




A
CO

RQ
M

U
U

I
N
TE

IC
C

A
T

R
U

 
R
L

A
A

del origen de la modernidad 
a la era digital

TOMO I



COMUNICAR LA ARQUITECTURA
del origen de la modernidad a la era digital

JUAN CALATRAVA 
DAVID ARREDONDO GARRIDO 

MARTA RODRÍGUEZ ITURRIAGA 
(EDS.)

Granada, 2024



© Los autores

© Universidad de Granada 

ISBN(e) 978-84-338-7371-2 

Edita:  

Editorial Universidad de Granada 

Campus Universitario de Cartuja 

Colegio Máximo, s. n., 18071, Granada 

Telf.: 958 243930-246220 

Web: editorial.ugr.es 

Maquetación: Noelia Iglesias Morales
Diseño de cubierta: Francisco Antonio García Pérez (imagen de fondo: detalle de Blue on almost white, Nikodem Szpunar, 2022) 
Imprime: Printhaus

Printed in Spain                                  

Cualquier forma de reproducción, distribución, comunicación pública o 
transformación de esta obra solo puede ser realizada con la autorización 
de sus titulares, salvo excepción prevista por la ley.

 Impreso en España



IV Congreso Internacional Cultura y Ciudad 
Comunicar la arquitectura: del origen de la modernidad a la era digital 

Granada 24-26 enero 2024 

Comisión Organizadora 
David Arredondo Garrido 
Juan Manuel Barrios Rozúa 

Juan Calatrava Escobar 
Ana del Cid Mendoza 

Francisco Antonio García Pérez 
Agustín Gor Gómez 

Bernardino Líndez Vílchez 
Juan Carlos Reina Fernández 

Marta Rodríguez Iturriaga 
Manuel “Saga” Sánchez García 

María Zurita Elizalde 



Comité Científico 
Juan Calatrava, Universidad de Granada (Presidente) 

Paula V. Álvarez, Vibok Works 
Atxu Amann, Universidad Politécnica de Madrid. MACA 

Ethel Baraona Pohl, Dpr Barcelona 
Manuel Blanco, Universidad Politécnica de Madrid 

Mario Carpo, The Bartlett School of Architecture 
Miguel Ángel Chaves, Universidad Complutense de Madrid 

Pilar Chías Navarro, Universidad de Alcalá 
Teresa Couceiro, Fundación Alejandro de la Sota 
Francesco Dal Co, Università IUAV di Venezia 

Annalisa Dameri, Politecnico di Torino 
Arnaud Dercelles, Fondation Le Corbusier 

Ricardo Devesa, Actar Publishers 
Carmen Díez Medina, Universidad de Zaragoza 

Ana Esteban Maluenda, Universidad Politécnica de Madrid 
Luis Fernández-Galiano, Arquitectura Viva 

Davide Tommaso Ferrando, Libera Università di Bolzano 
Martina Frank, Università Ca’ Foscari Venezia. Rivista MDCCC1800 

Carolina García Estévez, Universitat Politécnica de Catalunya 
Ramón Gutiérrez, CEDODAL 

Ángeles Layuno, Universidad de Alcalá 
Marta Llorente, Universitat Politècnica de Catalunya 

Mar Loren, Universidad de Sevilla 
Samantha L. Martin, University College Dublin. Architectural Histories 

Paolo Mellano, Politecnico di Torino 
Marina Otero Verzier, Design Academy Eindhoven 

Víctor Pérez Escolano, Universidad de Sevilla 
Antonio Pizza, Universitat Politécnica de Catalunya 

José Manuel Pozo, Universidad de Navarra 
Eduardo Prieto, Universidad Politécnica de Madrid 

Moisés Puente, Puente Editores 
José Rosas Vera, Pontificia Universidad Católica de Chile 

Camilio Salazar, Universidad de Los Andes. Revista Dearq 
Marta Sequeira, ISCTE-IUL, DINÂMIA’CET-IUL, Universidade Autónoma de Lisboa 

Jorge Torres Cueco, Universitat Politècnica de València 
Thaïsa Way, Dumbarton Oaks, Trustees for Harvard University, Washington DC 

Jorge Yeregui, Universidad de Málaga. MICA 



INTRODUCCIÓN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  XXIII
Juan Calatrava, David Arredondo Garrido, Marta Rodríguez Iturriaga 

DOS PELÍCULAS SOBRE LA COMIDA Y LA CIUDAD . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
Juliana Arboleda Kogson 

EL PAISAJE DE LA ESPAÑA MODERNA DEL BOOM DESARROLLISTA A TRAVÉS DE LAS TARJETAS
POSTALES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 37

Cristina Arribas Sánchez 

CLOTHING, WOMEN, BUILDINGS. THE ARCHITECTURAL IMAGES IN FASHION MAGAZINES . . . . . . . . . . . . . 49
Chiara Baglione 

LA PLAZA (BAQUEDANO) EN LA CIUDAD (DE SANTIAGO DE CHILE) EN DIEZ FOTOGRAFÍAS: 
DISCURRIR DE UN IMAGINARIO URBANO A TRAVÉS DE SU REGISTRO VISUAL . . . . . . . . . . . . . . . . . . . . . . 61

Pedro Bannen Lanata, José Rosas Vera 

ARQUITECTURA POPULAR Y PAISAJES SIMBÓLICOS: LA HUELLA DE FEDERICO GARCÍA 
LORCA EN EL CINE ESPAÑOL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 75

Paloma Baquero Masats, Juan Antonio Serrano García 

ESPACIO URBANO Y ARQUITECTURA EN LA REPRESENTACIÓN CINEMATOGRÁFICA DE
LA MARGINALIDAD COMO TEXTO MODELIZADOR DE LA CULTURA. UNA APROXIMACIÓN DESDE LA 
SEMIÓTICA DE LA CULTURA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 87

Diana Elena Barcelata Eguiarte, Andrea Marcovich Padlog 

TOMO I

FOTOGRAFÍA, CINE, PUBLICIDAD: LA COMUNICACIÓN VISUAL



XII Comunicar la arquitectura: del origen de la modernidad a la era digital

FILMS AS MANIFESTO. GIANCARLO DE CARLO AT THE X TRIENNALE OF MILAN . . . . . . . . . . . . . . . . . . . . 101 
Gemma Belli  

LAS CELOSÍAS DE LA ALHAMBRA: CONSTRUCCIÓN DE UNA IMAGEN . . . . . . . . . . . . . . . . . . . . . . . . . . . . 113 
Bárbara Bravo-Ávila   

TRANSITAR SOBRE EL TEJADO: HACIA NUEVOS IMAGINARIOS URBANOS A TRAVÉS 
DEL CINE. EL MEDITERRÁNEO Y BARCELONA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 125 

Marina Campomar Goroskieta, María Pía Fontan 

ORIGEN Y DIAGNÓSTICO DEL COLLAGE POSTDIGITAL COMO EXPRESIÓN ARQUITECTÓNICA 
DE LA DIFERENCIA A INICIO DE LOS AÑOS 2000 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 137 

Alejandro R. Carrasco Hidalgo 

FOTOGRAFÍA, ARQUITECTURA Y PATRIMONIO: CONSTANTIN UHDE Y LOS MONUMENTOS 
ARQUITECTÓNICOS DE ESPAÑA (1888-1892)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 151 

Miguel Ángel Chaves Martín    

ESCRITORES Y DIBUJANTES VIAJEROS EN LOS REALES SITIOS. EL ESCORIAL EN LAS REVISTAS
ILUSTRADAS ESPAÑOLAS Y FRANCESAS DEL SIGLO XIX  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163 

Pilar Chías Navarro, Tomás Abad Balboa, Lucas Fernández-Trapa  
BUILDING THE IMAGE OF MODERNITY: THE INTERACTION BETWEEN URBAN ARCHITECTURE
AND MONTAGE IN EARLY FILM THEORY AND PRACTICE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 175

Bernardita M. Cubillos

UTOPIA IN ARCHITECTURE AND LITERATURE: WRITING IDEAL WORLDS . . . . . . . . . . . . . . . . . . . . . . . . . 191
Jana Čulek

LA FORMA DE LA LUZ. PROYECTOS, IMÁGENES, RECUERDOS (S. XX-XXI) . . . . . . . . . . . . . . . . . . . . . . . . . 205
Maria Grazia D’Amelio, Antonella Falzetti, Helena Pérez Gallardo

LA MIRADA SOBRE LA VIVIENDA COLECTIVA CONTEMPORÁNEA EN EL CINE: DE LA DISTOPÍA A 
LA REALIDAD SOCIAL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 217 

Rafael de Lacour, Ángel Ortega Carrasco  

ESPACIO Y TIEMPO EN LA ADAPTACIÓN CINEMATOGRÁFICA DE UNA OBRA LITERARIA. 
SOLARIS, BLADE RUNNER Y 2001: A SPACE ODYSSEY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 229 

Juan Deltell Pastor     

LA MURALLA ROJA. ENTRE EL ESPACIO REAL Y EL VIRTUAL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 243 
Daniel Díez Martínez   

CRÓNICAS DE UN ARCHIVO LATENTE. LOLA ÁLVAREZ BRAVO: FOTÓGRAFA, TAMBIÉN, DE 
ARQUITECTURA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257 

Alicia Fernández Barranco  

ARCHITECTURE AND PHOTOGRAPHY IN THE MODERN ERA. THE ITALIAN SETTING BETWEEN 
THE TWO WARS (1920-1945)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 269 

Adele Fiadino      

GEORGIA O’KEEFFE Y BERENICE ABBOTT: MIRADAS CRUZADAS DE NUEVA YORK  . . . . . . . . . . . . . . . . . . 281 
José Antonio Flores Soto, Laura Sánchez Carrasco  

 



XIIIÍndice

REALIDADES Y FICCIONES DEL SUEÑO AMERICANO: LA CASA PUBLICITADA EN EL
SUBURBIO ESTADOUNIDENSE DE POSGUERRA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 293 

Estibaliz García Taboada, Javier Fernández Posadas   

CARTOGRAFÍAS CINEMATOGRÁFICAS: LOS DESCAMPADOS DEL CINE QUINQUI  . . . . . . . . . . . . . . . . . . . 309 
Ubaldo García Torrente  

DOCUMENTOS DE ARQUITECTURA: PASIÓN POR DOCUMENTAR . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 321 
José Ramón González González  

COMUNICAR LA ARQUITECTURA MEDIANTE LA FOTOGRAFÍA: TRES MIRADAS SOBRE LA CASA 
URIACH   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 335 

Arianna Iampieri    

GRAND HOTEL ARCHITECTURE AS DEPICTED, PHOTOGRAPHED, AND FILMED IN THE CASE OF 
THE CIGA: COMPAGNIA ITALIANA DEI GRANDI ALBERGHI  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 349 

Ewa Kawamura   

THE IMAGINED AND THE LIVED: A COMPARATIVE STUDY OF KOWLOON WALLED CITY IN 
CYBERPUNK SCIENCE FICTIONS AND HONG KONG URBAN CINEMA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 361 

Zhuozhang Li    

PHOTOGRAPHED ARCHITECTURE: THE CASE OF THE VILLAGGIO MATTEOTTI IN TERNI BY 
GIANCARLO DE CARLO (1969-1975) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 371 

Andrea Maglio    

LA REPRESENTACIÓN DEL ESPACIO URBANO A TRAVÉS DE LA FOTOGRAFÍA. ESTUDIO 
COMPARATIVO DE LA PLAZA MAYOR DE SALAMANCA, PIAZZA SORDELLO EN MANTUA Y 
MOUNTJOY SQUARE EN DUBLÍN  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 383 

María Gilda Martino    

STEEPED IN INFLUENCE: THE IMPACT OF TEA ADVERTISEMENTS ON BLACK URBAN 
DOMESTICITY IN THE SOUTH AFRICAN PRESS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 393 

Nokubekezela Mchunu   

EXPLORING LANDSCAPES THROUGH VISUAL NARRATIVES: BETWEEN CARTOGRAPHY 
AND FIGURATIVENESS   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 407 

Giulio Minuto      

LA ARQUITECTURA COMO PASARELA DE MODA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 421 
Marta Muñoz   

IMÁGENES QUE COMUNICAN Y SONRÍEN. EL HUMOR GRÁFICO EN LA ARQUITECTURA, DE LA 
CARICATURA AL MEME  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 431 

Idoia Otegui Vicens   

EL LUGAR COMO GENERADOR DE LA IMAGEN: EL STREET ART COMO PATRIMONIO DE LA CIUDAD  . . . . . . . 443 
Larissa Patron Chaves, Bernardino Líndez Vílchez       

LO SINIESTRO EN EL ESPACIO DOMÉSTICO. ENCUADRES Y RELACIONES VISUALES EN LA 
CREACIÓN DE NARRATIVAS DE SUSPENSE  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 455 

Aina Roca Mora, Maria Pia Fontana, Juan Deltell Pastor  
 
GAUDÍ BAJO EL ENCUADRE: LINTERNA MÁGICA, FOTOSCOP, CINE DOCUMENTAL  . . . . . . . . . . . . . . . . . . 469 

Carmen Rodríguez Pedret   



XIV Comunicar la arquitectura: del origen de la modernidad a la era digital

ROBERTO PANE Y EL PAPEL DE LA FOTOGRAFÍA COMO HERRAMIENTA DE INVESTIGACIÓN 
CRÍTICA E HISTORIOGRÁFICA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 483 

Raffaella Russo Spena   

EL MENSAJE DE LOS PREMIOS PRITZKER: DISCURSO OFICIAL Y REACCIONES CRÍTICAS  . . . . . . . . . . . . 493 
Laura Sánchez Carrasco, José Antonio Flores Soto  

ENTRE PLANOS. LA ESCALERA EN LA CONSTRUCCIÓN DEL IMAGINARIO ARQUITECTÓNICO 
A TRAVÉS DEL CINE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 507 

Juan Antonio Serrano García, Paloma Baquero Masats  

DIAPHANOUS WHITE. THE INDUSTRIAL GARDEN CITY OF ROSIGNANO SOLVAY THROUGH THE 
COLORS AND PHOTOGRAPHS BY MASSIMO VITALI   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 521 

Chiara Simoncini, Giulia Gabriella Sagarriga Visconti    

CHILE EN HOGAR Y ARQUITECTURA, 1970. SERIES FOTOGRÁFICAS DE PATRICIO GUZMÁN 
CAMPOS SOBRE LA OBRA DE SUÁREZ, BERMEJO Y BORCHERS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 533 

Andrés Téllez Tavera    

ITALIAN SKYSCAPERS IN THE CINEMA DURING THE PERIOD OF ECONOMIC BOOM . . . . . . . . . . . . . . . . . 547 
Annarita Teodosio     

THE SPLENDOR (AND THE SHINING) OF SPACE: COMMUNICATION AND ARCHITECTURE AS 
STORYLINE CATALYSTS IN KUBRICK’S WORK  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 559 

Manuel Viñas Limonchi, Antonio Estepa Rubio    

OPEN-AIR MUSEUMS IN BORNEO AND THE DIALECTIC OF VERNACULAR FORM  . . . . . . . . . . . . . . . . . . . . 575 
Azmah Arzmi     

PRESERVING/SHARING/COMMUNICATING 20TH-CENTURY ARCHITECTURAL CULTURE: THE 
CASE OF THE IACP-NAPLES ARCHIVES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 587 

Paola Ascione, Carolina De Falco    

COMMUNICATING MUSEUM ARCHITECTURE: THE ROLE OF EUROPEANA COLLECTIONS 
IN THE CONSTRUCTION OF ARCHITECTURAL MEMORY   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 599 

Helena Barranha, Isabel Guedes       

TRAS LOS REGISTROS DEL CONCURSO DEL PLATEAU BEAUBOURG  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 609 
M. Fernanda Barrera Rubio Hernández   

CATEGORIZACIÓN DEL MELLAH EN MARRUECOS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 621 
Julio Calvo Serrano, Carlos Malagón Luesma, Adelaida Martín Martín   

SOBREEXPOSICIÓN. EL MITO DE LA ARQUITECTURA CHILENA CONTEMPORÁNEA Y SUS 
ESTRATEGIAS DE CIRCULACIÓN  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 633 

Felipe Corvalán Tapia       

CONSERVAR, ORDENAR, DIFUNDIR: ARCHIVOS, MUSEOS Y EXPOSICIONES



XVÍndice

ARCHITECTURE FILM FESTIVALS: AUDIOVISUAL NARRATIVES, PROTAGONISM AND ACTIVISM 
IN CONTEMPORARY URBAN SPACE  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 645

Liz da Costa Sandoval, Tania Siqueira Montoro   

TURÍN 1926: LA MOSTRA INTERNAZIONALE DI EDILIZIA, LA NARRACIÓN DEL CAMBIO . . . . . . . . . . . . . . . 657 
Annalisa Dameri  

ECOLOGÍAS PRODUCTIVAS: HIBRIDACIONES ENTRE LO RURAL Y LO URBANO A TRAVÉS DE 
TRES EXPOSICIONES RECIENTES . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 669 

Eduardo de Nó Santos  

UNA RECOPILACIÓN DE LOS PROYECTOS DEL GRUPO NORTE DEL GATEPAC (1930-1936)  . . . . . . . . . . . . . 681
Lauren Etxepare Igiñiz, Leire Azcona Uribe, Eneko Jokin Uranga Santamaria    

PRODUCTIVE ARCHIVES AND ARCHITECTURAL MEMORY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 691 
Michael Andrés Forero Parra     

“ABOUT THE STYLE AND NOTHING BUT THE STYLE”: EL ESTILO INTERNACIONAL Y LA 
MODERN ARCHITECTURE: INTERNATIONAL EXHIBITION DE 1932 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 701 

Daniel Gómez Magide     

BRASIL CONSTRUYE. LA ARQUITECTURA MODERNA COMO ICONO IDENTITARIO DE BRASIL, 
1943-1957  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 715 

Ramón Gutiérrez, Ana Esteban Maluenda     

URBAN CONCERNS IN CURATORIAL ASSEMBLAGES: AN INQUIRY INTO DESINGEL’S 
ARCHITECTURE PROGRAMME AROUND THE 1990S  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 731 

Alice Haddad      

LA PRODUCCIÓN PLANIMÉTRICA DE LEOPOLDO TORRES BALBÁS COMO ARQUITECTO 
CONSERVADOR DE LA ALHAMBRA. RESTAURACIÓN DE LA COLECCIÓN TRAS EL 
CONOCIMIENTO DE SUS MATERIALES  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 747 

Rafael Lorente Fernández, Ana Mª López Montes, Mª Rosario Blanc García    

LA MEMORIA VIRTUAL: DOCUMENTACIÓN Y HERRAMIENTAS DIGITALES DE TRATAMIENTO Y 
DIFUSIÓN  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 761 

Jorge G. Molinero-Sánchez, Concepción Rodríguez-Moreno, María del Carmen Vílchez-Lara       

DEL ARCHIVO DIGITAL AL ARCHIVO FÍSICO. LA EXPERIENCIA DEL ARCHIVO DIGITAL DE 
ARQUITECTURA MODERNA DEL ECUADOR   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 773 

Shayarina Monard-Arciniegas   

ANÁLISIS DE ESTRATEGIAS CURATORIALES POR MANUEL BLANCO. MOSTRAR ARQUITECTURA 
PARA COMUNICAR  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 787 

Héctor Navarro Martínez    

THE SERGIO MUSMECI ARCHIVE AS A KEY TO UNDERSTANDING HIS FORM FINDING  . . . . . . . . . . . . . . . 801 
Matteo Ocone       

COMMUNICATING THE CONTEMPORARY CITY. PRACTICES AND EXPERIENCES IN A 
PARTICIPATORY PERSPECTIVE   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 811 

Serena Orlandi 



XVI Comunicar la arquitectura: del origen de la modernidad a la era digital

“MUSEOS” DE ARQUITECTURA: UNA COLECCIÓN DE IDEAS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 825 
Nuria Ortigosa   

LA APLICACIÓN NAM (NAVEGANDO ARQUITECTURAS DE MUJER): RETOS Y OPORTUNIDADES DE 
UNA HERRAMIENTA BIDIRECCIONAL PARA LA INVESTIGACIÓN Y TRANSFERENCIA DE 
CONOCIMIENTOO  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 835 

José Parra-Martínez, Ana Gilsanz-Díaz, María-Elia Gutiérrez Mozo   

VENECIA, 1976: LA BIENNALE ROSSA DEL PABELLÓN ESPAÑOL. UNA COMPROMETIDA 
EXPOSICIÓN INTERDISCIPLINAR, FINALMENTE “SIN” ARQUITECTURA . . . . . . . . . . . . . . . . . . . . . . . . . . 847 

Antonio Pizza  

ENTENDIENDO LOS PAISAJES DE DESIGUALDAD URBANA. ENFOQUES, MÉTODOS E 
INSTRUMENTOS PARA UN ATLAS OPERATIVO ESTRATÉGICO PARA EL SUR DE MADRID  . . . . . . . . . . . . . 859 

Alba Rodríguez Illanes, Miguel Y. Mayorga Cárdenas    

“ASÍ VIVE EL CAMPESINO ESPAÑOL”: RECONSTRUCCIÓN, HIGIENIZACIÓN Y PROPAGANDA EN LA
EXPOSICIÓN NACIONAL DE LA VIVIENDA RURAL (1939)   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 873 

Marta Rodríguez Iturriaga      

LOS BARDI Y EL MUSEO DE ARTE DE SÃO PAULO: TRANSFUSIONES MUSEOGRÁFICAS ENTRE 
LO POPULAR Y LO ERUDITO, LA CALLE Y EL MUSEO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 889 

Mara Sánchez Llorens     

EXPONER ARQUITECTURA. LA EXPERIENCIA DEL MUSEO MAXXI DE ROMA  . . . . . . . . . . . . . . . . . . . . . . . 901 
Elena Tinacci     

URBAN STORYLINES OF CON-TEMPORARY MURALS IN MINOR ARCHITECTURES . . . . . . . . . . . . . . . . . . . 913
Luca Zecchin       

CRÍTICA Y DIFUSIÓN DE LOS TRABAJOS DE RESTAURACIÓN DEL ARQUITECTO LEOPOLDO 
TORRES BALBÁS EN LA ALHAMBRA A TRAVÉS DE SUS PUBLICACIONES  . . . . . . . . . . . . . . . . . . . . . . . . . 927

Fernando Acale Sánchez     

EL MANIFIESTO DE LA ALHAMBRA YA ESTABA ESCRITO. LA ARQUITECTURA ESPAÑOLA EN 
DEUTSCHE BAUZEITUNG (1915-1920)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 939 

Pablo Arza Garaloces, José Manuel Pozo Municio        

BUILDERS AND DEVELOPERS IN 17TH-CENTURY LONDON   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 953
Gregorio Astengo    

LA REVISTA HERMES (1917-1922) Y LA NUEVA IMAGEN DE LO VASCO. DEL CASERÍO AL CHALÉ 
NEOVASCO  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 967 

Ana Azpiri Albistegui     

TOMO II

REVISTAS, LIBROS, TEXTOS: LA COMUNICACIÓN ESCRITA 



XVIIÍndice

FOR A REFOUNDATION OF MODERN ARCHITECTURE: METRON IN THE FIRST YEARS (1945-1948)  . . . . . . 979 
Guia Baratelli    

LA REVISTA ARQUITECTURA Y EL DEBATE TEÓRICO EN UN PERIODO DE DESCONCIERTO 
(1918-1933): LA APORTACIÓN DE LEOPOLDO TORRES BALBÁS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 997 

Juan Manuel Barrios Rozúa   

LA GUÍA DE ARQUITECTURA MODERNA ANTES DE 1951: TRES PUBLICACIONES PIONERAS . . . . . . . . . . 1009 
Ángel Camacho Pina  

RONDA, VISIONES DE UNA CIUDAD Y SU ARQUITECTURA POR CRONISTAS Y VIAJEROS 
(SIGLO XII AL XIX)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1023 

Ciro de la Torre Fragoso    

FABRICATIONS. 35 AÑOS DE LA REVISTA DE LA SOCIEDAD DE HISTORIADORES DE LA 
ARQUITECTURA DE AUSTRALIA Y NUEVA ZELANDA (1989-2024)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1035 

Macarena de la Vega de León     

LA VIVIENDA SOCIAL ANDALUZA DE LA SEGUNDA MITAD DEL SIGLO XX EN LAS REVISTAS 
DE ARQUITECTURA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1045 

Rafael de Lacour, Alba Maldonado Gea, Ángel Ortega Carrasco      

RESACA MODERNA: LA TRANSCRIPCIÓN DEL “AFTER MODERN ARCHITECTURE DEBATE” PARA 
LA CONSTRUCCIÓN DE UN CORPUS TEÓRICO ESPAÑOL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1057 

Jorge Díez Estellés, Pablo Marqués Orero, Raúl Castellanos Gómez      

THE DIFFUSION OF ARCHITECTURAL CULTURE THROUGH TREATISES AND MANUALS ON THE 
ART OF BUILDING IN DENMARK BETWEEN THE 18TH AND 19TH CENTURIES  . . . . . . . . . . . . . . . . . . . . 1069 

Monica Esposito      

HISTORIAS GRÁFICAS: “EL ALOJAMIENTO MODERNO EN ESPAÑA” DE FOCHO  . . . . . . . . . . . . . . . . . . . . 1083 
Héctor García-Diego Villarías, Jorge Tárrago Mingo, María Villanueva Fernández    

VISIONES CRUZADAS: HACIA NUEVAS PERSPECTIVAS DISCIPLINARES EN LA COMUNICACIÓN 
DE ARQUITECTURA (1959-1973)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1095 

Eva Gil Donoso        

LAS PRIMERAS MICROESCUELAS DE RAFAEL DE LA HOZ. ARTÍCULOS EN PRENSA 1958-1959  . . . . . . . . 1109
Alejandro Gómez García   

PIVOTAL CONSTRUCTIONS OF UNSEEN EVENTS: FIVE ARCHITECTURAL NARRATIVES FROM 
UNITED STATES HISTORY, 1871-2020  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1121

Irene Hwang  

HOUSE BEAUTIFUL: INTRODUCING AMERICAN WOMEN TO THE WORLD  . . . . . . . . . . . . . . . . . . . . . . . . 1131 
Kathleen James-Chakraborty    

A BERLIN CATALOGUE. A REPERTOIRE OF ARCHITECTURAL FIGURES FROM MICHAEL 
SCHMIDT’S PHOTOBOOKS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1141 

Marco Lecis        

EL SOPORTE PAPEL Y LO DIGITAL. DESVELANDO LA VIDA Y OBRA ARQUITECTÓNICA DE 
MILAGROS REY HOMBRE   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1153

Cándido López González, María Carreiro Otero  

  



XVIII Comunicar la arquitectura: del origen de la modernidad a la era digital

LAS PIRÁMIDES DESPUÉS DE LE CORBUSIER. THE NEW ARCHITECTURE IN MEXICO DE 
ESTHER BORN, 1937    . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1165 

Cristina López Uribe  

THE ROLE OF ILLUSTRATIVE PHOTOGRAPHY IN THE EARLY MODERN HISTORIOGRAPHY  . . . . . . . . . . . 1183 
Fabio Mangone     

SINERGIAS Y DIVERGENCIAS: LA REPRESENTACIÓN DE LA ARQUITECTURA BARCELONESA EN
ILUSTRACIÓ CATALANA Y ARQUITECTURA Y CONSTRUCCIÓN (1897-1908)   . . . . . . . . . . . . . . . . . . . . . . . 1191 

Pilar Morán-García   

THE HERALD OF A NEW WORLD. ALDO ROSSI AND THE ADVENTURES OF PINOCCHIO: AN 
ARCHITECTURAL THEORY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1205

Vincenzo Moschetti   

DEL LIKE AL BYTE PARA LLEGAR A LO “ECO”: LAS REDES SOCIALES COMO INFLUENCERS 
DE OTRA ARQUITECTURA EN LA ERA DIGITAL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1219 

Francisco Felipe Muñoz Carabias     

REVISTAS COLEGIALES DEL COAM (ESPAÑA) Y EL COARQ (CHILE). DE BOLETINES GREMIALES 
A ENTORNOS DE PUBLICACIONES  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1229 

Gonzalo Muñoz Vera, Paz Núñez-Martí, Roberto Goycoolea Prado      

A THICK MAGAZINE: MANUEL GRAÇA DIAS’ JORNAL ARQUITECTOS AND THE CONSTRUCTION 
OF THE CULTURALIST ARCHITECT  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1243 

Vítor Manuel Oliveira Alves       

ANÁLISIS COMUNICATIVO DEL LIBRO PLUS DE FRÉDÉRIC DRUOT, ANNE LACATON & 
JEAN-PHILIPPE VASSAL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1257 

Ángel Ortega Carrasco, Rafael de Lacour       
 

LA EXTRAÑA PARADOJA: LAS REVISTAS GARANTES DE LA VERDAD  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1271 
José Manuel Pozo Municio     

CUANDO LA CONSTRUCCIÓN DE UNA CIUDAD PASA POR LAS PÁGINAS DE UN PERIÓDICO: 
LA CIUDAD LINEAL. REVISTA DE URBANIZACIÓN, INGENIERÍA, HIGIENE Y AGRICULTURA  . . . . . . . . . . . 1285 

Alice Pozzati         

LA DIVULGACIÓN Y ANÁLISIS DE LA ARQUITECTURA HABITACIONAL FUNCIONALISTA A TRAVÉS 
DE ESPACIOS. REVISTA INTEGRAL DE ARQUITECTURA Y ARTES PLÁSTICAS EN MÉXICO, 1948-1957  . . . 1301 

Claudia Rodríguez Espinosa, Erika Elizabeth Pérez Múzquiz   

DISCURSOS PATRIMONIALES EN LA REVISTA ARQUITECTURA Y LA CONSTRUCCIÓN DE UN 
RELATO HISTÓRICO NACIONAL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1313 

Elina Rodríguez Massobrio    

THE MAKING OF ARCHITECTURAL IMAGERY IN THE AGE OF UNCERTAINTY AND DISEMBEDDING  . . . . . 1329 
Ugo Rossi         

ARCHITECTS AND THE LAY PUBLIC IN AN AGE OF DISILLUSIONMENT: SOME NOTES ON 
ACTIVISM, SATIRE AND SELF-CRITICISM IN BRITISH ARCHITECTURAL PUBLISHING  . . . . . . . . . . . . . . . 1341 

Michela Rosso  



XIXÍndice

ESCAPARATE PÚBLICO DE UNA NUEVA ARQUITECTURA. LA COMUNICACIÓN DE LAS 
EXPOSICIONES UNIVERSALES  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1357 

Alberto Ruiz Colmenar, Beatriz S. González-Jiménez      

GEOMETRÍA, UNA REVISTA PARA COMUNICAR EL URBANISMO DE LOS ARQUITECTOS  . . . . . . . . . . . . . 1369 
Victoriano Sainz Gutiérrez    

ESTADOS UNIDOS EN LOS BOLETINES DE ARQUITECTURA ESPAÑOLES. 1945-1960 . . . . . . . . . . . . . . . . 1381 
María del Pilar Salazar Lozano    

ARQUITECTURA Y ANSIEDAD EN LA OBRA DE ISAAC ASIMOV . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1393 
Mario Sánchez Samos     

MIES Y EL PERIÓDICO TRANSFER  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1407 
Rafael Sánchez Sánchez       

FROM DOMESTIC INTERIORS TO NATIONAL PLATFORMS. MODERN ARCHITECTURE AND 
INDIAN WOMANHOOD IN THE INDIAN LADIES’ MAGAZINE  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1417 

Pooja Sastry       

COMMUNICATING THE WELFARE ARCHITECTURE FOR WOMAN AND CHILD IN FASCIST ITALY  . . . . . . . . 1427 
Massimiliano Savorra        

MOBILIARIO Y DISEÑO INTERIOR EN EL MÉXICO MODERNO EN TIEMPO REAL: 
LAS PUBLICACIONES ESPECIALIZADAS EN LA PRIMERA MITAD DEL SIGLO XX  . . . . . . . . . . . . . . . . . . . 1441 

Silvia Segarra Lagunes       

SUN AND SHADOW Y LA TRANSICIÓN DEL PROGRAMA DOMÉSTICO A LA OBRA MONUMENTAL 
DE MARCEL BREUER  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1453 

Erica Sogbe       

EL REGISTRO FOTOGRÁFICO DEL PLAYGROUND COMO CONSTRUCCIÓN DE LOS IMAGINARIOS 
MODERNOS DE ESPACIOS DE JUEGO URBANOS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1463 

Nicolás Stutzin Donoso     

LES PROMENADES ET LE PAYSAN DE PARIS. EL PARQUE DE BUTTES-CHAUMONT ENTRE 
LA LÍRICA Y LA TÉCNICA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1471 

Diego Toribio Álvarez         

EL PROYECTO URBANO EN LAS PUBLICACIONES DE ARQUITECTURA EN CHILE: UNA 
SECUENCIA ANALÍTICA (1930-1980)  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1483 

Horacio Enrique Torrent   

LE CORBUSIER, 1933. UN LIBRO Y UNA CRUZADA CONTRA LA ACADEMIA  . . . . . . . . . . . . . . . . . . . . . . . 1495 
Jorge Torres Cueco     

OTRA ARQUITECTURAS BIS: LA APORTACIÓN CRÍTICA DE MADRID  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1511 
Alejandro Valdivieso         

LA ARQUITECTURA DEL CONOCIMIENTO  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1523 
Ruth Varela  

LA CASA EN EL MAR Y EL JARDÍN: LA COLABORACIÓN DE LINA BO EN EL DEBATE PROPUESTO 
EN LA REVISTA DOMUS DE 1940  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1535

Carla Zollinger, Eva Álvarez, Carlos Gómez         



XX Comunicar la arquitectura: del origen de la modernidad a la era digital

LA DIFUSIÓN DE LA ARQUITECTURA EN LA ERA DE LA POST-FOTOGRAFÍA: EXCESO Y ACCESO  . . . . . . . 1547 
Luisa Alarcón González, Mar Hernández Alarcón      

UNA MIRADA DESDE EL METAVERSO A LA CIUDAD   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1557 
Mónica Alcindor, Alejandro López    

MANIERISMO ON STEROIDS: REFLEXIONES EN TORNO A LOS PROCESOS CREATIVOS EN 
LA ERA DE LA COMUNICACIÓN DIGITAL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1565 

Serafina Amoroso  

APLICACIONES DE LA INTELIGENCIA ARTIFICIAL EN ARQUITECTURA. CLASIFICACIÓN Y 
ANÁLISIS DE OBRA EN LA ERA DIGITAL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1577 

Guido Cimadomo, Vishal Shahdadpuri Aswani, Jorge Yeregui Tejedor     

FROM PHYSICAL TO DIGITAL: THE IMPACT OF TWENTY YEARS OF WEB 2.0 ON ARCHITECTURE  . . . . . . . . . 1587 
Giuseppe Gallo       

NIKOLAUS PEVSNER EN LA BBC: LA COMUNICACIÓN ORAL DE LA HISTORIA DEL ARTE Y 
LA ARQUITECTURA   . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1599 

David García-Asenjo Llana, María Pura Moreno Moreno        

CREAFAB APP: HERRAMIENTA DIGITAL PARA LA INVESTIGACIÓN Y GESTIÓN DE PROCESOS 
DE REINDUSTRIALIZACIÓN CREATIVA EN CIUDADES HISTÓRICAS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1613 

Francisco M. Hidalgo-Sánchez, Safiya Tabali, María F. Carrascal-Pérez       

REPRESENTACIÓN Y DIFUSIÓN DIGITAL DEL PATRIMONIO MONÁSTICO: EL PROYECTO 
DIGITAL SAMOS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1627 

Estefanía López Salas     

ARQUITECTURA PARA REDES O ARQUITECTURA PARA LA VIDA  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1639 
Ángela Marruecos Pérez       

ENSEÑAR EL PROYECTO (Y TRANSFORMAR LA CIUDAD) EN LA ERA DE LA COMUNICACIÓN DIGITAL   . . . 1649 
Paolo Mellano  

REVISTAS DE ARQUITECTURA LATINOAMERICANAS: EXPERIENCIAS Y RESULTADOS DE ARLA  . . . . . . . 1661 
Patricia Méndez     

LA MUTACIÓN DEL DIBUJO PLANO A LA REALIDAD AUMENTADA. UNA NUEVA FORMA DE 
COMUNICAR EL ESPACIO Y SU CONSTRUCCIÓN EN LA ARQUITECTURA   . . . . . . . . . . . . . . . . . . . . . . . . 1673 

Alejandro Muñoz Miranda          

¿INVESTIGACIÓN O ACTIVISMO? EL CASO DEL MAPA INTERACTIVO DIGITAL DE 
ARQUITECTURAS IDEADAS POR MUJERES EN ESPAÑA, 1965-2000  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1683 

Lucía C. Pérez Moreno, David Delgado Baudet, Laura Ruiz-Morote Tramblin  

LA ARQUITECTURA EN LA ERA DE LA COMUNICACIÓN DIGITAL



Urban Concerns in Curatorial Assemblages: An Inquiry into 
deSingel’s Architecture Programme around the 1990s
Preocupaciones urbanas en ensamblajes curatoriales: una investigación 
sobre el programa de arquitectura de deSingel en torno a los años 90

ALICE HADDAD
Ghent University, alice.haddad@ugent.be

Abstract
Este trabajo examina el programa de arquitectura de deSingel, operativo de 1985 a 2010 en 
Amberes, Bélgica, enfocándose en exposiciones y actividades culturales dirigidas a sensibi-
lizar al público sobre cuestiones urbanas. Considerado una plataforma clave que contribuyó 
a moldear la cultura arquitectónica local antes del Instituto de Arquitectura Flamenco en 
2001, deSingel abarcó una variedad de exposiciones (monografías, retrospectivas, grupales 
y temáticas), charlas y publicaciones. En la década de 1990, las discusiones sobre la interac-
ción entre arquitectura, planificación urbana y entorno construido cobraron impulso, en me-
dio de cambios institucionales en el discurso espacial y gobernanza pública. Al examinar el 
contenido y formatos de exposiciones seleccionadas y su alineación con desarrollos contex-
tuales clave, esta exploración busca comprender las conexiones entre prácticas curatoriales 
y debates emergentes sobre cultura arquitectónica, condiciones urbanas y política espacial a 
medida que se desarrollaban en Flandes.

This paper examines deSingel’s architecture programme, which was operational from 
1985 to 2010 in Antwerp, Belgium, with a focus on architecture exhibitions and cultural 
activities aimed at raising public awareness about urban issues. Considered a significant 
platform that contributed to shaping local architectural culture prior to the establishment 
of the Flemish Architecture Institute in 2001, deSingel’s programme encompassed a wide 
range of exhibitions (monographs, retrospectives, group and thematic shows), talks, and 
publications. Around the 1990s, discussions about the complex interplay between archi-
tecture, urban planning, and the built environment gained momentum amid institutional 
shifts in spatial discourse and public governance. By examining the thematic content and 
presentation formats of selected exhibitions and their alignment with key contextual develo-
pments, this exploration seeks to draw a better understanding of the connections between 
curatorial practices and emerging debates on architectural culture, urban conditions, and 
spatial policy as they unfolded in Flanders.

Keywords
Exposiciones de arquitectura, discurso urbano, cultura arquitectónica flamenca, gobernanza 
espacial 
Architecture exhibitions, urban discourse, Flemish architecture culture, spatial 
governance



732 “Urban Concerns in Curatorial Assemblages...”

In a 2015 interview published in the Belgian architectural journal A+, Katrien Vandermarliere 
recounted her tenure as head of the architecture programme at the deSingel arts centre in 
Antwerp, a role she held from 1991 to 2001 before assuming the directorship of the Flemish 
Architecture Institute until 2010. She shared:

L’accent a d’abord été mis sur l’architecture en tant que discipline artistique autonome. Ce 
n’est que plus tard qu’il a été question d’‘agenda caché’. L’absence flagrante de politique 
architecturale en Flandre a créé le besoin de se doter d’instruments de gouvernance capa-
bles notamment de garantir la qualité des marchés publics. Avec nos expositions thémati-
ques, nous voulions nous adresser aux jeunes architectes, mais aussi toucher la politique 
architecturale et les commanditaires publics.1

The “hidden agenda” mentioned by Vandermarliere likely does not come as a surprise to 
the local architectural community active at the time. Nor does it particularly appear as con-
tentious, given that the 1990s are widely acknowledged as a pivotal period that propelled 
the field forward. In fact, this period was characterized by the convergence of three overla-
pping agendas: The Flemish Government’s ambition to reinvigorate its infrastructures and 
nurture a distinct cultural identity. Architects and urban designers advocating for trans-
parency and opportunities particularly in the realm of public commissions. And cultural 
actors seeking greater support to establish more cohesive platforms for showcasing local 
and international architectural designs, stimulating critical discussions, and safeguarding 
architectural heritage.
Vandermarliere’s statement alluded to a potential role of architecture exhibitions in the de-
velopment of architectural policy. How did this aspiration manifest in the thematic content 
and presentation formats of these exhibitions? Operating between 1985 and 2010, deSin-
gel’s architecture programme hosted and/or produced around 100 exhibitions under the di-
rection of three successive programme makers. In this paper, I will focus solely on a subset 
of their endeavours. Celebrations of historical and contemporary (inter)national designers, 
matters of architectural heritage, style and typology, and artistic explorations recurrently 
appeared among the topics explored in deSingel’s cultural agenda.2 However, I will highli-
ght a selection of exhibitions and activities more specifically centred on urban issues. This 
focus underscores a then persistently debated extending domain of architecture to encom-
pass practices more broadly concerned with built environments. Related initiatives, albeit 

1 [The initial focus was on architecture as an autonomous artistic discipline. It was only later that 
there was talk of a ‘hidden agenda’. The current lack of an architectural policy in Flanders created the 
need for governance instruments that could guarantee the quality of public commissions. With our 
thematic exhibitions, we wanted to address young architects, but also to reach out to architectural 
policy and public clients] Interview of Katrien Vandermarliere by Wouter Davidts and Stefaan Verwoort, 
“L’expérimentation est devenue une constante”, A+, n.º 253 (2015): 37.
2 List of exhibitions and archival material from deSingel’s architecture programme. Source: deSingel 
International Arts Centre archives. This investigation relies on documentation preserved within 
deSingel’s physical and digital archives, which contain among others meeting notes, correspondence, 
project briefs and plans from the exhibition’s production process, opening speeches, video footage, 
communication material, exhibition views, and newspaper clippings of critical reviews.
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not exclusively, seem closely interwoven with key events and institutional developments 
transpiring Flanders’ architecture and planning culture tied to the public realm. Through 
this approach, my aim is to elucidate how exhibition practices, alongside their supportive 
platforms, function as cultural agents and discursive vehicles entwined with evolving social 
and spatial realities, collectively producing meaning over time.

Foundation (around 1990)
DeSingel was founded as a non-profit organization in 1982 with the support of the Flemish 
Community. Its establishment followed the expansion of the Royal Flemish Conservatory 
of Music, which had taken root since 1968 within Antwerp’s 19th-century green belt, which 
evolved into the city’s principal ring road encircling the historical centre. With the impetus 
of the Minister of Culture, Karel Poma, and deSingel’s inaugural director, Frie Leysen, the 
building’s concert and theatre venues were put at the service of the broader cultural com-
munity.3 Swiftly, it emerged as a paramount platform for the presentation of contemporary 
music, theatre, and dance productions within Belgium, a cultural resonance that reverbera-
ted well beyond the national confines.
The 1980s marked a remarkable surge in public interest directed toward architecture, 
characterized by the proliferation of publications, exhibitions, awards, and media covera-
ge presenting historical and contemporary facets of the discipline. While dedicated public 
institutions4 were founded in Belgium’s neighbouring countries, in Belgium, the involve-
ment of public authorities remained absent. However, several local initiatives were gaining 
momentum.5 Prominently, the Fondation pour l’Architecture in Brussels and the Stichting 
Architectuurmuseum (S/AM)6 in Ghent, both established in 1983, alongside deSingel’s 
architecture programme launched in 1985, emerged as platforms that consistently show-
cased architecture exhibitions and engendered important discussions in the architectural 
milieu. In 1988, deSingel was invited to participate in the professional congress En Europe: 
Les galeries d’architecture7 organized at the Institut Français d’Architecture in Paris. This 
event provided an opportune stage to emerging international public institutions, organiza-
tions, and commercial galleries for sharing their distinct situation, mission, and modes of 

3 Housed in a vast building complex designed by the modernist architect Léon Stynen, deSingel 
cultivated its own distinct cultural programming, its auditoriums and studios were also rented out to 
external organizations. Jasper Croonen, deSingel 1980-2020 (Ghent: Borgerhoff & Lamberigts, 2022).
4 Among others the Institut Français d’Architecture in Paris, the Centre d’architecture Arc-en-
Rêve in Grenoble, the Deutsches Architekturmuseum (DAM) in Frankfurt, and the Nederlands 
Architectuurinstituut (NAi) in Rotterdam.
5 Sofie De Caigny and Katrien Vandermarliere, “More than Punctual Interventions Cultural Events, 
Competitions and Public Debate as Impetus for Architectural Culture in Flanders, 1974-2000” in 
Autonomous Architecture in Flanders, ed. by L. Schrijver, Katrien Vandermarliere, Caroline Voet et al. 
(Leuven: Leuven University Press, 2016), 48-61.
6 [Foundation for Architecture and Architecture Museum Foundation]
7 [In Europe: Architecture Galleries] The congress took place on the 6th and 7th June 1988 at the 
Institut Français d’Architecture in Paris.
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operation. Carolina De Backer, deSingel’s first architecture programmer,8 travelled to Paris 
to present its growing activities, already encompassing a consistent range of monographic 
exhibitions of both international and Belgian architects and several thematic explorations.9 
De Backer articulated her vision for a programme that embraces a diverse audience taking 
advantage of its distinct position as non-commercial and multidisciplinary cultural hub. She 
further underscored: “... les critères pour l’élaboration du programme sont: international, in-
novateur, et qualité. Le Singel veut présenter à côté d’importantes personnalités artistiques 
du moment, les grands de demain; les talents reconnus et les nouveaux talents du pays et 
de l’étranger.”10

That same year, deSingel organised its second exhibition centred on the work developed wi-
thin OMA While in 1985 mostly unrealized projects were unveiled that resonated with the 
discourse ignited by Rem Koolhaas’s provocative manifesto Delirious New York (1978), by 
1988, several of these projects had materialized. They integrated this second compilation tit-
led OMA en de moderne Stad,11 which underpinned OMA’s distinctive urbanistic approach. 
The show focused on a comprehensive presentation of the Nederlands Dans Theater, inau-
gurated in 1987 in the periphery of The Hague’s historic centre. The exhibition displayed a 
diverse range of materials, encompassing early conceptual sketches and technical studies, 
alongside documentation from an antecedent project for the Danstheater in Scheneningen 
(1980-1984). This ensemble was complemented by OMA’s design for the Milan Triennale 
Pavilion (1985) and their proposal for an architecture museum in Rotterdam (1988).12 The 
exhibition’s thematic account, highlighting the form and function of cultural institutions in 
the city, not only addressed arresting contemporary issues, but it also particularly resona-
ted with deSingel’s own context in Antwerp.
Following exhibitions, organized by Carolina De Backer and her successor, Katrien 
Vandermarliere, taking over deSingel’s architecture programming in 1991, sustained a 
comparable emphasis on urban projects. A notable instance was the exhibition Fumihiko 
Maki: Stedelijke ruimte en architectuur13 (1990), which underscored the Japanese architect 
and urban designer’s latest works and ideas on reimagining the modern city. Akin were the 
exhibitions Norman Foster & Partners: Recente stedenbouwkundige ontwerpen14 (1993) 

8 De Backer worked in close collaboration with architectural historians and critics Geert Bekaert and 
Mil de Kooning. De Caigny, Vandermarliere, “More than Punctual Interventions Cultural Events...”, 52 
(note 6).
9 Among others OMA (1985), Charles Vandenhove (1986), Aldo Rossi (1986), A.W.G. (1987), Luc Deleu 
(1987), Marc Dessauvage (1987), “Adolf Loos-Le Corbusier: Raumplan versus Plan Libre” (1987-1988).
10 [... the criteria used to develop the program are: international, innovative and quality. Alongside the 
leading artistic figures of the moment, Singel aims to showcase the greats of tomorrow; established and 
new talent from home and abroad] Excerpt from a transcript of De Backer’s presentation “Présentation 
du programme des expositions et de la politique du Singel à Paris, I.F.A. – 6 juin 1988”, dated 24th May 
1988. Source: deSingel International Arts Centre archives.
11 [OMA and the Modern City]
12 deSingel programme booklet (1988): 140. Source: deSingel International Arts Centre archives.
13 [Fumihiko Maki: Urban Spaces and Architecture]
14 [Norman Foster and Partners: Recent Urban Planning Projects]
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and Hans Kollhoff: Ontwerpen voor Berlin15 (1994). These too took the form of monographs, 
spotlighting internationally acclaimed architects whose expertise extended to large-scale 
architectural and urban design ventures. The exhibition titles effectively encapsulated the 
architects’ field of operation: the urban fabric, a scope that predominantly foregrounded 
architecture and urban design projects, which through their scale and/or function bridged 
architecture and urban planning, space and society (fig. 1).

Several of these offices were engaged in concurrent design undertakings within Belgium. 
Their presence in the region presented an opportunity to arrange an exhibition, thereby ad-
vancing their work before a local audience and fuelling public discussions on the latest deve-
lopment in the field of urban design and planning.16 Remarkable were the debates that erup-
ted around 1990 linked to the organization of three expansive international urban design 
competitions in Antwerp, Zeebrugge, and Kortrijk, marking an inaugural instance within 
Belgium where ambitious plans and new procedures were pursued with the participation 
of notorious international design offices. The competition known as Stad aan de Stroom17 
launched through a local initiative in Antwerp sought to rethink the city’s riverfronts and 
former industrial port area. Manuel de Solà Morales, Toyo Ito, OMA, AWG,18 or TOP Office19 
figured among the participants. Several of them already featured in exhibitions at deSingel, 
which as cultural partner organised artistic interventions during a related city festival in 
1991 when the competition entries were revealed to the public. DeSingel was also involved 
in the design competition for the development of a seaport terminal in Zeebrugge on be-
half of the local port authorities. OMA, Fumihiko Maki, A.W.G., Charles Vandenhove, and 

15 [Hans Kollhoff: Projects for Berlin]
16 Christophe Van Gerrewey, “Polemiek in de niet-metropolitane provincie. RemKoolhaas in de Lage 
Landen”, De Witte Raaf, n.º 167 (2014): 9-11.
17 [City on the Stream]
18 ArchitectenWerkGroep (A.W.G.) was founded in 1971 by bOb Van Reeth.
19 T.O.P. Office (Turn-On Planning Office) was founded in 1970 by Luc Deleu.

Alice Haddad

Figure 1. Work document with the wall layout of the exhibition Fumihiko Maki: Stedelijke ruimte en ar-
chitectuur, installed at deSingel, Antwerp, February–March 1990, ©Fumihiko Maki. Source: deSingel 
International Arts Centre archives.
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Aldo Rossi, who all previously held monographic shows at deSingel, were implicated. The 
arts venue was used for the exhibition of the five competing submissions, and it staged the 
formal proclamation of OMA’s winning entry announced during an eloquent ceremonial 
address20 (fig. 2).

These developments translated the growing significance vested in the commissioners,21 
whose visionary perspectives and aggregating role were applauded for rendering such am-
bitious projects feasible. The presentation of competition entries in exhibitions (typically 
presenting basic display strategies including scale models and presentation panels) and the 
orchestration of the ceremonial proceedings within a prominent artistic milieu like deSin-
gel therefore also served as means to amplify the commissioner’s distinct sensibilities to 
policymakers, local administrators, architects, and contractors invited to the party.

Transition (mid-1990s)
After WWII, the Belgian government did not assume a robust position as reliable client for 
architecture and urban design. Public commissions were predominantly entrusted to big 
contractors through opaque private-public partnerships. Emerging architects were strug-
gling to secure project commissions beyond individual housing, prompting them to advo-
cate for increased support from the public sector. The recent consolidation of the Flemish 

20 Paul Vermeulen, “Metropolitane architectuur: Projekt-Koolhaas voor Zeebrugge”, De Standaard der 
Letteren, April 26 (1990): 3.
21 Bart Lootsma, Mariëtte Van Stralen, “De opdrachtgever als visionair.Koolhaas blaast de klassieke rol 
van de architect nieuw leven in”, Archis 5, n.º 5 (1990).
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Figure 2. Excerpt from a newspaper clipping with Paul Vermeulen’s review published in De Standaard der 
Letteren, April 26 (1990): 3, illustrated by an exhibition view centred on OMA’s winning design entry for a 
seaport terminal in Zeebrugge. Source: deSingel International Arts Centre archives.
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Government22 spurred new expectations directed towards the improvement of practices and 
objectives for enhancing the built environment. While the government’s engagement in this 
domain was lagging behind, local initiatives gradually exerted a mobilizing influence that 
eventually compelled the government to consider architecture as a potent instrument for 
cultivating a distinctive local cultural identity.23 S/AM, for instance, coordinated the first 
representation of Belgium at the 1991 Venice Architecture Biennale with the exhibition 
Architetti [della Fiandra],24 showcasing the latest production of local architects, encompas-
sing both realized buildings and projects formulated for urban design competitions, which 
were picked up in other presentations and critical reviews to raise public awareness.
Further insights were also gleaned from exemplar practices abroad invited to present their 
oeuvre in Flanders. After the failure of the Stad aan de Stroom competition to garner the 
needed public support for its realization,25 Antwerp’s tenure as the European Capital of 
Culture in 1993 provided the opportunity to continue the discussions surrounding urban 
planning. Operating in the margins of the festivities, deSingel was once again enlisted as a 
cultural partner. Adding to the architecture-related activities steered by the initiative Open 
Stad,26 deSingel, in collaboration with Centre Pompidou, scheduled a series of lectures by 
various international speakers invited to talk about their practice and vision on Europe’s 
urbanization processes.27

In the backdrop, a first mention of the imperative to uphold architectural quality within 
Flanders surfaced in the coalition agreement of the Flemish Government on January 29, 
1992. Acting on this intention, the Ministry of Culture of the Flemish Community created 
an informal architecture workgroup within its Administration of Visual Arts and Museums. 
Katrien Vandermarliere and other protagonists affiliated to deSingel appeared among its 
members.28 The Ministry also tasked the architectural critic Pieter Uyttenhove with the 

22 After a series of state reforms initiated since 1971, Belgium became a federal state and parts of its 
competences were distributed upon its three subnational regions: Flanders, Wallonia, and Brussels-
Capital, as well as its three linguistic communities: Dutch, French and German-speaking.
23 This matter of concern was regularly put under scrutiny in local debates. See among others: Geert 
Bekaert, “Architectuur + Beleid (achter het masker van het architectuurbeleid)”, De Witte Raaf, n.º 79 
(1999): 20-21.
24 [Architects (from Flanders)] Marc Dubois and Christian Kieckens (eds.), Architetti [della Fiandra] 
(Ghent: S/AM, 1991)
25 Christophe Van Gerrewey, “De stad is dood. Antwerpen en de vzw Stad aan de Stroom”, De Witte 
Raaf, n.º 138 (2009): 19-20.
26 [Open City] This initiative was curated by Pieter Uyttenhove and comprised three components: 
Observatorium, Studio, and Forum Open Stad. It remained operational for another decade, turning its 
attention to Brussels.
27 Contributors to the lecture series “Visions on European Urbanism” (1993) were: Elizabeth Wilson, 
Bruno Fortier, Johann F. Geist, Richard Sennett, Norman Foster, Karel Kosik, Marcel Smets, Richard 
Rogers, Peter Cook, Ed Taverne, and Marc Augé.
28 The members included: Jan Verlinden (chairman), Mil De Koening, Marc Dubois, Hilde Heynen, 
Francis Strauven, Herman Stynen, Jan Thomaes, Pieter Uyttenhove, Katrien Vandermarliere, Jan 
Vermassen, and Luc Verpoest. De Caigny, Vandermarliere, “More than Punctual Interventions Cultural 
Events...”, 61 (note 6).
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compilation of an exhaustive inventory of cultural initiatives intertwined with architecture 
and the built environment. This comprehensive survey, conducted between 1994 and 1995, 
not only probed the large diversity of actors’ expectations regarding architectural cultu-
re and policy, but also yielded novel proposals for the field’s development. Notably, deSin-
gel’s spokesperson advocated for the establishment of an architecture institute akin to the 
Nederlands Architectuurinstituut, encompassing three core functions: conservation and ar-
chiving, research and reflection, and the dissemination of knowledge to the public.29

In 1994, the Ministry launched the “Flanders Architecture Yearbook,” a triennial survey 
of regional advancements in architecture and urban planning. Vandermarliere assumed 
responsibility for co- editing and producing the Yearbooks as part of deSingel’s architec-
ture programme. These publications proved instrumental in reflecting the most pressing 
concerns to a public audience: on the one hand, about the search for policy instruments, 
procedures, and responsibilities, and on the other hand, about the transformation of the 
built environment and the criteria for achieving architectural quality.30

Concomitant with the Open Monumentendag31 of 1995, the study day “Publieke gebouwen 
en ruimten, een culturele uitdaging”32 was convened at deSingel. This assembly congregated 
architecture historians, researchers, and critics, alongside political stakeholders including 
Luc Martens, the Flemish Minister of Culture, and Wytze Patijn, the Dutch Government 
Architect. The colloquium fostered a dynamic exchange of perspectives on the governance 
of public space and buildings within Flanders, underscoring the role of architectural cultu-
re therein. A consensus prevailed around the principle that the task of the government im-
plied generating the necessary conditions for quality to arise, including the strengthening 
of cultural awareness, rather than the enforcement of strict legislation.33 Salient insights 
brought up during this encounter were subsequently assimilated into various exhibitions 
showcased at deSingel, adhering to a similar framework: thematic exhibitions displaying a 
group of international designers.
In 1995, the arts centre produced the exhibition Het Landschap: Vier Internationale 
Landschapsontwerpers.34 It aimed at spotlighting the growing contribution of landscape 
architects within the discourse and shaping of spatial environments, particularly within 
suburban contexts. Photographs, schematic drawings, plans, and scale models showca-
sed the undertakings of four distinguished international offices: Desvigne and Dalnoky 

29 Pieter Uyttenhove, Een architectuurcultuur in Vlaanderen en Brussel? Een enquête over associatieve 
en institutionele cultuurinitiatieven in verband met architectuur (Vlaamse Gemeenschap/Administratie 
Kunst, 1995).
30 The Flanders Architecture Yearbooks were regularly criticised for their paradoxical layouts, which 
included, on the one hand, attractive architectural portfolios favouring illustrations over text, and on the 
other hand, long critical essays expressing important issues of local spatial developments.
31 [Open Heritage Days]
32 [Public Buildings and Spaces: A Cultural Challenge]
33 Publieke gebouwen en ruimten, een culturele uitdaging, congress report of the study day hosted on 
6th September 1995 at deSingel, Antwerp, on the initiative of the Stuurgroep Open Monumentendag 
Vlaanderen (Brussels: Koning Boudewijnstichting, 1995).
34 [The Landscape: Four international Landscape architects]
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(France), Hargreaves (United States), Torres Tur and Martinez Lapeña (Spain), and West 8 
(Netherlands). Next to conventional architectural portfolios, the exhibition’s catalogue was 
enriched by a collection of critical essays, further contextualizing these practices. The con-
tribution “The landscape as alternative” authored by French theoretician Sébastien Marot 
examined the increasing blurring of urban and rural boundaries, linking this phenome-
non to the concept of the palimpsest introduced by André Corboz, to express how landsca-
pes intricately enshrine the memory of places.35 The subsequent essay by Flemish art and 
architectural critic Steven Jacobs wielded Marot’s analytical lens to scrutinize Flanders’ 
characteristic urban sprawl and articulate a plea for a spatial practice better equipped to 
navigate contemporary urban conditions and overcome the separation of architecture and 
environment36 (fig. 3).

The exhibition Op zoek naar openbare ruimte in een geprivatizeerde staat: Vier Londonse 
architecten,37 curated by the British architecture critic William Mann, materialized in 1997 
with the support of the British Council. It focused on the work of four distinguished archi-
tectural practices active within London –Tony Fretton, Eric Parry, Tim Ronalds, and Pierre 
d’Avoine–. Their contributions were portrayed in the exhibition through an eclectic array 

35 Sébastien Marot, “The Landschape as alternative,” in The Landscape: Four international Landscape 
architects, ed. by Katrien Vandermarliere (Antwerp: deSingel, 1995): 9-38.
36 Steven Jacobs, “Landscape without a home. A plea for landscape architecture in Belgium”, in The 
Landscape: Four international Landscape architects, ed. by Katrien Vandermarliere (Antwerp: deSingel, 
1995), 125-138.
37 [In Search of Public Space in a Privatized State: Four London Architects]
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Figure 3. Exhibition poster of Het Landschap: Vier Internationale Landschapsontwerpers, installed at deSin-
gel, Antwerp, Mars–April 1995. Source: Courtesy of deSingel Arts Center.
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of mediums including film documentaries, and a series of critical essays published in the 
accompanying catalogue. Authored by Mann and the individual architects, these essays 
shed light on their distinctive approaches to shaping spaces within an urban environment 
increasingly characterized by privatization and commercialization. In a succinct preamble, 
Vandermarliere linked these narratives with the Belgian context, emphasizing the archi-
tects’ conviction that architecture serves as both a backdrop and foundation for social dia-
logue and interaction. The selected architects, as Vandermarliere contended, manifested “a 
sustained effort to make possible a public character, not only in their buildings, but also in 
their urban plans”38 (fig. 4).

In 1998, deSingel hosted the exhibition Architectuur in Catalonië: Overheidsopdrachten 
in de Jaren Negentig,39 a showcase of contemporary architectural and urban design pro-
jects fostered with the patronage of the Catalan authorities. Diplomatic exchanges between 
Catalonia and Flanders were established since 1992 with the aim to strengthen cultural 
and economic cooperation. Catalonia’s autonomous government, established after the fall 
of Spain’s dictatorship, assumed an innovative role in European urban planning policy. Its 
achievements proudly showcased at the Barcelona exposition in 1997 were praised within 

38 Katrien Vandermarliere, (Untitled Preamble), in In search of public space. Four architects from 
London, ed. by William Mann (Antwerp: deSingel, 1997), 7.
39 [Architecture in Catalonia: Public Commissions in the 1990s]
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Figure 4. Exhibition view of Op zoek naar openbare ruimte in een geprivatizeerde staat: Vier Londonse ar-
chitecten, installed at deSingel, Antwerp, April–June 1997, © CC BY-SA 4.0 deSingel. Source: Courtesy of 
deSingel Arts Center.
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Flanders as potential models for a policy orientation aimed at articulating regained demo-
cracy and an invigorated cultural identity transpiring the design of public spaces.40

Consolidation (around 2000)
Towards the late 1990s, Flanders eventually witnessed major institutional advancements 
in its spatial planning policy. A landmark development was the Ruimtelijk Structuurplan 
Vlaanderen41 implemented by the Flemish Government in 1997. This strategic tool was con-
ceived with the objective of harmonizing the region’s fragmented territorial fabric, across 
all scales. It sought to safeguard the declining expanses of open land by accentuating the 
distinction between rural and urban areas, among other by densifying existing built en-
vironments and interlinking strategic projects with the region’s infrastructural grid. It re-
frained from imposing rigid directives to the architectural practice and rather formulated 
recommendations and goals.42 Nearly concurrent was the appointment of the first Flemish 
Government Architect in 1999. The architect and urban designer bOb Van Reeth assumed 
this decisive role. Acting as public advisor, he was imbued with the explicit mandate of refi-
ning the administration and quality of Flanders’ public estate.43 A chief contribution of his 
tenure was the introduction of novel procedures to guide commissions for public buildings 
and infrastructure.44

In 1998, deSingel showcased the exhibition Jaarboek Architectuur Vlaanderen 1996/1998 
curated by the young architects Lieven De Boeck and Peter Swinnen to commemorate 
the release of the publication’s third edition. They commissioned the photographer Jan 
Kempenaers to portray the different architectural works featured in the publication. His 
photographs captured the works within their muddled everyday settings, and they appeared 
in the exhibition along with a resounding applause. With an ironic nod, the curators aimed 
to shed light on the public authorities’ prevailing lack of ambition. They also underscored 
the assertion articulated by the Yearbook’s international selection committee, contending 
that “... als de hedendaagse architectuur in Vlaanderen vanzelfsprekend wil worden, [zal] ze 
vooral ingezet moeten worden voor sociale woningbouw en gebouwen van openbaar nut.”45 

40 Francis Strauven, “Overheidsopdrachten in België en Vlaanderen”, in Publieke gebouwen en ruimten, 
een culturele uitdaging..., 17 (note 32).
41 [Flanders Environmental Structural Plan]
42 André Loeckx, “Flanders Environmental Structure Plan as Both the Framework for and Commitment 
to Architecture”, in Flanders Architectural Yearbook 94-95 (Brussels: Ministry of the Flemish 
Community, 1996), 242-248.
43 Marc Santens and Jan De Zutter, Een Rijksbouwmeester Bouwt Niet 1999-2005 (Antwerp: Houtekiet, 
2005); Marc Santens and Jan De Zutter, Het Vlaams Bouwmeesterschap 1999-2005: Een Zoektocht 
Naar Kwaliteit in De Publieke Ruimte (Antwerp: Houtekiet, 2008).
44 Maarten Liefooghe and Maarten Van Den Driessche (eds.), More than a competition: the open call 
in a changing building culture (Antwerp: Flanders Architecture Institute; Team Vlaams Bouwmeester, 
2021).
45 [... if contemporary architecture is to become self-evident in Flanders, it will have to primarily 
serve social housing and public utility buildings] “Hedendaagse architectuur, erfgoed voor morgen. 
Tentoonstelling Jaaarboek Architectuur Vlaanderen 1996-1997,” in deSingel 98/99 (programme 
brochure) (Antwerp: deSingel, 1998), 8.
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This stance resonated in the talk series “Reality Check” (1998-99) organized by Swinnen 
and De Boeck at deSingel, which further attested to the burgeoning interest and engage-
ment of local architectural practitioners with concerns spanning societal dynamics and en-
vironmental issues.
The itinerant exhibition Homeward: Contemporary Architecture in Flanders (Grenoble, 
Rome, Venice, Antwerp, Plymouth, from 1999 to 2001) continued the reflections on this 
front. It was produced by deSingel and commissioned by the Flemish Ministry of Culture 
to the curators Maarten Delbeke, Steven Jacobs, and Katrien Vandermarliere with the goal 
to promote local architecture in Flanders and abroad. Contrary to previous approaches that 
highlighted a curated selection of architectural works as ‘best-off’ of individual practices 
and autonomous designs,46 the curators consciously charted a distinct course. Their intent 
shifted towards the formulation of a new discourse for contemporary architecture.47 This 
novel framework was rooted in a comprehensive re-evaluation of Flanders’ urbanized envi-
ronment, anchored in the principles advanced by the Ruimtelijk Structuurplan Vlaanderen. 
This approach resulted in an assemblage of insightful artifacts, ranging from architectu-
ral representations and documentary films to data visualizations and aerial perspectives, 
serving as means to direct the attention towards a reflection on the qualitative use of the 
Flemish territory48 (fig. 5).

46 Explicit reference was made to the exhibitions Architetti (della Fiandria) (Belgian Pavilion, Venice 
Architecture Biennale, 1991), Nouvelles Architecture en Flandre (Centre d’architecture Arc en Rêve, 
Bordeaux, 1996), and Arquitectura de Flandes (Collegi d’Arquitectes de Catalunya, Barcelona, 1997).
47 Kristiaan Borret, Maarten Delbeke, Steven Jacobs, and Katrien Vandermarliere (eds.), Homeward: 
Contemporary Architecture in Flanders (Antwerp: deSingel, 1998).
48 Article currently in preparation for publication in Revue Clara Architecture/Recherche. Alice Haddad, 
“Layered tables and compact TV monitors: exhibiting architecture and Flanders’s urban conditions at 
the turn of the millennium” (working title, 2023).

Figure 5. Exhibition view of Homeward: Hedendaagse Architectuur in Vlaanderen, installed at deSingel, 
Antwerp, November–December 2000, © Jan Kempenaers for deSingel International Arts Center vzw. 
Source: Courtesy of deSingel Arts Center.
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During the 1990s, discourse surrounding urban dynamics and environmental transforma-
tion gained traction across Europe. A remarkable exhibition was the show Mutations, cu-
rated by OMA, which premiered at Arc en rêve in Bordeaux in 2000. A collaborative effort 
forged between Arc en rêve and deSingel aimed at bringing this compelling initiative to 
Brussels during the city’s tenure as the Cultural Capital of Europe held in the same year. 
Eventually, the exhibition found its venue at the Raffinerie in Brussels in 2001. Central 
to the exhibition’s narrative were concerns related to the globalizing forces reshaping our 
world and the concurrent metamorphosis of urban landscapes into sprawling metropoli-
tan conglomerates. The show’s captivating multimedia displays and challenging discourse 
(transcribed in its extensive catalogue)49 effectively captured the zeitgeist of the era.
Urban designer Xaveer de Geyter50 embarked on a comprehensive exploration of the un-
bridled expansion of Flanders’ urban sprawl. His inquiry, vested in urban and territorial 
planning, culminated in the exhibition and publication After-Sprawl: Onderzoek naar de 
hedendaagse stad51 presented at deSingel in 2002. The exhibition’s framework was artfu-
lly conceived as a presentation of research, comprising two distinct facets: an atlas and a 
project component. The atlas segment intricately juxtaposed a spatial analysis of Flanders 
against that of five comparable European regions experiencing similar urbanization pro-
cesses. Within this context, the concept of “negative space” was formulated into a strategic 
blueprint to reimagine unbuilt areas (e.g. natural zones, residual plots, agricultural land...). 
These latent spaces were envisaged as fertile ground for instigating radical spatial trans-
formations, guiding novel modes of usage for the benefits of local communities.52 Whereas 
Homeward, on the one hand, through the display of concrete local works, was crafted to 
stimulate novel perspectives on the intricate interplay between architecture, urban design, 
socio-cultural trends, and environmental phenomena within the backdrop of the region’s 
characteristic urban sprawl. After-Sprawl, on the other hand, embarked on a more expan-
sive trajectory. Rooted in an in-depth analysis of the broader urbanization dynamics un-
folding across Europe, it ventured to explore uncharted terrain by speculating on radical 
planning visions for the Flemish territory (fig. 6).
In 2001, another significant milestone was reached with the inauguration of the Vlaams 
Architectuurinstituut (VAi).53 In the words of architectural historian Geert Bekaert, this 
institution at long last offered a designated venue “... zodat men zich vanuit binnen- en bui-
tenland zou weten waar te wenden... Met het creëren en invullen van dat adres wordt de 

49 Armelle Lavalou, ed., Mutations (Barcelona: Actar, 2001).
50 Xaveer De Geyter had collaborated with OMA and continued to channel a comparable approach 
within his own practice since 1988. His urban projects were regularly presented in various exhibitions. 
In 2001, he compiled these works in an extensive monographic exhibition presented at deSingel.
51 [After-Sprawl: Research for the Contemporary City]
52 Xaveer De Geyter et al. (eds.), After-Sprawl: Research for the Contemporary City (Rotterdam: NAi 
Publishers, 2002).
53 [Flemish Architecture Institute]
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architectuur in Vlaanderen op de wereldkaart gezet. Maar ook op de eigen kaart.”54 The 
institute’s mission consisted in enhancing public awareness of architecture, among other, 
through informative website and newsletter, publications including the Flemish Architecture 
Yearbooks, exhibitions, and activities like the Dag van de Architectuur.55 Its foundational 
statutes formally stipulated its mission to foster collaboration with “... relevante organisaties 
en personen, in het bijzonder met de Vlaamse Bouwmeester.”56 Van Reeth also figured on 
the institute’s board of directors. These connections demonstrate the Government’s aim to 
ensure a cohesive approach towards advancing architectural discourse within Flanders’ 
public realm.

54 [... so that people from home and abroad would know where to turn... Creating and filling in that 
address puts architecture in Flanders on the world map. But also on its own map] Excerpt from Geert 
Bekaert’s (chairman of VAi’s board of directors) inaugural speech of the Institute, cited in Hans Ibelings, 
“Groeiend zelfbewustzijn in de Vlaamse architectuur,” Ons Erfdeel 45 (2002): 768.
55 [Open Architecture Days]
56 [... relevant organisations and persons, in particular with the Flemish Government Architect] Excerpt 
cited in Ibelings, “Groeiend zelfbewustzijn in de Vlaamse architectuur...”, 767 (note 51).

Figure 6. Work document with an illustration of the exhibition layout of After-Sprawl: Onderzoek naar de 
hedendaagse stad, installed at deSingel, Antwerp, May–June 2002, © Xaveer De Geyter Architects. Source: 
deSingel International Arts Centre archives.
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DeSingel’s architecture programme sustained its course until 2010 next to the activities 
of the VAi. The two institutions were bound to collaborate, since the latter was housed wi-
thin the same premises. However, the new configurations triggered a shift in roles. Katrien 
Vandermarliere was appointed as the first director of the Flemish Architecture Institute, 
within which she continued to consolidate the insights that had germinated in the preceding 
decade, and the arts curator Moritz Küng assumed the helm at deSingel. These institutio-
nal transitions granted him more freedom to cultivate an interdisciplinary programme less 
entangled in local spatial politics and chart a fresh trajectory guided by a broader spectrum 
of influences and inspirations.
A curious exhibition unfolded during this transition. Portret van Vlaamse biotopen: De foto-
grafie-opdracht van de Vlaamse Bouwmeester57 was instigated in 2002 and formally curated 
by Moritz Küng in collaboration with Katrien Vandermarliere. It is, however, Vandermarliere 
who initiated the project with bOb Van Reeth, while Küng’s appointment occurred amid the 
exhibition-making process. As part of Van Reeth’s new mandate as Flemish Government 
Architect, he sought to compile a photographic inventory of Flanders to better comprehend 
the extent of his field of intervention. The photographer Niels Donckers was enlisted, and 
he rapidly amassed hundreds of photographs, registering the most unassuming landscapes 
scattered across Flanders in which public commissions were to potentially take shape. In 
2002, this photographic inventory was unveiled alongside a collection of landscape photo-
graphs acquired by the Flemish Government, a thoughtful lexicon,58 and additional arti-
facts further explicating the Flemish Government Architect’s aspirations.59 The exhibition 
abstained from showcasing architectural or urban designs, opting instead to foreground 
an immersive narrative conscious of the power of images “[...] voor het vaststellen van de 
identiteit van een gebied, voor het registreren van veranderingen, het aanscherpen van de 
waarneming en het verbeelden van de subjectieve ervaring”60 (fig. 7).

Discursive vehicles
Through this exploration, my aim has been to convey the entanglements of exhibition prac-
tices with concurring developments, spotlighting the role of deSingel’s architecture pro-
gramme as both a platform and catalyst that ignited public discourse. What stands out in 

57 [Portrait of Flemish Biotopes: The Photography Commission of the Flemish Government Architect]
58 Lieven De Cauter and O.S.A. (eds.), Het kleine Lexicon van het Vlaamse (Architectuur-) Landschap: 
van achterkeuken tot zonevreemd, agenda 2003 (Antwerp: deSingel, 2002).
59 Alice Haddad, “Landscape Inventory vs. Collection: The Photography Commission of the Flemish 
Government Architect on Display”, paper presented at the conference ‘Formats of (Non)Seeing,’ 
organised by the Institute of Art History Zagreb, in Split, Croatia, 27-29/10/2022.
60 [... for establishing the identity of an area, for the registration of changes, the sharpening of perception, 
and the depiction of subjective experience] Excerpt from the exhibition leaflet. Source: deSingel archives. 
The line “The photography commission is of great importance for establishing the identity of an area and 
for the registration of changes, the sharpening of perception, and the depiction of subjective experience” 
was copied, without reference, from Friets Gierstberg’s contribution to the catalogue of the exhibition 
SubUrban Options. Photography Commissions and the Urbanization of the Landscape produced by the 
Nederlands Foto Instituut and programmed at deSingel in 1998.
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the examples I have chosen and aligned across three pivotal moments is their treatment 
of contemporary urban issues and their role as discursive vehicles. In the monographic 
exhibitions around 1990, discursive notions remained somewhat implicit, subtly permea-
ting through a curated selection of works. Subsequent thematic group exhibitions introdu-
ced more cohesive curatorial narratives, complemented by critical essays included in the 
accompanying publications. Along with the consolidation of Flanders’ institutionalization 
of the architectural domain around 2000, exhibitions themselves transitioned into more 
assertive discursive entities, serving as platforms for the dissemination of novel research 
and fresh perspectives. This evolution also hints at the solidifying position of the curator(s) 
assuming an increasingly outspoken presence. A more detailed understanding of the ways 
these exhibitions shifted the gaze onto the evolving role of spatial practices and the built en-
vironment, incorporating a growing spectrum of voices, practices, and media, are avenues 
worth further delving into as they undoubtedly form significant precedents to approaches 
that continue to blossom today.

Figure 7. Exhibition poster of Portret van Vlaamse biotopen: De fotografie-opdracht van de Vlaamse 
Bouwmeester, installed at deSingel, Antwerp, November 2002– January 2003. Source: Courtesy of deSingel 
Arts Center.
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