr]-m st;

, (2) [=f-nbt ... ...Dx] Axw=f n

psDt=f anx=sn mAA=sn [... ...], (1) “[... god], the king of the heaven, the ruler of the land, the Lord
of everything (2) in [each of his] places 88 [... ...] his radiance for his Ennead so they may live and
they may see [... ...].
Inv. Nº 9442
Material: Sandstone

Provenance: 960/970S4-L3 (TVII), Living Area (Upper Terrace)
Dimensions: H. 16; W. 13.9; D. 7.4 cm
Not illustrated

This fragment, quite damaged and erased, corresponds to the inner part of a stela. It was recovered
from the shaft of the Tomb VII. The stone preserves some traces of paint, but the scene is almost
lost. We can hardly recognise an anthropomorphic arm, painted in blue and adorned with a golden
bracelet. It appears extended forward, holding an object with a curved and long shape in his hand,
perhaps a piece of fabric. The colour of the skin and the style point to the god Amun, probably a
post-Amarna representation 89, but it is difficult to go further. Other uncertain elements painted in
red are visible on the white background.
Inv. Nº 15251
Material: Limestone

Provenance: SD
Dimensions: H. 26.3; W. 22.5; D. 8.5 cm

Plate 15

The fragment represents an inner portion of a stela. It shows a good quality raised relief, but it is
poorly preserved. The top of a baldachin is visible, with a papyrus-shaped column whose cornice
is a frieze formed by uraeus looking to the right. In front and over it, there are four vertical
columns of inscription. The text is facing left and it reads:
, (1) rdit n iAw n (2) Wsir sn-(3) tA n nb AbD-(4)w di=f ssnt [sic] [... ...]
, “Giving praises to Osiris, kissing the ground of the Lord of Abydos, may he give the breath of
air[... ...]”. The depiction probably showed the god Osiris seated on his throne inside the baldachin
and worshipped by an individual placed on the right and oriented to the left like the inscription 90.
88

“Der Allherr an jedem seiner Orte”, New Kingdom epithet held by the god Amun-Re or Onuris (LGG
III, 797c).

89

The blue skin in representations of the god Amun is a feature characteristic after the Amarna Period
(DOLIŃSKA 1990).
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BOSTICCO 1965: 33-34, Fig. 29; HT 1939: Pl. IX, nº 902.
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Inv. Nº 15258
Material: Limestone

Provenance:910/920N5-L1, North Enclosure Wall
Dimensions: H. 12.8; W. 14.5; D. 6.5 cm

Plates 15, 57

This fragment, made with white-off limestone, belongs to the left side of a stela. The register
integrated a raised figure, the god Amun intensively damaged due to a damnatio, with a vertical
inscription. Only small areas of the double feathered crown and the shoulder are preserved, but
the outline of the god is clear. In front of him, there are two columns with good quality sunk relief
signs. The inscription is facing right, but is incomplete:

,

[Imn-Ra(?)] nswt nTrw nb pt di=f (2) [...] xr=f snb nb xr=f; “(1) [Amun-Re (?)] king of the gods,
lord of heaven, he gives [...] before him, all health before him91”. It is not possible to know
whether the name of the god was also erased, but apparently the epithets were respected. Under
the inscription there is a small raised relief, perhaps part of an offering table.
Inv. Nº 15426
Material: Limestone

Provenance: 930/940N5-L2, North Enclosure Wall
Dimensions: H. 10.8; W. 12.5; D. 4.3 cm

Plates 16, 57

This piece preserves the upper left central side of a small round-topped stela. A raised border,
with traces of blue paint frames the slab. In the lunette, the depiction and the text are integrated.
On the left side, there is an erased figure, the god Amun-Re that has been subjected to an intense
damnatio. Despite the persistence of the chisel, especially on his face and shoulder, it is possible
to recognise some elements of his anatomy and features: the double feathered crown on its
quadrangular base, the beard and the outline of one of his arms. Some traces of red paint
corresponding to the skin have survived where the mutilation was not so exhaustive. In front of
the god, there are two vertical inscriptions with sunk relief signs painted in blue. The one on the
far right preserves an incomplete column facing left that reads: nTr nfr [nb...], “the good god, [lord
of...]” 92. Closer to the god’s figure, and oriented this time to the right as the god, there is an intact
text delimited by red lines. It reads: mri Imn-Ra nb pt, “Beloved of Amun-Re, Lord of the Heaven”.
Therefore, this is an example in which the figure of Amun-Re has been erased, but his name and
epithets remain intact.
Inv. Nº 15518
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 16.8; W. 10.4; D. 4.3 cm

Plate 57

Only the lower left corner of the stela remains. It shows a good quality raised relief, with a figure
sitting on a throne that still preserves red and blue paint. The male figure wears a kilt, a bull’s tail,
a collar and holds an ankh-symbol in one of his hands. The representation could correspond to a
god or a king. However, the length of the ribbon placed behind his back and the forward position
91

KRI I, 76: 9.
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This caption would indicate that the worshipper was the king.
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of one of the arms in the attitude of holding a sceptre, present the possibility to associate this
iconography with the god Amun-Re. Under the scene, carved in sunk relief, the end of an
[...] kA m

incomplete horizontal inscription oriented to the right says:
Imn nb ann sw. The name of Amun is written with the epithet “Lord of the Return” .
93

Inv. Nº 15523
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 18.3; W. 13; D. 5.4 cm

Plates 16, 58

This fragment corresponds to the upper left part of a small round-topped votive stela. A raised
border frames the depiction. On the upper right side, there is an incomplete decorative element, a
wingless sun disc with a hanging cobra. To the left, there is the outline of a figure, the god AmunRe intensively disfigured. It is possible to recognise the double feathered crown with its ribbon
on the back, the chin and nose of the deity, as well as one of his shoulder and his extended forward
arms, with small remains of red polychrome. At the bottom, two vertical lines correspond to the
throne of the deity, confirming that the representation portrays the figure in a seated position. The
inscription, in front of the god, should have included his name and some epithet, but it has been
erased almost completely 94. The form of the sign mn included in the name of the Theban god and
the sun disc corresponding to “Re” can only be vaguely inferred. A careful observation confirms
that the carved writing was in sunk relief and oriented to the right, as the god. Therefore, this is
an example of damnatio that focuses both the figuration and the inscription. Even the name of the
solar deity “Re”, which is occasionally respected, was erased95.
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“Der Herr des Umwendens” (LGG III, 595c-596a).
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PETERSON 1965/6: 7, Fig.2. Destroying both the image and the name of the god could be understood as
the most logical action, however this is not the case. There seems to be a tendency among the stelae to
concentrate the erasure on the iconographic or epigraphic register. The size of the figures and inscriptions
in stelae is not comparable with the walls of the temples. Therefore, rather than as a way of saving time
or effort, the level of damnatio in these votive objects seems to depend more on the knowledge, or lack
of it, as well as the intention of the worker. According to REEVES (2001: 154), the owners themselves
ordered the removal of Amun’s name from their personal items as an act of loyalty and, therefore, they
could also have ordered a damnatio on their stelae.
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The syncretism of the god Amun and the solar deity Re successfully performed by the Amun’s priesthood
(HORNUNG 1982: 91-92; ASSMANN 1995) appears as a problem for the damnatios, since Re, as solar deity,
was a manifestation of Aten together with other gods such as Re-Horakhty, Atum and Shu (CRUZ-URIBE
1995). The solar image appears closely linked to the reign of Amenhotep III (JOHNSON 1996: 68; BAINES
1998: 276-288). During the coregency, Amenhotep III presented himself as the father-solar disc and
Akhenaten as his successor (QUIRKE 2001b: 155, 161-163). This is probably one of the reason why, and
when the worker can distinguish them, the name of Amun was erased and the name of Re respected.
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Inv. Nº 15524
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 11.8; W. 20.2; D. 5.8 cm

Plate 16

This fragment preserves the upper part of a small round-topped stela. A raised winged sun disc
with twisted horns and a pair of cobras occupies the space of the lunette. Covering part of the left
wing, there is a long double feathered crown on a quadrangular base. Two other elements also in
raised relief are slightly perceptible. One is behind the figure and shows three fingers of a raised
hand under a flagellum. The second is in front of the figure and presents the top of an offering
table. Therefore, we have a representation of Amun-Min 96. In the central space, facing right, there
is a vertical caption in sunk relief that shows the name of the god and his epithet:

, Mnw

nb ipw, “Min Lord of Ipw” 97.
Inv. Nº 15530
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 11.5; W. 9.4; D. 3.5 cm

Plate 16

This small fragment corresponds to the upper right part of a stela that preserves a portion of the
lunette with a raised depiction. The edge of some feathers that probably belong to a missed wing
as a decorative element are visible. Under the wing, there is a curved shape, possibly a part of a
structure, a shrine, oriented to left. Inside, there is an incomplete depiction of the god Path holding
a was-sceptre. A vertical caption next to his head reads:

, Pth rsi-inb, “Ptah on the South

of (his) Wall”. The name of the deity was carved in sunk relief facing right, while its epithet seems
to be a later addition because the space is quite restricted and the signs are incised and facing left.
On the left, traces of a raised relief indicate the presence of an offering table.
Inv. Nº 15624
Material: Limestone

Provenance: 1000S6-L1, South Enclosure Wall
Dimensions: H. 38.5; W. 19.7; D. 9.5 cm

Plates 17, 59

This piece belongs to the left side of a large stela. The features and measurements suggest that it
could be a royal slab. The piece, executed in good sunk relief, preserves the depiction of a standing
god holding a was-sceptre and an ankh-symbol. The figure wears a short kilt with bull’s tail and
a long ribbon on its back (Amun-Re?). Part of two sunk relief inscriptions are preserved. One is
placed in front of the god, facing left. It refers to an offering with what looks like a feminine suffix
and epithet: [... irp (?)] ir.n=s anx [ti (?)]. Offering wine to the god in first position is a ceremony
traditionally reserved to the king. Therefore, perhaps this stela originally showed Queen
Hatshepsut as worshipper 98. The second one is arranged in a lower horizontal space, with the
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STEWART 1976: 42, UC 14405, Pl. 32.3.
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The city of Khent-Min, capital of the ninth Nome of the Upper Egypt (GAUTHIER 1925-1929: I, 67).
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CHEVRIER 1934: Pl. 4. In the stela CG 34015 (Pl. 9) Queen Iset is making an offering of wine, but behind
the king. In this stela the feminine royal donor is in front of Amun.
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same orientation than the caption. Three lines are preserved but regrettably the text is too damaged
to obtain a coherent reading. Only three signs are recognisable in the first line, a t and the
determinative M1 followed by a papyrus scroll. From the second line, the hieroglyphics are
incomplete but they seem to form the word irt followed by a vessel sign, probably Xnm.
Inv. Nº 15641
Material: Limestone

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 13.2; W. 9.1; D. 4.7 cm

Plate 16

Only a left side fragment remains of this stela. A raised border frames the piece and the
representation in sunk relief shows a stylish standing female goddess facing right. She wears a
long wig, a wide collar and a close-fitting garment. Her right hand, down by her side, holds an
ankh-symbol, while the left hand is raised with the palm open upwards. This hand is placed under
a long shape, an arm with a line above it. Despite the poor condition of the relief, it is possible to
identify this missing form as the god Amun-Min, with his characteristic position holding a flail
and the ribbon of his crown falling down. Between both figures there is a small altar with a floral
element, which is usually represented behind the god.
Inv. Nº 15730
Material: Limestone

Provenance: 900N6-L6, North Enclosure Wall
Dimensions: H. 21.1; W. 20.6; D. 4.8 cm

Plate 58

This fragment preserves part of the central area of a stela, having lost almost all the upper part,
the base and the right side. The lunette shows part of two cobras that probably hang from a sun
disc. The raised scene represents a standing god, Amun-Re, holding a was-sceptre, dressed with
a short kilt and showing his usual attributes: the double feathered crown, a beard and a wide collar.
The design is quite simple, with correct but insecure lines. In front of Amun, there is an offering
table with vegetables, fruits and breads. Its design is of worse quality. Although the scene shows
a well-known iconographic representation, some striking features are noticeable. On the one hand,
it seems to have been deliberately damaged, especially on the right surface. This space shows
chisel marks and could have been originally occupied by some figure, perhaps a worshipper. On
the other hand, several marks and graphite inscriptions rudely incised are visible. They appear
distributed along the surface. It is possible to read some of them. Facing to right over the god
Amun is written: Imn-Ra. On the right, facing to the left: [...] nfr, a cartouche and the formula di
anx. Other graphitos are nsw, nb or an arm sign.

Zoomorphic and mixed representations
Within the corpus of non-royal stelae, there is a characteristic group belonging to the New
Kingdom. It is composed by stelae depicting animals as manifestations of divinities. These
examples are the result of the evolution of the religious practice during this period, when the
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exercise of personal religion led to an expansion of the iconographic elements used in the votive
stelae. In the ancient Egyptian mindset, addressing the deities through their zoomorphic
manifestations meant a more viable accessibility to divine space, especially for the humble
classes 99.
Animal representations often follow a scheme in which the scene and text complement each
other to create a symbolic set. A simple scene shows a single register in which the sacred animal
is represented at ground level or on a platform, in front of an offering table or small altar. More
elaborated slabs include a second lower register with worshippers in adoring position, standing
or knelling. More often than with the anthropomorphic deities, the depiction can show the
worshipper, mainly kneeling, in the same register as the animal 100. On the other hand, it is
common to integrate short inscriptions into the scene, which may occupy one or more lines at the
bottom of the stela. Another popular iconographic composition is when the sacred animal is
depicted symmetrically in a single 101 or several pairs 102, or multiplied dozens of times and
arranged in rows one after the other 103. Some of the stelae, mainly those that grouped many
animals, could be anepigraphic, since it is the repetition of the image which guarantees the
symbolic force that serves as connection with the deity, as it happens with the ear stelae 104. As
Fitzenreiter points out 105, iconographic parallelism was a popular way of formulating speculative
theological thoughts, revaluing the object aesthetically and intellectually. On the other hand,
zoomorphic manifestations could in fact represent real living animals 106.
In the corpus of stelae discovered in the Henket-Ankh, we have representations of four animals:
rams, geese, cows and cobras. The goose and ram were zoomorphic manifestations associated
with the god Amun-Re 107. Both animals can be represented together, but are generally shown
separately or in parallel pairs 108. The goose is called smn nfr n Imn, “the beautiful goose of Amun”,
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SADEK 1987: 85; BAINES 1991: 197; PINCH 1993: 183, 349.
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BOSTICCO 1965: 53, nº 7617, Fig. 45; MORET 1909: 49-50, E. G. 1929, Pl. XXI, VASSILIKA 2009: 80.
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TOSI AND ROCCATI 1972: 284-285, nos. 50053-50055. This stylistic resource is common in other New
Kingdom depictions in which two gods, kings or a couple of worshippers are represented face to face.
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MUNRO 1962: Tf. V, BM 1430.
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MUNRO 1962: Tf. IV, BM 873; Tf. VI, BM 927 and Widder-Stele Kairo JE 37532; VALBELLE, AND
BONNET 2003: 300, Fig. 3-4.
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SADEK 1987: 266. For an analysis of the ear stela, see MORGAN 2004 and RADTKE 2007.
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FITZENREITER 2013: 89.
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BIERBRIER AND DE MEULENAERE 1984: 27; PINCH 1993: 94; 173; GUGLIELMI 1994: 57.
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GUGLIELMI AND DITTMAR 1992; VERNUS AND YOYOTTE 2005: 402-403. The goose could have been a
popular cult rather than an official one. The ram, as well as the anthropomorphic depictions of Amun-Re,
are represented in state temples and elsewhere. However, the goose manifestation is not part of the
iconography of the official temples (EXELL 2009: 32, 34).
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WIEDEMANN 1897: 119, Fig. 20 (ÄM 7295); GUGLIELMI AND DITTMAR 1992: 130, Abb. 4; BRUYÈRE
1925: Pl. II.1, JE 43566; HT 1939: 36, nº 1571, Pl. XXXI; HALL 1908: Pl. 1; TOSI AND ROCCATI 1972:
284, nº 50054; 285, nº 50055.

138

¡qA WAst, “Ruler of Thebes” or Imn xpr Ds=f, “Amun who has generated by himself” 109. Another
very relevant element in relation to the geese are the eggs, lined up or represented in a nest 110.
The ram is the main zoomorphic manifestation of the Theban god, PA rhni nfr, “The beautiful
Ram” 111. It is depicted as a complete animal or as bust 112. In addition, it has been suggested that
the representations of rams portrayed in stelae might depict statues located in temples and
criosphinx 113.
The cow is mainly associated with the goddess Hathor, one of the deities whose zoomorphic
manifestation was most popular in ancient Egypt 114. The cow could appear wearing a menat and
the Hathoric headdress, the sun disc with two feathers between long horns. The goddess is
commonly represented receiving offerings on a platform, barque or sled, surrounded by papyrus
stems and flowers or inside a pavilion 115. Another popular representation is when the cow emerges
from the Theban Mountain as the goddess of the West.
The cobra has a strong presence in the iconography of New Kingdom stelae, especially in the
West Bank of Thebes. Very popular deities who presented this zoomorphic form were the
guardian of the necropolis Meretseger 116, and the harvest goddess, Renenutet.

Inventory

Inv. Nº 6146
Material: Limestone

Provenance: SD
Dimensions: H. 16; W. 11; D. 9 cm

Plate 18

This fragment corresponds to the right central side of a stela. It preserves a good quality raised
relief. Originally, the slab had to show at least two registers. The usual raised border frames the
upper one. In the scene, it is possible to see the hindquarters of a cow with the udders, hooves and
tail well carved. The animal was represented on a quadrangular platform with a vertical element
on its right side. It does not seem to correspond to the frame of the slab, so it could be part of a
structure, perhaps a pavilion 117. Therefore, it is probably a representation of Hathor in zoomorphic
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DARESSY 1900: 103, JE 27820; EISSA 1995: Tf. II, JE 47381, See BM 37.265E.
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111

TOSI AND ROCCATI 1972: 285, nº 50055.

112
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BRUYÈRE 1930; YOYOTTE 2003.
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Like to the stela of Irinefer (HT 1925: Pl. 32, nº 814).
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form. From the second register only a curved shape is visible, perhaps the top of an offering
table 118. A few remains of red and blue paint are slightly visible in some areas of the piece.
Inv. Nº 7065
Material: Limestone

Provenance: 910S5-L4, South Enclosure Wall
Dimensions: H. 13.6; W. 9.6; D. 4.5 cm

Plates 18, 58

It is a small round-topped votive stela highly damaged. Several chips are missing on the surface
of the stone. The raised relief has been roughly carved. The space of the lunette is empty, only
occupied by a framed border. The depiction shows the incomplete figure of a cow with small
udders. The head is missing, and even if it was probably the zoomorphic manifestation of Hathor,
it is impossible to recognise one of the goddess attributes. The lower part of the stela does not
appear to have reproduced any inscription. It could have been an anepigraphic and very simple
votive example.
Inv. Nº 7175 a/b
Material: Limestone

Provenance: 960S6-L1, Administrative Building
Dimensions: H. 6.5; W. 6; D. 3 cm

Plate 18

This fragment corresponds to the upper right side of a small round-topped votive stela. It preserves
a portion of the lunette framed by a raised border. It shows the head, neck and part of the body of
a goose, executed with simple but well-defined lines. In front of the bird there is an open flower.
Inv. Nº 7622
Material: Limestone

Provenance: 1020N4-L2, West Enclosure Wall
Dimensions: H. 12.1; W. 5.7; D. 4.4 cm

Plate 18

It is a white limestone fragment with a good quality raised relief. It corresponds to the left central
side of the slab and a raised border frames it. The depiction shows the hindquarters of a quadruped,
possibly a ram or a cow. Above the back of the animal, there is part of another element difficult
to identify. It could correspond to the back part of a goose over a thin line 119.
Inv. Nº 7757
Material: Limestone

Provenance: 950S6-L7, Administrative Building
Dimensions: H. 9.2; W. 8.9; D. 4.1 cm

Plate 18

This fragment represents the upper right corner of a small round-topped stela. The limestone
presents a very white tone. The raised relief is fairly simple but well executed. The surface of the
lunette shows the depiction of two overlapped geese, one slightly larger, facing left. There are
traces of red paint on the bodies. In front of the couple, there is a lotus flower and a closed cocoon.
118

The distribution of the space was probably as follows: an upper register with the worshipped animal,
and a lower register where offerings, an inscription or a worshipper is disposed. It is the case, for example,
in the stela Philadelphia 11818 (PINCH 1993: Pl. 9, up-right).
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There are stelae with sacred animals arranged in different registers (WIEDEMANN 1897: 121, Fig. 21).
However, in the Inv. Nº 7622 we can observe that the line is not separating the space and both reliefs
seem to belong to the same register.
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On the right side, above the goose’s body, a semi-circular fan is visible. A close observation revels
part of another goose's peak over the lotus flower. Therefore, the scene could have been
symmetrical, with two pairs of birds facing each other 120. Over the birds, there is part of a sunk
relief caption oriented to the right. It reads: Imn Ra [nb ...], “Amon-Re [lord of ...]”.
Inv. Nº 7981
Material: Limestone

Provenance: 960S5-L5, Administrative Building
Dimensions: H. 4.3; W. 3.6; D. 3.5 cm

Not illustrated

Only a small fragment from the left side of the stela remains. The framed raised border of the slab
and the back part of an animal, probably a ram, are the only recognisable elements. The tail, hind
legs and testicles show distinctive features of this animal. The raised relief is rather simple and
the surface retains traces of red colour.
Inv. Nº 9217,
15501
Material: Limestone

Provenance: 980S3-L1, Sanctuary Area
900N5-L2, North Enclosure Wall
Dimensions: H. 28; W. 19.3; D. 5.5 cm

Plates 19, 60

This small round-topped votive stela of very white limestone and good quality raised relief is
almost entirely preserved except for the corners. All the fragments were found in the same level
into the landfill of the North Enclosure Wall, except for the lower right part. This fragment,
catalogued as Inv. Nº 9217, was documented four years before in the area 980S3, into the Layer
1. This area corresponds to the southern structure related to the main sanctuary, behind Hathor’s
shrine. Therefore, what is most striking is that the pieces come from two completely different
archaeological contexts. Indeed, we know that the fragments found in the landfill came from a
sector that was never altered by previous archaeological works or interventions at the site. Thus,
a simple explanation would be that a large portion of the stela was discarded in the landfill of the
temple. However, the fragment Inv. Nº 9217 could have remained near the location where it was,
somehow, intentional or accidentally, damaged. Despite the cracks, it is possible to imagine its
original appearance. A raised border frames the slab and the iconographic raised scene is
displayed on three registers. At the top, a decorative motif occupies the space of the lunette. It is
a sun disc with open wings that still retains some traces of red paint. Under it, there are three pairs
of geese facing each other symmetrically, one pair in each register. The figures have been well
executed, with details which highlight the eyes, feathers and legs. Some of the bodies still have
small traces of red paint. Each bird has similar proportions and despite the damage parts, the final
result seems balanced and aesthetic. At the bottom, there is a horizontal text, practically lost. It is
oriented to right, with sunk relief signs filled with blue paint. It is only possible to recognise the
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A structure of the scene like Inv. Nº 15501. Also it is usual to represent only two geese looking at each
other as in stela CG 34155 (LACAU 1909-1926: Pl. LXI) and the example from Deir el Medina nº 50054
(TOSI AND ROCCATI 1972: 284).
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name of Amun and a preposition, n Imn, preceded by an incomplete word. According to the votive
inscriptions, this missing word had to belong to the first part of the title of the donor. It is difficult
to be sure of it because of the incomplete state of the text, but there is a sign nw (W24) and a
vertical incision, perhaps belonging to the sign D40 as part of the title
Inv. Nº 9441
Material: Sandstone

, idnw, deputy.

Provenance: 960/970S4-L3 (TVII), Living Area (Upper Terrace)
Dimensions: H. 18.1; W. 16.2; D. 6 cm
Plate 58

This fragment represents the left central side of a stela with a painted scene. The polychrome has
been detached from the stone in some areas, but the image can be identified. It represents a
goddess in therianthropic form, with woman body and cobra head. The deity does not seem to be
using any headdress, but she is wearing a long white dress with red details. She stands behind the
back of another male deity. The naked arms show a soft pink colour. One of them is bent towards
the figure, while the other is behind the deity and embracing him. The hand, which appears on the
other side of the figure, has the palm towards the chest. The long and well-designed fingers with
painted nails, reveal the quality of the drawing. The mentioned figure is the mummiform body of
a god, with a red robe. His head is not preserved, but his hands are in front of his belly, holding a
sceptre. On the upper left corner, part of a damaged inscription made with black strokes is visible.
It shows clearly the signs H and kA facing right. The iconography resembles a representation of
the goddess of the necropolis Meretseger accompanied by the god Ptah 121.
Inv. Nº 15491
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 30.4; W. 21.2; D. 4.3 cm

Plates 20, 61

The Inv. Nº 15491 is one of the most complete and exceptional stelae found in the Henket-Ankh.
It was discovered in the landfill of the temple fragmented into four pieces of similar proportions.
After restoration work, it recovered its medium size and quadrangular round-topped shape. The
stela is well shaped with smooth sides but the reverse maintains a rough finished. The decorated
surface presents a simple execution, sometimes almost schematic, but the result is admirable. This
is an anepigraphic example with a total of six horizontal rows in which about sixty geese and a
gosling have been carved facing right. In the first register, the lunette, the scene depicts the most
detailed birds, executed in raised relief. At the centre, a couple is accompanied by a gosling. To

Meretseger could bears the epithet wrt HkAw “die mit großer Zauberkraft”, who is great of magic (LGG
VIII: 259X). The cobra goddess Renenutet is the Mistress of the Kas, nbt kAw (LGG VIII: 340.V;
STEWART, 1976: 36, Pl. 28-2) but also appears as great of magic (LGG VIII: 340.X; STEWART, 1976: 43,
Pl.34.1). Both goddesses were represented with female bodies and snake heads. The traces preserved on
the stela could point to this epithet, so it would possible be an evidence of the representation of one of
these goddesses. Nevertheless, if as we suppose the god represented is Ptah, Meretseger seems a better
option considering that both deities were adored in grottos close to the Valley of the Queens (BRUYÈRE
1930: 7).
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the right, there is an open lotus flower with two bulbs and a stem with leaves. In front of the chick
and under the head of the first goose, another vegetal element was disposed. However, the latter
is rather damaged and erased. To the left, a trunk adapted to the curvature of the lunette projects
branches with leaves that go beyond the centre of the piece. The second row shows a total of nine
geese with simpler and less detailed shapes, creating an overlapping effect. The third line presents
ten geese with the same features, simple lines to create the shape of the bird, sometimes leaving
their bodies incomplete. A fourth register shows more irregular incisions, where the lines are even
rougher. The fifth band presents smaller geese, up to twelve of them, decreasing to the left. The
sixth and last row has a central crack, so it is not possible to specify the total number of geese
represented. However, fourteen birds are recognisable and assume a total of seventeen. On the
surface of the stela, we can see few traces of red paint. Similar alignments of geese are present
in other examples from the New Kingdom 122.
Inv. Nº 15497
Material: Limestone

Provenance: 900N5-L1, North Enclosure Wall
Dimensions: H. 7.3; W. 7.2; D. 2.4 cm

Plate 58

It is a fragment from the top of a small flat-topped stela. The stela was well shaped with smooth
sides and back. It should be noted that on the back, a series of raised zigzag lines like those used
to represent water, were carved. It seems a secondary action applied to the piece or a stone reused.
The design and colour of the main scene show a high quality. In the centre of the composition,
the goddess Hathor was depicted as a cow, but she only preserves part or her head and a sun disc
with long feathers. On the left, there is a standing green stem of papyrus that seems to support the
structure of a shrine or pavilion painted with yellow, black and red colours. On the right, lines of
black ink show the existence of an inscription. The scene had to be like those in which the goddess
is worshipped on her barque or sled 123.
Inv. Nº 15516
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 21.8; W. 18; D. 10.5 cm

Plate 18

It is a fragment with rough sides and back. The piece seems to be a reused stone. Perhaps because
of that, there are large spots of red paint on its back. It presents part of two raised registers. From
the upper one, only a quadrangular shape is preserved. The lower one shows a depiction in the
central area and a quite interesting sunk relief inscription. The scene shows an upright cobra
facing right. Its head is crowned with a sun disc. Hypothetically speaking, we could assign this
iconographic element to the Ram of Amun, as this type of headdress is commonly related to this
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BOSTICCO 1965: 64-65, Fig. 58.
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PINCH 1993: Pl. 25.

143

animal 124. In front of the uraeus, the name of Amun has been mutilated with small and parallel
chisel marks. The erased work was not exhaustive enough to make the name of the god
unrecognisable. In fact, facing right, it is possible to distinguish the traces of the three signs that
composed it. Under the name of Amun, the two signs which correspond to the name of Re remain
in perfect condition.
Inv. Nº 15527
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 19.5; W. 18.2; D. 4 cm

Plates 21, 62

This small round-topped votive stela was found incomplete, with the base and almost all the right
side missing. The slab was well carved, with smoothed sides. A raised border frames the
decorative surface. At the top of the lunette, there is a sun disc with a single wing and a cobra.
The snake is facing right and a sign of life is holding from its body. The small red paint marks of
the disc are the only traces of colour in the whole stela. Under the disc, the sacred ram or ovis
platyra aegyptica 125 has been represented. It shows the attributes normally associated with the
ram of Amun 126. On his head, there is a uraeus crowned by little horns and a sun disc. The animal
looks to the right and stands on a podium. Under the scene, a carved vertical text in sunk relief
and facing left, is visible. Only a few signs are recognisable, such as the determinative A1 and the
hieroglyphs that correspond to

Sft, “Ram head” 127. In front of the ankh-symbol, the

name of the god Amun, oriented to the right as the ram, was carved in sunk relief and subjected
to damnatio. The marks of the chisel appear to be glided in parallel, one after the other. Even so,
it is possible to recognise parts of the signs mn and n, which means that this was not a meticulous
defacement. Under the sign n, there is the stroke (Z1) of the Re’s name. However, the line of
rupture runs between the two signs and the disc is not preserved. Therefore, it is not possible to
know if the disc was erased.
Inv. Nº 15529
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 16; W. 13.1; D. 6 cm

Plate 21

This piece corresponds to the lower right corner of a stela. It shows a good quality raised relief,
although very damaged and incomplete. A raised border which converges with a wide smoothed
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The ram could be represented crowned by a uraeus with sun disc and horns (LACAU 1909-1926: CG
34.152, CG 34.153, CG 34.154, Pl. LXI); without disc (HODJASH AND BERLEV 1982: 139-140, nº 80;
STEWART 1976: 39, UC 14605, Pl. 30.2). Other times with a small cobra and the double-feather crown
(LEPROHON 1991: Boston MFA 72.697; HT 1939: Pl. X, nº 1387). Seldom, without any type of headdress
(KOEFOED-PETERSEN 1948: 39, AEIN 1676).
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FITZENREITER 2013: 90-91

126

SADEK 1987: 162-163.

127

SETHE 1929: 22-25.
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space below, bearing no inscription, frames the entire representation. This surface seems to have
been slightly lowered. The relief represents a cobra coiled in a double loop, oriented to the left
and placed on a basket. A deteriorated offering table with breads and onions is placed in front of
the snake. In the absence of an inscription that identifies the divinity, there are three main options:
a representation of Wedjat, the patron deity of the city of Buto, the symbol of Lower Egypt and
one of the “Two Ladies” who is usually represented on a basket. Another possibility is the goddess
Meretseger, a very popular divinity in the Theban area, who can sometimes appear on a basket,
although her most common manifestation is under the shape of a snake with a double-feather
headdress or as a woman with a snake head128. The third option is Renenutet, who is usually
portrayed as a woman with a snake head.
Inv. Nº 15544
Material: Sandstone

Provenance: 900N5-L1, North Enclosure Wall
Dimensions: H. 13.2; W. 12.1; D. 3.1 cm

Plate 62

This fragment represents the upper part of a small round-topped stela with an incised depiction.
The quality of the work is rather poor. The sides preserve some white plaster. The scene shows
the figure of an incomplete donor wearing a short-pointed kilt and an offering of flowers (?) in
front of a long altar with what seems a nemeset vase. On the right, a few simple incisions are
enough to represent the figure of Hathor as a cow emerging from the Theban Mountain. These
incisions retain some black pigment. At the bottom, part of a shape in deep sunk relief is
preserved. It is like a flower or the upper part of a sekhem sceptre. Perhaps it was carved with the
intention to inlay a piece.
Inv. Nº 15623
Material: Limestone

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 15.2; W. 9.3; D. 3.9 cm

Plate 21

This fragmented piece corresponds to the right side of a small votive stela. It shows a good quality
raised relief. On the right, there are three stems with two buds and a central lotus flower. Oriented
towards the floral motif, there is a representation of a goose. Behind its neck, there is a curved
shape, probably a fan or a parasol, an object which is usually placed next to the representations
of geese. At the bottom, there is a horizontal line of text with sunk relief signs facing right. It
reads: ir.n wab [...], “Made by the Wab-priest...”.
Inv. Nº 15625
Material: Limestone

Provenance: 990N2-L1, Sanctuary Area
Dimensions: H. 11.1; W. 11.3; D. 5 cm

Plate 21

Only a highly eroded and damaged fragment remains of this stela. It corresponds to the central
portion of the slab. It shows a raised relief with six geese, in two groups of three, facing each
other and a nest with six eggs between them. At the top, there is part of a first register, which is
128

HT 1925: Pls. 26-28, nos. 812, 279, 273.
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rather damaged. It could correspond to another nest with eggs in a similar representation. These
geese are designed in a schematic but accurate way, with lines to highlight the wings and legs.
Under the scene, there is a wide, smooth strip without any inscription or carving.
Inv. Nº 15725
Material: Limestone

Provenance: 900N6-L6, North Enclosure Wall
Dimensions: H. 17.7; W. 14.5; D. 3.8 cm

Plates 21, 62

This fragment is part of a small round-topped votive stela. The lower and right upper part are
missing. The raised relief is simple, with incisions to highlight some details. The lunette and the
body of the slab is occupied by the main depiction. On the left, the ram of Amun-Re crowned by
a cobra stands on a quadrangular and elaborated podium. Upon it, there is a coarse fan with
feathers. The ram is receiving a libation poured on an altar and an incense offering. The donor is
a male figure wearing a short kilt, a bracelet and a wide collar. The complete head is almost
missing. Some areas of the skin still preserve some red paint. The worshipper does not show any
royal attribute, so he could have been a private individual.
Inv. Nº 16135
Material: Limestone

Provenance: 970N6-L3, North Enclosure Wall
Dimensions: H. 12.5; W. 5.9; D. 4 cm

Plate 22

This fragment belongs to the lunette and upper right side of a small round-topped stela. At the
top, there is the end of a wing from a missing sun disc. Below, there is a good quality raised relief
representing the head of a ram. The animal shows a uraeus on its forehead. Its contour has been
perfectly defined, but the carving work is not finished and the surface is smooth, without details.
Its composition and proportion lead to think of a scene in which the ram of Amun would occupy
the entire space of the small slab.
Inv. Nº 20436
Material: Limestone

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 11.8; W. 15.4; D. 5.4 cm

Plate 22

This damaged piece corresponds to the right central part of a stela. The raised relief shows the
legs of a bird, probably a goose, standing on a platform in the shape of a maat sign. In front of it,
on a quadrangular base, there is an incomplete nest with three eggs. At the bottom, there are two
lines of a sunk relief text oriented to the right. The signs are irregular with some traces only
incised, but they preserved blue pigment. The first line shows the incomplete name of Amun
followed with a god determinative and mr r[...]. From the second line, only several strokes are
visible.
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Sacred objects
During the New Kingdom, continuing with the expansion and diversification of iconographic
elements, a new way of address the sacred sphere is through the representation of symbolic ritual
paraphernalia, fetishes and cultic objects carried in procession during festivals 129. A very iconic
element is, for example, the sacred barques 130. Other popular objects are the Hathoric columns
and sistra 131.

Inventory

Inv. Nº 9063
Material: Limestone

Provenance: 1000S1-L1, North Enclosure Wall
Dimensions: H. 23.4; W. 22.5; D. 10 cm

Plate 22

Only the upper left part of this round-topped stela remains. A sunk relief border frames the slab.
The lunette preserves a rather simple sunk relief of the sacred barque of Amun. In the centre of
the boat, there is the structure of a naos. Behind it, some incisions correspond to the oar. At the
stern, a figurehead with the shape of the ram of Amun is portrayed, crowned by the sun disc and
wearing an ornamental collar. Some remains of red pigment are still visible on the surface.
Iconographically, the barque is often shown carried by priests, alone or complemented by the
sacred boats of the Theban triad in the lower registers. This piece is probably a Ramesside slab 132.

Small and damaged fragments
Although extremely fragmented or too damaged to offer a more detailed description, some small
fragments of stelae show iconographic elements that relate them to representations of deities or
deified figures. These examples have been compiled in the following inventory table.
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PINCH 1993: 95.

130

SCHULMAN 1980. Sometimes, stelae only represent the figurehead (ČERNÝ 1958: nº 8).

LACAU 1909-1926: Pl. XI, CG 34017; ČERNÝ 1958: nº 7; WILDUNG 1974; HT 1970: Pl. XXXVII, nº
369; EL-SABBAHY 1999: Pls. XLVIII-XLIX.
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MARTIN 2005: 68-69; STEWART 1976: 40, UC 14404, Pl. 31.1. The stela of Weigall’s report (15) is
described with similar iconographic characteristics. See p. 83.
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Inventory

INV. Nº

PROVENANCE

6793

Limestone
H. 15; W. 5.2; D. 6.1
930S2-L3, Second Court
This fragment corresponds to the inner part of a stela. It preserves an incomplete raised
relief and a good quality sunk relief text. The feet of a god rest over a platform in the
shape of a maat sign. In front of it, there is the lower part of a was-sceptre. On the
podium, there appear to be some written black traces (sS and a name?). The lower
inscription shows part of two horizontal and wide lines with signs facing left and filled
with black paint. Some signs are recognisable, but without a clear meaning.

7327

900N4-L5, First Court

7460

This small fragment corresponds to the lower left corner of a small size stela of poor
quality and irregular lines. The piece presents a raised relief with a quadrangular throne
on a podium. Under it, there are two horizontal lines of inscription with incised signs
facing left. Unfortunately, it is quite damaged. It reads: (1) [...] anx [wDA snb][...] Hst
mr [...], “[...] life, prosperity and health [...] favours (?) [...]”; (2) ½ [...]-kA¿ di anx tA
[mri], “the king (?), given live to Egypt”. It is not possible to specify the name of the
cartouche. It could be Amenhotep I, Thutmose I or Hatshepsut.
Limestone
H. 14.9; W. 14.5; D. 4.6
900N5-L2, North Enclosure Wall

7522

7535

7604
7626

7846

13670

14323

MATERIAL

Limestone

DIMENSIONS CM

H.10.8; W. 8.2; D. 5.2

Only the lower left corner of a badly damaged stela remains. The raised relief shows a
male anthropomorphic figure (god/king?) sitting on a quadrangular throne. Below,
there are two horizontal lines of inscription, but only three sunk-relief signs facing right
are recognisable: Hp-p-w.
920N6-L4, North Enclosure Wall
Limestone
H. 4.7; W. 3.3; D. 0.9
Only a small chip of the left side of the stela remains. It shows a hand holding an ankhsymbol in vertical position. This characteristic points to a standing figure of a deity or
royal figure.
Limestone
H. 11.1; W. 7; D. 4.4
940N6-L2, North Enclosure Wall
This damaged fragment of good quality raised relief shows a mummified and enthroned
figure on a platform. Below, there is an inscription oriented to the right consisting of
two horizontal lines in sunk relief. It reads: [...]-tyw nTr-[aA...]; “Osiris-Khentiamentiu
(?), the great god”.
1020N3-L1, West Enclosure Wall
Limestone
H. 4.8; W. 5.4; D. 3
Only a small chip of the inner part of the stela remains. It preserves two feathers over a
red surface surrounded by a curved line. It seems to be the headdress of a deity.
1010N3-L2, West Enclosure Wall
Limestone
H. 3.7; W. 6.5; D. 3.5
This small fragment preserves part of a quadrangular throne with a curved backrest and
a male deity (or king?) wearing a short white kilt. Next to the seat, there is a red stripe
with black lines, perhaps from a pavilion (?). It has a very good polychrome.
890N6-L1, North Enclosure Wall
Limestone
H. 10.1; W. 11.1; D. 5.9
This fragment represents the central upper part of a round-topped stela. The lunette is
decorated with a wingless sun disc with a cobra. Under the motif, there is a vertical
inscription with sunk relief signs oriented to the left. It shows the name of the god Ptah
followed by an incomplete epithet nfr [...].
SD
Sandstone
H. 11.7; W. 14.5; D. 5.7
This damaged fragment corresponds to the left side of a stela with two registers. The
upper one preserves an incised depiction, a quadrangular throne where a god is seated.
The lower part of a ribbon (Amun-Re?) is visible. The second register presents two
vertical lines of inscription in sunk relief. Only one title is understandable: nbt pr,
“Mistress of the house”.
1020N4-L2, West Enclosure Wall
Sandstone
H. 13.2; W. 11.1; D. 6.2
This damaged fragment is part of a stela. It shows a figure wearing a dress with traces
of green paint. It seems to bear a type of headdress with a ribbon (Amun-Re?). Behind
the figure, there is a shape difficult to recognise, perhaps a second figure.
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14483

15019

15041

15522
Plate 62

15543
Plate 62

15643

15696

16031

1010N2-L1, West Enclosure Wall
Sandstone
H. 11; W. 12.5; D. 6
Only a small fragment of the inner part of the stela remains. It shows a figure in sunk
relief with raised arms offering two pieces of fabric to a second figure (a god?) who is
standing and holding a sceptre.
950S6-L2, Administrative Building
Limestone
H. 10.5; W. 10.1; D. 4
This fragment corresponds to the lower left side of a stela. It shows a good quality
raised relief. The legs of a standing male figure with a bull’s tail (god/king?) are visible.
The skin still retains red paint. The figure is on a rectangular platform and in front of
him there is an unidentified object, perhaps an offering table.
950S6-L5, Administrative Building
Limestone
H. 11.1; W. 9; D. 5.6
This is a highly damaged fragment with a raised relief. It shows a sun disc painted in
red, and a long shape that emerges from it. It seems to be the headdress of a deity. In
front of the depiction, there are some traces of a missing inscription.
900N5-L2, North Enclosure Wall
Limestone
H. 4.9; W. 6.2; D. 2.2
Only a damaged and small fragment from the lower left corner of the stela remains. The
sunk relief preserves blue and yellow paint and depicts part of a standing mummified
figure with a ribbon on his back on a platform. Behind it, there is what seems to be an
altar. The features resemble a representation of Amun-Min. At the bottom, a horizontal
line with black painted signs could show a name (?) followed by a determinative of a
seated man and a couple of signs.
900N5-L2, North Enclosure Wall
Sandstone
H. 7.2; W. 8.6; D. 2.6
This fragment represents the upper right side of a very small round-topped stela. An
incised line, which retains traces of blue paint, frames the slab. On the left, there is a
vertical inscription in sunk relief facing right. It reads: Imn-Ra nb tAwi, “Amun-Re lord
of the Two Lands”. Under it, there is a sunk relief cobra attached to an unidentified
shape.
940N6-L2, North Enclosure Wall
Limestone
H. 7.1; W. 9.9; D. 5.7
This small fragment belongs to the inner part of a stela. It shows a raised relief with the
lower part of two figures siting on thrones. The first one wears a dress and holds a
sceptre (a goddess?). In front of the figure, there is an offering table with breads. Below
the scene there are some signs from a vertical sunk relief inscription facing right.
1020N3-L1, West Enclosure Wall
Limestone
H. 5.8; W. 7.2; D. 1.3
Only a small fragment from the inner part of the stela remains. The sunk relief shows
the upper part of a double-feathered crown. Behind it, there is a vertical caption, also
in sunk relief and oriented to the right. It reads nTr nfr ½Mn-xpr-Ra¿. “the good god
Menkheperre”. This suggests that behind the god could be placed the king.
Limestone
H. 4; W. 4.9; D. 1.4
890N6-L1, North Enclosure Wall
Small fragment of the original piece. It shows a good quality raised relief with part of
the chest of a male body, probably the king, wearing a collar and holding a heqa-sceptre
or flaid over the shoulder.
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1.3
Private individuals

Private individuals are recurrently represented in stelae during the Old Kingdom and the Middle
Kingdom, but mainly in commemorative funerary stelae. In the case of votive stelae, the
representation of the donor was not essential but, as mentioned above, during the New Kingdom
new iconographic elements were incorporated and the rules of decorum were relaxed. Access to
the divine sphere increased the figuration of private individuals, either in the lower registers or in
the same register as the royal or divine figures.

Representations of private individuals
In New Kingdom votive stelae dedicated to deities or royal members, private individuals as
worshippers generally occupied a second register in the slabs. However, already in the Eighteenth
Dynasty, and especially from the Nineteenth Dynasty onwards, commoners are depicted in the
same scene as gods and kings 133. They are usually represented on the right side of the scene,
standing, bowing or kneeling, but never in physical contact with the god or the king. As stated
above, it has been considered that when private individuals are depicted interacting directly with
the images of gods, they are in fact representations of statues, as a way of overcoming the rules
of decorum that prevent an individual from being in the presence of a divinity 134. In these scenes,
the donors usually present offering, burn incense, pour libations, carry gifts or raise their arms in
a position of adoration. Less usual, but also recurrent in the iconographic record, is the depiction
of an individual holding or playing an instrument in front of the divine entity 135. In the case of the
Henket-Ankh, and as in other temples, the donors may be priests, officials or artisans associated
with the works and activities of the building 136. In temple contexts, votive stelae are usually
dedicated by one individual and occasionally by small groups, demonstrating that the connection
with the divine entities intended to be more personal.
133

Other examples show the main donor represented in the upper register adoring the god or king, whereas
secondary worshippers are placed in the lower register (ALLEN 1936: Pl. XIII, nº 31663; ČERNÝ 1958: nº
10).

134

PINCH 1993: 94-95.

135

KARLIN 1970: 320, Pl. 38b; ČERNÝ 1958: nº 7; ZIEGLER 1979: 91.

136

PINCH 1993: 96.
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Inventory
Inv. Nº 3239
Material: Sandstone

Provenance: 920S2-L1, Second Court
Dimensions: H. 18; W. 22; D. 12 cm

Plate 63

This fragment corresponds to the inner part of a stela. It has an incomplete raised relief and a
vertical sunk relief inscription integrated in the scene. Unfortunately, the piece is quite damaged
and it is difficult to identify the depiction. The surface has a pinkish-red colour that contrasts with
the blue paint inside the signs. The only figurative element is the upper part of a male figure
holding what seems to be a curved object in front of his head, similar to a whip (charioteer?) 137.
The large signs were arranged in wide vertical lines facing right. The first line reads: [...] m xr
with determinative A15, perhaps referring to “falling enemies”. The second reads: [...] in.n sw,
“who has brought him”. The third line may preserve part of the word wnw.t, “hour”.
Inv. Nº 5707
Material: Limestone

Provenance: RM
Dimensions: H. 19; W. 14; D. 5.8 cm

Not illustrated

This fragment corresponds to the inner and right side of a stela. The sunk relief of a medium
quality shows a standing figure wearing a long and triangular skirt that nearly reaches the ankles.
The garment is painted in yellow and has a clear Ramesside style. On the right, there is a vertical
line of inscription with sunk relief signs facing leftwards. It bears part a name, [©Hwty (?)]-ms,
Djehutymose, together with the determinative of noble or deceased.
Inv. Nº 7538,
9117
Material: Limestone

Provenance: 940N6-L1, North Enclosure Wall
900N1-L1, First Court
Dimensions: H. 4.6; W. 4.8; D. 2.7 cm
H. 4.1; W. 5.7; D. 1.4 cm

Plate 63
Plate 63

These two small fragments correspond to the inner part of the same stela. The quality of the sunk
relief is quite high. It preserves two very well carved priests. The right figure is shaved and
accurate lines emphasise its forehead and small nose. The lips are well defined and retains a
colourful red pigment, as the rest of the head. In addition, black paint outlines the eye. No body
part is preserved, except for what could be a relief of his shoulder and arm, extended forward in
front of him and still painted in red. Next to the face, there is a shape painted with green colour
identified as the upper part of a sekhem-sceptre. The priest on the left wears a transparent garment
with red lines and a collar. He holds a sekhem-sceptre painted green, while his left arm is raised.
The head is incomplete, but the features have been carefully carved and painted with a bright red
pigment. In front of the priest, there is the shoulder of the first figure. On the other hand, there is
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HT 1939: Pl. XXV, nº 55616; LACAU 1909-1926: Pl. LXVI, CG 34177.
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a sunk relief element behind his back, perhaps part of a text. If we look at both fragments, it is
possible to imagine a scene of a group of priests in line (two or more), either as worshippers,
bearers or part of a procession.
Inv. Nº 7594
Material: Limestone

Provenance: 1020N4-L1, West Enclosure Wall
Dimensions: H. 14.7; W. 10.8; D.7.1 cm

Not illustrated

This fragment represents the left side of a rather damaged stela. The quality of the piece is poor
and the design is incomplete. It shows a female figure with a braid (?) or a long hairstyle suggested
by incisions. She stands behind what seems to be a seated or kneeling figure. Above and below
the scene, there are some fairly damaged sunk relief signs. The upper inscription is arranged in
two vertical lines, oriented to the right. It reads: [...] sAt=s [...] yh [...], “[...] her daughter [...] Yh
[...]”. The lower inscription, horizontal and oriented to the left, retains part of the offering formula
[...] xt nb[t] nfr [...], “[...] all the good things [...]”.
Inv. Nº 7753
Material: Limestone

Provenance: 1020N1-L1, West Enclosure Wall
Dimensions: H. 8.1; W. 5.9; D. 2 cm

Plate 63

Only a small chip detached from the inner surface of the stela remains. Despite its fragmented
condition, the raised relief presents a high quality. The scene preserves part of a feminine face
and some traces of an inscription. The most remarkable element is the bright polychrome
preserved, with black lines defining the eye and the eyebrow and red lines stressing the profile of
the nose, lips and the ear. The skin shows a soft tone, while the hair, collected behind the ear, has
black colour. In front of the face, a vertical red line delimits the space of a missing inscription,
which retains traces of signs facing left (the word Dt?) filled with blue pigment.
Inv. Nº 9237
Material: Limestone

Provenance: 920S2-L1, Second Court
Dimensions: H. 17; W. 20.8; D. 6.2 cm

Not illustrated

This fragment represents the lower part of a stela, although the left corner and the upper part are
completely missing. The quality of the work is poor, with irregular incised lines. The base of the
stela has a smooth space, without any inscription. On the right side, there is an offering table with
three loaves of bread. In front of the table, a male figure is seated in a chair which has a leg shaped
as a lion’s paw. Behind it, there is a second figure which only preserves its feet and a long dress.
This iconography is similar to the scenes in which a male figure appears seated accompanied by
a second figure, both occupying the same bench 138. Therefore, it is possible to interpret it as a
funerary/commemorative stela.

138

TOSI AND ROCCATI 1972: 263, nº 50005.
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Inv. Nº 9248
Material: Limestone

Provenance: 940S3-L1, Hathor Chapel
Dimensions: H. 13; W. 7.3; D. 5 cm

Plate 63

This interesting fragment corresponds to the right side of a high-quality stela. The incised border
that frames the slab is filled with blue pigment, while the background is yellow. A male figure
with a blue collar, naked chest and a white red-lined kilt with several pleats, composes the scene.
His skin retains a bright red pigment. One arm is raised while the other is down by his side and
his belly shows the flaccidity characteristic of the end of the Eighteen Dynasty and Ramessid
Period. To the right, there is a space completely erased by means of a chisel, indicating a
damnatio. On the top of the fragment, a careful observation reveals the lower part of what seems
to be a cartouche with blue lines. However, it is not possible to know if the royal name was
damaged as well. Therefore, the damnatio could have been related to the name of the cartouche
or could have been directed to the donor.
Inv. Nº 9318
Material: Limestone

Provenance: 1010N5-L2, North Enclosure Wall
Dimensions: H. 11.4; W. 11.5; D. 4.9 cm

Plate 22

This fragment corresponds to the lower right corner of a small votive stela. It preserves a medium
quality raised relief and a lower inscription with two horizontal lines in sunk relief. The scene
shows the feet of a seated figure painted in red and placed on a low platform. In front, there are
two wine or beer jars with lotus flowers painted in red. Over them, there is part of an offering
table, containing a loaf of bread and a piece of meat. Next to the right edge of the stela, it is
possible to recognise a standing male figure with a leg in a slightly forward position. His skin
retains red paint. He wears a short kilt under a long transparent skirt. The inscription is oriented
to the right and shows the traditional offering formula: (1) @tp di nswt Wsir nb [AbDw?] [...](2) xt
[nbt] nfr(t) wabt anxt nTr im [...], “(1) An offering that the king gives to Osiris Lord of Abydos (?)
[...] (2) everything good and pure of which a god lives [...]”. All the iconographic and epigraphic
elements point to a stela in which the worshipper, who apparently does not show any royal
attribute, appears in front of a deity, the king or a deceased.
Inv. Nº 9347
Material: Limestone

Provenance: RM
Dimensions: H. 11.6; W. 14.8; D. 5.8 cm

Not illustrated

Only the lower right corner of this eroded stela remains. The fragment shows an incised male
figure facing left. He is kneeling and wears a short kilt. In front of him, there is a vertical
inscription in sunk relief oriented to the left where the name Imn-Htp is written. The signs that
correspond to the god’s name are damaged, but it is not possible to know if it was intentional. The
lower part is composed of several inscribed columns with sunk relief signs facing left.
Nevertheless, the inscription is almost erased and it is only possible to recognise traces of a few
uniliteral signs filled with black paint.
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Inv. Nº 9356
Material: Limestone

Provenance: 930S3-L10, Hathor Chapel
Dimensions: H. 11.8; W. 10.5; D. 6.5 cm

Plate 22

Piece Inv. Nº 9356 represents a small inner part of the stela. It preserves a priest carved in sunk
relief with both arms raised and the palms facing forwards in adoring position. His wrists wear
bracelets. The head is shaved and the features of the face have been carefully carved. In front of
him, there is an incomplete shape, probably part of an offering table. At the top, there is a small
cartouche, oriented to the left, with the name of King Thutmose III, Mn-xpr-Ra 139. Above the
figure there is part of a vertical inscription also oriented to the left, but only a couple of sunk relief
signs (D21 and A1) are preserved. The style of the design is clearly Ramesside.
Inv. Nº 9365
Material: Sandstone

Provenance: 930S5-L1, South Enclosure Wall
Dimensions: H. 15.5; W. 13; D. 6.8 cm

Not illustrated

Only the left side of an eroded votive stela remains. It preserves two sunk relief registers. The
upper scene shows part of a standing female figure, dressed in a garment that nearly reaches her
ankles, and a pair of hanging ribbons. In front of her, there is another figure standing, this time a
male one, with a bull’s tail (the king?). The lower register represents a female head, crowned by
a cone of perfume. She is raising her hand, with the palm forward, in front of her face. In front
and behind her head, there are a few damaged incised signs arranged in columns. The inscription
is oriented to the right and identifies the figure with the title nbt pr mr=f (?), “the mistress of the
house, beloved of him”, followed by what could be the name with a determinative B1.
Inv. Nº 9485
Material: Limestone

Provenance: R6-L1, North/West Enclosure Wall
Dimensions: H. 9.5; W. 12; D. 5.5 cm

Plate 22

This piece preserves part of the central right side of the stela. It shows an incomplete raised relief
in which a male figure in position of adoration, with both hands open and raised. He is facing left,
in front of an altar with flowers. The figure has his head shaved and the features of his face have
been correctly carved. He is wearing a collar and his chest is naked. The entire surface of his skin
retains red paint. Two vertical epigraphic areas oriented to the left are carved on the stela. One
, in sS xtmt nTr n @nkt-[anx] (?),

column between the altar and the hands reads:
140

“By the scribe of the divine seal in the Henket-[Ankh] (?)” . Two other incomplete lines are
placed over the figure. We can distinguish the words [w]sx tAS, in relation to the wide of the limit

139

It could be that the donor here represented had a title related to the cult of Thutmose III. We found a
similar disposition, with a small cartouche, in the stela of Nekhatum (TOSI AND ROCCATI 1972: 83-84,
281, nº 50059).
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AL-AYEDI 2006: 570, 1912.
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(?). The second line is adapted to the space, being the last sign behind the back of the figure. It
reads: [... r] fnD=k ra nb, “[...] to your nose every day” 141.
Inv. Nº 14480
Material: Sandstone

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 20.2; W. 30.8; D. 5.2 cm

Not illustrated

This large fragment belongs to the left side of a stela. It shows a scene carved in a schematic sunk
relief with three figures facing right. From the first one, presumably male, there is only one leg
extended backwards wearing a long robe. The second is a female figure with long hair, the right
arm raised and the left one holding a long vase. Her thighs appear very marked, covered with a
long dress with pleats, typical of a Ramesside style garment. Finally, a small figure may be
identified as the couple’s daughter. The figure has a straight tripartite hairstyle and is naked. The
right arm, flexed, carries an undetermined object, probably a small duck, whereas the left arm
holds a fallen lotus flower.
Inv. Nº 15014
Material: Limestone

Provenance: 950S6-L2, Administrative Building
Dimensions: H. 8.2; W. 6.5; D. 2.6 cm

Not illustrated

Only a small fragment from the upper part of the round-topped funerary stela remains. The raised
scene has only been outlined, so the piece is obviously unfinished. It shows a decorative motif in
the lunette, a wedjat-eye and an incomplete shen-ring. Under it, there is a male figure, facing
right, smelling a lotus blossom. Only the head is preserved, but it can be interpreted as a funerary
scene.
Inv. Nº 15520
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 16.1; W. 11.2; D. 6.2 cm

Plate 23

This fragment represents the upper right side of a round-topped stela. It preserves a high quality
scene and a text, both in sunk relief, integrated in the lunette. The representation shows part of
two figures. The first one is a woman with a detailed wig fixed by a ribbon and some unidentified
shape over her forehead (a flower?). The second figure is a young man with a shaved head and
well executed facial features. Between them, there is one lotus flower and two buds held by the
young. Unfortunately, the inscription over them is incomplete and only the end is visible. It is
oriented to the left and preserves the inscription:

, (1) sA=f

sDm-aS n Imn (2) #nsw [...] mAa, “(1) His son, the servant of Amun, (2) Khonsu justi[fied] (?) 142.

141

This sentence probably express a positive wish such as “may he lift a gentle wind to your nose, every
day” (DE WIT 1958: 147).
According to the disposition of the signs, mAa could refer to “true”, but it may be possible an inversion
of the formula with a missing xrw behind the sign A1.

142
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Inv. Nº 15525
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 21.7; W. 14.2; D. 6 cm

Plate 63

This fragment corresponds to the right side of a stela. It has one register in raised relief and two
texts, one integrated in the scene and another under it, arranged in two horizontal lines. The scene
is interesting because the image of the donor has been carefully erased in such a way that it is
difficult to distinguish the kneeling figure facing left. The erased worshipper was in front of a rich
and still polychrome offering table. Unfortunately, the inscriptions are incomplete. The upper one
is aligned in five columns, with sunk relief signs oriented to the left. However, only a few isolated
words are recognisable. The text starts with the formula: (1) [rdit] iAw (2) [n (?)] [sn]-tA n[...],
“[Giving] praises [to ... ... kissing] the ground of [...]”. The last line preserves: m ra. The first line
of the lower inscription oriented to the right shows the beginning of the offering formula @tp di
nswt.
Inv. Nº 15561
Material: Limestone

Provenance: 930S6-L1, South Enclosure Wall
Dimensions: H. 12.8; W.10.4; D. 4.1 cm

Plates 23, 63

This small round-topped slab is an example of a commemorative funerary stela. The raised relief
is quite simple and schematic. A decorative motif, a shen-ring between two wedjat-eyes, occupies
the lunette. In the scene three figures have been represented, one standing worshipper in front of
two deceased. The seated figures, a man and a woman, share the same bench decorated with a leg
shaped as a lion's paw. They are in front of an offering table covered by different products. The
man is holding and smelling a lotus flower. The woman is embracing the figure of the man with
one arm and holds an undetermined round object in the right hand (a mirror?). The worshipper
raises one arm towards the couple, whereas the other is down by his side. The stela is
anepigraphic, but its bottom shows a wide band perhaps reserved for an inscription.
Inv. Nº 15618
Material: Limestone

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 11.6; W. 16.3; D. 5.5 cm

Plate 64

This fragment represents the central lower part of a stela. The piece is badly damaged but still has
a good quality painted scene. The depiction presents part of three figures wearing long pleated
robes painted in white with red lines. The garments reach the ankles and freeing their red painted
feet. The central figure holds some kind of black stick. The figures following a procession,
possibly priests or officials, are oriented to the right. The background is decorated with bright
yellow pigment. At the bottom of the slab, there is a wide white painted band.
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Inv. Nº 15687
Material: Limestone

Provenance: 1000N5-L3, North Enclosure Wall
Dimensions: H. 33.1; W. 29.8; D. 6 cm

Plate 65

This large piece preserves most of the base and central part of a medium size stela with a clear
Ramesside style. The sides are fairly smooth, while the reverse was left rough. Unfortunately, the
lower corners and the upper portion are missing. An incised border frames the stela and also
separates the two registers of the slab. Both the depiction and the inscription have been carved in
sunk relief and remains of white plaster and blue pigment are still visible on the surface. Not much
of the upper register is preserved. On the left, it is possible to recognise the lower part of a standing
male figure facing right. The individual is holding a fabric in front of a low platform in the shape
of a maat sign with two figures. The first is sitting on a quadrangular throne, holding a wassceptre. The second figure only preserves its feet and it is in an unclear position. On the left of
the lower register, there are two male standing figures facing right with the arms raised and the
palms of the hands facing forwards. Both present shaved heads and dress short pleated kilts. The
register preserves seven inscribed columns oriented to the right. The sixth and seventh are placed
in front of the donors. The text reads:

(1) rdit iAw n Imn-Ra sn-tA n nb nTrw [rdit (?)] (2) iAw n Mwt m iSrw sHtp #nsw (3) nfr-Htp
cqA=i(?) 143 nb ¢mnw crwD nswt (4) ½Mn-xpr-Ra¿ di=sn aHaw nfr Hr Xrw arw(?)(5) (s)nDm (ib)
Hswt ra nb n kA n Imn-sS mAa <xrw> (6) wp-wA(w)t-ms (w) 144 sA In-Hr(t)-rx 145 (7) t-k-i(?).
“(1) Giving praises to Amun-Re, kissing the ground of the lord of the gods [giving] (2) praise to
Mut in Isheru, satisfying Khonsu (3) Neferhotep the one who rises (me?), lord of Hermopolis, the
one who perpetuates the king (4) ½Menkheperre¿, May they give a beautiful lifetime, rest under
the trees (?) 146 (5) (and) delight with praise every day, for the Ka of Amenshes justi<fied> (6)
Upwawetmose son of Inherekh (7), Teki (?) [...]. The last line shows a name, but it is incomplete.

Khonsu could appear with the epithet cqA (LGG VIII, 587a), but it is not applicable to this text. Here,
cqA seems to be a Nineteenth Dynasty form (WB IV: 303.19) followed by the determinative A1 as a suffix.
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144

RNK I: 77.23.

145

Ibid: 35.17.

The meaning of this part is not clear. The compound preposition Hr Xrw could be translated as “rest
under” or “refresh under” in relation to the word nht, the sycamore (WB III: 392). In the text, the
prepositions are followed by the hieroglyphic E23 and a vertical sign repeated three times, perhaps M1.
Therefore, and hypothetically speaking, the sentence could refer to “Rest under the trees”. However, this
is not the common way of writing arw.
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Inv. Nº 15760 a/b
Material: Limestone

Provenance: 950S6-L8, Administrative Building
Dimensions: H. 24; W. 19.5; D. 5.1 cm

Plates 24, 66

Inv. Nº 15760 a/b represents the upper right side of a very white limestone round-topped stela of
good quality. The sides have been smoothed, but the reverse is roughly finished. Two wedjat-eyes
with a central iab-vase occupy the lunette. However, the left eye is practically lost. Under the
decorative motif, there is a raised scene integrated with a vertical inscription with sunk relief signs
arranged in six columns. The scene represents a family of three members 147. A man and a woman
appear seated in the same long chair with legs in the shape of lion’s paws. Next to the man there
is a standing naked small boy. The man is wearing a pleated kilt, bracelets, a wide collar and a
band across his chest. The head is much damaged, but he is using a wig. The right hand is empty,
extended forwards, while the left one is holding an uncertain object, perhaps a fabric. The woman
wears a long wig, a tight dress and a necklace. She holds a lotus flower in one of her hands while
the right one rests on the male’s shoulder. Under her seat we can observe some “feminine” objects:
a mirror on a stand and two vases. The child, with a shaved head, wears bracelets. He is holding
a small bird (?) and a flower that rises towards his father. In front of them, there is an offering
table with grapes, a duck, breads, a piece of meat and flowers. The inscription has two
orientations. From the text oriented to the right, only one column is preserved on the far left of
iri.t [s]nTr, “Offering incense”. Facing left there are five lines:

the fragment:

, (1) kA n Hry-pDt Kt 148 (2) r Dd n=f Qn (3)
-Hr-xpS=f

149

(4) mAa-xrw (5) Hmt=f nbt pr ¦Ai 150, “(1) (for) the Ka of the troop/regiment

commander 151 Ket known as Qenherkhepeshef, justified (5) his wife, Mistress of the house Tai”.
nb(t) imAx, “Mistress of reverence”, has been

Over the head of the feminine figure, the title
written.
Inv. Nº 20545
Material: Limestone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 6.3; W. 12; D. 4.4 cm

Plate 64

This fragment represents the lower part of a small and coarse stela that has been badly damaged.
It preserves only part of an incised scene and under it, an inscription of two horizontal lines. On
the left, the depiction shows the legs of a male figure in front of an offering table. On the right,
there is part of a low platform. It is not possible to know whether the figure is a private donor or

147

It is a standardised composition very similar to the stela of Djehutynefer and his wife Benbu today in
the Museo Egizio di Torino (VASSILIKA 2009: 40).
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RNK I: 349.16.

149

Ibid: 334.23.

150

Ibid: 375.7.

151

It was a high rank within the army, an inferior position to a general. See CHEVEREAU 1994: 64-77.
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the king, although it does not show any royal attribute. The inscription is practically schematic,
with a few signs in sunk relief. It is oriented to the right and it presents part of an offering formula
and part of the name and title of the donor:
(1) @tp di nswt Imn [...] xt nbt nfrt wab(t) (2) n kA n wHmw nsw 152 PA-Imn-[...] 153, “An offering
that the king gives to Amun [...] everything good and pure (2) for the Ka of the royal herald
Pamen-[... ...]”.

Small and damaged fragments
In this table small and/or damaged fragments of stelae have been gathered that show some
iconographic element related to the presence of private individuals. Some of them preserve good
polychrome, as well as interesting iconographic and epigraphic elements.

Inventory

INV. Nº

1454

1688

6788

7508

7623

PROVENANCE
MATERIAL
DIMENSIONS CM
RM
Sandstone
H. 8; W. 27; D. 19
This large but damaged fragment belongs to the inner part of a stela. The scene shows
incised lines that represent the head of a female figure (donor/ priestess?) who raises a
sistrum in her hand in front of an undetermined shape. It is probably Ramesside.
SD
Sandstone
H. 23; W. 15.6; D. 7.1
It is a large fragment that preserves part of a sunk relief scene, rather schematic and
possibly Ramesside. It shows the raised arms of an undetermined donor with the palms
facing forward in front of a rich offering table.
SD
Limestone
H. 12.2; W. 15.4; D. 5
This fragment shows the lower part of a feminine figure dressed in a garment that
emphasises her rounded thighs and long legs. The woman is behind a figure, perhaps a
male figure wearing a long pleated skirt. An arm, probably belonging to the female
figure, holds an object in her fist. The style of the scene seems to correspond to the end
of the Eighteenth Dynasty or Ramesside Period.
890N5-L2, North Enclosure Wall
Limestone
H. 8.9; W. 6; D. 1.9
Only a small fragment remains of the inner part of the stela. It shows a good quality
raised relief with a feminine foot painted in yellow. She is wearing a long dress. The
figure stands over a green platform with vertical lines. In front, there is a low offering
table with a jar and a loaf of bread.
Limestone
H. 3.1; W. 5; D. 1.6
980N5-L3, North Enclosure Wall
Only a small chip from the inner part of the stela is preserved. It shows a good quality
sunk relief of a male body. His head is shaved and one of his arms is raised. The figure
is probably a priest.
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KEES 1960; AL-AYEDI 2006: 259.892.

153

RNK I: 418.20.
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7655

7842

7970

9335

9472

9488

11061

14622

15233

15259

15283

Limestone
H. 7.2; W. 6.6; D. 5.3
1010N2-L1, West Enclosure Wall
This fragment corresponds to the right side of a stela. It shows a raised relief with part
of a feminine body wearing a long wig separated in several tufts. The woman has her
arms raised and her dress shows a bulky shape.
960N5-L1, North Enclosure Wall
Limestone
H. 9.7; W. 8.2; D. 7.5
This fragment belongs to the inner part of the stela. It shows part of a long pleated skirt
carved in sunk relief. It seems to be a Ramesside style garment. Behind, there is a
vertical incised inscription facing right, with part of a name [...]-em-min followed by
mAa xrw.
H. 9.2; W. 10.3; D. 8.6
970N6-L1, North Enclosure Wall
Limestone
It is a damaged fragment from the left side of a stela. It preserves a feminine figure (the
donor?) holding a menat or a fabric. In the frame, there are remains of small traces of
blue pigment.
1000N2-L2, Sanctuary Area
Limestone
H. 6.5; W. 16; D. 7.2
This fragment corresponds to the right side of the lunette of a round-topped stela. It
preserves a sunk relief scene and part of a head wearing a wig, probably a donor. There
is a vertical inscription carved in sunk relief facing left. Only the sign i is recognisable.
920N2-L2, Second Court
Limestone
H. 14; W. 11; D. 8
This damaged fragment corresponds to the left side of the stela. The stone presents
crystalline concretions that partially cover the surface. It presents a good-quality sunk
relief that shows part of a male red painted figure wearing a kilt and sandals. Below
there is an incomplete horizontal inscription oriented to the right. It reads: (1) Ir.n [...],
(2)[...] sS nTr iwn(?)[...]”, “(1) Made by [...] (2) [...] the scribe of the god of Heliopolis
(?) [...]”.
R6-L1, North/West Enclosure Wall
Limestone
H. 5.3; W. 6.5; D. 4
This small fragment belongs to the lower left corner of the stela. It presents a sunk relief
figure, standing and facing right. The legs retain a bright red paint. Under it, there is a
horizontal inscription with blue sunk relief signs oriented to the right. It preserves the
determinative A52 followed by wHm anx, “who respects life”.
R6-L1, North/West Enclosure Wall
Sandstone
H. 31.5; W. 22; D. 6.5
This is a large but damaged fragment that shows two seated figures. The incised design
is rather schematic. The first one is dressed in a long robe. In front of the couple, there
is an offering table. At the top, there is part of a missing caption.
1010N1-L1, West Enclosure Wall
Sandstone
H. 18.5; W. 19; D. 6
It is an eroded fragment from the right central side of the stela. It shows a male figure
with a long shendyt of Ramesside style raising both arms in a position of adoration.
One vertical inscription is in front the figure, while a second is behind (name?).
However, the signs are too damaged to obtain a reading.
H. 3.6; W. 8.1; D. 5.3
R4/5-L12, North/West Enclosure Wall Limestone
Only a chip remains of the right side of the stela. The depiction is made with simple
incisions. It presents part of a male standing body, with one leg forward and dressed in
a short pointed kilt. In front of him, there is a narrow altar with a flower centre.
910/920N5-L1; North Enclosure Wall
Limestone
H. 10.2; W. 13; D. 4
This badly damaged fragment belongs to the base of a stela. It shows a poor-quality
raised relief with the legs of two figures on the right. The first one is a woman, wearing
a dress, and in second position there is a man painted in red. Both are standing in front
an offering table with reeds. Between them there is some shape, perhaps a menat. There
is a small raised element on the left (a foot?), that could point to a third figure, probably
the god or the king being worshipped.
950N5-L2, North Enclosure Wall
Limestone
H. 6.1; W. 6; D. 4.1
It is a damaged fragment with a schematic and incised depiction of a man in adoration
position, with shaved head and a wide collar. His skin retains red pigment.
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15336

15519

15521

15535

16170

950N5-L2, North Enclosure Wall
Limestone
H. 11.5; W. 4.7; D. 4.3
This fragment corresponds to the right side of a stela with a high quality sunk relief.
The scene presents part of a male body dressed in a long and white pleated kilt. One
leg is depicted in motion and the skin maintains a bright red paint.
900N5-L2, North Enclosure Wall
Limestone
H. 12.6; W. 11.8; D. 4
Only the left and central upper part of the small votive round-topped stela remains. It
is quite damaged, preserving only some incisions from the decorative motif of the
lunette, a wedjat-eye and a shen-ring. On the right, there is a figure, maybe a priest with
a shaved head. He is raising one of his arms in an offering position.
900N5-L2, North Enclosure Wall
Limestone
H. 7.4; W. 5.6; D. 3.9
This is a small and damaged fragment from the inner part of the stela. The only
recognisable part is the depiction of a kneeling man in worship position in front of an
unidentified element, maybe part of an offering table or altar (?).
930N4-L2, Warehouses and Workshops Limestone
H. 9.2; W. 15.6; D. 7.2
This piece preserves a bad quality incised design, very schematic. In the scene, a priest
in adoration position is presenting an offering with an extended arm. Above and behind
him, there is an incomplete vertical inscription oriented to the left. The signs are barely
incised, but it is possible to recognise some words as a reference to pr Imn, “the
temple/dominion of Amun”.
1020S4-L1, West Enclosure Wall
Limestone
H. 9.7; W. 4.8; D. 5
This piece belongs to the left side of a stela. It only preserves a raised relief with part
of a chair with a leg in the shape of a lion’s paw. Under the depiction, there is a
horizontal line of inscription with two sunk relief signs, t-w, oriented to the right. They
are perhaps part of a name.
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1.4
Inscribed fragments and major miscellaneous

In this chapter small and medium size fragments corresponding to undetermined representations,
but with interesting inscriptions have been collected, along with stelae without iconographical
register.

Inventory

Inv. Nº 3360
Material: Sandstone

Provenance: 920S2-L1, Second Court
Dimensions: H. 20; W. 18; D. 20 cm

Not illustrated

This large piece only represents a small portion of a stela. The surface still retains scattered
remains of white preparation and blue paint. The sunk relief is simple and it seems to represent
part of an offering table or a piece of furniture. On the left, there is a partial incised inscription
with the signs facing left and arranged in two columns. It is only possible to recognise a few words
from the right line: nHH di=k sA[...], “[...]eternally may you give [...]”.
Inv. Nº 3373
Material: Sandstone

Provenance: 900N1-L1, First Court
Dimensions: H. 18.5; W. 16.7; D. 11.5 cm

Not illustrated

It is a large but damaged fragment that corresponds to the inner part of a stela. It preserves an
inscription organised in four wide horizontal lines. The signs were carved in sunk relief facing
left. It is possible to recognise some words, but not to make a coherent reading. From top to the
bottom it reads: (1) [...] Ra m pt, “Re in the sky” (2) r irt nswyt=f Hr [...] xa [...], “to fulfil his
kingship upon [...] appeared [...] (3) [...] nTrw r msw axm[...], “[...] gods to the children of [...]”,
(4) [xr]p Hs[...], “who leads...”. We cannot be sure of the meaning of Hs because the determinative
is missing.
Inv. Nº 6717
Material: Limestone

Provenance: RM
Dimensions: H. 12.2; W. 12.1; D. 6.8 cm

Not illustrated

This fragment corresponds to the inscription of a stela. Three horizontal lines are preserved,
showing simple signs, correctly carved in sunk relief and oriented to the left. In the first line, only
a few are recognisable, but without a clear meaning. It is possible to read part of the second and
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third line: (2) [...] n Imn Hm-nTr [...], “[...] of Amun, the priest [...]”; (3) [...] Hmt [=f] nbt pr
SmA[...]”, “his wife, mistress of the house, Shema [...]”. This last sign could be part of the title of
the wife, Smayt, chantress 154.
Inv. Nº 7468
Material: Limestone

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 9; W. 9.2; D. 4.8 cm

Plate 23

This fragment represents the central upper part of a small round-topped stela. It shows a raised
relief in the lunette, a shen-ring and two wedjat-eyes. The right eye is practically erased. Under
the decorative motifs, there are a few sunk relief signs facing right. It is the name ©Hwty-ms
behind a determinative A1. The well carved group of signs seem to have been engraved according
to the space. Under the name, there is a small curved element in raised relief. In this position, it
probably belongs to the pouring of a libation.
Inv. Nº 7528
Material: Limestone

Provenance: 940N6-L2, North Enclosure Wall
Dimensions: H. 6.9; W. 3.7; D. 5.2 cm

Not illustrated

This small and very damaged fragment belongs to the right side of a stela. It preserves a vertical
incised inscription facing right. The signs are rather simple and irregular, but it is possible to
identify a title followed by a name: Hry-Sna 155 Ip[w] maA xrw, “Chief of the provisioning quarter,
Apii/Apu, justified”.
Inv. Nº 7667
Material: Limestone

Provenance: 990N6-L1, North Enclosure Wall
Dimensions: H. 11.8; W. 6.8; D. 4.1 cm

Not illustrated

This fragment corresponds to the inner part of a stela that preserves four horizontal but incomplete
lines of inscription. The sunk relief signs are facing right and only some words are distinguishable:
(1) [...]bt prt [...]; (2) [...]anxw tp[...]; (3) tn swD; (4) di=sn xA m[...]. Therefore, it may preserve
an appeal to the living and part of an offering formula.
Inv. Nº 7675
Material: Limestone

Provenance: 970N5-L3, North Enclosure Wall
Dimensions: H. 8.2; W. 9.3; D. 2.2 cm

Not illustrated

This piece belongs to the right side of a stela. The framed band of the slab preserves blue paint.
It shows part of four horizontal lines of inscription oriented to the right with good quality signs
in sunk relief. The second line refers to the Hmw nTr, “priests”. The third line begins with the
pronoun Tn and continues with xr ms with determinative A17. Spots of an intense red colour
remain over the surface.
154

During the New Kingdom the title of “chantress” and “mistress of the house” are two of the most usual
titles for women (VALBELLE 1985: 328; ONSTINE 2006).

155

AL-AYEDI 2006: 417-418.1422.
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Inv. Nº 7677
Material: Limestone

Provenance: 900N6-L4, North Enclosure Wall
Dimensions: H. 9.8; W. 13; D. 3.8 cm

Plate 64

This fragment represents the lower left corner of a stela. It preserves part of five lines of an
incomplete vertical inscription. The sunk relief signs have been correctly carved and the text is
oriented to the left. It reads:
(1) [rdi(?)] iAw n Imn sn- (2) [tA n
nb (?)] nTrw in sS mSkb (?) 156 (3)[...] [Dd]=f inD-Hr=k aA Sfyt 157 (4) [... .... Imn(?)] Hry-tp nTrw iw
[n] (5) [...]=i nfr [...], “(1)[Giving] adoration to Amun, kiss (2)[the ground of the lord(?)] of the
gods, by the scribe (of) the transport officer/Tax official [...] (3)[He says]: hail to you, the one of
the large gaze (4) [... ... Amun] who is upon the gods come [...]. The fifth line only preserves three
signs.
Inv. Nº 7704
Material: Limestone

Provenance: 1010N6-L2, North Enclosure Wall
Dimensions: H. 12.5; W. 7.8; D. 5.2 cm

Not illustrated

This damaged fragment corresponds to the upper central part of a round-topped stela. The lunette
preserves an incomplete wedjat-eye. Under it, there is a deteriorated vertical inscriptions made
with incised signs. On the left side, facing right, the name Amenhotep is legible. In front, almost
unrecognisable, there is a caption. It reads: sS xtmt nTr, “the scribe of the divine seal”. On the
lower right corner, there is part of another column, with the sign sw (from nswt?), but once again
the signs are too damaged. At the bottom of the fragment, there is an element in raised relief,
perhaps a flexed arm.
Inv. Nº 9023
Material: Limestone

Provenance: RM
Dimensions: H. 9.1; W. 11.7; D. 4.4 cm

Not illustrated

This fragment comprises the upper right portion of the round-topped stela. Framed by a border, a
raised relief representing Upwawet on a platform. The god was probably part of a symmetrical
composition that decorated the lunette. Under the motif, there is an incomplete vertical inscription
arranged in three lines. The sunk relief signs are of good quality and are facing left. It is only
possible to read part of the second and third lines, which refer to the wife of the donor: (2) Hmt=f
mr[=f nbt] (3) pr ¡At-Sps-s[...], “(2) [...] his wife, beloved of him, Mistress of the (2) house,
Hatsheps[...]”.
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The group writing is incomplete, but it could be a variation or an incorrect way of writing this
institution/title. The sign of the arm does not seem to be D36 but D40 which is used as determinative of
this word (WB II: 158.7-8; AL-AYEDI 2006: 282.980)
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“Der mit grossen ansehen” (LGG: 44. 3)
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Inv. Nº 9066
Material: Sandstone

Provenance: RM
Dimensions: H. 25.6; W. 23.7; D. 11.5 cm

Plate 64

This fragment corresponds to the upper left side of a round-topped stela. Originally, the slab had
to be quite large (a royal slab?). The framed border still retains a few remains of blue pigment and
there is some white plaster on the surface. The fragment shows part of a vertical inscription with
a cartouche. It has large sunk relief signs painted in blue facing right. It reads: (1) [... nb xaw]½ [...]
mry [i]-mn¿ (2) di anx. The name of the cartouche could correspond to the one of Ramesses II 158.
On the left side, there is the upper part of a human head carved in sunk relief and painted in
yellow.
Inv. Nº 9102
Material: Limestone

Provenance: 910S4-L2, South Enclosure Wall
Dimensions: H. 6.7; W. 9.8; D. 5.8 cm

Not illustrated

This very white limestone fragment represents the upper central right side of a round-topped stela.
The lunette shows a central raised relief surface with a sunk relief caption. The text shows good
quality signs and is oriented to the right. It reads: (1) nTr nfr (2) nb TAwi ½Mn-xpr-ra¿ [...] (3) [nb]
xa[w] ½©Hwty-[ms]¿ [...], “The good god, lord of the Two Lands ½Menkheperre¿ [...], lord of the
appearance, ½Djehutymose¿ [...]”.
Inv. Nº 9366
Material: Limestone

Provenance: SD
Dimensions: H. 17.9; W. 13; D. 6.8 cm

Plate 64

This highly damaged piece corresponds to the lower left corner of an ear stela. The surface shows
marks of chiselling, as if the intention was to empty the interior of the slab. Only the corner
preserves a raised shape, an ear. It is placed inside a vertical band, next to the border and retains
small traces of red paint. Near to it, there are three sunk relief signs in a vertical line. The virulence
with which it has been destroyed indicates a reuse of the stone for an unknown purpose rather
than an action of damnatio.
Inv. Nº 9431 a/b
Material: Limestone

Provenance: 970S6-L1, Administrative Building
Dimensions: H. 7.8; W. 6.9; D. 3.7 cm

Plate 64

These two fragments comprise the lower right corner of quite a damaged stela made with a
granular limestone. It preserves four columns of a vertical inscription in sunk relief facing right.
(1) [rdit] iAw

It reads:

n Pt[H] (2) [nfr Hr] sn-tA n rsi-inb=f in n (3)[... ...?] n Imn m @nkt-anx Imn- (4)[... ...] Hsi=k”. “(1)
Giving praises to Path, (2) beautiful of face, kissing the ground of the one who is in the south of
his wall by the (3) [... ...?] of Amun in the Henket-Ankh, Imn- (4) [... ...] your praise...”.
158

BECKERATH 1999: 154-155.
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Inv. Nº 15444
Material: Limestone

Provenance: 910/920N5-L4, North Enclosure Wall
Dimensions: H. 12; W. 11; D. 6.8 cm

Not illustrated

This fragment preserves the upper right corner of a small round-topped stela. A border, which
still retains traces of blue pigment, frames the slab. An inscription situated on two columns
occupies the lunette. It bares sunk relief signs facing left and filled with blue paint. The inscription
shows part of a dedicatory formula and a name: (1) ir.n [Sma(?)] a [...] (2) [...] m-HAt, “(1) Made
by the chantress (?) (2) [...]-emhat”. The sign after D36 is not clear. It could be perhaps Z5 or a
wrongly oriented Z7.
Inv. Nº 15590
Material: Limestone

Provenance: 990S6-L1, South Enclosure Wall
Dimensions: H. 8.2; W. 7.8; D. 4.4 cm

Not illustrated

This piece preserves the lower left corner of a stela. It shows a raised relief with a lower
inscription. The scene is quite damaged and it is only possible to recognise the feet of a standing
figure dressed in a robe, maybe a deity. It has a long ribbon behind its back. The inscription is
arranged in two horizontal and incomplete lines with signs facing left. It reads: (1) [...] n kA n PAi
(?), “for the Ka of Pai (?)”. In the lower line, there is a second name: Imn-ms, “Amenmose”.
Inv. Nº 15692
Material: Limestone

Provenance: 1020N4-L2, West Enclosure Wall
Dimensions: H. 12.1; W. 15.6; D. 4.6 cm

Plate 67

This fragment represents the lower right corner of the stela. It shows an incomplete but long
inscription arranged in five columns. The sunk relief signs are rather simple. It is oriented to right
and presents a supplication to Re:
(1) [... ...] n Ra m Htp=f nTr aA [...]
(2) [... ...] iaS=i n nb (=i) tw=[k] (3) [... T] Hr xrw (=i) nb=i Htp (4) [...s] snDm ib Hr Sms kA=f
[...](5) [... @wt (?)] nTr Ssp snw pr [...], “(1) [... ...] to Ra when he is setting, the great god [...] (2)
I invoke/call for my lord (?) you [...] (3) [...] to the voice of my lord [...] be favourable [...] (4)
delighted by following his ka [...] (5) [... temple (?)] receive the offerings that appear [...] 159.
Inv. Nº 15722
Material: Limestone

Provenance: 900N6-L6, North Enclosure Wall
Dimensions: H. 17.4; W. 13.7; D. 6.9 cm

Plate 23

Inv. Nº 15722 is the right lower corner of a good quality stela. It preserves a raised register with
a single horizontal line of inscription under it. The depiction shows an offering table with breads

159

The style of the text and the expressions used could be dated to the end of the Eighteenth or the beginning
of the Nineteenth Dynasty. See TOSI AND ROCCATI 1972: 76, nº 50042.
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and a jar of wine with a lotus flower placed on a low platform. The inscription in sunk relief is
oriented to the right. It reads: ir.n Tbwt nswt 160 [...], “Made by the sandalmaker of the King...”.
Inv. Nº 15726
Material: Sandstone

Provenance: 900N6-L6, North Enclosure Wall
Dimensions: H. 24.1; W. 13.5; D. 8.7 cm

Plates 23, 67

The stela catalogued as Inv. Nº 15726 is an interesting piece. Its shape imitates the form of a royal
cartouche. Except for some eroded areas and the absence of the lower right corner, the slab is
complete. The large raised signs facing left are on a yellow background and retains some white
plaster. It shows the Sa-Re name of king Thutmose III together with an epithet: ©Hwty-ms nfr
xpr 161. The unique features of the stela could point to a specific use. It could have a connection
with the symbolic boundaries of the temple or have been a votive stela.
Inv. Nº 16133
Material: Limestone

Provenance: 970N6-L3, North Enclosure Wall
Dimensions: H. 11.7; W. 5.2; D. 3.9 cm

Not illustrated

Only a small fragment of the left side of the stela remains. It preserves two columns with signs
correctly carved in sunk relief. The inscription is facing left: (1) [iAw] n PtH nfr Hr sn[...] (2) rsi[inb]=f di [...], “(1) Giving praises to Path, the beautiful of face, kissing [the ground...] (2) the one
who is in the south of his wall, give [...]”
Inv. Nº 20046
Material: Limestone

Provenance: 950N3-SD, Warehouses and Workshops
Dimensions: H. 7.2; W. 5.6; D. 1.2 cm

Plate 67

It is a very small round-topped stela or rather a plaque. The piece was well shaped with smooth
sides and back. The reddish limestone has been painted with black and red traces. A winged sun
disc with two hanging cobras occupies the lunette. On the right some partially deleted lines belong
to the formula nTr nfr nb tAwi oriented to the right, followed by a cartouche with the name of the
king Menkheperra, Thutmose III.
Inv. Nº 20867
Material: Limestone

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 5.8; W. 8; D. 3.1 cm

Not illustrated

This small fragment corresponds to the right side of a stela. The slab was originally framed by a
raised border. The piece shows part of three lines of a vertical inscription with simple sunk relief
signs facing left. It is only possible to read the first and last line: (1) [...] in sS [...](2) [...] Smay(t)
wr (3) [...] Imn m @nkt-anx [...], “(1) [...] by the scribe [...] (2) Great Chantress 162 (3) [...] Amun
in Henket-Ankh [...]”.
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The inscription probably refers to this title, although the order is not the usual one (AL-AYEDI 2006: 644).
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Epithet used by the king as early as the sole reign (BECKERATH 1999: 139).

162

AL-AYEDI 2006: 596. 1998.
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1.5
Miscellaneous of small and damaged fragments

The Henket-Ankh stelae corpus has many small or excessively damaged fragments belonging to
irremediably shattered pieces. Three different tables with basic data and brief description of each
of the Inventory Numbers have been created to organise them. These tables collect fragments of
quartzite, small pieces with part of inscriptions that can only offer some secluded readings and
interpretations, as well as those that only preserve a few shapes of iconographic elements.

Quartzite fragments
A total of 28 fragments of intense red and orange quartzite have been documented in the temple.
These fragments show characteristics that make it possible to link them with stelae made with this
material. The fragments evidence the existence of two different slabs of medium size at a
minimum, and we know that a large stela of quartzite was located in the temple in antiquity163.
The preservation of the quartzite samples is in any case fairly deteriorated and many pieces show
signs of fire exposure.

Inventory

INV. Nº

8000

8001

PROVENANCE
MATERIAL
DIMENSIONS CM
RM
Quartzite
H. 20; W. 15.5; D. 12
This large fragment belongs to the inner part of a stela. It preserves a portion of three
horizontal lines of inscription 4 cm wide. The sunk relief signs are of medium quality
and are oriented to right. It is possible to recognise some words like a reference to
the kingship, but it is not possible to make a coherent reading.
RM
Quartzite
H. 9.8; W. 19.5; D. 6.5
It is a fragment of the inner part of a stela. It preserves part of two horizontal lines of
inscription. The signs are oriented to right. The first line shows the end of a cartouche
with what could be the sign xpr, followed by anx Dt. The lower line shows two signs
Tbt/Tb.

163

WEIGALL 1906: 134-135; Pl. 9.The fragments whose location corresponds to RM (Ricke Magazine)
were deposited probably in the warehouse during the excavation of Arthur Weigall. He found the stela
CG 34015 in an unspecified place of the temple. Perhaps these stored fragments came from the same area
and belonged to the lower inscription of the large slab, but it is not possible to verify it. Fakhry (1937:
29), seems to confirm this possibility.
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8002

RM
Quartzite
H.12.7; W.13.3; D. 14.8
It is a fragment from the right side of a stela. It preserves part of three horizontal lines
4.4 wide with sunk relief signs oriented to right. Some words are recognisable but
there is no clear meaning.

8003

RM
Quartzite
H. 16; W. 21.5; D. 5.5
This large highly damaged fragment preserves part of three horizontal lines 3.5 wide,
with a sunk relief inscription oriented to the right. It is possible to recognise a few
signs, but without a clear meaning. They seem to be part of a date, with the round
sign sw for day followed by the number 11.
RM
Quartzite
H. 8; W. 20; D. 8
It is a large but highly damaged piece that seems to belong to a stela. It preserves a
small part of a horizontal line of inscription in which only one sunk relief sign facing
right is visible: bAw (G30).
H. 16.3; W. 10.3; D. 5.5
SD
Quartzite
This fragment comprises an inner part of a stela. It preserves three highly damaged
horizontal incomplete lines of inscription. Only the second one, 3.5 wide, shows some
recognisable signs oriented to right which refer to an amulet: [...] m Awt-ib [...].
H. 10; W. 7.5 ; D. 7.4
SD
Quartzite
It is a small fragment from the central left side of a stela. The lateral and the reverse
are perfectly smoothed and polished. The surface preserves part of a sunk relief
inscription facing right in a vertical line 4.7 cm wide. It reads: anxw @nkt-anx. The
name is placed inside the typical structure used for temples.
H. 14.2; W. 13.5; D. 5.3
SD
Quartzite
This inner fragment preserves part of two horizontal lines of inscription 3.7 cm wide.
The sunk relief signs are facing right. The second line reads: [...] nTr nb.w [...]. “the
god of the lords/masters (?)”.
H. 6.6; W. 8.7; D. 6
SD
Quartzite
It is a damaged fragment of red quartzite with sand inclusions. The surface preserves
a horizontal sunk relief inscription oriented to the right. The signs are badly damaged.

8004

8127

8128

8129

8131

8132

8255

8401

8429

8845
8904

H. 19; W. 11; D. 12
SD
Quartzite
This is a highly damaged fragment from the inner part of the slab. It shows four
horizontal lines 4.4 wide with signs oriented to the right. Only a few isolated signs
are recognisable, unfortunately without a cleat meaning.
H. 5.6; W. 4.2; D. 6.5
SD
Quartzite
It is a small fragment with two incised signs: t and a horizontal sign (from Dt,
eternally?).
H. 5.6; W. 6.5; D. 8
1020N3-L1, West Enclosure Wall
Quartzite
Only a small fragment of the inner part of what could be a stela remains. It preserves
some incised signs facing right on a horizontal line: mr-r.
H. 4.6; W. 12.9; D. 3.8
940N2-L2, Second Court
Quartzite
This fragment preserves a small inner part of the slab. The damaged surface shows
an incomplete cartouche with two signs: ms-s, perhaps from the name of the king,
Djehutymose. Other signs are placed on the left. The inscription seems vertical and is
oriented to the right.
H. 4.8; W. 2.8; D. 1.5
920N5-L1, North Enclosure Wall
Quartzite
It is a small fragment with part of two sunk relief signs facing right.
H: 4; W: 6.5; D: 4.8
920N5-L1, North Enclosure Wall
Quartzite
Only a small fragment remains of the stela. It preserves part of two horizontal lines
of inscription with incised signs. It is not possible to obtain a reading.
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8935

H. 3.8; W. 3.6; D. 1.7
920N5-L1, North Enclosure Wall
Quartzite
This is a small fragment with incised traces, part of signs and a line of delimitation.
H. 5.7; W. 2.8; D. 5.1
900N5-L1, North Enclosure Wall
Quartzite
This fragment represents part of the lateral of a stela. It shows the side and back
perfectly smoothed, and a line of delimitation 2.2 cm wide.

9011

RM

8927

9218
Plate 67

9242
15437

15746
Plate 67

20066

20575

H. 17.5; W. 10.7; D. 16
Quartzite
It is a large fragment highly damaged that preserves part of three horizontal lines of
inscription 4.5 wide. The sunk relief signs are oriented to the right. Only a few words
are recognisable. The second line shows what seems to be the name Imn-Htp, but the
name of Amun has been intentionally damaged.
H. 16.2; W. 16.1; D. 7.5
920S2-L1, Second Court
Quartzite
This fragment comprises the upper central part of a round-topped stela. The slab has
been well shaped, with smooth sides and reverse. The lunette preserves a sunk relief
composition, a wedjat-eye and an incomplete shen-ring. Under the motif, the sign sw
(from nswt?) is facing right.
H. 3.6; W. 3.2; D. 4.9
940S2-SD, Second Court
Quartzite
It is a small and highly damaged fragment made in an intense red quartzite. It only
preserves part of two incised signs facing right, ir and a round sign.
H. 13.2; W. 9.9; D. 5.8
930N6-L1, North Enclosure Wall
Quartzite
This fragment belongs to the inner part of a stela and preserves part of two horizontal
lines of inscription. The sunk relief signs are facing left. It is not possible to read
completely, although in the first line the word Hstw, “jars of water”, is recognisable.
H. 21.2; W. 11.3; D. 9
950N2-L13, Portico Upper Terrace
Quartzite
This fragment corresponds to the right lateral side of an originally large stela. The
side and reverse are well smoothed. The surface preserves part of an inscription in a
vertical line 4.4 wide. The incised signs are oriented to the right. The inscription
shows an interesting but incomplete text: [...] smr waty 164 mrit nTr TAty pt [...], “[...] the
sole companion, beloved of the god, the vizier Pt- 165 [...]”.
H. 11.2; W. 13.7; D. 4.5
930N4-L2, Warehouses and Workshops Quartzite
It is a damaged fragment of the inner area of a stela. It preserves two horizontal lines
of inscription oriented to the right. Some signs are recognisable but without a clear
meaning. The surface appears to have suffered a fire exposure.
H. 11.2; W. 9.2; D. 5.1
1020N4-L1, West Enclosure Wall
Quartzite
This fragment preserves part or three lines of inscription 3.7 wide facing right. The
second line shows the name of the god Imn-Ra with a god determinative. Other signs
are recognisable, but without a clear meaning. It reveals signs of heat exposure.

164

Title for a person of the highest status. The form used in this fragment corresponds to the Eighteenth
Dynasty (WB IV: 138; AL-AYEDI 2006: 493-496).

165

Although incomplete, it is quite possible that the name of this vizier was Ptahmose. Some incisions of
what seems to be the upper part of a F31 sign are visible at the bottom of the piece. There are two Ptahmose
who could have dedicated this quartzite stela in the temple, both viziers during the Eighteenth Dynasty
(MARUÉJOL 2007b: 166-168). The most probable option is the vizier of the north during the reign of
Thutmose III who dedicated a sandstone statue (JE 38336) in the Henket-Ankh (WEIGALL 1906: 130 (10);
Urk. IV.1376). His name is also documented in a false door in Leiden, a palette and a cubit rod (BRYAN
2006: 77, note 29). However, there is a non-disposable second Ptahmose, the vizier of the south, high
priest of Amun, mayor of Thebes, overseer of all the works, overseer of all the priests of Upper and Lower
Egypt and fan-bearer during the reign of Amenhotep III (MURNANE 1998: 202-203).
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H.6.5; W. 4.5; D. 2.5
1010N3-L1, West Enclosure Wall
Quartzite
It is a small fragment that preserves only two sunk relief signs facing right, quite
interesting: E17 followed by O16, which means sAb tAyty 166, “chief justice”.

20776

H. 6.5; W. 3.5; D. 2.8
950N2-L13, Portico Upper Terrace
Quartzite
It is a small and damaged fragment with three incised signs facing right.
980N6-L1, North Enclosure Wall
Quartzite
H. 4; W: 5.9; D. 3.5
This small fragment from the inner part of a stela shows a couple of signs facing right
in a horizontal inscription. Only the sign ns (F20) is recognisable.
H. 4.2; W. 8.7; D. 6.7
1010N1-L1, West Enclosure Wall
Quartzite
This inner fragment preserves part of two horizontal lines of inscription. The incised
signs are facing right. The surface has suffered heat exposure.

20993

21042

Epigraphic fragments
These small or too damaged fragments show part of epigraphic records, but most of them are
isolated signs or words without a context that grant them a coherent meaning. On the other hand,
a few fragments preserve titles, names of divinities or other elements of interest.
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PROVENANCE
MATERIAL DIMENSIONS CM
900N1-L1, First Court
Sandstone
H. 6.9; W. 11.4; D. 2.8
It is a damaged fragment with a horizontal sunk relief inscription oriented to the left.
A few signs may be identified but without a clear meaning, [...] htp iw [...] di=i[...].
The surface retains white paint.
900N1-L1, First Court
Sandstone
H. 6.2; W. 5.8; D. 1.3
This small fragment belongs to the inner part of a stela. It shows the lower part of a
cartouche. On the left, there is the sign Ra in sunk relief, probably as part of %A Ra. On
the far left, there is an undetermined shape.
900N1-SD, First Court
Sandstone
H. 23; W. 8.8; D. 9.2
This large and poorly preserved fragment corresponds to the inner part of a stela. The
piece shows an incomplete inscription with four horizontal lines. The sunk relief signs
are facing left. Although it is possible to identify some of the signs and words, it is
not feasible to make a coherent reading. The surface retains some white plaster.
RM
Sandstone
H. 7.5; W. 4.5; D. 10.5
This piece represents the lower right corner of a stela. It preserves the beginning of
the offering formula [Htp] di nswt in sunk relief and oriented to the right.
RM
Limestone
H. 4.3; W. 3.3; D. 1.8
This inner fragment of a stela shows two sunk relief signs oriented from right to left
in a vertical line. It only preserves the word sA, “son”.
SD
Limestone
H. 6.4; W. 8.2; D. 1.9
Only a small and damaged fragment from the inner portion of a stela remains. It
maintains part of a vertical inscription with the verb rdi.

AL-AYEDI 2006: 472-473.
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1000S3-L1, Sanctuary Area
Limestone
H. 5.6 ; W. 4.9; D. 3.9
This small fragment corresponds to the lower left corner of a stela. It only upholds
part of a sign followed by a determinative A1, facing right.
920S2-L1, Second Court
Limestone
H. 8.5; W. 9; D. 7
This damaged fragment corresponds to the inner part of a stela. It preserves two
horizontal lines of inscription. The signs, incised, are oriented to the right, but it is not
possible to make a coherent reading.
930N2-L1, Second Court
Limestone
H. 10; W. 8; D. 2
Only a small chip from the inner part of the stela remains. It shows part of two
horizontal lines of inscription with red bands. The signs are filled with blue paint,
facing right.
930N6-L1, North Enclosure Wall
Limestone
H. 7.2; W. 5; D. 4.2
It is a fragment from the left side of a stela in which a framed border and a couple of
sunk relief signs in a vertical line are visible.
930N5-L1, North Enclosure Wall
Limestone
H. 11; W. 7.5; D. 2.5
It is a small portion of a good quality stela. It shows a wavy line, probably a pouring
liquid between two quadrangular shapes. Under it, there is part of a horizontal
inscription with a couple of signs facing right. The surface retains yellow and red
paint.
930N6-L1, North Enclosure Wall
Limestone
H. 8.3; W. 3.7; D. 3.5
This small fragment from the inner part of a stela preserves a few good quality sunk
relief signs and lines painted in red and blue.
1000N6-L1, North Enclosure Wall
Limestone
H. 9.5; W. 10.5; D. 8.7
Only a fragment from the inner part of the stela remains. It shows three incomplete
and horizontal lines of inscription with some good quality sunk relief signs facing
right. Only two words are readable: (1) dwA and (2) nxn.
990N5-L1, North Enclosure Wall
Limestone
H. 6.8; W. 5.2; D. 3.4
It is the lower right corner of a stela. It preserves a small portion of the scene with a
red jar on a support and the base of an offering table. Under the depiction, there is a
horizontal line with sunk relief signs oriented to the right. It reads: ir.n Hry-TAw[...],
“Made by the chief of [...]”.
980S2-L1, Hypostyle Hall
Limestone
H. 6.8; W. 9.8; D. 4.2
This damaged and small fragment corresponds to the area between two registers of a
stela. The lower one preserves schematics signs in vertical columns, but it is only
possible to identify some isolated signs. Next to the text, there is a sunk relief shape
that could be a human head.
1000S6-L1, South Enclosure Wall
Limestone
H. 6.5; W. 2.7; D. 4.5
Only a small and damaged fragment from the inner part of the stela remains. It
preserves a determinative of a woman or a god (?) facing right and framed by incised
lines.
890N5-L2, North Enclosure Wall
Limestone
H. 4.5; W. 4.8; D. 1.7
This small fragment belongs to the inner part of a stela. It preserves a portion of a
vertical sunk relief inscription framed by red lines. The signs are filled with blue paint
and show an incomplete word, sn.t, “sister”. On the right side, there is a red shape
probably belonging to a human figure.
890N5-L2, North Enclosure Wall
Limestone
H. 3.7; W. 3.2; D. 1
Small and damaged chip from a stela with a couple of sunk relief signs.
940N3-L4, Warehouses and Workshops Limestone
H. 7.2; W. 9.1; D. 7.5
This small and damaged fragment from the inner part of a stela preserves an
incomplete horizontal inscription with a few sunk relief signs facing right.
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940N6-L2, North Enclosure Wall
Limestone
H. 5.4; W. 3.2; D. 2.6
It is a small fragment from the left side of a stela. It preserves part of a sunk relief
inscription oriented to the right with the beginning of the formula: ir.n [...]”, “Made
by...”.
910N6-L1, North Enclosure Wall
Limestone
H. 5.8; W. 6; D. 2.8
This small fragment represents a small portion of the inner area of a stela. It shows
part of a horizontal sunk relief inscription oriented to the right and painted blue. It is
only possible to read the three signs of the name of the god Amun.
970N5-L1, North Enclosure Wall
Limestone
H. 5.2 ; W. 6.1; D. 1
Only a small piece of the inner part of the stela remains. It shows a few high quality
signs in sunk relief. The inscription is facing right. The signs k and r are followed by
a hieroglyphic sign of a boat with naos and an adorned mask. It could have been a
reference to the god Sokar.
1010N4-L1, West Enclosure Wall

Limestone

H. 8; W. 9.8; D. 2

This fragment corresponds to the inner part of the stela. It preserves part of a sunk
relief vertical inscription oriented to the left. It is possible to recognise some of the
signs but the meaning is unclear.
1000N6-L1, North Enclosure Wall
Limestone
H. 7.6; W. 18.6; D. 10.5
This fragment represents a small inner part of the stela. It shows a high-quality
inscription in sunk relief, arranged in one horizontal line oriented to the right. It is
possible to recognise some words that refer to the horizon and the appearance in glory:
m Axt [...] im xaw=f [...]. At the end of the line there is a boat sign.
1000N5-L3, North Enclosure Wall
Limestone
H. 3.6; W. 4.1; D. 0.6
This fragment belongs to the inner part of a stela. It shows a good quality sunk relief
inscription painted in blue and oriented to the right. It reads itrt, maybe as a reference
to a chapel.
1000N6-L1, North Enclosure Wall
Limestone
H. 6.3; W. 8.6; D. 5.2
Only a small chip remains of the stela. It preserves part of a good quality inscription
in sunk relief arranged in horizontal lines and oriented to the right. Only a few signs
painted in blue are recognisable.
1020N2-L1, West Enclosure Wall
Limestone
H. 7.4, W. 9; D. 2
This fragment corresponds to the inner part of a stela. It presents sunk relief signs
arranged in vertical lines and oriented to the left. There is a determinative of a
deceased followed by mAa xrw and some uniliteral signs.
1020N3-L1, West Enclosure Wall
H. 9.2; W. 13.3; D. 8.5
Limestone
It is a fragment with part of a torus roll. It shows an undetermined raised relief painted
in red, perhaps part of an animal (goose?). Along the torus roll, there is a damaged
incised inscription.
970N6-L1, North Enclosure Wall
Limestone
H. 7.4; W. 6; D. 7.6
Only a small and damaged fragment remains of this stela. It preserves some sunk
relief signs of poor quality.
1000N5-L3, North Enclosure Wall
Limestone
H. 5.6; W. 6.1; D. 2.1
This small fragment comprises part of the lunette of a stela. It shows a vertical sunk
relief inscription oriented to the left. It reads: [...] Hsy n nTr nfr, “[...] favoured by the
good god [...]”.
1010N6-L2, North Enclosure Wall
Limestone
H. 5.8; W. 11.2; D. 3.7
This fragment represents a portion from the bottom of a stela. It preserves part of a
horizontal inscription with good quality signs in sunk relief. The text is uncompleted
and unclear.
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1000N6-L1, North Enclosure Wall
Limestone
H. 2.3; W. 6.7; D. 3
It is a small fragment corresponding to the inner part of a stela. It shows a few sunk
relief signs painted in blue and facing right. It reads: [...] n pr [...].
1000N6-L1, North Enclosure Wall
Limestone
H. 14.2; W. 4.3; D. 6.9
This long and narrow fragment corresponds to the inner part of a stela. It presents part
of three horizontal lines of inscription oriented to the right with sunk relief signs
painted in blue. We can only make partial readings due to its damaged condition.
980N5-L2, North Enclosure Wall
Limestone
H. 9.5; W. 7.4; W. 10
It is a rough fragment from the inner area of the inscription of a stela. It preserves a
horizontal line with sunk-relief signs facing right. It reads part of a name: [Imn]-Htp.
The name of Amun was intentionally damaged.
930S2-L3, Second Court
Limestone
H. 6.4; W. 3.3; D. 1.6
This damaged piece from the inner portion of a stela preserves part of two horizontal
lines with sunk relief signs filled with blue paint. The text, oriented to the right, reads:
(1)[... Imn]Ra [nswt ...], (2) [...] prt xrw [...].
970N5-L3, North Enclosure Wall
Limestone
H. 4.8; W. 7.3; D. 2.2
It is a fragment from the inner area of a stela with two horizontal inscribed lines. One
of them preserves good quality sunk relief signs facing right. It reads part of a
feminine name [...]-w followed by the woman determinative and mAa xrw in sA[...].
1020N3-L1, West Enclosure Wall
Limestone
H. 9.2; W. 7.3; D. 4.2
This fragment belongs to the lunette of a stela. It preserves part of an incised motif, a
winged sun disc with a cobra carved in sunk relief. Under it, there is a round sign
(from sA Ra?).
1020N3-L1, West Enclosure Wall
Limestone
H. 6; W. 6; D. 6.2
Only a small and poorly preserved fragment remains of the stela. It shows part of a
raised relief difficult to identify (a human body?) and a vertical inscription. The sunk
relief signs have been coarsely executed and they are facing left. It presents part of an
offering formula: Htp [di nswt] xt nb.t nfr.t wab.t [...].
1000N5-L4, North Enclosure Wall
Limestone
H- 10; W. 6.1; D. 5.9
It is a poorly preserved fragment of the inner part of a stela. It only has a small part
of two horizontal lines with good carved sunk relief signs painted in blue.
970N5-L3, North Enclosure Wall
Limestone
H. 9.6; W. 7.1; D. 2.3
This fragment belongs to the inner part of a stela with two lines of inscription carved
in good quality sunk relief signs. They are painted in blue, facing right. Only a few
are recognisable but without a clear meaning.
1000N6-L1, North Enclosure Wall
Limestone
H. 15.3; W. 8.2; D. 7.1
This narrow fragment corresponds to the inner part of a stela. It preserves three
horizontal lines with good quality sunk relief signs painted in blue and oriented to the
right. It is possible to read some words: Hry (?) sbA and ib Ra.
1020N5-L2, West Enclosure Wall
Limestone
H. 2.6; W. 7.9; D. 5
It is a damaged fragment from the inner part of a stela with part of two horizontal
lines of inscription. It preserves only some traces of good quality sunk relief signs.
950N2-L12, Portico Upper Terrace
Limestone
H. 4.4; W. 5.4; D. 5.4
This chip only retains part of two sunk relief signs painted in blue.
950N2-L12, Portico Upper Terrace
Limestone
H. 7.3; W. 4.8; D. 3.4
Only a small fragment corresponding to the inner part of a stela remains. It preserves
part of two horizontal inscribed lines. The good quality sunk relief signs are facing
right and painted in blue. It is possible to recognise the word dwA and other signs.
960N5-L1, North Enclosure Wall
Limestone
H. 7.6; W. 8; D. 5.6
This fragment corresponds to the inner part of a stela. It preserves one vertical line of
inscription with incised signs facing left. It reads: di=i rx(t)[...], “May I give the
knowledge [...]”
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SD
Limestone
H. 10.2; W. 9.9; D. 3.5
It is a damaged fragment of reddish limestone. It shows part of a vertical inscription
with sunk relief signs oriented to the right. It reads: I[mn]-Ra nb pt, “Amun-Re, lord
of the heaven”.
960N6-L2, North Enclosure Wall
Limestone
H. 9.5; W. 11.6; D. 3.5
This piece represents the central portion of the lunette of a small round-topped stela
of medium quality. The scene shows a winged sun disc with twister horns and two
cobras hanging from them, with a yellow background with a sun disc which preserves
traces of red pigment. Under the motif, there is a rich offering table. On the left, there
is a sunk relief sign, nTr, painted in blue and facing right.
960N6-L2, North Enclosure Wall
Limestone
H. 7.1; W. 6.5; D. 0.8
This fragment preserves part of three horizontal lines of inscription. It shows good
quality sunk relief signs facing right. It is only possible to make some partial readings.
960N6-L2, North Enclosure Wall
Limestone
H. 9.4; W. 5.6; D. 3.2
It is a fragment framed by a border and some strokes of a sunk relief inscription.
960N6-L2, North Enclosure Wall
Limestone
H. 6.4; W. 5.6; D. 3.7
It is a small fragment that preserves only part of a sunk relief caption oriented to the
right. It reads: nTr nfr, “the good god”. Next to it there is a line, probably from a
cartouche.
960N6-L2, North Enclosure Wall
Limestone
H. 5.8; W. 10.8; D. 2.2
This damaged piece shows part of a vertical sunk relief inscription facing left. It
preserves the word bAk, but without the determinative it is not possible to known its
meaning.
960N6-L2, North Enclosure Wall
Limestone
H. 8.9; W. 3.4; D. 4
Only a small fragment from left side of the stela remains. It preserves a raised relief
painted in red, perhaps a throne. Below, there is a horizontal line showing only one
sign facing right, a determinative A1.
960N6-L1, North Enclosure Wall
Limestone
H. 2.6; W. 5.1; D. 2.3
It is a fragment from a stela with a vertical sunk relief inscription oriented to the right.
The signs are painted in blue. We can read it(i)=f, “his father”.
1010N6-L5, West Enclosure Wall
Limestone
H. 5.5; W. 3.3; D. 2.4
Only a small chip remains. It shows part of a good quality sunk relief inscription in
two horizontal lines oriented to the right. It is only possible to read: [...]wAD tn[...].
990N6-L1, North Enclosure Wall
Limestone
H. 7.5; W. 3.9; D. 4
This small fragment belongs to the inner part of a stela. It preserves two horizontal
lines of inscription with sunk relief signs oriented to the right and painted in blue.
Only a few hieroglyphics signs are recognisable, like the nest with birds G48.
990N6-L1, North Enclosure Wall
Limestone
H. 3.4; W. 5.7; D. 1.8
It is a small fragment with part of a horizontal inscription oriented to the right. The
good quality sunk relief signs have been painted in blue. It is possible to identify some
of them individually.
Limestone
H. 3.5; W.5.2; D.0.7
1020N1-L1, West Enclosure Wall
Only a chip of the inner part of a stela remains. It only preserves a sunk relief sign,
pA, facing left and painted in blue.
Limestone
H. 5.9; W. 7; D. 2.2
1020N1-L1, West Enclosure Wall
This is a small piece from the inner part of a stela. It preserves three sunk relief signs,
facing right and filled with blue paint: sA=f, his son. Red incised lines delimit them
and over the inscription there are two wide red and green stripes.
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930S3-L2, Hathor Chapel
Limestone
H. 8.5; W. 8.9; D. 7.1
Only the upper right side of this round-topped stela remains. The fragment
corresponds to part of the lunette which preserves a horizontal band of inscription
adapted to the border and other two columns under it, both facing left. The line of the
edge says: [...?] Wab Ss [...]. The lower reads: sHtp kA [...], “satisfied (suffix=) Ka”.
930S3-L2, Hathor Chapel
Limestone
H. 8.5; W. 8.9; D. 7.1
The fragment corresponds to part of the lunette which preserves a horizontal band of
inscription adapted to the border and other two vertical columns under it.
940S3-L1, Hathor Chapel
Limestone
H. 7.6; W. 7.9; D. 2.9
This fragment belongs to the inner part of a stela with two incomplete columns of
inscription, with good quality sunk relief signs facing right. The second line reads:
(2) Dd=f i nb [...], “He says, Oh! lord...”.
910S1-L1, Second Court
Limestone
H. 13.5; W. 8.5; D. 6.8
This fragment belongs to the bottom of a stela. It preserves a small portion of a raised
relief, probably the depiction of a throne. Below, there are two incomplete horizontal
lines of inscription with good quality sunk relief signs oriented to the right. The upper
one preserves part of an offering formula: [...] prt-xrw t Hnqt kA Apd [...]. The lower
line shows the cartouche of the king: [...nsw]t (Mn-[xpr]-Ra)|[...].
930S2-L4, Second Court

Sandstone

H. 5; W. 14.5; D. 13

It is a small fragment with a sunk relief inscription oriented to the right and painted
in blue. The surface also preserves red, yellow and white colour. The incomplete name
of Im[n] may be observed.
900N1-L1, First Court
Sandstone
H. 14.2; W. 14.6; D. 7.5
This is a fragment with part of three horizontal lines of inscription. A white wash
covers the surface. The sunk relief signs are facing left. Some of them can be
identified but the meaning is unclear.
900N1-L1, First Court
Limestone
H. 11; W. 4.5; D. 6.4
It is a damaged fragment with part of a horizontal inscription framed by red lines. It
shows a few good quality sunk relief signs oriented to right with remains of blue paint.
It is only possible to recognise two words, irt and nb.
920S3-L1, Entrance Hathor Chapel
Limestone
H. 7.3; W. 4; D. 7
This fragment belongs to the inner part of a stela. It preserves a bad quality inscription,
incised and facing right. Only a determinative of A1 followed by signs r and n are
recognisable.
920N2-L2, Second Court
Limestone
H. 19.5; W. 19; D. 8.8
This fragment represents the lower left corner of a stela. It preserves part of two
horizontal lines of inscription framed by blue lines with sunk relief signs facing right.
The hieroglyphics also preserve blue pigment. It reads: (1) [...]-bh mAa xrw it(i)=f,
“...justified, his father”, (2) [...] mAa xrw n WAst”, “justified in Thebes”.
890N5-L1, North Enclosure Wall
Sandstone
H. 12.7; W. 16.5; D. 5.2
Only a damaged fragment belonging to the left side of the stela remains. It preserves
three horizontal lines with simple sunk relief signs oriented to the left. Some words
are recognisable, but there is no clear meaning.
920S2-L1, Second Court
Sandstone
H. 5.1; W. 18.3; D. 12.6
It is a large fragment from the central lower part of a stela. It preserves only the bottom
of three vertical lines of inscription with incised signs facing left.
1000S2-SD, Sanctuary Area
Sandstone
H. 6.5; W. 16.8; D. 8.4
Only a damaged fragment from the inner part of what it could be a stela remains. It
presents some incised signs with some yellow pigment.
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950N6-L1, North Enclosure Wall
Sandstone
H. 20; W. 16.3; D. 13.8
This is a fragment from the left side of a large stela. It preserves a vertical band with
sunk relief signs facing left. It is possible to recognise the verb ini, but without a clear
context.
SD
Sandstone
H. 6.8; W. 5.4; D. 5.2
It is a small fragment with a vertical inscription in sunk relief facing left: n= f [kA?].
900S2-L1, Second Court
Sandstone
H. 16; W. 14; D. 8
This is a highly eroded fragment with part of a sunk relief inscription arranged in
vertical lines and oriented to the right. Some signs are recognisable, but the meaning
is unclear.
990N6-L1, North Enclosure Wall
Sandstone
H. 11.2; W. 12; D. 8.7
This damaged fragment preserves two vertical lines of inscription with sunk relief
signs facing left. The text presents part of an offering formula: (1) [...] kAw Apdw[...],
(2) [...] n kA n mwt[...].
940S4-L1, Living Area (Upper Terrace) Limestone
H. 4.2; W. 2.7; D. 1.4
Only a small chip remains of the stela. It shows two sunk relief signs, ms-s, facing
left.
980S5-L2, South Enclosure Wall
Limestone
H. 14 ; W. 6; D. 4.1
This is a long and narrow fragment which preserves part of a vertical offering
inscription. The sunk relief signs are facing right and reads: I[mn]-Ra nswt nTrw pri
[sic] nbt Hr wdHw [...], “Amun-Re king of the gods, everything that appears on the
altar [...]”.
980S5-L2, South Enclosure Wall
Limestone
H. 10.4; W. 6.1; D. 4.8
It is a small fragment from the central left side of a stela. It preserves part of an
incomplete vertical epigraphic register in sunk relief and oriented to the left. The text
shows the beginning of an offering formula and a reference to the goddess Isis: (1)
rdit iAw [...] (2) sn-tA n Ist wrt [...], “(1) Giving praised to [...] (2) kissing the ground
of Isis, the great...”.
960S5-SD, Administrative Building
Limestone
H. 5.8; W. 4.8; D. 4.9
It is a small fragment from the epigraphic record of the stela. It shows two horizontal
lines with sunk relief signs oriented to the right. The upper line shows the formula anx
wDA snb and the lower one the name of the god [I]mn followed by the god
determinative.
R4/5-L3, North/West Enclosure Wall
Limestone
H. 4; W. 2.8; D. 1.5
Only a small fragment of the inner part of the stela remains. It shows two incomplete
lines of a horizontal inscription. It is possible to identify some uniliteral sunk relief
signs facing right.
910N5-L2, North Enclosure Wall
Limestone
H. 16.5; W. 9.5; D. 3.8
It is a very damaged fragment. Only some sunk relief signs facing right and filled
with blue paint are recognisable. It shows the name of the temple, ¡nkt-anx.
960N6-L1, North Enclosure Wall
Limestone
H. 5.6; W. 5; D. 1.5
It is a small fragment from the inner part of a stela with some incised signs facing
right. It is possible to read ir Sms.
1000S6-L1, South Enclosure Wall
Limestone
H. 6.2; W. 6.5; D. 2.3
This is a small fragment with part of a horizontal inscription that shows a high quality
sunk relief facing right. The upper line is much damaged and only the sign pr is
recognisable. The lower one preserves the text: [...]k Ra m wbn=k Itmw Ra-Hrw-Axty
[...], “[...] Re when you shine, Atum-Re-Horakhty [...]”
Limestone
890N6-L1, North Enclosure Wall
H.12; W. 6.5; D. 5.6
This fragment of the inner area of a stela preserves a small part of a raised register
with a throne (?). Under it, in sunk relief and facing right, only the sign sw is visible.
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16032

16149

16150

20513

20740

20767

20768

20869

21089

890N6-L1, North Enclosure Wall
Limestone
H. 8.8; W. 6.5; D. 7
Only this small fragment from the inner part of a stela remains. It preserves a tiny
raised shape and three good quality signs in the same register. They have been carved
in sunk relief, oriented to the right. It is possible to read the word Dt, “eternally”.
1010S1-L2, West Enclosure Wall
Limestone
H. 8.7; W. 4.8; D. 1.5
This is a small fragment from the inner part of a stela that preserves several sunk relief
signs facing left. It is possible to identify a name: mri-w, followed by a determinative
A1.
980S6-L6, South Enclosure Wall
Sandstone
H. 5.5; W. 3.4; D. 3.6
This small fragment from the inner part of a stela preserves the base of an offering
table and part of a lower inscription with two vertical lines. The signs are facing right:
di=k n [...].
920N6-L4, North Enclosure Wall
Limestone
H. 12.5; W. 13.5; D. 5.2
It is a damaged fragment, probably from the lower left side of the stela. It shows four
horizontal lines of inscription but in such bad condition that it is difficult to recognise
the words. Only the formula n KA n is clear.
1000N6-L1, North Enclosure Wall
Limestone
H. 3.6; W. 2.5; D. 1.5
It is a very small fragment with part of a horizontal inscription. The sunk relief signs
are oriented to the right and painted in blue. It is not possible to make a coherent
reading.
1000N6-L2, North Enclosure Wall
Limestone
H. 5.6; W. 3.9; D. 5.3
Only a small and damaged chip with a couple of incomplete sunk relief signs remains
of this fragment.
1000N6-L2, North Enclosure Wall
Limestone
H. 5.6; W.4.2; D. 5.3
This damaged chip belongs to the inner part of a stela. It preserves part of two
horizontal lines with sunk relief signs facing right. Only a couple of uniliteral signs
are recognisable.
890N6-L1, North Enclosure Wall
Limestone
H. 8.4; W. 7; D. 4.2
It is the lower right corner of a stela. It preserves the beginning of two horizontal lines
of inscription. Only one bird sign, sA, is visible.
980N5-L4, North Enclosure Wall
Limestone
H. 5.2; W. 6.2; D. 3.3
It is a small fragment from the inner portion of a stela. It preserves some sunk relief
signs facing right. It is possible to distinguish ISrw,“Isheru”, a reference to the lake
of the Precinct of Mut.

Anepigraphic fragments

Inventory

INV. Nº

PROVENANCE

3402

930S3-L3, Hathor Chapel
Only a small fragment from the side of a large stela remains. A border frames the slab
and the surface shows some shapes difficult to recognise. One could correspond to a
cartouche. The stone preserves white, red and blue paint.
Limestone
H. 5.5; W. 5.8; D. 3.3
980N5-L1, North Enclosure Wall

7458

MATERIAL
Sandstone

DIMENSIONS CM
H. 5.2; W. 11.2; D. 10.3

It is a small fragment from the right side of a stela. The good quality raised relief shows
several products, a bovine head, breads and other pieces of meat.
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7462

7463

7501

7533

7597

890N5-L1, North Enclosure Wall
Limestone
H. 6.2; W. 5.2; D. 2.6
This small round fragment belongs to a lunette. It preserves a framed border and a
vegetal element.
Limestone
H. 6.3; W. 7; D. 4
890N5-L1; North Enclosure Wall
This fragment corresponds to a lunette. It upholds a wedjat-eye in raised relief with a
few remains of blue pigment.
1000S6-L1, South Enclosure Wall
Limestone
H. 12.2; W. 11.1; D. 5.4
This piece comprises only a small inner part of a stela. It preserves a raised relief scene
consisting of an offering table with breads and pieces of meat. On the left, there is part
of a standing human figure.
940N6-L2, North Enclosure Wall
Limestone
H. 4.9; W. 7.8; D. 2.6
This fragment comprises only a small portion of the lower part of a stela. It shows a
human foot over an empty band.
1020N4-L1, West Enclosure Wall

Limestone

H. 10; W. 12.2; D. 6

This fragment preserves an inner portion of a stela. The incised scene shows a poor
quality execution. In the scene, it is possible to recognise two seated figures facing
right, side by side. They are probably a couple.

7605

7611

7629

7734

7736

7756

7802

7917

7919

1010N3-L1, West Enclosure Wall

Limestone

H. 11.1; W. 10.2; D. 5.7

This piece comprises a small inner part of a stela. The mid quality raised relief shows
an offering table with meat, flowers, onions, bread and fruit. The surface retains red paint.
990N5-L2, North Enclosure Wall
Limestone
H. 7; W. 7.1; D. 5.9
This small fragment belongs to the right side of a stela. It preserves only part of a high
quality raised relief in which a hand with perfectly carved and painted fingers appears
behind a white kilt.
Limestone
H. 9; W. 9.3; D. 5.8
1020N3-L1, West Enclosure Wall
Only a small fragment from the inner part of a stela remains. It represents a sunk relief
depicting products from an offering table.
960N6-L2, North Enclosure Wall
Limestone
H. 6.6; W. 4.5; D. 2.2
Only a small chip of the stela remains. It shows part of a raised relief, corresponding to
a figure with a long robe that almost reaches the feet. In front, there is an undetermined
curved object.
960N6-L2, North Enclosure Wall
Limestone
H. 7.8; W. 2.4; D. 5.4
This fragment corresponds to the inner part of a stela. It shows a foot and a long robe
in raised relief.
Limestone
H. 9.6; W. 12.1, D. 6.1
970S5-L1, South Enclosure Wall
This fragment represents the central part of a lunette. It preserves an incomplete
decorative set of a shen-ring on a red iab-vase flanked by two wedjat-eyes.
890N6-L1, North Enclosure Wall
Limestone
H. 10.9; W. 5.6; D. 2.2
This fragment belongs to the inner part of a stela. The raised relief preserves the
depiction of two legs facing right. In front, there are two narrow altars and one long
object, probably a piece of fabric that descends from the hands of the worshipper.
H. 5.2; W. 10; D. 10.2
980N6-L1, North Enclosure Wall
Limestone
This fragment comprises only a small part of the cavetto cornice of a stela. It retains
blue and red paint.
Limestone
H. 6.6; W. 7.7, D. 2
970N6-L1, North Enclosure Wall
Small and damaged fragment of the body of a stela. It preserves some products of an
offering table, onions, meat, etc. The stream of a libation falls on them.
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12995

15002

15023

15483

1000N5-L2, North Enclosure Wall
Sandstone
H. 14.2; W. 16.1; D. 4.6
This piece comprises only a very small fragment from the inner part of a stela. It shows
a schematic raised relief in which an open hand is over an undetermined shape (a
shoulder?).
960S5-L3, Administrative Building
Limestone
H. 6.3; W. 11.9; D. 4
This fragment represents the lower left corner of the stela. It shows a good quality raised
relief with a low offering table and some products. It is in front of a platform in the
shape of a maat sign. At the bottom, there is a wide empty band.
970N1-L7, Peristyle Hall
Sandstone
H. 8; W. 23; D. 8.3
It is a fragment from the central part of a lunette. Part of a winged sun disc is the only
element preserved.
980N5-L1, North Enclosure Wall
Limestone
H. 8; W. 9.8; D. 3.4
This fragment comprises only a small part from the upper right side of a round-topped
stela. The good quality raised relief shows part of a decorative motif, a wing, in the
lunette. Under it, there is an offering table with traces of red and yellow paint.
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2.
Figurines and Models

A brief introduction to figurines and models
The Egyptian material corpus has extensively attested figurines and models 1 since the Predynastic
up to the Greco-Roman Period. These artefacts are portable images, usually free-standing,
conceived to serve various functional and symbolic practices. They reproduce in small-scale every
aspect of ancient Egyptian life and beliefs: divinities, humans, animals, food and plants, furniture,
tools and weapons, architectural ensembles, items of religious paraphernalia, etc. Their small size
and simple execution differentiate them from the rest of the statuary, although they can
undoubtedly be objects of high quality.
The number of materials used to make figurines and models is varied 2: stone, metal, wood,
faience, clay, etc. Each material involves different technical processes and economic resources,
and sometimes a specific use. However, independently of the raw material, they can bear a similar
symbolic meaning.
Stone was a prestigious material mainly used in statues, rather than in figurines and models.
However, the use of soft stones, such as limestone, in small-scale representations is notorious.
Stone figurines were produced following practically the same techniques as the statuary. The
small blocks were prepared, carved, retouched and polished and they also were usually painted.
The usage of stone does not necessarily mean a high quality result, but generally the manufacture
is correct. With exceptions, the production of stone figurines implies a greater technical
knowledge and access to certain tools. Consequently, in most cases they are viewed as a product
of a more specialised craftsmanship.

1

In Egyptology the term “model” usually applies to figures of servants and workers performing activities
or attending animals and crops. In this work, it will allude to small-scale representations of objects, as
reproductions of food, plants, vessels or architectonical elements (TOOLEY 2001: 424a).

2

In the Henket-Ankh collection, stone, faience, and fired and unfired clay are the raw materials documented
among the figurines and models. Therefore, this introduction will focus on their characteristics.
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Faience is a non-clay glazed ceramic material whose paste is composed mainly of crushed
quartz or sand 3. Faience figurines, as most of the objects manufactured with this material, were
made in open and double moulds and produced through a specialised process. There were three
different methods to vitrify the paste 4. The pieces could be glazed with a silica composition of
different colours, depending on the metal oxides added to the mixture 5. This glaze is also attested
in other materials such as stone and pottery. Centres of faience production during the New
Kingdom seem to have existed in places such as Malkata, Qantir or Amarna 6.
Another material widely attested is clay. Clay could be fired, in which case is also called
terracotta, or remain unfired. Clay figurines were modelled by hand, using open or double
moulds. Knives, scrapers and other sharp tools were applied to the pieces to define and retouch
the shape. Therefore, it is normal to find the marks left by these implements on the surface of the
clay. Terracotta figurines, as well as some unfired clay examples, were also often painted in a
variety of colours. The most common type of clay used in figurines and models was the Nile silt
and, to a lesser extent, calcareous or marl clay 7. The alluvial mud was deposited annually on the
banks and channels of the river. Practically inexhaustible and accessible, this material was
available to artisans who obtained exploitation rights over one of the multiple reserves of this
resource, but obviously it was also accessible to individuals unrelated to the crafts workshops 8.
Studies such as that of Ballet 9 have deepened the degree of relationship between the ceramic
workshops and the production of figurines and models, distinguishing common elements in the
copies and linking them to the same place of manufacture. She has identified several workshops
from the Old Kingdom onwards, most of them being Greco-Roman centres. In addition,
archaeological evidence points to the existence of workshops directly linked to the enclosure of
the temples which were specialised in the production of standardised terracotta figurines,
expressly manufactured for the rites and votive practices carried out within those places 10.

3

NICHOLSON AND PELTENBURG 2000: 177-178; CAUBET AND PIERRAT-BONNEFOIS 2005: 13-14.

4

In the first method, the paste would be mixed with sodium before being introduced into moulds and
pressed. Then, it was removed from the mould to be retouched. As the paste dried, the sodium came to
the surface and glaze the object. This process is known as efflorescence. A second method is the
cementation, in which the paste has not sodium, but the object is buried in a container with glazing powder
and fired. The powder is fused to the artefact, but it needs a high temperature and a long exposition to
heat. The third technique is the application. The glazing materials were finely ground and mixed with
water. Then it was applied to the artefacts and fired (NICHOLSON AND PELTENBURG 2000: 189-191).

5

CAUBET AND PIERRAT-BONNEFOIS 2005: 20.

6

NICHOLSON AND PELTENBURG 2000: 183-184.

7

NORDSTRÖM AND BOURRIAU 1993: 157-161; BOURRIAU, NICHOLSON AND ROSE 2000: 121-122.

8

ARNOLD 1993: 11-12.

9

BALLET 1996.

10

WARAKSA 2009: 48-49.
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It would be a mistake to consider clay as a second-class material due to its accessibility and
easy handling. For the ancient Egyptians, the choice of material was not only a matter of technical
and economic considerations, but also a matter of symbolic reasons 11. This implication would
compensate the low economic relevance of clay 12. As evidence of this conviction, gods and kings
were also immortalized in this element 13. As Raven states 14: “...(clay) can easily be modelled and
be quickly destroyed, suggesting the spontaneous transition from life to death (...) is a primeval
substance, the very essence of the earth, yet proceeding from the Nile waters and bringing fertility
and new life wherever it settles. Paradoxically, fire does not harm it but preserves it forever”.
Many figurines of Nile silt fabric are unfired. We could assume that the control of firing had
to be a more exclusive knowledge, at least more restricted, while the preparation and modelling
of simple forms did not involve extraordinary skills or access to a furnace. This does not mean
that fired pieces are always of remarkable quality. In fact, it is normal to find roughly handmodelled terracotta exposed to a moderate temperature during firing 15. Nevertheless, alluvial
mud figurines and models are clearly simpler, not always retouched, and therefore have been
traditionally associated with toys and children’s production in specific contexts 16.
Clay is by far the raw material par excellence among figurines and models. However, as
Dorman points out 17, the figurines manufactured with this material have not yet been subjected
to an in-depth typological study and only a few classifications have been made of specific groups,
such as female figurines 18 or the production centred on the Greco-Roman Period 19.

11

RAVEN 1988: 237.

12

In Egyptian mythology, the creator god Khnum moulded humans and animals in his potter's wheel with
clay. This myth is already attested in early times in the Texts of the Pyramids (CARRIER 2009: 205, PT
Uttr. 324, 524a), and more widely in the “Great Hymn” of Esna (SAUNERON 1962: Esna 250, 95-107).
Coffin’s texts also assert that the deceased were made of this material (CARRIER 2004: 670-671, CT IV,
Spell 285, 35f). Consequently, it seems logical to think that the symbolic association between life and
clay should be very present in Egyptian mentality. This association may have its origin in the annual event
on which the prosperity of the Egyptians depended: the floods of the Nile. The flood dragged along with
the nutrients, the silty clay deposited on the river banks.

13

As the bust of Amenhotep III in Cairo Museum, JE 38597 (DORMAN 2002: Pl. 5, Fig. D).

14

RAVEN 1988: 240.

15

The characteristic colour of the terracotta depends on the temperature reached during firing, between
500° and 1000º, but it is also related to the clay components (NORDSTRÖM AND BOURRIAU 1993: 154155). A low temperature, between 500º and 600º, would indicate the use of simple kilns or even holes
excavated in the ground, a very basic method easy to carry out (NICHOLSON 1993: 112-115).

16

PETRIE 1927: Pl. LIII. This interpretation is somewhat simplistic and is certainly not valid for all contexts.
A figure made quickly or with little skill is not necessarily the result of a child's craftsmanship or have
been molded in order to serve as a toy. However, establishing the functional purpose of alluvial mud
figurines, even in religious contexts, is rather complex.

17

DORMAN 2002: 25.

18

PINCH 1993: 198-234; TEETER 2010: 14-18;WARAKSA 2009.

19

TÖRÖK 1995; STEVENS 2002; BENNETT, LITTMAN AND SILVERSTEIN 2016.
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Many functions have been attributed to the figurines and models depending on the
archaeological context in which they have been documented and the material from which they are
made. In domestic spaces and workshops, they have been interpreted as parts of games, toys and
models for sculptors 20. However, as Stevens points out 21, the meaning of figurines found in
domestic contexts could also be interpreted as components of familiar and particular worships
and rituals. In tombs, figurines and models are equally important and were part of the funeral
equipment or played a role in specific rituals 22. On the other hand, archaeologists have extensively
documented them among the material found in religious places such as temples, shrines or
deposits, whether with votive, execration or magical significance. These pieces could be
intimately linked to worships, be offerings dedicated to the gods to obtain favours 23, be used as
amulets and protective devices or served in apotropaic actions and rituals.

Figurines and models of the Henket-Ankh
In the Henket-Ankh the number of figurines and models is not quantitatively large, but the corpus
has a varied range of representations. Although fragile, some pieces are well preserved. However,
many others have missed parts or are so deteriorated and worn out that they cannot be clearly
identified. Each group may have one or several interpretations. Nevertheless, broadly speaking in
the context of the temple, most of them may be interpreted as votive artefacts or objects used for
ritual practices.
The largest group represents animals, followed by anthropoid figurines including a couple of
representations of Bes and body parts. Vessels appliqués in the form of a Hathor heads and other
reliefs have been documented. They are not numerous, but the different styles show the evolution
of this type of figurations. There are also examples of plants and architectural models, small-scale
recipients and vessels, etc.
The quality of the pieces varies considerably. Only a few examples are made of stone,
limestone and sandstone, and one example of steatite or soapstone. The faience figurines and
models are few and highly fractured. The clay is the material with the greatest presence in the
corpus. It is mainly fired, but many examples are unfired as well. These alluvial mud examples
used to be fairly levigated, but some preserve small pebbles and vegetal fibres. The study of the
paste of terracotta figurines points to the exclusive use of Nile silt fabric, with inclusions of sand
and scatted particles of limestone, identified as Nile B1 and B2 in the Vienna System 24. Only one
20

JANSSEN AND JANSSEN 1990: 46; GIDDY 1999: 310; SZPAKOWSKA 2008: 54-58.

21

STEVENS 2003: 159-166; 2006: 79.

22

SCHNEIDER 1996: 61.

23

PINCH AND WARAKSA 2009: 5-6.

24

NORDSTRÖM AND BOURRIAU 1993: 171-173.
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case of marl clay has been documented 25. Besides, most of them have been poorly fired. Many of
the artefacts have been hand-modelled, but there are a few examples made with open and double
moulds. They are often roughly manufactured, showing on the surface fingerprints and scraping
marks left by sharp tools.
Providing a precise dating for figurines and models is not always possible. Some types are
characteristic of a determined period, but others present almost no modification for a considerable
time. However, it is evident that stylistic and technical features help to frame the pieces with
certain guarantees. According to the typology, morphology and manufacturing, the examples of
the Henket-Ankh may be dated from the Eighteenth Dynasty to the Third Intermediate Period.
Figurines and models have been recovered from virtually each area of the temple (Pl. 98b).
Many of them come from the superficial level of the landfill areas, possibly moved during the
earthworks of the 19th and 20th centuries. Their size and colour, especially in the case of the
terracotta, could make them go unnoticed during the excavations. Some of the examples were
documented in their original place, within the enclosure. The location of these pieces is especially
interesting because they suggest areas where donors might have access, such as the pylon, the
forecourt and the second court.
There are no samples of figurines and models documented in the literature of the previous
excavations in the Henket-Ankh. Arthur Weigall mentions only one object made of fired clay in
his report, a funerary cone stamped with the cartouche of King Amenhotep II 26. If there were
figurines or models sent to the Medinet Habu magazine, they are missing. The research in Cairo
Museum revealed only a couple of figures that could have belonged to the temple 27.

25

The results obtained from the paste type study should be considered preliminary in the absence of more
conclusive microscopic tests.

26

WEIGALL 1906: 130.

27

JE 28423 and JE 38151. See chapter 3 of the second part.
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2.1
Zoomorphic figurines

Animal depictions are by far one of the most representative groups among the Egyptian figurines.
They can illustrate a manifestation of a divinity, acting as a device that transmit their attributes.
In this sense, ancient Egyptians used them as amulets and as protection items, worship images or
votive objects. Personal religion practices often resort on the offering of animal figurines,
considered to be more accessible manifestations of divine forces 28. Moreover, and due to their
physical characteristic, animal figurines are usually related to important concepts of the Egyptian
mindset, as fertility or sexual potency. On the other hand, their meaning can also be attributed to
the simple display of animals, representing offerings of products, part of models, toys, etc.

Birds
The Egyptian record documents figures of different bird species since the Predynastic Period 29.
Falcons and vultures are widely represented in modelling, generally associated with divinities and
protection symbols 30. The same applies to the figurines of geese or ducks. The goose is one of the
zoomorphic manifestations of the Theban god Amun and the god of the earth Geb and is
associated secondarily with deities such as Hapy and Harpocrates. However, one of its most
interesting manifestations is the Gengen-Wer, the primitive goose that represents the creative
power through its squawks and eggs, from where life arises 31.
The Pyramid Texts 32 narrate how the deceased aspire to access the afterlife by flying like a
goose. Due to this symbolism of resurrection, the figures of the geese were placed in New
Kingdom tombs. This meaning fits perfectly with another vital symbolic connotation that must
be highlighted: its erotic value, especially in relation to female sexuality 33. It is not surprising that

28

SADEK 1987: 85; BAINES 1991: 197; PINCH 1993: 183, 349.

29

PAYNE 1993: 21-22.

30

SHONKWILER 2012.

31

VERNUS AND YOYOTTE 2005: 401.

32

CARRIER 2009: 167, PT Uttr.302, 463b.

33

MANNICHE 1987: 40; ANDREWS 1994: 92.

186

in the dual Egyptian mentality, the process of birth and death were linked and, therefore, sexual
and fertility symbols could also imply a resurrection symbology 34.
Geese and ducks are also intimately associated with food offerings, as models that replace the
real ones. In addition, bird shaped ceramic bowls were used to present food or to burn incense 35.
On the other hand, and according to Török 36, bird figurines are symbols of innocence and a
popular toy among children. However, this interpretation is mainly based on examples of Roman
terracotta.
Bird figurines are documented in the New Kingdom levels at Beth Shan 37, Kom Rabi’a 38, Kom
Firin 39 and Amarna 40. Like the context at the Henket-Ankh, fourteen figurines have been
documented in Medinet Habu 41, most of them dated in the New Kingdom and Third Intermediate
Period.
Three figurines which seem to reproduce ducks or gooses, two terracotta and one of unfired
clay, have been found in the temple. In all the cases, the clay used is Nile silt. Unfortunately, all
these pieces are decontextualized and documented along the northern landfill. Also in this area, a
sandstone figurine representing a falcon divinity was discovered.

Inventory

Inv. Nº 8282
Material: Sandstone

Provenance: 1000N5-L3, North Enclosure Wall
Dimensions: H. 7.8; W. 2.8; D. 5.8 cm

Plate 68

This piece is a stone figurine carved to simulate the shape of a falcon’s head. Each one of its sides,
except for the base, preserves black strokes in order to represent the features of the bird. The lower
right side shows painted hieroglyphic signs. Three of them compose the name of the Theban god
Montu. The left side also retains some strokes, but only a shape like a was-sceptre is recognisable.
In Amarna, similar figures with black traces have been interpreted as models for sculptors or
unfinished statuettes 42. However, in this case the presence of an inscription could rather indicate
a representation of the god, perhaps an amulet or votive object.

34

ROBINS 1988: 63-64.

35

NAGEL 1938: 172-176.

36

TÖRÖK 1993: 53.

37

JAMES AND MCGOVERN 1993 I: 172-173; II: Pl. 14.

38

GIDDY 1999: 310-315.

39

SPENCER 2014: 54, 137, 148.

40

STEVENS 2006: 98.

41

TREETER 2010: 144-150.

42

SEYFRIED 2012: 274-275, ÄM 21238.
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Inv. Nº 15640
Material: Nile silt fabric

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 8.8; W. 6.1; D. 2.1 cm

Plates 25, 68

This is a good quality model of a set of offerings composed of ducks or geese and flowers. The
model has been made with a half-mould and only a small portion of the lower part is missing. The
clay shows a soft colour because of a moderate exposure during firing. Its back has a flat surface
with retouching marks left by a sharp tool. The piece preserves three birds and two lotus flowers
arranged alternately. Only the central duck is complete, while the other two are partially covered
by this one. The ducks are painted blue with fine black lines to highlight the details of the wings
and feathers. The flowers retain some red pigment. As with the models of flowers and fruits, this
set could have been a substitute for a real offering43.
Provenance: 940N6-L2, North Enclosure Wall
Inv. Nº 20484
Material: Nile silt fabric Dimensions: H. 4.5; W. 7.9; D. 5.1 cm

Plates 25, 68

It is a hand-modelled figurine that shows numerous fingerprints and marks of retouching on its
surface. The Nile silt fabric was exposed to a light firing giving the paste a soft orange colour.
The terracotta preserves the body of an oval-shaped bird, but its head is missing. The figurine is
hollow and under the pointed tail there is a circular hole that pierces the clay. At the base, the clay
was pinched when it was still wet, shaping four slight marks. The surface also preserves large red
spots. The archaeology record has documented similar models in Kom Rabi’a 44 and Medinet
Habu 45. In Beth Shan 46, it was interpreted by the authors as a ceramic vessel and in Amarna
hollow animal figurines, such as gazelles, were identified as rattles 47. This example fits with this
last interpretation.
Provenance: 970N6-L8, North Enclosure Wall
Inv. Nº 21341
Material: Alluvial mud Dimensions: H. 1.9; W. 5.1; D. 5.5 cm

Plates 25, 68

It is a small hand-modelled figurine of a bird with open wings. The head, part of the tail and the
left wing are missing. The model is quite simple and it is unfired. However, its upper surface is
painted. The body preserves blue colour and black lines to highlight some details. The feathers
and neck also present traces of paint with brown and black strokes. At the end of the preserved
wing, a burnt area is visible, suggesting that this part was exposed to heat. The lower surface
shows a flattened and broken lump of mud adhered to the body.
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PINCH 1993: 341.
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GIDDY 1999: 311, 315, Pl. 68 (EES 609), 94 (EES 3782).
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TEETER 2010: 146, Fig. 203, Pl. 82.
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JAMES AND MCGOVERN 1993 II: Pl. 43a.

47

HICKMANN 1949: 73-74, CG 69718, CG 69723, Pls. XLIc-XLIIa. See also SPENCER 2014: 148, Pl. 165.
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Bovids
Representations of bovids have appeared widely in material culture and in Egyptian artistic
expression since very early times, long before the creation of the State48. Originally, the peoples
of the Nile owed much of their subsistence to livestock. This heritage would manifest in different
ways and would have a substantial influence on the religiosity and ideology of these groups.
Therefore, it is not surprising that the extensive symbology of this animal encompasses some of
the most important concepts of Ancient Egypt idiosyncrasy.
The cow is a symbol of fertility, maternity and creation. Consequently, in the Egyptian
pantheon, there are multiple divinities manifested under this aspect. Ancient local deities such as
Bat, Hesat or Shentayet were represented in the shape of a cow. All of them would end up being
assimilated to other goddesses through religious syncretism. Hathor, Isis, Mehet-Weret and Nut
were the cow-looking deities that prevailed most successfully. There are other manifestations,
such as the seven celestial cows or the cow of the Theban Mountain, associated with Hathor and
the hereafter. On the other hand, the bull has a symbology related to cosmic force, sexual potency
and personifies the power of royalty. In the shape of a bull, popular gods such as Path, Montu and
Re were manifested. It was also the permanent physical version of Apis, Buchis and Menevis,
entities that were very popular from the Third Intermediate period to the Greco-Roman Period.
Bovine figurines 49 were usually made in three different ways. One consists on free-standing
slightly detailed representations. Some anatomical elements are always emphasised: four
cylindrical or two thicker legs, a robust torso, a long tail, and the head. The latter normally shows
the muzzle and horns, but not the ears. A second type is composed of independent heads or busts.
The base, under the neck, is flat and the features of the head are more defined. The third possibility
includes figurines which were applied to ceramic vessels as decoration. They can be complete
bodies attached to the rims 50 or placed inside the bowls, or be only heads used as handles. Usually,
these models present traces of paint in different colours. In cow representations, there are glazed
examples decorated with black dots. Others have triangular incisions on their bodies or heads.
Some of them also preserve sun discs, modelled with the rest of the figure or added separately.
These cases are interpreted as representations of divinities. A less common cow figure described
by Pinch 51 exhibited objects with parallel heads, each at one end of the body. They could be
associated with the god Aker or be an analogy of the bifrontal Hathor mask.
48

Researches have documented bovine representations in 5500 years old pottery and petroglyphs
(WILKINSON 2003: 36, 104, 106-110).

49

It should be noted that in the case of figurines of bovids, it is very complicated to differentiate cows and
bulls. Anatomical features that would be conclusive are not usually represented (VERNUS AND YOYOTTE
2005: 499).

50

See section 2.3 of this chapter.

51

PINCH 1993: 163
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Since the Predynastic Period, it is possible to find examples of clay bovine figurines 52
interpreted as apotropaic and magical devices, sometimes linked to tombs 53. They continued to
be modelled during the Middle Kingdom 54. In the New Kingdom 55, bovine figures made in
faience, limestone and terracotta are documented in temples, burials and domestic contexts such
as Buhen 56, Saqqara 57, Kom Rabi'a 58, Amarna 59 or Abydos 60. Especially in domestic spaces and
burials, some bovids could be simple animal representations, as it is the case of toys 61 or symbolic
offerings for rituals 62. However, cow figurines used to be primarily related to Hathor. They have
been described as the most popular votive offering dedicated to the deity63, although this fact is
only true in some of the places of worship consecrated to the goddess, such as Deir el-Bahari64
and Faras 65. In other religious centres of Hathor, such as Serabit el-Khadim, Gebel Zeit, Mirgissa
or Timna, cow figurines are rare or not documented at all 66.
Bovids figurines documented in the Henket-Ankh should be interpreted as cows rather than
bulls. Firstly, due to the presence of a shrine consecrated to Hathor, and secondly, because of the
period of activity of the temple. During the New Kingdom, figurines of cows were significantly
more produced than those of bulls, whose presence increases in later periods.
Fourteen figurines have been identified as representations of this animal, two made in faience,
ten in fired Nile silt fabric and two unfired. Eleven figurines have been recovered from the dump
areas and three from inside the enclosure: one in the second court, another in the warehouses and
workshops, and the most interesting example from the area of what was Hathor's shrine.
52

PAYNE 1993: 21, Fig. 14; See TBM EA35506.
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WILKINSON 2003: 102-103.
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Investigators have documented numerous examples in the Nubian site of Aniba (STEINDORFF 1935: Pl. 73).
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PINCH (1993: 163) states that animal figurines made in terracotta, specifically those representing cows,
are not common during the New Kingdom. However, and as STEVENS (2006: 99) points out, the models
are possibly more present in the archaeological record than the literature establishes.
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EMERY, SMITH AND MILLARD 1979: Pl. 52.
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Several figurines were found in the Memphite tomb of Horemheb, described as calves or dogs.
SCHNEIDER (1996: 61-62, Pls. 44, 81).
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GIDDY 1999: 310-315.
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STEVENS 2006: 98-99.
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One of the cows shows a sun disc, a feature that points to an object intended for a domestic worship,
either in a particular altar or a small community chapel. It was found in the settlement dated in Ahmose’s
reign and was originally described as a toy (CURRELLY 1904: 38, Pl. LVIII, 15).
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JANSSEN AND JANSSEN 1990: 46.
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SCHNEIDER (1996: 61-62, Pls. 44, 81) attributes to the figurines of Saqqara a magical function, in which
the calves would be mutilated deliberately during a ritual.
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HALL 1913a: 14; VARGA 1994: 409.
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HALL 1913a: 14, Pls. XXIV, XXXII. HALL (1913a: 13; PINCH 1993: 162) suggested that the amount of
unfinished cow figurines might indicate the presence of a small production centre in a nearby area.
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GRIFFITH 1921: 86, Pl. XIX; KARKOWSKI 1981: 111 (16).
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PINCH 1993: 160.
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Inventory
Inv. Nº 8888
Material: Nile silt fabric

Provenance: 910S1-L2, Second Court
Dimensions: H. 6.5; W. 13; D. 5.5 cm

Plate 68

The piece Inv. Nº 8888 is a poorly preserved and hand-modelled figurine of silty clay. The surface
shows fingerprints and retouching marks. The colour of the clay evidences a light firing and the
surface preserves some blue paint. The body shows a long and cylindrical shape, with both ends
broken at the bottom, top and extremes. However, a flange of clay projects outward and upward,
suggesting two similar and missing forms. Lower breaks indicate the absence of two pairs of legs.
This morphology is similar to a specific type of figurine documented in Deir el Bahari whose
singularity is that the figure has two cow heads67, one at each end, with their corresponding front
limbs, but only one cylindrical body. Despite the similarities, this interpretation is rather a
proposal, considering the highly damaged state of the piece.
Inv. Nº 8998
Material: Faience

Provenance: 910N5-L4, North Enclosure Wall
Dimensions: H. 3.4; W. 3.6; D. 1.5 cm

Plate 25

It is a fragment of a figurine made in blue faience that preserves the hindquarters of a quadruped
animal, quite safely a cow. The manufacture is simple and stylized, with a cylindrical body and
the legs modelled as one unit. Another anatomical feature is a slender tail with a black end that
downs and almost reaches the base of the legs. Long black spots appear on the surface. Its original
size would have been around 6 cm long. There are parallels of this kind of cow figurine in faience
in Deir el Bahari and Serabit el-Khadim related to the worship of Hathor 68.
Inv. Nº 9239
Material: Faience

Provenance: 920/940S3-L1, Hathor Chapel
Dimensions: H. 10.5; W. 15.9; D. 5.1 cm

Plates 25, 68

This is a high quality but incomplete free-standing figure of a cow made in faience with a double
mould. The blue glaze is bright and well preserved. It was found broken in five fragments near
the Hathor’s shrine. Portions of the base and the body are missing, as well as the head. The cow
is on a low and rectangular platform of 1.5 x 15.9 x 5.1 cm. The animal has a cylindrical and
robust body with the left foreleg forward, simulating movement. The base is joined to the body
and legs by a flat infill. The anatomical features have been well modelled, with black paint to
highlight the details such as the long tail with its switch and the hooves with the dewclaws. The
blue surface presents decoration, which consists of large black spots. Faience figurines are usually
between 3 and 6 cm long, but the largest, as in this case, reaches 15 cm wide and 10 cm high.
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PETRIE 1906: Fig. 153, 9, 13, 14; PINCH 1993: Pl. 36c.
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PINCH 1993: 161-162, Pl. 34-35.
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Inv. Nº 15353
Material: Nile silt fabric

Provenance: 910/920N5-L2, North Enclosure Wall
Dimensions: H. 4.5; W. 4.3; D. 3 cm

Plate 68

It is a quite damaged hand-modelled figurine that preserves the head of a cow. The colour of the
clay, of a soft tone, points to a moderate temperature during firing. The horns and ears are broken,
as well as the end of the muzzle. The skin is painted blue and black pigment has been used to
highlight the oval shape of the eyes, probably with a wadjet-eye design 69. The back also shows a
black line up to the neck.
Provenance: 950N5-L3, North Enclosure Wall
Inv. Nº 15403
Material: Alluvial mud Dimensions: H. 1.7; W. 1.9; D. 4.1 cm

Plate 26

The item Inv. Nº 15403 is a small cow figurine made of unfired alluvial mud. It has been handmodelled and some retouching marks indicate the use of a sharp tool to define its shape. The
features are quite simple, highlighting the muzzle and two large horns on a head without further
details. At first glance, the posture resembles an animal lying down. The short legs appear to have
been pushed down while the mud was still wet, bending them slightly and causing this position.
The tail is marked by a simple lamp of mud curved inwards.
Inv. Nº 15446
Material: Nile silt fabric

Provenance: 930N3-L2, Warehouses and Workshops
Dimensions: H. 3.7; W. 2.4; D. 3.3 cm

Plate 26

This small terracotta retains the head of a cow decorated with a sun disc between two broken
horns. It is a work modelled by hand and retouched with a sharp tool. The moderated firing has
given an orange colour to the piece. The eyes and other anatomical features are not highlighted
and the muzzle is formed by a simple extension of the clay. On the surface, there are some remains
of white wash. The neck is thick and shows a flat base with a uniform colour on the surface. This
suggests that the figure was modelled as a small bust. Cow figurines with a sun disc are closely
related to Hathor’s representations 70.
Inv. Nº 15499
Material: Nile silt fabric

Provenance: 900N5-L1, North Enclosure Wall
Dimensions: H. 5.3; W. 3.8; D. 5.7 cm

Plates 26, 68

This piece is a good quality hand modelled figurine. It represents a bovine head, incomplete but
with a great expressiveness. The surface shows retouching marks left by a sharp implement. The
colour of the clay points to a moderate firing and small remains of red paint are visible on the
surface. The muzzle is well defined and has two wide and dilated nostrils, while the mouth is ajar,
as if the animal was mooing. Strong and bulging supraorbital arches profile the eyes. Under the

69

PINCH 1993: Pl. 35a.
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PINCH 1993: 163; BISSON DE LA ROQUE 1930: 55, Fig. 50, Inv. 4096.
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eyes, two lines mark the cheeks. The space where the horns should be placed is seriously damaged
and perhaps had originally some type of headdress. Another fracture is under the jaw, so only a
small part of the neck remains. The shape of the head leads us to think of an independent model,
a bust without a body, but it is not possible be completely sure.
Inv. Nº 15617
Material: Nile silt fabric

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 10; W. 5.4; D. 7 cm

Plates 26, 69

This terracotta shows the head of a cow, hand-modelled and retouched with a sharp tool. The
clay has been lightly fired. The figure was conceived as a bust, as evidenced by the flat and
uniform surface at the base of the neck. The head has a rounded muzzle, bulging eyes and lines
that defining the cheeks. Two parallel “V” 71 mark incisions are visible between the orbits. The
end of both horns is broken, but the central area is preserved and has a curved shape. The neck is
thick and elongated, with a fold of clay which runs down the muzzle representing the dewlap of
the animal. The piece is painted blue with black lines on the eyes, horns and neck.
Inv. Nº 20456
Material: Nile silt fabric

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 4.5; W. 3.7; D. 6.3 cm

Plates 26, 68

This piece is very similar to Inv. Nº 15499, in style and quality. It has been hand-modelled and
retouched with a sharp tool. The surface is badly defined, but as with Inv. Nº 15499, the result
and expressiveness are remarkable. The model has a light orange tone because of a moderate
exposure to heat during firing and some traces of red pigment remain on the surface. The muzzle
shows a pair of wide nostrils over the line of the mouth that is slightly open. The eyes are
empathised and outlined by strong supraorbital arches. The subtle lines of the cheeks give the
head a great naturalness. The upper part and neck are broken and incomplete, so it is not possible
to know if this model presented a headdress or if it was designed as a bust.
Inv. Nº 20525
Material: Nile silt fabric

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 4.9; W. 2.1; D. 6.1 cm

Plate 26

This small and simple free-standing figurine represents a complete cow. It is a hand-modelled
example with a simple design. The clay has been lightly fired and it shows a soft brown tone.
Some areas retain white paint. The head is broken at the top, where the horns should be placed.
The muzzle is an extension of the clay and other facial elements are not fashioned. The body is
robust, with short legs modelled as one unit. The two cylindrical forms are separated by the small
arch of the belly. The tail is long, practically reaching the base of the figure.
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There are examples of votive offerings to Hathor with representations of cows in which the heads show
triangular marks as a decorative motif (PINCH 1993: 163).
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Inv. Nº 20822
Material: Nile silt fabric

Provenance: 960N5-L2, North Enclosure Wall
Dimensions: H. 5.7; W. 3.3; D. 4.4 cm

Plate 26

This hand-modelled piece represents the head of a cow with triangular shape. The Nile silt fabric
has been exposed to a moderated firing, giving the object a light orange colour and there are traces
of red paint remain on the surface. The figure is quite damaged and the end of both horns are
missing. The eyes and ears have been emphasised using small lumps of clay. The muzzle is a
simple extended form with a fold of clay, a dewlap, connecting with the neck. The shape and
colour of the base suggest that the head was originally attached to a larger figurine or a support.
Inv. Nº 20921
Material: Nile silt fabric

Provenance: 980N6-L1, North Enclosure Wall
Dimensions: H. 6.7; W. 11.5; D. 6.3 cm

Plate 69

This cow figurine does not present the usual modelling for these types of objects. It has been
hand-modelled and retouched with a sharp tool. The colour of the clay suggests a light and
controlled firing and the piece retains a red coating. The model has four cylindrical legs, but only
one is fully preserved. Each of the hind legs has a tail that falls down. The body is flattened and
shows some raised shapes on the back of the animal. In fact, the changes of colour in the clay
suggest the presence of an original element now missed. On the front, two broken areas indicate
the existence of two parallel heads. The bicephalous figurine could be a reproduction of a cowshaped bed model or a way to represent two cows in parallel. Very similar examples have been
documented in Medinet Habu 72 or Beth Shan 73. The Egyptian archaeological record attests also
this morphology in horses 74.
Provenance: 1020N2-L3, West Enclosure Wall
Inv. Nº 21124
Material: Alluvial mud Dimensions: H. 4; W. 1.5; D. 3.8 cm

Not illustrated

It is a small and rough model of the head of a cow made of unfired mud. This shape has been
roughly hand-modelled and shows retouching marks on its surface. The head has missed both
horns almost completely and shows few details. The muzzle is long and the neck connect with
part of the back, but the body is missing.
Inv. Nº 21339
Material: Nile silt fabric

Provenance: 1020N1-L2, West Enclosure Wall
Dimensions: H. 3.2; W. 3.5; D. 1.7 cm

Not illustrated

This small terracotta fragment preserves the horn along with a narrow and pointed ear of a bovine.
It has been hand-modelled and retouched with a sharp tool. The quality of the model is quite high,
with a perfectly defined and smoothing surface, but nothing else is preserved.
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TEETER 2010: 150, Fig. 212.
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JAMES AND MCGOVERN 1993 II: Fig. 93. 1.
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See object GM E. 6953.
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Cobras
The snake appears in the Egyptian imagery as a dangerous and harmful animal. A paradigmatic
example is the personification of chaos, Apophis. However, within the characteristic Egyptian
dualism, snakes can also play a notable protective role. Cobras are closely related to the uraeus,
a manifestation of solar power and one of the oldest royal emblems which protected the kingship,
destroying the enemies of the king75. Popular deities such as Meretseger, Renenutet, WeretHekau, Mut and Wadjet manifested themselves in the shape of a snake.
We can differentiate two types of cobra-shaped figurines. On the one hand, there are examples
of stone and wood, and on the other, fired clay figurines. The stone figures were carved in one
piece, in the round, following a vertical coiled design in which the head of the snake is facing
forward and the body was arranged in a decreasing design up to the tip of the tail 76. Generally,
paint was applied to these figurines. Statuettes of stone could show a woman’s head and other
feminine features. Therefore, they are understood as representations of goddesses manifested as
snakes. These types of figures have been documented in Deir el-Medina 77 where the goddesses
Meretseger was quite popular. The wooden models were like those of stone, with the difference
that these models were composed with assembled and painted pieces, generally of high quality as
the examples documented in the tomb of Amenhotep II in the Valley of the Kings 78.
Clay cobras are usually hand-modelled, measuring an average of 12 cm in height. Normally,
we will find figurines based on two planes, one vertical and one horizontal. The vertical, with the
head and chest of the cobra are inserted in a socket on the horizontal piece, a rectangular or oval
flat base that supports the tail. When both pieces were attached, more clay was applied to
strengthen the join 79. Nevertheless, some figures appear to have been modelled as a single piece.
The head protrudes from the hood and dots of clay remark the eyes. In some cases, small models
of vessels or offering tables rise up from the front of the snake 80. Other decorative motif that
occasionally appears on the chest of the cobras is a curved necklace formed by a series of small
lumps in the shape of teardrops or buttons 81. A complement that has created more controversy
regarding its interpretation, are two protuberances placed in parallel on the torso, understood by
some scholars as breasts 82. However, a more accepted hypothesis is to conceive them as small
snakes that rise from the chest of the main cobra. Iconographic representations of Meretseger
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JOHNSON 1990: 5-11.
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ROEDER 1959: 260, Tf. 46 a-b; STEVENS, 2006: 102, Fig. 11.3.21.
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78

BRUYÈRE 1930: 217-218.
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GIDDY 1999: 15; STEVENS 2006: 100.
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SZPAKOWSKA 2003a: 116-117, EA55594.
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GIDDY 1999: 23 (EES 522).
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attest these type of elements 83. When the figurine was finished, it was fired and usually painted.
The remains of pigments indicate that these models were decorated in yellow, red, white, blue
and black.
Clay cobra figurines are characteristics of the New Kingdom and Third Intermediate Period.
Many examples of cobras have been found in religious, domestic and funerary contexts. They
have been documented in the Ramesside temple of Kom Firin in the Delta 84 and in the temple of
Ramesses II in Abydos 85. A significant number have been attested in cities such as Amarna 86,
Qantir 87, Akoris 88, Sais 89 and Memphis 90, but also in garrisons and settlements in foreign lands
occupied by the Egyptian army, such as Tell Abqa’in 91 and Beth Shan 92, or commercial control
places like Haruba 93. However, the archaeological record has only documented these figurines
in funerary contexts in Saqqara 94.
As Szpakowska points out 95, the meaning and functional use of clay cobras cannot be
simplified by granting them a single purpose or symbolism, although it seems that their main
feature was their protective power. Cobra figurines could also act as votive objects dedicated to
deities to obtain favours or asking for help and assistance. Two especially devoted deities in the
area of the personal piety were the harvest goddess Renenutet and the Mistress of the Necropolis
Meretseger. Clay cobras could also have been used to execute spells that invoked the protection
of uraeus against evil spirits, demons and nightmares, protecting the spaces where people slept 96.
They were also efficient devices against poisonous animals such as scorpions and other dangerous
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These are made in unfired clay and dated in the Third Intermediate Period (O’CONNOR 1967: 16-18;
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species 97. Szpakowska and Johnston 98 have suggested the possibility of an intentional break of
cobra figurines for ritual purposes. Cobras crowned with feathers, solar discs and horns are also
associated with fertility aspects 99.
Thirteen cobra-shaped figures have been found in the temple, eleven are made in fired Nile
silt and two in stone. Five terracotta examples come from surface levels of different sectors of
the northern and western dump and are, therefore, decontextualized. On the contrary, eight
figurines have been found in their original place. The limestone statuette was recovered from a
structure next to the southern wall, inside a building which has been interpreted as an
administrative space. This could point to a small private cult. In the first and second courtyards
and in the pylon, six figurines have been documented, including one sandstone piece. These
spaces were partially open and allowed to the visitors, so they could be an evidence of personal
religious practices. In addition, one model was unravelled in the area of warehouses and
workshops in the upper terrace of the temple. The finding in the Henket-Ankh of these figurines
comes to enlarge the knowledge that exists about the spread of cobra models in the archaeological
record and its presence in temples. Until now, no cobras made of fired clay had been published
from the Theban area 100.

Inventory
Inv. Nº 7747
Material: Limestone

Provenance: 960S5-L9, Administrative Building
Dimensions: H. 9.9; W. 16.6; D. 4.6 cm

Plates 27, 69

This is a free-standing statuette that represents a three-dimensional cobra. It is a good quality
craftsmanship, with a perfectly smooth surface that retains yellow and red paint. It has lost the
upper part of the head and the tip of the tail. The sides have a vertically coiled design, with a
pattern that decreases in size to the end of the tail, while the hood and head are facing forward.
The body originally had to be on a base that has been detached, as evidenced by the breaks. This
statuette could be a representation of a snake goddess.
Inv. Nº 9093
Material: Nile silt fabric

Provenance: 940N1-L2, Second Court
Dimensions: H. 9.7; W. 5.8; D. 3.7 cm

Plates 27, 69

This figure of a cobra preserves the vertical plane of the model. The piece has been hand-modelled
and retouched with a sharp tool. The quality is quite good. The colour of the clay points to a light
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firing and the surface retains traces of white plaster and red paint. The well-defined head is
projected forward and shows two round eyes made with small dots of clay. The arches above the
orbits give to the composition a greater expressiveness. The sides of the body show slight grooves
to emulate the anatomy of the snake. The cobra is broken in its base. In the lower part of the back,
a triangular mark is visible, made when the horizontal piece which completed the figurine was
detached.
Inv. Nº 9101
Material: Nile silt fabric

Provenance: 940N1-L1, Second Court
Dimensions: H. 3.2; W. 6.4; D. 4.3 cm

Plate 27

This is a hand-modelled piece, lightly fired, which has a very characteristic shape. The clay
preserves a soft orange tone with some remains of white paint. It presents a horizontally coiled
design attached to a flat base. One of its ends is broken. According to other similar objects, it is
easy to recognise the horizontal plane of a cobra figurine. The broken part corresponds to the
place where the vertical plane was originally attached. In fact, a lateral view of the piece shows a
slight elevation.
Inv. Nº 9111
Material: Nile silt fabric

Provenance: 850N1-L7, Pylon Area
Dimensions: H. 4; W. 3.1; D. 2.4 cm

Plate 27

It is a small figurine of a hand-modelled cobra. The paste has a soft orange colour because of a
light heat exposure and has remains of red paint. It preserves the upper part of the vertical plane
of the animal with the head and the hood of the snake. The design is simple, with a rounded shape
in the body and a very basic anatomy. The head is basically a protuberance with two dots of clay
as eyes.
Inv. Nº 9146
Material: Nile silt fabric

Provenance: 900S1-L1, First Court
Dimensions: H. 5.9; W. 4.9; D. 2.1 cm

Not illustrated

This is an incomplete and damaged hand-modelled cobra figurine. The surface was retouched
with a sharp tool. The clay shows a large amount of mica and light fire exposure, which gives a
soft orange tone to the surface. Some red paint remains on the surface. The fragment corresponds
to the vertical plane of the snake with part of the chest. The hood is open and marked with two
grooves. The head is not preserved.
Inv. Nº 15423
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 5.8; W. 5.6; D. 2.5 cm

Plates 27, 69

It is a thick fragment that corresponds to the upper part of the vertical plane of a cobra figurine.
It has been hand-modelled, and it is technically rather simple. The clay presents a light firing
exposure and, because of that, the colour of the paste has a soft brown tone. The body preserves
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part of the hood and a fold of clay to shape the head. On both sides of the head, two small
protuberances define the eyes. The piece retains white paint and black strokes on the hood, back
and head.
Inv. Nº 15659
Material: Sandstone

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 10.9; W. 12.3; D. 5.1 cm

Plates 28, 69

This stone cobra figurine has been carved in one small block. The head of the snake is facing
forward. The body design is a vertically coiled patron that decreases from the head to the tip of
the tail. The figurine is on a flat and oval base. The surface of the figurine and the base retains
traces of blue pigment. The statuette is simple, without many details, but correctly manufactured.
As it happens with other stone models, this figurine could be a representation of a cobra goddess
such as Renenutet or Meretseger. In fact, an exact parallel has been identified as a depiction of
the latter goddess 101.
Inv. Nº 20514
Material: Nile silt fabric

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 7; W. 6.9; D. 3.1 cm

Plate 28

This fragment preserves the upper part of the vertical plane of a cobra figure. The piece has been
hand-modelled and retouched with a sharp tool. It shows an intense orange colour as the result of
a controlled firing. On the back surface, there is a white coating with traces of red paint. The
portion comprises the hood and head of the animal. The figurine is thick and of simple design.
On both sides of the head, there are two slight depressions, one more visible than the other. These
marks were left by the pressure of the craftsman fingers to emphasise the hood of the snake. The
eyes are well marked and protrude from the top of the head.
Inv. Nº 20808
Material: Nile silt fabric

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 10; W. 8.3; D. 2.5 cm

Plate 28

This piece of terracotta preserves the central-low portion of the vertical plane of a cobra figurine.
The model was hand-made and some fingerprints, as well as retouching marks, are visible on the
clay. The colour of the paste is brown because of a moderate temperature during firing. It
preserves remains of white wash and red paint. The front surface shows two small forms adhered
to the body. They probably correspond to tiny and incomplete models of snakes 102. A triangular
mark is visible on its back. This is the area that was joined to the missing horizontal plane of the
figurine.

101
102

See MM 19265.
JAMES AND MCGOVERN 1993 II: Fig.83.3.
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Inv. Nº 20872
Material: Nile silt fabric

Provenance: 960N6-L1, North Enclosure Wall
Dimensions: H. 11.3; W. 7.3; D. 5 cm

Plates 28, 69

This piece comprises the vertical plane of a cobra. The animal has been hand-modelled and
retouched with a sharp tool. Technically, it is simple but of good quality. The uneven colouring
of the paste indicates that some areas of the surface were directly exposed to fire. On the torso,
and especially on the head, white and black paint are noticeable. It is certainly a stylized model,
with a narrow head, bulging and rounded eyes and a pair of supraorbital arches over the head. On
the front, marks left by the pressure of the fingers to emphasise the hood are visible. In the lower
part of the back surface, there is a vertical fracture with a raised groove of clay. The colour of the
paste indicates that this area was not directly exposed to heat, and therefore it was the point in
which both planes were originally joined.
Inv. Nº 21422
Material: Nile silt fabric

Provenance: 970N4-L2, Warehouses and Workshops
Dimensions: H. 7.4; W. 7.7; D. 2 cm

Plate 70

This piece of terracotta preserves the central-low portion of the vertical plane of a cobra figurine.
It has been hand-modelled and shows retouching marks of a sharp tool. The colour of the paste is
brown due to its composition and a light firing. Both surfaces preserve a painted design. The
frontal one shows wide red strips in the shape of a cross with blue paint inside. A red semi-circular
form is in the centre. The back side also retains wide red and blue lines. On the back there is a
triangular mark, indicating the area for the attachment of the horizontal plane of the figurine.
Inv. Nº 21446
Material: Nile silt fabric

Provenance: 1020N5-L12, West Enclosure Wall
Dimensions: H. 10.5; W. 5.4; D. 4.7 cm

Plates 29, 70

This terracotta preserves the vertical plane of a cobra. It has been hand-modelled and retouched
with a sharp tool. It is a good quality example and the colour of the clay points to a light firing.
The surface is covered by a white coat and some traces of red paint. It presents a rather rounded
form, with the head projected forward and slightly upward. The eyes are two small drops of clay
added to the head and the mouth is a groove that goes from one side to the other. On the back,
there is a triangular mark on the clay where the horizontal piece was originally attached.
Inv. Nº 21450
Material: Nile silt fabric

Provenance: 920S1-L30, Second Court
Dimensions: H. 5.4; W. 4.7; D. 5.5 cm

Plate 29

This fragment of a small figurine of a cobra is badly damaged and broken. It has been handmodelled and retouched with a sharp implement. Its surface was clearly exposed to heat after
firing, although it still retains small traces of red paint. The model preserves part of the vertical
and horizontal planes of the snake, with a decreasing and vertically coiled design from the chest
to the tail. The frontal part widens as it rises, but only a small portion remains.
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Horses
The horse is an outstanding animal in Ancient Egypt, even when they were not directly linked to
any zoomorphic manifestation of an Egyptian deity 103. As a foreign specie, the horses were a
symbol of luxury, a valuable possession. In fact, they were never used for agricultural works or
arduous activities and their role was rather related to war 104. Horses were a symbol of kingship
and warfare 105 and performed a fundamental iconographic element in scenes where New
Kingdom kings were represented fighting in their chariots, practicing marksmanship or hunting.
Clay horses have been attested in domestic, funerary and religious contexts of the New
Kingdom 106, but it is certainly during the Greco-Roman Period that their figuration became more
widespread 107. According to their context, horse figurines have been interpreted in most of the
cases as toys or votive offerings. In the space of a temple, the second option clearly makes more
sense. It would not be uncommon for an animal symbolizing power, courage, nobility and royalty
to be dedicated as an offering in a royal temple, to the king himself for example. On the other
hand, the strength and power of the horse were linked to the solar energy of Horus and the
nocturnal sweetness of Hathor shortly after the introduction of this animal in Egypt 108.
Four figurines have been identified as horses 109, all made in Nile silt fabric. Three have been
recovered from the northern landfill and one from the living area located in the second court.

Inventory
Inv. Nº 9255
Material: Nile silt fabric

Provenance: 920S4-L1, Living Area (Second Court)
Dimensions: H. 5.7; W. 3; D. 5.4 cm

Plates 29, 70

This piece comprises the head and neck of the figurine of a horse. It has been hand-modelled and
the clay shows retouching marks and fingerprints. The colour of the clay indicates a moderate
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The horse is associated with the foreign goddess Astarte, who is represented riding one (LECLANT 1975:
503; SMITH 1976: Pl. XX; ROMMELAERE 1991: 135-140; TOSI AND ROCCATI 1972: 291, nº 50068).
Astarte took some of the Hathoric attributes when she was introduced in Egypt, and this in turn have
caused the Egyptian goddess to be linked to horses (MEEKS 2005: 55).
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HOULIHAN 1996: 33; STÖRK 1982.
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HORNUNG AND STAEHELIN 1976: 130-131.
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In Amarna (BORCHARDT AND RICKE 1980, 43, 59; PENDLEBURY 1951 I: 124, nº 44; STEVENS 2006:
105), Medinet Habu (TEETER 2010: 119-120) or in a burial of a child at Deir el-Medina, interpreted as a
toy (BRUYÈRE 1939: 271).
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ROEDER 1959: Tf. 59; BAYER-NIEMEIER 1985; PARANDOWSKI 1990: 305, Fig.3; TÖRÖK 1995: 171;
BOUTANTIN 2014: 162-216.

108

MEEKS 2005: 56.

109

Some morphological features of horses and donkeys’ figurines are similar, especially before the GrecoRoman Period. Therefore, a positive identification is not always possible.
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temperature during firing, although part of the neck seems to have been more exposed to heat.
The latter is long and wide and its back shows the raised shape of the horsehair. The head has a
long muzzle and two small and pointed ears at the top. It also shows a harness with a brow band
and blinkers for the eyes.
Inv. Nº 15482
Material: Nile silt fabric

Provenance: 910N5-L1, North Enclosure Wall
Dimensions: H. 7; W. 3.5; D. 5.3 cm

Plate 70

This terracotta represents what could be the figure of a horse or donkey 110. It has been handmodelled and the surface is worn and has marks on one side, as if the figurine rested on a vegetal
surface before firing. The colour of the clay is uneven, reddish and bright, but there is a blackened
area, as well as some yellow paint. It preserves the head, as well as part of the front half of the
animal. The head only shows a short muzzle and the eyes are sunken marks in the clay. At the
top, there are two broken surfaces where the ears could have been located. The head shows
elements belonging to a harness, a brow band and part of the cheek. The reins are modelled and
attached to the short neck. On the back of the animal, and next to the reins, there is part of an
undetermined shape. Under the neck, above the legs, there is a flange of clay.
Inv. Nº 20820
Material: Nile silt fabric

Provenance: 960N5-L2, North Enclosure Wall
Dimensions: H. 4.8; W. 2.6; D. 4 cm

Plates 29, 70

This small figurine preserves the head and neck of a horse. It is hand-modelled and the clay shows
marks of a sharp tool used to smooth the surface. The piece has a soft brown colour because of
lightly firing. The neck is long and wide, while the head is small. The back side shows the raised
shape of the horsehair. The head is no very detailed. The muzzle is short and rounded, the ears at
the top are not preserved and the eyes have not been highlighted. The horse has a harness with
part of the cheek piece and a brow band.
Inv. Nº 21347
Material: Nile silt fabric

Provenance: 910N7-L7, North Enclosure Wall
Dimensions: H. 6.3; W. 2.1; D. 3.8 cm

Plates 29, 70

This small figurine represents the front half of a horse. It is hand-modelled and the surface shows
marks of retouching that point to the use of a sharp tool. The clay, fairly worn, has been lightly
fired and it shows white and black pigments. The legs have been modelled independently of each
other, but are joined and facing forward, as if the horse was in motion. The neck is long and
stylised, with the raised shape of the horsehair on the back. The head is small, with a short and
round snout. The eyes, although unremarked, present highlighted arches over the orbits. At the
top of the head, the small ears are not completely preserved. A brow band and part of the cheek
piece indicate the presence of a harness.
110

See note 142.
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Monkeys and Baboons
The image of monkeys and baboons has been widely represented in Egyptian material culture.
The archaeological record shows reliefs, pottery vessels, amulets and pendants, figurines, magic
wands, toys, cosmetic containers, ostraca, etc. adorned with ape figures. This spread responds to
the heterogeneous symbolism of these animals. On the one hand, they are strongly associated with
concepts of feminine 111 and masculine sexuality 112. Due to this connotation, monkeys are linked
to the god Bes, a popular deity with a prominent protective role, and are usually depicted in scenes
that emphasise the erotic and sexual value 113. Besides, they are animals with an important
apotropaic power. In addition, the baboon is related to the rising sun 114. It should also be noted
that it is under the appearance of baboon or monkey that the gods Baba and Hapy were manifested
and it was one of the forms of Thot.
Monkey representations include diverse models, from individual images to depictions of a
group with adult and young animals. They are usually displayed parodying scenes of dance, music
and entertainment, or carrying food, vessels and instruments 115. In addition, there are figurines
where monkeys are riding horses, in wagons or boats 116. In this way, the figurines, whether in
clay, faience, stone or other material, can be interpreted from votive offerings to decorative
elements and toys according to the context in which they have been found.
This broad symbolic and figurative spectrum explain why the figurines of apes have been
documented so extensively from the early periods to Roman times. They have been found in
votive deposits of religious centres from early dynasties such as Hierakonpolis 117, Abydos 118 or
Elephantine 119. During the Middle Kingdom and New Kingdom, these figurines are documented
in burials 120 and domestic spaces such as Kahun 121, Amarna 122, Deir el-Medina 123, Sesebi 124,
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Although not at the same level that the representations of goose and ducks (MANNICHE 1987: 44).
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In connection with male sexuality, the monkey is associated with the god Baba (DERCHAIN 1952: 33-36).

113

MANNICHE 1987: 43, 46.
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ASSMANN 2001: 62-63, 68.

115

ZIEGLER 1979: 117, E 7 699.

116

BOURRIAU 1988: 114, nº102.
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ADAMS 1974: 24-29, Pl. 18-23.
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PETRIE 1903: 27, Pl. VI, IX, XI.

119

KAISER et al. 1975: 54, Tf. 25; DREYER 1986: Pls. 24-31.

120

In occasions, figurines of baboons appear among the objects of the equipment of scribes, as in the tomb
of Tahuty (SMITH 1992: 208) or in the Theban Tomb 37 (CARTER AND CARNARVON 1912: 76. Pl. LXVI).
Another example was documented in the tomb of a child dated at the time of Thutmose III in Gurob
(BRUNTON AND ENGELBACH 1927: 14, Pl XXV; THOMAS 1981: Pls. 54-55).
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They are described as toys (DAVID 1986: 162-63).

122

STEVENS 2006: 106-110; KEMP AND STEVENS 2010: 224-225.

123

BRUYÈRE 1933: 15-16, Fig. 5.

124

BLACKMAN 1937: 149, Pl. XVIII, 3.
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Gurob 125 and Kom Rabi'a 126. They have also been attested in Medinet Habu, but without a specific
context 127, and most notably in the Ramesseum 128.
It is important to note that during the New Kingdom, baboons and monkeys are documented
among the votive offerings 129. They were deposited in shrines consecrated to the goddess Hathor,
possibly as fertility offerings. However, as Pinch points out 130, the likelihood that they could be a
representation of the god Thot offered to Hathor cannot be ruled out. An extended myth gave the
god of wisdom the ability to calm down Hathor, helping to keep her in a benevolence state. Thus,
the goddess was prevented to reach her harmful and fierce appearance of “Eye of Re”.
All figurines identified as, or likely to be, apes have been recovered from the northern landfill
of the temple and have been modelled in Nile silt fabric except for a limestone piece. Many of
them belong to a specific type. They are elongated, cylindrical and solid bodies whose upper
extremities are, when preserved, embracing or extended towards the head. The legs appear along
with a thick tail or third limb. They are open, acquiring a triangular position as if they were a
tripod. This would allow the figurines to remain free-standing. The heads are simple, rounded,
showing protuberances that accentuate the nose and ears. Some models show clay additions in
the neck or in the pubic area 131. Similar models have been documented in Amarna and Stevens
suggests 132 that they could have represented meerkats rather than apes.

Inventory
Inv. Nº 7269
Material: Limestone

Provenance: 950N5-L1, North Enclosure Wall
Dimensions: H. 6; W. 1.6; D. 5.8 cm

Not illustrated

This is the lower part of a limestone figurine that originally represented a seated baboon. The
model is badly damaged and it only preserves its left side, with a flexed leg with long and red
toes. The statuette was well worked and polished.
125

PETRIE 1890: Pl. XXVIII, 3, 6.

126

GIDDY 1999: 308-315.
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Dated from the Third Intermediate Period onwards (TEETER 2010: 143-144).

128

LEBLANC 2019: 189, Fig. 134-135. The figurines of “musicians animals” found in the workshop area of
the Ramesseum are quite similar to the examples found in the Henket-Ankh.

129

PINCH 1993: 285.

130

Ibid 1993: 286.
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This morphology is not exclusive to monkey figurines. In Gurob, Petrie documented one male figurine
with a cylindrical torso that uses a third lower limb to stand upright (PETRIE 1890: Pl. XXVIII, 5). This
feature is also attested in figurines of cats (NELSON 2006: 122, Pl. XXIB). Therefore, without the head, it
may be difficult to identify the figurines. Nevertheless, two complete monkey figurines with the described
features, as well as several fragments of the upper half of these animals have been found in the HenketAnkh. These examples lead us to suggest that other badly preserved samples would be similar.
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STEVENS 2006: 107.
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Inv. Nº 8854
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 5.3; W. 3.1; D. 3.4 cm

Not illustrated

This piece only preserves part of the body of what seems to be a monkey figurine. It has been
crudely hand-modelled and retouched with a sharp implement. The colour of the clay is dark,
pointing to an over firing or a direct exposition to heat. The fragment preserves the lower part of
a cylindrical body with a flat belly and three incomplete limbs.
Inv. Nº 8950
Material: Nile silt fabric

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 8.1; W. 3.9; D. 3.3 cm

Not illustrated

It is a damaged figurine that represents a long and cylindrical body. The model has been handmodelled and the clay is quite worn. The colour of the paste indicates a controlled exposure to
heat during firing. The clay also has some small scattered remnants of red paint. The head and
extremities are broken, preserving only short portions. The breaks in the lower part suggest that
the figurine had three limbs. The pubic area shows a small and round protuberance. These features
resemble the representations of monkeys described above.
Inv. Nº 8974
Material: Nile silt fabric

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 6.7; W. 4; D. 3.5 cm

Plate 29

This figurine comprises the cylindrical body of a free-standing monkey. It has been handmodelled and lightly fired. The soft orange colour of the fired Nile silt fabric contrasts with traces
of red paint and black strokes, but the surface is rather worn and badly preserved. The piece shows
the upper extremities embracing. The head and lower limbs are missing. However, it is evident
that the figure had three legs. The position of the arms crossed over the chest has parallels in other
monkey figurines 133.
Inv. Nº 15199
Material: Nile silt fabric

Provenance: R4/5-L9, North/West Enclosure Wall
Dimensions: H. 6.3 ; W. 4.8; D. 4.9 cm

Not illustrated

Only the lower half of a cylindrical body remains of this figurine. It has been hand-modelled and
the surface is very worn. The composition of the clay has given to the piece a bright red colour,
but the figurine has been exposure to a light firing. The fragment preserves the beginning of the
lower extremities and a third broken form of the same diameter on the back. It also shows a
protuberance in the pubic area. Although badly damaged, the features resemble those of a freestanding figurine of a monkey.

133

STEVENS 2006: 107, Fig. II.3.24.
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Inv. Nº 15211
Material: Nile silt fabric

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 9.7; W. 5.5; D. 3.8 cm

Plates 29, 70

This terracotta represents a quite deteriorated monkey. The figurine, of poor workmanship, has
been hand-modelled and retouched with a sharp tool. The clay has been exposed to a moderate
temperature during firing and shows a soft brown colour. The monkey has a cylindrical body and
a small head. The eyes are sunken marks in the face and the snout is small and rounded.
Surrounding the neck, there is a fold of clay with curved edges that joins in the chest. This sort of
“necklace” appears only in the front part and disappears on the back where it has been broken.
This could indicate that the monkey was holding a baby monkey or an object. All the limbs are
missing, but the lower ones were three, as seen in other free-standing monkey figurines.
Inv. Nº 15411
Material: Nile silt fabric

Provenance: 920N6-L1, North Enclosure Wall
Dimensions: H. 8.9; W. 4.4; D. 3.8 cm

Plates 30, 70

The terracotta Inv. Nº 15411 is a good example of a monkey figurine despite being incomplete.
It has been hand-modelled and retouched with a sharp tool. The clay has a homogenous brown
colour because of light firing, as well as remains of red and blue paint. The animal was depicted
carrying one of its arms towards its mouth, probably in the action of eating 134. The other arm is
not preserved. The lower limbs are also missing and they show a third fracture of the same
diameter. In its pubic area, there is an irregular protuberance which has been interpreted as a
phallus 135 in similar cases. The head is simple but correctly modelled. It preserves a short and
triangular nose and large and round ears. Two sunken marks indicate the eyes with strong arches.
Inv. Nº 20003
Material: Nile silt fabric

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 7.8; W. 5.2; D. 4.9 cm

Plate 30

It is a simple hand-modelled figure that presents a cylindrical and robust body. The piece has been
poorly fired and some parts of its surface preserve white plaster and red and black pigment. It
does not preserve its four limbs and the head. The little that remains of the extremities is oriented
forward. A third shape, as the already documented in the free-standing monkeys, is visible on the
back. In addition, in the pubic area, a small and round protuberance is distinguishable.
Inv. Nº 20038
Material: Nile silt fabric

Provenance: 930N5-L1, North Enclosure Wall
Dimensions: H. 5.2; W.5.9; D. 3.4 cm

Plates 30, 70

This figure of terracotta preserves the upper part of a monkey or baboon. It is a hand-modelled
model, quite simple. The light firing and the composition of the clay gave to the surface an intense
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TEETER 2010: 144, Fig. 197, Pl. 79.

135

STEVENS 2006: 107.
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reddish colour. The piece only preserves the head and the upper part of the chest, with a portion
of the arms facing forward. The head is small in relation to the body. The eyes were made pressing
the clay with the fingers. Besides a short and rounded snout, the head has no other prominent
features.
Inv. Nº 20074
Material: Nile silt fabric

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 6.8; W. 4.8; D. 4.2 cm

Plate 30

This item is a hand-modelled and poorly fired figurine of Nile silt that preserves a robust
cylindrical body. The surface, quite damaged, retains white plaster. The head is missing, as well
as the limbs except for a small portion. The orientation of the shoulder suggests that the arms
were in an embraced posture or very close to the chest. The legs are open and slightly forward. A
fracture on the back evidences a third and wide limb. In the pubic area, there is a rounded addition
of clay. All these features correspond to a free-standing monkey figurine.
Inv. Nº 20075
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 5.4; W. 4; D. 3 cm

Plates 30, 70

Only the upper part of this monkey figurine is preserved. It has been hand-modelled and the
quality is quite rude with a worn surface. The firing had to be light, generating a soft orange tone
on the clay. The head shows a short and triangular snout with a cleft for the mouth, and the eyes
have been made pressing the clay with the fingers. The right arm is missing but there is a shape
over the shoulder and on the back, attached to the figurine. Here the clay shows a groove that was
not properly filled. The left arm attaches to the body and is close to an indeterminate shape that
also rests on the belly. This shape could be the end of the missed arm or part of the object that
seems to be leaning on the shoulder.
Inv. Nº 20088
Material: Nile silt fabric

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 8.1; W. 4.2; D. 4.2 cm

Plate 70

This figurine of terracotta has been hand-modelled and the surface is quite worn. The composition
of the clay and the moderate exposition during firing has given to the model a brown colour. The
figure shows a robust cylindrical body that has lost the end of the extremities and the head. It
preserves a segment of the right arm and its position suggests that it was attached to the chest,
perhaps embracing the other arm. The lower extremities are open and slightly forward. On the
back, the surface shows the characteristic third shape to support the model, a feature of the freestanding figurines of monkeys.
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Inv. Nº 20451
Material: Nile silt fabric

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 3.6; W. 4.2; D. 3.2 cm

Not illustrated

This fragment belongs to a simple handmade figurine that preserves the incomplete lower part of
a body. The surface shows retouching marks left by a sharp tool. The terracotta retains an intense
red tone as a result of the composition of the clay and a light fire exposure. Only a portion of the
trunk and both legs are preserved. The back also shows a third limb. In the area of the pubis, there
is a small and damaged protuberance. Therefore, it seems possible that the figurine represented a
free-standing monkey.
Inv. Nº 20812
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 9; W. 5.2; D. 3.9 cm

Plate 71

It is a hand-modelled terracotta figurine with a smooth and retouched surface because of the use
of a sharp tool. The model has been exposed to a light firing and presents a soft brown colour.
The surface also retains yellow and red pigment. The model preserves a thick and cylindrical body
which has lost the head and the extreme of its limbs. The legs have been modelled slightly open
and facing forward. Behind them, on the back, there is a wide but broken shape corresponding to
a missing third limb. In spite of the poor state of conservation, the features resemble those
corresponding to a free-standing figurine of a monkey.
Inv. Nº 20825
Material: Nile silt fabric

Provenance: 960N6-L3, North Enclosure Wall
Dimensions: H. 5.3; W. 5.6; D. 3.5 cm

Plates 30, 70

Only the upper part of the figurine of a baboon or monkey remains. However, the left arm is
missing. It has been hand-modelled and the surface has been poorly finished. Due to an over firing
or a secondary exposition to heat, some parts of the model are burnt. The head is small and
elongated, with little attention given to the details. Only the snout and the arches over the eyes
have been emphasised. The ape places its right arm in front on its head, resting the hand over its
mouth, probably in the act of eating.
Inv. Nº 21448
Material: Nile silt fabric

Provenance: 910N8-SD, North Enclosure Wall
Dimensions: H. 7.7; W. 5.9; D. 4.8 cm

Plate 71

This terracotta figure preserves the body of what could be a monkey. It is a handmade model that
shows fingerprints and retouching marks left by a sharp implement. The composition of the clay
has given the figurine an intense red colour, but it seems that the firing was light. The surface also
retains white plaster and small remains of blue pigment. The figurine does not preserve the head,
part of the left arm and the lower limbs. The right arm is holding a long object which is placed
across the chest and rests on its shoulder. The back shows the shape of a third limb, also broken,
but which evidence that the figure was free-standing.
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Rams
The ram is one of the most relevant animals in Ancient Egypt. It bears a wide symbology in which
its sexual and reproductive role stands out 136, as well as its connection with important deities of
the Egyptian pantheon such as Amun, Khnum or Heryshef 137, and secondary ones such as
Banebdjedet or Kherty. The use of its image is varied in material culture, appearing in reliefs,
stelae, statues, amulets, weights or ceramic vessels.
In religious contexts, ram figurines are well attested. In the temple of Ramesses II in Abydos,
thirty clay examples in the shape of a ram’s head were found, along with five figurines of vultures
associated with Mut. They were interpreted as votive offerings dedicated to the god Amun 138.
Very similar are the models documented in the precinct of Mut in Karnak, where 28 unfired clay
ram heads were recovered along with 20 models of vultures associated with Mut 139. These pieces
have also been understood as votive offerings for the Theban god. In Amarna, busts of this animal
made of mud and pierced at the top, probably to add a headdress, were documented 140.
The presence of votive offerings in the shape of a ram in the Temple of Millions of Years of
Thutmose III is not surprising, essentially because the main divinity to which the sanctuary was
consecrated was the god Amun. In fact, what is most striking is that we only have one clear
example. However, the explanation for this lack of materials can be resolved considering the
preservation state of some of the terracotta, such as the quadrupeds, too damaged to be identified.
The only figurine recognised as a ram is made in Nile silt fabric. It was found in Ricke’s
Magazine, a warehouse attached to the west wall of the temple that was built at the beginning of
the 20th century by Arthur Weigall. In this structure, a whole series of pieces, mainly architectural,
but also objects found in the temple, were deposited by both the English archaeologist and his
successor. However, the existing documentation does not mention this object, which means that
it was simply stored there.

Inventory
Inv. Nº 9001
Material: Nile silt fabric

Provenance: RM
Dimensions: H. 10.5; W. 13.2; D. 7.2 cm

Plates 31, 71

This piece represents part of the back, neck and head of a ram that originally had to be a large
figure. The piece has been hand-modelled and retouched with a sharp tool that has left multiple
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VERNUS AND YOYOTTE 2005: 472-474.
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Ibid: 478-490.
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O’CONNOR 1967: 16-18.
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See TBM EA61915; QUIRKE 1992: 8, Fig. 2.
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STEVENS 2006: 110, ÄMP 22164, 22165.
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marks along the surface. The light colour of the paste indicates a moderate temperature during
firing. Some areas, especially the head, retains white plaster and yellow paint. The edge of the
base of the figure has clean fracture and a slightly protruding greyish clay core is visible. In the
head, the oval eyes stand out above the muzzle. Although broken, it preserves a half-opened
mouth with wide lips. On both sides of the head, there are clay burrs, where a pair of curved horns
should have been placed. At the top, there is a round hole pierced in the clay, probably intended
to add some type of headdress. In the back, falling backwards, a raised shape like the tail of a
snake is visible. This suggests that the horns and the headdress, perhaps a sun disc, was also
ornamented with a uraeus.

Quadrupeds and other animals
Several unidentifiable figurines which represent quadruped animals have been described in this
section. Isolated or scarce representations of animals, as well as others of difficult or doubtful
identification, have also been included here.
Except for one made in faience, all the figurines have been modelled in Nile silt fabric, most
of them fired. Of the seventeen figurines described, thirteen have been recovered from the
northern and western landfills. The rest were documented within the enclosure: two in the second
court, one in the sanctuary area and one in the administrative building.

Inventory
Provenance: 900N5-L7, North Enclosure Wall
Inv. Nº 8912
Material: Alluvial mud Dimensions: H. 5.5; W. 3.8; D. 8 cm

Not illustrated

It is a rather rough model of unfired clay that preserves a robust and cylindrical body belonging
to a quadruped animal. The head and three of the extremities are missing. The only preserved leg
corresponds to the left back side and shows a wide and cylindrical shape. In the upper part, there
is an incomplete raised element that could belong to the tail of the animal.
Inv. Nº 8928
Material: Nile silt fabric

Provenance: 960N6-L1, North Enclosure Wall
Dimensions: H. 8.3; W. 5.2; D. 9.6 cm

Plate 30

Only the back of the figurine of a quadruped animal remains. It has been hand-modelled and
retouched with a sharp implement. The clay has been lightly fired and retains red paint. The body
is cylindrical but slightly flattened. Only one of the legs is complete, preserving a thick tail with
flat end. On the back of the animal, and to the sides, there is a mark on the clay in the shape of a
“U”. It indicates that a piece, now missing, was attached there. In fact, a small part remains on
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one side. This form could be a pannier or basket 141. This may indicate that the animal represented
was perhaps a donkey 142.
Inv. Nº 8936
Material: Nile silt fabric

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 4.8; W. 4.7; D. 5.6 cm

Not illustrated

Only the back part remains of this figurine of a quadruped. It has been hand-modelled and lightly
fired. The piece shows short and thick legs along with a small tail directed slightly inwards. The
limbs are almost triangular and barely longer than the belly of the animal.
Inv. Nº 9357
Material: Nile silt fabric

Provenance: 920S4-L3, Living Area (Second Court)
Dimensions: H. 5.7; W. 5.4; D. 6.8

Plate 71

This model only comprises the front half of a quadruped animal, but not the head. It has been
hand-modelled and retouched with a sharp tool, but the result is rather coarse. The components
of the clay and a moderate firing have given to the paste an intense red colour. The surface also
retains blue-grey paint. The figurine preserves wide legs, the same diameter as the neck. An
element, now missing, was originally on the back of the animal, as suggested by several markings
and a clay flange. It could represent part of a figure riding the animal or panniers.
Inv. Nº 9391
Material: Faience

Provenance: 1000N2-L2, Sanctuary Area
Dimensions: H. 4.4; W. 3.4; D. 6 cm

Plate 71

It is an incomplete head of an animal made in blue faience. The top of the head shows a concave
groove that connects the snout with a pointed but broken ear. This groove is decorated with raised
parallel lines with a darker glaze. The mouth is a sunken line in the same dark blue colour. The
only eye preserved is oval-shaped with a black pupil, and it is placed on the side. Over the eye, a
curved black line corresponds to an eyebrow. The fact that it has the eyes on the sides and not on
the front suggests an herbivorous. It is very likely that it belongs to the cow figurine Inv. Nº 9239.
Inv. Nº 15005
Material: Nile silt fabric

Provenance: 950S6-L1, Administrative Building
Dimensions: H. 5.5; W. 4; D. 4.2 cm

Not illustrated

This terracotta fragment represents the hindquarters of a quadruped animal. It is a hand-modelled
example poorly fired and of simple execution. The body is fractured in the middle and only the
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TEETER 2010: 122, Fig. 156.
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The donkey was traditionally associated with the god Seth and modelled in figurines from at least the
Middle Kingdom (CARTER AND CARNARVON 1912: 32, Pl. XXIII, I). They are normally represented with
a ridge and carrying panniers or jars. When depicted as pack animals, they are often associated with toys
(JANSSEN AND JANSSEN 1990: 46). However, it seems that donkey figurines could have been used in ritual
practices, as an example found in Deir el-Medina (BRUYÈRE 1939: 334, nº.12; MESKELL 2002: 120).
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back half and a leg are preserved. The limb has been roughly modelled and has an almost
cylindrical shape with a rounded end. Part of a thick tail rests on the leg.
Inv. Nº 15080 (A)
Material: Nile silt fabric

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: (a) H. 4.8; W. 3.5; D. 5 cm
(b) H. 5.3; W. 3; D. 2.2 cm

Not illustrated
Not illustrated

Inv. Nº 15080 (A) comprises two fragments of lightly fired clay that probably belong to the same
figurine. Piece (a) is a thick and relatively cylindrical model, broken at both the top and bottom.
However its shape and breakages suggest that it could be the lower part of a model with three
limbs, such as those documented in the group of monkeys. The surface is covered by a white wash
and red paint. Piece (b) seems to be one of the limbs, a long shape, with curved end and round
cross-section. It is covered by a white wash and red spots.
Inv. Nº 15128
Material: Nile silt fabric

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 4.5; W. 7.9; D. 3.8 cm

Not illustrated

This fragment is what remains of the cylindrical and robust body of an animal figure. It is a handmodelled piece lightly fired. The whole surface retains red pigment over a white plaster. One
extreme shows the beginning of the broken neck. Below it, two other broken shapes correspond
to the front extremities. The back half of the body is completely missing.
Provenance: 950N5-L3, North Enclosure Wall
Inv. Nº 15407
Material: Alluvial mud Dimensions: H. 2.2; W. 1.7; D. 2 cm

Plate 30

Only the head remains of this small hand-modelled figurine. The piece, made of unfired Nile silt
fabric, is simple but quite correct. It shows fingerprints and some marks evidence the use of a
sharp tool to retouch the surface. The head has a triangular snout that connects to the top of the
head by a curved line. Here, there is a pair of small pointed ears. Part of the neck is also preserved.
The features lead to think about a feline, possibly a cat 143.
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Depending on its genre, the cat was an animal closely linked to Re and Bastet. Female cats were also
associated with goddesses such as Hathor, Mut, Neith and Tefnut. Cats were protective animals, highly
valued for their ability to hunt dangerous species. In the context of the temple, this figurine could perhaps
be related to the cult of Hathor since objects with depictions of cats have been documented as votive
offerings in sites related to the goddess such as Serabit el-Khadim, Timna and Deir el-Bahari (PETRIE
1906: 148, Pl. 153.6-153.11; ROTHENBERG 1972: 166, Pl. 94; 1988: 125-127, Fig. 33.1-33.5, 38.1-38.5,
Pl. 118.7; PINCH 1993: 184-185).
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Inv. Nº 15443
Material: Nile silt fabric

Provenance: 940N6-L1, North Enclosure Wall
Dimensions: H. 5.4; W. 2.8; D. 4.3 cm

Plate 30

This hand-modelled figurine represents the head of an animal. Its manufacture is rough and very
poorly detailed. The firing was light, colouring the piece with a soft brown hue. The head has a
triangular shape and preserves a long and thick neck. At the top and facing back, there are two
incomplete forms, ears or horns. The eyes have been made by adding two round lumps of clay.
The snout is short and fractured at the end. It may represent a cow, but it is difficult to ascertain.
Inv. Nº 20010
Material: Nile silt fabric

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 2.6; W. 4.8; D. 1.4 cm

Plate 31

This small hand-modelled figurine represents the body of a quadruped. The clay has been
correctly fired and the colour of the surface is soft brown, with remains of white plaster. The head
and part of the tail are missing. The shape is quite simple with a poorly finished surface. The
animal has a long and slender body with extended limbs, possibly a representation of motion.
Each pair of legs has been modelled separately, but have been attached to each other. The stylised
shape could point to the representation of a horse.
Inv. Nº 20483
Material: Nile silt fabric

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 3; W. 2; D. 7.3 cm

Plate 71

This is a hand-modelled figurine made of unfired Nile silt that represents an indeterminate
quadruped animal. The model is extremely simple, with few details. The triangular head shows
only a pointed snout and two breaks at the top that probably correspond to the horns or ears of the
animal. The body is thick and cylindrical and preserves the hind legs, short and modelled
individually. The tail is also thick but appears incomplete. In different areas of the body and head,
there are remains of an intense red paint that contrasts with the grey colour of the mud. It could
be a cow, but it is difficult to say.
Inv. Nº 20567
Material: Nile silt fabric

Provenance: 910N6-L2, North Enclosure Wall
Dimensions: H. 4.2; W. 3.2; D. 7.3 cm

Not illustrated

This incomplete hand-modelled terracotta represents some type of quadruped animal. It is a poor
quality example and the surface preserves marks of retouching left by a sharp tool. It was lightly
fired and the surface retains some white plaster. The figure is simple, with little anatomical details.
The body of the animal is cylindrical and thick, with small legs of which only one appears
complete. The head and the rest of the legs are not preserved and the thick tail is also broken.
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Provenance: 920S1-L22, Second Court
Inv. Nº 20708
Material: Alluvial Mud Dimensions: H. 3.1; W. 1.7; D. 4.6 cm

Plates 31, 71

It is a small very simple hand-modelled figurine made in unfired clay that represents some type
of quadruped animal. The body is short, with a round belly, and the back is curved with a small
and pointed tail. The legs have been modelled separately. The form of the head is rather confusing.
A shape that could correspond to the horns or a pair of large ears is distinguishable and the snout
is short and rounded. A similar figurine today in Petrie Museum was identified as a pig144.
Inv. Nº 20823
Material: Nile silt fabric

Provenance: 960N6-L3, North Enclosure Wall
Dimensions: H. 5.1; W. 4.9; D. 6.9 cm

Not illustrated

Only the back half of a quadruped animal is preserved. It is a hand-modelled example, retouched
with a sharp implement. The clay shows a soft orange because of a correct and light fire
exposition. The body is cylindrical and robust, with thick and short legs. On the back, between
the legs, there is a protuberance. In the area where the tail should have been, there is a perfect
round impression in the clay. The colour of the surface suggests that the figure was fired with this
hole and, therefore, it does not correspond to a missing piece.
Inv. Nº 20824
Material: Nile silt fabric

Provenance: 1010N6-L5, West Enclosure Wall
Dimensions: H. 6.8; W. 4.7; D. 6.5 cm

Plate 71

The Inv. Nº 20824 is a terracotta very similar to Inv. Nº 9357. The model represents the front
half of a quadruped animal that has lost the head. It has been hand-modelled and retouched with
a sharp tool, but the result is rather rough and the surface is very worn. It preserves part of a robust
body, a thick neck and wide and cylindrical legs. The marks on the clay, the different tone and
the presence of a flange suggest that an undetermined element was originally attached to the back
of the animal. It could have represented a horse or donkey with a rider or panniers.
Inv. Nº 20911
Material: Nile silt fabric

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 2.1; W. 1.3; D. 3.5 cm

Not illustrated

It is the back half of a very simple quadruped animal figurine. It has been hand-modelled and
overexposed to heat, and some areas are burnt. The body is slender and cylindrical with two small
and rounded legs. A small tail, straight and short, stands out backwards.
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PETRIE 1927: 61 (480), Pl. LIII. SZPAKOWSKA 2008: 55, Fig. 3.6. This animal was mainly associated
with Seth, but also with Nut and Taweret (BORGHOUTS 1982: 18-19). As amulets, the sow was a symbol
of fecundity (ANDREWS 1994: 35). Figurines of pigs or sows are documented in New Kingdom contexts
such as in the tomb of the vizier Iuy at Thebes (NEWBERRY 1928: 219, Pl. XVIII.2).
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Inv. Nº 21054
Material: Nile silt fabric

Provenance: 980N5-L5, North Enclosure Wall
Dimensions: H. 8; W. 3.2; D. 5.1 cm

Plates 31, 71

This is the head of an unidentified animal. It has been hand-modelled, lightly fired and shows
retouching marks left by a sharp tool. The clay has a soft orange colour, although the lower part
of the neck displays a different tone due to less exposure to heat. This may be because the neck
has detached from the rest of the body. The top of the head is broken, probably where the ears or
horns of the animal could be placed. The face is elongated with a round snout showing a slightly
open mouth. The eyes, on each side, have been emphasised with small and circular dots of clay.
The neck preserves a flange of clay.
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2.2
Anthropoid figurines

As with animal representations, human figurines and models of body parts, female and male, are
quite common in the archaeological record in all sort of contexts from most of Pharaonic Egyptian
history. They have been interpreted as objects related to fertility and sexuality, devices intended
for votive, ritual and magical practices, or simple toys and dolls. The figurines of divinities
conceived for cult and votive practices were fashioned in anthropomorphic form as well 145.

Female figures
Female figurines are a well-known group in the Egyptian archaeological record, documented in
virtually every period of the ancient Egyptian history. A large and varied group within female
figurines 146 are the fertility figures 147. There are numerous representations made in stone, faience,
wood, ivory, and fired and unfired clay. Depending on the material, fertility figurines were carved,
hand-modelled or manufactured with open or close moulds. Many of them were also painted or
coated with a red wash after firing 148. The term used to refer to them comes from the fact that
these figures represent usually naked female bodies, or figures with few clothing, where the
elements associated with procreation and sexuality such as the belly, breasts, hip or pubis are
emphasised. Some female figures show quite simple or schematic features or are represented as
plaques. Others are detailed with stylized bodies and elaborate hairstyles, perfume cones and
collars. The figures usually appear upright, although they are not free-standing objects. The legs
are modelled together and both arms are attached to the sides or one of them, right or left, is
occasionally crossed on the chest. In other examples, the figures are represented in a bed,
145

Miniature divine images with anthropomorphic form are one of the most characteristics ancient Egyptian
votive and cult elements (PINCH AND WARAKSA 2009: 5).
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The most common type of female figurines during the New Kingdom were the fertility figurines.
However, there were other groups interpreted as serving-girls or models intended for magical rituals
(STEVENS 2006: 93). WARAKSA (2009: 15) states that the term “fertility figurines” should not be applied
to all nude female figurines if their uses are not considered first.
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The terms “Concubine of death” or “companions” are common in old publications, but they are obsolete
(HORNBLOWER 1929: 40). These expressions respond to the original and abandoned idea that this type of
figure appeared only in funerary contexts associated with male tombs (NAGUIB 1993: 36). PETRIE (1927:
59-60, Pl. LII) interpreted many of them as dolls.
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WARAKSA 2009: 61-65.
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modelled as a single piece or separately. A particular type of the latter example is a figurine lying
on bed which includes a child next to the woman or nursing from her left breast 149. In these cases,
the maternal and conception symbolisms are accentuated.
Most female figurines show several standardised features that allow to group them in a
particular type and period. One of the typologies more used currently was established by Pinch,
but other classifications have been suggested, according to the pieces found in specific sites 150.
On the other hand, the uniformity of some groups of fertility figurines suggests a mass production,
perhaps even at a state-supplied workshop 151.
As votive offerings, the figurines may be dedicated to query for fertility, but also for health,
rejuvenation and life. During the New Kingdom, fertility figurines were part of varied religious
contexts 152. Many were linked to the goddess Hathor such as in Deir el-Bahari 153, Faras 154,
Mirgissa 155, Serabit el-Khadim 156, Gebel Zeit 157 and Dendera 158. They have also been documented
in secondary worship places of the goddess such as Koptos 159 and Armant 160. However, these
objects are not exclusive of Hathoric worship places and female figurines are attested in other
sacred spaces like Medamud 161 and the precinct of Mut in Karnak 162.
The evidence also shows that these objects are common in funerary and domestic spaces. They
appear regularly among the burial equipment of both men and women, in private and royal
tombs 163. Their presence in burials suggests an intention to ensure not only fertility in the
hereafter, but also rebirth. In family altars, the female figurines would be dedicated to protective
deities as Hathor and other beneficent divinities such as Taweret, Isis, Selqet or benign spirits. It
was believed that these figurines attracted magical forces that made conception and fertility
149

BALLET 1996: Pl. II, Fig. 5.
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PINCH 1993: 198-209. The author organised the material into six typological groups. However, it should
be noted that her work focuses primarily on samples from the Middle Kingdom and New Kingdom found
in votive contexts linked to Hathor. TEETER (2010: 15, Tb. 1) has suggests a classification for the figurines
of Medinet Habu and WARAKSA (2009: 20-38) uses another typology to organise the material discovered
in the precinct of Mut.
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SCHNEIDER 1996: 52, Pl. 33, 76; BRUNTON AND ENGELBACH 1927: 14, 18, Pls. XIII, XXV, XLVII.
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possible, as well as to ensure the safety of the entire household 164. Female figurines have been
also interpreted as toys and dolls in domestic contexts 165. In Beth Shan, these objects have been
documented in both domestic and religious areas 166. Numerous examples of different typologies
have also been found in Medinet Habu 167. In Amarna, up to 200 figurines have been catalogued 168.
Other domestic spaces that included female figures are Kom Rabi’a 169, Deir el-Medina 170,
Hermopolis 171 and Gurob 172.
As a result of a study of the figurines documented in the precinct of the goddess Mut in Karnak,
Waraksa suggested an alternative interpretation of these figurines which extends the complex
symbolism and functionality of these objects. Waraksa alleges that many of the clay figurines
present traces of red ochre, a sign of magical-healing value, and they present normally a horizontal
break through the torso-hip area. This kind of break patron in an especially robust area would be
a sign of a deliberate destruction. The author suggests that these figures were broken in a ritual
like “the breaking of red vessels” with the symbolic intention of preventing the affliction absorbed
by the figurine during the reading of the spell from returning to the donor 173. The figurines from
the precinct of Mut were found in surrounding areas identified as dumps, far away from the
sanctuary, suggesting that the models were discarded once they had fulfilled their purpose 174.
Waraksa does not doubt on the sexual and feminine symbolism of the figurines. In fact, she finds
an explanation for the use of these figurines as execration objects: in Egyptian beliefs fertility and
sexuality are concepts associated with a healthy person and, therefore, a female model is quite
appropriate to perform a ritual which pursuits to improve the health of the donor 175. This theory
adds an interesting possibility to the ritual and magical use of these figures 176, whose practices
could have been much more widespread than previously thought.
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From funerary and domestic contexts, as well as from landfill areas (BRUYÈRE 1933: 13, Fig. 4; 1939:
109-150, Pls. XLIII-XLV; BACKHOUSE 2012).
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BRUYÈRE (1939: 144) already suggested a ritual use for one plaque fertility figure. Another example of
the use of the human figurines in magical-apotropaic rites, in this case what has been identified as children
models, have been documented in Akoris (HANASAKA 2012).
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Thirteen female figurines have been documented in the Henket-Ankh. Ten examples were
recovered from landfill areas, two from the administrative building and one from a sector of the
warehouses and workshops. Five were made in blue faience and the remaining eight figures have
been modelled in clay, seven in Nile silt fabric and one in marl fabric. The examples are classified
in three types of fertility figurines dated from the New Kingdom to the Third Intermediate Period.

Inventory
Inv. Nº 9282
Material: Faience

Provenance: 920S5-L3, South Enclosure Wall
Dimensions: H. 4.2; W. 1.1; D. 0.6 cm

Plate 72

This is a small female figurine in bright blue faience. It was made in an open mould, thus only
one side is in relief while the back is flattened. The figurine shows a nude body with elongated
form. The legs are modelled as one unit and the feet inclined outwards. The belly and breasts are
slightly emphasised. A shallow depression differentiates the arms from the torso. The figure wears
a straight-ended wig. The face shows few details and only a round chin and the small ears are
recognisable. This kind of female figurine is catalogued by Pinch as Type 5. This group is not
common in domestic contexts and is practically non-existent in burials. On the contrary, almost
all the examples come from temple contexts of the Eighteen Dynasty where they have been
identified as votive offerings, especially in sites related to Hathor such as Deir el Bahari, Faras,
Mirgissa or Dendera 177.
Inv. Nº 9373
Material: Nile silt fabric

Provenance: 950S5-L1, South Enclosure Wall
Dimensions: H. 10.7; W. 7.5; D. 6.5 cm

Plates 32, 72

Figurine Inv. Nº 9373 is the lower half of a female representation attached to a bed with a child
on one side. It has been modelled in an open mould and the soft colour of the clay suggests that
the Nile silt was exposed to a light firing. The figurine is horizontally broken around the torso.
The naked body is lying on a flat bed that still preserves two legs on its back. The body has both
arms attached to the sides, the belly and thighs are rounded and the pubic area is emphasised. The
skin of the woman preserves an intense red coating. The small child has been modelled lying at
her right side with a hand toward the arm of the female figure. The child is hairless, with long and
flexed extremities, which preserve some yellow and blue paint. All those features allow the
figurine to be identified as a 6c model in Pinch’s classification 178. Group 6c has been documented
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PINCH 1993: 205-207. In this work, Pinch’s typology will be used since it is the most convenient
according to the examples of feminine figurines found in the temple.
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PINCH 1993: 209. See also Type 2 in WARAKSA (2009: 25-30).
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in domestic 179, funerary and religious contexts. In temples, these figures have been mostly
recovered from dump areas 180. These examples are dated between the Eighteenth Dynasty and the
Ramesside Period.
Inv. Nº 15018
Material: Nile silt fabric

Provenance: 960S5-L5, Administrative Building
Dimensions: H. 7; W. 4; D. 2.2 cm

Plate 72

This figurine preserves the central part of a feminine body. It has been made in an open mould
and its reverse has been smoothed. The figure is broken horizontally at the knees and waist. The
soft colour of the clay suggests a moderate firing exposure. It has the right arm attached to the
side, perhaps holding some object. The stomach is flat, but the thighs are emphasised. Over the
pubis, there is an undetermined shape of clay and several red points that could represent a girdle.
The features suggest a Type 4 181. This group is common in domestic contexts and has been
attested as votive offerings at Deir el Bahari and Faras.
Inv. Nº 15028
Material: Faience

Provenance: 950S6-L4, Administrative Building
Dimensions: H. 1.6; W. 1.3; D. 0.7 cm

Plates 32, 72

This piece preserves the upper part of a small light blue faience female figurine. It was made in
an open mould. It has a flattened reverse and a visible rim surrounding the figure. The piece
preserves small breasts, a flat stomach, part of the arms and the head. The arms hang at the sides,
attached to the torso. The figure wears a straight-ended wig, and the facial features are not
emphasised. As Inv. Nº 9282, this figurine could be catalogued as Type 5 182.
Inv. Nº 15055
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 8.6; W. 7.9; D. 3.8 cm

Plates 32, 72

This figurine preserves the central part of a woman attached to the model of a bed. It has been
modelled in an open mould and its reverse is flat and covered by retouching marks. The figure
presents a horizontal breakage at the knees and neck, with a visible rim surrounding the bed. The
colour of the clay suggests that the paste was exposed to a light firing and preserves a red-ochre
coating. The naked body has long and slender arms, with the right attached to her side, while the
left is crossed over her chest, holding what seems to be an object. In fact, only one of her breasts
is properly modelled because the other is partially covered by this undetermined element. The
179

It is a quite common type in Deir el-Medina (BRUYÈRE 1939: 142, Fig. 5g, Pl. XLIVb). The same
iconography is documented in ostraca as well (PINCH 1983: 405-414, Tab. V-VI).
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There are several features that could point to the use of this figure as a device for ritual purpose. It shows
a red ochre wash, is broken transversally in the middle, and has been recovered from the southern landfill,
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stomach is flat, the thighs are rounded and the pubic area has been emphasised. Part of a wig with
straight ends is preserved. These features identify this figure as a 6b model in Pinch’s
classification 183. This type of figurine is less common in religious contexts, but has been
documented as votive offering to Hathor in Mirgissa 184 and Serabit el-Khadim 185. This model
seems to have been first produced at the end of the Eighteenth Dynasty and continued during the
Ramesside Period.
Inv. Nº 15246
Material: Faience

Provenance: R4/5-L1, North/West Enclosure Wall
Dimensions: H. 1.7; W. 1.4; D. 0.3 cm

Plate 72

This figurine preserves the upper part of a small light blue faience female figurine. It was made
in an open mould and, therefore, its reverse is flat. A rim is visible around the figure. The piece
shows small breasts and the arms seem to hang at the sides, attached to the torso. The figure wears
a round-ended wig and the face does not present any details beyond a rounded chin. This type of
female figurine has been catalogued as Type 5 186 as other examples described before, and it could
have been intended to be a votive offering to Hathor.
Inv. Nº 15621
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 9.6; W. 7.5; D. 4.2 cm

Plates 32, 72

This terracotta preserves part of a female figurine attached to the model of a bed in the company
of a child. It has been modelled in an open mould and its reverse shows retouching marks of a
sharp tool. The soft colour of the clay suggests a light firing. Only the upper left leg of the bed is
preserved. The figurine has a horizontal breakage in the torso which shows a striking element: the
clay has two deep fingerprints, as if the craftsman had adjusted the fresh clay to the mould, leaving
unfilled the space caused by the fingers. The female figure wears a straight-ended wig, with traces
of black paint. The face is very worn and, except for an accentuated chin, no facial details are
appreciable. The hairstyle is crowned by the small conical shape of a cone of perfume. The body
has small breasts, a flat belly and wide hips. The arms are slender, with the right one resting on
the belly and holding an object difficult to identify. Similar forms have been described as a lotus
flower or a menat 187. The left arm is surrounding a small shape that could be identified as a child.
The figurine still shows white, red, and yellow paint, in addition to the black pigment of the wig.
As in the case of Inv. Nº 9373, this figurine corresponds to the type 6c 188.
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Inv. Nº 15690
Material: Nile silt fabric

Provenance: 1010N4-L2, North Enclosure Wall
Dimensions: H. 7.6; W. 5; D. 2.1 cm

Plates 32, 72

The piece preserves part of the upper half of a female figurine. The figurine has been made with
an open mould and, therefore, its back side is smooth and undetailed. The paste shows an orange
and soft tone, product of a light firing. The head shows a wig with braided strands. At the top, it
is possible to appreciate a missing shape, probably a cone of perfume. The face of the figure is
very damaged and worn, but there are soft lines emphasising the eyes, the relief of the nose, one
ear and the profile of the chin. Next to the neck, there is a small circular lump of clay, possibly
an earring, and under it, a stripe of white paint seems to represent a necklace. What is preserved
of the arms suggests that both were attached to the sides. The figurine has small breasts and a flat
stomach. The features point to a Type 6a 189. These were designed to rest on separate bed models,
although these are not always preserved. The characteristic that differentiate them from Type 5
are that figurines of type 6a usually appear with the arms extended next to the sides and bearing
perfume cones, as well as circular earrings or other beads. Type 6a has been documented in
domestic 190, funerary 191, and religious contexts, but they are not directly associated with the
worship of Hathor 192. This group has been dated between the Eighteenth and early Nineteenth
Dynasties.
Inv. Nº 20603
Material: Faience

Provenance: 990N5-L2, North Enclosure Wall
Dimensions: H. 2.7; W. 1; D. 0.7 cm

Plate 72

This piece of light blue faience preserves part of a small female figurine. It has been made using
an open mould and, therefore, its reverse is flat. The figurine has an elongated body, with both
arms hanging and attached to the sides. The head shows a long and black painted hair that reaches
the shoulders, also visible on the reverse. The face does not have any details. In the neck area,
there is a subtle depression. The breasts are small and the belly is flat, but the hips are wide. The
pubis has also been painted with black pigment. The legs are preserved up to approximately the
knees. The features, material and measurements, lead to the classification of the piece as Type 5
according to Pinch 193.
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Inv. Nº 21057
Material: Nile silt fabric

Provenance: 990N4-L2, Warehouses and Workshops
Dimensions: H. 4.5; W. 2.8; D. 1.4 cm

Plates 32, 72

This figurine preserves the central part of a feminine representation. It has been modelled in an
open mould, so the reverse is smoothed and flat. The clay preserves a soft and uniform colour,
suggesting a moderate exposure firing. The naked body has the arms attached to the sides. The
stomach is flat and the breasts are small, with the nipples pierced. The figurine is quite damaged,
but the features suggest a Type 4 194.
Inv. Nº 21058
Material: Faience

Provenance: 1010N1-L8, West Enclosure Wall
Dimensions: H. 2.3; W. 1.8; D. 1.1 cm

Plates 32, 72

This fragment of blue faience preserves the upper part of a small female figurine. It has been made
using an open mould and, therefore, its reverse is flat. A rim is visible on the sides. The piece has
small breasts and a flat stomach. The arms hang at the sides attached to the torso. The figure wears
a straight-ended wig and her face, although badly preserved, shows oval-shaped eyes and a
pointed chin. The figurine could be catalogued as Type 5 195.
Inv. Nº 21126
Material: Nile silt fabric

Provenance: 1020S1-L3, West Enclosure Wall
Dimensions: H. 4; W. 2.8; D. 1.7 cm

Plate 33

This figurine comprises the central part of a naked female body. It has been modelled in the round
with a double mould. The surface shows a soft and uniform colour due to a light firing. The
fragment preserves elongated and slender arms hanging at the sides of the torso. The belly is flat
and the pubis is slightly emphasised. The buttocks are rounded and small. The characteristics of
this figurine point to a Type 4 in Pinch’s classification 196.
Inv. Nº 21442
Material: Marl fabric

Provenance: 1010S4-L1, West Enclosure Wall
Dimensions: H. 5.3; W. 2.8; D. 1.6 cm

Plates 33, 72

It is a figurine that comprises the upper part of a feminine naked body. It has been modelled in an
open mould and, therefore, it has a flattened reverse. Parts of the edge show a rim. The white-off
colour of the paste suggests the use of marl clay, exposed to a light firing. The body has both arms
attached to the sides. The stomach and breasts are rather flat. The neck has a possible ornament,
perhaps a collar made with horizontal lines. The facial features are worn and the eyes are sunken
marks on the clay. The head wears a wig with long locks which hang on either side of the face.
The characteristics suggest that this figurine could be classified as type 4 197.
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Male heads
Some figurines documented in the temple, mainly small male heads, show features that could
seem unexpected in Egyptian representations and, therefore, could be understood as foreigners or
enemies. However, some characteristics are rather ambiguous, and a few of these examples should
be interpreted with caution.
Enemies or foreigner representations are documented in the archaeological record since the
Predynastic Period. Throughout Egyptian history, and with few exceptions, their figuration in all
kinds of objects 198 is clearly intended to symbolise the dominion of Egypt over its rivals 199. In
this scenario, fired and unfired clay figures identified as foreigners or enemies become symbolic
substitutes that could be deposited as offerings in cemeteries and temples, either in altars or in
votive and execration deposits. In temples, these deposits could be placed under royal statues
representing the submission of these peoples to the power of the king 200. The intentional rupture
of the figures is another example of the symbolism of execration rituals, whose purpose was to
prevent through magical acts that the enemies of Egypt, native or foreigners, could conspire, rebel
or represent a future threat. In these cases, the archaeological evidence 201 is reinforced by the
existence of papyri whose texts were recited as part of the ritual 202.
Hundreds of execration deposits have been found in different places of Egypt and conquered
territories, many of them in funerary contexts such as Giza, Elephantine, Thebes, Balat, Saqqara,
Semna, Helwan or Abydos 203, apparently because of official rituals in royal and private tombs 204.
In the Middle Kingdom fortress of Mirgissa, up to 346 terracotta figurines representing
subjugated enemies or foreigners were documented 205. Several examples found at Beth Shan
could also be interpreted as head of enemies 206. Interestingly, heads of foreigners have also been
documented in residential spaces, suggesting that they might have been also used in domestic
rituals 207. However, the most significant parallel regarding the materials found in the HenketAnkh, by chronology and space, are the terracotta heads of foreigners documented in the Temple
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of Millions of Years of Amenhotep III 208 and the figurines of Medinet Habu 209. These samples,
together with those in the Henket-Ankh, could point to the existence of execration rituals in royal
temples of the West Bank, perhaps integrated in state-sponsored practices.
Five male heads, half part of a figurine and a mask model have been gathered in this group.
Six have been made in Nile silt fabric and one in black steatite. Three items have been recovered
from the southern landfill of the temple and three from the northern one. One piece was stored by
Weigall or Ricke in the Magazine of the western wall, but it has never been documented or
mentioned in their reports.

Inventory
Inv. Nº 9045
Material: Nile silt fabric

Provenance: RM
Dimensions: H. 6.2; W. 4.1; D. 2.7 cm

Plate 33

This piece comprises the upper half of a male figurine. It is a simple hand-modelled example. The
surface shows retouching marks of a sharp tool and fingerprints. The clay presents a bright red
colour due to a light firing and remains of blue-grey pigment. The chest is short, with part of the
arms facing forward. The neck is wide, while the head shows a conical shape, with a point-ended
top which could be a representation of a helmet or a hat 210. The facial features, eyes and mouth,
have been highlighted by pressing the clay with the fingers, while the nose is a mere raised space
in the middle. One ear is preserved, showing a large and round form.
Inv. Nº 9052
Material: Black steatite

Provenance: 910S5-SD, South Enclosure Wall
Dimensions: H. 4.1; W. 2.4; D. 2.7 cm

Plate 72

Only the head of a male figurine remains. It has been carved and retouched with a small tool that
has left flat marks, especially on the back side. The level of definition and details is higher than
the usually observed in this kind of figurines. The head wears a pointed-ended headdress with a
triangular motif and two vertical lines on the front. On the reverse, the head and neck are covered
by a kind of cloth that falls from the top. On the forehead, there is a headband fashioned with
small dots. The face is not well preserved, but it reveals oval-shaped eyes, a small nose, a rounded
chin and remarked cheeks. The features suggest a non-Egyptian high-ranked individual.
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It is not clear what kind of foreigner it might be, if it was in fact one. Near Eastern people such as Hittites
were represented with hats or pointed helmets (DARESSY 1911: Pl. 3.12). Eastern deities were also
represented in a simplified manner with a conical head. TEETER (2010: 97, Fig. 114) relates a very similar
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Inv. Nº 9336
Material: Nile silt fabric

Provenance: 910S5-L4, South Enclosure Wall
Dimensions: H: 4.9; W. 7.4; D. 5.1 cm

Plate 72

This terracotta fragment preserves the upper part of a mask made in an open mould. The clay
shows a soft tone due to a light firing. Its reverse is hollow, with flat and regular edges. The face
shows what looks like a hairstyle with white plaster and black lines, strong eyebrows and the
beginning of the bridge of the nose. On both sides, there are pierced holes in the clay, but only
the right one is preserved completely. Considering this, we can deduce that the mask was designed
to be hung or strung. The features could fit with a representation of the god Bes 211, although the
headdress of the god is different to this one that shows the hair, in locks, collected at the top. A
similar pierced mask was documented in Beth Shan 212 and a mask of a possible foreigner is
attested in Amarna, although, in this case, it is not hollow in its back part 213.
Inv. Nº 15006
Material: Nile silt fabric

Provenance: 950S6-L1, Administrative Building
Dimensions: H. 3.6; W. 2.5; D. 2.8 cm

Plates 33, 72

This piece represents the head of a male figurine. It has been made in an open mould and its
reverse is raised but undetailed. The surface shows straight retouching marks of a sharp tool. The
clay preserves a soft colour due to a light firing and there are remains of black paint on the head
and hair. The neck is short and robust, with retouching marks. The head is rounded, with a flat
top pierced in the centre, perhaps intended to add a feather or headdress 214. The hairstyle is short
and fits the head. The eyes, nose and mouth are well preserved. The face shows some
expressiveness and seems to be smiling.
Inv. Nº 15441
Material: Nile silt fabric

Provenance: 920N6-L1, North Enclosure Wall
Dimensions: H. 4.5; W. 2.8; D. 2.9 cm

Plates 33, 72

Only the head of a male figurine remains. It has been made in a mould, in round, and worked on
both sides, although the surface is quite worn. The colour of the clay is soft and uniform, because
of a correct exposure to firing. The neck is short and robust, while the head has a rounded shape.
The latter is topped by a round element, like a cone. The hairstyle is short and compacted, covering
a large part of the forehead. The features of the face are worn but preserved. The almond-shaped
eyes protrude slightly, the nose is small, the mouth is marked by a line and the cheeks are rounded.
Carter documented a similar piece among other votive objects in Deir el Bahari 215.
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Inv. Nº 15447
Material: Nile silt fabric

Provenance: 940N5-L1, North Enclosure Wall
Dimensions: H. 3.3; W. 2.6; D. 3 cm

Plates 33, 72

This piece represents the head of a male figurine. It has been made in a mould, in round, and
worked on both sides. Its back preserves retouching marks, as well as fingerprints. The colour of
the clay is soft and uniform, due to a correct exposure to firing. The surface show white plaster,
a red coating and black paint. The neck is short and robust, while the head is rounded but slightly
flattened. The hairstyle is short and compacted, with a remarked line on the forehead. The features
of the face are worn, but we can distinguish two sunken marks for the eyes, strong arches and a
wide and flattered nose. Both cheeks bones are protruding and the lips are wide. The ears have
been roughly highlighted on the sides. This figurine is possibly the depiction of a Nubian 216.
Inv. Nº 15555
Material: Nile silt fabric

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 7.1; W. 3; D. 4 cm

Plates 33, 72

This piece comprises the head of a male figurine similar to Inv. Nº 9045. It has been handmodelled, as evidenced by numerous fingerprints on the surface, and retouched with a sharp tool.
The clay shows a brown colour because of a light firing. The surface preserves white, black and
yellow pigments. What remains of the neck is long and robust. The head is tilted, with the chin
facing upwards, while the top shows a point-ended conical shape, representing an unnatural skull
shape, or perhaps a helmet or a hat. The features of the face are exaggerated, caricatured. The
eyes are two round lumps of clay, the arches over them are strong, the nose is large, as well as the
mouth that shows wide lips. The ears are disproportionately large. An almost identical figure has
been documented in the Ramesseum 217.

Other anthropomorphic forms
Along with the female figures and male heads, three other types of anthropoid figures have been
attested in the Henket-Ankh: anthropomorphic deities, body parts and undetermined figures with
male anthropoid features. The first is basically composed of two figurines of the god Bes, while
the second is a phallus model and a small block with a carved ear. The identification of the third
group is more ambiguous. These examples show anthropoid torsos too incomplete to be safely
catalogued as human figures. Indeed, some of them could be part of animals such as monkeys 218.
However, in the absence of clear zoomorphic features, these “anthropoid” models have been
collected in this section.
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As seen above, monkeys and human figurines share some features: cylindrical and elongated torsos,
lumps of clay in the pubic area (BALLET 1996: Pl. I, Fig. 2) and a third lower limb to stand upright.
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Inventory
Inv. Nº 7635
Material: Limestone

Provenance: 1010N5-L2, West Enclosure Wall
Dimensions: H. 7.1; W. 5; D. 2.7 cm

Plate 33

It is a small block of limestone, broken at one end. It is relatively quadrangular in shape and
curved at the top. The surface of the piece has been smoothened and polished. On one of its faces,
there is a carved ear like those normally found in votive models 219. Ears were carved in stelae or
as independents models and offered with the intention to encourage the deity to attend the donor’s
prayer.
Inv. Nº 8269
Material: Nile silt fabric

Provenance: 1020N3-L1, West Enclosure Wall
Dimensions: H. 4; W. 5.5; D. 3.8 cm

Not illustrated

Only a small part of the upper half of a terracotta figurine remains. The figurine has been
modelled by hand and lightly fired. It represents the chest of an anthropomorphic body with the
arms resting over it. The hands are attached to the surface under the neck. A vertical incision in
the clay descends from the upper part of the chest to the belly.
Provenance: 940S1-L4, Second Court
Inv. Nº 9097
Material: Alluvial mud Dimensions: H. 3.9; W. 3.8; D. 1.4 cm

Not illustrated

This hand-modelled figurine of unfired clay shows an irregular and rather rough anthropoid form.
It preserves what seems to be a human torso with short and triangular upper limbs, extended
outwards. The lower ones are open and incomplete.
Inv. Nº 9461
Material: Nile silt fabric

Provenance: 950S5-L1, South Enclosure Wall
Dimensions: H. 5.5; W. 4.5; D. 3.3 cm

Not illustrated

This object preserves the upper right side of an anthropomorphic figurine. It has been handmodelled and retouched with a sharp tool. The clay retains a soft brown colour because of a
controlled and light firing. Few traces of red and blue paint remain on the surface. The torso is
cylindrical, with the right arm resting on the chest. Some marks on the clay evidence an element
that was originally attached to the belly but it is not preserved. These features also coincide with
those documented in monkey figurines.
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Inv. Nº 15056
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 5.6; W. 3.5; D. 3.4 cm

Plate 33

It is a fragment of a figurine that preserves part of the torso and legs of an anthropomorphic body.
It has been hand-modelled and shows a red coating applied following a light firing. The legs of
the figurine are incomplete, but they have been modelled separately simulating motion, with the
left one slightly forward. The right arm is broken, but the hand is still preserved. It holds part of
a circular object that used to cover the pubic area. The reverse part has been modelled and shows
a well-defined buttocks.
Inv. Nº 15276
Material: Nile silt fabric

Provenance: 910N6-L1, North Enclosure Wall
Dimensions: H. 4.9; W. 3.7; D. 2.1 cm

Plates 33, 73

This small figurine has been made in an open mould. It has a flat reverse without any further
detail represented on it. The clay has been exposed to a light and correct firing, revealing a bright
orange tone. The model has lost its head and lower part, but it is clear that it represents the body
of a dwarf, probably the god Bes in his squatting traditional posture with the arms flexed and
resting over his waist. The belly is rounded and a small protuberance, probably a phallus, stands
out between the legs. The presence of this figurine in the temple is not strange. Bes was a popular
entity, whose representations are linked to childbirth and fecundity. He is also closely related to
Hathor and amulets and figurines with his image have been documented in sanctuaries
consecrated to the goddess 220. Fired clay figurines of Bes have been attested in Medinet Habu 221.
Inv. Nº 15342
Material: Nile silt fabric

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 3.4; W. 4.4; D. 3.8 cm

Not illustrated

Only a small part of a poor quality figurine remains. The object has been hand-modelled,
retouched with a sharp tool and lightly fired. It preserves part of the lower torso area, backside
and the start of the legs of an anthropomorphic figure. The figure is in a sitting position, with its
legs open.
Inv. Nº 20002
Material: Nile silt fabric

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 5.4; W. 5.5; D. 3.1 cm

Not illustrated

Only a small part of an anthropomorphic figurine remains. The object has been hand-modelled
and retouched with a sharp tool. As a result of an over-firing or a direct exposition to heat, the
surface shows an irregular colour, with burned areas. It preserves the chest of the figure, with the
start of the neck and both upper limbs.
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Provenance: 1000N6-L2, North Enclosure Wall
Inv. Nº 20769
Material: Nile silt fabric Dimensions: H. 7.2; W. 6.2; D. 3.7

Plate 33

It is a hand-modelled figure representing an anthropomorphic torso with a small portion of both
arms and neck. The figure has been retouched and smoothed with a sharp implement. The clay
preserves a soft colour because of a light firing. The arms seem to be facing forward, or at least
they are separated from the rest of the body. At the base, the surface is flat and there are no
breaking marks, suggesting that the figure was originally modelled without lower extremities. In
this case, these features point to a male representation.
Inv. Nº 20819
Material: Nile silt fabric

Provenance: 960S6-L6, Administrative Building
Dimensions: H. 4.2; W. 4; D. 3 cm

Plate 73

It is a small figurine of the god Bes with leonine features made in a complete mould, but the piece
has lost its lower part. The clay has been exposed to a light and correct firing, revealing an orange
tone, but the surface is fairly worn, especially on the front surface. Its reverse has been modelled,
showing the hair and the back of the god. The strong arms of Bes are crossed on the chest holding
an unidentified object, probably knives 222. The face is quite damaged and only the eyebrows and
cheeks are clearly visible.
Inv. Nº 21011
Material: Limestone

Provenance: 940N4-L3, Warehouses and Workshops
Dimensions: H. 3.5; W. 7.8; D. 2 cm

Plate 73

This is a model in limestone that represents a phallus. The stone has been worked and polished
correctly, although the model is simple. One shaft is broken in one extreme, while the other has a
groove which separates the glans. In the tip, a hole has been drilled. The phalli are well-known
votive objects related to fertility. Phalli manufactured in stone are carved or reused from broken
statues of ithyphallic deities 223.
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2.3
Hathoric masks and other models applied to pottery

In the Temple of Millions of Years of Thutmose III, several pottery sherds with applied
decoration, mainly Hathoric masks, have been documented 224. These pieces could correspond to
the utilitarian pottery of the temple used in rituals, or they may be the remains of offerings
recipients or gifs given to the temple.

Hathoric masks
Hathoric vessels are pottery pieces 225, mainly jars and bowls, where the head of the goddess
depicted with anthropomorphic face and bovine ears appears on the neck or rim of the recipient 226,
either moulded or painted. The pieces were decorated with blue, red and black pigments, but there
are unpainted examples as well. The vases made on the potter’s wheel with attached figurative
models are characteristic of the Eighteenth Dynasty. However, Hathoric decoration was not a
New Kingdom novelty. Already in the Middle Kingdom, around the Twelfth Dynasty, the face of
the goddess is used to decorate ceramics. Nevertheless, the innovations that occurred during the
Eighteenth Dynasty were quite important. The mask of Hathor goes from being hand-modelled 227
to be made using moulds with negative impressions 228. Though, the examples of the first group
do not disappear completely 229. The earliest models of the Eighteenth Dynasty are characterised
by soft raised and unpainted reliefs like those documented in Deir el-Bahari 230. These models are
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The archaeological record documents figurative plaques with Hathor's face that do not originate from
ceramic vases. They are independent artefacts that are often part of domestic altars. The basic difference
is that these plaques, made in open moulds, have better defined shapes with a smoothed back surface
(PINCH 1993: 142-143). On the other hand, the appliqués of pottery adhered to the body and rims of the
vessels show the lines of the potter's wheel.
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NAVILLE AND HALL 1913: Pl. XXIV, Fig.1 (lower left); BISSON DE LA ROQUE 1931: 86, Fig. 72.
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ARNOLD 1993: 24, 92.
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BOURRIAU 1987: 86.
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NAVILLE AND HALL 1913: 25-26, Pls. XXIII-IV, XXXII; PINCH 1993: 150, Pl. 33.
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the predecessors of the more detailed representations of the goddess on jars painted in blue
produced at the end of the Eighteenth Dynasty and during the Amarna Period 231.
As mentioned above, a Hathoric masks usually represent the face of the goddess with bovine
ears and her characteristic hairstyle. It is a very similar design to the one that appears in the
Hathoric columns 232. However, sometimes the goddess is accompanied by feline figures or has
small protuberances under the chin, such as breasts and arms.
Guidotti 233 suggests that this type of vessel constitutes a limited and characteristic group,
directly related to the cult of the goddess and whose origin is also located on the West Bank of
the Theban area 234. Certainly, ceramic vessels decorated with Hathoric faces seem to have been
ritual and votive objects used in temples, more usually in those in which the goddess Hathor was
worshipped. They have been interpreted as substitutes for vessels made of metal 235 and
functionally they would have been used as recipients for water or milk libations, as well as for
ointments 236 or wine 237. However, they are not exclusive to sacred contexts, and they have been
widely documented in domestic settings such as Amarna 238, Kom Rabi'a 239, Qantir 240 or Deir elMedina 241, as well as the palace of Malkata 242. Hathoric vessels are also attested in tombs of Deir
el-Medina among others 243. Especially interesting for its chronological and spatial parallelism are
the vessels with Hathoric masks found in the foundational deposit of Thutmose III in Koptos 244
and the examples documented in the temples of Tutmosis IV in Gurna 245 and the Ramesseum 246.
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PINCH 1993: 150.
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GUIDOTTI 1978: 107.
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Ibid: 105.
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PINCH (1993: 318) suggests that vessels with Hathoric masks and floral motifs could have been produced
in a workshop which focused on the elaboration of objects dedicated to the temple of Deir el-Bahari.
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Ibid: 317.
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For PINCH (1993: 317-318) these vessels could contain any liquid associated with the goddess.
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According to HOPE (1982a: 86-87, Fig. 69), the New Kingdom long vessels painted in blue with Hathoric
representations could have been used to contain wine, since Hathor was the goddess of festivities and
drunkenness.
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HOPE 1991: 40 (MB 58460), Pl.5; STEVENS 2006: 169-172; KEMP AND STEVENS 2010: 239-240.
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GIDDY 1993: 50-52, Pls. 14, 82.
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ASTON 1998: 400.
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In Deir el-Medina, both Bes representations and Hathoric masks are fairly popular motifs in pottery from
the late Eighteenth Dynasty (PETRIE 1894: 30; BRUYÈRE 1939: 101-104; 1952: 10-11, Fig. 81; NAGEL
1938: 125, 131-132, 139-140, 144).
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HOPE 1982b: 99, Fig. 82; 1989: 8, Pls. 10e, 11b. See MET 11.215.473, MET 11.215.472 and MET 12.180.31.
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In Eighteenth Dynasty tombs (BRUYÈRE 1937: 65-66, Fig. 30; 1939: 103-104, Fig. 36-37; NAGEL 1938:
32, 36-37, 86-87). In Saqqara, an exemplar used as a container for mummification material has been
recovered (MARTIN 1984: 8, Pl. V).
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PETRIE 1896: Pl. 14, 29.
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GUIDOTTI 1978: 101.
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LEBLANC 2007: 32-33, Pl. IV-A.
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All pottery sherds with reliefs of Hathor faces discovered in the temple are made in Nile silt
and they are correctly fired. They have been recovered from the northern landfill of the temple.
There are both painted and unpainted examples that can be dated from the first half of the
Eighteenth Dynasty to the Ramesside Period.

Inventory
Inv. Nº 15192
Material: Nile silt fabric

Provenance: R6-L1, North/West Enclosure Wall
Dimensions: H. 4.3; W. 3.6; D. 1.4 cm

Plate 34

This sherd preserves part of an unpainted female face made with the impression of an open mould.
Despite being incomplete, it is possible to appreciate its good quality. The reverse retains a
slightly concave surface, where the dark colour of the paste contrasts with the reddish tone of the
face. The irregular colour suggests that the mould was detached from the vessel. This type of
breakage or detachment is common and we can find parallels in similar pieces of Qantir 247 or in
one documented in Amarna 248. The features of the face are delicate: oval eyes with a line to outline
them, a wide and triangular nose, thick lips in a half-smile rictus and the chin slightly highlighted.
Inv. Nº 15509
Material: Nile silt fabric

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 7.7; W. 8.2; D. 3 cm

Plate 73

The piece represents a model of a Hathoric mask made with an open mould. The fragment
corresponds to the rim of the vessel and the quality of the appliqué is quite high. On the back, the
lines of the potter's wheel and the fingerprints of the craftsman, left by pressing the mould against
the vessel, are easily recognisable. The head of the goddess is crowned by a rectangular object,
painted in red, which represents the base of a sistrum. She is wearing a straight-ended wig with
two large tufts separated in the centre. The wig is painted in blue with two horizontal red stripes.
The hair is collected behind the two small bovine ears, which are very well defined. The features
of the face are delicate. The eyes are two impressions in the clay with soft reliefs to emphasise
the orbits and black paint to delineate the shape. The eyebrows have also been painted in black.
The nose, wide and triangular, appears worn and the tip is missing. The mouth is formed by lips
profiled in a half smile that create small impressions in the corners. In addition, Hathor wears a
white painted collar with two slightly curved black lines. The quality, details and painting, point
to a vessel produced at the end of the second half of the Eighteenth Dynasty 249.
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ASTON 1998: 400, nº 1417.
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STEVENS 2006: 170, Fig. II.8.3.
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According to HOPE (1982b: 88), the introduction of blue cobalt in pottery corresponds to the reigns of
Amenhotep III and Akhenaten.
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Inv. Nº 15616
Material: Nile silt fabric

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 9.5; W. 6; D. 3 cm

Plate 73

This pottery sherd preserves a worn and soft relief representing a Hathor mask made in an open
mould. The reverse retains a slightly concave surface with the lines of the potter's wheel and the
fingerprints left when the mould was pressed against the wall of the vessel. The paste has been
correctly fired and it does not seem to have been painted. The features of the mask are barely
visible. The goddess is wearing a straight-ended wig with two large tufts and she was possibly
represented with two small bovine ears. The face is a flat surface, where only the slightly sunken
eyes and the rounded chin stand out. According to its characteristics, this model could be dated
in the first half of the Eighteenth Dynasty.
Inv. Nº 15620
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 10; W. 8.2; D. 2.1 cm

Plate 34

This pottery sherd preserves a Hathor mask made in an open mould. The piece shows fractures
on its four sides. Its posterior surface is covered by the lineal marks of the potter's wheel and two
clear impressions left by the artisan's fingers. The tone of the clay is soft orange with many reddish
areas, but there is no evidence of paint. The quality of the design is rather low. The head of the
goddess is crowned by the rectangular shape of a sistrum and her hairstyle shows a straight-ended
wig with two tuffs. In the middle of the tuffs, there are two raised shapes, perhaps ribbons. The
hairstyle frames a triangular-shaped face, leaving a narrow space under the neck. The bovine ears
appear timidly marked on the hair. The eyes are in a soft raised relief that protrudes under the
subtle line of the eyebrows. The nose is triangular and has the same wideness as the mouth.
Inv. Nº 15642
Material: Nile silt fabric

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 7.4; W. 5.3; D. 3 cm

Plate 73

The Inv. Nº 15642 represents a pottery sherd with a Hathoric mask made in an open mould. The
piece is fractured on its four sides. The relief of the impression is soft, worn and of poor quality.
Its reverse preserves the parallel lines left by the potter's wheel. The face of the goddess is framed
by her characteristic hairstyle, a straight-ended wing with two wide tuffs organised behind the
bovine ears. The rounded face barely shows subtle impressions and reliefs to emphasise the oval
eyes, the triangular nose, the small mouth and a protruding chin. The soft relief of the mould, as
well as its orange tone, could indicate that the model corresponds to an early negative impression,
dated around the middle of the Eighteenth Dynasty.
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Inv. Nº 20788
Material: Nile silt fabric

Provenance: 960N6-L2, North Enclosure Wall
Dimensions: H. 6.8; W. 6.9; D. 1.2 cm

Plate 73

This pottery sherd preserves part of a Hathoric face made with the impression of an open mould.
The head is incomplete, but its polychrome is very well preserved. The reverse retains a slight
concave surface, with a darker colour in the paste that contrasts with the brown of the rest of the
piece. This irregular colour suggests that the mould was detached from the vessel. In fact,
fingerprints are visible on the back, but not the lines of the potter's wheel. Hathor wears a straightended wig with two wide tuffs painted in blue with brown horizontal lines. Two of these lines are
raised. The hair is collected behind the small bovine ears. The face is painted in light yellow while
the raised and oval eyes with pointed corners and the eyebrows have been highlighted with strokes
of brown colour. The nose is triangular and the mouth is large, with thin and long lips in a smile.
The neck is covered by the same horizontal brown lines that could represent a collar. The features
of the piece suggest a chronology from the reign of Amenhotep III or the Amarna Period.
Inv. Nº 21468
Material: Nile silt fabric

Provenance: 920N8-L1, North Enclosure Wall
Dimensions: H. 10.9; W. 7.5; D. 1.5 cm

Plate 73

This pottery sherd preserves a Hathoric mask made in an open mould, with the same soft raised
impression as the Inv. Nº 15616, but better defined. The piece is fractured on its four sides, but it
shows a small part of the rim. The negative impression is worn and very simple. Its reverse retains
the lines left by the potter's wheel. The face of Hathor is framed by her characteristic hairstyle, a
straight-ended wing with two wide tuffs behind the bovine ears. The rounded face shows subtle
impressions and reliefs to emphasise the eyes. The chin is rounded and well defined. The simple
relief and its reddish tone indicate that the model corresponds to an early example, dated around
the middle of the Eighteenth Dynasty. Similar examples have been documented in Deir elBahari 250.
Inv. Nº 21469
Material: Fired clay

Provenance: 910N8-L1, North Enclosure Wall
Dimensions: H. 10.2; W. 9.4; D. 2 cm

Plate 73

This piece is very similar to the previous one and, as the provenance also suggests, both of them
probably belonged to the same vessel. It comprises a sherd of the rim with the negative impression
of a Hathoric mask, simple but well executed. The back shows the marks left by the potter's wheel.
The triangular face of Hathor is framed by her characteristic hairstyle, a straight-ended wing with
two wide tuffs behind the bovine ears. The face reveals impressions and reliefs to emphasise the
eyes, the small nose and mouth. The chin is rounded and well defined.
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PINCH 1993: 150, Pl. 33 A, BM 49250.
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Other models applied to pottery
Other different appliqués were added to pottery vessels, usually animals. One of the most common
was bovine figures, complete or as busts, placed on the rims or used as handles. They are well
documented in New Kingdom votive deposits 251 and temples, especially in places where Hathor
was worshipped such as Deir el Bahari, Faras or Serabit el-Khadim 252. However, these types of
decorated vessels are not exclusive to sacred contexts, since they have also been found in domestic
spaces 253. On the other hand, as mentioned above, Hathoric vessel could be complemented by
small breasts and arms 254.

Inventory
Inv. Nº 8949
Material: Nile silt fabric

Provenance: 900N5-L2; North Enclosure Wall
Dimensions: H. 5.1; W. 5.7; D. 2.6 cm

Plate 73

This pottery sherd represents two small breasts with pierced nipples. All its sides are broken. The
back shows parallel lines left by the potter's wheel and a rim of clay surrounds the holes. Its entire
front surface has been painted in blue. Breast models attached to vessels are documented during
New Kingdom and related to the cult of Hathor.
Inv. Nº 8961
Material: Nile silt fabric

Provenance: 920N6-L3, North Enclosure Wall
Dimensions: H. 4.5; W. 6.9; D. 2.5 cm

Plates 34, 73

This small figurine of a bovine has been hand-modelled and retouched with a sharp tool. The
colour of the paste indicates a moderate firing exposition. The body is thin and simple in its
design. Each pair of legs has been modelled as a unit and connected by a small arch. The long and
thick tail descends attached to the back legs. The head preserves a long and rounded snout and
the beginning of two horns. Between them, there is a broken shape that belongs to a sun disc. In
the base of the legs, the clay is broken and shows an oval form and darker paste. This suggests
that the figurine was attached to some platform, or more probably to the rim of a pottery vessel
as its features seems to indicate 255.
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One example are the vessels documented in the foundation deposit of Thutmose III in Koptos (PETRIE
1896: 14.7)
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PETRIE 1906: 137; HALL 1913a: 14, Pl. XXXII; GRIFFITH 1921: 86, Pl. XIX; PINCH 1993: 168-170, Pl.
38.

253

STEVENS 2006: 173-174.
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GUIDOTTI 1978: 108, Fig. 6.
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PINCH 1993: Pl. 38a.
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Inv. Nº 20072
Material: Nile silt fabric

Provenance: 890N5-L1; North Enclosure Wall
Dimensions: H. 5.7; W. 5.6; D. 6.5 cm

Not illustrated

It is a sherd with a projecting bovine head. It is seriously damaged, but we can recognise a long
muzzle and part of the broken horns. The clay is break down, but some parts still preserved a
white wash.
Inv. Nº 20076
Material: Nile silt fabric

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 4.2; W. 5.3; D. 4.1 cm

Not illustrated

This piece of pottery is attached to the sherd of a vessel. It is highly damaged and worn and
represents and undetermined shape painted in blue, white and black. There is a round central motif
with elongated shapes underneath and on the sides. It is like a sun disc, perhaps with a uraeus, but
it is impossible to say for sure.
Inv. Nº 20814
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 4.9; W. 5; D. 2.4 cm

Not illustrated

It is a pottery sherd that preserves part of an undetermined shape attached to the body of the
vessel. The back shows the lines left by the potters’ wheel. The surface has an orange colour due
to a correct exposure during firing. The shape is fairly raised and curved, as a tail, but not
preserved well enough to know what it might have represented.
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2.4
Miscellaneous of figurines and models

In this chapter, several groups have been compiled whose models were found in small numbers,
as well as fragments of figurines that are not preserved well enough to be correctly identified or
assigned to another group.

Bases
Flat clay bases detached from their original figurine have been gathered in this section. The
examples are made in fired Nile silt fabric and unfired alluvial mud, and were recovered from the
northern landfill and the workshop and warehouses area.

Inventory
Inv. Nº 8855
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 2.5; W. 7.1; D. 3.4 cm

Plate 34

This piece of terracotta has been hand-modelled and lightly fired. Part of it surface retains some
white plaster. It has a quadrangular shape, with both broken ends. The sides and reverse have
been flattened with a sharp tool that has left numerous parallel marks. The upper surface has a
large and deep hole made in the clay. This model was perhaps intended as a support as the ones
documented in Kom Firin for cobra figurines 256.
Inv. Nº 8952
Material: Nile silt fabric

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 2.5; W. 7.8; D. 4.1 cm

Plate 34

This terracotta model has been hand-modelled and retouched with a sharp tool. The colour of the
clay evidences a moderate temperature during firing. Its shape is rectangular and flat. The lower
surface has been smoothed, with remains of white plaster and vegetal impressions possibly left
when the piece was still fresh over a mat. The upper side preserves two small parallel
protuberances on the corners of one end, and a triangular raised and broken shape in the other.
These elements led to think of a platform for a figure, perhaps a cobra.
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SPENCER 2008: 215, Pls. 172, 174.
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Provenance: 920N6-L4, North Enclosure Wall
Inv. Nº 20520
Material: Alluvial Mud Dimensions: H. 1.7; W. 9.8; D. 5.3 cm

Plate 74

This model of unfired clay represents the platform of a figurine. It is a flat and rectangular plaque
coarsely hand-modelled. The lower surface is very rough and small pebbles and vegetal remains
were mixed with the mud. The sides and the upper surface are covered by a white plaster and
yellow pigment. There are small remains of blue and red paint as well. In each corner of the
plaque, there is an unpainted sunken mark. It seems likely that the legs of a quadruped figurine
were placed on them. A fifth sunken form is visible between the corners of one end, but in this
case the surface is painted. This area probably corresponds to the point where the tail rested.
Inv. Nº 20856
Material: Nile silt fabric

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 3.8; W. 8.7; D. 8 cm

Plate 34

This terracotta comprises the half part of a model that probably represents the platform of a figure.
It has been hand-modelled and retouched with a sharp implement. The colour of the clay is soft
because of a light firing. However, the area of the surface where the figurine was attached shows
a darker tone. The platform is thick and is pierced by a hole, so the figure may have been designed
to be hung. A small raised shape is preserved, perhaps the end of a tail.
Provenance: 940N4-L3, Warehouses and Workshops
Inv. Nº 20959
Material: Alluvial mud Dimensions: H. 1.8; W. 5.6; D. 5.2 cm

Plate 74

It is a quadrangular and flat plaque of unfired clay. Two of its sides, very irregular, have been
drilled with three parallel holes that cross the piece from one side to the other. The reverse shows
irregular incisions and small holes, along with scattered remains of what seems fabric adhered to
the mud. Indeed, a small drawing formed by the threads can be distinguished. The upper surface
holds a coat of coarse white and reddish pigment. The distribution of the paint covers practically
the entire surface except for two round marks at the same height on the sides, and a larger oval
shape in the centre. This disposition is the result of the loss of the top part of the object.

Architectural elements
Three fragments of models of what seems to be architectural elements are documented in the
archaeological record of the Henket-Ankh. They could be parts of small shrines, naos or similar
models 257. The examples have been made in Nile silt fabric and were recovered from the northern
landfill.
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Small portable shrines for domestic cults are documented (PINCH 1993: 141; STEVENS 2006: 221, Fig.
II.13.3), but mostly made in wood and stone.
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Inventory
Inv. Nº 15438
Material: Nile silt fabric

Provenance: 930/940N5-L2, North Enclosure Wall
Dimensions: H. 3.3; W. 10.4; D. 8.8 cm

Plate 74

This fragment represents part of a cavetto cornice. It has been hand-modelled and its form is quite
irregular. The clay has been lightly fired and the surface is covered with white plaster. The upper
part is flat and smooth, revealing a raised rim on the edge. The sides show a pattern of black and
yellow stripes. The back has a wide groove where the clay shows a different colour and a small
hole in the corner. The texture and change of tone indicate that the fragment of the cornice was
attached to the wall of another part of the model.
Inv. Nº 15453
Material: Nile silt fabric

Provenance: 910/920N5-L4, North Enclosure Wall
Dimensions: H. 8.2; W. 7.6; D. 6.8 cm

Plate 74

This piece is part of some small structure. It has been hand-modelled and retouched with a sharp
tool. The clay was lightly fired, but some areas appear to have been overexposed to heat, leaving
dark patches. The surface, fairly damaged and worn, retains a white coating. The fragment
comprises a corner with flat walls, a double cornice and a roof with raised parallel shapes.
Inv. Nº 21079
Material: Nile silt fabric

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 4.5; W. 9.4; D 1.3 cm

Plate 74

This rectangular and flat piece has been hand-modelled and retouched with a sharp implement.
The clay has been correctly fired and the surface preserves a bright yellow colour with black lines.
It represents part of a wall, perhaps from a box or small structure, with a cornice at the top and a
rectangle painted with black strokes covering the width of the piece. The lower part is missing,
but the reverse side shows, at both ends, a texture that suggests that here the piece was attached
to the rest of the model.

Floral and plants models
During the New Kingdom, designs representing plants were very popular in a wide range of
material culture such as amulets, pottery, jewellery, etc. Models of plants, specifically lotus bulbs,
are attested as votive offerings in Deir el Bahari 258. Papyrus models could be used as lamps, as in
the examples documented in the temple of Hathor in Dendera and the sanctuary of Sekhmet in
Abusir 259. Petrie suggested that the functionality of the lamps of Dendera is based on the fact that
the goddess Hathor in her zoomorphic form is usually represented walking between papyri.
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PINCH 1993: Pl. 6 E, J.
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PETRIE 1900: 65, Pl. XXIII, 10-12; PINCH 1993: 78; BORCHARDT 1910: 133-134, Fig. 184.
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Hence, these objects would be placed next to or around the bovine statue of the goddess in the
sanctuary 260. There is no doubt that the papyrus is strongly linked to Hathor and its presence is
constant in the objects dedicated or related to her. The act of offering papyrus stems has been
interpreted as a manifestation of the ceremony of the “Shaking off the Hathor papyrus”, although
there are cases in which papyrus stems were offered to different divinities during the Feast of the
Valley in Deir el-Bahari 261.
Models of lotus flowers and papyrus lamps have been attested in the Henket-Ankh, but all of
them are in a very bad conservation state. Except for one piece of limestone, the fragments are
made of faience. Five pieces were recovered from the northern landfill, and three others that
probably belong to the same object, were documented in the second court and the area of
warehouses and workshops.

Inventory
Inv. Nº 7447
Material: Limestone

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 3.6; W. 7; D. 2.7 cm

Plate 34

This is a hemispherical half part of a limestone model. The base is flat and polished, while the
main convex surface appears decorated with a series of leaves, imitating an open lotus bud. In the
centre, there is a perfect rounded perforation. It could be a decorative piece, a small support, or
even a lid or a spindle whorl.
Inv. Nº 8858
Material: Faience

Provenance: 920N3-L1, Warehouses and Workshops
Dimensions: H. 3.2; W. 3.7; D. 3.4 cm

Plate 35

This fragment is a small part of a faience model with concave shape and turquoise colour. It is
broken in three of its sides. In the centre, there is an unglazed hole not completely preserved. The
base of the model is flat and unglazed. It is quite damaged but it is evident that it served as a
support 262. The hole is the place where another model would be embedded, probably a papyrus
stem. Inv. Nº 8858 could belong to the same object as pieces Inv. Nº 9332 and Inv. Nº 9333.
Inv. Nº 9332
Material: Faience

Provenance: 930N2-L1, Second Court
Dimensions: H. 2.9; W. 5.2; D. 4.6 cm

Plate 35

This fragment only retains a small part of the original faience model on which the turquoise glaze
is quite damaged. It has a semi-circular shape with one end slightly raised and a flat unglazed
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PETRIE 1900: 28.
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PINCH 1993: 132-133.
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CAUBET AND PIERRAT-BONNEFOIS 2005: 67, Fig. 160. See Plate 74, Inv. Nº 20705.
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base. Its damaged state does not allow to glimpse what it might have represented, but it resembles
one of the ends of a support for the papyrus stems, perhaps from the same piece as Inv. Nº 8858.
Inv. Nº 9333
Material: Faience

Provenance: 930N2-L1, Second Court
Dimensions: H. 2.7; W. 4.4; D. 4.3 cm

Plate 35

This fragment is very similar to Inv. Nº 9932. It preserves a small part of a model of faience with
a damaged turquoise glaze. It has a semi-circular shape with one extreme slightly raised and a flat
and unglazed base. It is in a better conservation state that Inv. Nº 9332, but equally fragmented.
Inv. Nº 20005
Material: Faience

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 4; W. 3.5; D. 2.9 cm

Plate 74

It is a small fragment made in blue faience. It presents a floral shape, representing a slightly open
lotus bulb. However, the model has not been fashioned in round, but with a flat and unglazed
reverse. The surface show black triangles and dots, but it is quite worn and damaged.
Inv. Nº 20019
Material: Faience

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 5.2; W. 3.4; D. 1.9 cm

Plate 74

This damaged piece of blue faience comprises the base of a possible papyrus stem. The fragment
has a cylindrical body decorated with horizontal black lines and a narrower end. This area is quite
worn and unglazed because is the part that was embedded in the support. These faience lamps
models have been dated from the Eighteenth Dynasty.
Inv. Nº 20437
Material: Faience

Provenance: 920N6-L2, North Enclosure Wall
Dimensions: H. 3.7; W. 3.7; D. 1.6 cm

Plate 74

This fragment belongs to a lotus bud model, but only half part is preserved. It has been made in
turquoise faience and decorated with black traces. The designs show multiple triangles which
gradually increase their size. The base is flat and smooth and has not been well glazed. Its shape
allows the model to be free-standing. The lotus plant was a symbol of fertility and rebirth and
therefore a common decorative element in different types of objects, including those with the
image of Hathor 263. Real buds were offered as votive offerings to the goddess 264, and this model
could be a more enduring substitute of the flower. Similar pieces have been attested in Deir elBahari 265.
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PETRIE 1900: Pl. XXIII, 14; PINCH 1993: Pl. 6f, 6j.
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Inv. Nº 20705
Material: Faience

Provenance: 970N5-L3, North Enclosure Wall
Dimensions: H. 10.3; W. 4.2; D, 3.8 cm

Plate 74

This fragment is what remains of the papyrus stem model belonging to a faience lamp. It has a
cylindrical shape, slightly narrower in the lower end. The body shows several black lines, a
vegetal geometric drawing with long triangles and the lower lines of the space that could have
borne an inscription 266. The base is not completely preserved and is quite worn, due to the fact
than this area was the part of the model embedded into the support.

Small scale vessels
Stone and pottery miniature and model vessels, analogous to real ones, were extensively used in
ritual practices in funerary context, foundation deposits or as votive objects throughout pharaonic
history from the earliest periods onward 267. It is necessary to differentiate between the solid and
non-functional models from the miniature vessels. The former are symbolic representations, while
miniatures could be used as substitutes for full-size vessels in temple rituals and offerings to cult
statues 268.

Inventory
Inv. Nº 15455
Material: Nile silt fabric

Provenance: 910/920N5-L4, North Enclosure Wall
Dimensions: H. 5; W. 2.8; D. 2.1 cm

Plate 35

Inv. Nº 15455 is a hand-modelled lightly fired terracotta. It seems to represent a small-scale solid
jar with a wide neck, pointed base and one small handle. This form has been used in amulets 269.
Inv. Nº 15799
Material: Nile silt fabric

Provenance: 940N4-L6, Warehouses and Workshops
Dimensions: H. 3.9; W. 4.1; D. 4.2 cm

Plate 75

This miniature vessel has been made in Nile silt clay with a green glazed, although this patina is
lost at various points on the surface. As it usually occurs with pottery miniatures, it was made in
a turntable or slow wheel 270. It was found in a small votive deposit along with a second miniature,
the Inv. Nº 15800, two scarabs and a faience finger-ring 271. Therefore, its use as a votive object
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PETRIE 1900: Pl. XXIII, 11, 12.

267

ALLEN 2004: 19.
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PINCH AND WARAKSA 2009: 6.
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PETRIE 1914: Pl. V, 70.
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ALLEN 2004: 21-22.
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Inv. Nº 15796, Inv. Nº 15797 and Inv. Nº15798. See chapter 3.
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is clear. The vessel reproduces on a small scale one full-size version, without losing a possible
functionality. It has a flat base, globular body, a wide and short neck and a flat and straight rim.
Its shape points to the possibility that it contained some liquid such as water or an ointment 272.
Inv. Nº 15800
Material: Nile silt fabric

Provenance: 940N4-L6, Warehouses and Workshops
Dimensions: H. 4.8; W. 3.8; D. 3.8 cm

Plate 75

This miniature vessel has been made in Nile silt fabric and was exposed to a correct firing. It was
modelled in a turntable or slow wheel and shows an oval but damaged shape. It has a round and
slightly flat base, a short neck and a round and slightly flaring rim, although the latter is not
completely preserved. Like Inv. Nº 15799, this small vessel was found as part of a votive deposit
in the upper terrace of the temple and perhaps originally contained some product offered together
with the recipient.
Provenance: 930N6-L1, North Enclosure Wall
Inv. Nº 20490
Material: Alluvial mud Dimensions: (a) H. 4.5; W. 2.8; D. 1.5 cm
(b) H. 3.5; W. 1.6; D. 1.3 cm

Plate 35
Plate 35

Inv. Nº 20490 was assigned to two small models of unfired clay found together. They do not
belong to the same object, but probably to the same set (?). Both have been hand-modelled and
seem to represent small-scale objects. Piece (a) is very similar to a miniature amphora and Piece
(b) has a cylindrical body, with a small and flat lightly sunken base. The top is narrower and
pointed and has a lateral branch.
Provenance: 1010N4-L1, West Enclosure Wall
Inv. Nº 20580
Material: Alluvial mud Dimensions: H. 1.8; W. 4.2; D. 4.2 cm

Not illustrated

This small piece of unfired mud has been hand-modelled. It seems to represent a reduced-scale
version of a container, such as a bowl or basin. Its base is flat and smooth, with straight walls
until the rim, and a hollow body.
Provenance: 1010N3-L2, West Enclosure Wall
Inv. Nº 20673
Material: Alluvial Mud Dimensions: H. 2.2; W. 3.7; D. 3.6 cm

Plate 35

This piece is very similar to Inv. Nº 20580. It is of unfired mud example, hand-modelled and it
seems to represent a small container, perhaps a bowl, but in small scale. It shows an irregular rim,
thin walls and a flat base.
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FALTINGS 1989: 153.
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Other models and unidentifiable elements
In this section we have collected some unique models that have not been included in any of the
previous groups, as well as a series of objects that are possibly parts of figures but of uncertain
identification.

Inventory
Inv. Nº 8839
Material: Limestone

Provenance: R4/5-L1, North/West Enclosure Wall
Dimensions: H. 5.3; W. 5.9; D. 2.6 cm

Plate 75

The object Inv. Nº 8839 is not a model, but a natural fossil. It shows a small five-pointed star, the
shell of an echinoidea. It has been catalogued as an object because its presence in the temple is
perhaps not fortuitous, due to its use as a votive or ritual object 273. The design of the star was used
as amulet 274 and its reflection in the fossils could be interpreted as something symbolic or magical.
In fact, it seems that fossils suggesting determined shapes were collected in antiquity. Some were
certainly offered as votive artefacts in the sanctuary of Hathor at Timna 275. Therefore, it cannot
be ruled out that this fossil may have been used with a religious purpose.
Inv. Nº 8853
Material: Nile silt fabric

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 2.9; W. 1.4; D. 1.5 cm

Not illustrated

This small fragment belongs to an undetermined figurine. It has been hand-modelled and lightly
fired. It shows a short and curved shape, like a thumb, broken at the bottom.
Provenance: R4/5-L2, North/West Enclosure Wall
Inv. Nº 8857
Material: Alluvial mud Dimensions: H. 1.6; W. 2.8; D. 1.6

Not illustrated

It is a hand-modelled piece of mud with a peculiar shape that recalls a knucklebone. It was perhaps
modelled to be used as a game piece.
Provenance: 910N5-L1, North Enclosure Wall
Inv. Nº 8933
Material: Alluvial mud Dimensions: H. 5.1; W. 5.3; D. 2.5 cm

Plates 35, 75

This small ball of mud has been hand-modelled and its design is simple. The lower surface is
rather flattened, but the rest of the model has a spherical form. The upper surface shows incisions
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The shape of the echinoidea is similar to a start inside a circle. The start was the symbol of the goddess
Sopdet, while the sign N15, a start in a circle, is the ideogram of the underworld.
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PETRIE 1914: Pl. LXV, nº 275a-b; BOYCE 1995: 347, D15.
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ROTHENBERG 1988: 264-266, Pl. 153.7, 154.11, 155.
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that draw a five-pointed star. However, a sixth appears less sunken, perhaps incised by mistake.
It could be a reproduction of a real fossil as the Inv. Nº 8839.
Inv. Nº 8954
Material: Faience

Provenance: 980S6-L1, South Enclosure Wall
Dimensions: H. 4.8; W. 5.1; D. 2.2 cm

Plate 75

This fragment represents a curved and cylindrical model made in blue faience. One extreme is
preserved, showing a flat and worn surface. The glaze of the body is partially missing and the
surface shows wide black lines that follow the curved shape of the figurine almost reaching the
base of the extreme. It could represent an animal with both legs modelled as one unit, but it is
difficult to say.
Inv. Nº 9331
Material: Faience

Provenance: 910N1-L6, Second Court
Dimensions: H. 5.1; W. 2.5; D. 2.2 cm

Plate 75

This piece of blue faience preserves a long shape with one broken end and the other slightly
curved backwards. The main surface shows a bright glaze with a design of black lines. One
follows the contour of the piece and a wider one occupies the centre. The reverse has not been
completely glazed. The shape seems to recall the feathers of a headdress.
Inv. Nº 15057
Material: Nile silt fabric

Provenance: R4/5-L1, North/West Enclosure Wall
Dimensions: H. 6.5; W. 5.5; D, 2.9 cm

Plate 75

This fragment of terracotta has been hand-modelled and retouched with a sharp tool. The piece
was lightly fired and some areas of the surface retain a red coating. Both ends are broken and the
reverse has been smoothed. It is difficult to identify what it actually represents. It shows two
elongated and cylindrical forms, joined together, and between them a long and narrow fold of
clay. In the centre, both on the front and sides, several rounded lumps have been added. It could
be the hindquarters of a quadruped with its tail, but these central shapes look like small animal
heads.
Provenance: 930/940N5-SD, North Enclosure Wall
Inv. Nº 15236
Material: Alluvial Mud Dimensions: H. 3.1; W. 6; D. 4.5 cm

Plate 35

This broken piece of unfired mud comprises half of what seems to be the model of a small boat 276.
It has been hand-modelled and preserves small retouching marks left by a sharp tool. From a
lateral view, it shows a curved shape, with one extreme inclined upwards. The interior has been
slightly emptied and has a circular a sunken mark. What would be the hull of the boat has two
small holes.
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GIDDY 1999: 315-317; STEVENS 2006: 115-116.
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Inv. Nº 15359
Material: Faience

Provenance: R6-L1, North/West Enclosure Wall
Dimensions: H. 2.1; W. 4.9; D. 2.8 cm

Plate 75

This fragment of blue faience retains what seems to be the tail of a figurine or one of the “limbs”
of the supports for faience lamps that we have described in the floral and plant models. It has a
rounded end and the base is flat and unglazed, while the upper is convex. The piece preserves a
design made with black lines and dots. First, a continuous line surrounds the piece near the base.
Over this line there is a second one made with small dots. Finally, at the top, there is a triangular
shape that points to the end of the piece.
Provenance: 890N5-L1, North Enclosure Wall
Inv. Nº 20073
Material: Alluvial mud Dimensions: H. 3.9; W. 2; D. 2.2 cm

Plate 35

This small object of unfired mud has been hand-modelled. It has a short and cylindrical body with
both extremes wider. The surfaces of the ends are slightly sunken. It seems to be a small altar.
Provenance: 1010N5-L2, West Enclosure Wall
Inv. Nº 20608
Material: Alluvial mud Dimensions: H. 3.8; W. 3.6; D. 1.2 cm

Plate 35

It is a model of unfired mud with a relatively rectangular shape and convex cross-section. It has
been hand-modelled and three perfectly defined fingerprints appear on its surface. It has two
straight sides and two concave ones. Two parallel holes have been made in the middle of the
model, but they do not pierce the mud completely. The back surface is flat and numerous plant
impressions are visible, as if the piece had rested on a mat while the mud was still fresh. Remains
of green and white paint are also visible on its convex side.
Inv. Nº 20657
Material: Nile silt fabric

Provenance: 1010N3-L2, West Enclosure Wall
Dimensions: H. 3.5; W. 9.3; D. 2 cm

Plate 75

This fragment comprises a small part of the original model. It has been hand-modelled and
retouched with a sharp implement. The clay has been exposed to a light firing and the surface has
been painted blue with black lines to emphasise the raised design. It has curved and parallel shapes
that probably belong to the feathers of a bird or perhaps the petals of a lotus flower.
Inv. Nº 20799
Material: Nile silt fabric

Provenance: 960N5-L2, North Enclosure Wall
Dimensions: H. 7.2; W.4.3; D. 1.6 cm

Plate 75

The object Inv. Nº 20799 is part of a figure of terracotta, barely fired and completely painted in
blue. The piece has been hand-modelled and retouched with a sharp tool. The marks are especially
clear on the reverse. It has an elongated and flat shape, with a pattern of raised parallel lines. At
both ends the clay appears broken, but one of them is slightly protruding.
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Inv. Nº 20816
Material: Nile silt fabric

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 6.6; W. 3.7; D. 3.6 cm

Not illustrated

This fragment of terracotta only retains part of a figurine. It has been hand-modelled and
retouched with a tool that has left parallel lines along the surface. The object was lightly fired and
the clay still preserves blue painted areas. Its fragmentary state does not allow us to identify what
it might have represented, but its shape is rounded and robust, suggesting an animal.
Inv. Nº 20881
Material: Nile silt fabric

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 7.5; W. 4.1; D. 5 cm

Not illustrated

It is a hand-modelled object with a cylindrical and robust shape. It has been retouched with a
sharp tool and the colour of the clay is soft due to a correct firing exposure. The surface preserves
a thick layer of white plaster. Its base is flat, so the model can remain standing. In one side the
base has a rounded and protruding end, while the other side shows two small clay additions. At
the top and at one of its sides, there are two big holes and we can see that the figure was not solid,
but hollow. It could represent an animal, but it is not possible to be certain.
Inv. Nº 20888
Material: Nile silt fabric

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 5.2; W. 1.8; D. 1.8 cm

Not illustrated

This fragment of terracotta has been hand-modelled and its shape is rather coarse. It is elongated
and cylindrical in shape, with one flattened end. In the middle of the body, there is a small
protuberance. It is possibly a complement of a model or figurine, but it is impossible to recognise
what it represents.
Inv. Nº 20930
Material: Alluvial Mud

Provenance: 1000N3-L6, Warehouses and Workshops
Dimensions: H. 3; W. 1.3; D. 1.3 cm
Not illustrated

Not much could be said about this small object of alluvial mud like Inv. Nº 20073. It has been
hand-modelled and seems to have been exposed to heat but not firing. The surface has a black
colour and is covered by fingerprints. It has a short and cylindrical shape with both extremes
slightly projected and a small rim.
Inv. Nº 21056
Material: Sandstone

Provenance: 940S3-L7, Hathor Chapel
Dimensions: H. 6.9; W. 3.4; D. 2.9 cm

Plates 35, 75

This piece of sandstone has a triangular and long shape and shows what looks like a head
highlighted by a small groove. Its top is flat, like a big nail. The stone has been painted yellow
and the colour is very intensely preserved. It could perhaps represent some product.
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3.
Objects of Personal Adornment

A brief introduction to objects of personal adornment
The objects of personal adornment constitute one of the most prolific categories of material
evidence in the Egyptian archaeological record since the Badarian Period. Under this label, a large
variety of types of items with ornamental, religious and functional values are grouped together 1.
Shape, material and colour were features which endowed specific capabilities and symbology to
these objects. They represented a wide range of imagery with multiple variations, especially
popular divinities, animals, floral and fruits motifs, geometric and abstract designs, vessels,
symbols of protection, etc. All classes of personal adornments included to some extend amuletic
or protective significance, as it must have been difficult for an ancient Egyptian to conceive any
type of jewel or adornment without this added value. Each type would be especially effective to
ward off certain dangers, such as the evil eye and evil spirits. Some would have attracted the care
of a divinity, and others would have guaranteed protection in a more general sense. Moreover,
objects of personal adornment could also have a functional use beyond the ornamental, serving
as seals or items of personal identification.
In the New Kingdom, among the materials used in objects of personal adornment such as
metals, semi-precious and other stones, glass, etc., there is a prominence of faience, a paste made
of crushed quartz or sand and other components that was moulded in open and reusable moulds.
Its availability and the possibility to glaze the pieces in different colours imitating other materials,
popularised its use 2. In addition, it was a not-recyclable and mass-produced material, so its
presence in the archaeological record is significantly greater than metals or stones that could be
reused.
Pendants, finger-rings, earrings, plaques, beads, etc. have been extensively attested in New
Kingdom funerary and domestic contexts, but also in temples, shrines and deposits, where they
1

As mentioned in the methodology chapter, this term is used to encompass the set of objects understood as
jewellery, amulets, and other items of adornment for the body.

2

ANDREWS 1990: 59.
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are documented as votive offerings. For example, in places consecrated to Hathor such as Serabit
el-Khadim, Deir el-Bahari, Faras and Mirgissa 3 or the foundation deposit of Thutmose III in
Koptos 4. As it occurs in funerary contexts, some pieces of adornment donated in temples and
shrines could have been worn in life before being offered. In other cases, the items would have
been acquired with the specific intention to serve as votive elements. However, distinguishing a
previous use is practically impossible. Many of these objects were designed or pierced for
suspension and were probably originally offered hung on cords 5. Indeed, some could have
decorated statues 6. Another way to offer objects of personal adornment was to collect the pieces
in vessels that were later placed inside or near the sanctuary 7.

Objects of personal adornment of the Henket-Ankh
The Henket-Ankh corpus shows a standard and reduced range of objects of personal adornment,
with a total of 49 catalogued objects or small sets. Scarabs and scaraboids, finger-rings, pendants,
beads, and a few plaques are the groups documented. The finding of this type of objects in the
temple could respond to different circumstances. They could have been left by their owners, both
staff of the temple and visitors, accidentally or intentionally. Certainly, some of them were offered
in small votive deposits 8 as the set of pieces documented in the layer 6 of the sector 940N4 of the
temple, interpreted as the area of warehouses and workshops (Pl. 98c). This area occupied part of
the second courtyard, next to the northern enclosure wall, but it is situated at the same level as the
upper terrace, next to a mudbrick stair that connected the terrace with the second courtyard.
Daressy excavated this area in the 19th century, but only superficially. This explains why, when
deepening in the ground, new structures and this small deposit were discovered. As will be seen
below, all the pieces of this votive deposit are characteristic of the Eighteenth Dynasty.
Clay and different types of stone such as steatite, limestone, sandstone, alabaster and cornelian
are present in the corpus, but faience is the most common material used in all types of personal
adornment objects of the temple, specifically bright blue and green.

3

PETRIE 1906: 150, Fig. 153; HALL 1913a: 14, 16-17; GRIFFITH 1921: Pls. XVIII- XIX; KARLIN 1970;
PINCH 1993: 276-281, 300. Private offerings of objects of personal adornment are parallel to official ones.
An example can be found in Karnak, where the king Thutmose III was represented offering collars and
pectorals, amongst other goods, to the god Amun-Re (BARGUET 1962: 152).

4

PETRIE 1896: Pl. XV; ADAMS 1975.

5

PINCH AND WARAKSA 2009: 7.

6

ANDREW 1990: 126, Fig. 109.

7

KARLIN 1970: 322-323, Fig. 22.

8

Objects of personal adornment Inv. Nº 15796, Inv. Nº 15797 and Inv. Nº 15798 along with two miniature
vessels (See “small scale vessels” in Miscellaneous of Figurines and Models), Inv. Nº 15799 and Inv. Nº
15800.
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In the Henket-Ankh, no area for faience working or manufacturing of personal adornments has
been identified, and only one mould that could have been used for this purpose has been
documented during the current works 9. Therefore, the owners of these objects carried them to the
temple, perhaps acquired in one of the nearby centres where these small items were produced. In
the West Bank, there were at least two important production centres that would have been
operative during the period when the temple was active, one in Deir el-Bahari 10 and another
specific workshop for faience and glass in Malkata 11. Recent works in the Ramesseum have
documented moulds of beads and amulets in the craft facilities of the complex 12.
Regarding similar objects documented in the temple in previous excavations, we find some
vague references. These objects are “a quantity of blue glazed work” 13, beads 14 and scarabs 15.
One important finding was the dozens of cornelian beads placed inside a foundation deposit
discovered in the portico of the main sanctuary 16.

9

Inv. Nº 7493, see “Miscellaneous of stone implements” in chapter 5.
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HALL 1913a: 13, 17; BROVARSKI 1976: 67; DORMAN 1988: 29-30.
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FRIEDMAN 1998: 257; NICHOLSON AND PELTENBURG 2000: 183.
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LEBLANC 2019: 189, Fig. 132.
WEIGALL 1906: 125, Fig.1-2. See Pl. 6.d. Only two pieces were drawn by Weigall among these “quantity
of blue glazed work”, a floral motif pendant and a finger-ring with a seated deity (Sekhmet?). Therefore,
we can assume the existence of other pieces.
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DARESSY 1926: 15, note 3. It should be noted that the area where Daressy discovered the beads, the Room
C, is adjacent to the sector where the intact votive deposit described above was documented. Some of the
objects catalogued in the Journal d’entrée of 1889-1890 as JE 28939 (see chapter 3 of the second part)
could be objects of personal adornment from Daressy’s excavation.
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WEIGALL 1906: 127, Fig.7. See Pl. 6.d. Two scarabs were found in the corridor of Tomb VII. According
to the decoration of their bases, they probably belong to the Middle Kingdom.
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FAKHRY 1937: 30.
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3.1
Scarabs and scaraboids

Scarabs and Scaraboids are undoubtedly one of the most extensive and iconic groups present in
the corpus of Egyptian materials since the first documented examples dating from the Sixth
Dynasty 17. These objects show a series of easily recognisable features: oval contour, convex back
and flat base. The scarabs imitate to some degree detail the anatomic characteristics of the
Scarabaeus Sacer, the dung beetle, while the scaraboid only emulates its shape and can also
present on its back other forms, such as animals, human heads or protective objects.
The beetle was the embodiment of the creator god and the rising sun Khepri. Symbolically,
this insect was associated with ideas of resurrection, regeneration and new life, very important
concepts of ancient Egyptian idiosyncrasy 18. Therefore, regardless of their functional purpose,
scarabs and scaraboids were used as personal amulets to establish some magical protection. This
supernatural power could also be increased through the use of hieroglyphic inscriptions,
geometric and floral designs, and different figurations on the bases.
Scarabs originally served as amulets 19. However, during the Middle Kingdom they were
popular as adornments and seals 20. Until the introduction of metal signet rings in the Eighteenth
Dynasty, the scarab was the predominant device for sealing 21. Thus, along with its relevance as
an amulet and personal accessory, a functional use was added. For this purpose, they were drilled
to be mounted as swivels scarabs, worn on thin strings or framed in metal bands 22. The inscription
carved into the base would identify its owner, showing names, titles and other representative
iconography. As an adornment, the stringed scarabs and scaraboids could be part of pendants,
necklaces and bracelets or, as mentioned above, as rings.
Scarabs and scaraboids have been manufactured throughout the Egyptian history in all types
of raw materials. However, the most common materials during the New Kingdom were faience
and steatite. Scarabs lengths range from 1 to 3 cm, with examples up to 10 cm. Produced in large
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BIANCHI 1984; 2001.
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BEN-TOR 1993: 9-10.
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WARD 1978: 43-47; HORNUNG AND STAEHELIN 1976: 13.

20

TUFNELL 1984; O’CONNOR 1985; ANDREW 1994: 11; BEN-TOR 2018.

21

NEWBERRY 1906: 92-95.

22

Ibid: 62.
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quantities, craftsmen used a double mould to make faience examples, occasionally applying some
retouching work before glazing them. The steatite scarabs, technically better manufactured, were
carved and usually glazed. The difference in quality between these two materials is generally
visible, but high-quality faience scarabs may be difficult to distinguish from those made in
steatite. Although durable, faience was not a material strong enough to be repeatedly used as a
seal, so this function is commonly discarded 23. However, it is plausible that they could have been
served this purpose to some extent.
During the New Kingdom, scarabs would continue to perform as administrative device,
adornments and amulets 24. From the Eighteenth Dynasty onwards, small texts with protective
formulas or messages of good luck became usual. They included figures and names of gods and
kings with their corresponding epithets or cryptograms. Animals, plants and symbols are also
present 25. However, private-name seals, so common during the Middle Kingdom and the Second
Intermediate Period, decrease in number. Scarabs can be excellent dating references, as many of
them show royal cartouches or were made specifically to commemorate events, festivals,
processions or constructions 26. However, it was a usual practice to inscribe the names of popular
kings on scarabs long after their death, making difficult to date them. Without going any further,
copies with the name of Thutmose III were highly produced as far as the Twenty-sixth Dynasty 27.
During the reign of Thutmose III, scarabs and scaraboids became extensively manufactured 28.
Realistic anatomy scarabs with defined heads and legs and differentiated thorax and abdomen,
this last with two characteristic triangular notches, are typical of the Eighteenth Dynasty,
specifically from the reign of Thutmose III 29.
Scarabs and scaraboids from Henket-Ankh dated in the New Kingdom could be personal or
votive elements left in the temple intentionally. Scarabs have been extensively attested as votive
offerings in temples and shrines 30. In fact, two scarabs were found in situ in a small votive deposit
along with a finger-ring and two small pottery vessels in the area of warehouses and workshops
of the upper terrace of the temple. Another one was documented near to this deposit. These three
examples are the only ones archaeologically contextualised inside the temple. Ten scarabs and
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HAYES 1959: 250-251.
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During the New Kingdom one of the most common uses of scarabs as amulets are the “heart scarabs”
(MALAISE 1978).
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Medinet Habu there is an important collection that comes from religious and domestic contexts (TEETER
2003).
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scaraboids have been recovered from the northern and western dump area (Pl. 98c). The items are
made in steatite and faience and one example has been made with unfired alluvial mud.

Inventory
Inv. Nº 8997
Material: Faience

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 1.1; W. 0.8; D. 0.5 cm

Plates 36, 76

It is a small and simple, but well defined, bright blue faience scaraboid. It shows an oval shape,
convex back and flat base. The piece preserves a hole that crosses it in its length. Both surfaces
are smooth, only damaged by some concretions. It was probably used as a pendant or bead.
Inv. Nº 15352
Material: Faience

Provenance: 910/920N5-L2, North Enclosure Wall
Dimensions: H. 0.8; W. 0.6; D. 0.5 cm

Plates 36, 76

This small scarab of bright blue faience shows a simple but correct manufacture. The anatomy of
the insect is fairly schematic, but the fundamental features are clear: the clypeus of the head, the
abdomen and thorax in a single core, and the intermediate legs attached to the body. The faience
has broken off in some areas of the surface and small clusters of concretions are also visible. The
base preserves an image in sunk relief framed by an oval ring. The design represents two cobras
facing right, the left one being slightly higher. The scarab has a small hole that pierces it
longitudinally.
Inv. Nº 15422
Material: Faience

Provenance: 920N6-L1, North Enclosure Wall
Dimensions: H. 0.9; W. 0.7; D. 0.5 cm

Plate 76

It is a small blue faience scaraboid, rather rough in its manufacture. Its surface is irregular, with
small lumps without a specific form, suggesting that the paste was not applied correctly to the
mould. On the contrary, its base is flat and smooth. The piece preserves a hole that pierces the
object in its length.
Inv. Nº 15461
Material: Steatite

Provenance: 960N6-L1, North Enclosure Wall
Dimensions: H. 1.2; W. 0.9; D. 0.6 cm

Plates 36, 76

Inv. Nº 15461 is a glazed steatite scarab of medium quality manufacture. The incisions of the
body are schematic, but clear enough to delimit the abdomen, thorax and head of the beetle. It
also presents the characteristics triangular notches. Some concretions remained attached to the
piece, but the green glazed is almost intact. On its base, there is a sunk relief image framed by an
oval shape. It looks like a therianthropic form, an anthropomorphic body with an animal’s head,
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probably a ram holding a sceptre. The contour shows small remains of red pigment. The scarab
has been longitudinally pierced.
Inv. Nº 15533
Material: Faience

Provenance: 900N5-L3, North Enclosure Wall
Dimensions: H. 1; W. 0.7; D. 0.4 cm

Plates 36, 76

It is a tiny blue faience scarab of medium quality. The main anatomic elements of the insect are
visible: clypeus, abdomen, thorax and the legs attached to the body. In the abdomen, there are
carved triangular notches. Its flat base does not show any design, but presents some faience
clusters. The small item was drilled longitudinally, and it was probably conceived as a pendant.
Inv. Nº 15660
Material: Faience

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 0.7; W. 0.5; D. 0.3 cm

Plates 36, 76

This scarab has been made in bright blue faience. It is a very small example with a simple
modelling, but good quality. The insect’s anatomy is highlighted mainly in the abdomen and the
head. The base shows an inscription framed by an oval ring. The signs are not very well defined,
probably because of the limited available space. It reads the throne name of King Thutmose III,
Mn-xpr-Ra. The sun disc is only a notch and the mn sign has an irregular shape. The name is
flanked by two tall forms. Although they are not clear, it is quite possible that they form the
standard formula nTr nfr, “the good god” 31.The piece preserves a tiny hole that pierces the scarab
in its length.
Inv. Nº 15778
Material: Steatite

Provenance: 890N6-L1 North Enclosure Wall
Dimensions: H. 1.3; W. 1; D. 0.6 cm

Plates 36, 76

Inv. Nº 15778 is a scarab of glazed steatite of high quality. Despite its small size, the body of the
beetle shows numerous anatomical details, from the elytron to the small tubercles of the clypeus
in the head. The hind, middle and front legs appear perfectly well defined and attached to the
body. On its base and within the characteristic oval ring, there are a series of detailed signs and
elements carved in sunk relief. The inscription includes the enthronement name of King Thutmose
III, Mn-xpr-Ra, vertically arranged. The middle legs of the xpr sign are extending and become a
pair of uraei. Something similar occurs with the hind legs, although this time the cobras are
smaller and less detailed. Under the scarab sign, another sun disc appears between both small
cobras. The cobras protruding from the legs of the xpr sign are one of the many variations in the
configuration of the name of the king in this type of objects 32. The scarab has a hole that pierced
it longitudinally.

31

HALL 1913b: 63-64; JAEGER 1982: 125-126.

32

HALL 1913b: 96, nº 981.987; JAEGER 1982: 33-34.
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Inv. Nº 15796
Material: Carnelian

Provenance: 940N4-L6, Warehouses and Workshops
Dimensions: H. 1; W. 0.7; D. 0.5 cm
Plates 36, 76

This small scarab is made of an intense and translucent orange carnelian, a material with magical
properties for the ancient Egyptians 33. The design of the beetle is simple, with incisions to
highlight the most important anatomical features. The body shows some concretion clusters
adhered to the stone. The base preserves a simple drawing made with some superficial incisions.
It is a Hathoric fetish, a sistrum, from which two wavy shapes that may be identify as cobras
emerge. The combination of sistrum and cobras is an iconographic design popular in both “stirrup
rings”, as well as scarabs and scaraboids 34, considered as an innovation from the times of
Thutmose III 35. The item is pierced longitudinally. This small scarab was part of a group of objects
deposited in the unaltered votive deposit found in the area of warehoused and workshops of the
temple described in the introduction.
Inv. Nº 15797
Material: Steatite

Provenance: 940N4-L6, Warehouses and Workshops
Dimensions: H. 0.9; W. 0.6; D. 0.5 cm

Plates 36, 76

It is a small and detailed scarab made in glazed steatite. Its green colour shows black streaks. The
quality of the piece is evident, considering its size. The anatomy of the beetle is emphasised in
the forms of the thorax, abdomen and head. The legs are attached to the sides and the tubercles
under the clypeus. The base of the scarab shows a sunk relief design within an oval ring. The
image represents a well-defined cobra facing right. At the top, there is a decorative element
composed by some incisions that we can interpret as the classic motif of a winged solar disk with
a pair of hanging cobras. The scarab also preserves a hole that pierced it in its length. This small
item was part of a group of objects offered in the votive deposit found in the upper terrace of the
temple along with another scarab, a finger-ring and two miniature vessels.
Inv. Nº 15809
Material: Steatite

Provenance: 950N4-L5, Warehouses and Workshops
Dimensions: H. 1.2; W. 0.8; D. 0.5 cm

Plates 36, 76

This is a small scarab of dark and unglazed steatite, worn and badly preserved. It is quite simple
in its manufacture and shows some imperfections on its surface. The anatomic features of the
beetle are visible but not detailed. The base has not been well smoothed and presents two crossed
incisions that form an “X” shape. The piece bears, as it is usual, a longitudinal hole. Both the
morphology, the lack of glaze and the decoration, are quite unique in this type of object. Perhaps
the “X” could be a very schematic and simple representation of the sign xpr.

33

ANDREWS 1994: 102.

34

EATON-KRAUSS 1982: 247, Fig. 337.

35

JAEGER 1982: 164-165; ŚLIWA 1985: 37, Pl. VII

256

Inv. Nº 20477
Material: Faience

Provenance: 940N6-L2, North Enclosure Wall
Dimensions: H. 1.7; W. 1.2; D. 0.9 cm

Plates 37, 76

Inv. Nº 20477 is a blue faience scarab of good quality. However, it is transversally broken. The
design shows all the features characteristic of this kind of items: a well-defined thorax and
abdomen with triangular notches, detailed legs attached to the body and the head with its clypeus
and the small tubercles. The base has a flat and damaged surface, and the faience has broken off
in some areas. Within the oval ring of the base, three small sunk relief signs form the throne name
of King Amenhotep III, Nb-MAat-Ra 36. A hole pierces the scarab longitudinally. The presence of
an item of this type in the Temple of Thutmose III is not surprising. At the time of Amenhotep
III, the complex was fully operational and it is known that this king was very prolific in terms of
the number of scarabs that bore his name.
Inv. Nº 20485
Material: Steatite

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 1.5; W. 1.1; D. 0.7 cm

Plates 37, 76

It is a good quality scarab made in blue matte glazed steatite. The body of the beetle has been well
defined, with the thorax and abdomen differentiated. This last shows triangular notches. The head
presents the clypeus and the small tubercles. However, the legs are not completely modelled. The
base shows a sunk relief inscription framed by an oval ring. The signs are simple, but well carved.
It preserves the name of Amun-Re accompanied by the signs corresponding to an epithet: Imn-Ra
Hsy nfr, “Amun-Re, the Good Praised”.
Inv. Nº 20839
Material: Alluvial mud

Provenance: 1010N2-L1, North Enclosure Wall
Dimensions: H. 1.8; W. 1.3; D. 0.8 cm

Plates 37, 77

This scaraboid of unfired mud shows a simple and convex back and a flat base. The base preserves
a raised relief scene with two figures framed by an oval ring. On the left, there is a mummiform
deity holding a was-sceptre, probably the god Ptah. On the right, there is a crowned male figure,
the king, holding some type of stick. The lump of mud was modelled with the fingers to obtain a
shape similar to a scarab and pressed against the surface of another scarab or finger-ring that left
the raised design.

36

HALL 1913b: 176.1753.
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3.2
Finger-rings

Finger-rings are known from early times, specifically since the Badarian Period 37. Throughout
Egyptian history, they have been manufactured in a variety of materials with different values and
symbolism, such as metal, faience or stone. Finger-rings were worn as ornamental objects with
amuletic properties and functional purposes, as they were used as seals as early as the Middle
Kingdom. It was during this period when rings with framed scarabs used as distinctive seals
become very common. As already mentioned, it is during the Eighteenth Dynasty when the metal
rings denominated “stirrup rings” 38 appeared. This type of ring, and a lighter version of it, were
designed as seals, and practically relegated the scarabs of this function.
During the New Kingdom, the most common ring was made in faience, with glazes of different
colours such as green, turquoise, violet, blue or yellow. They were mass-produced adornment
items made in two moulds. One was used for the shank and another for the bezel. Both parts were
joined while the paste was still moist, and then the piece was glazed and fired. However, faience
is not an ideal material to function as a seal, so these objects are basically understood as amulets
and personal adornments. Among the designs of faience finger-rings, those that represented
wedjat-eyes, popular divinities, other protective symbols and names of kings stand out 39.
The presence of rings in the temple could be either accidental or intentional, because these
items are attested as votive elements in religious contexts 40. Twelve finger-rings have been
documented in the Henket-Ankh 41. Nine of them have been recovered from landfill areas, while
only three have been found within the enclosure area. Two were documented in the zone identified
as warehouses and workshops. One was part of the unaltered votive deposit described above,
along with two scarabs and two miniature vessels, and another was discovered further to the west
(Pl. 98c). The third finger-ring was recovered from the second court. Two of them have been
made in stone, while ten are in faience.
37

ANDREWS 1990: 163.

38

EATON-KRAUSS 1982: 244.

39

HAYES 1990: 186. To see some interesting collections of New Kingdom finger-rings, see GIDDY 1999:
98-112; KEMP AND STEVENS 2010: 119-130.

40

KARLIN 1970: 347-348; CASTEL, GOUT AND SOUKIASSIAN 1984: 51, Fig. 5; CASTEL AND SOUKIASSIAN
1985: 286; PINCH 1993: 275; RÉGEN AND SOUKIASSIAN 2008: 77-123.

41

Very small fragments of shanks have not been counted.
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Inventory
Inv. Nº 9476
Material: Faience

Provenance: 920N2-L5, Second Court
Dimensions: (a) H. 0.7; W. 1; D. 0.2 cm
(b) H. 1.9; W. 0.9; D. 0.3 cm
(C) H. 1.2; W. 0.4; D. 0.3 cm

Plates 37, 77
Plate 37
Not illustrated

This small set shows three different pieces. Piece (a) is the small bezel of a finger-ring with a
relatively quadrangular shape. It preserves the design of a wedjat-eye with a green glaze, but this
is worn and detached in some areas. The reverse shows a flat surface with marks suggesting the
point where the bezel was attached to the shank of the ring. Fragment (b) preserves a third part of
a shank and presents a green coloured glaze, the same tone as the bezel. One end, sharp and with
a lineal cut, shows the attachment point to the bezel. Both pieces probably belong to the same
finger-ring. Fragment (C) only represents a very small section of a shank in bright blue faience,
so we can attribute it to a different finger-ring.
Inv. Nº 15058 (A)
Material: Limestone

Provenance: R6-L1, North/West Enclosure Wall
Dimensions: H. 1; W. 2.3; D. 1.8 cm

Plates 37, 77

This ring carved in stone is a simple but well-executed piece. The bezel is almost quadrangular,
with a central oval part that has been perfectly smoothed. The shank is not completely preserved,
but both surfaces, outer and interior, are well polished. Its interior diameter is 1.2 cm. Marks of a
sharp tool are visible on the stone, but the bezel does not show any kind of decoration. This piece
was found near to a large pendant of sandstone, Inv. Nº 15058 (B), described below. However,
the area was highly altered and it is impossible to know if they belong to the same set or if they
were part of some votive deposit.
Inv. Nº 15230
Material: Faience

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: (A) H. 0.7; W. 1.8; D. 0.4 cm
(B) H. 0.2; W. 0.3; D. 1.9 cm

Plate 77
Not illustrated

Inv. Nº 15230 comprises two fragments from different finger-rings made in blue faience.
Fragment (A) is part of a bezel and fragment (B) only represents the small part of a shank. The
oval bezel preserves part of three sunk relief shapes. One of them seems to be a feather, but the
other two are horizontally broken. However, the design probably corresponds to an animal laying
down or standing, like a jackal 42. It has a raised tail, curved inwards, while the head shows a small
snout and two ears. The fragment of shank preserves the small part of what seems to be the
eyebrows and contour of a wedjat-eye finger-ring.

42

HALL 1913b: 96.991.
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Inv. Nº 15572
Material: Faience

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 0.8; W. 1.1 cm; D. 0.4 cm

Plate 77

This fragment of bright blue faience preserves the small part of a bezel, a wedjat-eye, specifically
the left side. The openwork bezel shows parallel incisions in the eyebrow. This type of fingerring is considered a standardised model, characteristic of the second half of the Eighteenth
Dynasty 43.
Inv. Nº 15753
Material: Faience

Provenance: 960N6-L1, North Enclosure Wall
Dimensions: H. 0.7; W. 1.6; D. 1.5 cm

Plates 37, 77

This intact finger-ring is a tiny piece of faience with a blue glaze. The bezel, with a dimension of
0.9 x 0.5 x 0.2 cm, shows a not very well defined wedjat-eye, with little emphasised lines. The
internal diameter of the shank is only 1.2 cm, and therefore, it is a very small sized ring. Both
points of attachment to the bezel have sharp and lineal cuts. The quality and style of the design
point to a date possibly later than the Eighteenth Dynasty.
Inv. Nº 15798
Material: Faience

Provenance: 940N4-L6, Warehouses and Workshops
Dimensions: H. 1.2; W. 2.2; D. 2.1 cm

Plates 37, 77

It is a complete finger-ring made in bright blue faience. The bezel represents a wedjat-eye. The
white of the eye has been cut out to form an openwork design, so common in this kind of motif.
It also has parallel incisions in the eyebrow. The shank has an internal diameter of 1.6 cm. During
the ring post-moulding, the union between the bezel and shank was retouched, so it is hardly
noticeable. This ring was found in situ in the unaltered votive deposit discovered in the area of
warehouses and workshops of the upper terrace, along with two small scarabs and two small-scale
pottery vessels. Its style is the same as Inv. Nº 15572, a characteristic type of the Eighteenth
Dynasty.
Inv. Nº 20412
Material: Faience

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 1.2; W. 1.2; D. 0.2 cm

Plates 37, 77

This fragment preserves half of the bezel of a blue faience finger-ring. Originally, it would have
had an oval shape. The design represents a raised wedjat-eye above an element like the sign nb.
On the right, there is a floral motif 44. The right end shows a slightly curved but broken shape
where the bezel would attach to the shank of the ring.

43

PETRIE 1927: Pl. XII-67-68; EATON-KRAUSS 1982: 249, Fig. 346; CAUBET AND PIERRAT-BONNEFOIS
2005: 70-71, Figs. 175-181.

44

STEVENS 2006: 73.
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Inv. Nº 20475
Material: Faience

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: (a) H. 0.9; W. 1.6; D. 0.3 cm
(b) H. 2.3; W. 1.2; D. 0.3 cm

Plates 37, 77
Plates 37, 77

Inv. Nº 20475 comprises two fragments from the same finger-ring. Piece (a) is an almost complete
oval bezel, while the fragment (b) preserves half of the shank. The ring is made in bright blue
faience. The raised relief design of the bezel shows the profile image of Bes. He wears a feathered
headdress and is holding a tambourine and an uncertain triangular object 45. The bezel preserves a
small part of the round shank.
Inv. Nº 20660
Material: Faience

Provenance: 1010N3-L2, West Enclosure Wall
Dimensions: H. 1; W. 1.1; D. 0.4 cm

Plates 38, 77

Only the left part of the bezel of this finger-ring made in blue faience remains. The openwork
bezel represents a wedjat-eye as the examples Inv. Nº 15572 and Inv. Nº 15798. This type could
be dated in the Eighteenth Dynasty. The bezel preserves a small part of the shank, well adhered
to the bezel and retouched, so that the union is hardly perceived.
Inv. Nº 20818
Material: Alabaster

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 1.6; W. 2.5; D. 1 cm

Plates 38, 77

This piece is a fragment of a finger-ring which only preserves the bezel and a small portion of the
shank. The ring has been manufactured in a single piece of alabaster. The stone has been perfectly
worked and polished. The oval bezel has a horizontal groove carved from one side to the other,
perhaps designed to inlay a filigree. It is an interesting piece because the alabaster was a material
easy to find and carve, but its use in jewellery, amulets and adornments, was very sporadic.
Inv. Nº 20870
Material: Faience

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 1.4; W. 1.1; D. 0.2 cm

Plates 38, 77

Inv. Nº 20870 comprises a fragment of the bezel of a finger-ring. The piece has been glazed in
bright blue, but is broken at both ends. The oval surface is lightly convex and the back is concave,
with an unglazed area. The bezel bears a sunk relief inscription that shows part of two
hieroglyphic signs framed by a line. The signs, Ra and MAat, are facing right and probably formed
the royal name of King Nebmaatra, Amenhotep III or King Menmaatra, Sethi I 46.

45

PETRIE 1927: XII.29; FRANKFORT AND PENDLEBURY 1933: Pl. 49.

46

PETRIE 1891: Pl. 23, 34-35; EATON-KRAUSS 1982: 248, Fig. 341.
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Inv. Nº 21428
Material: Faience

Provenance: 970N4-L34, Warehouses and Workshops
Dimensions: H. 1.2; W. 1.4; D. 0.2 cm
Plates 38, 77

This bezel belonging to a finger-ring preserves an almost complete wedjat-eye. Only the right end
is missing. It has been made in an open mould and glazed in blue. The openwork bezel shows
parallel incisions in the eyebrow and the model follows the design typical of the Eighteenth
Dynasty.
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3.3
Pendants and beads

Pendants are an extensive group of personal adornment items that have traditionally been referred
to as amulets 47. They were designed with the intention of being strung and hang on necklaces and
bracelets, also on anklets and earrings, forming simple or more complex compositions of dozens
of pieces, usually along with beads 48. They are generally of small size and show a raised surface
and a flat back along with one or two rings for suspension. Other times, they do not have a
suspension ring, but they are pierced. Pendants represent different types of animals, deities of
popular cults, flowers and fruits, as well as all sorts of small-scale symbols of protection. The
amuletic value of pendants is very prominent, related to the material, colour, and element which
they represent. These features give them specific magical powers and capabilities. In this way,
the object transferred to its wearer the protection to ward off evil and harmful forces. Some forms
have been considered devices to strengthen certain parts of the body or acquire qualities 49. Open
pottery moulds were used to mass produce faience pendants. After moulding, the process included
the assembling of a small ring or suspension bead to the motif and some retouching work to add
details.
The beads also show a great variability in morphology and materials 50. The distinction between
pendant and bead is sometimes vague, because some small pierced pendants may be interpreted
as amuletic beads 51. In this work, the difference has been established based in the shape of the
item, considering that the figurative representations are pendants and the geometrical forms such
as rings, discs, cylinders, barrels, spheres, etc. are beads. Beads occur in different materials such
as faience, metal, stone, bone, glass, etc. As with other objects, faience was certainly the
preeminent material, with glazes in blue, turquoise, green, red, yellow or black.

47

Three general works of reference about “amulets” are PETRIE (1914), MÜLLER-WINKLER (1987) and
ANDREWS (1994).

48

PETRIE 1891: Pls. XVII. 23-27, XVIII. 24, 30-31.

49

SPALINGER 1982: 250.

50

See BECK 1973 and XIA 2014.

51

KEMP AND STEVENS 2010: 108-111.
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Although belonging to New Kingdom domestic contexts, collections of pendants and beads
found in sites such as Amarna 52 or Kom Rabia’ 53, are excellent typological parallels for the few
pendants and beads attested in the Temple of Millions of Years of Thutmose III, due to the
extensive number and morphologies that these sites have given. The religious significance of
these items led them to be dedicated as votive offerings in deposits, shrines and temples 54, so their
presence in the Henket-Ankh could be directly linked to these practices.
Pendants and beads were documented scattered, isolated or in small groups (Pl. 98c). They
were mainly recovered from the sanctuary in the upper terrace, a few from the second court and
mainly from the dump of the north enclosure wall. They also come from the first court, the living
area, the entrance to Hathor chapel, the administrative building and the south enclosure wall.
Except for one sandstone piece, all were made in faience.

Inventory

Inv. Nº 8277
Material: Faience

Provenance: 950N1-L2, Portico Upper Terrace
Dimensions: H. 0.7; W. 6.7; D. 0.8 cm*
(*best preserved fragment)

Plate 78

This group comprises eight fragments of long turquoise and blue faience beads. They were found
together and perhaps were originally offered in a votive deposit. They were made in moulds,
showing one flat and smooth surface and another more convex and irregular. The ends are pointed
and flattened, but the centre of the beads have a round section. Their shape reminds of the stem
of a papyrus or a reed. All the fragments are pierced in their lengths.
Inv. Nº 8285
Material: Faience

Provenance: 990N5-L2, North Enclosure Wall
Dimensions: (a) H. 0.6-0.4; W. 0.6-0.4; D. 0.2-0.6 cm
(b) H. 1; W. 0.6; D. 0.2 cm

Plate 78

These elements are part of a bracelet or collar composed by small ring beads (a) strung in a cord.
There are two kinds of beads, one narrow and another wider. They are painted in yellow, blue and
red 55. One small pendant (b) was added to the cord, a small Hes-vase with a blue glaze 56.

52

PETRIE 1894: Pls. XVII-XX; BOYCE 1995; KEMP AND STEVENS 2010; STEVENS 2012: 133-147.

53

GIDDY 1999: 76-88, 112-131, Pls. 19-20, 25-27, 84-85.

54

PETRIE 1890: 22, Pl. XIV.8; 1896: 14, Pl. XV.59; BLACKMAN 1937: 148; KARLIN 1970: 335-338, 340345; CASTEL, GOUT AND SOUKIASSIAN 1985: 18-20, Abb. 13; ROTHENBERG 1988: 203-209, Figs. 78-82;
PINCH 1993: 267-273. In the Henket-Ankh cornelian beads were documented amongst the votive elements
of a foundational deposit (FAKHRY 1937: 30). The beads had religious significance of their own, probably
in relation to the material and colour.

55

Yellow and red glaze occur in faience as soon as the Eighteenth Dynasty (ANDREWS 1990: 58).

56

BOYCE 1995: 347, D9.
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Inv. Nº 9051
Material: Faience

Provenance: 900S2-L5, First Court
Dimensions: H. 0.7; W. 0.7; D. 0.5 cm

Plate 78

It is a small round bead of green faience made in an open mould. It shows a convex surface with
a floral a geometrical floral motif, a rosette of six petals. The base is flat and it has been decorated
with an incised and simple Djed-pillar with two long shapes on both sides. The bead has been
pierced for suspension.
Inv. Nº 9055
Material: Faience

Provenance: 900S4-L1, Entrance Hathor Chapel
Dimensions: H. 1; W. 5.4; D. 0.8 cm

Plates 38, 78

This bead is the same type of Inv. Nº 8277. It has been made in blue faience, but in this case the
surface is quite irregular an unsmoothed, as it would have been hand-modelled. The fragment has
an elliptical shape, with the end slightly pointed, while the section in the middle is rounded. It is
pierced in its length.
Inv. Nº 9058
Material: Faience

Provenance: 940S1-L1, Second Court
Dimensions: H. 0.6; W. 8; D. 1 cm*
(*best preserved fragment)

Plate 78

Inv. Nº 9058 comprises seven fragments that correspond to the type of long and flattened faience
beads already described. As Inv. Nº 8277, they were found together and, therefore, such a
concentration could indicate an intentional deposition. Both groups were also relatively close,
next to the main ramp of the second courtyard. The fragments seem to belong to three of these
beads, one of them almost complete. Here, the original shape of the bead is clearer than in the
other cases, with one end flattened and pointed in the shape of an ellipse that becomes narrower
and rounded from the middle of the piece to the other end.
Inv. Nº 9260
Material: Faience

Provenance: 930S5-L2, South Enclosure Wall
Dimensions: H. 1.3; W. 1.2; D. 0.4 cm

Plates 38, 78

This fragment of blue faience comprises the upper half of a pendant in the shape of the goddess
Taweret 57. It has been made in an open mould and its back is flat and smooth. The goddess appears
as a hippo with a crocodile tail on the back. The head is facing right, with open mouth. Over the
head, there is a small drilled hole that does not completely go through the piece and a break where
originally the suspension ring would be placed. Items of jewellery in the shape of Taweret are
documented as votive offerings in New Kingdom shrines of Hathor 58.

57

ANDREWS 1994: 40-41, Fig. 39a.

58

PETRIE 1900: 65, Pl. XIII nos. 15-17; PINCH 1993: 292-295.
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Inv. Nº 9326
Material: Faience

Provenance: 970N2-L1, Peristyle Hall
Dimensions: H. 1.3; W. 1.1; D. 1 cm

Plate 78

This piece comprises part of a lotus-shaped bead made in blue faience with darker areas. It shows
a central hole and six small protuberances, the petals, open outwards. However, none of them is
completely preserved.
Inv. Nº 15011
Material: Faience

Provenance: 960S5-L2, South Enclosure Wall
Dimensions: H. 0.8; W. 1.3; D. 0.2 cm

Plates 38, 78

Only a small part of this pendant of blue faience remains. It represents a raised daisy-shaped floral
motif 59, but it is highly fragmented. It has been made in an open mould and its back surface is flat
and smooth, well glazed. It still preserves a small part of what had to be the suspension loop.
Inv. Nº 15058 (B)
Material: Sandstone

Provenance: R6-L1, North/West Enclosure Wall
Dimensions: H. 4; W. 3.4; D. 0.9 cm

Plate 38

Inv. Nº 15058 is a triangular and flat piece of sandstone that preserves a round hole at the top.
Both surfaces have been smoothed and one of them shows incised lines. One of the designs, in
the shape of “U”, frames the suspension hole. Under it, there are two forms like a vessel with a
cross inside, and the sign ms (F31). The hole suggests that the object was intended to be strung,
perhaps to be used as an amuletic pendant or a label.
Inv. Nº 15332
Material: Faience

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 1.7; W. 0.9; D. 0.9 cm

Plate 79

Only the lower half of this blue faience artefact remains. It has been made in an open mould and
its back is flat and smooth. The right side is better defined than the left. The fragment preserves
part of two legs and feet, attached and standing on a small platform. In the centre, the figure is
holding a sceptre. Therefore, it probably represented a deity. Its small size led to think it was an
amulet with a suspension ring at the top or back, but it could also have been designed as a small
figurine not intended for suspension.
Inv. Nº 15406
Material: Faience

Provenance: 910/920N5-L2, North Enclosure Wall
Dimensions: (a) H. 1.5; W. 1.5; D. 0.4 cm
(b) H. 1.2; W. 1.2; D. 0.3 cm
(c) H. 1.1; W. 1.2; D. 1 cm
(d) H. 0.8; W. 0.6; D. 0.5 cm

Plates 39, 79
Plates 39, 79
Plates 39, 79
Plate 79

Inv. Nº 15406 comprises three beads and a small fragment of what could be part of a pendant, all
of them made of faience. Two of the beads, (a) and (b) are disc type, one turquoise and another
59

BOYCE 1995: 346, C1A-C1C.
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with a bright blue glaze. Both are perforated in the centre. The third bead, (c), is a spherical type,
and its glaze is almost lost. It has small rims around the hole in both sides, but one of them is
deformed. The fragment of the pendant is made in bright blue faience, but it is highly broken.
However, we can recognise part of a body with the arms raised forwards. This posture is typical
of Bes when he is playing a tambourine 60.

Inv. Nº 15456
Material: Faience

Provenance: 910/920N5-L4, North Enclosure Wall
Dimensions: (a) H. 4.1; W. 4; D. 4 cm
(b) H. 4.1; W: 4.2; D. x cm

Plate 79
Plate 79

Inv. Nº 15456 comprises two hollow and striped spherical beads. Piece (a) is almost complete,
but the bead (b) is highly broken and worn. Both beads are made of faience and preserve a blue
glaze with black segments that start and finish in the small holes that pierce the ball in its length.
The artefacts show interior impressions suggesting that they were made by moulding the faience
paste around an organic core such as straw or dung. Then, they were fired and the pierced holes
allowed the core to be burning out until it disappeared 61. These beads are attested from the Middle
Kingdom to the New Kingdom 62. Some were strung and dedicated as offerings to Hathor 63 or
offered in votive or foundation deposits 64.
Inv. Nº 20042
Material: Faience

Provenance: 970S1-L1, Peristyle Hall
Dimensions: (a) H. 1.5; W. 0.7; D. 0.3 cm
(b) H. 1.3; W. 0.7; D. 0.3 cm
(c) H. 1.4; W. 1. 4; D. 0.4 cm
(d) H. 1.2; W. 0.7; D. 0.3 cm
(e) H. 0.8; W. 0.5; D. 0.3 cm

Plates 39, 79
Plates 39, 79
Plates 39, 79
Plates 39, 79
Plate 79

Inv. Nº 20042 comprises five small pendants, three complete and two broken, found together. All
of them are made in faience, but the glaze is practically lost. They have a simple design and flat
backs. Two of the amulets, (a) and (b) represent Taweret figurines facing right, with large snouts
and the hand on the belly 65. Both are vertically pierced. Pendant (c) seems to be some type of bird
with open wings. Its back side has a small addition that has been horizontally pierced. Two
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FRIEDMAN 1998: 259.
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CAUBET AND PIERRAT-BONNEFOIS 2005: 67-68, Fig. 161.
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They have been attested in shrines of Hathor in Dendera, Faras, Deir el Bahari and Mirgissa (PETRIE
1900: 28, Pl. XXIII, Fig. 8-9; GRIFFITH 1921: 86, Pl. XIX. 22; HAYES 1990: 179, 181, Fig. 100; KARLIN
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PETRIE 1896: Pl. XV, no. 63.
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PETRIE 1914: Pl. XL, no. 236j. The same type was documented amongst votive offerings offered to
Hathor in Dendera (PETRIE 1900: 65, Pl. XXIII nos. 15-17).
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incomplete pendants, (d) and (e), are more difficult to identify, but (d) seems to be the lower part
of a tit amulet. Probably they formed a votive bracelet or necklace 66.
Inv. Nº 20043
Material: Faience

Provenance: 970S1-L6, Peristyle Hall
Dimensions: H. 0.7; W. 2.2; D. 1.8 cm

Plate 79

This piece of faience has lost its glaze almost completely. It has a rounded shape with convex top
covered by a grooved patron. The base is flat and smooth, with some remains of green glaze and
retouching marks on the surface of the faience paste. From one extreme protruded a shape that is
lost. The object also preserves a hole in the middle of the body that goes through it vertically,
probably caused by a secondary action. Its shape reminds the representations of hedgehogs 67 or
fruits.
Inv. Nº 20497
Material: Faience

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 0.7; W. 1; D. 0.4 cm

Plates 39, 79

It is a small pendant or amuletic bead in the shape of a wedjat-eye. It has been made with an open
mould and, therefore, its back is flat and smooth. The amulet is fairly detailed, so it was probably
retouched after moulding. All the elements of a wedjat-eye are well visible and the eyebrow shows
parallel incised lines. The piece is horizontally pierced. These pendants are well documented in
the New Kingdom 68 and are part of an extensive typology of wedjat-eye amulets 69.
Inv. Nº 20661
Material: Faience

Provenance: 910S1-L1, Second Court
Dimensions: H. 1.2; W. 0.6; D. 0.3 cm

Plates 39, 79

It is a small pendant in the shape of a cobra made in blue faience. The pendant was made in two
moulds, one for the figure and another for the suspension ring to string the amulet. The back is
flat and smooth. The cobra is upright with the tail raised behind its head. The surface is worn and
not well preserved, and has lost the tip of the tail. The small bead has been attached to the base of
the body.
Inv. Nº 20871
Material: Faience

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 2.2; W. 1.8; D. 0.6 cm

Plates 39, 79

Inv. Nº 20871 represents an incomplete amulet in the shape of the god Bes. It has been made in
bright blue faience, using an open mould. The back is flat and smooth, with small concretions and
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PETRIE 1914: Pl. XLI, no. 238.
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holes on the surface. Only part of the body and the left side are preserved, but the high quality of
the semi-openwork amulet is obvious. The amulet represents a front-on figure, squatting, and with
the hands on the thighs. They defined the chest with strong pectorals and marks on the abdomen
and ribs. It seems that the phallus has also been emphasised. The paste between the arms and torso
has been cut out probably after moulding. The same occurs with the legs, but in this case a central
element has been left. This figurine of Bes was probably designed as a pendant, with a ring for
suspension at the top 70.
Inv. Nº 21297 (A)
Material: Faience

Provenance: 940S4-L7, Living Area (Upper Terrace)
Dimensions: H. 2.2; W. 2; D. 0.5 cm
Not illustrated

This is a small fragment corresponding to a segmented ball like those catalogued as Inv. Nº 15456.
Only a small part of the sphere is preserved showing two black segments and one of bright blue
glaze. The interior surface shows the characteristics impressions left by the organic core.
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PETRIE 1894: Pl. XVII, nº 290; KEMP AND STEVENS 2010: 81, no. 34131.
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3.4
Plaques

Plaques are usually quadrangular, oval or cartouche-shaped pieces with flattened outlines and
surfaces. Materials such as stone and copper were used to manufacture them, although, and as it
happens with others objects of adornment, faience was the most used. An incised line normally
encircles the plaques and they are decorated or inscribed on one or both sides. Sometimes, they
are drilled in its length or have a small suspension ring. Plaques are like scarabs in certain aspects
because they usually show royal names, private names and other motifs and could have been
strung to be used as seals and amulets. Plaques could also show figurative designs, as simple
representations of animals, deities, objects of protection, etc. Plaques could be elements present
in private cults or be worn for their amuletic value, but they were also offered as votive objects 71.
In addition, plaques, especially those made of faience, were used as inlays.
Three pieces could be catalogued as plaques in the temple due to their morphology. Each is
made of a different material: sandstone, faience and clay. They were documented in three different
areas: the portico of the sanctuary in the upper terrace, the area around the pylon and the southern
landfill (Pl. 98c).

Inventory

Inv. Nº 8287
Material: Sandstone

Provenance: 950N2-L9, Portico Upper Terrace
Dimensions: H. 4.5; W. 3.1; D. 1 cm

Plate 80

Inv. Nº 8287 is a quadrangular and flat plaque of sandstone. Both surfaces and its outline have
been smoothed. Straight lines frame one of its faces. Inside the squared space, we can see some
sunk relief shapes, probably hieroglyphic signs (?) or some schematic design.
Inv. Nº 8366
Material: Faience

Provenance: 860S1-L2, Pylon Area
Dimensions: H. 1.3; W. 1.6; D. 0.4 cm

Plate 39

Only the upper half of this small quadrangular plaque of faience remains. The green glaze is worn
and broken off in some areas. The plaque has been made in an open mould and its back and sides
are flat and smooth. It preserves part of a royal name in sunk relief. It reads Usr-MAat-Ra, which
71

PINCH 1993: 163-165, 186-187, 298-299.

270

possibly refers to Ramesses II. Cartouche and royal name plaques are associated with royal
offerings 72.
Inv. Nº 20004
Material: Nile silt fabric

Provenance: 980S6-L1, South Enclosure Wall
Dimensions: H. 3.1; W. 2.4; D. 1 cm

Plate 80

This fragment belongs to what could have been a small quadrangular plaque of terracotta. It has
been made in an open mould and lightly fired. The back is smooth, but shows a series of parallel
incisions, horizontal and vertical, possibly made after firing. The frontal face presents a raised
and simple figure of a bird facing right, a hawk standing on a standard like the sign G7. In front
of the bird, there is a vertical and raised line.
Inv. Nº 21507
Material: Faience

Provenance: 910N8-L2, North Enclosure Wall
Dimensions: H. 1.6; W. 1.1; D. 0.4 cm

Plate 80

It is an oval plaque of green faience with a flattened outline and decorated surfaces. However,
one of the latter is seriously damaged. A line encircles both sides and the plaque was pierced in
its length. In fact, the groove is visible. One side was decorated with a geometric composition of
raised cobras, eight uraei in all, around a central oval. The damaged side shows a small cartouche
and what could be a wing. We can recognise the name of king Thutmose III, Mn-xpr-Ra, even
though the sign of the scarab appears incomplete.
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PINCH 1993: 299.
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4.
Mud Sealings and Seal Impressions

A brief introduction to mud sealings and seal impressions
Sealings appear in Egypt in diverse contexts as a result of official and private administrative
practices since the late Predynastic Period 1. Basically, sealings were envisioned to ensure that
documents, goods or rooms were preserved intact, enabling to reveal any unauthorised
tampering 2. In this way, sealings provide information on correspondence, storage and distribution
of commodities, as well as control and access to goods and places.
Small sealings were made of mud, mostly alluvial Nile silt. This mud used to be finely
levigated and it shows, therefore, few or no inclusions. The wet lumps were modelled with the
fingers to give them a proper shape, causing numerous fingerprints to be left impressed on the
sides. Then, they were placed on cord ties, cloth strips or any material which secured the papyrus
scroll, the container or a door bolt, and sealed by pressing a cylinder 3 or stamp seal 4. As a result
of this procedure, the stamped face of the sealing normally presents a smooth or convex surface
whereas the reverse is flat or concave and bears the impression of the material against which the
sealing was pressed 5. These impressions can show the groove left by a string or cord, the pattern
left by papyrus, fabrics and baskets or the knobs of the doors and containers. Occasionally, part
of the fibres is still attached to the sealing. The differences between these small sealings and the
large jar sealings introduced during the New Kingdom is quite evident. The stoppers show a
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WEGNER 2018: 230.

2

SCHUBERT 2001: 252-253.
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The cylinder seals were mainly used during the Old Kingdom and reintroduced temporarily during the
Middle Kingdom (WEGNER 2018: 235, 239).

4

During the New Kingdom, scarabs mounted with metal fittings are extensively used as seals, but they
would be replaced by metal rings (ANDREWS 1994: 53). When the impression shows sharp and welldefined shapes, this usually indicates the use of these metal seals.
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WEGNER 2018: 248, Fig. 13.11.
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different morphology, larger size and their clay is not so pure, generally mixed with straw or small
pebbles. Besides, they could be painted 6.
Although its use is significantly minor than during the Middle Kingdom 7, mud sealings
continued to be an important administrative practice during the New Kingdom. However, in this
period the examples are simpler, with the abandonment of the private-name seals and an absence
of large deposits. Certainly, few groups dated in the New Kingdom have been published so far.
Mud sealings are fragile remains which could go unnoticed during an excavation. However, the
abundant Middle Kingdom studies 8 discard the lack of attention as reason for this situation.
Perhaps, due to the scarcity of findings in abundant quantities in New Kingdom contexts, mud
sealings have been overlooked or they have not received the category of artefacts 9. Regarding
temples and religious contexts, this absence is even more striking. Despite this circumstance,
interesting assemblages have been documented in Malkata 10, Amarna 11, Kom Rabi’a 12, Buhen 13
and in royal and private burials such as in the tomb of Tutankhamen, Kha and the TT 11-12 in
Dra Abu el Naga 14. A few mud sealings have also been recovered from excavations in Medinet
Habu 15.

Mud sealings and seal impressions of the Henket-Ankh
In the Henket-Ankh twenty mud sealings have been found. Due to their sizes and features, most
of them were probably employed to seal documents or goods, whereas a few examples seem to
correspond to sealing tests. Nine of the mud sealings show impressions of cartouches, mainly the
Throne name of Thutmose III, Mn-xpr-Ra. The Sa Ra name of Amenhotep II and the praenomen
of Amenhotep III together with the cartouche of Thutmose III have also been documented. A
tenth shows the Throne name of Thutmose III painted with black strokes. The presence of royal

6

See HOPE 1978. A large number of stoppers have been found in the Henket-Ankh. They were used to seal
jars and pottery vessels related to the storage of products (SECO ÁLVAREZ, MARTÍNEZ BABÓN AND
MORENO CIFUENTES 2016).
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SMITH 2018: 319-324.
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1990; 2001; WEGNER 2001; VON PILGRIM 2001; BEN-TOR 2018.
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names could point to a possible official or private but authorised source for the correspondence
or the transaction 16.
Up to thirteen mud sealings and lumps with stamps have been recovered from the northern
landfill (Pl. 98d). On the other hand, seven examples have been found inside the temple. One was
discovered in the second court, near the main ramp and other four in the area of warehouses and
workshops in the upper terrace. The last two were recorded near the domestic structures of the
upper terrace, in the vicinity of the shrine of Hathor.

Inventory

Inv. Nº 9249
Material: Alluvial Mud

Provenance: 950S3-SD, Living Area (Upper terrace)
Dimensions: H. 0.8; W. 2; D. 0.8 cm

Plates 40, 80

This piece is the upper part of an elongated oval shape sealing with an incomplete impression.
The mud shows a fine-grained matrix with no visible inclusions. It has been hand moulded, so it
is possible to observe the convex and smooth sides covered by fingerprints. The flattened side
shows a raised stamp which preserves a well-defined but incomplete cartouche with the
praenomen of Thutmose III, Mn-xpr-Ra. Most of the scarab sign is lost. On the right, facing left,
it is possible to read iti [I]mn,“father Amun”. On the left, oriented to the right, there are three
incomplete signs. The central one could be part of a mr (U7). The reverse presents two concave
grooves, probably left by a cord. However, it is not clear against which surface the sealing was
attached to.
Inv. Nº 9250
Material: Alluvial Mud

Provenance: 950S3-SD, Living Area (Upper terrace)
Dimensions: H. 1.3; W. 2; D. 0.9 cm

Plate 80

It is a fragment of a mud sealing with a damaged and incomplete oval impression. The mud
presents a fine-grained matrix with no visible inclusions. The only surviving part is the lower
right side of the seal. The sides have been moulded by hand and the whole surface is covered with
clearly recognisable fingerprints. The raised impression is worn and difficult to interpret. We can
see the bottom of a cartouche with a rounded relief inside. It could be the lower part of xpr sign,
however the small legs of the scarab are not clearly impressed. On its right, a form seems to stand
out from the cartouche, perhaps a cobra. A second sign and other uncertain shapes are displayed
on the right. There seems to be a t and, over it, part of a mr (U7) together with a round
hieroglyphic. The reverse shows a poorly preserved flat surface with a long groove caused by the
pressure of a cord or string.
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KEMP AND STEVENS 2010: 39.
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Provenance: 930/940N5-L1, North Enclosure Wall
Inv. Nº 15229 A/B
Material: Alluvial mud Dimensions: A) H. 1.3; W. 1.9; D. 0.7 cm
B) H. 1; W. 1; D. 0.3 cm

Plate 40
Plate 40

Inv. Nº 15229 corresponds to two small fragments of mud sealings. They were found together,
but they do not belong to the same sealing as can be seen in the differences in design and size.
The piece (A), the largest, presents an oval raised stamp with two vertical royal cartouches. On
the left, the inscription bears the throne name of king Nb-MAat-[Ra], Amenhotep III. On the right,
it appears the name of King Thutmose III, Mn-xpr-Ra. On both sides there are traces of others
incomplete hieroglyphic signs, but the inscription is quite eroded. Only a bird sign is clearly
visible on the right, facing left. The reverse is smooth and concave with lineal and parallel
impressions like those left by a papyrus. Part of the backside shows a partial heat exposure. The
lower side shows the same pattern of slight parallel striations. The mud presents a fine-grained
matrix with inclusions of sand granules. Piece (B) is a small part of a highly broken sealing. It
preserves a raised design with a seated figure with long hair and breasts carrying a tray with two
long shapes, a hes-vase and a was-sceptre. In front of the fecundity figure, there is a raised line
with a curved shape at the top, probably part of a cartouche. The mud is visibly more levigated
than fragment A.
Inv. Nº 15231
Material: Alluvial mud

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 1.7; W. 2.3; D. 0.9 cm

Not illustrated

Lump of mud that has been kneaded between the fingers. The mud has a similar texture than the
one used for sealing but it does not present any impression. One side shows a wavy and smooth
shape and the reverse remains of vegetal fibres, perhaps because of pressuring the fresh mud over
a papyrus or another surface. The pressure was exerted by hand, as evidenced by the perfect
fingerprint left on the surface.
Inv. Nº 15232
Material: Alluvial mud

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 4; W. 1.7; D. 1 cm

Plate 80

This piece is not an impressed mud sealing, but a quadrangular and broken small plaque of alluvial
mud that presents epigraphic remains. It has been hand-modelled and several fingerprints are quite
visible on both surfaces. The back shows impressions and a rim suggesting that the piece was
pressed against a surface, perhaps with the intention of sealing or labelling. The plaque is broken
but its surface preserves black traces, a scarab and the sign mn (Y5) oriented towards a sun disc.
Therefore, the signs could be forming, in a peculiar way, the name of King Thutmose III.
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Inv. Nº 15348
Material: Alluvial mud

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 1.6; W. 1.7; D. 0.9 cm

Plates 40, 80

Round-shaped mud sealing which sealed face shows a convex shape. The reverse preserves linear
and parallel impressions over a flattened surface. One small hole with remains of vegetal fibres
crosses the piece diagonally. It was surely used to insert a cord through it. The raised design of
the stamp shows the Benu bird, oriented to the right and crowned by a sun disc with a couple of
hanging cobras. On its back, we can observe a feather and, under the peak, another sun disc over
a lost shape similar to a seated figure, most likely a god determinative. The mud is fine-grained
with no visible inclusions.
Inv. Nº 15370
Material: Alluvial mud

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 2.1; W. 1.9; D. 0.9 cm

Plates 40, 80

Fragment of a mud sealing which presents two stamps. The rest of the outer surface shows
fingerprint impressions. Both seals are incomplete but it is evident that they bear the same design
of a hawk crowned with a sun disc placed in front of a seated figure. Under the bird there are
some lines which seems to belong to signs mr (U7), tAwi and nb. Behind the hawk a shape is
recognisable. It seems to be a sceptre with curved lines on its top, like a double heqa-sceptre. The
back shows a distinct change of angle, flat and concave, a fact that indicates that the sealing was
applied on a hard surface, probably wood. The mud presents a fine-grained matrix with some
straw inclusions.
Inv. Nº 15418
Material: Alluvial mud

Provenance: R4/5-L2, North/West Enclosure Wall
Dimensions: H. 0.8; W. 1.1; D. 0.6 cm

Not illustrated

Very small fragment of a mud sealing whose edges are broken. It preserves part of a raised
impression bearing two standing cobras that come out from long parallel shapes. The snakes wear
over their heads tiny sun discs. On the right, there is an undetermined element. The upper side of
the sealing presents a partial fingerprint which erased some lines of the design.
Inv. Nº 15425
Material: Alluvial mud

Provenance: 950N5-L3, North Enclosure Wall
Dimensions: H. 1.2; W. 1; D. 0.4 cm

Plate 40

Small and incomplete circular-shaped sealing. On the top, it is possible to recognise the lower
part of a cartouche which preserves the sign xpr. The cartouche is flanked by symmetrical shapes
like feathers or, maybe, the hieroglyphic sign i. Under the cartouche, there is a central Djet pillar
placed between two cobras. Over their heads, but not attached, there are two small sun discs. The
lower set seems to have been partially erased, perhaps by a fingerprint. The reverse shows a
concave shape and several grooves pointing to the fact that the mud was pressed over a knotted
string. The sealing presents a slight heat exposure.
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Inv. Nº 15489
Material: Alluvial mud

Provenance: 890N5-L2, North Enclosure Wall
Dimensions: H. 3.7; W. 3.3; D. 3.2 cm

Plates 40, 81

Alluvial mud piece with an irregular conical shape. It has a plane surface with five oval
impressions, some of them superimposed on each other. They all bear the same stamp, a design
with a central vertical cartouche showing the throne name of the king Thutmose, Mn-xpr-Ra. The
cartouche is flanked on the left by signs of the formula anx Dd nb, “all life and stability”, and on
the left by the inscription tit Ra, “the image of Ra”. Thutmose III began using this epithet during
his sole reign 17. The number of sealings on this small surface could point to a piece for testing.
Inv. Nº 15631
Material: Alluvial mud

Provenance: 890N5-L1, North Enclosure Wall
Dimensions: H. 3; W. 1.9; D. 1.4 cm

Plates 41, 81

It is an irregular cylindrical sealing of mud. The sides are covered by fingerprints. In the centre
of the sealing, there is an incomplete oval impression which shows fingerprints lines as well. Even
that, the design is sharp and it is possible to identify the inscription Imn-Htp nTr HqA WAst, the name
of Amenhotep II together with one of his epithets18. The reverse is broken but, at the top, part of
a wide and smooth groove that could have been left by a knob is still preserved. The mud is very
compact and was fire exposed.
Inv. Nº 15850
Material: Alluvial mud

Provenance: 980N5-L5, North Enclosure Wall
Dimensions: H. 1.9; W. 1.6; D. 1.2 cm

Plates 41, 81

This fragment preserves the central part of a mud sealing with an incomplete oval impression.
Both sides are broken. The lower portion of the design has been partially erased due to the
impression of a fingerprint. The upper part preserves a mud lip and several fingerprints are
impressed on the edge as well. The seal has a sharp design with two vertical cartouches bearing
the throne names of two kings: on the left Nb-MAat-Ra, Amenhotep III, and on the right Mn-xprRa, Thutmose III. A perfect defined sign i is visible on the far right together with others
unrecognisable shapes. The reverse is concave but poorly preserved. The mud presents a finegrained matrix with few vegetal inclusions. This sealing is similar to Inv. Nº 15229, but they do
not belong to the same device.
Inv. Nº 15874
Material: Alluvial mud

Provenance: 970N4-L27, Warehouses and Workshops
Dimensions: H. 2; W. 0.8; D. 0.7 cm
Plates 41, 81

This small and well-preserved mud sealing shows a long and cylindrical shape. The inner part is
empty and both extremes show holes through which a cord should have passed. The elongated
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design presents a tiny winged sun disc with hanging snakes followed by a horizontal cartouche
with the throne name of Thutmose III, Mn-xpr-Ra. At the bottom, there is the name of the god
Imn-Ra and an incomplete sign, probably mr (U7). In that case, we could read the formula
“beloved of Amun-Re”. The reverse is convex, hand modelled, showing only the impressions of
the fingerprints along it. It indicates that the seal was not pressed against any surface, but was
closed around a cord that secured a papyrus or other good. The mud has a fine-grained matrix
with no visible inclusions.
Inv. Nº 20566
Material: Alluvial mud

Provenance: 980N6-L1, North Enclosure Wall
Dimensions: H. 1.2; W. 1.5; D. 0.5 cm

Plate 41

It is a damaged fragment of mud sealing which shows an incomplete design inside a rectangular
shape with curved edges. It preserves part of what could be the name of the god Amun, [I]-mn-n,
followed by nswt and three strokes (from nTrw), “Amun king of the gods”. On the right, we can
observe partial fingerprints. The fabric was burned. The reverse is broken, but a small area shows
some parallel impressions.
Inv. Nº 20709
Material: Alluvial mud

Provenance: 920S1-L2, Second Court
Dimensions: H. 4.1; W. 4.2; D. 2.3 cm

Plate 81

This is a large spherical clump of mud that has been kneaded between the fingers. In fact,
numerous fingerprints are visible over the surface. The mud has the texture of the one used for
sealing with a very levigated grain. One of its faces presents two small and incomplete stamps,
no more than 0.6 cm length each. It is difficult to recognise the designs, but they are clearly
different. One of the impressions seems to be part of a raised wedjat-eye and the other could be
part of a scarab (?). It seems that after the sealing, a finger pushed the fresh mud deliberately
erasing almost entirely both reliefs. Perhaps the lump was a test to verify if the raw material was
suitable to subsequently make some sealings from it. However, hand-modelled balls of unfired
clay with impressions of finger rings or seals were used in magical ritual practices 19. They would
normally contain strands of hair inside. Dozens of these mud balls have been attested in Amarna 20.
Inv. Nº 20927
Material: Alluvial mud

Provenance:1000N4-L18, Warehouses and Workshops
Dimensions: H. 2; W. 1.4; D. 1.1 cm
Plates 41, 81

It is a cylindrical-shape mud sealing with a central oval impression. The raised stamp shows a
delicate pattern, a stem with two branches with blossoms that curve and fall down. The reverse

19

BORGHOUTS 1978: 44, nº 70; 87, nº 125.

20

STEVENS 2006: 112-115.
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preserves a wide groove, smooth and concave, maybe left by a knob. The mud shows a finegrained matrix with some vegetal inclusions.
Inv. Nº 21131
Material: Alluvial mud

Provenance: 990N4-L22, Warehouses and Workshops
Dimensions: H. 2.4; W. 3.1; D. 1.5 cm
Plates 41, 81

It is a lump of mud with an irregular triangular shape. The sealing is practically covered by
numerous fingerprints. The sole small oval stamp measured 0.8 cm. The design shows a raised
inscription bearing the name of Amun. Other undetermined signs could possibly represent the
disc of Ra and a stroke. At the bottom, there is a soft raised form, maybe the sign nb. The reverse
shows grooves made by a string, but the lower right side presents a flat surface covered by parallel
striations perhaps caused by a wooden container. These features would fit in with a peg sealing.
Inv. Nº 21332
Material: Alluvial mud

Provenance: 970N6-L2, North Enclosure Wall
Dimensions: H. 1.2; W. 1; D. 0.4 cm

Plate 41

This is an incomplete mud sealing which only preserves the centre and right side of an oval
impression. In the centre of the raised design, there is a vertical cartouche with the throne name
of King Thutmose III, Mn-xpr-Ra. On the right, there is a winged figure over a basket with a
straight leg. The open-wings are oriented to the cartouche. Between them, there is a small raised
element, a shen-ring. This iconography resembles a symmetrical composition with two birds,
hawks or vultures, pointing their wings at a central cartouche 21. The mud has a fine-grained matrix
with not visible inclusion. The reverse is not completely preserved, but it shows a central groove
probably made by a string or cord.
Inv. Nº 21437
Material: Alluvial mud

Provenance: 970N4-L40, Warehouses and Workshops
Dimensions: H. 1.7; W. 1; D. 0.8 cm
Not illustrated

It is a highly damaged fragment of a mud sealing. Little of the original surface survives, but it is
possible to see part of a raised impression. A quadrangular line frames the design. Inside, there
are some undetermined shapes together with a well-defined disc. One side is well preserved,
showing a flat surface with some fingerprints. The reverse presents a concave shape due to the
pressure of the fresh mud over a smooth surface, perhaps a papyrus. The mud has a fine-grained
matrix with few inclusions while the surface retains some type of white patina.

21

HAYES 1951: Fig.31. S14-15.
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5.
Tools and Objects of Daily Use

A brief introduction to tools and objects of daily use
Tools and objects of daily use form an extremely large group of ancient Egyptian material culture.
They are the display of a varied range of technological and socio-economic practices and activities
such as harvesting, hunting and fishing, food preparation, quarrying, construction, crafts, personal
care, leisure, etc. Therefore, they are fundamental elements for understanding everyday life and
production processes in all kinds of contexts. It is undoubtedly a wide area of study that is difficult
to synthesize, although there are some reference works that have tried to shed some light on
technological development and the use of materials throughout Egyptian history 1. There are also
general works that have focused on typologies of diverse tools and artefacts 2.
To understand the functionality of a tool, an implement or an everyday object, it is necessary
consider three factors: its shape, size and material. Each group of artefacts may vary over time,
but others suffer little evolution for long periods. There are objects with very specific uses,
manufactured in a single material during practically the entire Pharaonic history, but many other
Egyptian tools and implements were multi-functional or could be produced in different raw
materials. Recycling and reuse were also common practices when making these artefacts.
Therefore, it is sometimes difficult to specify the exact activity in which they were used. Other
factors such as context must be evaluated to establish a correct interpretation.
The Egyptians used all kinds of organic and inorganic raw materials to make their tools and
other everyday objects. They showed a great predilection for stone, even though metal was
introduced in early periods. Clay, wood, bone, leather and plant fibres, were also very common.
The selection of the material is usually related to what was available locally or in surrounding
regions. As with the material, the manufacture quality can vary significantly and is a factor that
indicates the use of the object.

1

LUCAS AND HARRIS 1962; NICHOLSON AND SHAW 2000.

2

WEIGALL 1908; BÉNÉDITE 1911; CURRELLY 1913; PETRIE 1917; 1926; 1927; DAVIES 1987.
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Tools and objects of daily use of the Henket-Ankh
A total of 211 object interpreted as tools and objects of daily use have been documented in the
Henket-Ankh. They are made of a significant variety of types and materials. These objects suggest
diverse everyday practices and other works carried out probably when the sacred enclosure was
operational, but also when it eventually became a quarry.
The classification of the groups has been established as consistently as possible according to
the number and types of objects. As established in the methodology, the overlap between material
and functionality is problematic when organising this type of artefacts. Depending on the number
of objects, functionality is not always a cohesive criteria, and therefore both parameters have been
used. In addition, due to the overall similarity, some types have been presented in tables.
Tools and objects of daily use documented in the temple were made from a wide range of raw
materials: hard and soft stones, copper alloy, fired and unfired clay, plant fibres, leather, bone and
wood. The objects have been grouped in weights, utilitarian stone tools, miscellaneous of stone
tools, flint and chert tools, metal tools and implements, implements and objects of organic
material and a miscellaneous that, basically, collect objects identified as gaming-pieces and other
artefacts made in clay such as fire dogs.
Providing a precise date for the objects is difficult due to the few changes in morphology that
many of these objects undergone over long periods. During the selection of materials for this
work, we have discarded artefacts because their features and location associate them with funerary
contexts or a previous or posterior period to the New Kingdom. However, there are more
ambiguous objects which we cannot discard, but with which we must be cautious.
Tools and objects of daily use have been found in virtually every area of the temple (Pl. 99e).
Many come from the landfill sectors, where they were moved during the earthworks of the 19th
and 20th centuries, but also from the layers that belong to the original dump of the temple.
However, an important number of artefacts come from the living area and the warehouses and
workshops. Interestingly, many utilitarian stones were documented in the second court. This
might suggest that when the temple becomes a quarry, the blocks of the sanctuary and the shrine
of Hathor were moved to this open space to be cut and worked 3. We have also bear in mind that
in this context, tools could belong to intentional deposits.
There are a few examples of tools and objects of daily life documented or mentioned in the
literature of the previous excavations in the Henket-Ankh. Daressy reported household items in
the area that corresponds to the warehouses and workshops. Weigall documented some tools
inside the domestic structures of the upper terrace, in the southern area. Finally, Ricke refer to a
weight with the name of Horemheb 4.
3

The study carried out on the iconographic corpus also suggests this (CHAPON 2018b: 39-40, 60-61).

4

DARESSY 1926: 14; WEIGALL 1926: 126-127; RICKE 1939: 22. See chapter 3 of the second part.
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5.1
Weights

This group has been constituted according to the functionality of the objects with different
typologies used as weights. The identification is based on comparative studies of shape and
material. Some were clearly designed to be suspended as counterweights, while a few have been
considered as solid weights that would have been used in scales. Although the morphology of
these pieces indicates their use, it is not always possible to specify with complete certainty in
which type of weighing activity they could have been used. However, these works may be related,
with some exception, to weaving, fishing and regulation and exchange systems.

Counterweights for netting or weaving
One type of objects that could have been used as counterweights are hand-modelled cylindrical
pieces of fired Nile silt fabric which, depending on the piece, show a deep or a hollow groove
surrounding both ends. The top of these ends can be round or flat. A thicker incision, which runs
through the piece in its length and appears only on one of the sides, joins the grooves. These
would make it easier for a string to be attached to the pieces. Similar artefacts have been attested
in Buhen 5.
Five artefacts with these characteristics have been documented in the temple: one recovered
from the Ramesside Building in the second court, another also from the second courtyard but
from a sector near the entrance, one from the warehouses and workshops area in the upper terrace,
and two from the landfill located in the northern enclosure wall.

Inventory

INV. Nº

PROVENANCE

9443

910N3-SD, Ramesside Building
This cylindrical piece of fired clay has lost one of its ends. It shows a rounded top with a
groove that surrounds it, and a deep groove running along its length.

Plate 82

5

MATERIAL
Nile silt fabric

DIMENSIONS CM
H. 4.3; W.1.9; D. 2.1

EMERY, SMITH AND MILLARD 1979: 130, Pl. 44. 1504. However, it is identified as “a broken pottery axehead of unusual shape”.
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15008

15035

15465

20815
Plate 42

Nile silt fabric
H. 4.3; W. 2; D. 2
910S2-L1, Second Court
This cylindrical piece has been lightly fired. It shows flat-topped ends surrounded by
grooves and it is wider in the centre. A more accentuated groove has been incised along
its length.
H. 4.4; W. 2.1; D. 1.9
1000N2-L1, Warehouses and Workshops Nile silt fabric
Only half of this cylindrical piece of fired clay is preserved. It has a flat end with a groove
that surrounds it, and a second groove that goes through its length.
Nile silt fabric
H. 5; W. 2; D. 2.1
960N6-L1, North Enclosure Wall
It is a complete cylindrical piece of fired clay. It shows slightly rounded ends surrounded
by grooves. A deeper groove runs through the piece in its length.
Nile silt fabric
H. 5.2; W. 2.1; D. 2.2
950N6-L1, North Enclosure Wall
This object is practically the same as Inv. Nº 15465. It is a cylindrical piece of fired clay
with rounded ends surrounded by grooves. The central part is slightly wider. A deep
groove runs through its length.

Another type of counterweight, possibly used in nets or looms, consists of hand-modelled
cylindrical pieces made of Nile silt fabric. Most of them have been lightly fired. The size varies,
but the pieces usually measure between 2-4 cm in length and 1.5-2 cm in width. They were pierced
in their length with a pointed tool that has left a small rim in the surface. The holes are wide,
designed to insert thick strings, although they vary according to the size of the object. Some are
flatter in shape or show areas of greater heat exposure during firing. Similar objects have been
documented in Kom Rabi’a, Kom Firin and Akoris 6.
Fifteen objects with these features have been documented in the temple. Three of them were
made of unfired clay, so their use as net sinkers for fishing can be discarded. Ten objects have
been documented in the northern enclosure wall and three were recovered inside the precinct, one
from the warehouses and workshops area, one from the second court and another one from the
entrance of the Hathor chapel.

Inventory

INV. Nº

PROVENANCE

9054

940S1-L4, Second Court
Cylindrical piece of terracotta pierced in its length. The hole shows a small rim in one of
its sides made when the artefact was pierced. It has been correctly fired.
Nile silt fabric
H. 2.4; W. 1.8; D. 1.7
900S4-L1, Entrance Hathor Chapel
It is a small piece with cylindrical and thick shape. It is pierced in its length.

9099

6

MATERIAL
Nile silt fabric

DIMENSIONS CM
H. 2; W. 1.3; D. 1.2

In Kom Rabi’a they have been catalogued as cylindrical beads of pottery (GIDDY 1999: 113, Pl. 25. 632,
737). This interpretation should not be ruled out in the case of small pieces, but it does not seem logical
in the examples of larger cylinders with very wide holes designed for thicker strings. In Kom Firin, the
same artefacts are interpreted as ceramic net-floats (SPENCER 2014: 150, Pl. 182). In Akoris, they are also
associated with fishing (KAWANISHI, TSUJIMURA, AND HANASAKA 2012: 16-17, Fig. 4).
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Nile silt fabric

15454

(A) H. 4.3; W. 2.2; D. 2
(B) H. 2.3; W. 1.4, D. 1.4
Two cylindrical and pierced terracotta objects. (A) is almost twice the size of (B), but they
show the same morphology. Both are pierced in their length by a pointed tool which left a
small rim on one of their surfaces. Piece (A) is slightly irregular in its shape and (B) shows
some burned areas.
Nile silt fabric
H. 3.4; W. 2.1; D. 2
930/940N5-L1, North Enclosure Wall
It is a large and slightly irregular cylindrical piece, pierced in its length. It has been lightly
fired.
Nile silt fabric
H. 2.6; W. 1.8; D. 1.8
930/940N5-L1, North Enclosure Wall
It is a standard size cylindrical piece. It has been pierced in its length and lightly fired.
Alluvial Mud
(A) H. 2.3; W. 1.3; D. 1.6
950N5-L3, North Enclosure Wall
(B) H. 2.2; W. 1.3; D. 1.6
(C) H. 2.4; W. 1.1; D. 1.6
Three small cylindrical counterweights made of alluvial mud, very similar. The mud is not
very levigated and show small pebbles and plant fibres. Two of them are more irregular
and they have an oval tendency. The perforation of the piece when the mud was still fresh,
caused the shaping of a rim.
Nile silt fabric
H. 2.6; W. 1.5; D. 1.5
910/920N5-L4, North Enclosure Wall

21072

Small cylindrical piece with rounded ends. It has been pierced in its length and exposed to
a moderate temperature during firing.
H. 3.8; W. 2.6; D. 1.6
990N4-L12, Warehouses and Workshops Nile silt fabric

15058 (C)
Plate 82

15076

15080 (B)
15429 (A)
Plate 82

Plate 42

21081
Plate 42

21298
Plate 42

21338
Plate 82

R6-L1, North/West Enclosure Wall

Large piece of cylindrical but flattened shape. It is pierced, but not in the centre and the
hole is narrower than usual. Part of the surface shows an overexposure to heat during firing.
H. 2.7; W. 1.8; D. 1.7
990N4-L18, Warehouses and Workshops Nile silt fabric
Cylindrical model with a wide hole that crosses the piece in its length. The piece was
slightly fired.
H. 1.8; W. 1.2; D. 1.2
980N4-L10, Warehouses and Workshops Nile silt fabric
Perfect cylindrical piece, with a smooth surface lightly fired. It has been pierced in its
length.
Nile silt fabric
(A) H. 4.1; W. 1.5; D. 1.5
970N6-L3, North Enclosure Wall
(B) H. 3.3; W. 1.7; D. 1.6
Two similar cylindrical pieces pierced in their length. Piece (a) is more regular in shape
than piece (b). This last has a broken end and suffered an over heat exposure.

The third type is small hand-made clay discs or rings, fired or unfired, with a central hole, as well
as round recycled cut pottery sherds with smoothed edges and a central perforation. They have
been profusely attested in different New Kingdom sites 7, although their specific use is not always
clear. They could have been used as counterweights in weaving activities and the fired examples
in fishing nets. However, other interpretations have been suggested, such as reels for winding
thread or spindle whorls 8.

7

EMERY, SMITH AND MILLARD 1979: Pl. 39; JAMES AND MCGOVERN 1993 II: Fig. 120.1-3; GIDDY 1999:
200-201; Pl. 42; KEMP AND STEVENS 2010: 465-470; SPENCER 2008: 217, Pls. 194-196; 2014: 150, Pl.
184.

8

KEMP AND VOGELSANG-EASTWOOD 2001: 277.
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Seven disc or rings have been identified in the Henket-Ankh as possible counterweights, two
recycled from recut pottery sherds and five made in fired and unfired clay. Five were documented
in the northern and the western landfill areas. Two have been recovered from inside the temple,
one from the peristyle hall and another one from the area of warehouses and workshops.

Inventory

INV. Nº

8856
8944
Plate 82

8968
Plate 82

PROVENANCE

MATERIAL
DIMENSIONS CM
Nile
silt
fabric
H. 2.2; W. 2.2; D. 0.4
R4/5-L2, North/West Enclosure Wall
It is a hand-modelled disc of fired clay with rounded edges. It is pierced in the centre.
Nile silt fabric
H. 5.4; W. 5.3; D. 1.7
970S1-L1, Peristyle Hall
This is a recut pottery sherd, rounded and pierced in the centre. One of its faces shows the
lines of the potter's wheel. The edges are sharp.
Alluvial Mud
H. 2.5; W. 2.5; D. 0.8
900N5-L2, North Enclosure Wall

15429 (B)

This is a round hand-made disc made in levigated alluvial mud. The surface is smooth and
quite regular. It is pierced, but the hole is slightly off-centre.
Alluvial Mud
H. 2.9; W. 2.1; D. 1.2
950N5-L3, North Enclosure Wall

20756

This piece was found along with three cylindrical mud objects described as Inv. Nº 15429
(A). It is a broken disc made in mud mixed with small pebbles and plant fibres. It has a
central perforation and a groove along the edge.
Nile silt fabric
H. 3; W. 3; D. 0.6
1010N6-L2, West Enclosure Wall

Plate 42

21071
Plate 42

21076
Plate 42

It is a round hand-modelled fired disc. It has been fired and pierced in the centre. The
surface is unsmoothed.
H. 2.5; W. 2.4; D. 0.7
990N4-L14, Warehouses and Workshops Nile silt fabric
It is a recycling recut pottery sherd. It is irregular, relatively circular and has a central hole.
Alluvial Mud
H. 1.9; W. 5; D. 5
1020N1-L2, West Enclosure Wall
This is a hand-made ring of alluvial mud mixed with small pieces of straw. It has a central
hole 0.4 cm wide.

Other weights for suspension
Other types of weights whose designs suggest that they were suspended on strings have been
documented. These are objects made of sandstone, limestone, alluvial mud and fired Nile silt. All
of them were recovered from the three different landfill areas of the temple: one from the western
and southern, and three from the northern area.

Inventory
Inv. Nº 4481
Material: Sandstone

Provenance: 930S4-L15, South Enclosure Wall
Dimensions: H. 12.5; W. 8.5; D. 9 cm

Plate 82

This piece of sandstone presents an irregular pyramidal shape with a relatively flat base. Its sides
have been flattened, but they show rough surfaces. Only two faces have been correctly carved and
286

smoothed and their faces have been drilled several times. Three holes were only superficially
perforated, but one passes through the object, connecting two adjacent surfaces in a 90°angle. The
rest of the perforations could be considered frustrated attempts.
Inv. Nº 7278
Material: Limestone

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 8; W. 7.5; D. 9 cm

Not illustrated

It is a limestone block, relatively quadrangular in shape, but quite rough. It has been drilled in the
middle of its surface with a 1 cm hole in diameter. Another drilling attempt is visible in one side,
where the stone has been broken. This detail allows us to see a section of the unfinished hole. If
it was a counterweight, it would certainly be a very coarse example.
Inv. Nº 13278
Material: Sandstone

Provenance: 920N6-L3, North Enclosure Wall
Dimensions: H. 6.1; W. 4.6 ; D. 3.3 cm

Plates 42, 82

This sandstone piece shows a relatively oval shape, slightly flattened. To support a cord around
the stone, vertical and horizontal grooves cross the piece. The top is rounded, while the base is
slightly pointed. Its morphology suggests that the object was used as a net sinker, a loom weight
or as a plumb 9. Very similar pieces made in limestone have been documented in Buhen 10.
Inv. Nº 15331
Material: Alluvial Mud

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 1.9; W. 1.8; D. 1.8 cm

Plate 42

It is a small sphere made of very levigated alluvial mud. Although simple, the sphere has been
well hand-moulded. It has a central groove that circles the piece 11. This groove suggests that the
object was perhaps designed to be suspended or served as a counterweight. However, it is quite
lightweight and its functionality is uncertain.
Inv. Nº 21055
Material: Nile silt fabric

Provenance: 1010N1-L7, West Enclosure Wall
Dimensions: H. 4; W. 5.4; D. 2.3 cm

Plates 42, 82

This semi-circular and flat piece has been hand-modelled and lightly fired. The upper edge is
straight, with a deep convex groove, but the rest of the rim is concave. The surface has two wide
and parallel holes that pierce the model in both corners. These features point to a weight used as
a net sinker, but other interpretations have been suggested for this kind of objects 12.
9

PETRIE 1917: Pl. XLVIII. B64-65; ROEDER 1959: Tf. 74 aa, bb.

10

EMERY, SMITH AND MILLARD 1979: 115, Pl. 41.

11

ROEDER 1959: Tf. 74 y, z.

12

Similar objects made in fired clay or stone were tentatively interpreted as “pottery axe-heads” in Kahun
and Buhen, (PETRIE 1891: 55-56; EMERY, SMITH AND MILLARD 1979: 127-129, Pls. 44, 103). GIDDY
(1999: 198, Pl. 41) identified one in Kom Rabi’a as a weight, which seems to be the correct functionality
of these artefacts.
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Solid weights
Balance weights are usually compact and well-defined pieces made in hard stones or copper alloy.
They are normally made with smoothed and polished geometrical shapes, but they are sometimes
fashioned with a figurative form. They may also include inscriptions specifying their weight 13.
In the Henket-Ankh three objects whose features resemble solid weights have been found. Two
of them are carved in black granite and one in greywacke. One was recovered from the pylon
area, and two from the main sanctuary.

Inventory
Inv. Nº 9447
Material: Black granite

Provenance: 860S2-L3, Pylon Area
Dimensions: H. 6.9; W. 13.4; D. 6.7 cm

Plates 42, 82

It is a semi-circular weight with a rectangular cross-section and a broken corner. It has been welldefined, showing a flattened base and sides. The surfaces have been smoothed and polished, but
the granite is pitted. This shape is attested by Petrie in his publication about weights 14.
Inv. Nº 15508
Material: Greywacke

Provenance: 980S1-L6, Hypostyle Hall
Dimensions: H. 2.7; W. 10.1; D. 7.6 cm

Plates 43, 82

This solid weight of greywacke or slate shows a quadrangular and flattened shape. It has a flat
base and semi-oval outline when viewed from the sides or the cross-section. The surface has been
perfectly smoothed and polished, but it presents some blows that have damaged the stone. Petrie
catalogued this shape in his publication 15.
Inv. Nº 20778
Material: Black granite

Provenance: 960S2-L1, Peristyle Hall
Dimensions: H. 6.3; W. 16.2; D. 7.8 cm

Not illustrated

The piece Inv. Nº 20778 is very similar to Inv. Nº 9447 in practically every feature. It shows a
large elongated semi-circular shape with a rectangular cross-section. The piece has been welldefined, showing a flat base and sides. The surfaces have been smoothed and polished, but the
granite is pitted.

13

Two references works about balance weights are WEIGALL 1908 and PETRIE 1926.

14

PETRIE 1926: Pl. VII. 701. A close parallel is the two weights found in New Kingdom levels of Kom
Rabi’a (GIDDY 1999: 196 (EE7), 199 (EES 1290), Pls. 40, 42).

15

PETRIE 1926: Pl. VI. 655.
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5.2
Utilitarian stones tools

Stone tools are by far the most common Egyptian implements. Utilitarian stones were employed
in activities related to harvesting, food preparation, stone working and construction, war, hunting
or fishing, craftsmanship, etc. They were usually made in hard rocks such as quartzite, dolerite,
basalt, granite and chert/flint 16. Grinders, pounders and querns are three of the most common
utilitarian stones. The first include those tools which are applied pressing over surfaces with
vertical or horizontal movements with the intention of grinding, smoothing or crushing finely. On
the other hand, pounders include implements used in back-and-forth movements for pounding,
hammering, cutting and crushing. Querns were used as contact surfaces for both actions, whether
as a grinding-stone or as work benches.
In the Henket-Ankh numerous examples of pounders and grinders of simple and even
rudimentary manufacture have been found, without traces of handles and, therefore, directly
manipulated with the hands. The materials attested are quartzite, basalt, dolerite 17, flint 18 and
granite/granodiorite 19. Querns are smaller in number and were manufactured in hard stones such
as quartzite and granite.

Grinders and rubbers
Grinders and rubbers 20 were fundamental tools in activities related to food preparation, and to
crush the necessary elements to produce coloured powder or the metallic ore rocks prior to
smelting. They were applied on stone surfaces, not for polishing, which was a finer treatment, but

16

HARRELL 2012.

17

Basalt and dolerite are volcanic igneous rocks with the same composition but different phaneritic texture
(ASTON, HARRELL AND SHAW 2000: 23). It has been tried to differentiate them, but in the absence of
specialised geological analysis, the classification must be taken with caution.

18

See chapter 5.4.

19

Granite and granodiorite are phaneritic igneous rocks with similar composition (ASTON, HARRELL AND
SHAW 2000: 35). In the absence of a specialised geological analysis to determine the exact type, all the
pieces will be denominate granite.

20

Grinders are elsewhere called smoothers. They are also related to rubbers. However, rubbers imply a
different intensity of pressure and weight and the signs of the surface are different because they were used
over curved or rounded surfaces. However, the distinction between grinder and rubber is rather subjective
and many times it is difficult to infer the exact use of the tool.
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for smoothing 21. Grinders were used on large surfaces, such as temple walls, sometimes for repair
works such as even out the stone, patches and plaster. However, they were also used in
craftsmanship such as sculpting. Grinding could be obtained using different types of rocks. In
fact, to get a fine work it was necessary to combine several grinding materials, including sand.
They could even serve as whetstones. The most common types of stone for grinders are sandstone
and quartzite. They usually present a round shape and are hand-sized. These tools acquire one or
several flattened faces as their use increases, reaching a point when they cease to be functional.
Some New Kingdom parallels can be cited, as the examples of Kom Rabi’a 22, Amarna 23, Kom
Firin 24, Buhen 25 or Beth Shan 26.
Twenty-three tools identified as grinders or rubbers have been documented in the temple. They
have been distinguished from other tools based on size, material and the presence of one or several
worn and smoothed surfaces. Six tools come from the second court, two from the Hathor Chapel,
one from the portico of the upper terrace and two from the living area. Twelve artefacts were
recovered from the landfills, four from the western enclosure wall and eight from the northern
one.

Inventory

INV. Nº

8321

8345
Plate 83

8439
Plate 43

8606

PROVENANCE

MATERIAL
DIMENSIONS CM
Orange quartzite H. 11; W. 13.5; D. 5
1000N5-L3, North Enclosure Wall
View from above, this tool is oval, but it is triangular in cross-section. It has a large and flat
surface with signs of grinding. It can be hand-held.
Dolerite
H. 5; W. 12; D. 12.2
970N5-L1, North Enclosure Wall
This tool, with a triangular cross-section, shows a round and flattened surface. Another face
is equally smoothed and preserves an intense red pigment. This suggests that the tool could
be used to crush pebbles of ochre. It can be hand-held.
Pink quartzite
H. 9; W. 11.5; D. 11.5
940S2-L1, Second Court
This tool is round when viewed from above, and with a relatively triangular cross-section.
It has a large and flattened surface, and a small very polished face. It can be hand-held.
Pink quartzite
H. 13.3; W.14.3; D. 10.3
940S3-L1, Hathor Chapel
This piece of pink quartzite is irregular in shape, but has several flat and worn surfaces. It
can be handled with one hand, but it is possible that it required both.

21

ARNOLD 1991: 263.

22

GIDDY 1999: 205-210.

23

FRANKFORT AND PENDLEBURY 1933: 26 (29/2), Pl. XXX.6; KEMP AND STEVENS 2010: 423-437; STEVENS
2012: 243.

24

From the Ramesside temple (SPENCER 2008: 69, Pl. 218, 220) and the Ramesside enclosure (SPENCER
2014: 56, Pl. 152-154).

25

EMERY, SMITH AND MILLARD 1979: 115-116, Pl. 41.

26

JAMES AND MCGOVERN 1993 I: 192-194; II: Figs. 124.5-8, 125.1-5, 126.6-8.
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8607
Plate 83

8612
Plate 43

8613

8842

8843
Plate 43

8889
Plate 83

8892
Plate 83

8905
Plate 44

8918

8930
Plate 83

20463
Plate 83

20602

20650
Plate 44

20662
Plate 84

20664
Plate 84

Pink quartzite
H. 6.8; W. 12.5; D. 11.2
940S3-L1, Hathor Chapel
This piece preserves half of a tool that should have been originally spherical. Therefore, the
fragment is semi-spherical and bears several flat and worn faces caused by abrasion.
Pink quartzite
H. 10.2; W. 13.4; D. 9.7
950S1-L1, Second Court
This tool shows a relatively oval shape with triangular section. It has several flattened
surfaces. It may be manipulated with only one hand.
Pink quartzite
H. 13.3; W. 12; D. 7.8
950S1-L1, Second Court
It is an almost perfect semi-spherical piece. It is fragmented from an originally spherical
tool. It shows several flat and worn faces. It is very similar to Inv. Nº 8607.
Orange quartzite H. 9.5; W. 9.8; D. 8.8
940N1-L1, Second Court
It is an irregular shape tool with several flattened and abraded surfaces. It has the perfect
size to be hand-held.
Dolerite
H. 8.7; W. 10.6; D 9.4
940S1-L1, Second Court
This tool shows a relatively oval shape. It has two quite smoothed surfaces. It can be easily
hand-held.
Grey Quartzite
H. 11.6; W. 11; D. 9.1
950S1-L1, Second Court
This piece of quartzite is the only one in the corpus that shows a grey tone. It has an oval
and flattened shape. It bears two smoothened faces, one of them is practically polished
because of use. One of its main surfaces shows sharp scars, but the other one is quite flat.
Porphyrytic rock H. 9.1; W. 12; D. 12
910N6-L1, North Enclosure Wall
This tool is made in an unidentified brown-reddish volcanic rock. It bears several polished
surfaces which practically glisten because of the grinding. It is small and manageable in size.
Brown quartzite H. 8; W. 12.3; D. 12
930/940N5-L2, North Enclosure Wall
It is an oval and rounded rubber with smoothed surface and curved edges. It bears a couple
of quite worn faces.
Orange quartzite H. 7.2; W. 17.5; D. 15
960N6-L1, North Enclosure Wall
It is a large fragment of quartzite, probably broken from a grinder. It bears a wide smoothed
surface caused by the grinding.
Flint
H. 6.5; W. 9.1; D. 8.8
930N6-L1, North Enclosure Wall
It is an oval and rounded nodule of pale brown flint. It shows a perfectly defined flattened
and smoothed surface with curved edges. Due to its hand-held size, shape, weight and signs
of use, it was probably used as a rubber.
Quartzite
H. 6.7; W. 9.8; D. 7.3
950N2-L5, Portico Upper Terrace
Quadrangular tool, rhomboid in section. It has flattened faces, but one in particular bears a
very polished surface. It can be hand-held.
Orange quartzite H. 10.2; W. 8.3; D. 2.4
1010N2-L1, West Enclosure Wall
This grinder has the form of a disc, with an oval and flattened shape. However, the faces are
not excessively worn.
Pink quartzite
H. 8.7; W. 11.5; D. 9.3
1010N3-L2, West Enclosure Wall
This piece of quartzite has an irregular shape, relatively oval. It bears several smoothed
surfaces. It can be hand-held.
Pink quartzite
H. 10; W. 11; D. 4.8
1010N3-L1, West Enclosure Wall
It is a small and almost spherical tool that bears one large and smoothed surface, practically
flattened because of the abrasion. Its size suggests that to be handled, it would need both
hands.
Orange quartzite H. 8; W. 12.5; D. 12
1020N4-L2, West Enclosure Wall
This object is circular when seen from above and trapezoid in its cross-section. It bears a
large and convex surface, very worn out by rubbing.
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20990

Pink quartzite
H. 5.5; W. 9.7; D. 9.8
980N6-L1, North Enclosure Wall
This piece shows a relatively rounded shape and oval cross-section. It bears several faces
quite flattened and worn. It can be hand-held.
Orange quartzite H. 10; W. 14.4; D. 14
980N6-L1, North Enclosure Wall

21315

It is a semi-spherical fragment of a grinder. Although broken, it shows several flattened and
worn surfaces. Other signs suggest that it could also have been used as a pounder. Originally,
it was probably quite large and had to be manipulated with both hands.
Dolerite
H. 11.4; W. 9; D. 4.8
940S4-L1, Living Area (Upper Terrace)

20977
Plate 84

Plate 84

21316

It is a rubber, relatively flattened, but irregular in shape. It shows a very polished surface.
According to its shape, the tool would fit perfectly in one hand.
Pink quartzite
H. 5.5; W. 10; D. 8.4
940S4-L1, Living Area (Upper Terrace)
This piece is a fragment of a spherical tool. It shows a smoothed surface. Some red pigment
is still visible on it.

Pounders, axes and pestles
A significant number of stone tools have been identified as pounders or hammer-stones, that is,
stone artefacts used for pounding, hammering, cutting or smashing. Pounders were mainly used
to work other stones 27 in quarrying activities, but also for sculpting and other tasks. These tools
have hardly undergone any morphological changes throughout Egyptian history. Even though
metal chisels were introduced during the Old Kingdom, it is not until the end of the Late Period
that stone tools begin to be replaced by metal ones. The most noticeable feature of pounders is
the presence of several faces marked by the signs of the pounding, rather flattened, but not
smoothed. These tools used to present a form and size suitable to be handled with one hand, but
some large and heavy pieces, especially spherical, were handled with two. Like other stone tools,
many pounders were selected among stones locally available or were recycled pieces, and they
are not the result of a manufacturing process. The material is a very important factor, as only hard
and heavy stones were optimal for pounding and hammering activities, such as basalt, dolerite,
granite and granodiorite. Sometimes they are made in quartzite. However, it is not completely
strange to find tools that could have been used as pounders made in soft stones such as limestone.
Two pieces must be specifically catalogued as pestles of mortars. Contrary to pounders, pestles
were the result of a manufacturing process. They present well-defined cylindrical and long shapes,
with circular cross-section. They can be recognised by their smoothed and polished surfaces. The
pestles were employed for light hammering of products.
On the other hand, some of the objects are identified as small polished axes. Like pestles, they
were manufactured and they show smoothed surfaces. Many of these tools were attached to
handles with leather strips and cords and were used in light hammering.

27

ENGELBACH 1922: Pl. 4.2; KELANY, HARRELL AND BROWN 2010.
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Parallels of pounders, axes and pestles dated in New Kingdom contexts can be found in
Amarna 28, Kom Rabi’a 29; Kom Firin, 30 Beth Shan 31 or Gebel Zeit 32.
Twenty-four objects have been identified as pounders, axes or pestles. They have been selected
according to their shape, size, material and working surfaces. Nine of them were documented
around the area of warehouses and workshops. Three are from the second court, two from the
living area, one from the Hathor Chapel and another one from the so-called Ricke Magazine.
Eight were recovered from the three different landfills areas of the temple.

Inventory

INV. Nº

8272

8292

8440
Plate 84

8445
Plate 85

8890
Plate 44

8994
Plate 44

15026
Plate 85

15548

PROVENANCE

MATERIAL
DIMENSIONS CM
Porphyrytic rock
H. 5; W. 14.5; D. 12
1000N5-L3, North Enclosure Wall
It is a fragment of maroon-red volcanic rock, probably broken from a stone tool as a pounder.
It shows a curved face and a clean fracture that has left a round and relatively smooth surface.
Dolerite
H. 7; W. 5; D. 5
1010N5-L1, North Enclosure Wall
This small block is relatively quadrangular in shape. Its shows several pounded surfaces. Its
small size suggests a use for light hammering.
Dolerite
H. 14; W. 14.3; D. 12.6
RM
It is a large spherical tool with several pounded and flattened surfaces. Its shape and weight
suggest that it was handled with two hands.
Black Granite
H. 8.6; W. 9.8; D. 10
940S3-L1, Hathor Chapel
This pounder has an oval shape when viewed from both above and in profile. The surface
shows multiple pounded areas.
Porphyrytic rock
H. 11.6; W. 11.5; D. 6
960S1-L1, Second Court
This pounder is made of a maroon-red volcanic rock. It preserves a relatively flattened and
circular shape. The outline shows numerous pounded surfaces.
Basalt
H. 6; W. 7; D. 5
900N5-L2, North Enclosure wall
This fragment of basalt was probably the end of a polished axe. It is approximately squared
in section.
Basalt
H. 5.6; W. 27.3; D. 5.3
940S4-L7, Living area (Upper Terrace)
It is a long and cylindrical piece with flattened but slightly curved ends. The surface is
smooth, regular and polished. One of the ends is visibly wider than the other. The tool is not
complete, but its good quality is evident. Its well-defined shape and hard material suggest
that this artefact was a pestle, a tool used for a light hammering in mortars or bowls.
Basalt
H. 11.8; W. 8.3; D. 7.4
940N3-L9, Warehouses and Workshops
It is a piece of very black basalt. It has a relative oval shape and its marks suggest its use for
pondering.

28

KEMP AND STEVENS 2010: 402-411, 442; STEVENS 2012: 246-251.

29

GIDDY 1999: 210-214.

30

SPENCER 2008: 60, 220; 2014: 56, 153-155, 177, 258-259.

31

JAMES AND MCGOVERN 1993 I: 192-194; II: Fig. 124-126.

32

CASTEL AND SOUKIASSIAN 1989: 117-120, 125-133.
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20461
Plate 85

20495
Plate 44

20665
Plate 86

20666
Plate 85

20860
Plate 86

20905

20906
Plate 45

Black granite
H. 12.2; W. 14.3; D. 14
930N2-L2, Second Court
It is an oval rather than spherical tool. Its surface retains multiple pounded surfaces. Its size
indicates that it was manipulated with both hands.
Basalt
H. 11; W.4; D. 4
890N5-L2, North Enclosure Wall
It is a small oval axe with a smoothed and polished surface. It is not complete, but its shape
suggests that perhaps it was attached to a handle.
Pink quartzite
H. 12; W. 11; D. 5.5
1020N4-L2, West Enclosure Wall
It is a pounder with a relatively oval shape both seen from above and in cross-section. The
outline, rounded because of the use, shows numerous pounded areas.
Granite
H. 16; W. 10.4; D. 9
1000N6-L1, North Enclosure Wall
It is a tool with a relatively quadrangular shape and triangular cross-section. The base is
wide, almost circular, and the pointed end shows clear marks of pounding. Its size and
weight suggest that it was used with both hands.
H. 7; W. 10; D. 9
1000N3-SD, Warehouses and Workshops Basalt
It is a compact tool of basalt, approximately quadrangular in shape. It shows one projecting
surface. This one and the other edges have pounding marks. It has the perfect size to be
hand-held.
H. 10; W. 9.4; D. 5
1000N3-L2, Warehouses and Workshops Black granite
It is a round piece, with a relatively triangular cross-section. A brown plaster covers almost
completely the piece. It can be hand-held.
Basalt
H. 8.5; W. 14; D. 4.7
960S2-L2, Second Court

20938

This tool shows a flattened and triangular shape. The edges are rounded. Its shape is better
defined than usual, and it looks like it was manufactured, at least smoothed.
Granite
H. 13.8; W. 5.4; D. 5.2
940N4-L3, Warehouses and Workshops
It is a cylindrical piece with flattened but slightly curved ends. The surface was made
smooth, regular and polished. The tool shows some damaged parts, but it is quite well
preserved. Its well-defined shape and hard material allow identifying this tool as a pestle. It
was used for a light hammering in mortars of bowls.
(A) H. 10.1; W. 9.8; D. 2.8
1000N3-L7, Warehouses and Workshops Black granite
(B) H. 11.4; W. 11.8; D. 4.9
Piece (A) has a dome shape. The base is quite irregular, so perhaps it is the half of a spherical
tool. Piece (B) is quite flat and semi-oval in shape. A brown plaster covers both tools, like
the case of Inv. Nº 20905.
H. 8.3; W. 5.7; D. 3.6
1000N4-L5, Warehouses and Workshops Basalt

21014

It is a fragment of basalt from what could be a small polished hammer. However, it is too
damaged to be sure.
Granite
H. 10.5; W. 15; D. 10.5
1010N1-L1, West Enclosure Wall

21300

This object has a round shape when seen from above and trapezoid cross section. It has
numerous pounded surfaces. Its shape and weight suggest that it was used with both hands.
Black granite
H. 8.8; W. 6.2; D. 3.6
980N4-L1, Warehouses and Workshops

20914
Plates 45,
86

20916
A/B

Plate 45

21317

21350
Plate 86

It is a pounder with a relatively quadrangular shape and triangular section. The base is
curved, but its pointed end shows pounded marks. It has an appropriate shape and size to be
easily handled with one hand.
Orange quartzite H. 7.5; W. 10.5; D. 8.2
940S4-L1, Living Area (Upper Terrace)
Triangular piece of quartzite with a flat base. It shows sharp edges and signs of pounding in
its pointed top. It can be hand-held.
Flint
H. 8.5; W. 8; D. 8
1010S5-L3, South Enclosure Wall
It is a spherical flint tool. It is covered by marks of pounding. It was probably adapted from
a natural spherical core or nodule. It has the perfect size to be hand-held.
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21419
Plate 86

Dolerite
H. 5.7; W. 6.4; D. 6.1
990N3-L7, Warehouses and Workshops
It is a small tool, approximately oval in shape. However, it presents two quite flattened
surfaces. The tool shows several pounded areas. Its small size could suggest a use for light
pondering.

Querns
Querns are large grinding-stones or hand-mills, usually made of hard rocks such as quartzite or
granite. They were placed on the ground or leaned on the knees and were mainly used for milling
cereals but also other organic or inorganic elements. They could serve to other activities, acting
as small work benches. Querns tended to be oval or quadrangular in shape when viewed from
above and had curved ends. The abrasion of the stone during the grinding causes a smooth and
concave surface in its working side. In contrast, the lower surface is convex or flat. Although
heavy, the querns are portable implements, with and average length of 30 cm. The fact that they
are manufactured in hard stones, not as accessible as soft ones, leads to suppose that many of
these objects were reused fragments. Even so, working these stones and giving them a suitable
shape would imply a considerable work. Querns are indispensable household items, but the
published examples are few. According to the chronology, the best parallels are the querns
documented in Kom Rabia 33, Amarna 34 and Kom Firin 35.
Only five fragments of querns have been documented in the Henket Ankh. They are made of
granite and quartzite. The pieces have been identified according to their shape, size, material and
working surfaces. Each one has been recovered from a different area: the northern and western
landfills, the peristyle hall, the Hathor chapel and the structure attached to the southern wall called
Administrative building.

Inventory
Provenance: 930S3-L3, Hathor Chapel
Inv. Nº 3386
Material: Orange quartzite Dimensions: H. 18.4; W. 20.5; D. 8.5 cm

Plate 86

This fragment corresponds to the corner of a quern, approximately quadrangular in shape. It had
to be originally a large object. The sides have been flattened and are curved, while the base is
slightly convex. The top surface is smoothed and concave, but it is rough and full of little pits,
perhaps because the quern was also used as a work bench.

33

GIDDY 1999: 201-205, Pl. 43.

34

KEMP AND STEVENS 2010: 412-420.

35

SPENCER 2008: 69, 220, Pls. 228-229; 2014: 56.
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Inv. Nº 8632
Material: Black granite

Provenance: 970S6-L1, Administrative Building
Dimensions: H. 13.6; W. 11; D. 6 cm

Plate 45

This fragment preserves half of a small quern, specifically one of its ends. It seems that it was
originally oval and it shows a rectangular cross-section. The top surface is smooth, uniform and
convex, while the base is flat.
Inv. Nº 8907
Material: Black granite

Provenance: 930/940N5-L2, North Enclosure Wall
Dimensions: H. 16.3; W. 13.7; D. 10.2

Not illustrated

It is a thick fragment from a quern which shows a relatively flattened base and a smoothed and
convex top surface. The piece is badly preserved, with all its sides broken, but it seems that it was
originally quite large.
Inv. Nº 20418
Material: Black granite

Provenance: 970S1-L1, Peristyle Hall
Dimensions: H. 4.5; W. 12.5; D. 12 cm

Plate 46

This fragment belongs to a relatively oval quern. However, only one side is preserved. It has a
concave base and convex top surface, with a curved and projecting edge. The surface is quite
smooth, but with numerous small blows.
Inv. Nº 20622
Material: Pink granite

Provenance: 1010N3-L1, West Enclosure Wall
Dimensions: H. 20; W. 21.5; D. 8 cm

Plate 87

This fragment preserves part of one end of a thick quern of pink granite. The corners are lost, and
it is therefore difficult to know it original shape. It has a rectangular cross-section and it has a flat
base, which curves near the edge. The latter was probably curved, but being broken it is flat and
straight. The top surface is smooth, with many signs of use and small pits.
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5.3
Miscellaneous of stone implements

This group has been formed with the intention of gathering various types of artefacts whose
functionality is associated to their manufacture in stone. The examples are few, sometimes unique
of their kind. Several unidentified stone objects tentatively recognised as tools or implements
have been also included here.

Door-Sockets
Although they are architectural fitting elements rather than a type of implement, the following
table gathers examples of door-sockets documented in the temple. They are roughly pieces of
sandstone and limestone, probably reused, approximately rounded in shape and flattened. They
show a not very deep central hole with smoothed walls. They would have been embedded in mud
or mud-brick floors. Similar parallels are documented in Kom Rabi’a 36 and Kom Firin 37.
Six examples of stone door-sockets have been documented in the temple, but none of them
was found in its original position. One was found in the Ramesside Building, a couple were
documented in the southern landfill, and another two in the northern one. Finally, one was
collected from the surface level during the initial cleaning works.

Inventory

INV. Nº

4965
Plate 46

7246

7567

PROVENANCE

MATERIAL
DIMENSIONS CM
Sandstone
H. 4.5; W. 13; D. 12
930S4-L1, Living Area (Second Court)
This piece of sandstone presents an approximately round and flattened shape. It has a
central perforation 4.5 cm in diameter and 1 cm deep.
Limestone
H. 10.1; W. 4.6; D 6
920N4-L2, Ramesside Building
It is a small piece of limestone of irregular cylindrical shape. It shows a flat top, drilled in
the centre. It could have served as a door-socket in some of the rooms of the Ramesside
Building.
Limestone
H. 3.3; W. 7.6; D. 6.5
920N5-L2, North Enclosure Wall
It is a relatively rounded and flattened door-socket with a central hole with 3 cm in
diameter. The stone incisions suggest that a metal tool was used to hollow out the piece.

36

GIDDY 1999: 303-305, Pl. 67.

37

SPENCER 2014: 55, 151, Pls. 194-199, 152, Pls. 201-202.

297

15343

16058
Plate 87

16066

Sandstone
H. 4.5; W. 8.2; D. 7.5
950N5-L2, North Enclosure Wall
This fragment presents a rough shape, but with both surfaces flattened and drilled. Only
one is deep enough to have been used as a door-socket.
Limestone
H. 5.6; W. 12.8; D. 11.2
SD
Rounded and flattened piece of limestone used as a door-socket with a central perforation
7 cm wide and 1.5 deep.
Limestone
H. 24.5; W. 24.9; D. 11.5
920S5-L3, South Enclosure Wall
It is a large door-socket. It is irregular in shape, but its top is flattened and shows a wide
and deep hole, 11 cm in diameter and 7 in deep. The walls of the hole show chisel marks.

Drill-heads
According to their shape and features, a couple of objects have been tentatively identified as
bearing blocks of drills. These caps were used to press the drill shaft or spindle against the worked
surface for drilling or piercing other objects, or even to light a fire. There are some interesting
parallels in Kom Firin 38, Amarna 39, Kom Rabi’a 40 and Buhen 41. Petrie also presented some of
these objects in his catalogue of Egyptian tools 42.
Only two pieces have been tentatively identified as drill-head in the Henket-Ankh, one made
in limestone recovered from the second court and another one of alabaster documented in the
northern landfill.

Inventory
Inv. Nº 6888
Material: Limestone

Provenance: 910N2-L2, Second Court
Dimensions: H. 8.6; W. 5.4; D 5.5 cm

Plate 46

Small drill-head with cylindrical shape and flattened top pierced in the centre. The surface where
the hand would rest is rounded, and comfortable to hold. The hole does not exceed 2 cm in
diameter and 0.6 cm deep.
Inv. Nº 20447
Material: Alabaster

Provenance: 920N6-L2, North Enclosure Wall
Dimensions: H. 8.3; W. 6.1; D 6 cm

Plate 87

This cylindrical object presents a narrower round bottom and a wider flat top drilled in the centre
with a shallow hole 1.5 cm wide. The surface is soft and shows some burned areas. It could have
served as a drill-head even though alabaster is quite a soft stone 43.
38

SPENCER 2008: 69, 220, Pls. 224, 226.

39

FRANKFORT AND PENDLEBURY 1933: Pl. XXX.6.

40

GIDDY 1999: 223-226, Pl. 49.

41

EMERY, SMITH AND MILLARD 1979: 119, Pl. 42.

42

PETRIE 1917: Pl. XLVIII. M9-11.

43

The cited parallel of Amarna was made in alabaster.
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Whetstones
The whetstones are basically small blocks, with bars, trapezoid or triangular shape made in
abrasive stones such as sandstone. Material and shape are important factors to distinguish
whetstones from polishers, which are usually made of fairly hard stones and have oval shape. As
parallels, we can attend to the examples documented in Amarna 44, Kom Rabi’a and Buhen 45.
According to the material, shape and signs of use, four artefacts have been catalogued as
whetstones 46. All of them are made of sandstone and were recovered from the northern landfill
and the area of warehouses and workshops.

Inventory
Inv. Nº 14023
Material: Sandstone

Provenance: 990N5-L2, North Enclosure Wall
Dimensions: H. 4.5; W. 4; D. 2 cm

Plate 46

It is a small block of sandstone, quadrangular in shape. Both sides and faces of the block have
been flattened and smoothed.
Inv. Nº 14035
Material: Sandstone

Provenance: 980N6-L1, North Enclosure Wall
Dimensions: H. 8; W. 3.1; D. 2 cm

Plate 46

It is a small block of sandstone, triangular and with a rounded-top. Both sides and faces, have
been flattened and smoothed.
Inv. Nº 20430
Material: Sandstone

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 5.6; W. 2.6; D. 2.6 cm

Plates 46, 87

It is a quadrangular small block with squared cross-section. It is not entirely preserved, having
lost one of its ends. It shows flattened sides and a slightly rounded end. This latter preserves small
traces of red pigment. All its faces are smoothed, with curved edges. It is the typical bar shaped
whetstone.
Inv. Nº 21299
Material: Sandstone

Provenance: 980N4-L10, Warehouses and Workshops
Dimensions: H. 5.6; W. 2; D. 1.8 cm
Plate 46

It is a small object similar in shape to an obelisk. It has a quadrangular body, wider in the base,
and a pyramidal end. All its surfaces have been flattened and slightly smoothed and a small area
preserves some white paint.
44

KEMP AND STEVENS 2010: 442-443.

45

EMERY, SMITH AND MILLARD 1979: 115-116, Pl. 41.

46

GIDDY 1999: 220-223, Pls. 47-48.
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Others and undetermined
Some stone tools and implements have been documented in the temple in a single case. Other
objects have been provisionally identified as tools, but we cannot specify their use. This section
gathers these examples.

Inventory
Inv. Nº 7493
Material: Limestone

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 9.7; W. 5.7; D 11.2 cm

Plate 87

The piece Inv. Nº 7493 is an object of limestone with a smoothed top surface and irregular reverse.
It shows a carved shape similar to a small vase or an axe. The form has traces of red paint. It was
probably a mould for amulets as those documented by Bruyère in Deir el Medina 47.
Inv. Nº 7560
Material: Limestone

Provenance: 1010N5-L1, West Enclosure Wall
Dimensions: H. 5.3; W. 3.3; D 3.2 cm

Not illustrated

Small block of white limestone, quadrangular when seen from above and in its cross-section. Its
edges are curved and all its faces have been flattened and smoothed. It shows scraping marks, as
if it had been used as whetstone.
Inv. Nº 8995
Material: Sandstone

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 7; W. 6.5; D. 5,5 cm

Not illustrated

This piece has a conical shape, with a rounded end and flat bottom. However, the bottom is broken
rather than worked. The surface has been smoothed. It could be part of a pestle, but sandstone is
rarely used in this type of tool.
Inv. Nº 9383
Material: Limestone

Provenance: 950S2-L1, Portico Upper Terrace
Dimensions: H. 19.5; W. 20; D. 7.6 cm

Plate 88

This limestone piece is relatively flattened, semi-circular when viewed from above and
rectangular in its cross-section. One side and the edge are broken. One surface is roughly finished,
but the other one, slightly convex, has been partially smoothed. Remains of blue and red paint are
scattered in large stains over the whole piece. Several large and straight incisions are also visible.
It could have been used as a palette for mixing or preparing pigments 48.

47

BRUYÈRE 1939: Pl. XXV.

48

EMERY, SMITH AND MILLARD 1979: 144, Pl. 50; GIDDY 1999: 224, Pl. 50
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Inv. Nº 15354
Material: Limestone

Provenance: 910/920N2-L2, Second Court
(A) H. 8.9; W. 3.2; D. 3
Dimensions:
(B) H. 7.6; W. 3.1; D. 2.5
(D) H. 8.7; W. 3.1; D. 2.8
(F) H. 9; W. 3.2; D. 3
(H) H. 8.6; W. 4.5; D. 2.7
(J) H. 9.8; W. 3.6; D. 3.6

Plate 88 (A-K)

(C) H. 9.2; W. 3.8; D. 3.9
(E) H. 7 ; W. 2.4 ; D. 2.6
(G) H. 8.6; W. 2.8; D. 2.6
(I) H. 8; W. 4.2; D. 1.7
(K) H. 8.5; W. 3.1; D. 2.2

This set shows eleven artefacts of limestone of similar size and shape that were found together in
the second courtyard of the temple in what could have been an intentional deposit of tools or
pebbles. The pieces are elongated in shape, with irregular but relatively smoothed surfaces. The
faces are covered by fine scraping marks and some still preserve small traces of red paint. They
resemble tools used as polishers. However, limestone is not a common type of stone for polishers
or burnishes, which are generally made of hard rocks. They were perhaps more symbolic than
functional, but it is difficult to say.
Inv. Nº 15875
Material: Limestone

Provenance: 970N4-L32, Warehouses and Workshops
Dimensions: H. 2.6; W. 2.1; D. 2.2 cm

Plate 88

Inv. Nº 15875 is an interesting small block of limestone. The cube is slightly irregular, but it has
been well executed, with flat and smooth surfaces. It shows a perfectly drilled hole that crosses
the piece horizontally. One of its faces has a sunken relief design, a bird with open wings framed
by a square. The bird is the same as the sign pA (G41). The hole indicates that a cord could have
strung the cube, perhaps to transport it. However, its shape does not suggest that it was an amulet
or a pendant, but rather a tool, perhaps a seal.
Inv. Nº 20604
Material: Greywacke

Provenance: 990N5-L2, North Enclosure Wall
Dimensions: H. 7.2; W. 1.6; D. 0.7 cm

Plate 88

This elongated and narrow object of stone has a triangular cross-section. It has one rounded and
slightly pointed end and one flat end. It is difficult to differ its functionality, but its shape and
features would indicate a kind of applicator.
Inv. Nº 20688
Material: Greywacke

Provenance: 1020N4-L2, West Enclosure Wall
Dimensions: H. 6.5; W. 2; D. 0.8 cm

Plate 88

It is a small piece of stone, relatively oval, but with a side more curved than the other one. Both
ends are rounded and one shows a black layer, as if it had absorbed a dark pigment. Because its
shape and this coloured area, it seems feasible that it could have been used for marking, applied
ink or a similar action.
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Inv. Nº 20692
Material: Greywacke

Provenance: 930S3-L1, Hathor Chapel
Dimensions: H. 5.7; W. 0.8; D. 0.8 cm

Plate 88

It is a kohl-stick of elongated and narrow shape 49. It is a good quality piece. One end is slightly
wider than the other one and both are curved. The colour of the stone is not even, and some areas
show lighter shades.
Inv. Nº 20910
Material: Greywacke

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 6.2; W. 0.6; D. 0.5 cm

Plate 46

Long and narrow bar of greywacke. It has one flat side and one curved. One end is straight and
the other one is pointed. Its material, shape and quality of manufacture suggest a cosmetic use
such as kohl-stick or perhaps a spatula for mixtures.

49

PETRIE 1927: XXIII.6.
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5.4
Retouched flint and chert tools

Flint and chert are two types of opaque microcrystalline quartz 50. These materials present a wide
range of colours and can be found in many areas of the Nile Valley and the Western and Eastern
deserts as nodules or cores recovered by limestone. Flint and chert have been used since the
Palaeolithic by the inhabitants of Egypt to manufacture all kinds of tools and weapons 51. The
production and use of these tools would continue throughout the Pharaonic history, including the
New Kingdom, even when the metal had already been introduced during the Predynastic Period.
This highlights the importance of the lithic industry. After all, this material was available, was
not difficult to work, and was very efficient and resistant.
The most common shapes are knives, arrowheads, scrapers and sickle blades 52. However,
larger implements as hammers and chisels are also present in the Egyptian record 53. Therefore,
types of flint and chert tools are based on their overall shape appearance. There are designs which
suggest specific functionalities. However, it is common for many of the flint and chert tools to be
multi-functional. In fact, the same tool may have several retouched working edges and elements
suitable for piercing, scraping, cutting or chiselling.
Flint and chert tools are very common in diverse contexts, especially in domestic and
workshops areas. In sites such as Kom Rabi’a 54, they have been documented by hundreds,
indicating the importance of this tools in the everyday activities such as for food preparation and
collection, semi-industrial activities, and other small daily tasks. Other interesting New Kingdom
groups of flint and chert artefacts have been documented in Amarna 55, Deir el Medina 56, Gurob 57,
50

The geologists distinguish chert from flint depending on the colour, the second type being darker.
However, the Egyptology has used one or another term arbitrary to encompass this type of elements
(ASTON, HARRELL AND SHAW 2000: 28).

51

CURRELLY 1913; ADAMS 1974: 40-41, Pls. 29-30; TILLMANN 1999; HIKADE 2010.

52

ASTON, HARRELL AND SHAW 2000: 29.

53

SETON-KARR 1905.

54

JEFFREYS AND GIDDY 1993: 19; GIDDY 1999: 226-243.

55

PEET AND WOOLLEY 1923: Pl. XIII; MILLER 1987; KEMP AND STEVENS 2010: 445-447; STEVENS 2012:
235-243. In the Amarna Letters, there is a reference to a flint-blade in a list of valuable commodities
(MORAN 1992: 52).

56

BRUYERE 1939: Pl. XLII.

57

PETRIE 1890: Pl. XVI; THOMAS 1981 I: 31; II: Pl. 1 (4-6).
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Qantir 58, Kom Firin 59, as well as in the Valley of the Kings 60, the fortress of Buhen 61, Beth Shan 62
or Timna 63.
Flint and chert tools from the Henket Ankh are a small group when compared to other sites.
However, they seem to have constituted an important element of everyday activities in the temple.
The tools range from very roughly pieces with little or no retouching, to examples of fine and
perfectly retouched forms. There is no evidence, such as concentrations of chippings and flakes,
which could suggest that the tools were manufactured inside or in the temple’s surroundings. The
raw material was certainly local, collected from the abundant sources available in the area.
Twenty objects have been identified as tools, and one as a core. It is noticeable that nine of
them come from the portico of the temple in the upper terrace. The rest come from other areas
such as the hypostyle hall, the peristyle hall, the second court, the administrative building, the
pylon area, the warehouses and workshops and the landfill of the western wall.

Inventory

Inv. Nº 8280
Material: Flint

Provenance: 950N2-L1, Portico Upper Terrace
Dimensions: H. 6.1; W. 1.6; D. 0.7 cm

Plate 89

It is a flint blade with a brown colour and long flattened shape. The ventral surface is smooth. It
presents a small pointed element in its distal portion, probably intended for piercing. Both long
sides have been retouched, which indicate that the blade was used to cut or in scraping activities.
These tools were especially useful for leather working, but as a multi-functional implement its
use could encompass other activities.
Inv. Nº 8319
Material: Flint

Provenance: 950N2-L1, Portico Upper Terrace
Dimensions: H. 10.3; W. 2.2; D. 1.7 cm

Plate 47

It is a long and relatively narrow blade of flint. It has a grey-brown colour with some orange
streaks. Its dorsal surface is covered by numerous flake scars, while the ventral is smooth. It is
approximately triangular in section. Both long edges are retouched. This tool was probably used
to scrape or cut.

58

TILLMANN 1992.

59

SPENCER 2008: 70, 158, Pls. 220-221; 2014: 56, 141, Pls. 156-157.

60

CARNARVON AND CARTER 1912: 10.

61

EMERY, SMITH AND MILLARD 1979: 116-118, Pls. 102.

62

JAMES AND MCGOVERN 1993 I: 197; II: Fig. 132-136.

63

ROTHENBERG 1988: Figs. 2-3.
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Inv. Nº 20028
Material: Flint

Provenance: 980S1-L11, Hypostyle Hall
Dimensions: H. 7.3; W. 4.5; D. 6.2 cm

Plate 89

It is a flat flake of grey colour that does not present any visible retouch. Part of the piece still
shows a thin calcareous layer along its longer sides. The distal edge, the opposite to the bulb of
percussion, is sharp and straight, so probably the tool did not need a retouched work to serve as a
scraper.
Inv. Nº 20491
Material: Chert

Provenance: 970S1-L10, Peristyle Hall
Dimensions: H. 2.7; W. 1.5; D. 0.2 cm

Not illustrated

It is a small blade made of pale chert. It is a flattened piece, with one of its long sides retouched.
Both long sides are slightly concave. The distal and proximal portions are straight.
Inv. Nº 20606
Material: Flint

Provenance: 1010N3-L2, West Enclosure Wall
Dimensions: H. 4.5; W. 3.3; D. 1.3 cm

Plates 47, 89

In this case, the flint presents a soft brown colour. It is a relatively oval piece, with retouching
working edges around the bulb of percussion. The profile shows a wavy shape, while the proximal
side presents a fairly straight platform. These features correspond to a scraper.
Inv. Nº 20696
Material: Flint

Provenance: 940N2-L2, Second Court
Dimensions: H. 6.6; W. 1.8; D. 0.6 cm

Plates 47, 89

It is a long blade of dark brown colour and flattened shape. The ventral surface is smooth, while
the dorsal one shows some flake scars. Seen in profile, the piece is quite thin. Both long sides
have been retouched, which indicate that the blade was used as a knife or a scraper.
Inv. Nº 20707
Material: Chert

Provenance: 920S1-L16, Second Court
Dimensions: H. 7; W. 1.6; D. 0.7 cm

Plate 47

It is a long and flat blade of pale chert. It is relatively triangular in section. Both surfaces are quite
smooth, but the dorsal one presents some flake scars. One side shows retouching work, while the
other still preserved a thin layer of calcareous stone. Seen in profile, the piece is quite thin. Its
features point to a knife, but it could also be used as a scraper.
Inv. Nº 20755
Material: Flint

Provenance: 950N2-L12, Portico Upper Terrace
Dimensions: H. 6.6; W. 1.7; D. 0.7 cm

Plate 47

This blade of grey-brown flint is relatively triangular, also in its section. It shows a projecting
element in its distal side, probably intended to be used as an awl for piercing or drilling. As it is
normal in this type of tool, the ventral surface is smooth and the dorsal shows some flake scars.
The long sides have been retouched. Therefore, it was probably also used for cutting and scraping.
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Inv. Nº 20759
Material: Flint

Provenance: 950N2-L11, Portico Upper Terrace
Dimensions: H. 7.3; W. 3.7; D. 1.9 cm

Plate 89

It is a thick and rudely shaped tool of grey-brown flint. It bears several retouched working edges
around the bulb of percussion and part of its distal surface is covered by a thin limestone layer.
Its characteristics, including its crude appearance, point to a scraper, not only use for scraping,
but also for cutting or chopping.
Inv. Nº 20760
Material: Flint

Provenance: 950N2-L14, Portico Upper Terrace
Dimensions: H. 3.4; W. 1.2; D. 0.3 cm

Plates 47, 89

It is a small oval flake with a pointed distal end. The surface presents a dark brown colour with a
paler streak. The quality manufacture is visible. In its profile, we see how thin the piece is, slightly
inclined. The pointed end is sharp enough to be used as an awl for piercing or drilling. In this
sense, its small size would be useful. However, the sides have also been retouched, and therefore,
the tool was probably multi-functional, serving perhaps for scraping.
Inv. Nº 20802
Material: Flint

Provenance: 950S6-L6, Administrative Building
Dimensions: H. 4.8; W. 3.9; D. 1.1 cm

Plate 47

It is a flat and thick flake of grey-brown flint, relatively triangular. It has retouched edges around
the bulb of percussion. The piece is quite crude and seems to have been used for scraping works.
Inv. Nº 20845
Material: Flint

Provenance: 950S6-L7, Administrative Building
Dimensions: H. 4.9; W. 1.5; D. 0.6 cm

Plate 89

It is a blade of dark brown flint. It shows both long sides retouched and a very thin profile. It
seems that the piece is a little damaged because of use. Its shape and characteristics point to its
use as a knife or a scraper.
Inv. Nº 20885
Material: Flint
Flint
Flint
Chert

Provenance: 950N2-L15, Portico Upper Terrace
Dimensions: (A) H. 6.1; W. 3; D. 1.3 cm
(B) H. 3.9; W. 2.3; D. 1 cm
(C) H. 3.7; W. 2.2; D. 0.9 cm
(D) H. 4.7; W. 3.3; D. 1.4 cm

Plate 89
Plate 89
Plate 89
Plate 89

It is a group of tools of flint and chert found in the area or the portico of the temple, in the upper
terrace. They show quite crude characteristics, both in their shape and in the retouched working.
Piece (A) is made in pale brown flint. It preserves part of the cortex in one of its long sides. The
other has been retouched, but the marks are quite large and imprecise. Its shapes suggest that it
was used for scraping or chopping. Piece (B) has retouched edges around the bulb of percussion.
Its ventral surface is smooth, but the dorsal shows large and sharp flake scars. As the piece (A),
it was probably intended for scraping, chopping or cutting. The object (C) has been made in dark
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brown flint. It has both large sides retouched, but quite worn. Its ventral surface is smooth, while
sharp flake scars cover the dorsal. Its crude shape also points to a multi-functional use. To
conclude, piece (D) is made in white chert. It has a relatively triangular shape and a protruding
element, which seems to present some retouched work. The rest of the tool is quite rude. It was
probably intended for chopping.
Inv. Nº 20887
Material: Flint

Provenance: 940N4-L1, Warehouses and Workshops
Dimensions: H. 4.8; W. 2.2; D. 0.7 cm

Plate 89

It is a blade of pale-brown flint that has been exposed to fire. In fact, a large part of the surface is
black. Three of its sides, except for the proximal one, have been retouched. Its distal edge was
perhaps used as a chisel, but the long retouched sides suggest another use, probably as a scraper.
Inv. Nº 21082
Material: Flint

Provenance: 860S1-L7, Pylon Area
Dimensions: H. 5.6; W. 3.4; D. 1.1 cm

Plate 47

This grey-flint tool shows a straight side with retouching marks, while the other, is curved and
the calcareous cortex covers it. The proximal side presents a straight platform. Crystalline
concretions are attached to the piece. Its shape suggests that it could have been used for scarping
and cutting.
Inv. Nº 21158
Material: Flint

Provenance: 980N4-L6, Warehouses and Workshops
Dimensions: H. 7; W. 2.9; D. 1 cm
Plates 47, 89

It is a fine tool made in pale brown flint. The distal end is quite pointed and, therefore, it could
have been used as an awl for piercing. It has a long and straight side with small retouched marks,
while the other side, curved, shows retouched working, but with larger marks. The features of the
tool suggest that it was probably used as a knife, but also as a scraper.
Inv. Nº 21302
Material: Chert

Provenance: 1020N2-L7, West Enclosure Wall
Dimensions: H. 13.3; W. 6.8; D. 5.2 cm

Not illustrated

It is a chert core, with only some scars from the removal of three flakes on one side. A superficial
scar is also visible.
Inv. Nº 21417
Material: Flint

Provenance: 980N3-SD, Warehouses and Workshops
Dimensions: H. 4.5; W. 4; D. 1.4 cm

Plate 89

This pale brown flint tool shows two sharp, unretouched edges. The profile shows a wavy shape,
while the proximal side presents a straight and narrow platform. Its shape suggests that it could
have been used for scarping and cutting.
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5.5
Metal tools and implements

Egyptian metal objects were made essentially of unalloyed copper, arsenical copper, tin bronze
and leaded tin bronze 64. At the end of the Eighteenth Dynasty, iron was introduced, but it is not
until the latter part of the Late Period that it became more common. We must bear in mind that
metal was usually recycled when it reached the end of its useful life. This is one of the reasons
why large metal tools are not as common as stone tools in the archaeological record. Instead,
small pieces more often escaped recycling.
In the Henket-Ankh no kilns and residual material for metalwork have been documented and,
therefore, these artefacts were manufactured in other places. Metal tools of the temple are small
pieces made in copper alloy, bearing patina of corrosion, some of them so thick that they have
deformed the original shape of the artefact. As it has been established in the methodology, the
objects have been divided into several categories according to their shape and possible use.

Chisels and hoes
There are two main types of chisels, the round bar chisels and the flat mortise chisels. They were
held in one hand and struck with a wooden mallet. However, many smaller pieces were hafted in
wooden handles. In those cases, chisels were applied by hand directly for cutting soft materials.
Large chisels were used for stone working, whereas smaller ones, sometimes interpreted as
models, could be used for woodworking, sculpting, retouching and finer works. Along with the
typologies presented in Petrie’s work 65, other interesting parallels are those of Kom Rabi’a 66, Deir
el-Medina 67 and Beth Shan 68.
Another type of metal object that could also have been used in woodworking and finer works
in stone are the small hoes. Hoes were similar to adzes, with the difference that they have one
flattened end, used to dig or carve, and the opposite side folds on itself to haft the handle. In this
way, if the handle disappears, a relatively circular shape remains. Petrie interpreted this metal
64

ARNOLD 1991: 257.

65

PETRIE 1917: Pls. XXI-XXII.

66

GIDDY 1999: 177, 183-185, Pl. 38.

67

ANDREU 2002: 196-197, Figs. 141-142.

68

JAMES AND MCGOVERN 1993 I: 207; II: Fig. 154.4-6.
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hoes as a tool for gardening, because their thin blades could not be used on hard soil or for
carving 69. A small hoe is documented in Beth Shan 70.
Two metal chisels have been documented in the Henket-Ankh, both being flat mortise chisels
of small size. One was documented in the pylon area and another one in the corner between the
northern and western landfill. Only one hoe documented in the northern landfill has been
identified.

Inventory

Inv. Nº 8322
Material: Copper alloy

Provenance: 860N1-L3, Pylon Area
Dimensions: H. 6; W. 0.6; D. 0.5 cm

Plate 90

It is a small chisel with a thick patina of corrosion. However, it is possible to observe a pointed
end that would be hafted in a wooden handle, and a wider blunt working-end used to chisel.
Inv. Nº 15402
Material: Copper alloy

Provenance: 920N6-L1, North Enclosure Wall
Dimensions: H. 10.3; W. 2.1; D. 2 cm

Plate 90

This small hoe shows the typical shape, with a flat and wide end and another folded on itself,
where it would be hafted to the handle. In this case, the closure for the handle is quite compact,
so it was probably used as a tool and not as votive tool model.
Inv. Nº 20651
Material: Copper alloy

Provenance: 1020N5-L1, West Enclosure Wall
Dimensions: H. 3; W. 0.4; D. 0.3 cm

Plates 48, 90

It is a small bar of corroded copper alloy. One end is broken, but the other one is flattened and
straight, similar to the extreme of a chisel. The shaft is slightly wider. It is difficult to ensure its
use as a chisel, but its shape seems to suggest it.

Blades and knives
Six semi-oval blades and knife blades have been documented among metalwork elements. Their
most evident use was to cut and to scrape soft surfaces, but it is possible that semi-oval blades
may belong to small tools models. Petrie made a large recompilation of blade typologies 71. Other
similar objects are documented in Amarna 72 and Kom Rabi’a 73.
69

PETRIE 1917: 18, Pl. XX.

70

JAMES AND MCGOVERN 1993 II: Fig. 151.2.

71

PETRIE 1917: Pls. XXIII (K)-XXXI.

72

KEMP AND STEVENS 2010: 36-37, Fig. 20.1; STEVENS 2012: 206, Fig. 16.1.

73

GIDDY 1999: 177, 180-181, Pl. 37.
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Blades of the Henket-Ankh have been recovered from landfill areas, but also from the second
court, the area of warehouses and workshops and the Ramesside Building.

Inventory

Inv. Nº 15183
Material: Copper alloy

Provenance: 920N4-L2, Warehouses and Workshops
Dimensions: H. 2.5; W. 5; D. 0.2.

Plate 48

This is a flat and relatively rectangular piece of metal with both ends curved. One side of the blade
has been cut and removed, leaving an inner rectangular space. Therefore, only narrow bands join
both ends. It is in this area that the piece is bent over itself. The surface bears a thin corrosion
layer. This object is similar to small axe blades. It was perhaps designed to be folded over a
handle, but it is difficult to know.
Inv. Nº 15245
Material: Copper alloy

Provenance: 910N4-L2, Ramesside Building
Dimensions: H. 6.6; W. 0.5; D. 0.2 cm

Plate 90

It is an elongated and narrow sickle blade 74, with quite a corroded surface. It has a pointed end,
while the other extreme is broken. It would probably be hafted in a small handle.
Inv. Nº 15513
Material: Copper alloy

Provenance: 980S6-L1, South Enclosure Wall
Dimensions: H. 10.2; W. 1.7; D. 0.1 cm

Plates 48, 90

Fragment of a long and flat blade, rectangular in cross section. It has a round end with a notch on
one side. The surface is quite damaged because of the corrosion. The extreme closer to the handle
is broken. It could be part of a saw.
Inv. Nº 20757
Material: Copper alloy

Provenance: 950N2-L11, Second Court
Dimensions: H. 7.9; W. 2.6; D. 0.2 cm

Plate 90

It is a metal blade, relatively triangular in shape and rectangular cross-section. The tip is bent.
The surface is quite damaged because of the corrosion.
Inv. Nº 21335
Material: Copper alloy

Provenance: 970N6-L3, North Enclosure Wall
Dimensions: H. 2.7; W. 2; D. 0.3 cm

Plate 48

It is a flat and thin blade. It shows one straight and one curved end. The piece is not well preserved
and the contour has several breaks. The surface bears a corrosion layer.

74

JAMES AND MCGOVERN 1993 II: Fig. 151.1.
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Inv. Nº 21342
Material: Copper alloy

Provenance: 970N6-L8, North Enclosure Wall
Dimensions: H. 4.8; W. 2.5; D. 0.4 cm

Plate 48

It is a flat and thin blade, quite well preserved. It shows a wider curved end, and a shorter straight
one. The surface only shows some corrosion and two parallel lines incised in its length, although
these lines are only visible in the centre of the blade.

Nails
Three objects have been identified as nails, probably used in joinery. All of them are of small
size, with rounded and flattened heads slightly wider than the shaft, and pointed ends. When the
nails are not complete, it is difficult to distinguish them from other tools. However, these three
artefacts are well preserved and we found similar parallels in Amarna 75, Kom Rabi’a 76 or Beth
Shan 77. Two of the nails were documented in the northern landfill and one in the first court.

Inventory
Inv. Nº 8311
Material: Copper alloy

Provenance: 890S1-L11, First Court
Dimensions: H. 3.2; W. 0.5; D. 0.4 cm

Plate 48

It is a short and straight nail with a quadrangular section. As it is to be expected in this type of
object, the head is wider and slightly splayed, flat-topped and rounded in section. The profile of
the nail is relatively triangular, with a long and pointed tip. The surface bears a corrosion layer.
Inv. Nº 20413
Material: Copper alloy

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 4.2; W. 0.6; D. 0.5 cm

Plates 48, 90

This straight nail shows a relatively round section. Its head is wider than the body and slightly
splayed with a flat-topped and rounded end. The surface bears very little corrosion. The tip is
slightly broken on one side.
Inv. Nº 20652
Material: Copper alloy

Provenance: 970N5-L1, North Enclosure Wall
Dimensions: H. 4.4; W. 0.2; D. 0.2 cm

Plate 90

It is a straight nail, relatively round in section. Its head is broken, but the shaft and the pointed
end are well preserved. The surface bears very little corrosion.

75

KEMP AND STEVENS 2010: 349.

76

GIDDY 1999: 178, 186-187, Pl. 39.

77

JAMES AND MCGOVERN 1993 I: 207; II: Fig. 153.
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Needles
Five needles have been identified among the metalwork elements. All of them are made in copper
alloy and bear different level of conservation. They are of different lengths, but they are circular
in cross-section and show oval or circular eyes on the head. Similar parallels have been attested
in different New Kingdom contexts such as Gurob 78, Amarna 79 and Kom Rabi’a 80. Petrie also
collects several typologies in his work of tools 81.
Three of the needles have been recovered from the northern landfill, while the other ones came
from areas within the enclosure, one in the second court near the main ramp, and another from
the living area of the temple.

Inventory
Inv. Nº 8356
Material: Copper alloy

Provenance: 930S1-L10, Second Court
Dimensions: H. 4.3; W. 0.2; D. 0.2 cm

Plate 48

It is a complete needle slightly bent near the head and rounded in its section. It shows a thin
corrosion layer. The rounded eye is visible, but filled with corrosion. The end of the eye is flat,
while the tip is rounded.
Inv. Nº 15311
Material: Copper alloy

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 9.5; W. 0.15; D. 0.1 cm

Plate 48

It is an intact needle, slightly bent in several areas of its body. However, it is relatively straight
and has a circular section. A thin corrosion layer covers it. A perfectly defined oval eye pierces
the flat-topped head. At the other end, the tip is rounded.
Inv. Nº 15515
Material: Copper alloy

Provenance: 900N5-L2, North Enclosure Wall
Dimensions: H. 6.8; W. 0.3; D. 0.3 cm

Plate 90

It is a complete and straight needle with a circular section. A corrosion layer covers it. In the
central part, this corrosion has deformed the body of the implement. The head has a flat top and
an oval eye is visible. The tip of the end is quite pointed.

78

THOMAS 1981: 40-41, Pl. 6

79

KEMP AND STEVENS 2010: 347-348; STEVENS 2012: 209-210.

80

GIDDY 1999: 187, Pl. 39.

81

PETRIE 1917: 53, Pl. LXV.
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Inv. Nº 21309
Material: Copper alloy

Provenance: 940S4-L18, Living Area (Upper Terrace)
Dimensions: H. 9.9; W. 0.2; D. 0.2 cm
Plates 48, 90

It is a complete needle, perfectly straight and rounded in its section. The surface bears very little
corrosion, but some lumps are attached to the body of the tool. It has a flat head with an oval and
clean eye. The tip is still quite pointy.
Inv. Nº 21333
Material: Copper alloy

Provenance: 970N6-L2, North Enclosure Wall
Dimensions: H. 8.3; W. 0.18; D. 0.2 cm

Plate 48

This needle is bent in its middle and shows a round section. A thin corrosion layer covers the
surface and a circular eye pierces it. However, corrosion block it. The tip is quite pointy.

Borers and bars
Borers are also called punches or awls in the bibliography. They are large pieces with a pointed
tip and round cross-section used mainly to work leather and in carpentry. Borers are thicker than
needles, and when they are completely preserved are easily identifiable. These tools used to be
hafted in wooden handles. Petrie shows several typologies in his work of tools 82 and there are
other many New Kingdom parallels in Amarna 83, Kom Rabi’a 84, Gurob 85, Deir el Medina 86,
Buhen 87 or Beth Shan 88. Four well preserved borers have been documented in the temple, two in
the northern landfill area, one in the pylon and one in the area around the warehouses and
workshops.
The bars of metal attested in the Henket Ankh, could be used in a similar manner to borers.
However, bars are quadrangular in shape and squared in cross-section. Two of them do not
preserve a pointed tip, but probably because they have lost it due to use and corrosion. A third bar
preserves a pointed end. The three bars have been recovered from the western and northern
landfills and the area of warehouses and workshops.

82

PETRIE 1917: 52, Pl. LXV (N29-59).

83

PENDLEBURY 1951: LXXII.10; Stevens 2012: 210-212, Fig. 16.1.

84

GIDDY 1999: 177, 182-183, Pl. 38.

85

PETRIE 1890: PL. XVII (39-41); THOMAS 1981, I: 68-69 (509-514), II: Pl. 23 (509-514).

86

ANDREU et al. 2002: 198, Fig. 144.

87

EMERY, SMITH AND MILLARD 1979: 159. 1639, Pl. 59.1639.

88

JAMES AND MCGOVERN 1993 I: 207; II: Fig. 154. 1-3, 7.
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Inventory
Inv. Nº 8276
Material: Copper alloy

Provenance: 1010N5-L2, West Enclosure Wall
Dimensions: H. 5.8; W. 0.4; D. 0.3 cm

Plate 48

It is a bar of metal, relatively rectangular in shape and squared cross-section. It is slightly wider
in the centre than the ends. Its surfaces are flat, with one rounded and one broken end. A thin
patina of corrosion covers the piece.
Inv. Nº 8956
Material: Copper alloy

Provenance: 930N4-L2, Warehouses and Workshops
Dimensions: H. 14.1; W. 0.4; D. 0.4 cm

Plates 48, 90

It is a long and very well-preserved borer, slightly bent at the tip. It is rounded in cross-section,
but with a quadrangular and flat head. It is partially covered by a patina of corrosion. This type
of borer is the same that Weigall documented in the living area of the temple 89.
Inv. Nº 15037
Material: Copper alloy

Provenance: 860N3-L1, Pylon Area
Dimensions: H. 14.1; W. 0.4; D. 0.4 cm

Plate 48

It is a long borer, slightly bent. It is rounded in its cross-section, with pointed tip and rounded
head. Its surface is completely covered by a patina of corrosion.
Inv. Nº 20690
Material: Copper alloy

Provenance: 990N5-L2, North Enclosure Wall
Dimensions: H. 10.8; W. 0.5; D. 0.5 cm

Plate 48

This medium size borer is slightly bent. Its shaft is thicker than the ends. One of them is pointed
and the other rounded. Its surface is covered by a thin corrosion patina.
Inv. Nº 20691
Material: Copper alloy

Provenance: 950N3-L5, North Enclosure Wall
Dimensions: H. 10.7; W. 0.5; D. 0.4 cm

Plate 90

This bar of metal has a narrow and straight form, but it is so damaged because of the corrosion
that it is not possible to know if it was round or squared in cross section. Corrosion covers the
ends, but one seems flat and the other one pointed.
Inv. Nº 20913
Material: Copper alloy

Provenance: 890N6-L1, North Enclosure Wall
Dimensions: H. 16.9; W. 0.7; D. 0.7 cm

Plate 90

This borer is very similar to Inv. Nº 8956, but in a worst conservation state. A thick corrosion
layer covers it. The piece is straight, with a rounded cross-section. It has a pointed end and a flattopped quadrangular extreme.

89

WEIGALL 1906: 126-127, Fig, 6. See Pl. 8d, Fig. 6.
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Inv. Nº 21012
Material: Copper alloy

Provenance: 940N4-L3, Warehouses and Workshops
Dimensions: H. 7.8; W. 0.2; D. 0.1 cm

Plate 48

This long and straight bar shows a quadrangular shape and squared cross-section. A layer of
corrosion covers it. It has a flat-topped end and a pointed end.

Tweezers
Tweezers were used in body care practises, for example, to remove hair and to extract thorns.
They were also important chirurgical tools. Tweezers used for hair would show straight and wide
jaws, while the second type was designed with narrow and pointed jaws to press down into the
flesh. Some New Kingdom parallels are documented in Amarna 90 and Kom Rabi’a 91. Petrie
documented several types of these tools from different periods 92.

Inventory
Inv. Nº 15440
Material: Copper Alloy

Provenance: 930/940N5-L2, North Enclosure Wall
Dimensions: H. 1.3; W. 7.2; D. 0.5 cm

Plate 90

It is an intact pair of tweezers in an excellent state of preservation. It has a flattened and
rectangular band. The piece is formed from a single and looped-over band of metal. It shows a
regular width along the body, but it is narrower at the end, where it bends. This part is decorated
with some incised lines that designed a lotus flower. The jaw-ends are slightly inclined inwards 93.
Inv. Nº 15599
Material: Copper Alloy

Provenance: 970S1-L8, Peristyle Hall
Dimensions: H. 1.5; W. 6.5; D. 0.6 cm

Plate 90

This complete pair of tweezers has a flattened and relatively triangular shape when seen from
above. The piece is formed from a single and looped-over band of metal. It shows a wide and
straight jaw-ends and a narrower end where the metal bends 94. Large lumps of corrosion
completely cover the surface.

90

PENDLEBURY 1951: LXXII.10-87, LXXIX.3-116, 132, 149.

91

GIDDY 1999: 168, 172-176, Pl. 37.

92

PETRIE 1917: Pl. LXIV

93

Ibid: Pl. LXIV.31.

94

Ibid: Pl. LXIV.34.

315

Undetermined metalwork
It has not been possible to identify the nature or use of some metal pieces documented in the
temple, mainly because of their poor state of conservation.

Inventory

Inv. Nº 15688
Material: Copper alloy

Provenance: 1010N4-L2, West Enclosure Wall
Dimensions: H. 4.7; W. 0.5; D. 0.2 cm

Not illustrated

It is a bent metal bar with a rounded cross-section shaft. However, the ends are wider and flatter.
Both are broken, so it is not possible to know its original form.
Inv. Nº 20775
Material: Copper alloy

Provenance: 900N6-L1, North Enclosure Wall
Dimensions: H. 3.7; W. 0.4; D. 0.3 cm

Plate 90

This piece is similar to a pin, but the metal is so corroded that the shaft of the object is almost
lost. The pin has a small carnelian bead embedded on its thicker part.
Inv. Nº 20908
Material: Copper alloy

Provenance: 940N4-L3, Warehouses and Workshops
Dimensions: H. 8.7; W. 0.7; D. cm

Plate 48

This piece has a long and curved form. One end is flat and shows that the inner part of the object
is hollow. The other end is narrower and flat.
Inv. Nº 21297 (B)
Material: Copper alloy

Provenance: 940S4-L7, Living Area (Upper Terrace)
Dimensions: H. 4.7; W. 0.6; D. 0.2 cm

Plate 48

This flat fragment has a very particular shape. It is broken at one end, and therefore, it is difficult
to recognise what type of object it was. The extreme that is preserved has a drop-shape and a
narrow shaft. It could be a spatula or a spoon.
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5.6
Implements and objects of organic materials

A few objects and implements found in the Henket-Ankh are made in organic materials such as
wood, plant fibres, bone and leather. This selection has been made based on the material, but also
because many of the objects are scarce or unique.

Wood
Only a few wooden 95 implements have been documented, mainly handles for other tools, a couple
of pins, a seal and a stick. Some of them are well preserved due to the dry conditions of the site.
All of them were recovered from the three different landfills of the temple, except for one handle
documented in the living area of the upper terrace.

Inventory
Inv. Nº 8270
Material: Wood

Provenance: 1020N3-L1, West Enclosure Wall
Dimensions: H. 3.6; W. 5; D. 3.5 cm

Plate 91

This is a small wooden handle, cylindrical in shape and convex end. The place where the tool was
originally fixed shows two holes and some wood splinters projected slightly outwards. Its shape
and size suggest that it hafted a metal borer or chisel 96.
Inv. Nº 8999
Material: Wood

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 9.7; W. 9.8; D. 2.4 cm

Plate 91

This is a “L”-shaped handle of a tool, probably from a small adze or hoe 97. The metal implement
would be fixed to one side with cords or leather straps. The wood has been roughly carved, but
the surface is smooth. In fact, we can distinguish that one side shows sharper lines and the other
is more rounded and polished, possibly due to the friction of the hands when holding the object.

95

At the moment, it has not been possible to carry out the necessary analyses to establish the wood taxon
of these objects.

96

PETRIE 1917: Pl. LXV.36, 37; ANDREU 2002: 137, nº 138.

97

Ibid: Pl. LV.126
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Inv. Nº 9341
Material: Wood

Provenance: 990S4-L4, Living Area (Upper Terrace)
Dimensions: H. 4.2; W. 18.1; D. 3.2 cm

Plate 91

It is a long piece of wood, of a circular section with a rounded and slightly inclined end. The other
end is relatively flat, but is splintered, as if some element had been detached from it. The curved
part is visibly smoother than the rest of the object, probably because the use. Its shape and
characteristics suggest that it is a handle, perhaps for a saw.
Inv. Nº 15263
Material: Wood

Provenance: 950N5-L1, North Enclosure Wall
Dimensions: H. 1.5; W. 8.6; D. 2.5 cm

Plate 91

This piece of wood could correspond to a handle, although its design points to a rather ornamental
and non-functional object. It has a flat and smoothed base and an elaborated shape. The upper
surface has two circular forms, one with parallel incisions, and a third more elongated shape with
the same parallel lines near the tip.

Inv. Nº 20078
Material: Wood

Provenance: 1000S6-L1, South Enclosure Wall
Dimensions: H. 14; W. 2.6; D. 2.7 cm

Plate 91

This is a small wooden stake with a rounded tip and an approximately conical end. The wood has
been roughly worked and shows large carving marks. However, the surface appears soft and
smooth. The tip is not in line with the head of the stake.
Inv. Nº 20654
Material: Wood

Provenance: 1020N5-L1, West Enclosure Wall
Dimensions: H. 3.6; W. 1.8; D. 1.5 cm

Plates 49, 91

This is a small wooden seal that shows a pierced handle on the back, possibly to be strung 98. The
seal preserves an oval and framed shape with the throne name of the king inside, Mn-xpr-Ra. The
discovery of several pottery sherds with similar impressed seals indicates that this seal, as well as
other possible copies, were used to seal pottery vessels that might have been produced in the
temple to store products.
Inv. Nº 20656
Material: Wood

Provenance: 1010N3-L2, West Enclosure Wall
Dimensions: H. 1.1; W. 14.7; D. 1.3 cm

Plate 49

Long piece of wood, relatively straight and rounded in section. It has a pointed tip in one of its
ends, while the other shows a round and protruding shape, with one flattened and one curved face.
It is similar to the models of hair pins 99.

98

It is a well-documented typology. See PETRIE 1927: 69 (162-164), Pl. LX.162-164; ROEDER 1959: Tf.
60c, e.

99

PETRIE 1927: Pl. XIX.37.
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Inv. Nº 20659
Material: Wood

Provenance: 1010N3-L2, West Enclosure Wall
Dimensions: H. 1.1; W. 14.7; D. 1.3 cm

Plate 91

It is an object similar to Inv. Nº 20656, but with a worst conservation state. It shows a long a
straight body, round in section, but the head is broken.

Plant fibres
Plant fibres implements and daily life objects were probably made with halfa grass and palm
fibres. They are mainly brushes, footwear and some basketwork. All the objects, except for one
recovered from the sanctuary area, were documented in the landfills of the temple.

Inventory
Inv. Nº 8283
Material: Plant fibres

Provenance: 1000S1-L2, Sanctuary area
Dimensions: H. 10; W. 6.5; D. 1 cm

Not illustrated

It is a small piece of woven plant fibres, possibly from a mat or basket.
Inv. Nº 8291
Material: Plant fibres

Provenance: 1000N6-L1, North Enclosure Wall
Dimensions: H. 1.6; W. 8.7; D. 1.5 cm

Plate 91

Small brush made with plant fibres. It presents the typical morphology of similar objects found
in the Egyptian record: a nucleus folded on itself and bound in almost all its length with strung
fibres 100. At the tip, the fibres remain loose to spread the paint.
Inv. Nº 15290
Material: Plant fibres

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 30; W. 11; D. 5.3 cm

Plate 92

Inv. Nº 15290 is an almost complete and well-preserved sandal made with woven plant fibres.
The part of the heel is broken, perhaps due to wear and tear caused by daily use. The core has
been transversally clad using wide strips, while three tight mesh lines reinforce the edge. The
thong between the first and second toe is broken, but it is still attached to a strap passing over the
instep forming a “Y”-shape harness 101.
Inv. Nº 15335
Material: Plant fibres

Provenance: 950N5-L2, North Enclosure Wall
Dimensions: H. 1.6; W. 8.7; D. 1.5 cm

Not illustrated

This piece of plant fibres preserves the edge of a sandal. As Inv. Nº 15290, it consists of three
tight mesh lines. The oval shape of the footwear is visible.
100

PETRIE 1927: Pl. XLII. 179-184; ANDREU 2002: 150, nº 151.

101

NORD 1982: 177, Fig. 201; VELDMEIJER 2014: 32-33.
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Inv. Nº 20011
Material: Plant fibres

Provenance: 930N6-L1, North Enclosure Wall
Dimensions: H. 1.6; W. 8.7 ; D. 1.6 cm

Plate 91

This small brush made with plant fibres reproduces the same type as Inv. Nº 8291. It shows a
nucleus of fibres that are folded on themselves and bound and reinforced in almost all the length
with a tightly knotted strung. At the tip, the fibres remain loose to absorb and spread the paint.
Inv. Nº 20558
Material: Plant fibres

Provenance: 940N6-L2, North Enclosure Wall
Dimensions: H. 8.3; W. 7.6; D. 1 cm

Not illustrated

This object preserves the heel of a sandal made with woven plant fibres. It has a core made with
horizontal tight bundles covered by a second layer of vertical ones. The edges shows three tight
mesh lines, also made of tight woven bundles. The sandal fragment also shows a large hole.
Inv. Nº 20610
Material: Plant fibres

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: (A) H. 12; W. 8.9; D. 0.8 cm
(B) H. 12.7; W. 14.2; D. 1 cm
(C) H. 6.8; W. 4.8; D. 0.8 cm
(D) H. 4.9; W. 5.9; D. 0.8 cm
(E) H. 2; W. 2; D. 0.4 cm
(F) H. 4; W. 1.3; D. 0.4 cm

Not illustrated

Inv. Nº 20610 gathers six objects made of plant fibres. They probably belong to different artefacts,
but it is difficult to be sure because of their poor conservation. Pieces (A) and (B) are half of the
sole of two different sandals. Both have a core made with horizontal and vertical tight bundles
and edges with three lines, also made of tight woven bundles 102. Pieces (C) and (D) could be part
of some basketry or mat. Piece (E) is a ring, probably for suspension. Finally, piece (F) has a
drop-shape, and was perhaps intended for suspension.
Inv. Nº 21067
Material: Plant fibres

Provenance: 1010N2-L3, West Enclosure Wall
Dimensions: H. 4; W. 25.5; D. 3.5 cm

Not illustrated

It is a broom made with long plant fibres. They are bent and knotted at one end with a wide strip
also from a plant, probably a palm. It is badly preserved.
Inv. Nº 21721
Material: Plant fibres

Provenance: 1010N3-L4, West Enclosure Wall
Dimensions: H. 8; W. 16; D. 3.5 cm

Plate 91

This is a large but quite damaged brush made with plant fibres. The fibre core is much larger than
in the other brushes. This model has not been bent over itself, and the fibres are simply held by a

102

VELDMEIJER 2014: 27.
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strung in the centre, leaving both ends loose. This type of brush could be used for more intensive
work such as whitewashed 103.

Bone and leather
Only four inventory numbers have been assigned to other organic materials, bones and leather.
Bone objects are identified as tools and the leather pieces could belong to clothing or footwear.
Three of them were recovered from the landfill areas and one was documented in the warehouses
and workshops zone.

Inventory

Inv. Nº 15706
Material: Bone

Provenance: 910N6-L7, North Enclosure Wall
Dimensions: H. 10.6; W. 1.7; D. 1.3 cm

Plate 92

It is a retouched animal bone, probably the metacarpal of a sheep. It would have been used as a
borer or awl for piercing. The distal part and the diaphysis has been cut to create a pointed end.
Bone tools were mostly used to work soft surfaces, such as leather.
Inv. Nº 20553
Material: Bone

Provenance: 900N5-L10, North Enclosure Wall
Dimensions: H. 9.2; W. 2; D. 1.3 cm

Plate 49

It is a retouched metacarpal bone of a sheep, with the same characteristics as Inv. Nº 15706. It
was probably used as a borer or awl for piercing. The distal end and part of the diaphysis have
been removed to create a pointed end. However, the latter is not much sharper but rounded.
Inv. Nº 21108
Material: Leather

Provenance: 990N3-L5, Warehouses and Workshops
Dimensions: H. 4.8; W. 7.3; D. 3.8 cm

Plate 92

Piece of leather with several perforations sewn by a thin strip also made of leather. It could belong
to a footwear, but it is impossible to ensure it.
Inv. Nº 21154
Material: Leather

Provenance: 1020N1-L2, West Enclosure Wall
Dimensions: H. 3.9; W. 8.2; D. 2.8 cm

Not illustrated

Piece of leather with perforations and some fragments of a thin strip also made of leather. It is
attached with mud to some plant fibres.

103

ANDREU 2002: 150, nº 151.e.
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5.7
Miscellaneous

This chapter presents a series of miscellaneous objects which essentially gathers artefacts
identified as gaming-pieces and gaming-boards, as well as a few tools and implements made of
fired clay that are not classifiable in previous groups.

Gaming-pieces
According to their shape, size and material, some pieces have been tentatively identified as
gaming-pieces. However, the identification of these objects is extremely difficult to define
because is partially subjective 104. Small and geometrical objects made of certain materials and
without a clear functionality could be understood as pieces of games, but they could also have
served as chocks, counters, lids, scrapers, supports, weights, etc.
Except for good-quality sets made with more valuable materials, gaming-pieces and gamingboards were usually roughly hand-made, probably from recycling materials. Cone with a small
swelling on top, discs and reels are the classical shapes 105. Recut potsherds, some with incisions
or paint, could be interpreted as pieces of games 106. On the other hand, gaming-boards are more
clearly recognisable thanks to the painted or carved boxes used to place the gaming-pieces.
Ten objects have been catalogued as gaming-pieces and two as gaming-boards. They can be
made of sandstone and limestone, but most are made in Nile silt fabric. They present two overall
shapes, conical and disc-like, but there are also a dice and a squared piece. Half of them come
from the northern landfill and one from the western landfill. Two were recovered from the pylon,
another two from the warehouses and workshops and one from the space between the living area
and the main sanctuary.
104

In Amarna, several artefacts of diverse materials are also tentatively interpreted as piece of games, but
other functionalities are not discarded: KEMP AND STEVENS 2010: 226-227 (34626, 35642), 453, 477
(34631), 499 (33330).

105

PETRIE 1927: Pl. XLVIII; HAYES 1990: 199, Fig. 113.

106

In Kom Rabi’a, GIDDY (1999: 319-324) classified several objects as gaming elements, but recut
potsherds are grouped independently. Because of their quantity, Giddy understands recut potsherd as
important elements of daily life, suggesting different uses, including piece of games (GIDDY, 1999: 325).
Conical pieces of fired clay are also identified as gaming-pieces in Kom Firin, but as it is normal in these
objects, other functions are also suggested (SPENCER 2014: 55, 148, Pl. 162).
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Inventory
Inv. Nº 7457
Material: Limestone

Provenance: 950N6-L1, North Enclosure Wall
Dimensions: H. 1.8; W. 6.3; D. 4.2 cm

Plate 92

It is a piece of limestone, quadrangular in cross-section. However, it is broken at two sides. It
shows a straight incision with a round mark. Some red paint is still preserved. It could be part of
a gaming-board.
Inv. Nº 8307
Material: Nile silt fabric

Provenance: 920N6-L4, North Enclosure Wall
Dimensions: H. 5; W. 4.6; D : 1.3 cm

Plate 92

Round and flat piece of fired clay. The edge is curved and smooth. The surface of the object still
preserves a white wash and some red pigment. There are no signs that suggest that the piece is a
recut potsherd. It could have been used as a gaming-piece.
Inv. Nº 9439
Material: Limestone

Provenance: 860N3-L4, Pylon Area
Dimensions: H. 2.5; W. 3.3; D. 1.5 cm

Plate 92

It is a quite peculiar dice. It is not squared, but a small rectangular block. It shows only four faces
drilled with one, two, three and four small holes. Two of the sides, the smaller ones, have no
perforation. It also preserves some red paint.
Inv. Nº 13530
Material: Sandstone

Provenance: 900N5-L8, North Enclosure Wall
Dimensions: H. 9.2; W. 13.2; D. 5.8 cm

Plate 92

It is the corner of a quadrangular piece of sandstone. The sides have been flattened and smoothed,
but the base is roughly finished. The top surface is also flat and smooth and shows part of a grid
paint with black traces 107. It is probably a fragment from a gaming-board.
Inv. Nº 15080 (C)
Material: Nile silt fabric

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 2.4; W. 3.4; D. 3.2 cm

Plate 49

It is a small and conical piece, a recut pottery potsherd from the bottom of a jar. It shows a flat
surface and a pointed one. The sides have also been retouched. It could have served as a gamingpiece.
Inv. Nº 15159
Material: Nile silt fabric

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 4.2; W. 4.2; D. 1.4

Plate 92

Round and flat piece of fired clay. It has smoothed and curved edges. One of its surfaces is
decorated with black and red traces (an animal?). It could have been used as a gaming-piece.
107

PETRIE 1927: Pl. XLVII.1-2.
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Inv. Nº 15214
Material: Alluvial mud

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 3; W. 2.2; D. 1.4 cm

Plate 92

This small piece of alluvial mud is quadrangular in shape and in cross-section. One of its sides is
broken. One of the larger surfaces is slightly hollow and has two parallel incisions, two lines
painted in white. The preserved side has other lineal incision, also painted in white. It could have
been used as a gaming-piece.
Inv. Nº 20595
Material: Nile silt fabric

Provenance: 1020N3-L1, West Enclosure Wall
Dimensions: H. 3; W. 2.6; D. 0.5 cm

Plate 49

Small round piece of pottery. It shows flat surfaces and a smoothed edge. One of the faces has
been incised with horizontal and vertical lines. It could serve as gaming-piece.
Inv. Nº 21075
Material: Nile silt fabric

Provenance: 950S3-L3, Living Area/Sanctuary area
Dimensions: H. 3.5; W. 3.5; D. 0.9 cm

Plate 49

Round and flat piece of fired clay, probably a recut potsherd. It has smoothed and curved edges.
Both surfaces preserve a white wash and some red paint. It could have been used as a gamingpiece.
Inv. Nº 21083
Material: Nile silt fabric

Provenance: 860S1-L7, Pylon Area
Dimensions: H. 3.7; W. 3.7; 0.8 cm

Not illustrated

Round and flat piece of fired clay from a recut potsherd. It has smoothed and curved edges. One
surface shows the marks of the potter’s wheel. It could have been used as a gaming-piece.
Inv. Nº 21159
Material: Wood

Provenance: 980N4-L6, Warehouses and Workshops
Dimensions: H. 2.7; W. 1.4; D. 1.4 cm

Plate 49

Conical piece of wood with a small swelling on top and flat base. It shows the typical shape of a
gaming-piece.
Inv. Nº 21266
Material: Sandstone

Provenance: 980N4-L7, Warehouses and Workshops
Dimensions: H. 3.4; W. 2.4; D. 2.4 cm

Plate 49

Small conical piece made of sandstone. It has a flat base and curved top. The surface has been
smoothed. It could have served as gaming-piece.

Fire dogs
Three fragments of models made in fired Nile silt fabric have been identified as parts of fire-dogs.
Fire-dogs were hand-modelled cylindrical and hollow clay artefacts. One side had attached two
324

protruding elements called ears and a shape like a handle or small snout which is sometimes easily
confused with an animal’s head when the fire-dog is broken 108. The opposite end, the “mouth”,
was round and flat. The handle presented two wide and parallel holes that go through the clay.
All these features make the model look like a dog's head and neck. These objects were placed
over small fires to support cooking-pots. There are two hypotheses for its use: with the ears
projecting upwards supporting the pots 109 or with the ears resting on the ground 110. Therefore, fire
dogs are very usual items in places related to domestic contexts 111.
The three fragments of the Henket-Ankh were documented in the northern landfill and
comprise one fragment of ear and two handles.

Inventory

INV. Nº

8929
Plate 49

20081
Plate 92

20457
Plate 92

PROVENANCE

MATERIAL
DIMENSIONS CM
Nile silt fabric H. 6.5; W. 9.8; D. 7.2
960N6-L1, North Enclosure Wall
This piece only preserves the leg of a fire dog with part of the lower central hollow space.
It has been hand-made and lightly fired. Numerous fingerprints and retouching marks are
visible on the surface.
Nile silt fabric H. 5.6; W. 7; D. 7.2
890N5-L2, North Enclosure Wall
It is a piece of fired clay with a projecting head. It has been hand-made and retouched with
a sharp tool. The parallel holes and the over exposition to heat suggest that it is the handle
of a fire-dog.
Nile silt fabric H. 6.1; W. 7.4; D. 6.5
890N5-L2; North Enclosure Wall
It is a hand-made piece of fired clay with a projecting head. Two small holes, like eyes,
pierced it. It also shows wide holes on both sides, as it is usual in fire-dogs handles.

Others
Inventory
Inv. Nº 9445
Material: Nile silt fabric

Provenance: 970S6-L1, Administrative Building
Dimensions: H. 2.7; W. 2.6; D. 2.5 cm

Plate 49

This cylindrical piece of fired clay is broken at the bottom and one of its sides. The object is
pierced in the centre and is wider at the top than in its middle part. It resembles a spindle whorl.
108

GIDDY (1999: 252) suggests that these heads could represent the god Seth, deliberately turned upsidedown as a magical practice in the domestic space.

109

EMERY, SMITH AND MILLARD 1979: 123

110

ASTON 1989.

111

BRUYÈRE 1939: 215-218, Figs. 104-105; EMERY, SMITH AND MILLARD 1979: 123-126, Pls. 43, 103;
JAMES AND MCGOVERN 1993 I: 175, II: Fig. 94; GIDDY 1999: 250-253, Pl. 54; SPENCER 2014: 54, 138,
149, Pls. 173-181.
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Inv. Nº 21060
Material: Nile silt fabric

Provenance: 890N7-L2, North Enclosure Wall
Dimensions: H. 8.5; W. 12; D. 0.9 cm

Not illustrated

Large and curved pottery sherd with smoothed edge. The wear and shape suggest that this
recycled piece could have been used as a tool, for scraping 112 or as a small shovel.

112

KEMP AND STEVENS 2010: 453, Figs. 24.1-24.2.
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6.
Stone Recipients and Portable Offerings Tables

A brief introduction to stone recipients and portable offering tables
From the beginning of their history, Egyptians mastered stone carving. Their ability to work
vessels and offering tables is evident, especially in those examples made in stones of great
hardness such as basalt, granite and diorite. However, these artefacts were also manufactured in
other types of stone such as limestone or alabaster, which were easier to carve. Stone recipients
are present in the Egyptian archaeological record since the Neolithic, reaching its technical zenith
during the Early Dynastic Period 1. From the Old Kingdom onwards, the production of vessels
made of hard stones gradually decreased. Thus, in the New Kingdom, stone vessels and containers
are usually made of soft stones such as alabaster, serpentine and limestone. On the other hand,
offerings tables acquired their characteristic forms and features during the Old Kingdom 2.
Although they show a wide development in following periods, the classical @tp-shape, along with
the quadrangular basin, continued to be the most reproduced type 3. During the New Kingdom,
there are relatively few innovations, but they included cartouche-shaped basins and new
decorative compositions 4.
The manufacture of stone recipients and offering tables was conducted in two main steps. The
first phase consists of a process by which the stone is roughly carved to obtain the desired shape.
This work was made by using hard stone tools and metal chisels. Then, the inner surface of the
pieces was hollowed out. The second phase would include retouching and an intense smoothing
and polishing of both inner and outer surfaces of the recipient, using stone grinders, smoothers
and sand. However, this second phase was not always executed.

1

VON BISSING 1904; PETRIE 1937; LUCAS AND HARRIS 1962: 421; ASTON, HARRELL AND SHAW 2000: 6465.

2

ABOU-GHAZI 1980.

3

HABACHI 1977.

4

BOLSHAKOV 2001: 573.
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According to their shape, quality and decoration, most scholars have considered bowls,
platters, basins and other stone recipients as multifunctional “household” artefacts or items related
to worship. They could have served for mixing, pounding or holding liquids 5 and food, or even
to prepare paint or plaster. It has also been suggested that they may have been used for other
functions, such as covers, lamps or to carry out fumigations 6. Usually, this type of stone containers
were not intended for a prolonged storage, but for handling and using products in a short space of
time. In religious context, good quality vessels were part of the equipment employed during ritual
practices for pouring, purification, etc. or could be votive objects dedicated by private
individuals 7. On the other hand, offering tables were used for presentation of offerings and
pouring of libations during the rituals performed in temples, shrines and funerary contexts. Private
individuals usually also dedicated offering tables in temples and shrines 8.
Limestone 9 is one of the most common materials for stone containers and offering tables. High
quality limestone vessels and tables are well attested during the New Kingdom 10. Nevertheless,
recipients and tables found in the Henket-Ankh are simpler and roughly finished. Close parallels
are documented in Amarna 11, Deir el-Bahari 12, Deir el-Medina 13, Herakleopolis Magna 14 and
Kom Rabi’a 15. However, the most interesting collection of pieces regarding context and
manufacturing are the fragments and vessels that have been documented in the Ramesseum 16.

5

The largest and deepest containers with evidence of erosion were intended to store water, as it seems to
be the case for some of the recipients found in Deir el-Medina or Amarna (BRUYÈRE 1939: 74, Fig. 2223, 256: Fig. 132; PEET AND WOOLLEY 1923: Pls. XVIII.5, XXVII.2-3)

6

LECUYOT 2006: 63-64.

7

LIPIŃSKA 1966: 72; 1968: 169; DABROWSKA-SMEKTALA 1968: 101.

8

LIPIŃSKA 1968: 168-169; DABROWSKA-SMEKTALA 1968: 101-102.

9

In the Henket-Ankh, 59 pieces identified as fragments of stone containers or complete vessels have been
documented. Limestone is the material used in 52 of those objects. Therefore, this introduction will
specially focus on this raw material. For a description of limestone see: ASTON 1994: 39; PUTTER AND
KARLSHAUSEN 1992: 61-69; ASTON, HARRELL AND SHAW 2000: 40-42. It seems that the predominant
material employed in stone recipients was the one locally available, as it is the case of the recipients of
basalt documented in Beth Shan (JAMES AND MCGOVERN 1993 I: 192-194; 1993 II: Fig. 122, Pl. 48).

10

HABACHI 1977; EL-KHOULI 1993; LILYQUIST 1995.

11

PEET AND WOOLLEY 1923: Pls. VI.6, XIV.5, XVIII.5, XXVII.2-3; KEMP AND STEVENS 2010: 21-23;
STEVENS 2012: 225-229.

12

LIPIŃSKA 1966: 72; 1968: 168-169; DABROWSKA-SMEKTALA 1968: 101-102.

13

BRUYÈRE 1939: 74, Fig. 22-23, 256: Fig. 132.

14

LÓPEZ GRANDE, QUESADA SANZ AND MOLINERO POLO 1995: 229-277.

15

GIDDY 1999: 281-289.

16

LECUYOT 2006.
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Stone recipients and offering tables of the Henket-Ankh
A small but significant number of stone vessels and fragments, as well as a few offering tables,
have been documented in the Henket-Ankh. Most of them share the same characteristics: they
belong to medium or large-size pieces, roughly finished and made in fairly white chalky
limestone. Many show successive vertical parallel grooves due to the use of flat mortise metal
chisels 17. Limestone was the type of stone mostly used and only six pieces were made of
sandstone: all the jar stands, one basin and a fragment of an offering table. Except for some
smoothed and polished pieces, the vessels and tables show large chisel marks in both inner and
outer surfaces. These features point to a domestic use of the recipients, to among other things,
prepare food, store water and other liquids, and perhaps serve in activities related the maintenance
of the structures. In addition, we can recognise recipients and tables in an initial state of carving,
which would indicate that they were manufactured or at least started in the temple.
The pieces that provide more information have been described individually in the inventory.
They are classified as deep or shallow bowls, circular and quadrangular basins, platters 18 and
offering tables. This last group present two types: classical @tp-shape with a quadrangular cavity
and square shape with round basins. Small fragments have been presented in a table. Their
features suggest that they belonged to stone recipients, but they are too damaged to identify the
type of vessel.
Several scattered fragments have been recovered from the northern and western landfill areas
(Pl. 99f). However, it is interesting to note that an important number of fragments and complete
vessels have been documented in two adjacent sectors within the enclosure that correspond to the
area of warehouses and workshops and the structure denominated as Ramesside Building. Both
sectors are in the northeast corner of the second court. It seems evident that these objects are
linked to these areas, which were probably the part of the temple that remained active the longest,
since they were still being used during the Ramesside Period.
Five of the pieces have been recovered from the “Ricke Magazine”, where they had been
stored during previous excavations. However, there is no record of any stone recipient in the
reports. Only two large sandstone offering tables, described by Weigall as altars, were
documented and originally stored in the same magazine 19.

17
18

ARNOLD 1991: 258.
Due to the typological similarities, we have follow the classification suggested by GIDDY (1999: 281282).

19

WEIGALL 1906: 125; 131; FAKHRY 1937: 28.
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Best preserved recipients and tables
In this section we have described in a more detailed way the pieces that are better conserved or
that show elements of greater interest.

Inventory

Inv. Nº 3192
Material: Sandstone

Provenance: 910S2-L1, Second Court
Dimensions: H. 16.5; W. 21.5; D. 7.7 cm

Not illustrated

This reddish sandstone fragment preserves the corner of what was possibly a coarse example of
offering table. While the border which frames the piece is moderately smoothed and straight, the
inner surface shows numerous chisel marks and the cavity has been approximately 1.5 cm
hollowed out. The outer surface of the laterals are roughly finished and the base of the table has
been flattened, but it is quite irregular.
Inv. Nº 7230
Material: Limestone

Provenance: 900N2-L5, First Court
Dimensions : H. 7.5; W. 19.5; D. 19 cm

Plate 50

It is a complete shallow bowl made of brownish limestone. It has a flat-topped, but roughly
finished rim. Both outer and inner surfaces, are very coarse, showing numerous traces of chisel
marks. The inner cavity has a slightly curved bottom, while the outer surface of the base is quite
flat. It has the right size to be handled with one hand.
Inv. Nº 7237
Material: Limestone

Provenance: 920N4-L1, Warehouses and Workshops
Dimensions: H. 9; W. 26; D. 22 cm

Plate 50

Although incomplete, this fragment of a limestone basin preserves a relatively quadrangular
shape. Originally, it had to reach a considerable size. The inner cavity has a curved bottom, but
in the outer surface the base is flattened. The recipient shows a flat-topped and straight rim
connected with a flange that protrudes from the container in the preserved corner. Both surfaces
are roughly finished, with numerous chiselling marks.
Inv. Nº 7240
Material: Limestone

Provenance: 920N4-L1, Warehouses and Workshops
Dimensions: H. 7.5; W. 15.5; D. 2.5 cm

Plate 50

This is the half of a deep bowl. It has a flattened and narrow rim and smoothed inner walls.
However, these walls have not been polished and are slightly irregular. The bottom is flat, but it
shows numerous traces of chisel marks. The outer surface has a rougher finishing, with larger
chisel marks.
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Inv. Nº 7245
Material: Limestone

Provenance: 920N4-L2, Warehouses and Workshops
Dimensions: H. 12; W. 27; D. 18 cm

Not illustrated

This is the half part of a round basin. It has wide walls roughly finished, both inner and outer
surfaces. The rim is around 3 cm wide and it has been flattened, but it is quite irregular. The inner
cavity is 8 cm deep. Its walls show vertical parallel chisel marks. The bottom of the vessel is
relatively flat in its inner surface, while in the outer one it presents a curved shape.
Inv. Nº 7251
Material: Limestone

Provenance: 920N4-L2, Warehouses and Workshops
Dimensions: H. 6.8; W. 16.5; D. 12 cm

Plate 50

It is a shallow bowl almost complete. Both inner and outer surfaces, are roughly finished. Its inner
cavity is relatively flat and the walls show a carving pattern, with vertical parallel chisel marks.
The rim is 1 cm wide and has been slightly flattened, but it is quite irregular. Its size makes it
perfect to be handled with one hand.
Inv. Nº 7271
Material: Limestone

Provenance: 950N5-L1, North Enclosure Wall
Dimensions: H. 9.2; W. 21; D. 10.7 cm

Not illustrated

It is the half part of a shallow bowl. Both inner and outer surfaces are covered by chisel marks.
The rim, approximately 2 cm wide, has been slightly flattened, but it shows a roughly finished
surface. Its size makes it perfect to be handled with one hand.
Inv. Nº 7429
Material: Limestone

Provenance: 930N3-L2, Warehouses and Workshops
Dimensions: H. 9; W. 21; D. 12.8 cm

Not illustrated

This fragment of an offerings table preserves part of two circular basins. Only one of the basins
is partially preserved and allows to calculate its original measurements: 3.7 cm deep and 11 cm
wide. The surface surrounding the basins is quite smoothed and polished.
Inv. Nº 7432
Material: Limestone

Provenance: 930N4-L7, Warehouses and Workshops
Dimensions: H. 5; W. 29; D. 28.5 cm

Plates 50, 93

Although fragmented into seven pieces, this round limestone platter gives us an idea of the type
of stone recipients manufactured in the temple. Both surfaces, inner and outer, have been
smoothened, but still show chiselling marks. In fact, half of the inner surface is visibly smoother
than the other. The platter presents a flat and well-worked rim. In its inner cavity, the bottom is
curved, while in the outer surface the base is flattened.
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Inv. Nº 7433
Material: Limestone

Provenance: 930N4-L7, Warehouses and Workshops
Dimensions: H. 11; W. 30.2; D. 24 cm

Plates 51, 93

It is a complete limestone basin with oval shape. It has a flattened and smoothed rim, almost
straight in one of the basin sides. The piece was roughly finished, showing both surfaces covered
by chisel marks. The inner cavity has curved walls with a flattened bottom.
Inv. Nº 7436
Material: Limestone

Provenance: 930N3-L9, Warehouses and Workshops
Dimensions: H. 10; W. 29.5; D. 21.5 cm

Plates 51, 94

It is an incomplete portable offering table. It is possible to imagine its original square shape and
small size. The surface was hollowed out, carving four circular basins approximately 13 cm in
diameter. The basins have been not finished. One of them has been deeply carved, but the
remaining ones are shallow. The surface and sides were flattened and slightly smoothed, although
the chisel marks are still visible. There are two small legs with a square section in the corners that
are preserved. The object is similar to Inv. Nº 7429.
Inv. Nº 7456
Material: Limestone

Provenance: 930N4-L7,Warehouses and Workshops
Dimensions: H. 9.5; W. 31.5; D. 24.5 cm

Not illustrated

This large fragment perhaps belonged to a rounded basin, but the shape is not recognisable enough
to be sure. It corresponds to the bottom and part of the walls of the vessel. The walls are wide and
have been crudely carved, showing numerous chisel marks.
Inv. Nº 7608
Material: Limestone

Provenance: 1020N3-L1, West Enclosure Wall
Dimensions: H. 7; W. 12.9; D. 10 cm

Not illustrated

It is an almost complete deep bowl. It has a flattened and narrow rim. The walls are also narrow,
but they widen towards the base. The inner surface of the walls shows parallel chisel marks. The
bottom has been flattened, but it is still irregular. The outer surface has a rougher finished, with
larger chisel marks.
Inv. Nº 7702
Material: Limestone

Provenance: 1010N3-L4, West Enclosure Wall
Dimensions: H. 11.5; W. 31.4; D. 29 cm

Plate 94

This piece comprises half of a stone basin. The contour was carved and the rim flattened and
smoothed. However, the inner cavity has hardly been hollowed out. Therefore, the recipient is in
an initial phase of manufacturing. The preserved end shows a protruding shape, probably to be
used as a handle. The outer surface is completely covered by large chisel marks.
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Inv. Nº 7703
Material: Limestone

Provenance: 1010N3-L4, West Enclosure Wall
Dimensions: H. 14; W. 54.5; D. 39.5 cm

Plate 95

It is an incomplete large basin, which probably had a rectangular shape. The inner cavity has been
hollowed out, but it was roughly finished and it is covered by numerous chisel marks. The walls
of the basin are curved, but the bottom is relatively flat. The piece presents an interesting feature:
although the inner cavity and walls are very rough, the rim is perfectly flattened and smoothed
and shows incised lines, part of what could be a sunk relief inscription and the small part of the
foot and leg of a human figure. This suggests that a decorated block was reused to make the basin.
Inv. Nº 7714
Material: Limestone

Provenance: 1020N5-L2, West Enclosure Wall
Dimensions: H. 12.6; W. 26.6; D. 19.4 cm

Not illustrated

It is a large almost complete shallow bowl. Both surfaces are covered by chisel marks. The rim
has been slightly flattened, but it is very irregular. The internal cavity has been hollowed out
superficially, but in some areas the inner part and the rim are at the same level.
Inv. Nº 7720
Material: Limestone

Provenance: 960N6-L1, North Enclosure Wall
Dimensions: H. 10.2; W. 12; D. 17.2 cm

Plate 95

It is a fragment from what could have been an offering table. It is a thick piece, with both lateral
and reverse smoothed and polished. It shows a curved and raised edge inscribed with a funerary
formula. The sunk-relief signs are facing right:

, [...

imnt (?)]di=f xA m t Hnqt kA Apd qbH irp ir[Tt (?) ...], “ [west (?)] may he give 1000 in bread and
beer, oxen and fowl, a libation of wine, [milk (?) ...]”. The inner cavity preserves two sunk-relief
signs, W19 and a round one (N5?).
Inv. Nº 7845
Material: Limestone

Provenance: 960N5-L1, North Enclosure Wall
Dimensions: H. 9; W. 17.5; D. 16.5 cm

Plate 95

It is an almost complete shallow bowl. Both surfaces are roughly finished and are covered by
large chisels marks. The rim has been slightly flattened, but it is very irregular. Its size makes it
suitable to be handled with one hand.
Inv. Nº 9009
Material: Limestone

Provenance: RM
Dimensions: H. 6.5; W. 11.6; D. 8.5 cm

Plates 51, 95

It is a small quadrangular basin, a simple model of the ones typically used for offerings 20. Both
inner and outer surfaces, have been well flattened and polished. It has a wide, straight and
smoothed rim. The inner cavity, which measures 4.8 x 8 cm, has two longer straight sides and
20

HABACHI 1977: 54, no. 22046.
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two shorter slopes. The bottom of the cavity is squared and its surface preserves a white wash,
while the outer surface of the base shows traces of red pigment.
Inv. Nº 9022
Material: Limestone

Provenance: RM
Dimensions: H. 14; W. 48; D. 16.5 cm

Plates 52, 96

This fragment corresponds to half of a large rectangular basin, broken in its length. It shows wide
walls, with a straight and smoothed rim. In fact, both surfaces and the base have been well
smoothed and polished. The inner cavity has the walls with a slight inward tendency and a
flattened bottom. The basin has a short flange in the only preserved corner and a larger one in the
centre of the opposite end. They were probably intended to facilitate the transport of the basin or
to fix it to a structure.
Inv. Nº 9038
Material: Sandstone

Provenance: RM
Dimensions: H. 9; W. 17.6; D. 12.5 cm

Plates 52, 96

It is a quadrangular basin, larger than Inv. Nº 9009 and made in sandstone. It has the typical shape
of the types used for offerings. Both surfaces, inner and outer, have been well flattened and
polished. The rim, 2.7 cm wide, is broken, but we can see its straight and smoothed form. The
walls of the inner cavity are slightly inclined inwards. The cavity is 2.7 cm deep.
Inv. Nº 15071
Material: Limestone

Provenance: 930/940N5-L1, North Enclosure Wall
Dimensions: H. 30.8; W. 34.2; D. 8.3 cm

Plate 96

Quadrangular offering table in the shape of the sign Htp. As it is usual in this type of object, the
spout has a connection with the flat and smoothed inner surface of the table by a deep groove.
The border that frames the table is wide and the sides have also been smoothed and polished. The
back was flattened, but the surface is roughly finished. The surface for the offering, as well as the
spout, are damaged, but the piece is almost complete.
Inv. Nº 15389
Material: Sandstone

Provenance:950N5-L3, North Enclosure Wall
Dimensions: H. 45.8; W. 42.8; D. 11.4 cm

Plate 97

It is a large fragment of a quadrangular offering table in the shape of the sign Htp. The border that
frames the table is wide and protrudes considerably. The sides have been smoothed and polished,
as well as the back, but the latter has been finished roughly. The spout has a flat end and a wide,
deep groove which connects with the smooth inner surface of the table. However, some chisel
marks are visible.
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Inv. Nº 15721
Material: Limestone

Provenance: 970N5-L3, North Enclosure Wall
Dimensions: H. 13.2; W. 13.7; D. 9 cm

Plate 52

This fragment belongs to the rim of a limestone vessel, probably a basin for ritual practices. It
preserves part of the wall of the recipient. The piece has been well smoothed and polished. The
edge bears an inscription, made with simple and even rough sunk relief signs arranged in both
directions, a common orientation in these types of objects 21. Facing to the right it reads:
, [...] n kA n wab !A-nfr, “for the Ka of the Wab-priest Hanefer”. Facing to the
left and connecting both A52 signs, we can read:

, [...] n kA n wab Nfr-Htp,

“for the Ka of the Wab-priest Neferhotep”. None of the priests are included in any of the lists
attesting personnel of the temple 22, nor in an ostraca with a list of personnel documented in 2015
(Inv. Nº 15670) 23. However, we cannot rule out that they were part of staff of the Henket-Ankh at
some point.
Inv. Nº 16065
Material: Limestone

Provenance: RM
Dimensions: H. 7; W. 13.4; D. 14 cm

Plate 97

It is a small bowl of white-off limestone, with the perfect size to be held in one hand. The shape
is well defined and even the base was flattened. However, the inner cavity was hardly hollowed
out. Both inner and outer surfaces, are covered by clear chisel marks.

Fragments of stone recipients, offering tables and jar stands
Fragments originated from large stone recipients such as basins, bowls or platters, have been
gathered in this table. The pieces are all made of limestone and show different levels in the process
of manufacturing. The examples range from roughly finished pieces to well worked, smoothed
and polished ones. On the other hand, some of the stone fragments have been identified as stands
for jars. All of them were made in sandstone and have been included here as part of the equipment
of the temple for storage.

21

HABACHI 1977: 41, N.22032.

22

RICKE 1939: 37-38; HELCK 1961: 876-879 (94-97); OTTO 1952: 109-110; HARING 1997: 431-435.

23

SECO ÁLVAREZ AND MARTÍNEZ BABÓN 2019: 136, Pl. XVIIIB.
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Inventory

INV. Nº

LOCALIZATION

MATERIAL DIMENSIONS CM

3435

930S3-L3, Hathor Chapel

Sandstone

H. 18; W. 25; D. 12

This fragment corresponds to the rim and wall of a large stone object. The rim, 6 cm wide, has been
flattened. The wall becomes progressively thicker as it descends. Both, inner and outer surfaces, are
smooth. It could be part of a jar stand.

3436
Plate 97

5084

930S3-L4, Hathor Chapel

Sandstone

H. 15; W. 30; D. 7

This fragment belongs to the rim and wall of a sandstone stand for jars. Both surfaces have been
smoothened and polished. The rim is flat and wide. The outer surface shows an inwards inclination
from the edge to the middle of the piece and outwards to the base. In this way, the stand is more
stable. However, the inner surface is concave and smooth to fit a pottery vessel.

RM

Limestone

H. 6.5; W. 16.5; D. 1.5

Only a fragment corresponding to the rim and wall of a round stone vessel remains. The rim is flat,
with some chisel marks. Both inner and outer surfaces, have been smoothed, but they also retain
shallow chisel marks. The thickness of the wall is the same on the edge and on the wall.

6821

850S1-L4, Pylon Area

Limestone

H. 20; W. 22; D. 4.4

It is a fragment of wall of a stone container. Both surfaces have been roughly finished, showing large
chisel marks.

7220

930/940N5- L1, North Enclosure Wall

Limestone

H. 5.2; W. 14.7; D. 3.2

It is a rim and wall fragment of a stone platter or a shallow bowl. The rim is curved and both surfaces
have been smoothed and polished.

7225

R6-L1, North/West Enclosure Wall

Limestone

H. 8.5; W.16.1 ; D. 1.7

This fragment corresponds to the rim and wall of a stone recipient. The rim is flat and both surfaces
have been smoothed and polished.

7232
Plate 97

7238

930/940N5-L1, North Enclosure Wall

Limestone

H. 11; W. 12.5; D. 2

This fragment belongs to the wall and rim of a stone vessel. Both surfaces have been relatively
smoothed, but some shallow chisel marks are still visible, especially on the outer surface. The wall
is visibly thinner near the rim. This latter has been flattened and smoothed.

920N4-L1, Warehouses and Workshops

Limestone

H. 7; W. 16.5; D. 2.5

It is a fragment with part of the wall and base of a round stone vessel. Both surfaces show large
chisel marks.

7239

920N4-L1, Warehouses and Workshops

Limestone

H. 11; W. 23; D. 3

It is a relatively flat fragment which probably corresponds to the base of a stone vessel. Both surfaces
have been roughly finished and are covered by chisel marks. One of its sides is slightly curved
upwards.

7241

920N4-L1, Warehouses and Workshops

Limestone

H. 11.5; W. 17.5; D. 7.3

This fragment corresponds to the wall of a roughly carved recipient. It shows a shape like a large and
shallow bowl, with an inner cavity shallowly hollowed out. Large chisel marks are visible on both
surfaces.

7242

920N4-L1, Warehouses and Workshops

Limestone

H. 10; W.13.5; D. 2

This fragment corresponds to the wall of a stone recipient. Deep chisel marks cover both surfaces.
The piece is quite irregular, but slightly curved.

7243

920N4-L1, Warehouses and Workshops

Limestone

H. 7; W. 19.5; D. 3

This large and round fragment comprises part of the base and wall of a stone container. Chisel marks
cover both inner and outer surfaces. However, the shape of the recipient, a deep bowl or basin, may
be intuited.

7244

920N4-L1, Warehouses and Workshops

Limestone

H. 11; W. 18; D. 4

This fragment preserves part of the base and wall of a large round vessel. Numerous chisel marks
cover both surfaces. The rim, roughly finished, and the bottom have been flattened. The bottom has
also been flattened. It could correspond to a deep bowl or basin.

336

7247

920N4-L1, Warehouses and Workshops

Limestone

H. 8; W. 13; D. 2.5

This fragment corresponds to the wall of a stone recipient, slightly curved and covered by large chisel
marks. The inner cavity has been shallowly hollowed out.

7248

920N4-L2, Warehouses and Workshops

Limestone

H. 6; W. 8.5; D. 2.7

It is a small fragment from the wall and rim of a stone container. It shows a flat and smooth rim. Both
surfaces have been roughly finished, with large chisel marks covering the piece.

7249

920N4-L2, Warehouses and Workshops

Limestone

H. 5.8; W. 9.2; D. 2

It is a small fragment from the wall of a stone recipient. The portion nearest to the base is clearly
thicker than the portion nearest to the rim. Large chisel marks cover both surfaces.

7250

920N4-L2, Warehouses and Workshops

Limestone

H. 8; W. 13; D. 8.5

This piece comprises part of the wall and base of a round vessel. The inner surface has been relatively
smoothed, but shows shallow chisels marks. The rim, flat and smooth, retains traces of red paint.

7252

920N4-L2, Warehouses and Workshops

Limestone

H. 8; W. 14; D. 3.5

This fragment preserves part of the wall and rim of an originally round stone recipient. Both surfaces
have a rough finishing. On its flat rim, there are traces of red paint.

7253

920N4-L2, Warehouses and Workshops

Limestone

H. 8; W. 6; D. 7.2

This fragment corresponds to the wall and base of a round stone vessel. Both surfaces, inner and
outer, are covered by chisel marks. The flat rim preserves some red paint.

7257

950N5-L2, North Enclosure Wall

Limestone

H. 4; W. 14.5; D. 9.5

This piece comprises two joining fragments from the base and wall of a platter. The surface has been
perfectly smoothed and polished. The base is rather thick, the wall is short and the rim has a rounded
edge.

7258
Plate 97

950N5-L2, North Enclosure Wall

7270

950N5-L1, North Enclosure Wall

Limestone

H. 8.3; W. 8.2; D. 2

This small fragment corresponds to the wall and rim of a round stone vessel. It has been correctly
carved and polished. The rim is rounded and it preserves small traces of red pigment.

Limestone

H. 7.2; W. 14; D. 3.1

This fragment corresponds to the wall of a round stone container. It has been roughly finished,
showing large chisel marks. The limestone shows crystalline concretions.

7287

930/940N5-SD, North Enclosure Wall

Limestone

H. 2.7 ; W. 13.8; D. 9.2

This rounded fragment preserves the base of a stone container. Part of the edge, slightly inclined
upwards, is still preserved. The outer surface has been flattened, but shallow chisel marks are visible.
The inner surface is smooth and quite worn, probably due to its water exposition.

7288

930/940N5-L1, North Enclosure Wall

Limestone

H. 11; W. 17.5; D. 2.7

It is a curved fragment from the wall of a stone vessel. Both surfaces have been smoothened and
polished. The lower part of the wall is quite worn, probably due to the erosion of water.

7301

920N4-L1, Warehouses and Workshops

Limestone

H. 8.5; W. 14; D. 3

This small fragment corresponds to the wall of a stone container. Both surfaces are covered by large
chisel marks.

7302
Plate 97
7316

960N6-L1, North Enclosure Wall

Limestone

H. 10.5; W. 13; D. 3

This triangular fragment preserves part of the wall of an originally round stone recipient with part of
the rim. This latter is narrow and has been flattened. Both surfaces have been well carved and
polished.

960N6-L1, North Enclosure Wall

Limestone

H. 8.9; W. 12.5; D. 2

It is a small fragment, slightly curved, which belong to an undetermined type of stone vase. Both
surfaces, inner and outer, have been relatively smoothed, but they retain shallow chisel marks.

7330

910N2-L1, Second Court

Limestone

H. 6.1; W. 16; D. 5

It is a thick and curved fragment from the wall of a stone container. It also seems to preserve a small
portion of the base. It has been roughly finished and large chisel marks are visible on both surfaces.

7331

910N2-L1, Second Court

Limestone

H. 13; W. 11; D. 2.4

It is a fragment of the wall and base of a stone container roughly carved and large chisel marks cover
it. The side closest to the rim is visibly thinner than the opposite.
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7332

910N2-L1, Second Court

Limestone

H. 12.6; W. 8.1; D. 2.7

It is a slightly curved fragment corresponding to the wall of a stone vessel. Large chisel marks cover
both surfaces of the wall.

7359

990S1-L1, Hypostyle Hall

Limestone

H. 12.5; W. 21.5; D. 6.5

This thick fragment corresponds to the wall and rim of a stone vessel. The wide rim has been flattened
and smoothed. The inner surface has been shallowly hollowed out. Large chisel marks cover both
surfaces.

7701

1010N3-L4, West Enclosure Wall

Limestone

H. 25.3 ; W. 34.1 ; D. 6.6

Large fragment, perhaps from a basin. The inner surface has not been completely hollowed out. Large
chisel marks cover both surfaces.

13010

930N4-L2, Warehouses and Workshops

Sandstone

H. 6.5; W. 17; D. 6.5

These two fragments represent a third part of what could be a mostly damaged stand for jars. The
inner surface has been smoothed and polished, showing a curved surface with and inwards inclination
and a central empty space. This would facilitate the fixing of pottery jars.

13011
Plate 52

930N4-L2, Warehouses and Workshops

Sandstone

H. 13.5; W. 23.5; D. 12

It is a large fragment from a rounded stand for jars. It preserves a complete section, from the base to
the rim. Both surfaces have been smoothed and polished. Its inner surface shows an inwards
inclination from the rim to the middle of the piece and outwards to the base, which is wide and flat
to make it more stable. It has a hollow centre where the standing jar stood. The outer surface is
concave.
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FOURTH PART: CONCLUSIONS

1.
Conclusion

Synthesis
This study is based on the presentation and analysis of a corpus of votive and everyday objects
documented in the Temple of Millions of Years of Thutmose III. The study was organised into
four parts.
The first part has established the objectives, the contribution of the study, the selection of
materials and the methodology. The current one presents the conclusions.
The second part has served to provide the historical, spatial and conceptual context,
surrounding the reign of Thutmose III and the Temples of Millions of Years, with special attention
to the Henket-Ankh and its architectural characteristics. One of the chapters was dedicated entirely
to describing and presenting the objects documented in the enclosure during the 19th and 20th
centuries, with the intention of offering a study of materials as complete as possible. Reviewing
the reports and attempting to locate these pieces in the Cairo Museum and other collections have
been very revealing activities, although the current location of many of the objects remains
unknown. However, we believe that we have succeeded in establishing a solid base on which we
can continue to work in the future, and that the information that have been gathered could be used
for other studies. For example, this work publishes for the first time, to our knowledge, a complete
photo and vector drawing of the stela CG 34015 found by Weigall in the temple at the beginning
of the 20th century.
The second part also includes a chapter that deals with different aspects of ritual and votive
practices in religious spaces such as temples and shrines. A large part of the objects presented in
the corpus are of religious character, reason why we have considered essential to establish how,
why and by whom these ritual activities were performed. Therefore, this chapter has allowed us
to better understand and explain the religious and symbolic context that may have existed in the
temple. In the Henket-Ankh, as in other state temples, votive offerings are not mere artefacts. In
fact, we must consider them as the surviving remain of an act of worship, the ultimate evidence
of the manifestation of personal devotion performed by the Egyptians of that period. Such
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religiosity was parallel, but integrated, into the official religion. However, votive offerings are not
only evidence of traditional acts of devotion, along with prayers and sacrifices, but it even seems
plausible that some of the objects were consecrated in the temple during execration rituals and
other magical practices.
A total of 783 objects, divided into six groups, has been organised, analysed and described in
the third part of this work. To the information offered by the descriptive files, we add a total of
256 vector drawings and 318 colour images, as well as plans and photographs as visual support.
All these elements are presented in a second volume. The classification criteria were established
in the methodology chapter, according to similar works. Nevertheless, we have attended to the
particularities of the typologies and the number of objects documented in the temple as main
factors for the cataloguing. We need to highlight that the identification of artefacts and their dating
is sometimes very complex and impossible to establish with guarantees. However, we offer
parallels and references that allow us to define, even hypothetically, their nature. We also evaluate
the symbology and the functionality of the artefacts, resorting again to parallels and similar
collections, both from votive and religious contexts, as well as funerary and domestic.

Stelae
Stelae constitute the largest group in terms of the inventory numbers assigned during the
archaeological excavation. They are undoubtedly the most important votive element in the temple
along with the figurines. However, many of the pieces represent only a small part of the original
slabs. Most of them are private votive stelae, but some are funerary/commemorative pieces and
at least one was a royal slab (Inv. Nº 15624). Technically and iconographically, the scenes show
a varied range of qualities, with features that may be dated between the Eighteenth and Nineteenth
Dynasties. Some pieces are unfinished or are clear examples of a standardised and mass
production.
The most common raw material in the corpus is limestone, followed by sandstone. Some
fragments of red quartzite may also belong to stelae and we believe that some small pieces
correspond to the royal stela CG 34015 found by Weigall.
If we attend to the plan of the temple that shows the density of findings corresponding to this
group (Pl. 98a), we see that these objects appear fairly dispersed throughout the enclosure.
Certainly, none of the best preserved stelae have been found in the place where they could have
been originally consecrated. An especially rich zone of findings is the northern landfill. Already
in antiquity many pieces were thrown there. In fact, the most interesting slabs of the corpus were
discovered under a wide and compact layer of pottery waste from the late Eighteenth Dynasty and
mainly Nineteenth Dynasty (890/920N5-N6). This evidences that they were thrown to the dump
at the end of the Eighteenth Dynasty at the latest. Many small fragments, however, come from
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more superficial levels generated during previous excavations. The southern and western landfills
also offer numerous findings of stelae fragments. The second courtyard and administrative
building show higher concentrations of stelae, but they are mostly small pieces.
In the corpus of Henket-Ankh stelae, we see that one of the most recognisable and characteristic
types is the small and medium-sized votive slabs where the king is represented as a worshipper
in front of the main divinity of the temple, Amun-Re (e.g. Inv. Nº 15480-1481 a/b-15729; Inv. Nº
15531). This displaying was very popular during the New Kingdom, first represented in the royal
iconography and from this period onwards in the private votive stelae. This structure respected
the canons of decorum prevailing at the beginning of the Eighteenth Dynasty. Private donors
could access to the sacred space through the intermediation of the royal figure. However, we must
also bear in mind that the Temples of Millions of Years exemplify the coexistence of two
worships, on the one hand the monarch and the royal ancestors, and on the other, the main deity
of the area. Therefore, dedicating stelae where Thutmose III is shown as an intermediary in front
of the god Amun-Re is a very appropriate iconographic approach in this context. The king as a
beneficiary of the cult is also identified in several pieces (e.g. Inv. Nº 7459, Inv. Nº 15052, Inv.
Nº 15479).
As might be expected, we see that the divinity with the greatest presence in the iconographic
record is Amun-Re (Annexe 1), either under its anthropomorphic or zoomorphic manifestation.
The high percentage of stelae where Amun is represented as a goose or a ram (e.g. Inv. Nº 921715501, Inv. Nº 15491, Inv. Nº 15527, Inv. Nº 15725) shows that these expressions were very
popular among donors, probably because they were ideologically more accessible. The ram is the
official manifestation of Amun-Re. However, representations of geese are more common in stelae
of the temple. The goose of Amun belongs exclusively to the private sphere of religiosity, since
its image was not used in the decoration of temples. The stelae with geese are, therefore, a clear
reflection of personal piety. However, as we mentioned in the third chapter of the second part,
there is a remote possibility that living geese could have inhabited the Henket-Ankh. Their
presence could have influenced the donors’ iconographic choices. Nevertheless, it is a very
hypothetical scenario, based on the interpretations of Weigall and Ricke, which are contradictory
between them. Therefore, and unless other material evidences appear, we must keep the question
unanswered.
Some stelae where the god Amun is represented have also been subjected to damnatio. The
intentional damage undoubtedly occurred during the turbulent Amarna Period. It is interesting to
appreciate the different degrees of damnatio in pieces very similar in features and size, which
probably were closely located. Some scenes show the image erased, in others only the name, and
in one piece both elements have been chiselled. These stelae were recovered from the northern
landfill, where they could have been thrown during or shortly after the end of Akhenaten's reign.
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They appear under the aforementioned layer of pottery remains that had not been altered until the
current excavation.
Stelae also show representations of divinities such as Hathor, especially in its zoomorphic
manifestation of a cow, the god Ptah, Amun-Min/Kamutef, the Theban triad and an undetermined
cobra goddess. Other iconographic representations are not preserved well-enough to offer an
approximate idea of the deity that had been displayed. However, epigraphically, other gods are
mentioned (Annexe 1).
The stelae show votive and funerary offering texts and inscriptions typical of the New
Kingdom. We have been able to document several names and titles of members associated with
the temple and the administration, but both are rarely preserved at the same time (Annexe 2). The
names and positions belong mainly to mid-low-rank men. Most names and positions were very
common during the New Kingdom and do not provide conclusive information to expand the list
of possible temple’s staff members. The most common titles are those of Wab-priest, scribes and
servants. Among women, they are basically those of chantress and mistress of the house.
However, some are certainly interesting, documenting well-known historical figures of the
Eighteen Dynasty such as the High Priest of Menkheperre, Re, and the Vizier Ptahmose (Inv. Nº
1480-15481a/b-15729, Inv. Nº 15746), as well as others for which there was no previous record,
such as the Regiment Commander Ket or Qenherkhepeshef (Inv. Nº 15760a/b).

Figurines and models
Figurines and models are certainly one of the most outstanding groups in the Henket-Ankh corpus,
due to the number of catalogued objects and the diversity of their typologies. The documented
pieces represent zoomorphic and anthropomorphic forms, as well as plant models, architectural
elements and even small reproductions of vessels. These pieces are made of different types of
stone, faience and mainly Nile silt fabric, fired and unfired, and show very different qualities.
They are generally simple and hand-modelled objects retouched with sharp tools. Some were
fashioned in open moulds, although this is not always reflected in their technical quality.
The figurines show a very wide symbolic variety. Depending on the context in which they are
found, they can be interpreted differently. However, in a religious context such as the HenketAnkh, we understand that most of them are the result of votive practices or even small private
cults performed in some of the domestic structures inside the enclosure. It must be taken into
account that figurines were easily accessible devices, quite affordable depending on the material,
and with a wide variety of forms that offered the possibility of finding the right and necessary
physical materialization for the votive or ritual practice.
When we attend to the temples’ plan that show the area of discovery of figurines and model
findings (Pl. 98b), we recognise clear concentrations in the areas of the northern and western
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enclosure wall. As already mentioned, these areas were used as landfills in antiquity and as places
to deposit the earth and the debris during the excavations of past centuries. However, some pieces
have been recovered from places that we can consider appropriate for the consecration of this
type of offerings, such as the pylon, the first court and even the second court, although the latter
would be more restricted to these practices. Several pieces come from working and domestic areas
such as the so-called administrative building, the warehouses and workshops and the living area.
Two miniature vessels were found in a votive deposit located on the upper terrace (940N4-L6)
along with two scarabs and a ring. Some objects appeared associated with the Hathor shrine, but
not with the main sanctuary.
The profusion of figurations of bovids, possibly cows, leads us to conclude that these figures
were intended for the goddess Hathor. This deity had a prominent role in official worship, but
also in the practices of personal piety, attracting many expressions of private religiosity. A clear
example is the piece Inv. Nº 9239, made in faience and located in the chapel of the goddess.
However, many of the figurines are much simpler, although equally effective symbolically. Other
models documented in the temple, which appear to be directly associated with the existence of
the shrine dedicated to Hathor, are monkeys’ figurines (e.g. Inv. Nº 15411, Inv. Nº 15211) and
female representations (e.g. Inv. Nº 15690, Inv. Nº 20603). Both figures are linked to aspects of
fertility, as well as regeneration and sexuality. A specific type of female figurine could also have
been used in execration practices (e.g. Inv. Nº 9373, Inv. Nº 15055), although these are rare in the
archaeological record and may certainly be the result of votive practices dedicated to Hathor as
well.
We have to emphasise a type of zoomorphic figure documented in a significant number in the
temple. They are representations of cobras made in fired clay (e.g. Inv. Nº 9093, Inv. Nº 20872,
Inv. Nº 21446). According to some studies, these figurines were used in magical rites with the
objective to destroy evil spirits, repel nightmares and other negative energies. They are a typology
proper to the New Kingdom and the Third Intermediate Period, but until now, they had not been
documented at any place in the Theban area. Therefore, their presence in the Henket-Ankh will
open new and very interesting possibilities of study.
Equally relevant are the male heads with foreign features, that is, representations of foreigners
or enemies (e.g. Inv. Nº 15441, Inv. Nº 15447) that could have been used in rites of execration as
part of state-sponsored rituals. Similar heads have been documented in the funerary temples of
Amenhotep III and Ramesses III. Therefore, the Henket-Ankh’s pieces reinforce the hypothesis
about the use of these figures in apotropaic rituals in Temples of Millions of Years.
Among the figurines and models, this work includes pottery sherds to which figurative shapes
have been applied, especially the Hathor masks moulded in negative (e.g. Inv. Nº 15509, Inv. Nº
20788). These jars are very closely related to votive practices and were consecrated in temples
and shrines to make offerings and libations. In addition, their morphology underwent considerable
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changes in short periods of time, so that the small collection of the temple evidences their
evolution throughout the New Kingdom.

Objects of personal adornment
Small objects of personal adornment were important personal items used as ornaments, amulets,
identification and sealing devices. They are also outstanding elements among the offerings that
were deposited in votive and religious contexts. However, the objects of personal adornment
documented in the Henket-Ankh are certainly scarce, with only 49 pieces or small sets catalogued.
This reduced number may be caused by the high degree of plundering that the site has suffered,
but there are other circumstances that must be considered. On the one hand, and as it was
established in the methodology, we have not been able to confirm a date with certain guarantees
for some sets found in the temple. Therefore, they have not been included in this work, because
they could belong to the necropolis on which the temple was constructed. On the other hand, it
seems that the quantity of materials of this typology discovered in previous excavations could
have been considerably more numerous than the reports suggest. The references are very
ambiguous and the attention paid to this type of small object was often scarce. We know, however,
that Weigall explored the temple in search of small deposits, foundational and votive, in the places
he considered most common for these practices. We also know that Ricke documented faience
pieces in significant quantities in Hathor’s shrine, identifying them as inlays.
In spite of the scarce quantity of examples, in the corpus some of the most characteristic
Eighteenth Dynasty elements of adornment appear reflected, such as thutmoside style scarabs
(e.g. Inv. Nº 15778, Inv. Nº 20485), finger-rings with bezels in the shape of Wadjet-eye (e.g. Inv.
Nº 15572, Inv. Nº 15798) or small amulets representing benefactor divinities (e.g. Inv. Nº 9260,
Inv. Nº 20475). Pieces made of sandstone, limestone, steatite, alabaster, cornelian, clay and
mainly faience have been documented. The turquoise and blue glazes are the most common in the
corpus, a fact that is completely natural in a New Kingdom context.
It seems likely that many of these objects are found in the temple area as a result of votive
practices, but it is impossible to guarantee it for each of the pieces. We should always consider
the possibility that some items were simply discarded by their owners when damaged or
accidentally abandoned.
The fact that there is a shrine dedicated to Hathor in the enclosure undoubtedly encouraged
the donation of objects of this type. If we look at other places of worship dedicated to the goddess,
we find a significant number of finger-rings, scarabs, amulets and beads in the archaeological
record. Hathor was a divinity associated with other benefactor entities such as Bes or Taweret.
Consequently, it is usual to find artefacts representing these deities in places where she was
worshipped (e.g. Inv. Nº 9260, Inv. Nº 20871).
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Some of the pieces were undoubtedly offered hanging in cords, such as examples of segmented
faience balls (Inv. Nº 15456) or sets of small amulets and beads (e.g. Inv. Nº 15406, Inv. Nº
20042). In fact, Inv. Nº 8285 retains part of its string.
Among the pieces with epigraphy, the name Thutmose III and Amenhotep III have been
documented. The presence of items with the name of the second monarch is not surprising
considering that he was a very prolific king in the manufacture of objects of personal adornment,
especially scarabs and faience finger-rings.
If we attend to the plan of the temple that includes the findings of objects of personal
adornment (Pl. 98c), we see that these pieces appear dispersed. Only one intentional concentration
has been identified in the sector 940N4-L6. These are two scarabs and a ring (Inv. Nº 15796, Inv.
Nº 15797, Inv. Nº 15798) documented along with two small-scale vessels (Inv. Nº 15799, Inv. Nº
15800). All the pieces present features that are typical of the Eighteenth Dynasty. This small
votive deposit was located in the area of warehouses and workshops between the upper terrace
and the second courtyard, very close to the staircase that connected both levels. This area would
not be accessible to non-temple staff, so the deposit could have been made hypothetically by a
member of the staff, or through their intermediation. The small concentrations of a very particular
type of faience bead, elongated and flat (e.g. Inv. Nº 8277, Inv. Nº 9058), located in the portico
of the upper terrace and in the second courtyard, may also be intentional. However, most of the
pieces come from the northern landfill, from levels associated with the use of the temple in
antiquity such as the sectors that occupy squares 890/920N5-N6, but also from strata formed as a
consequence of earthworks in more recent times. There is also a timid concentration around the
Hathor shrine and some artefacts have been unearthed in the main sanctuary area. Other pieces
come from domestic and working spaces, such as the warehouses and workshops area, the living
area and the administrative building. The pylon area and the first courtyard should have been
suitable places for these deposits. However, the findings are scarce due to the impossibility of
excavating the first courtyard and the exposure of the pylon to the Nile floods, the cultivated fields
and the nearby dwellings.
To conclude, we must point out that the archaeological record does not show any type of
productive area integrated in the complex, and only one limestone mould possibly used in the
manufacture of pendants or amulets has been identified (Inv. Nº 7493), something that we must
interpret as circumstantial. Therefore, it is evident that the pieces arrived at the temple by other
means. Perhaps they were acquired specifically through the nearby workshops of Deir el-Bahari,
Malkata or even from the workshop located in the Ramesseum to be dedicated in the temple, or
they were simply objects of personal adornment carried by their owners until the moment they
were offered.
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Mud sealings and seal impressions
A score of small alluvial mud seals and lumps with sealing impressions documented in the
Henket-Ankh, represents the material evidence of the official and private sealing of documents,
goods and doors. These practices were common in ancient Egypt to control correspondence and
restrict access to products and/or rooms. Due to their fragmented state, it is not always possible
to discern the type of surface against which they were pressed. However, some of them show
grooves or holes indicating that they were strung or attached to strings. Some of the pieces should
be considered, however, as testing artefacts, either to verify the impression of the seal itself, or
the consistency and texture of the levigated alluvial mud used as raw material.
In contrast to the Middle Kingdom when mud sealings were accumulated by dozens in small
deposits once their function was fulfilled, these devices tend to appear more dispersed in the New
Kingdom, mainly in dumping areas. According to their diffusion in the site (Pl. 98d), we notice
that most of mud sealings and lumps with impressions were thrown precisely to the northern
landfill of the enclosure, mainly in the area closest to the access that opens in the mudbrick wall
of the perimeter. Most come from levels that can be linked to the period of use of the temple.
However, others have been recovered from a superficial level (L1), which should be associated
with the earthworks generated during the excavations of the 19th and 20th centuries. Those that
have been documented within the enclosure appear in the area of warehouses and workshops, a
place in which there was undoubtedly a continuous movement of products. We also see that two
of the pieces were recovered from an area very close to the domestic structures of the southern
side, and one in the second courtyard, near the main ramp.
Approximately half of the documented devices show royal cartouches. It is quite possible that
in some cases, these seals are directly linked to an official source authorised to carry the king's
name for administrative purposes or to certify transactions. Three cartouches have been recorded:
Thutmose III, Amenhotep II and Amenhotep III. The most common is obviously that of Thutmose
III, which appears clearly in seven of the pieces (Inv. Nº 9249, Inv. Nº 15229 A, Inv. Nº 15232,
Inv. Nº 15489, Inv. Nº 15850, Inv. Nº 15874 and Inv. Nº 21332), although it is intuited in two
more (Inv. Nº 9250 and Inv. Nº 15425). The name of his heir, Amenhotep II, is found only on one
of the sealings (Inv. Nº 15631). The name of Amenhotep III is documented on two occasions, and
in both, his cartouche has been impressed parallel to the name of Thutmose III (Inv. Nº 15229 A
and Inv. Nº 15850). However, both seals have other epigraphic elements that prove that they have
been made with different devices. Therefore, they were very particular seals, possibly linked to
the delivery of products or the correspondence between the administration of Amenhotep III and
the staff of the Temple of Millions of Years of Thutmose III. Perhaps these seals secured the
transactions from the nearby funerary temple of Amenhotep III or even from the palace of
Malkata. What is certain is that the activity of Henket-Ankh was constant and intense during the
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reign of this pharaoh, which is also evidenced by the high number of jar stoppers with the
cartouche of this king documented in the landfills and other areas of the temple.
On the other hand, mud sealings that do not bear royal cartouches should be understood as
private sealings, but they may also be associated with correspondence and practices of control of
goods and accesses in the temple. The seals that generated them served as identifying devices.
Already in the New Kingdom, the use of proper names had declined, but personalised
iconographies increased such as names or images of deities and protective elements. Examples of
these seals could be the mud sealings where the Benu appears (Inv. Nº 15348), the deity in the
shape of a falcon (Inv. Nº 15370), the floral motif (Inv. Nº 20927) or the name of the god Amun
(Inv. Nº 21131).
Three of the objects show features we might consider special. One of them, a cone-shaped
piece (Inv. Nº 15489), should be understood as a test surface as it bears several impressions from
the same source. Another of the pieces (Inv. Nº 15232) is not a mud sealing, but a rectangular
mud element where the king's name has been painted. Inv. Nº 20709 is an irregular ball made of
very levigated alluvial mud with two small stamped seals. It could simply be a surface employed
to test the plasticity of the alluvial mud more than for the impressions. Nevertheless, we must also
consider the possibility that it is a ritual object, since similar balls were used in magical practices.

Tools and objects of daily use
The tools, implements and other everyday objects found in the temple represent 213 artefacts
from the corpus of materials. Nevertheless, they are not excessively numerous if we consider the
multitude of functionalities that they suggest. The Temples of Millions of Years, as well as other
religious complexes, had spaces where activities that complemented the daily rituals were carried
out. They were indispensable for the correct functioning of the enclosure. An important part of
these activities would be related to the preparation of offerings for daily offerings and festivities,
maintenance and repair work of the structures of the complex and some minor crafts. Other
actions reflected in the archaeological record are those linked to the daily life of the residents of
the complex, such as personal care or entertainment.
The identification of objects is based on a combination of several factors, particularly the
shape, the size and the material of the artefacts. Many of the tools and other Egyptian implements
would exhibit similar morphology and characteristics over long periods of time, with small or
very subtle changes. In addition, many objects with utilitarian purpose were exclusively
manufactured with certain materials. In the temple, there are artefacts made of stone, metal, clay
and organic elements such as wood, bone, vegetable fibres and leather. As we have seen, multifunctional nature and recycling practices were also common features of Egyptian tools and
utensils.
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Archaeological evidence suggests the existence of several activities, but in many cases they
are tentative. One case is that of counterweights with different morphologies documented in the
temple. Several of them probably belonged to fishing nets, while others could have been pieces
of small looms. Nevertheless, this latter activity, if it occurred in the temple, would be minor, or
at least has not been significantly reflected in the archaeological record. However, we have
catalogued numerous tools such as metal needles and metal and bone borers that could have been
related to the confection of garments and other goods, perhaps from pieces of cloth and leather.
The most numerous tools are by far those made of hard stones such as quartzite and various
types of igneous rocks. These are objects for pounding, crushing and grinding. Most of them are
not the result of a manufacturing process. In fact, only a few could have been hafted. The most
common typology of rocks employed were those with the right size and characteristics to be easily
handled. Some of them were undoubtedly used on the querns documented in the temple, either to
grind grain or other products. However, the high number of pieces of this type suggests a use
closely linked to quarrying and stonework. There are at least two reasonable circumstances to
explain this profusion of tools. On the one hand, the temple underwent two phases of expansion
after the construction of the original enclosure. Some tools could have been thrown into the dump
in one of these phases. On the other hand, after the Amarna Period, we know that the HenketAnkh was subjected to some restoration works. This activity would also entail the abandonment
of some stone tools once their function had been fulfilled. Traces of these works could also be the
brushes made of vegetal fibres (Inv. Nº 8291, Inv. Nº 20011, Inv. Nº 21721) or a palette to mix
colours (Inv. Nº 9383). However, there is a third reason that could explain the documentation of
many of these objects, especially those found in the second courtyard of the temple. We refer to
the reuse and recycling of material once the complex became a stone quarry and a supply of lime
for other constructions in the area. It has been considered that this phase would have started in the
Ramesside Period. Everything indicates that the blocks were moved to the open space of the
second court from the main sanctuary of the upper terrace and the Hathor shrine, and it was here
that they received a first cut and preparation work.
The location of objects (Pl. 99e) is rather scattered, although, as we can observe, some
concentrations are very interesting. Many functional and everyday objects have been documented
in the northern and western landfills. They come from levels that corresponds to the temple’s
operation time, as well as from strata created from the earthworks of previous excavations. We
also see some concentration in the domestic area, the second courtyard and the area of warehouses
and workshops of the upper terrace. The implements documented in the workshops are very
varied: counterweights, flint scrapers and knives, some metal tools, utilitarian stone tools and
even what we have identified as gaming-pieces. A wooden seal of the type used to stamp pottery
(Inv. Nº 20654) was recovered from the western perimeter wall and could be associated with this
area, indicating some type of ceramic production. However, at least as far as our materials are
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concerned, we cannot safely guarantee concrete activities in the workshops. It will be very
interesting, therefore, to verify the results obtained from this area once the archaeological work
and the study of the ceramic material would be finished.
Tools were common in foundational deposits and in small intentional groupings, possibly
abandoned or consecrated after they fulfilled some work. At least two small concentrations of
tools occur in the enclosure, although we do not know if they had any symbolic value. They
certainly did not appear to be associated with other materials, animal remains or potteries. On the
one hand, there are four flint tools (Inv. Nº 20885) recovered from the upper terrace portico
(950N5-L15). On the other hand, in the second courtyard (910/920N2-L2) a deposit was
documented with eleven pebbles of limestone (Inv. Nº 15354), perhaps small polishers.
Domestic objects are not numerous, but they point to everyday practices that are not usually
associated with a temple, but which undoubtedly existed to respond to priests and workers’ needs.
For example, personal care and depilation (e.g. Inv. Nº 15440, Inv. Nº 20692) were fundamental
practices for priests to reach the state of purity required by their position. We have also
documented elements that could represent gaming-pieces and gaming-boards (e.g. Inv. Nº 9439,
Inv. Nº 1350).
Certainly, areas dedicated to some type of specific production have not been documented, at
least not through the material evidence that corresponds to our groups. Even if the
decontextualized materials had been found in their original location, we would not have enough
elements to establish with guarantees the existence of spaces where specific activities were carried
out. So far, but taking into account that part of the warehouse and workshop area is still being
excavated, we could assume that the artisan activities that could have occurred in the temple were,
in any case, of a simple nature and on a small scale.

Stone recipients and portable offering tables
In the Henket-Ankh, 59 objects identified as stone recipients and small offering tables have been
documented. However, a high percentage of the pieces catalogued are fragments that only
represent a portion of the original stone container or table. It should be noted that almost all of
the objects, to be more precise 52 of the 59 pieces, are made of limestone, while only seven were
manufactured in sandstone.
The best-preserved recipients offer us an approximate, though inconclusive, idea of the type
of vessels and offering tables present in the temple. Round bowls of small and medium size, with
more or less hollowed cavities (e.g. Inv. Nº 7230, Inv. Nº 7240, Inv. Nº 7251) are common. There
is also a type of basin with extended ends (e.g. Inv. Nº 7237, Inv. Nº 9022), possibly to facilitate
their transport or to fix them to a structure. There is an example of an almost complete circular
plate or tray (Inv. Nº 7432) and quadrangular basins (e.g. Inv. Nº 9009, Inv. Nº 9038). Several
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fragments of jar stands made of sandstone (e.g. Inv. Nº 13011) have been included in this section
due to its function for storage. On the other hand, examples of offering tables are much scarcer
than stone recipients, and only six pieces have been identified. The two documented types, are
@tp-shaped offering tables (e.g. Inv. Nº 15071, Inv. Nº 15389), and quadrangular models with
small circular basins (e.g. Inv. Nº 7436), although sometimes tentatively because conservation of
those artefacts does not always allow us to recognise their original shape.
These objects belong to the religious, as well as to the domestic and daily life activities
performed in the temple. Offering tables must be understood, even when they show very simple
or rough manufactures, as objects used in ritual practices, libations and presentation of offerings.
They could belong to the equipment of the temple or having being dedicated by private
individuals. Only one of the tables has an inscription with an offering formula (Inv. Nº 7720). On
the other hand, stone containers were used for tasks related to food preparation, water storage,
mixing elements, repair works, etc. These stone recipients are generally roughly finished, with
irregular and unpolished surfaces. The objects have a more or less defined shape, but with outer
walls covered with large chisels marks and sharp edges and vertical or diagonal grooves of
chiselling in their inner cavities. The edges of the pieces have been smoothed, but in many cases
it is the only feature that indicates a retouching work. At first glance, one might think that the
recipients are unfinished. However, this appearance is very common in stone vessels that fulfilled
daily functions, as we can see in various New Kingdom domestic contexts. On the other hand,
there are pieces of better quality and manufacture. In these cases, the stone has been correctly
worked, smoothed and polished. These objects could have been used to present offerings and
products in the daily rituals carried out in the temple, or they could be votive basins consecrated
in the enclosure by private individuals. One of the fragments of a limestone basin (In. Nº 15721)
undoubtedly belonged to one of these votive recipients. Only part of a wall is preserved, well
worked and polished, with an inscription arranged along its upper rim. Two Wab-priests names
are mentioned, Hanefer and Neferhotep (Annexe 2).
Therefore, many of the examples of the temple are roughly carved, but they still had to be fully
functional. However, it is true that some pieces are in an initial phase of manufacture, since the
inner spaces have hardly been marked and hollowed out. This would indicate that containers and
offering tables were carved in the temple. One of the questions generated by the presence of
unfinished vessels and tables is to establish where they could have been made. Unfortunately, it
has not been possible to identify a specific production area. Another question arises due to the
discovery of a large container (Inv. Nº 7703), which still retains some traces of what was a sunken
relief scene. The presence of this relief indicates that a block of limestone, which perhaps
belonged to the temple, was clearly reused. We know that from the Ramesside Period onwards,
the temple began to serve as a quarry and a supply of lime for other constructions. The Ramesseum
has numerous recycled materials from a building that could be the Temple of Millions of Years
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of Thutmose III. Some blocks from the temple could, therefore, have been used in the manufacture
of stone vessels.
If we attend to the plan of finds (Pl. 99f), we see that many pieces come from the northern and
western landfills, usually from the surface level deposited during previous excavations. Therefore,
these fragments are completely out of context. However, several objects were documented inside
the enclosure. On the one hand, we have five stone vessels recovered from the so-called Ricke
Magazine. These are relatively well-preserved pieces, so it is not surprising that they were stored,
although not catalogued, during the previous works. Several pieces also appear in the pylon, the
first and the second courtyard. However, a particularly prolific area in term of the number of finds
are the three sectors corresponding to the temple warehouses and workshops located in the second
courtyard. This area was connected to the so-called Ramesside building, located in the northeast
corner. The structures of the warehouses have elongated and rectangular forms and were very
possibly used not only to store products and goods, but also as kitchens and spaces for preparing
offerings. In fact, Daressy documented two domestic ovens in one of the rooms. Therefore, it is
logical that in such a space we can document stone vessels that served as domestic equipment.
However, as mentioned above, these rooms are in direct contact with the Ramesside building, a
space that was active during the reign of Ramesses II, in order to perform some type of cult of
Thutmose III. Therefore, it would not be improbable that these storage rooms and kitchens were
also operative during this period and that these vessels had been recovered or manufactured at
that time.

Conclusion
In the first chapter of this work, three objectives were established: the first of these aims was to
create a detailed catalogue of the pieces in terms of their typology, morphology and technical
characteristics. The second aim was to propose a deeper reading of these materials in terms of
their symbolism and functionality. Finally, we wished to establish new hypotheses by evaluating
the results. We consider that the first two objectives have been fulfilled with the elaboration of a
historical, spatial and conceptual context in the second part and the catalogue presented in the
third part of this work. However, we understand that the last approach requires a final reflection
that allows us to evaluate the results correctly and, therefore, to be able to establish our
conclusions.
The Henket-Ankh is shown to us as a very dynamic space. It is clear that as a sacred space it
offered symbolic guarantees and, foremost, a priesthood that was familiar with the liturgies, spells
and incantations necessary to perform the votive rituals and magical-medical practices, including
execration ceremonies.
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The official cult of the Temple of Millions of Years of Thutmose III integrated the worship of
the king and the royal ancestors, the god Amun-Re and the goddess Hathor. Thutmose III and the
Theban god were worshipped in the chapels of the main building, while the goddess Hathor was
venerated in her own shrine within the enclosure. Both Thutmose III and Amun-Re were
undoubtedly beneficiaries of the offerings, prayers and sacrifices of the donors who visited the
temple. Thutmose III was a long-lived and very popular ruler, so his funerary cult must have been
important. However, we intuit that Hathor, a deity strongly linked to the manifestations of
personal piety as evidenced by the archaeological record of other places where she was
worshipped; attracted many of the expressions of private religiosity perceived through the votive
remains. Furthermore, we have to remember that Hathor is a goddess associated with fertility,
sexuality and family, but she is also a divinity with an important role in the hereafter. Therefore,
the goddess integrates some of the most important concepts of the Egyptian idiosyncrasy.
Although these entities had a prominent position and chapels in the temple, we can infer the
existence of secondary worships to other divinities in the enclosure through epigraphic and
iconographic evidence. Ricke already perceived that two syncretisations of Amun, Amun-Min
and Amun Kamutef, as well as Ptah, Osiris and Re-Horakhty could receive some type of
veneration in the temple. Epigraphically (Annexe 1), but also iconographically, we have certainly
noticed a certain number of manifestations of Amun-Min/Kamutef, Ptah and Osiris. We also
documented the names and sometimes the image of divinities such as Ra, Mut, Khonsu, Isis,
Sokar, Atum-Re-Horakhty and Montu. Iconographically, we also have evidence of cobra
goddesses, possibly Meretseger or Renenutet.
The expressions of personal religiosity and devotion to the divinities and the king are clearly
reflected in the material record. We assume that many of such practices were performed by the
priests and the temple employees, along with members of the royal administration and offices.
The titles and names that have been recovered from objects with epigraphy suggest so (Annexe
2). To these donors can be added more sporadic visitors from the communities of the Theban area,
but also from beyond. Names and positions belong mainly to men of medium-low-rank, with
scarce presence of women. However, the fact that there is little presence of women in the
epigraphic evidence does not imply that women did not participate in the votive practices, since
many votive objects were unwritten. On the other hand, and although we have documented
numerous names and titles, the data is inconclusive regarding the temple staff and we have not
been able to extend the list of possible members of the Henket-Ankh. However, both names and
titles, will serve in a comparative study with other epigraphic materials, such as the statuary and
the ostraca.
Other epigraphic evidence, such as the presence of royal cartouches and toponyms, has been
collected (Annexes 3 and 4). Predictably, a high percentage of Thutmose III cartouches and the
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name of the Henket-Ankh are documented. After Thutmose III, the most frequently mentioned
king is Amenhotep III.
To date, there is no material evidence pointing to the existence of workshops in the enclosure,
where votive objects were manufactured. However, we cannot rule out the possibility that there
might be one or more artisans temporarily associated with the temple. In this way, a donor could
turn to these workers for specific commissions and order a specific figurine or a stela where the
iconography and the text were displayed in accordance with the cult of the temple. However, it is
also true that these commissions could be requested from artisans completely unrelated to the
enclosure. The presence of some unfinished stelae could indicate some kind of a small-scale craft
practice, but we cannot guarantee this. In addition, the production of hand-modelled figurines and
models would not leave a perceptible archaeological trace. Other productive and daily activities
are more evident, at least materially, such as the carving of stone recipients. However, the most
common tools are not associated with craft activities, but rather with domestic practices and
stonework, whether during the construction, expansion and restoration of the temple, as well as
from its use as a supply of stone during the Ramesside Period. However, many of the implements
documented in the temple may suggest various activities, without establishing concrete and clear
practices. In this sense, it will be necessary to consider future archaeological findings, as well as
other studies conclusions in order to combine the different results.
Therefore, and to conclude, the documented materials show a fairly representative sample of
some characteristic types of New Kingdom material culture. We have inferred votive, ritual,
magical, administrative, productive, constructive and exchange practices that broaden the
knowledge we have of Henket-Ankh. We hope that this work and its conclusions can serve as a
base for future researches and that we will be able to integrate the results with the rest of the
studies that are being carried out in the temple. The interpretation of all the elements as a whole
will undoubtedly make an important contribution for the understanding of Henket-Ankh and the
Temples of Millions of Years.
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2.
Conclusión

Síntesis
Este estudio se basa en la presentación y análisis de un corpus de objetos votivos, así como de
carácter cotidiano y funcional, documentados durante las excavaciones del Templo de Millones
de Años de Tutmosis III. La organización de todo el proceso ha sido elaborada teniendo en cuenta
cuatro bloques principales.
En la primera parte se han establecido los objetivos, la justificación del trabajo, la selección
de materiales y la metodología. El presente apartado, el cuarto, está dedicado a las conclusiones.
La segunda parte ha servido para proporcionar un contexto histórico, espacial y conceptual,
tratando el reinado de Tutmosis III y los Templos de Millones de Años con una atención especial
al Henket-Ankh y sus características arquitectónicas. Uno de los capítulos de esta sección se
dedicó íntegramente a describir y presentar los objetos documentados en el recinto durante los
siglos XIX y XX, con la intención de ofrecer un estudio de materiales lo más completo posible.
Revisar los informes e intentar localizar dichas piezas en el Museo del Cairo y en otras
colecciones, han resultado actividades muy reveladoras, aunque la ubicación actual de muchos de
los objetos continúe siendo desconocida. Sin embargo, consideramos que hemos logrado
establecer una sólida base sobre la que poder seguir trabajando en el futuro y que, además, puede
ser de utilidad para otros estudios. De hecho, hasta donde alcanzan nuestros conocimientos sobre
el tema, este trabajo publica por primera vez una imagen completa y un dibujo vectorial de la
estela CG 34015 encontrada por Weigall en el templo a principios del siglo XX.
En el segundo bloque también se ha incluido un capítulo dónde se abordan diferentes aspectos
de las prácticas rituales y votivas en templos y santuarios. Una gran parte de los objetos
presentados en el corpus son de carácter religioso, por lo que hemos considerado esencial intentar
establecer cómo, porqué y por quién, estas actividades pudieron desarrollarse en el Templo de
Millones de Años de Tutmosis III. En el Henket-Ankh, como en otros templos estatales, las
ofrendas votivas no son meros artefactos. De hecho, debemos considerarlos como la evidencia
física de una serie de prácticas religiosas y el reflejo de la devoción personal de los egipcios de
aquel periodo. Dicha religiosidad, de tipo más privado, era paralela, pero en todo caso
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complementaria, a la religión oficial que se profesaba en el recinto. Sin embargo, las ofrendas
votivas no sólo corresponden a los tradicionales actos de devoción, junto con plegarias y
sacrificios, puesto que parece plausible que algunos de los objetos fuesen consagrados en el
templo durante rituales de execración y otras prácticas mágicas.
La tercera parte conforma el catálogo de materiales. Durante la elaboración de dicho catálogo
se han organizado, analizado y descrito un total de 783 artefactos clasificados en seis grupos. A
la información que ofrecen las fichas descriptivas, hemos añadido como soporte visual un total
de 256 dibujos vectoriales y 318 imágenes a color, además de varias planimetrías y fotografías.
El criterio de clasificación ha sido planteado en el capítulo de metodología, tomando como
referencias trabajos similares, pero siempre atendiendo a las particularidades de las tipologías y
número de objetos documentados en el templo. Hay que tener en cuenta que la identificación de
los artefactos y su correcta datación es a veces muy compleja y, en ocasiones, imposible de
establecer con garantías. Sin embargo, hemos procurado ofrecer paralelos y referencias que
permitiesen definir, aunque fuese de manera hipotética, la naturaleza de los mismos. Igualmente,
hemos tratado de establecer la simbología y funcionalidad de los artefactos, acudiendo
nuevamente a paralelos y colecciones similares, tanto de contextos votivos y religiosos, como de
espacios funerarios y domésticos.

Estelas
Las estelas conforman el grupo más amplio en cuanto a número de inventarios asignados durante
la excavación arqueológica. Podrían considerarse como el elemento votivo de más peso en el
templo junto con las figurillas. Sin embargo, muchas de las piezas representan solamente una
pequeña parte del artefacto original. La mayoría de las estelas son de tipo votivo-privado, pero
también se han documentado algunos ejemplos de estelas funerarias/conmemorativas y al menos
una estela real (Inv. Nº 15624). Técnicamente e iconográficamente, las escenas muestran
calidades muy dispares, con características datables entre las dinastías XVIII y XIX. Algunas
piezas están inconclusas o son claros ejemplos de una producción estandarizada.
El material con más presencia en el corpus es la piedra caliza, seguida por la arenisca. Algunos
fragmentos de cuarcita roja son susceptibles también de pertenecer a estelas y creemos que cierto
número de pequeñas piezas corresponden a la gran estela real CG 34015 hallada por Weigall.
Si atendemos al mapa del templo con la densidad de hallazgos correspondientes a este grupo
(Pl. 98a), vemos que estos objetos aparecen muy dispersos a lo largo y ancho del recinto.
Ciertamente, ninguna de las estelas más completas ha sido encontrada en el sitio donde pudieron
consagrarse originalmente. Una zona espacialmente prolífica en hallazgos es el vertedero del
muro norte. Aquí se arrojaron ya en la Antigüedad muchas piezas. De hecho, los ejemplares más
interesantes del corpus aparecieron bajo un estrato ancho y compacto de desechos cerámicos de
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finales de la dinastía XVIII y, principalmente, de la XIX (890/920N5-N6). Esta disposición
evidenciaría que las estelas fueron arrojadas al vertedero a finales de la dinastía XVIII como fecha
más tardía. Muchos pequeños fragmentos proceden, sin embargo, de niveles más superficiales
generados durante las excavaciones previas. Los vertederos sur y oeste también ofrecen
numerosos restos de estelas. El segundo patio y el edificio administrativo muestran
concentraciones mayores, pero la mayoría son de piezas de pequeño tamaño.
En el corpus de estelas del Henket-Ankh vemos que uno de los tipos más reconocibles y
característicos son las estelas votivas de pequeño y medio tamaño donde aparece representado el
rey como oferente ante la divinidad principal del templo, Amón-Ra (Inv. Nº 15480-1481 a/b15729; Inv. Nº 15531). Este recurso iconográfico fue muy popular durante el Reino Nuevo,
plasmándose primero en la iconografía real y pasando casi simultáneamente a las estelas votivas
privadas. Dicha estructura cumplía con los cánones de decoro imperantes a principios de la
dinastía XVIII, y los donantes privados podían acceder al espacio sacro mediante la
intermediación de la figura real. Sin embargo, también debemos tener en cuenta que los Templos
de Millones de Años ejemplifican la coexistencia de dos cultos: por un lado el monarca y los
ancestros reales y, por el otro, la deidad principal del área. Por lo tanto, dedicar estelas donde el
rey Tutmosis III se muestra como oferente ante el dios Amón-Ra resulta un planteamiento
iconográfico muy apropiado en este contexto. El rey como beneficiario del culto se identifica
también en varias piezas (p. ej. Inv. Nº 7459, Inv. Nº 15052, Inv. Nº 15479).
Como cabría esperar, vemos que la divinidad con mayor presencia a nivel epigráfico e
iconográfico es Amón-Ra (Anexo 1), ya sea bajo su manifestación antropomórfica o zoomórfica.
El alto porcentaje de estelas donde aparece Amón representado como un ganso o un carnero
evidencian que estas expresiones eran muy populares entre los donantes, probablemente por ser
más accesibles ideológicamente. El carnero es la manifestación oficial de Amón-Ra. Sin embargo,
las representaciones de gansos son más comunes en el templo. El ganso pertenece exclusivamente
al ámbito privado de la religiosidad, ya que la imagen de este animal no se usaba en la decoración
de templos. Las estelas con gansos son, por lo tanto, claras muestras de piedad personal. No
obstante, como mencionamos en el tercer capítulo de la segundo parte, existe una remota
posibilidad de que gansos vivos pudiesen haber habitado el templo en algún momento, y que esta
presencia pudiera haber influido en los oferentes a la hora de elegir el planteamiento iconográfico
de sus estelas. Sin embargo, es una posibilidad muy hipotética, basada en las interpretaciones de
Weigall y Ricke que, además, son contradictorias entre ellas. Por lo tanto, mientras que no
aparezcan nuevas evidencias materiales o epigráficas, seguiremos sin poder responder a este
interrogante.
Un cierto número de estelas del corpus donde aparece el dios Amón han sido, además,
sometidas a damnatio. El daño intencionado se produjo muy probablemente durante el convulso
periodo Amárnico. Es interesante apreciar los diferentes grados de damnatio en piezas que por
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características y tamaño eran muy similares y que, además, se ubicarían en espacios próximos.
En unas se ha borrado la imagen, en otras sólo el nombre, y en una pieza ambas elementos han
sido cincelados por completo. Estas estelas fueron recuperadas íntegramente del vertedero norte,
donde pudieron arrojarse durante o tras el fin del reinado de Akenatón, ya que aparecen bajo el
mencionado estrato de restos cerámicos que no había sido alterado hasta las presentes
excavaciones.
Otras divinidades de las que tenemos constancia gracias a las estelas son Hathor,
especialmente en su manifestación zoomorfa como vaca, el dios Ptah, Amun-Min/Kamutef, la
triada tebana y una diosa cobra no identificada. Varias figuraciones no han podido ser
determinadas al encontrarse las piezas demasiado dañadas. Sin embargo, se han podido
documentar varias divinidades más epigráficamente (Anexo 1).
Las estelas muestran textos e inscripciones votivas y funerarias propias del Reino Nuevo.
Hemos podido documentar varios nombres y títulos de miembros asociados al templo y a la
administración, pero estos pocas veces se conservan completos (Anexo 2). Los nombres y
posiciones pertenecen principalmente a hombres de rango medio-bajo. La mayoría de nombres y
posiciones fueron muy comunes durante el Reino Nuevo y no aportan información concluyente
que ayude a ampliar la lista de posibles miembros del personal del templo. Los títulos más
recurrentes son los de sacerdote Wab, escriba y sirviente. Entre las mujeres se constatan
básicamente los de cantante y señora de la casa. Sin embargo, algunos son ciertamente
interesantes, documentando personajes históricos ya conocidos de la XVIII dinastía como el
primer profeta de Menkheperra, Ra, y el visir Ptahmose (Inv. Nº 1480-15481a/b-15729, Inv. Nº
15746), así como otros de los que no se tenía constancia como el comandante de tropas Ket o
Qenherkhepeshef (Inv. Nº 15760a/b).

Figurillas y modelos
Las figurillas y modelos son, a nuestro juicio, uno de los grupos más destacados del corpus del
Henket-Ankh, por número de objetos catalogados y por la diversidad de sus tipologías. Las piezas
documentadas representan formas zoomorfas y antropomorfas, así como modelos vegetales,
elementos arquitectónicos e incluso pequeñas reproducciones de vasos. Estas piezas están
realizadas en piedra, fayenza y principalmente limo aluvial del Nilo, cocido y sin cocer, y
muestran calidades muy dispares. Son objetos por lo general sencillos, hechos a mano y retocados
con herramientas afiladas. Algunas fueron moldeadas en moldes abiertos, aunque esto no siempre
queda reflejado en su calidad técnica.
Las figurillas muestran una variedad simbólica muy amplia. La interpretación que se hace de
las mismas depende de la localización en la que son encontradas. Sin embargo, en un contexto
religioso como es el Henket-Ankh, entendemos que la mayoría de ellas son resultado de prácticas
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votivas o incluso de pequeños cultos domésticos desarrollados en alguna de las viviendas del
recinto. Hay que tener en cuenta que las figurillas eran dispositivos fácilmente asequibles,
bastante económicos, dependiendo del material, y con una amplia variedad de formas y conceptos
que ofrecía la posibilidad de encontrar el elemento justo y necesario para la práctica votiva o
ritual.
Cuando atendemos al mapa de hallazgos (Pl. 98b), vemos de nuevo grandes concentraciones
en las áreas del muro perimetral norte y oeste debido al uso de esta zona como vertedero en la
Antigüedad y como terrera en las excavaciones de los siglos pasados. Sin embargo, algunas piezas
han sido recuperadas de lugares que podemos considerar apropiados para la consagración de este
tipo de ofrendas, como puede ser el pilono, el primer patio e incluso el segundo, aunque este
último estaría más restringido. Varias piezas proceden de zonas de carácter más doméstico como
el llamado edificio administrativo, la zona de taller y almacenaje y la zona de vivienda. Dos
reproducciones de vasos a pequeña escala fueron localizadas en un depósito votivo en la terraza
superior (940N4-L6), junto con dos escarabeos y un anillo. Algunos objetos aparecieron además
asociados a la capilla de Hathor, pero no al santuario principal.
La profusión de representaciones de bóvidos, posiblemente vacas, nos lleva a concluir que
estas figuras estaban destinadas a la diosa Hathor. Esta deidad, poseía un papel destacado en el
culto oficial pero también en las prácticas de piedad personal, atrayendo muchas expresiones de
religiosidad privada. Un ejemplo claro es la pieza Inv. Nº 9239, realizada en fayenza y localizada
en la capilla de la diosa. Sin embargo, muchas de las figurillas son mucho más sencillas, aunque
sin duda igualmente efectivas simbólicamente. Otros modelos documentados en el templo, que
parecen estar directamente asociados con la existencia de una capilla dedicada a Hathor, son las
figurillas de simios (p. ej. Inv. Nº 15411, Inv. Nº 15211) y las representaciones femeninas (p. ej.
Inv. Nº 15690, Inv. Nº 20603). Ambas figuraciones están vinculadas con aspectos de fertilidad,
además de regeneración y sexualidad. Un tipo de figurilla femenina en concreto pudo estar
además ligada a prácticas de execración (p. ej. Inv. Nº 9373, Inv. Nº 15055), aunque estas son
muy escasas en el registro arqueológico y pudieron ciertamente ser simplemente el resultado de
prácticas votivas dedicadas a Hathor.
Un tipo de figura zoomorfa documentada en un número significativo, y que debemos destacar,
son aquellas representaciones de cobras realizadas en arcilla cocida (p. ej. Inv. Nº 9093, Inv. Nº
20872, Inv. Nº 21446). De acuerdo a una serie de estudios, estas figurillas eran usadas en ritos
mágicos para destruir malos espíritus, espantar pesadillas y otras energías negativas. Son una
tipología propia del Reino Nuevo y del Tercer Periodo Intermedio, y, hasta ahora, no se habían
documentado en ningún punto del área tebana. Por lo tanto, su presencia en el Henket-Ankh abrirá
nuevas y muy interesante posibilidades de estudio.
Igualmente relevantes son las cabezas masculinas con rasgos foráneos, es decir,
representaciones de extranjeros o enemigos (p. ej. Inv. Nº 15441, Inv. Nº 15447) que podrían
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haber sido usadas en ritos de execración como parte de rituales patrocinados por el estado.
Cabezas similares han sido documentas en el templo funerario de Amenhotep III y Ramsés III,
por lo que las piezas del Henket-Ankh refuerzan la hipótesis sobre el uso de estas figuras en
rituales apotropaicos en Templos de Millones de Años.
Entre las figurillas y modelos hemos incluido fragmentos de vasos cerámicos a los que se les
han aplicado formas figurativas, especialmente la cabeza de Hathor moldeada en negativo (p. ej.
Inv. Nº 15509, Inv. Nº 20788). Estos vasos están muy estrechamente relacionados con las
prácticas votivas y eran consagrados en los templos y santuarios para realizar ofrendas y
libaciones. Además, su morfología sufrió cambios considerables en cortos periodos de tiempo,
por lo que la pequeña colección con la que cuenta el templo evidencia su evolución a lo largo del
Reino Nuevo.

Objetos de adorno personal
Los abalorios eran importantes elementos de uso personal, empleados como adornos, amuletos,
dispositivos de identificación y sellado. Son, además, elementos preponderantes entre las ofrendas
que se realizaban en contextos votivos y religiosos. Sin embargo, los objetos de adorno personal
documentados en el Henket-Ankh son ciertamente escasos, apenas 49 piezas o pequeños
conjuntos. Este reducido índice puede deberse al alto grado de espolio que ha sufrido el lugar,
pero hay otras circunstancias que se deben tener en cuenta. Por un lado, y como se estableció en
la metodología, al no poder confirmar una datación con ciertas garantías, algunos conjuntos
encontrados en el templo no han sido incluidos en este trabajo al poder tratarse de elementos
procedentes de contextos funerarios. Por otro lado, parece que la cantidad de materiales de esta
tipología descubiertos en excavaciones anteriores podría ser bastante más numerosa de lo que los
informes dejan entrever. Las referencias son muy ambiguas y la atención que se les prestaba a
este tipo de pequeños objetos solía ser escasa. Sin embargo, sabemos que Weigall exploró el
templo en busca de pequeños depósitos, fundacionales y votivos, en los lugares que consideraba
más comunes para estas prácticas. También tenemos conocimiento de que Ricke documentó
piezas de fayenza en significativas cantidades en la capilla de Hathor, identificándolas como
incrustaciones.
Pese a la escasa cantidad de ejemplos, en el corpus aparecen reflejados algunos de los abalorios
más característicos de la dinastía XVIII, como son los escarabeos de estilo tutmósida (p. ej. Inv.
Nº 15778, Inv. Nº 20485), los anillos con biseles en forma de ojo Wadjet (p. ej. Inv. Nº 15572,
Inv. Nº 15798) o pequeños amuletos y otros abalorios representando divinidades benefactoras (p.
ej. Inv. Nº 9260, Inv. Nº 20475). Se han documentado piezas realizadas en arenisca, caliza,
esteatita, alabastro, cornalina, arcilla y, principalmente fayenza. Los vidriados en turquesa y azul
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son los más comunes en el corpus, un hecho completamente previsible en un contexto del Reino
Nuevo.
Parece probable que muchos de estos objetos se encuentren en el espacio del templo como
resultado de prácticas votivas, pero es imposible garantizarlo con cada una de las piezas. Siempre
hay que considerar la posibilidad de que algunos abalorios fuesen simplemente descartados por
sus dueños al dañarse o abandonados accidentalmente.
El hecho de que en el recinto se encuentre un santuario dedicado a Hathor, sin duda potenció
la donación de objetos de este tipo. Si atendemos a otros lugares de culto dedicados a la diosa,
encontramos una significativa cantidad de abalorios en su registro arqueológico. Hathor era una
divinidad asociada a otras divinidades benefactoras como Bes o Taweret, por lo que en los lugares
donde se le rendía culto, suelen aparecer artefactos con figuraciones de estas deidades (p. ej. Inv.
Nº 9260, Inv. Nº 20871).
Algunas de las piezas fueron sin duda ofrecidas en cordones, como puede ser los ejemplos de
bolas segmentadas de fayenza (Inv. Nº 15456) o los conjuntos de pequeños amuletos y cuentas
(p. ej. Inv. Nº 15406, Inv. Nº 20042). El conjunto Inv. Nº 8285 conserva de hecho parte de su
cordel.
Entre las piezas con epigrafía se ha documentado el nombre del rey Tutmosis III y el de
Amenhotep III. La presencia del segundo monarca no es de extrañar teniendo en cuenta que fue
un rey muy prolífico en la manufactura de abalorios, especialmente escarabeos y anillos de
fayenza.
Si atendemos a la planimetría del templo con los hallazgos de objetos de adorno personal (Pl.
98c), vemos que estos aparecen de manera dispersa. Únicamente se ha identificado una
concentración intencionada en el sector 940N4-L6. Se trata de dos escarabeos y un anillo (Inv. Nº
15796, Inv. Nº 15797, Inv. Nº 15798) que aparecieron acompañados de dos pequeños vasos
cerámicos (Inv. Nº 15799, Inv. Nº 15800). Todas las piezas muestran características distintivas
de la dinastía XVIII. Este pequeño depósito votivo se localizó en la zona de almacenes y talleres
entre la terraza superior y el segundo patio, muy cerca de la escalera que salvaba ambos niveles.
Esta área no sería accesible a personal ajeno al templo, por lo que hipotéticamente estaríamos
hablando de un depósito realizado por, o mediante la intermediación, de un miembro del personal
del recinto. Intencionados pueden ser también los pequeños cúmulos de un tipo muy particular de
abalorio, de forma alargada y plana, realizada en fayenza azul (p. ej. Inv. Nº 8277, Inv. Nº 9058),
localizados en el pórtico de la terraza superior y en el segundo patio. Sin embargo, la mayoría de
las piezas proceden del vertedero norte, de niveles asociados al uso del templo como los sectores
que ocupan la cuadrículas 890/920N5-N6, pero también de estratos formados como consecuencia
de los movimientos de tierra en épocas más recientes. Así mismo se advierte una tímida
concentración de artefactos en torno al santuario de Hathor, mientras que algunos de ellos han
sido recuperados en la zona del santuario principal. Otras piezas proceden de ámbitos de carácter
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doméstico y de trabajo, como la zona de talleres y almacenes, el área de viviendas y el edificio
administrativo. La zona del pilono y el primer patio deberían ser lugares propicios para estos
depósitos. Sin embargo, los hallazgos son escasos debido a la imposibilidad de excavar el patio y
a la exposición que ha tenido el pilono a las crecidas del Nilo, los campos de cultivo y las
viviendas cercanas.
Para concluir, debemos señalar que el registro arqueológico no muestra ningún tipo de zona
productiva integrada en el complejo. Únicamente se ha identificado un molde de caliza que
posiblemente fue usado en la manufactura de abalorios (Inv. Nº 7493), algo que debemos
interpretar como circunstancial. Por lo tanto, es evidente que las piezas llegaban al templo desde
otros puntos. Quizás eran adquiridas ex profeso a través de los cercanos talleres de Deir el-Bahari
Malkata o incluso de las áreas de producción artesanal del Ramesseum para ser dedicadas en el
templo, o simplemente eran objetos de adorno personal portados por sus propietarios hasta el
momento en que fueron ofrecidos.

Sellos de barro e impresiones de sellos
La veintena de pequeños sellos de barro aluvial y terrones con impresiones de sellos encontrados
en el Henket-Ankh son la evidencia material del sellado de origen oficial y privado de documentos,
bienes y puertas. Estas prácticas eran comunes en el antiguo Egipto para controlar la
correspondencia y restringir el acceso a productos y/o estancias. Debido a su estado fragmentado,
no siempre es posible discernir el tipo de superficie contra la que fueron presionados. Sin
embargo, algunos de ellos muestran surcos u orificios que indican que estaban encordados o
fijados a cordeles. No obstante, algunas de las piezas deberían ser consideradas como impresiones
de prueba, ya fuera para comprobar la impronta del sello en sí, o la consistencia y textura del limo
aluvial levigado que se empleaba como material.
Al contrario que en el Reino Medio, cuando los sellos de barro eran acumulados por docenas
en pequeños depósitos una vez cumplida su función; en el Imperio Nuevo, estos dispositivos
suelen aparecer más dispersos, principalmente en zonas de basurero. Por su difusión en el
yacimiento (Pl. 98d), vemos que la mayor parte de los sellos de barro y terrones con impresiones
fueron arrojados precisamente al vertedero norte del recinto, principalmente en la zona más
cercana al acceso que se abre en el muro de adobes del perímetro. La mayoría procede de niveles
que podemos vincular con el periodo de uso del templo; sin embargo, algunos han sido
recuperados de un nivel superficial (L1), que estaría asociado a la terrera generada durante las
excavaciones de los siglos XIX y XX. Los que han sido documentados dentro del recinto aparecen
en el área de almacenes y talleres, un lugar en el que sin duda habría un continuo movimiento de
productos. También vemos que dos de ellos fueron recuperados de una zona muy cercana a las
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estructuras domésticas del área sur, y uno procede del segundo patio, de un sector próximo a la
rampa principal.
Aproximadamente, la mitad de las piezas documentadas muestran cartuchos reales. Es muy
posible que en alguno de los casos estos sellos estén vinculados directamente con una fuente
oficial autorizada a portar el nombre del rey con fines administrativos o certificar transacciones.
Tres cartuchos han sido registrados: el de Tutmosis III, el de Amenhotep II y Amenhotep III. El
más común es obviamente el de Tutmosis III, que aparece claramente en siete de las piezas (Inv.
Nº 9249, Inv. Nº 15229 A, Inv. Nº 15232, Inv. Nº 15489, Inv. Nº 15850, Inv. Nº 15874, Inv. Nº
21332), aunque se intuye en dos más (Inv. Nº 9250, Inv. Nº 15425). El nombre de su heredero,
Amenhotep II, sólo se halla en uno de los sellos (Inv. Nº 15631). El cartucho real de Amenhotep
III aparece documentado en dos ocasiones, y, en ambas, su nombre ha sido impreso paralelamente
al de Tutmosis III (Inv. Nº 15229 A, Inv. Nº 15850). Sin embargo, los dos sellos presentan otros
elementos epigráficos que evidencian que han sido realizados con diferentes dispositivos. Por lo
tanto, se trataría de sellos muy particulares, posiblemente vinculados con el envío de productos o
correspondencia entre la administración de Amenhotep III y Templo de Millones de Años de
Tutmosis III. Quizás estos sellos aseguraban las entregas de productos procedentes del cercano
templo funerario del rey o incluso del palacio de Malkata. Lo que parece indudable es que la
actividad del Henket-Ankh fue constante e intensa durante el reinado de este faraón, algo que
también evidencia el elevado número de tapones de jaras con el cartucho de este monarca
documentados tanto en el vertedero como en otras áreas del recinto.
Por otro lado, las impresiones que no contienen cartuchos reales deberían entenderse como
sellos privados, pero igualmente asociados a la correspondencia y prácticas de control de bienes
y accesos en el templo. Los sellos que los generaron servían como elementos identificadores. Ya
en el Reino Nuevo, el uso de nombres propios había decaído, pero se empleaban otras iconografías
personalizadas donde se mostraban nombres o imágenes de deidades, elementos protectores, etc.
Ejemplos de estos sellos podrían ser las impresiones de barro dónde aparece el pájaro Benu (Inv.
Nº 15348), la deidad con forma de Halcón (Inv. Nº 15370), el motivo floral (Inv. Nº 20927) o el
nombre del dios Amón (Inv. Nº 21131).
Tres de los objetos muestran características que podríamos considerar especiales. Uno de ellos,
con forma de cono (Inv. Nº 15489), debe entenderse como una superficie de prueba, ya que
contiene varios sellos de la misma fuente. Otra de las piezas (Inv. Nº 15232) no es una impresión,
sino un sello de barro rectangular donde ha sido pintado el nombre del rey. El objeto Inv. Nº
20709 es una bola irregular de limo aluvial muy levigado con dos pequeños sellos. Podría tratarse
simplemente de una superficie de prueba, más para comprobar la plasticidad del limo aluvial que
las impresiones; pero también debemos considerar la posibilidad de que sea un objeto ritual, ya
que bolas de barro semejantes eran usadas en prácticas mágicas.
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Herramientas y objetos de uso cotidiano
Las herramientas, utensilios y objetos de uso cotidiano presentes en el templo suponen 213
artefactos del corpus de materiales. Sin embargo, no resultan excesivamente numerosos si
tenemos en cuenta la multitud de funcionalidades que sugieren. Los Templos de Millones de
Años, al igual que otros complejos religiosos, contaban con espacios donde se desarrollaban
actividades completamente ajenas a las prácticas de culto, pero indispensables para el correcto
funcionamiento del recinto. Una importante parte de estas labores estaría relacionada con la
preparación de las ofrendas para los rituales diarios y festividades, trabajos de mantenimiento y
reparación de las estructuras del complejo y algunas artesanías. Otras acciones con un reflejo en
el registro arqueológico son aquellas vinculadas a la vida cotidiana de los residentes del complejo,
como el cuidado personal o el entretenimiento.
La identificación de las piezas se basa en una combinación de varios factores, en concreto en
la forma, tamaño y material de los objetos. Muchas de las herramientas y otros utensilios egipcios
presentarían una morfología y características similares durante largos periodos de tiempo, con
pequeños o muy sutiles cambios. Además, muchos objetos con finalidad utilitaria eran
exclusivamente manufacturados con ciertas materias primas. En el templo existen artefactos
realizados en piedra, metal, arcilla y elementos orgánicos como madera, hueso, fibras vegetales y
cuero. Como se ha visto, la naturaleza multi-funcional y el reciclaje eran también características
habituales de las herramientas y utensilios egipcios.
La evidencia arqueológica nos sugiere la existencia de varias actividades, pero en muchas
ocasiones de manera un tanto tentativa. Un caso es el de los contrapesos documentados en cierta
cantidad y con diferentes morfologías. Varios de ellos pertenecieron con bastante probabilidad a
redes de pesca, mientras que otros pudieron ser piezas de pequeños telares. Sin embargo, esta
última actividad, de darse en el templo, sería de tipo menor, o al menos así lo refleja hasta el
momento el registro arqueológico. Sin embargo, sí que encontramos numerosas herramientas
como agujas de metal y punzones de metal y hueso que podrían estar relacionados con la
confección de prendas y otros enseres, quizás a partir de piezas de tela y cuero.
Las herramientas más numerosas son con diferencia las realizadas en piedras de cierta dureza,
como la cuarcita y varios tipos de rocas ígneas. Se trata de objetos para golpear, triturar y alisar.
La mayoría de ellos no son el resultado de un proceso de manufactura, y de hecho sólo unos pocos
pudieron ser enmangados. La tipología habitual son rocas con el tamaño y las características
adecuadas para ser manipuladas con cierta facilidad. Algunas de ellas se emplearon sin duda sobre
los molinos de mano documentados en el templo, ya fuese para moler grano u otros productos.
Sin embargo, el alto número de piezas de este tipo sugiere un uso muy estrechamente vinculado
con trabajos de albañilería o cantería. Existen al menos dos circunstancias razonables para
explicar dicha profusión de herramientas. Por un lado, el templo vivió dos fases de ampliación
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tras la construcción del recinto original. Algunas herramientas pudieron ser arrojadas al vertedero
en alguna de estas fases. Por otro lado, tras el periodo de Amarna, sabemos que en el HenketAnkh se realizaron algunos trabajos de restauración, los cuales también conllevarían el abandono
de algunos utensilios de piedra una vez cumplida su función. Vestigios de estos trabajos podrían
ser también las brochas realizadas en fibras vegetales (Inv. Nº 8291, Inv. Nº 20011, Inv. Nº 21721)
o una paleta para mezclar colores (Inv. Nº 9383). No obstante, existe un tercer motivo que
explicaría la documentación de muchos de estos utensilios, especialmente en el segundo patio del
templo. Se trata de las labores de reúso y reciclaje de material una vez que el complejo se convierte
en una cantera de piedra y suministro de cal para otras construcciones de la zona. Se ha
considerado que esta fase se iniciaría en época ramésida. Todo indica que los bloques eran
movidos a este espacio abierto desde el santuario principal de la terraza superior y la capilla de
Hathor, y era aquí donde recibían un primer devastado o preparación.
La localización de los objetos (Pl. 99e) es un tanto dispersa, aunque algunas concentraciones
resultan muy interesantes. Muchos elementos de carácter funcional o cotidiano han sido
documentados en los vertederos norte y oeste y proceden tanto de niveles de uso del templo como
de estratos creados a partir del movimiento de tierra de las excavaciones de los siglos pasados.
Vemos también cierta concentración en la zona doméstica, el segundo patio y el área de almacenes
y talleres ubicado en la terraza superior. Los utensilios documentados en los talleres son muy
variados: contrapesos, raspadores y cuchillos de sílex, algunas herramientas de metal, utensilios
de piedra para tallar y triturar, e incluso lo que pudieron ser piezas de juegos. Un sello de madera
del tipo usado para marcar vasos cerámicos (Inv. Nº 20654), recuperado del muro perimetral
oeste, podría estar asociado a esta área, indicando algún tipo de producción cerámica. Sin
embargo, al menos en lo que se refiere a las herramientas, no podemos establecer con garantías
actividades concretas. Será muy interesante, por lo tanto, comprobar los resultados de esta zona
una vez que finalicen los trabajos arqueológicos, así como las conclusiones del estudio del
material cerámico.
Por otro lado, las herramientas eran comunes en depósitos fundacionales y en pequeñas
agrupaciones intencionales, posiblemente abandonadas o consagradas tras la finalización de algún
trabajo. Al menos dos pequeñas concentraciones de herramientas se dan en el recinto, aunque
desconocemos si poseían algún valor simbólico. Ciertamente no aparecían asociadas a otros
materiales, restos de animales o cerámicas. Por un lado estarían cuatro utensilios de sílex (inv. Nº
20885) recuperados del pórtico de la terraza superior (950N5-L15). Intencionado es también, muy
probablemente, el depósito de once piezas de caliza (Inv. Nº 15354), quizás pequeños pulidores,
documentados en el segundo patio (910/920N2-L2).
Aunque los objetos de ámbito privado no son numerosos, apuntan a prácticas cotidianas que
no suelen asociarse al recinto de un templo, pero que sin duda existieron ya que los trabajadores
del recinto, incluidos los sacerdotes, tenían diversas necesidades. El cuidado personal y la
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depilación (p. ej. Inv. Nº 15440, Inv. Nº 20692) eran, por ejemplo, prácticas fundamentales para
que los sacerdotes alcanzasen el estado de pureza que requería su posición. También hemos
constatado elementos que pudieron ser piezas y tableros de juegos (p. ej. Inv. Nº 9439, Inv. Nº
1350).
Ciertamente no se ha documentado, no al menos a través de la evidencia material que nos
corresponde, áreas dedicadas a algún tipo de producción concreta. Incluso si los materiales de las
terreras hubiesen sido documentados en su ubicación original, no tendríamos elementos
suficientes para establecer con garantías la existencia de espacios donde se realizasen actividades
específicas. Hasta el momento, pero teniendo en cuenta que la zona de talleres y almacenes aún
están siendo excavados, podríamos suponer que las actividades artesanales que pudieron darse en
el templo fueron en todo caso de naturaleza sencilla y a pequeña escala.

Recipientes de piedra y mesas de ofrendas transportables
En el Henket-Ankh se han documentado 59 objetos identificados como recipientes líticos y mesas
de ofrendas de pequeño tamaño. Sin embargo, un alto porcentaje de las piezas catalogadas son
fragmentos que sólo suponen una porción del contenedor de piedra o tabla original. Hay que
destacar que casi la totalidad de los objetos, para ser más precisos 52 de las 59 piezas, están
realizados en piedra caliza, mientras que sólo siete fueron manufacturados en arenisca.
Los recipientes mejor conservados nos dan una idea aproximada, aunque no concluyente, del
tipo de vasos y mesas de ofrendas presentes en el templo. Son propensos los cuencos redondos
de pequeño y medio tamaño, con interiores más o menos profundos (p. ej. Inv. Nº 7230, Inv. Nº
7240, Inv. Nº 7251). También se da un tipo de cubeta con extremos prolongados (p. ej. Inv. Nº
7237, Inv. Nº 9022), posiblemente para facilitar su transporte o fijarlos a una estructura. Hay un
ejemplar de plato o bandeja circular casi completo (Inv. Nº 7432) y cuencos cuadrangulares (p.
ej. Inv. Nº 9009, Inv. Nº 9038). Un tipo de dispositivo que ha sido incluido en esta sección, debido
a su función para el almacenaje, consiste en varios fragmentos de soportes de jarras realizados en
arenisca (p. ej. Inv. Nº 13011). Por otro lado, los ejemplares de mesas de ofrendas son mucho más
escasos que los recipientes líticos, habiéndose identificado únicamente seis piezas. Las dos formas
documentadas, en ocasiones de manera tentativa debido a que la conservación no permite
asegurarlo con certeza, son las mesas de ofrendas en forma de @tp (p. ej. Inv. Nº 15071, Inv. Nº
15389) y modelos cuadrangulares con pequeños cuencos circulares (p. ej. Inv. Nº 7436).
Estos objetos pertenecen tanto al ámbito religioso como doméstico y cotidiano del templo. Las
mesas de ofrendas deberían ser entendidas, incluso cuando muestran manufacturas muy sencillas
o rudas, como objetos usados en prácticas rituales, libaciones y presentación de ofrendas, ya
perteneciesen al equipamiento del templo o fuesen dedicadas por particulares. Sólo una de las
mesas presenta una inscripción con una fórmula de ofrenda (Inv. Nº 7720). Por otro lado, los
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recipientes de piedra se empleaban en las tareas relacionadas con la preparación de alimentos,
depósito de agua, mezclas de productos, trabajos de reparaciones, etc. Estos contenedores líticos
son por lo general ejemplares toscos, con superficies irregulares y sin pulir. Los objetos presentan
una forma más o menos definida, pero con paredes exteriores cubiertas de grandes marcas con
aristas afiladas y surcos verticales o diagonales de cincelado en su cavidad interior. Los bordes
de las piezas han sido alisados, pero en muchos casos ese es el único rasgo que indica una labor
de retoque. A simple vista podría pensarse que los recipientes están inconclusos. Sin embargo,
esta apariencia es muy común en vasos de piedra que cumplían con funciones cotidianas, como
se puede apreciar en los ejemplares encontrados en varios contextos domésticos del Reino Nuevo.
Por otro lado, hay piezas de mejor calidad y manufactura, donde la piedra ha sido correctamente
trabajada, alisada y pulida. Dichos recipientes podrían servir para presentar ofrendas y productos
en los rituales diarios realizados en el templo, o ser vasos votivos consagrados en el recinto por
particulares. Uno de los fragmentos de un cuenco de caliza (In. Nº 15721) podría pertenecer a uno
de estos recipientes votivos. Sólo conserva parte de una pared, bien trabajada y pulida, con una
inscripción dispuesta a lo largo de la superficie superior del filo. Dos nombres de sacerdotes Wab
aparecen mencionados, Hanefer y Neferhotep (Anexo 2). Sin embargo, desconocemos si estos
sacerdotes desempeñaron sus cargos en el Henket-Ankh.
Por lo tanto, muchos de los ejemplares del templo muestran una talla tosca, pero aun así debían
ser plenamente funcionales. No obstante, sí es cierto que algunas piezas se encuentran en una fase
inicial de manufactura, ya que los interiores apenas han sido marcados y horadaos. Esto indicaría
que en el espacio del templo se tallaron recipientes y mesas de ofrendas. Uno de los interrogantes
que genera la presencia de vasos y mesas inconclusos es establecer donde pudieron ser elaborados.
Lamentablemente, no ha sido posible identificar una zona concreta de producción. Otra pregunta
surge debido al hallazgo de un recipiente de gran tamaño (Inv. Nº 7703), que aún conserva algunos
trazos de lo que fue una escena en relieve hundido. La presencia de este relieve indica que un
bloque de caliza, quizás del propio templo o de la zona, fue claramente reusado. Sabemos que a
partir del periodo ramésida el templo empieza a servir de cantera y suministro de cal para otras
construcciones. El propio Ramesseum cuenta con numerosos materiales reciclados de una
construcción tutmósida que podría corresponder al Templo de Millones de Años de Tutmosis III.
Algunos bloques pudieron, por lo tanto, ser usados también en la manufactura de vasos líticos.
Si atendemos al mapa de hallazgos (Pl. 99f) veremos que muchas piezas proceden de los
vertederos norte y oeste, por lo general del nivel superficial depositado durante las excavaciones
previas; por lo tanto, estos fragmentos están completamente descontextualizados. Sin embargo,
varios objetos se documentaron en el interior del recinto. Por un lado, tenemos cinco recipientes
líticos recuperados del llamado Magazine de Ricke. Son piezas relativamente bien conservadas,
por lo que no es sorprendente que fuesen almacenados, aunque no catalogados, durante los
trabajos previos. Varias piezas aparecen también en el pilono, el primer y el segundo patio. Sin
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embargo, una zona especialmente prolífica en hallazgos son tres sectores correspondientes a los
almacenes del templo ubicados en el segundo patio. Esta zona estaba en contacto con el
denominado edificio ramésida, ubicado en la esquina noreste. Las estructuras de los almacenes
presenta formas alargadas y rectangulares, y fueron muy posiblemente usadas no solo para
almacenar productos y bienes, sino también como cocinas y espacio de preparación de ofrendas.
De hecho, Daressy documentó dos hornos de tipo doméstico en una de las estancias. Por lo tanto,
resulta lógico que en un espacio de estas características podamos documentar recipientes líticos
que sirviesen como equipamiento doméstico. No obstante, como se ha comentado, estas estancias
están en contacto directo con el edificio ramésida, un espacio que estuvo activo durante el reinado
de Ramsés II y en donde se dedicaba culto a Tutmosis III. Teniendo esto en cuenta, no sería
improbable que esta zona de almacenaje y cocina estuviese también operativa en este periodo y
que estos vasos se hubiesen recuperado o manufacturado en dicho momento.

Conclusión
Al inicio de este trabajo se establecieron tres objetivos en base a la presentación y análisis del
corpus de objetos votivos y cotidianos documentados en el Templo de Millones de Años de
Tutmosis III. El primero de ellos era establecer un catálogo detallado de las piezas en cuanto a su
tipología, morfología y características técnicas; en segundo lugar, proponíamos una lectura más
profunda de dichos materiales atendiendo a su simbolismo y funcionalidad; y, por último,
mencionábamos la intención de establecer nuevas hipótesis evaluando los resultados.
Consideramos que los dos primeros objetivos se cumplen con la elaboración de un contexto
histórico, espacial y conceptual en el segundo bloque y el catálogo presentado en la tercera parte
de este trabajo. Sin embargo, entendemos que el último planteamiento requiere de una reflexión
final que permita valorar correctamente los resultados y poder así establecer nuestras conclusiones
definitivas.
El Henket-Ankh se nos muestra como un espacio muy dinámico. Resulta evidente que como
espacio sagrado que era, ofrecía unas garantías simbólicas y ante todo un sacerdocio familiarizado
con las liturgias, hechizos y encantamientos necesarios para realizar rituales votivos y prácticas
mágico-medicas, incluyendo las ceremonias de execración.
El culto oficial del Templo de Millones de Años de Tutmosis III estaba dedicado a la figura
del monarca y los ancestros reales, el dios Amón-Ra y la diosa Hathor. El rey y el dios tebano
eran adorados en las capillas del edificio principal, mientras que a la diosa Hathor se le rendía
culto en su propio santuario dentro de los muros del recinto. No cabe duda de que tanto Tutmosis
III como Amón-Ra fueron beneficiarios de las ofrendas, plegarias y sacrificios de los oferentes
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que visitaban el Henket-Ankh. Tutmosis III fue un monarca longevo y muy popular, por lo que su
culto funerario debió estar a la altura de su memoria. Sin embargo, intuimos que Hathor, una
deidad fuertemente vinculada con las manifestaciones de piedad personal, como evidencia el
registro arqueológico de otros lugares donde se le rendía culto, atrajo muchas de las expresiones
de religiosidad privada que se perciben a través de los restos votivos, dinamizando el espacio del
templo. Además, debemos recordar que Hathor es una diosa asociada a la fertilidad, la sexualidad
y la familia, pero también es una divinidad con un importante rol en el más allá. Por lo tanto, la
diosa integra algunos de los conceptos más importantes de la idiosincrasia egipcia. Si bien estas
entidades tenían una posición preminente en el recinto y un culto en sus capillas, existía el
interrogante de saber si a través de las evidencias epigráficas e iconográficas era posible establecer
la existencia de cultos secundarios a otras divinidades en el templo. Ricke ya percibió que dos
sincretizaciones de Amón, Amón-Min y Amón-Kamutef, así como Ptah, Osiris y Re-Horackte
podían recibir algún tipo de veneración en el templo. Epigráficamente (Anexo 1), pero también
iconográficamente, hemos advertido una mayor presencia de algunas divinidades, en concreto
Amón-Min/Kamutef, Ptah y Osiris. Así mismo, hemos documentado los nombres y en ocasiones
la imagen de divinidades como Ra, Mut, Khonsu, Isis, Sokar, Atum-Re-Horakhty y Montu.
Iconográficamente tenemos también constancia de diosas cobras, posiblemente Meretseger o
Renenutet.
Las expresiones de religiosidad personal y devoción a las divinidades y el rey se reflejan
claramente en el registro material. Asumimos que los principales responsables de las prácticas
votivas y rituales son en primer lugar los sacerdotes y empleados del templo, junto con miembros
de la administración y oficinas del rey. Los títulos que se han recuperado de los objetos con
epigrafía así lo sugiere (Anexo 2). A estos se les puede sumar visitantes más esporádicos de las
comunidades del área tebana, sin descartar zonas más alejadas. Los nombres y títulos pertenecen
principalmente a hombres de rango medio-bajo, con escasa presencia de mujeres. Sin embargo,
que haya poca presencia femenina en las evidencias epigráficas no implica que estas no
participasen de las prácticas votivas y rituales, en tanto que muchas ofrendas no eran inscritas.
Por otro lado, y aunque hemos documentado numerosos nombres y títulos, los datos son poco
concluyentes y no hemos podido ampliar la lista de posibles miembros del personal del templo,
solo constatar algunos de los que ya teníamos conocimiento. No obstante, tanto los nombres,
como los títulos serán muy valiosos a la hora de realizar un trabajo comparativo con otros
materiales del templo, como la estatuaria y la ostraca.
Otras evidencias epigráficas, como la presencia de cartuchos reales y topónimos, han sido
también recopiladas (Anexos 3 y 4). Como es previsible, se da un alto porcentaje de cartuchos
pertenecientes a Tutmosis III, así como el nombre del Henket-Ankh. Tras Tutmosis, el rey que
aparece en más ocasiones mencionado es Amenhotep III.
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Hasta la fecha no tenemos una evidencia material clara que sugiera la existencia de talleres en
el recinto donde se manufacturasen objetos votivos. Sin embargo, no podemos descartar que en
el templo pudiesen existir uno o varios artesanos asociados al personal de manera temporal. De
esta manera, un donante podía acudir a estos trabajadores para encargos concretos, como una
figurilla determinada o una estela donde se plasmase una iconografía y un texto de acuerdo con
el culto del templo. La presencia de algunas estelas en proceso de elaboración podría indicar algún
tipo de práctica artesanal a pequeña escala, pero no podemos garantizarlo. Además, la elaboración
de figurillas y modelos realizados a mano no dejaría un rastro arqueológico perceptible. Otras
actividades productivas y cotidianas son más evidentes, al menos materialmente, como por
ejemplo la talla de recipientes líticos. No obstante, las herramientas más comunes no están
asociadas a pequeñas actividades artesanales, sino a labores domésticas y trabajos constructivos
que apuntan directamente a la manipulación de la piedra, ya fuese durante la construcción,
expansión y restauración del templo, o su uso como suministro de piedra a partir del periodo
ramésida. A pesar de ello, muchos de los utensilios documentados en el templo sugieren diversas
actividades, sin llegar a establecer prácticas concretas y claras. En este sentido, será necesario
atender a los futuros hallazgos arqueológicos, así como a otras áreas de estudio y combinar los
diferentes resultados.
Por lo tanto, y para concluir, los objetos documentados suponen una muestra bastante
representativa de tipos característicos de cultura material del Reino Nuevo. A través de ellos
percibimos prácticas votivas, rituales, mágicas, administrativas, productivas, constructivas y de
intercambio que amplían el conocimiento que poseemos del Henket-Ankh y, de la misma manera,
de los Templos de Millones de Años. Confiamos en que este trabajo y sus conclusiones puedan
servir como base para futuras investigaciones. Así mismo esperamos poder integrar
próximamente los resultados obtenidos con el resto de estudios que se están desarrollando en el
templo. La interpretación de todos los elementos en conjunto supondrá una importante aportación
para la comprensión del Henket-Ankh y los Templos de Millones de Años.
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Annexe 1
Epigraphic reference of divinities

6717, 7670, 7677, 7728, 7757, 9217+15501,

/

Amun/ Amun-Re

Inventory Number

15016,

15036,

15314,

15426,

15480+

15481a/b+15729, 15516, 15527, 15518, 15543,
15651, 15687, 15730, 15874, 20436, 20485,
20545, 20867, 21131

Amun-Re Kamutef

15651

Min/Amun Min

15524

Hathor

9234, 9455, 15651

/

Osiris

/

1207, 9318, 15251,15724

Osiris Khentiamentiu (?)

7535

Ptah

7136, 9431a/b, 15530, 16133

Ennead

15518

Mut

15687

Khonsu

15687

Ra

,

3373, 15692, 15614

Sokar

7670

Isis

15017

Atum-Re-Horakhty

15614

Montu

8282
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Annexe 2
Epigraphic references of names and titles
Inv. Nº

Name

5707

Title
x

, [©Hwty (?)]–ms
Djehutymose

6717

x

, Hm-nTr, Priest
, nbt pr SmA[...]
Mistress of the house, Shemayt chantress (?)

7515

x

, Hm nTr sn[nw...] @nkt-anx,
Second Priest of (?) in Henket-Ankh

7528

, Ipw (?)

, Hry-Sna

Apu (?)

7594

Chief of the provisioning quarter

, yh [...]

x

, Imn-Htp,

x

Yh-[...]

7666

Amenhotep

7677

x

, sS mSkb (?) [...]
The scribe of the transport office/tax official (?)

7704

7727

, Imn-Htp

, sS xtmt nTr

Amenhotep

The scribe of the divine seal

Meriamen (hieratic)

x

Amenemhat (hieratic)

7801

x

, nbt pr
Mistress of the house

7842

x

,[...] m-mnw,
[...]-em-Min

9011

x

, Imn-Htp
Amenhotep

9023

, ¡At-Sps-s[...],

, nbt pr

Hatsheps[...]

Mistress of the house
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9217+15501 x

,

[idnw

(?)]

n

Imn

[Deputy(?)] of Amun

9347

x

, Imn-Htp
Amenhotep

9365

x

, nbt pr
Mistress of the house

9431a/b

, Imn-[...]

, [...] n Imn n @nkt-anx,

Amen-[...]

9472

[...] of Amun in the Henket-Ankh

x

, sS nTr iwn(?)
The scribe of the god of Heliopolis (?)

9485

x

, sS xtmt nTr n @nkt-[anx] (?)
Scribe of the divine seal in the Henket-Ankh (?)

13670

x

, nbt pr
Mistress of the house

15314

x

, [imy-r pr(?)] n Imn
Steward (?) of Amun

15444

, [...]-m-Hat[sic],
[...]-emhat

15480,
15481a/b,
15729

, [Sma(?)] a (?)[sic]
Shemayt chantress(?)

, Ra

, [wbA] (?) n Hm-nTr tpy n
½Mn-xpr-Ra¿

Re

Steward (?) of the High priest of Menkheperre

15517

, sdm-aS n Imn

, Imn-[...]
Amen-[...]

15520

Servant of Amun

, sdm-aS n Imn

, #nsw
Servant of Amun

Khonsu

15528

x

15590

, Wab [...], Wab-priest
x

, PA-y
Pai

x
, Imn-ms,

Amenmose
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15612

x

, [sd]m-aS n wab
The servant of the Wab-priest

15623

x

, Wab [...]
Wab-priest

15687

x

, Imn-sS
Amenshes

, wp-wA(w)t-ms

x

(w) sA In-Hr(t)-rx,
Upwawetmose son of Inherekh

, t-k-i(?)

x

Teki (?)

15721

, !A-nfr

, wab
Wab priest

Hanefer

, wab

, Nfr-Htp

Wab priest

Neferhotep

15722

x

, Tbwt nswt [sic],
Sandalmaker of the King

15746

, §Aty

, PtH-ms-[...],
Ptahmose

Vizier

15760

, Hry-pDt
Kt r Dd n=f Qn-Hr-xpS.f

Troop/regiment commander

Ket known as Qenherkhepeshef

,

, ¦Ai

Mistress of the house (Ket’s wife), Mistress of

Tai

20545

reverence

, PA-Imn-[...],

, wHmw nsw

Pamen-[...]

20621

, nbt pr, nb(t) imAX

Royal herald

x

, sAb tAty
Chief justice

20867

x

, sS
Scribe

x

, Smay(t) wr
Great Chantress
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Annexe 3
Epigraphic references of royal cartouches

Inventory Number

Thutmose III

8429, 9102, 9240, 9249, 9356; 14479; 15229 A,
15232, 15425, 15480+ 15481a/b +15729, 15489,

,

,

15528 (?), 15531; 15660, 15687; 15696; 15726;
15766; 15778, 15850, 15874, 20046, 20654, 21332,
21507

Amenhotep II (?)

15015, 15631

Amenhotep III

15229 A, 15850, 20477, 20870(?)

Sesostris I

15528

Wadjmose

15724

Thutmose I/Hatshepsut/Amenhotep I (?)

7327

Ramesses II (?)

8366, 9066

Annexe 4
Epigraphic references to places

Inventory number

Henket-Ankh

7515; 8128; 9431a/b; 15314, 15464, 15480+
15481a/b +15729; 15526, 20867

Ipet-Sut (Karnak)

15651

Sacred-Land

1207
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Iunu (Heliopolis)

5376+9231; 9472 (?)

Hut-Sekhem

9234

Abydos

9318; 15251

Ipu (Khent-Min)

15524

Isheru (Mut Precint in Karnak)

15687, 21089

Khemenu (Hermopolis)

15687

Waset (Thebes)

9475
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Annexe 5
Henket-Ankh small votive and daily use objects
Inv. Nº

Material

Sector/Level

Area

Text
Reference

Plate

1207

Object
Type
(overall)
Stela

Sandstone

RM

RM

p. 129

NI

1454

Stela

Sandstone

RM

RM

p. 159

NI

1467, 3276

Stela

Sandstone

SD

SD

pp. 129-130

Pl. 56

1688

Stela

Sandstone

SD

SD

p. 159

NI

2070

Stela

Sandstone

SD

SD

p. 123

Pl. 55

3192

Recipient

Sandstone

910S2-L1

SC

p. 330

NI

3239

Stela

Sandstone

920S2-L1

SC

p. 151

Pl. 63

3360

Stela

Sandstone

920S2-L1

SC

p. 162

NI

3363

Stela

Sandstone

900N1-L1

FC

p. 171

NI

3364

Stela

Sandstone

900N1-L1

FC

p. 171

NI

3373

Stela

Sandstone

900N1-L1

FC

p. 162

NI

3386

Tool

Quartzite

930S3-L3

HC

p. 295

Pl. 86

3402

Stela

Sandstone

930S3-L3

HC

p. 178

NI

3435

Recipient

Sandstone

930S3- L3

HC

p. 336

NI

3436

Recipient

Sandstone

930S3- L4

HC

p. 336

Pl. 97

4437

Stela

Sandstone

900N1-SD

FC

p. 171

NI

4481

Tool

Sandstone

930S4-L15

SEW

pp. 286-287

Pl. 82

4965

Tool

Sandstone

930S4-L1

LA

p. 297

Pl. 46

5084

Recipient

Limestone

RM

RM

p. 336

NI

5095

Stela

Sandstone

RM

RM

p. 171

NI

5163

Stela

Limestone

1020N3-L1

WEW

p. 130

Pl. 14

5376,
9231

Stela

Limestone

RM
920S1-L1

RM
SC

p. 130

Pl. 56

5644

Stela

Limestone

RM

RM

p. 171

NI

5707

Stela

Limestone

RM

RM

p. 151

NI

6146

Stela

Limestone

SD

SD

pp. 139-140

Pl. 18

6232

Stela

Limestone

SD

SD

p. 171

NI

6709

Stela

Limestone

1000S3-L1

SA

p. 172

NI

6717

Stela

Limestone

RM

RM

pp. 162-163

NI

6783

Stela

Limestone

920S2-L1

SC

p. 172

NI

6788

Stela

Limestone

SD

SD

p. 159

NI

6793

Stela

Limestone

930S2-L3

SC

p. 148

NI

6794

Stela

Limestone

930S3-L3

HC

p. 123

NI

6821

Recipient

Limestone

850S1- L4

PA

p. 336

NI

6846

Stela

Limestone

R4/5-L1

N/WEW

p. 120

Pl. 12

6888

Tool

Limestone

910N2-L2

SC

p. 298

Pl. 46

7002

Stela

Limestone

930N2-L1

SC

p. 172

NI

379

7065

Stela

Limestone

910S5-L4

SEW

p. 140

Pls. 18, 58

7136

Stela

Limestone

930S4-L1

LA

p. 131

Pls. 14, 57

7175 a/b

Stela

Limestone

960S6-L1

AB

p. 140

Pl. 18

7220

Recipient

Limestone

930/940N5-L1

NEW

p. 336

NI

7225

Recipient

Limestone

R6-L1

N/WEW

p. 336

NI

7230

Recipient

Limestone

900N2-L5

FC

p. 330

Pl. 50

7232

Recipient

Limestone

930/940N5-L1

NEW

p. 336

Pl. 97

7237

Recipient

Limestone

920N4-L1

W&W

p. 330

Pl. 50

7238

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7239

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7240

Recipient

Limestone

920N4-L1

W&W

p. 330

Pl. 50

7241

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7242

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7243

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7244

Recipient

Limestone

920N4-L1

W&W

p. 336

NI

7245

Recipient

Limestone

920N4-L2

W&W

p. 331

NI

7246

Tool

Limestone

920N4-L2

RB

p. 297

NI

7247

Recipient

Limestone

920N4-L1

W&W

p. 337

NI

7248

Recipient

Limestone

920N4-L2

W&W

p. 337

NI

7249

Recipient

Limestone

920N4-L2

W&W

p. 337

NI

7250

Recipient

Limestone

920N4-L2

W&W

p. 337

NI

7251

Recipient

Limestone

920N4-L2

W&W

p. 331

Pl. 50

7252

Recipient

Limestone

920N4-L2

W&W

p. 337

NI

7253

Recipient

Limestone

920N4-L2

W&W

p. 337

NI

7257

Recipient

Limestone

950N5-L2

NEW

p. 337

NI

7258

Recipient

Limestone

950N5-L2

NEW

p. 337

Pl. 97

7269

Figurine

Limestone

950N5-L1

NEW

p. 204

NI

7270

Recipient

Limestone

950N5-L1

NEW

p. 337

NI

7271

Recipient

Limestone

950N5-L1

NEW

p. 331

NI

7274

Stela

Limestone

930N6-L1

NEW

p. 172

NI

7278

Tool

Limestone

930N6-L1

NEW

p. 287

NI

7287

Recipient

Limestone

930/940N5-SD

NEW

p. 337

NI

7288

Recipient

Limestone

930/940N5-L1

NEW

p. 337

NI

7301

Recipient

Limestone

920N4-L1

W&W

p. 337

NI

7302

Recipient

Limestone

960N6-L1

NEW

p. 337

Pl. 97

7316

Recipient

Limestone

960N6-L1

NEW

p. 337

NI

7325

Stela

Limestone

930N5-L1

NEW

p. 172

NI

7327

Stela

Limestone

900N4-L5

FC

p. 148

NI

7330

Recipient

Limestone

910N2-L1

SC

p. 337

NI

7331

Recipient

Limestone

910N2-L1

SC

p. 337

NI

7332

Recipient

Limestone

910N2-L1

SC

p. 338

NI

7338

Stela

Limestone

930N6-L1

NEW

p. 172

NI

7359

Recipient

Limestone

990S1-L1

HH

p. 338

NI

7429

Recipient

Limestone

930N3-L2

W&W

p. 331

NI
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7432

Recipient

Limestone

930N4-L7

W&W

p. 331

Pls. 50, 93

7433

Recipient

Limestone

930N4-L7

W&W

p. 332

Pls. 51, 93

7436

Recipient

Limestone

930N3-L9

W&W

p. 332

Pls. 51, 94

7440

Stela

Limestone

1000N6-L1

NEW

p. 172

NI

7447

Figurine

Limestone

950N6-L1

NEW

p. 241

Pl. 34

7454

Stela

Limestone

990N5-L1

NEW

p. 172

NI

7456

Recipient

Limestone

930N4-L7

W&W

p. 332

NI

7457

Tool

Limestone

950N6-L1

NEW

p. 323

Pl. 92

7458

Stela

Limestone

980N5-L1

NEW

p. 178

NI

7459

Stela

Limestone

980S2-L1

HH

p. 121

Pl. 12

7460

Stela

Limestone

900N5-L2

NEW

p. 148

NI

7462

Stela

Limestone

890N5-L1

NEW

p. 179

NI

7463

Stela

Limestone

890N5-L1

NEW

p. 179

NI

7467

Stela

Limestone

980S2-L1

HH

p. 172

NI

7468

Stela

Limestone

890N5-L1

NEW

p. 163

Pl. 23

7491

Stela

Limestone

920N6-L1

NEW

p. 131

Pl. 14

7493

Tool

Limestone

930N6-L1

NEW

p. 300

Pl. 87

7501

Stela

Limestone

1000S6-L1

SEW

p. 179

NI

7503

Stela

Limestone

1000S6-L1

SEW

p. 172

NI

7507

Stela

Limestone

890N5-L2

NEW

p. 172

NI

7508

Stela

Limestone

890N5-L2

NEW

p. 159

NI

7509

Stela

Limestone

890N5-L2

NEW

p. 172

NI

7511

Stela

Limestone

940N3-L4

W&W

p. 172

NI

7515

Stela

Limestone

980S6-L1

SEW

p. 121

NI

7522

Stela

Limestone

920N6-L4

NEW

p. 148

NI

7528

Stela

Limestone

940N6-L2

NEW

p. 163

NI

7530

Stela

Limestone

940N6-L2

NEW

p. 173

NI

7533

Stela

Limestone

940N6-L2

NEW

p. 179

NI

7535

Stela

Limestone

940N6-L2

NEW

p. 148

NI

7538,
9117

Stela

Limestone

940N6-L1
900N1-L1

NEW
FC

pp. 151-152

Pl. 63

7558

Stela

Limestone

910N6-L1

NEW

p. 173

NI

7559

Stela

Limestone

970N5-L1

NEW

p. 173

NI

7560

Tool

Limestone

1010N5-L1

WEW

p. 300

NI

7561

Stela

Limestone

1010N4-L1

WEW

p. 173

NI

7565

Stela

Limestone

1010N4-L2

WEW

p. 131

Pl. 57

7567

Tool

Limestone

920N5-L2

NEW

p. 297

NI

7570

Stela

Limestone

1000N6-L1

NEW

p. 173

NI

7571

Stela

Limestone

1000N5-L3

NEW

p. 173

NI

7572

Stela

Limestone

1000N6-L1

NEW

p. 173

NI

7582

Stela

Limestone

1020N2-L1

WEW

p. 173

NI

7594

Stela

Limestone

1020N4-L1

WEW

p. 152

NI

7597

Stela

Limestone

1020N4-L1

WEW

p. 179

NI

7604

Stela

Limestone

1020N3-L1

WEW

p. 148

NI

381

7605

Stela

Limestone

1010N3-L1

WEW

p. 179

NI

7606

Stela

Limestone

1020N3-L1

WEW

p. 173

NI

7608

Recipient

Limestone

1020N3-L1

WEW

p. 332

NI

7611

Stela

Limestone

990N5-L2

NEW

p. 179

NI

7618

Stela

Limestone

970N6-L1

WEW

p. 173

NI

7622

Stela

Limestone

1020N4-L2

WEW

p. 140

Pl. 18

7623

Stela

Limestone

989N5-L3

NEW

p. 159

NI

7624

Stela

Limestone

1000N5-L3

NEW

p. 173

NI

7626

Stela

Limestone

1010N3-L2

WEW

p. 148

NI

7629

Stela

Limestone

1020N3-L1

WEW

p. 179

NI

7635

Figurine

Limestone

1010N5-L2

WEW

p. 228

Pl. 33

7653

Stela

Limestone

1010N6-L2

NEW

p. 173

NI

7655

Stela

Limestone

1010N2-L1

NEW

p. 160

NI

7656

Stela

Limestone

1000N6-L1

NEW

p. 174

NI

7657

Stela

Limestone

1000N6-L1

NEW

p. 174

NI

7666

Stela

Limestone

980N5-L2

NEW

p. 174

NI

7667

Stela

Limestone

990N6-L1

NEW

p. 163

NI

7670

Stela

Limestone

930S2-L3

SC

p. 174

NI

7672

Stela

Limestone

970N5-L3

NEW

p. 174

NI

7675

Stela

Limestone

970N5-L3

NEW

p. 163

NI

7677

Stela

Limestone

900N6-L4

NEW

p. 164

Pl. 64

7682

Stela

Limestone

1020N3-L1

WEW

p. 174

NI

7683

Stela

Limestone

1020N3-L1

WEW

p. 174

NI

7690

Stela

Limestone

1000N5-L1

NEW

p. 174

NI

7691

Stela

Limestone

970N5-L3

NEW

p. 174

NI

7693

Stela

Limestone

1000N6-L1

NEW

p. 174

NI

7694

Stela

Limestone

1020N5-L2

WEW

p. 174

NI

7701

Recipient

Limestone

1010N3-L4

WEW

p. 338

NI

7702

Recipient

Limestone

1010N3-L4

WEW

p. 332

Pl. 94

7703

Recipient

Limestone

1010N3-L4

WEW

p. 333

Pl. 95

7704

Stela

Limestone

1010N6-L2

NEW

p. 164

NI

7710

Stela

Limestone

950N2-L12

PUT

p. 174

NI

7711

Stela

Limestone

950N2-L12

PUT

p. 174

NI

7714

Recipient

Limestone

1020N5-L2

WEW

p. 333

NI

7720

Recipient

Limestone

960N6-L1

NEW

p. 333

Pl. 95

7721

Stela

Limestone

960N5-L1

NEW

p. 174

NI

7727

Stela

Limestone

960N5-L1

NEW

pp. 121-122

Pl. 55

7728

Stela

Limestone

SD

SD

p. 175

NI

7731

Stela

Limestone

960N6-L2

NEW

p. 175

NI

7733

Stela

Limestone

960N6-L2

NEW

p. 175

NI

7734

Stela

Limestone

960N6-L2

NEW

p. 179

NI

7735

Stela

Limestone

960N6-L2

NEW

p. 175

NI

7736

Stela

Limestone

960N6-L2

NEW

p. 179

NI

7737

Stela

Limestone

960N6-L2

NEW

p. 175

NI

382

7738

Stela

Limestone

960N6-L2

NEW

p. 175

NI

7739

Stela

Limestone

960N6-L2

NEW

p. 175

NI

7744

Stela

Limestone

960N6-L1

NEW

p. 175

NI

7745

Stela

Limestone

1010N6-L5

WEW

p. 175

NI

7747

Figurine

Limestone

960S5-L9

AB

p. 197

Pls. 27, 69

7750

Stela

Limestone

990N6-L1

NEW

p. 175

NI

7751

Stela

Limestone

990N6-L1

NEW

p. 175

NI

7753

Stela

Limestone

1020N1-L1

WEW

p. 152

Pl. 63

7756

Stela

Limestone

970S5-L1

SEW

p. 179

NI

7757

Stela

Limestone

950S6-L7

AB

pp. 140-141

Pl. 18

7801

Stela

Limestone

890N6-L1

NEW

pp. 131-132

NI

7802

Stela

Limestone

890N6-L1

NEW

p. 179

NI

7842

Stela

Limestone

960N5-L1

NEW

p. 160

NI

7845

Recipient

Limestone

960N5-L1

NEW

p. 333

Pl. 95

7846

Stela

Limestone

890N6-L1

NEW

p. 148

NI

7895

Stela

Limestone

890N6-L1

NEW

p. 132

Pls. 14, 57

7917

Stela

Limestone

980N6-L1

NEW

p. 179

NI

7919

Stela

Limestone

970N6-L1

NEW

p. 179

NI

7928

Stela

Limestone

1020N1-L1

WEW

p. 175

NI

7946

Stela

Limestone

1020N1-L1

WEW

p. 175

NI

7970

Stela

Limestone

970N6-L1

NEW

p. 160

NI

7981

Stela

Limestone

960S5-L5

AB

p. 141

NI

8000

Stela

Quartzite

RM

RM

p. 168

NI

8001

Stela

Quartzite

RM

RM

p. 168

NI

8002

Stela

Quartzite

RM

RM

p. 169

NI

8003

Stela

Quartzite

RM

RM

p. 169

NI

8004

Stela

Quartzite

RM

RM

p. 169

NI

8127

Stela

Quartzite

SD

SD

p. 169

NI

8128

Stela

Quartzite

SD

SD

p. 169

NI

8129

Stela

Quartzite

SD

SD

p. 169

NI

8131

Stela

Quartzite

SD

SD

p. 169

NI

8132

Stela

Quartzite

SD

SD

p. 169

NI

8255

Stela

Quartzite

SD

SD

p. 169

NI

8269

Figurine

Nile silt fabric

1020N3-L1

WEW

p. 228

NI

8270

Tool

Wood

1020N3-L1

WEW

p. 317

Pl. 91

8272

Tool

Porphyry

1000N5-L3

NEW

p. 293

NI

8276

Tool

Copper alloy

1010N5-L2

WEW

p. 314

Pl. 48

8277

Adornment

Faience

950N1-L2

PUT

p. 264

Pl. 78

8280

Tool

Flint

950N2-L1

PUT

p. 304

Pl. 89

8282

Figurine

Sandstone

1000N5-L3

NEW

p. 187

Pl. 68

8283

Tool

Plant fibres

1000S1-L2

SA

p. 319

NI

8285

Adornment

Faience

990N5-L2

NEW

p. 264

Pl. 78

8287

Adornment

Sandstone

950N2-L9

PUT

p. 270

Pl. 80

8291

Tool

Plant fibres

1000N6-L1

NEW

p. 319

Pl. 91

383

8292

Tool

Dolerite

1010N5-L1

NEW

p. 293

NI

8307

Tool

Nile silt fabric

920N6-L4

NEW

p. 323

Pl. 92

8311

Tool

Copper alloy

890S1-L11

FC

p. 311

Pl. 48

8319

Tool

Flint

950N2-L1

PUT

p. 304

Pl. 47

8321

Tool

Quartzite

1000N5-L3

NEW

p. 290

NI

8322

Tool

Copper alloy

860N1-L3

PA

p. 309

Pl. 90

8345

Tool

Dolerite

970N5-L1

NEW

p. 290

Pl. 83

8356

Tool

Copper alloy

930S1-L10

SC

p. 312

Pl. 48

8366

Adornment

Faience

860S1-L2

PA

p. 270

Pl. 39

8401

Stela

Quartzite

1020N3-L1

WEW

p. 169

NI

8429

Stela

Quartzite

940N2-L2

SC

p. 169

NI

8439

Tool

Quartzite

940S2-L1

SC

p. 290

Pl. 43

8440

Tool

Dolerite

RM

RM

p. 293

Pl. 84

8445

Tool

Granite

940S3-L1

HC

p. 293

Pl. 85

8606

Tool

Quartzite

940S3-L1

HC

p. 290

NI

8607

Tool

Quartzite

940S3-L1

HC

p. 291

Pl. 83

8612

Tool

Quartzite

950S1-L1

SC

p. 291

Pl. 43

8613

Tool

Quartzite

950S1-L1

SC

p. 291

NI

8632

Tool

Granite

970S6-L1

AB

p. 296

Pl. 45

8839

Figurine

Limestone

R4/5-L1

N/WEW

p. 245

Pl. 75

8842

Tool

Quartzite

940N1-L1

SC

p. 291

NI

8843

Tool

Dolerite

940S1-L1

SC

p. 291

Pl. 43

8845

Stela

Quartzite

920N5-L1

NEW

p. 169

NI

8853

Figurine

Nile silt fabric

R4/5-L2

N/WEW

p. 245

NI

8854

Figurine

Nile silt fabric

R4/5-L2

N/WEW

p. 205

NI

8855

Figurine

Nile silt fabric

R4/5-L2

N/WEW

p. 238

Pl. 34

8856

Tool

Nile silt fabric

R4/5-L2

N/WEW

p. 286

NI

8857

Figurine

Alluvial mud

R4/5-L2

N/WEW

p. 245

NI

8858

Figurine

Faience

920N3-L1

W&W

p. 241

Pl. 35

8888

Figurine

Nile silt fabric

910S1-L2

SC

p. 191

Pl. 68

8889

Tool

Quartzite

950S1-L1

SC

p. 291

Pl. 83

8890

Tool

Porphyry

960S1-L1

SC

p. 293

Pl. 44

8892

Tool

Porphyry

910N6-L1

NEW

p. 291

Pl. 83

8904

Stela

Quartzite

920N5-L1

NEW

p. 169

NI

8905

Tool

Quartzite

930/940N5-L2

NEW

p. 291

Pl. 44

8907

Tool

Granite

930/940N5-L2

NEW

p. 296

NI

8912

Figurine

Alluvial mud

900N5-L7

NEW

p. 210

NI

8918

Tool

Quartzite

960N6-L1

NEW

p. 291

NI

8927

Stela

Quartzite

920N5-L1

NEW

p. 170

NI

8928

Figurine

Nile silt fabric

960N6-L1

NEW

pp. 210-211

Pl. 30

8929

Tool

Nile silt fabric

960N6-L1

NEW

p. 325

Pl. 49

8930

Tool

Flit

930N6-L1

NEW

p. 291

Pl. 83

8933

Figurine

Alluvial mud

910N5-L1

NEW

pp. 245-246

Pls. 35, 75

8935

Stela

Quartzite

900N5-L1

NEW

p. 170

NI

384

8936

Figurine

Nile silt fabric

900N5-L2

NEW

p. 211

NI

8944

Tool

Nile silt fabric

970S1-L1

PH

p. 286

Pl. 82

8949

Figurine

Nile silt fabric

900N5-L2

NEW

p. 236

Pl. 73

8950

Figurine

Nile silt fabric

900N5-L2

NEW

p. 205

NI

8952

Figurine

Nile silt fabric

900N5-L2

NEW

p. 238

Pl. 34

8954

Figurine

Faience

890S6-L1

SEW

p. 246

Pl. 75

8956

Tool

Copper alloy

930N4-L2

W&W

p. 314

Pls. 48, 90

8961

Figurine

Nile silt fabric

920N6-L3

NEW

p. 236

Pls. 34, 73

8968

Tool

Alluvial mud

900N5-L2

NEW

p. 286

Pl. 82

8974

Figurine

Nile silt fabric

930N6-L1

NEW

p. 205

Pl. 29

8994

Tool

Basalt

900N5-L2

NEW

p. 293

Pl. 44

8995

Tool

Sandstone

900N5-L2

NEW

p. 300

NI

8997

Adornment

Faience

900N5-L2

NEW

p. 254

Pls. 36, 76

8998

Figurine

Faience

910N5-L4

NEW

p. 191

Pl. 25

8999

Tool

Wood

950N6-L1

NEW

p. 317

Pl. 91

9001

Figurine

Nile silt fabric

RM

RM

pp. 209-210

Pls. 31, 71

9009

Recipient

Limestone

RM

RM

pp. 333-334

Pls. 51, 95

9011

Stela

Quartzite

RM

RM

p. 170

NI

9022

Recipient

Limestone

RM

RM

p. 334

Pls. 52, 96

9023

Stela

Limestone

RM

RM

p. 164

NI

9038

Recipient

Sandstone

RM

RM

p. 334

Pls. 52, 96

9045

Figurine

Nile silt fabric

RM

RM

p. 225

Pl. 33

9051

Adornment

Faience

900S2-L5

FC

p. 265

Pl. 78

9052

Figurine

Steatite

910S5-SD

SEW

p. 225

Pl. 72

9054

Tool

Nile silt fabric

940S1-L4

SC

p. 284

NI

9055

Adornment

Faience

900S4-L1

EHC

p. 265

Pls. 38, 78

9058

Adornment

Faience

940S1-L1

SC

p. 265

Pl. 78

9062

Stela

Limestone

930S3-L2

HC

p. 176

NI

9063

Stela

Limestone

1000S1-L1

NEW

p. 147

Pl. 22

9066

Stela

Sandstone

RM

RM

p. 165

Pl. 64

9093

Figurine

Nile silt fabric

940N1-L2

SC

pp. 197-198

Pls. 27, 69

9097

Figurine

Alluvial mud

940S1-L4

SC

p. 228

NI

9099

Tool

Nile silt fabric

900S4-L1

EHC

p. 284

NI

9101

Figurine

Nile silt fabric

940N1-L1

SC

p. 198

Pl. 27

9102

Stela

Limestone

910S4-L2

SEW

p. 165

NI

9111

Figurine

Nile silt fabric

850N1-L7

PA

p. 198

Pl. 27

9146

Figurine

Nile silt fabric

900S1-L1

FC

p. 198

NI

9217,
15501

Stela

Limestone

980S3-L1
900N5-L2

SA
NEW

pp. 141-142

Pls. 19, 60

9218

Stela

Quartzite

920S2.L1

SC

p. 170

Pl. 67

9234

Stela

Limestone

RM

RM

p. 132

Pl. 14

9235

Stela

Limestone

930S3-L2

HC

p. 176

NI

9236

Stela

Limestone

940S3-L1

HC

p. 176

NI

9237

Stela

Limestone

920S2-L1

SC

p. 152

NI

385

9239

Figurine

Faience

990S2/3-L1

SA

p. 191

Pls. 25, 68

9240

Stela

Limestone

910S1-L1

SC

p. 176

NI

9242

Stela

Quartzite

940S2-SD

SC

p. 170

NI

9248

Stela

Limestone

940S3-L1

HC

p. 153

Pl. 63

9249

Sealing

Alluvial Mud

950S3-SD

LA

p. 275

Pls. 40, 80

9250

Sealing

Alluvial Mud

950S3-SD

LA

p. 275

Pl. 80

9255

Figurine

Nile silt fabric

920S4-L1

LA

pp. 201-202

Pls. 29, 70

9260

Adornment

Faience

930S5-L2

SEW

p. 265

Pls. 38, 78

9282

Figurine

Faience

920S5-L3

SEW

p. 219

Pl. 72

9318

Stelae

Limestone

1010N5-L2

NEW

p. 153

Pl. 22

9326

Adornment

Faience

970N2-L1

PH

p. 266

Pl. 78

9331

Figurine

Faience

910N1-L6

SC

p. 246

Pl. 75

9332

Figurine

Faience

930N2-L1

SC

pp. 242-243

Pl. 35

9333

Figurine

Faience

930N2-L1

SC

p. 242

Pl. 35

9335

Stelae

Limestone

1000N2-L2

SA

P. 160

NI

9336

Figurine

Nile silt fabric

910S5-L4

SEW

p. 226

Pl. 72

9341

Tool

Wood

990S4-L4

LA

p. 318

Pl. 91

9344

Stelae

Sandstone

930S2-L4

SC

p. 176

NI

9347

Stelae

Limestone

RM

RM

p. 153

NI

9348

Stelae

Sandstone

900N1-L1

FC

p. 176

NI

9351

Stela

Limestone

930N3-L3

W&W

pp. 132-133

Pl. 15

9356

Stelae

Limestone

930S3-L10

HC

p. 154

Pl. 22

9357

Figurine

Nile silt fabric

920S4-L3

LA

p. 211

Pl. 71

9363

Stelae

Limestone

900N1-L1

FC

p. 176

NI

9364

Stelae

Limestone

920S3-L1

EHC

p. 176

NI

9365

Stela

Limestone

930S5-L1

SEW

p. 154

NI

9366

Stela

Limestone

SD

SD

p. 165

Pl. 64

9373

Figurine

Nile silt fabric

950S5-L1

SEW

pp. 219-220

Pls. 32, 72

9383

Tool

Limestone

950S2-L1

PUT

p. 300

Pl. 88

9391

Figurine

Faience

1000N2-L2

SA

p. 211

Pl. 71

9431 a/b

Stela

Limestone

970S6-L1

AB

p. 165

Pl. 64

9439

Tool

Limestone

860N3-L4

PA

p. 323

Pl. 92

9441

Stela

Sandstone

960/970S4-L3
(TVII)

LA

p. 142

Pl. 58

9442

Stela

Sandstone

960/970S4-L3
(TVII)

LA

p. 133

NI

9443

Tool

Nile silt fabric

910N3-SD

RB

p. 283

Pl. 82

9445

Tool

Nile silt fabric

970S6-L1

AB

p. 325

Pl. 49

9447

Tool

Granite

860S2-L3

PA

p. 288

Pls. 42, 82

9455

Stela

Limestone

970S6-L1

SEW

p. 124

NI

9456

Stela

Limestone

970S6-L1

SEW

p. 124

Pl. 12

9461

Figurine

Nile silt fabric

950S5-L1

SEW

p. 228

NI

9472

Stela

Limestone

920N2-L2

SC

p. 160

NI

9475

Stela

Limestone

920N2-L2

SC

p. 176

NI

386

9476 a/b, C

Adornment

Faience

920N2-L5

SC

p. 259

Pls. 37, 77

9485

Stela

Limestone

R6-L1

N/WEW

pp. 154-155

Pl. 22

9488

Stela

Limestone

R6-L1

N/WEW

p. 160

NI

9493

Stela

Limestone

R4/5-L1

N/WEW

p. 124

Pl. 55

10663

Stela

Sandstone

890N5-L1

NEW

p. 176

NI

11061

Stela

Sandstone

R6-L1

N/WEW

p. 160

NI

12846

Stela

Sandstone

920S2-L1

SC

p. 176

NI

12966

Stela

Sandstone

1000S2-SD

SA

p. 176

NI

12995

Stela

Sandstone

1000N5-L2

NEW

p. 180

NI

13010

Recipient

Sandstone

930N4-L2

W&W

p. 338

NI

13011

Recipient

Sandstone

930N4-L2

W&W

p. 338

Pl. 52

13278

Tool

Sandstone

920N6-L3

NEW

p. 287

Pls. 42, 82

13530

Tool

Sandstone

900N5-L8

NEW

p. 323

Pl. 92

13586

Stela

Sandstone

950N6-L1

NEW

p. 177

NI

13670

Stela

Limestone

SD

SD

p. 148

NI

13746

Stela

Sandstone

SD

SD

p. 177

NI

13747

Stela

Sandstone

900S2-L1

SC

p. 177

NI

13755

Stela

Sandstone

980N6-L1

NEW

p. 122

NI

14023

Tool

Sandstone

990N5-L2

NEW

p. 299

Pl. 46

14035

Tool

Sandstone

980N6-L1

NEW

p. 299

Pl. 46

14088

Stela

Sandstone

990N6-L1

NEW

p. 177

NI

14323

Stela

Sandstone

1010N4-L2

WEW

p. 148

NI

14483

Stela

Sandstone

1010N2-L1

WEW

p. 149

NI

14479

Stela

Sandstone

960N5-L1

NEW

p. 122

Pl. 55

14480

Stela

Sandstone

960N5-L1

NEW

p. 155

NI

14622

Stela

Sandstone

1010N1-L1

WEW

p. 160

NI

15002

Stela

Limestone

960S5-L3

AB

p. 180

NI

15005

Figurine

Nile silt fabric

950S6-L1

AB

pp. 211-212

NI

15006

Figurine

Nile silt fabric

950S6-L1

AB

p. 226

Pls. 33, 72

15008

Tool

Nile silt fabric

910S2-L1

SC

p. 284

NI

15010

Stela

Limestone

940S4-L1

LA

p. 177

NI

15011

Adornment

Faience

960S5-L2

SEW

p. 266

Pls. 38, 78

15014

Stela

Limestone

950S6-L2

AB

p. 155

NI

15015

Stela

Limestone

960S5-L5

AB

p. 125

Pl. 13

15016

Stela

Limestone

980S5-L2

SEW

p. 177

NI

15017

Stela

Limestone

980S5-L2

SEW

p. 177

NI

15018

Figurine

Nile silt fabric

960S5-L5

AB

p. 220

Pl. 72

15019

Stela

Limestone

950S6-L2

AB

p. 149

NI

15023

Stela

Sandstone

970N1-L7

PH

p. 180

NI

15026

Tool

Basalt

940S4-L7

LA

p. 293

Pl. 85

15028

Figurine

Faience

950S6-L4

AB

p. 220

Pls. 32, 72

15035

Tool

Nile silt fabric

1000N2-L1

W&W

p. 284

NI

15036

Stela

Limestone

960S5-SD

AB

p. 177

NI

15037

Tool

Copper alloy

860N3-L1

PA

p. 314

Pl. 48

387

15041

Stela

Limestone

950S6-L5

AB

p. 149

NI

15052

Stela

Limestone

R4/5-L2

N/WEW

pp. 122-123

Pl. 12

15055

Figurine

Nile silt fabric

R4/5-L2

N/WEW

pp. 220-221

Pls. 32, 72

15056

Figurine

Nile silt fabric

R4/5-L2

N/WEW

p. 229

Pl. 33

15057

Figurine

Nile silt fabric

R4/5-L1

N/WEW

p. 246

Pl. 75

15058 (A)

Adornment

Limestone

R6-L1

N/WEW

p. 259

Pls. 37, 77

15058 (B)

Adornment

Sandstone

R6-L1

N/WEW

p. 266

Pl. 38

15058 (C)
(A-B)

Tool

Nile silt fabric

R6-L1

N/WEW

p. 285

Pl. 82

15071

Recipient

Limestone

930/940N5-L1

NEW

p. 334

Pl. 96

15076

Tool

Nile silt fabric

930/940N5-L1

NEW

p. 285

NI

15080 (A)

Figurine

Nile silt fabric

930/940N5-L1

NEW

p. 212

NI

15080 (B)

Tool

Nile silt fabric

930/940N5-L1

NEW

p. 285

NI

15080 (C)

Tool

Nile silt fabric

930/940N5-L1

NEW

p. 323

Pl. 49

15128

Figurine

Nile silt fabric

930/940N5-L1

NEW

p. 212

NI

15159

Tool

Nail silt fabric

930/940N5-L1

NEW

p. 323

Pl. 92

15183

Tool

Copper alloy

920N4-L2

W&W

p. 310

Pl. 48

15192

Figurine

Nile silt fabric

R6-L1

N/WEW

p. 233

Pl. 34

15199

Figurine

Nile silt fabric

R4/5-L9

N/WEW

p. 205

NI

15211

Figurine

Nile silt fabric

930/940N5-L1

NEW

p. 206

Pls. 29, 70

15214

Tool

Alluvial mud

930/940N5-L1

NEW

p. 324

Pl. 92

15229 A/B

Sealing

Alluvial mud

930/940N5-L1

NEW

p. 276

Pl. 40

15230 A/B

Adornment

Faience

930/940N5-L1

NEW

p. 259

Pl. 77

15231

Sealing

Alluvial mud

930/940N5-L1

NEW

p. 276

NI

15232

Sealing

Alluvial mud

930/940N5-L1

NEW

p. 276

Pl. 80

15233

Stela

Limestone

R4/5

N/WEW

p. 160

NI

15236

Figurine

Alluvial mud

930/940N5-SD

NEW

p. 246

Pl. 35

15245

Tool

Copper alloy

910N4-L2

RB

p. 310

Pl. 90

15246

Figurine

Faience

R4/5-L1

N/WEW

p. 221

Pl. 72

15251

Stela

Limestone

SD

SD

p. 133

Pl. 15

15258

Stela

Limestone

910/920N5-L1

NEW

p. 134

Pls. 15, 57

15259

Stela

Limestone

910/920N5-L1

NEW

p. 160

NI

15263

Tool

Wood

950N5-L1

NEW

p. 318

Pl. 91

15276

Figurine

Nile silt fabric

910N6-L1

NEW

p. 229

Pls. 33, 73

15283

Stela

Limestone

950N5-L2

NEW

p. 160

NI

15290

Tool

Plant fibres

950N5-L2

NEW

p. 319

Pl. 92

15311

Tool

Copper alloy

950N5-L2

NEW

p. 312

Pl. 48

15314

Stela

Limestone

910/920N5-L2

NEW

pp. 114-115

Pl. 11

15331

Tool

Alluvial mud

950N5-L2

NEW

p. 287

Pl. 42

15332

Adornment

Faience

950N5-L2

NEW

p. 266

Pl. 79

15335

Tool

Plant fibres

950N5-L2

NEW

p. 319

NI

15336

Stela

Limestone

950N5-L2

NEW

p. 161

NI

15342

Figurine

Nile silt fabric

950N5-L2

NEW

p. 229

NI

15343

Tool

Sandstone

950N5-L2

NEW

p. 298

NI

388

15348

Sealing

Alluvial mud

950N5-L2

NEW

p. 277

Pls. 40, 80

15352

Adornment

Faience

920/920N5-L2

NEW

p. 254

Pls. 36, 76

15353

Figurine

Nile silt fabric

910/920N5-L2

NEW

p. 192

Pl. 68

15354 (A-K)

Tool

Limestone

910/920N2-L2

SC

p. 301

Pl. 88

15359

Figurine

Faience

R6-L1

N/WEW

p. 247

Pl. 75

15362

Stela

Limestone

R4/5-L3

N/WEW

p. 177

NI

15370

Sealing

Alluvial mud

950N5-L2

NEW

p. 277

Pls. 40, 80

15389

Recipient

Sandstone

950N5-L3

NEW

p. 334

Pl. 97

15402

Tool

Copper alloy

920N6-L1

NEW

p. 309

Pl. 90

15403

Figurine

Alluvial mud

950N5-L3

NEW

p. 192

Pl. 26

15406

Adornment

Faience

910/920N5-L2

NEW

pp. 266-267

Pls. 39, 79

15407

Figurine

Alluvial mud

950N5-L3

NEW

p. 212

Pl. 30

15411

Figurine

Nile silt fabric

920N6-L1

NEW

p. 206

Pls. 30, 70

15418

Sealing

Alluvial mud

R4/5-L2

N/WEW

p. 277

NI

15422

Adornment

Faience

920N6-L1

NEW

p. 254

Pl. 76

15423

Figurine

Nile silt fabric

R4/5-L2

N/WEW

pp. 198-199

Pls. 27, 69

15425

Sealing

Alluvial mud

950N5-L3

NEW

p. 277

Pl. 40

15426

Stela

Limestone

930/940N5-L2

NEW

p. 134

Pls. 16, 57

15429 (A)
A-C

Tool

Alluvial mud

950N5-L3

NEW

p. 285

Pl. 82

15429 (B)

Tool

Alluvial mud

950N5-L3

NEW

p. 286

NI

15437

Stela

Quartzite

930N6-L1

NEW

p. 170

NI

15438

Figurine

Nile silt fabric

930/940N5-L2

NEW

p. 240

Pl. 74

15440

Tool

Copper alloy

930/940N5-L2

NEW

p. 315

Pl. 90

15441

Figurine

Nile silt fabric

920N6-L1

NEW

p. 226

Pls. 33, 72

15443

Figurine

Nile silt fabric

940N6-L1

NEW

p. 213

Pl. 30

15444

Stela

Limestone

910/920N4-L4

NEW

p. 166

NI

15446

Figurine

Nile silt fabric

930N3-L2

W&W

p. 192

Pl. 26

15447

Figurine

Nile silt fabric

940N5-L1

NEW

p. 227

Pls. 33, 72

15453

Figurine

Nile silt fabric

910/920N5-L4

NEW

p. 240

Pl. 74

15454

Tool

Nile silt fabric

910/920N5-L4

NEW

p. 285

NI

15455

Figurine

Nile silt fabric

910/920N5-L4

NEW

p. 243

Pl. 35

15456

Adornment

Faience

910/920N5-L4

NEW

p. 267

Pl. 79

15461

Adornment

Steatite

960N6-L1

NEW

pp. 254-255

Pls. 36, 76

15464

Stela

Limestone

910N5-L2

NEW

p. 177

NI

15465

Tool

Nile silt fabric

960N6-L1

NEW

p. 284

NI

15475

Stela

Limestone

960N6-L1

NEW

p. 177

NI

15480,
15481a/b,
15729

Stela

Limestone

910N5-L1
910N5-L1
900N6-L6

NEW
NEW
NEW

pp. 115-116

Pls. 10, 53

15482

Figurine

Nile silt fabric

910N5-L1

NEW

p. 202

Pl. 70

15483

Stela

Limestone

980N5-L1

NEW

p. 180

NI

15489

Sealing

Alluvial mud

890N5-L2

NEW

p. 278

Pls. 40, 81

15491

Stela

Limestone

900N5-L2

NEW

pp. 142-143

Pls. 20, 61

389

15497

Stela

Limestone

900N5-L1

NEW

p. 143

Pl. 58

15499

Figurine

Nile silt fabric

900N5-L1

NEW

pp. 192-193

Pls. 26, 68

15508

Tool

Greywacke

980S1-L6

HH

p. 288

Pls. 43, 82

15509

Figurine

Nile silt fabric

920N6-L4

NEW

p. 233

Pl. 73

15513

Tool

Copper alloy

980S6-L1

SEW

p. 310

Pls. 48, 90

15515

Tool

Copper alloy

900N5-L2

NEW

p. 312

Pl. 90

15516

Stela

Limestone

900N5-L2

NEW

pp. 143-144

Pl. 18

15517

Stela

Limestone

900N5-L2

NEW

p. 116

Pl. 11

15518

Stela

Limestone

900N5-L2

NEW

pp. 134-135

Pl. 57

15519

Stela

Limestone

900N5-L2

NEW

p. 161

NI

15520

Stela

Limestone

900N5-L2

NEW

p. 155

Pl. 23

15521

Stela

Limestone

900N5-L2

NEW

p. 161

NI

15522

Stela

Limestone

900N5-L2

NEW

p. 149

Pl. 62

15523

Stela

Limestone

900N5-L2

NEW

p. 135

Pls. 16, 58

15524

Stela

Limestone

900N5-L2

NEW

p. 136

Pl. 16

15525

Stela

Limestone

900N5-L2

NEW

p. 156

Pl. 63

15526 a/b

Stela

Limestone

900N5-L2

NEW

pp. 116-117

Pl. 11

15527

Stela

Limestone

900N5-L2

NEW

p. 144

Pls. 21, 62

15528

Stela

Limestone

900N5-L2

NEW

p. 125

Pls. 13, 56

15529

Stela

Limestone

900N5-L2

NEW

pp. 144-145

Pl. 21

15530

Stela

Limestone

900N5-L2

NEW

p. 136

Pl. 16

15531

Stela

Limestone

900N5-L2

NEW

pp. 117-118

Pls. 12, 54

15533

Adornment

Faience

900N5-L3

NEW

p. 255

Pls. 36, 76

15535

Stela

Limestone

930N4-L2

W&W

p. 161

NI

15543

Stela

Sandstone

900N5-L2

NEW

p. 149

Pl. 62

15544

Stela

Sandstone

900N5-L1

NEW

p. 145

Pl. 62

15548

Tool

Basalt

940N3-L9

W&W

p. 293

NI

15555

Figurine

Nile silt fabric

930N6-L1

NEW

p. 227

Pls. 33, 72

15561

Stela

Limestone

930S6-L1

SEW

p. 156

Pls. 23, 63

15572

Adornment

Faience

930N6-L1

NEW

p. 260

Pl. 77

15590

Stela

Limestone

990S6-L1

SEW

p. 166

NI

15599

Tool

Copper alloy

970S1-L8

PH

p. 315

Pl. 90

15612

Stela

Limestone

950N6-L1

NEW

p. 118

Pl. 11, 54

15614

Stela

Limestone

1000S6-L1

SEW

p. 177

NI

15616

Figurine

Nile silt fabric

890N5-L1

NEW

p. 234

Pl. 73

15617

Figurine

Nile silt fabric

890N5-L1

NEW

p. 193

Pls. 26, 69

15618

Stela

Limestone

890N5-L1

NEW

p. 156

Pl. 64

15620

Figurine

Nile silt fabric

950N6-L1

NEW

p. 234

Pl. 34

15621

Figurine

Nile silt fabric

950N6-L1

NEW

p. 221

Pls. 32, 72

15623

Stela

Limestone

950N6-L1

NEW

p. 145

Pl. 21

15624

Stela

Limestone

1000S6-L1

SEW

pp. 136-137

Pls. 17, 59

15625

Stela

Limestone

990N2-L1

SA

pp. 145-146

Pl. 21

15631

Sealing

Alluvial mud

890N5-L1

NEW

p. 278

Pls. 41, 81

15640

Figurine

Nile silt fabric

920N6-L4

NEW

p. 188

Pls. 25, 68

390

15641

Stela

Limestone

890N5-L2

NEW

p. 137

Pl. 16

15642

Figurine

Nile silt fabric

890N5-L2

NEW

p. 234

Pl. 73

15643

Stela

Limestone

940N6-L2

NEW

p. 149

NI

15651

Stela

Limestone

920N6-L4

NEW

pp. 118-119

Pl. 54

15659

Figurine

Sandstone

890N5-L2

NEW

p. 199

Pls. 28, 69

15660

Adornment

Faience

890N5-L2

NEW

p. 255

Pls. 36, 76

15687

Stela

Sandstone

1000N5-L3

NEW

p. 157

Pl. 65

15688

Tool

Copper alloy

1010N4-L2

WEW

p. 316

NI

15690

Figurine

Nile silt fabric

1010N4-L2

NEW

p. 222

Pls. 32, 72

15692

Stela

Limestone

1020N4-L2

WEW

p. 166

Pl. 67

15696

Stela

Limestone

1020N3-L1

WEW

p. 149

NI

15706

Tool

Bone

910N6-L7

NEW

p. 321

Pl. 92

15721

Recipient

Limestone

970N5-L3

NEW

p. 335

Pl. 52

15722

Stela

Limestone

900N6-L6

NEW

pp. 166-167

Pl. 23

15724

Stela

Limestone

900N6-L6

NEW

pp. 125-126

Pls. 13, 56

15725

Stela

Limestone

900N6-L6

NEW

p. 146

Pls. 21, 62

15726

Stela

Sandstone

900N6-L6

NEW

p. 167

Pls. 23, 67

15730

Stela

Limestone

900N6-L6

NEW

p. 137

Pl. 58

15746

Stela

Quartzite

950N2-L13

PUT

p. 170

Pl. 67

15760 a/b

Stela

Limestone

950S6-L8

AB

p. 158

Pls. 24, 66

15753

Adornment

Faience

960N6-L1

NEW

p. 260

Pls. 37, 77

15766

Stela

Limestone

890N6-L1

NEW

pp. 126-127

Pl. 13

15778

Adornment

Steatite

890N6-L1

NEW

p. 255

Pls. 36, 76

15796

Adornment

Carnelian

940N4-L6

W&W

p. 256

Pls. 36, 76

15797

Adornment

Steatite

940N4-L6

W&W

p. 256

Pls. 36, 76

15798

Adornment

Faience

940N4-L6

W&W

p. 260

Pls. 37, 77

15799

Figurine

Nile silt fabric

940N4-L6

W&W

pp. 243-244

Pl. 75

15800

Figurine

Nile silt fabric

940N4-L6

W&W

p. 244

Pl. 75

15809

Adornment

Steatite

950N4-L5

W&W

p. 256

Pls. 36, 76

15850

Sealing

Alluvial mud

980N5-L5

NEW

p. 278

Pls. 41, 81

15874

Sealing

Alluvial mud

970N4-L27

W&W

pp. 278-279

Pls. 41, 81

15875

Tool

Limestone

970N4-L32

W&W

p. 301

Pl. 88

16030

Stela

Limestone

890N6-L1

NEW

p. 177

NI

16031

Stela

Limestone

890N6-L1

NEW

p. 149

NI

16032

Stela

Limestone

890N6-L1

NEW

p. 178

NI

16058

Tool

Limestone

SD

SD

p. 298

Pl. 87

16065

Recipient

Limestone

RM

RM

p. 335

Pl. 97

16066

Tool

Limestone

920S5-L3

SEW

p. 298

NI

16133

Stela

Limestone

970N6-L3

NEW

p. 167

NI

16135

Stela

Limestone

970N6-L3

NEW

p. 146

Pl. 22

16149

Stela

Limestone

1010S1-L2

WEW

p. 178

NI

16150

Stela

Sandstone

980S6-L6

SEW

p. 178

NI

16170

Stela

Limestone

1020S4-L1

WEW

p. 161

NI

20002

Figurine

Nile silt fabric

930N6-L1

NEW

p. 229

NI
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20003

Figurine

Nile silt fabric

930N6-L1

NEW

p. 206

Pl. 30

20004

Adornment

Nile silt fabric

980S6-L1

SEW

p. 271

Pl. 80

20005

Figurine

Faience

930N6-L1

NEW

p. 242

Pl. 74

20010

Figurine

Nile silt fabric

930N6-L1

NEW

p. 213

Pl. 31

20011

Tool

Plant fibres

930N6-L1

NEW

p. 320

Pl. 91

20019

Figurine

Faience

930N6-L1

NEW

p. 242

Pl. 74

20028

Tool

Flint

980S1-L11

HH

p. 305

Pl. 89

20038

Figurine

Nile silt fabric

930N5-L1

NEW

pp. 206-207

Pls. 30, 70

20042

Adornment

Faience

970S1-L1

PH

pp. 267-268

Pls. 39, 79

20043

Adornment

Faience

970S1-L6

PH

p. 268

Pl. 79

20046

Stela

Limestone

950N3-SD

W&W

p. 167

Pl. 67

20066

Stela

Quartzite

930N4-L2

W&W

p. 170

NI

20072

Figurine

Nile silt fabric

890N5-L1

NEW

p. 237

NI

20073

Figurine

Alluvial mud

890N5-L1

NEW

p. 247

Pl. 35

20074

Figurine

Nile silt fabric

890N5-L1

NEW

p. 207

Pl. 30

20075

Figurine

Nile silt fabric

950N6-L1

NEW

p. 207

Pls. 30, 70

20076

Figurine

Nile silt fabric

890N5-L1

NEW

p. 237

NI

20078

Tool

Wood

1000S6-L1

SEW

p. 318

Pl. 91

20081

Tool

Nile silt fabric

890N5-L2

NEW

p. 325

Pl. 92

20088

Figurine

Nile silt fabric

890N5-L1

NEW

p. 207

Pl. 70

20412

Adornment

Faience

950N6-L1

NEW

p. 260

Pls. 37, 77

20413

Tool

Copper alloy

950N6-L1

NEW

p. 311

Pls. 48, 90

20418

Tool

Granite

970S1-L1

PH

p. 296

Pl. 46

20430

Tool

Sandstone

950N6-L1

NEW

p. 299

Pls. 46, 87

20436

Stela

Limestone

890N5-L2

NEW

p. 146

Pl. 22

20437

Figurine

Faience

920N6-L2

NEW

p. 242

Pl. 74

20447

Tool

Alabaster

920N6-L2

NEW

p. 298

Pl. 87

20451

Figurine

Nile silt fabric

890N5-L2

NEW

p. 208

NI

20456

Figurine

Nile silt fabric

890N5-L2

NEW

p. 193

Pls. 26, 68

20457

Tool

Nile silt fabric

890N5-L2

NEW

p. 325

Pl. 92

20461

Tool

Granite

930N2-L2

SC

p. 294

Pl. 85

20463

Tool

Quartzite

950N2-L5

PUT

p. 291

Pl. 83

20475

Adornment

Faience

920N6-L4

NEW

p. 261

Pls. 37, 77

20477

Adornment

Faience

940N6-L2

NEW

p. 257

Pls. 37, 76

20483

Figurine

Nile silt fabric

890N5-L2

NEW

p. 213

Pl. 71

20484

Figurine

Nile silt fabric

940N6-L2

NEW

p. 188

Pls. 25, 68

20485

Adornment

Steatite

900N5-L2

NEW

p. 257

Pls. 37, 76

20490 a/b

Figurine

Alluvial mud

930N6-L1

NEW

p. 244

Pl. 35

20491

Tool

Chert

970S1-L10

PH

p. 305

NI

20495

Tool

Basalt

890N5-L2

NEW

p. 294

Pl. 44

20497

Adornment

Faience

920N6-L4

NEW

p. 268

Pls. 39, 79

20513

Stela

Limestone

920N6-L4

NEW

p. 178

NI

20514

Figurine

Nile silt fabric

890N5-L2

NEW

p. 199

Pl. 28

20520

Figurine

Alluvial mud

920N6-L4

NEW

p. 239

Pl. 74
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20525

Figurine

Nile silt fabric

920N6-L4

NEW

p. 193

Pl. 26

20545

Stela

Limestone

900N5-L2

NEW

pp. 158-159

Pl. 64

20553

Tool

Bone

900N5-L10

NEW

p. 321

Pl. 49

20558

Tool

Plant fibres

940N6-L2

NEW

p. 320

NI

20566

Sealing

Alluvial mud

980N6-L1

NEW

p. 279

Pl. 41

20567

Figurine

Nile silt fabric

910N6-L2

NEW

p. 213

NI

20575

Stela

Quartzite

1020N4-L1

WEW

p. 170

NI

20580

Figurine

Alluvial mud

1010N4-L1

WEW

p. 244

NI

20595

Tool

Nile silt fabric

1020N3-L1

WEW

p. 324

Pl. 49

20602

Tool

Quartzite

1010N2-L1

WEW

p. 291

NI

20603

Figurine

Faience

990N5-L2

NEW

p. 222

Pl. 72

20604

Tool

Greywacke

990N5-L2

NEW

p. 301

Pl. 88

20606

Tool

Flint

1010N3-L2

WEW

p. 305

Pls. 47, 89

20608

Figurine

Alluvial mud

1010N5-L2

WEW

p. 247

Pl. 35

20610 (A-F)

Tool

Plant fibres

920N6-L4

NEW

p. 320

NI

20621

Stela

Quartzite

1010N3-L1

WEW

p. 171

NI

20622

Tool

Granite

1010N3-L1

WEW

p. 296

Pl. 87

20650

Tool

Quartzite

1010N3-L2

WEW

p. 291

Pl. 44

20651

Tool

Copper alloy

1020N5-L1

WEW

p. 309

Pls. 48, 90

20652

Tool

Copper alloy

970N5-L1

NEW

p. 311

Pl. 90

20654

Tool

Wood

1020N5-L1

WEW

p. 318

Pls. 49, 91

20656

Tool

Wood

1020N3-L2

WEW

p. 318

Pl. 49

20657

Figurine

Nile silt fabric

1010N3-L2

WEW

p. 247

Pl. 75

20659

Tool

Wood

1010N3-L2

WEW

p. 319

Pl. 91

20660

Adornment

Faience

1010N3-L2

WEW

p. 261

Pls. 38, 77

20661

Adornment

Faience

910S1-L1

SC

p. 268

Pls. 39, 79

20662

Tool

Quartzite

1010N3-L1

WEW

p. 291

Pl. 84

20664

Tool

Quartzite

1020N4-L2

WEW

p. 291

Pl. 84

20665

Tool

Quartzite

1020N4-L2

WEW

p. 294

Pl. 86

20666

Tool

Granite

1000N6-L1

NEW

p. 294

Pl. 85

20673

Figurine

Alluvial mud

1010N3-L2

WEW

p. 244

Pl. 35

20688

Tool

Greywacke

1020N4-L2

WEW

p. 301

Pl. 88

20690

Tool

Copper alloy

990N5-L2

NEW

p. 314

Pl. 48

20691

Tool

Copper alloy

950N3-L5

NEW

p. 314

Pl. 90

20692

Tool

Greywacke

930S3-L1

HC

p. 302

Pl. 88

20696

Tool

Flint

940N2-L2

SC

p. 305

Pls. 47, 89

20705

Figurine

Faience

970N5-L3

NEW

p. 243

Pl. 74

20707

Tool

Chert

920S1-L16

SC

p. 305

Pl. 47

20708

Figurine

Alluvial mud

920S1-L22

SC

p. 214

Pls. 31, 71

20709

Sealing

Alluvial mud

920S1-L2

SC

p. 279

Pl. 81

20740

Stela

Limestone

1000N6-L1

NEW

p. 178

NI

20755

Tool

Flint

950N2-L12

PUT

p. 305

Pl. 47

20756

Tool

Nile silt fabric

1010N6-L2

WEW

p. 286

Pl. 42

20757

Tool

Copper alloy

950N2-L11

SC

p. 310

Pl. 90
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20759

Tool

Flint

950N2-L11

PUT

p. 306

Pl. 89

20760

Tool

Flint

950N2-L14

PUT

p. 306

Pls. 47, 89

20767

Stela

Limestone

1000N6-L2

NEW

p. 178

NI

20768

Stela

Limestone

1000N6-L2

NEW

p. 178

NI

20769

Figurine

Nile silt fabric

1000N6-L2

NEW

p. 230

Pl. 33

20775

Tool

Copper alloy

900N6-L1

NEW

p. 316

Pl. 90

20776

Stela

Quartzite

950N2-L13

PUT

p. 171

NI

20778

Tool

Granite

960S2-L1

PH

p. 288

NI

20788

Figurine

Nile silt fabric

960N6-L2

NEW

p. 235

Pl. 73

20799

Figurine

Nile silt fabric

960N5-L2

NEW

p. 247

Pl. 75

20802

Tool

Flint

950S6-L6

AB

p. 306

Pl. 47

20808

Figurine

Nile silt fabric

960N5-L1

NEW

p. 199

Pl. 28

20812

Figurine

Nile silt fabric

950N6-L1

NEW

p. 208

Pl. 71

20814

Figurine

Nile silt fabric

950N6-L1

NEW

p. 237

NI

20815

Tool

Nile silt fabric

950N6-L1

NEW

p. 284

Pl. 42

20816

Figurine

Nile silt fabric

950N6-L1

NEW

p. 248

NI

20818

Adornment

Alabaster

960N5-L1

NEW

p. 261

Pls. 38, 77

20819

Figurine

Nile silt fabric

960S6-L6

AB

p. 230

Pl. 73

20820

Figurine

Nile silt fabric

960N5-L2

NEW

p. 202

Pls. 29, 70

20822

Figurine

Nile silt fabric

960N5-L2

NEW

p. 194

Pl. 26

20823

Figurine

Nile silt fabric

960N6-L3

NEW

p. 214

NI

20824

Figurine

Nile silt fabric

1010N6-L5

WEW

p. 214

Pl. 71

20825

Figurine

Nile silt fabric

960N6-L3

NEW

p. 208

Pls. 30, 70

20839

Adornment

Alluvial mud

1010N2-L1

NEW

p. 257

Pls. 37, 77

20845

Tool

Flint

950S6-L7

AB

p. 306

Pl. 89

20856

Figurine

Nile silt fabric

890N6-L1

NEW

p. 239

Pl. 74

20860

Tool

Basalt

1000N3-SD

W&W

p. 294

Pl. 86

20867

Stela

Limestone

890N6-L1

NEW

p. 167

NI

20868

Stela

Limestone

890N6-L1

NEW

p. 127

Pl. 13

20869

Stela

Limestone

890N6-L1

NEW

p. 178

NI

20870

Adornment

Faience

890N6-L1

NEW

p. 261

Pls. 38, 77

20871

Adornment

Faience

890N6-L1

NEW

pp. 268-269

Pls. 39, 79

20872

Figurine

Nile silt fabric

960N6-L1

NEW

p. 200

Pls. 28, 69

20881

Figurine

Nile silt fabric

890N6-L1

NEW

p. 248

NI

20885 (A-D)

Tool

Flint/Chert

950N2-L15

PUT

pp. 306-307

Pl. 89

20887

Tool

Flint

940N4-L1

W&W

p. 307

Pl. 89

20888

Figurine

Nile silt fabric

890N6-L1

NEW

p. 248

NI

20905

Tool

Granite

1000N3-L2

W&W

p. 294

NI

20906

Tool

Basalt

960S2-L2

SC

p. 294

Pl. 45

20908

Tool

Copper alloy

940N4-L3

W&W

p. 316

Pl. 48

20910

Tool

Greywacke

890N6-L1

NEW

p. 302

Pl. 46

20911

Figurine

Nile silt fabric

890N6-L1

NEW

p. 214

NI

20913

Tool

Copper alloy

890N6-L1

NEW

p. 314

Pl. 90

20914

Tool

Granite

940N4-L3

W&W

p. 294

Pls. 45, 86
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20916 A/B

Tool

Granite

1000N3-L7

W&W

p. 294

NI

20921

Figurine

Nile silt fabric

980N6-L1

NEW

p. 194

Pl. 69

20927

Sealing

Alluvial mud

1000N4-L18

W&W

pp. 279-280

Pls. 41, 81

20930

Figurine

Alluvial mud

1000N3-L6

W&W

p. 248

NI

20938

Tool

Basalt

1000N4-L5

W&W

p. 294

NI

20959

Figurine

Alluvial mud

940N4-L3

W&W

p. 239

Pl. 74

20977

Tool

Quartzite

980N6-L1

NEW

p. 292

Pl. 84

20990

Tool

Quartzite

980N6-L1

NEW

p. 292

NI

20993

Stela

Quartzite

980N6-L1

NEW

p. 171

NI

21011

Figurine

Limestone

940N4-L3

W&W

p. 230

Pl. 73

21012

Tool

Copper alloy

940N4-L3

W&W

p. 315

Pl. 48

21014

Tool

Granite

1010N1-L1

WEW

p. 294

NI

21042

Stela

Quartzite

1010N1-L1

WEW

p. 171

NI

21054

Figurine

Nile silt fabric

980N5-L5

NEW

p. 215

Pls. 31, 71

21055

Tool

Nile silt fabric

1010N1-L7

WEW

p. 287

Pls. 42, 82

21056

Figurine

Sandstone

940S3-L7

HC

p. 248

Pls. 35, 75

21057

Figurine

Nile silt fabric

990N4-L2

W&W

p. 223

Pls. 32, 72

21058

Figurine

Faience

1010N1-L8

WEW

p. 223

Pls. 32, 72

21060

Tool

Nile silt fabric

890N7-L2

NEW

p. 326

NI

21067

Tool

Plant fibres

1010N2-L3

WEW

p. 320

NI

21071

Tool

Nile silt fabric

990N4-L14

W&W

p. 286

Pl. 42

21072

Tool

Nile silt fabric

990N4-L12

W&W

p. 285

Pl. 42

21075

Tool

Nile silt fabric

950S3-L3

LA/SA

p. 324

Pl. 49

21076

Tool

Alluvial mud

1020N1-L2

WEW

p. 286

Pl. 42

21079

Figurine

Nile silt fabric

890N6-L1

NEW

p. 240

Pl. 74

21081

Tool

Nile silt fabric

990N4-L18

W&W

p. 285

Pl. 42

21082

Tool

Flint

860S1-L7

PA

p. 307

Pl. 47

21083

Tool

Nile silt fabric

860S1-L7

PA

p. 324

NI

21089

Stela

Limestone

980N5-L4

NEW

p. 178

NI

21108

Tool

Leather

990N3-L5

W&W

p. 321

Pl. 92

21124

Figurine

Alluvial Mud

1020N2-L3

WEW

p. 194

NI

21126

Figurine

Nile silt fabric

1020S1-L3

WEW

p. 223

Pl. 33

21131

Sealing

Alluvial mud

990N4-L22

W&W

p. 280

Pls. 41, 81

21154

Tool

Leather

1020N1-L2

WEW

p. 321

NI

21158

Tool

Flint

980N4-L6

W&W

p. 307

Pls. 46, 89

21159

Tool

Wood

980N4-L6

W&W

p. 324

Pl. 49

21266

Tool

Sandstone

980N4-L7

W&W

p. 324

Pl. 49

21297 (A)

Adornment

Faience

940S4-L7

LA

p. 269

NI

21297 (B)

Tool

Copper alloy

940S4-L7

LA

p. 316

Pl. 48

21298

Tool

Nile silt fabric

980N4-L10

W&W

p. 285

Pl. 42

21299

Tool

Sandstone

980N4-L10

W&W

p. 299

Pl. 46

21300

Tool

Granite

980N4-L1

W&W

p. 294

Pl. 45

21302

Tool

Chert

1020N2-L7

WEW

p. 307

NI

21309

Tool

Copper alloy

940S4-L18

LA

p. 313

Pls. 48, 90
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21315

Tool

Dolerite

940S4-L1

LA

p. 292

Pl. 84

21316

Tool

Quartzite

940S4-L1

LA

p. 292

NI

21317

Tool

Quartzite

940S4-L1

LA

p. 294

NI

21332

Sealing

Alluvial mud

970N6-L2

NEW

p. 280

Pl. 41

21333

Tool

Copper alloy

970N6-L2

NEW

p. 313

Pl. 48

21335

Tool

Copper alloy

970N6-L3

NEW

p. 310

Pl. 48

21338

Tool

Nile silt fabric

970N6-L3

NEW

p. 285

Pl. 82

21339

Figurine

Nile silt fabric

1020N1-L2

WEW

p. 194

NI

21341

Figurine

Alluvial Mud

970N6-L8

NEW

p. 188

Pls. 25, 68

21342

Tool

Copper alloy

917N6-L8

NEW

p. 311

Pl. 48

21347

Figurine

Nile silt fabric

910N7-L7

NEW

p. 202

Pls. 29, 70

21350

Tool

Flint

1010S5-L3

SEW

p. 294

Pl. 86

21417

Tool

Flint

980N3-SD

W&W

p. 307

Pl. 89

21419

Tool

Dolerite

990N3-L7

W&W

p. 295

Pl. 86

21422

Figurine

Nile silt fabric

970N4-L2

W&W

p. 200

Pl. 70

21428

Adornment

Faience

970N4-L34

W&W

p. 262

Pls. 38, 77

21437

Sealing

Alluvial mud

970N4-L40

W&W

p. 280

NI

21442

Figurine

Marl fabric

1010S4-L1

WEW

p. 223

Pls. 33, 72

21446

Figurine

Nile silt fabric

1020N5-L12

WEW

p. 200

Pls. 29, 70

21448

Figurine

Nile silt fabric

910N8-SD

NEW

p. 208

Pl. 71

21450

Figurine

Nile silt fabric

920S1-L30

SC

p. 200

Pl. 29

21468

Figurine

Nile silt fabric

920N8-L1

NEW

p. 235

Pl. 73

21469

Figurine

Nile silt fabric

910N8-L1

NEW

p. 235

Pl. 73

21507

Adornment

Faience

910N8-L2

NEW

p. 271

Pl. 80

21721

Tool

Plant fibres

1010N3-L4

WEW

pp. 320-321

Pl. 91
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