





COMUNICAR LA
ARQUITECTURA

del origen de la modernidad
a la era digital

TOMOI



JUAN CALATRAVA
DAVID ARREDONDO GARRIDO
MARTA RODRIGUEZ ITURRIAGA
(EDS.)

COMUNICAR LA ARQUITECTURA

del origen de la modernidad a la era digital

Granada, 2024



© Los autores
© Universidad de Granada
ISBN(e) 978-84-338-7371-2

Edita:

Editorial Universidad de Granada
Campus Universitario de Cartuja
Colegio Méximo, s. n., 18071, Granada
Telf.: 958 243930-246220

Web: editorial.ugr.es

Maquetacién: Noelia Iglesias Morales
Disefio de cubierta: Francisco Antonio Garcia Pérez (imagen de fondo: detalle de Blue on almost white, Nikodem Szpunar, 2022)
Imprime: Printhaus

Printed in Spain Impreso en Esparia

Cualquier forma de reproduccién, distribucién, comunicacién publica o
transformacién de esta obra solo puede ser realizada con la autorizacién
de sus titulares, salvo excepcion prevista por la ley.



IV Congreso Internacional Cultura y Ciudad
Comunicar la arquitectura: del origen de la modernidad a la era digital
Granada 24-26 enero 2024

Comision Organizadora
David Arredondo Garrido
Juan Manuel Barrios Rozta
Juan Calatrava Escobar
Ana del Cid Mendoza
Francisco Antonio Garcia Pérez
Agustin Gor Gémez
Bernardino Lindez Vilchez
Juan Carlos Reina Fernandez
Marta Rodriguez Iturriaga
Manuel “Saga” Sanchez Garcia
Maria Zurita Elizalde



Comité Cientifico
Juan Calatrava, Universidad de Granada (Presidente)
Paula V. Alvarez, Vibok Works
Atxu Amann, Universidad Politécnica de Madrid. MACA
Ethel Baraona Pohl, Dpr Barcelona
Manuel Blanco, Universidad Politécnica de Madrid
Mario Carpo, The Bartlett School of Architecture
Miguel Angel Chaves, Universidad Complutense de Madrid
Pilar Chias Navarro, Universidad de Alcala
Teresa Couceiro, Fundacién Alejandro de la Sota
Francesco Dal Co, Universita IUAV di Venezia
Annalisa Dameri, Politecnico di Torino
Arnaud Dercelles, Fondation Le Corbusier
Ricardo Devesa, Actar Publishers
Carmen Diez Medina, Universidad de Zaragoza
Ana Esteban Maluenda, Universidad Politécnica de Madrid
Luis Fernandez-Galiano, Arquitectura Viva
Davide Tommaso Ferrando, Libera Universita di Bolzano
Martina Frank, Universita Ca’ Foscari Venezia. Rivista MDCCC1800
Carolina Garcia Estévez, Universitat Politécnica de Catalunya
Ramoén Gutiérrez, CEDODAL
Angeles Layuno, Universidad de Alcald
Marta Llorente, Universitat Politecnica de Catalunya
Mar Loren, Universidad de Sevilla
Samantha L. Martin, University College Dublin. Architectural Histories
Paolo Mellano, Politecnico di Torino
Marina Otero Verzier, Design Academy Eindhoven
Victor Pérez Escolano, Universidad de Sevilla
Antonio Pizza, Universitat Politécnica de Catalunya
José Manuel Pozo, Universidad de Navarra
Eduardo Prieto, Universidad Politécnica de Madrid
Moisés Puente, Puente Editores
José Rosas Vera, Pontificia Universidad Catdlica de Chile
Camilio Salazar, Universidad de Los Andes. Revista Dearq
Marta Sequeira, ISCTE-IUL, DINAMIA’CET-IUL, Universidade Auténoma de Lisboa
Jorge Torres Cueco, Universitat Politecnica de Valencia
Thaisa Way, Dumbarton Oaks, Trustees for Harvard University, Washington DC
Jorge Yeregui, Universidad de Mdlaga. MICA



INTRODUCCION . . . o ettt ettt et e e e e e e et e e e e e ettt et e e e e eie e
Juan Calatrava, David Arredondo Garrido, Marta Rodriguez Iturriaga

TOMO 1

FOTOGRAFIA, CINE, PUBLICIDAD: LA COMUNICACION VISUAL

DOS PELICULAS SOBRE LA COMIDAY LA CIUDAD . . .ttt ettt e e e e e e eeeaes
Juliana Arboleda Kogson

EL PAISAJE DE LA ESPANA MODERNA DEL BOOM DESARROLLISTA A TRAVES DE LAS TARJETAS
POSTALES . . ittt it i ettt e et e e e e et e e e e e e e
Cristina Arribas Sdnchez

CLOTHING, WOMEN, BUILDINGS. THE ARCHITECTURAL IMAGES IN FASHION MAGAZINES. . ......
Chiara Baglione

LA PLAZA (BAQUEDANO) EN LA CIUDAD (DE SANTIAGO DE CHILE) EN DIEZ FOTOGRAFIAS:
DISCURRIR DE UN IMAGINARIO URBANO A TRAVES DE SUREGISTROVISUAL . . . ... ....c.v....
Pedro Bannen Lanata, José Rosas Vera

ARQUITECTURA POPULAR Y PAISAJES SIMBOLICOS: LA HUELLA DE FEDERICO GARCIA
LORCAENEL CINEESPANOL . . . .ottt ittt e ettt e et e et e e et et et e e
Paloma Baquero Masats, Juan Antonio Serrano Garcia

ESPACIO URBANO Y ARQUITECTURA EN LA REPRESENTACION CINEMATOGRAFICA DE

LA MARGINALIDAD COMO TEXTO MODELIZADOR DE LA CULTURA. UNA APROXIMACION DESDE LA

SEMIOTICADE LA CULTURA. .« . .ttt ettt ettt e e et et et et et e e et e
Diana Elena Barcelata Eguiarte, Andrea Marcovich Padlog

XXIIT

29

37

49

61

75

87



XlI Comunicar la arquitectura: del origen de la modernidad a la era digital

FILMS AS MANIFESTO. GIANCARLO DE CARLO AT THE X TRIENNALEOFMILAN . . ..............

Gemma Belli

LAS CELOSIAS DE LA ALHAMBRA: CONSTRUCCIONDE UNAIMAGEN . .. ......cuuiiuneeneen ..

Bérbara Bravo-Avila

TRANSITAR SOBRE EL TEJADO: HACIA NUEVOS IMAGINARIOS URBANOS A TRAVES

DEL CINE. EL MEDITERRANEO Y BARCELONA . . .\ t\tttte ettt eie et eieieeeananannns

Marina Campomar Goroskieta, Marfa Pia Fontan

ORIGEN Y DIAGNOSTICO DEL COLLAGE POSTDIGITAL COMO EXPRESION ARQUITECTONICA

DE LA DIFERENCIA A INICIO DELOS ANOS 2000 - .« .« ¢ . vttt et ettt e e e e e e e ie e eae e

Alejandro R. Carrasco Hidalgo

FOTOGRAFIA, ARQUITECTURA Y PATRIMONIO: CONSTANTIN UHDE Y LOS MONUMENTOS

ARQUITECTONICOS DE ESPANA (1888-1892) . . . . . o oo oo

Miguel Angel Chaves Martin

ESCRITORES Y DIBUJANTES VIAJEROS EN LOS REALES SITIOS. EL ESCORIAL EN LAS REVISTAS

ILUSTRADAS ESPANOLAS Y FRANCESAS DEL SIGLOXIX . .« ¢ttt teeie e e ieeieeaeennn

Pilar Chias Navarro, Tomds Abad Balboa, Lucas Ferndndez-Trapa

BUILDING THE IMAGE OF MODERNITY: THE INTERACTION BETWEEN URBAN ARCHITECTURE

AND MONTAGE IN EARLY FILM THEORYANDPRACTICE . . . . . .. .. it i i e

Bernardita M. Cubillos

UTOPIA IN ARCHITECTURE AND LITERATURE: WRITING IDEALWORLDS . ... .................

Jana Culek

LA FORMA DE LA LUZ. PROYECTOS, IMAGENES, RECUERDOS (S. XXXXD) .+ .o tvvvnenneeneen...

Maria Grazia DAmelio, Antonella Falzetti, Helena Pérez Gallardo

LA MIRADA SOBRE LA VIVIENDA COLECTIVA CONTEMPORANEA EN EL CINE: DE LA DISTOPIA A

LAREALIDAD SOCIAL. . . . oottt et ittt ettt ettt

Rafael de Lacour, Angel Ortega Carrasco

ESPACIO Y TIEMPO EN LA ADAPTACION CINEMATOGRAFICA DE UNA OBRA LITERARIA.

SOLARIS, BLADE RUNNERY 2001: ASPACEODYSSEY . . . .o vt i ittt ittt i i i it eiinnn

Juan Deltell Pastor

LA MURALLA ROJA. ENTRE ELESPACIOREALYELVIRTUAL . ..........00iiiiiiiineennnnn.

Daniel Diez Martinez

CRONICAS DE UN ARCHIVO LATENTE. LOLA ALVAREZ BRAVO: FOTOGRAFA, TAMBIEN, DE

ARQUITECTURA. . . .ttt ittt it ettt ittt it

Alicia Ferndndez Barranco

ARCHITECTURE AND PHOTOGRAPHY IN THE MODERN ERA. THE ITALIAN SETTING BETWEEN

THE TWO WARS (1920-1945) . . . . oottt ittt et ettt it ettt

Adele Fiadino

GEORGIA O’KEEFFE Y BERENICE ABBOTT: MIRADAS CRUZADAS DE NUEVAYORK . . ............

José Antonio Flores Soto, Laura Sdnchez Carrasco

101

113

125

137

151

163

175

191

205

217

229

243

257

269

281



Indice

REALIDADES Y FICCIONES DEL SUENO AMERICANO: LA CASA PUBLICITADA EN EL

SUBURBIO ESTADOUNIDENSEDE POSGUERRA . . . ... ... . i i it iiiaees

Estibaliz Garcia Taboada, Javier Ferndndez Posadas

CARTOGRAFIAS CINEMATOGRAFICAS: LOS DESCAMPADOS DEL CINE QUINQUI . ..............

Ubaldo Garcfa Torrente

DOCUMENTOS DE ARQUITECTURA: PASION PORDOCUMENTAR . . . .. .ittitneinainaeennn

José Ramén Gonzdlez Gonzdlez

COMUNICAR LA ARQUITECTURA MEDIANTE LA FOTOGRAFIA: TRES MIRADAS SOBRE LA CASA

L83 7. L0

Arianna lampieri

GRAND HOTEL ARCHITECTURE AS DEPICTED, PHOTOGRAPHED, AND FILMED IN THE CASE OF

THE CIGA: COMPAGNIA ITALIANADEI GRANDIALBERGHI . .......... ... ... ..

Ewa Kawamura

THE IMAGINED AND THE LIVED: A COMPARATIVE STUDY OF KOWLOON WALLED CITY IN

CYBERPUNK SCIENCE FICTIONS AND HONGKONGURBANCINEMA . . ... ..... ... it

Zhuozhang Li

PHOTOGRAPHED ARCHITECTURE: THE CASE OF THE VILLAGGIO MATTEOTTI IN TERNI BY

GIANCARLO DE CARLO (1969-1975) . .« ot ittt ittt ettt ettt

Andrea Maglio

LA REPRESENTACION DEL ESPACIO URBANO A TRAVES DE LA FOTOGRAFIA. ESTUDIO
COMPARATIVO DE LA PLAZA MAYOR DE SALAMANCA, PIAZZA SORDELLO EN MANTUAY

MOUNTJOY SQUARE ENDUBLIN . . . . ¢ ottt ittt ettt e et e ettt e et ee e

Maria Gilda Martino

STEEPED IN INFLUENCE: THE IMPACT OF TEA ADVERTISEMENTS ON BLACK URBAN

DOMESTICITY IN THE SOUTHAFRICANPRESS. . . . . . ... e

Nokubekezela Mchunu

EXPLORING LANDSCAPES THROUGH VISUAL NARRATIVES: BETWEEN CARTOGRAPHY

AND FIGURATIVENESS . ... ... i

Giulio Minuto

LA ARQUITECTURA COMO PASARELADEMODA . . . .. .. i it e it e e

Marta Munoz

IMAGENES QUE COMUNICAN Y SONRIEN. EL HUMOR GRAFICO EN LA ARQUITECTURA, DE LA

CARICATURAALMEME . . ... i ittt ittt et

Idoia Otegui Vicens

EL LUGAR COMO GENERADOR DE LA IMAGEN: EL STREET ART COMO PATRIMONIO DE LA CIUDAD.. . .

Larissa Patron Chaves, Bernardino Lindez Vilchez

LO SINIESTRO EN EL ESPACIO DOMESTICO. ENCUADRES Y RELACIONES VISUALES EN LA

CREACION DE NARRATIVAS DE SUSPENSE . . ..ttt tttttteie et e it

Aina Roca Mora, Maria Pia Fontana, Juan Deltell Pastor

GAUDI BAJO EL ENCUADRE: LINTERNA MAGICA, FOTOSCOP, CINE DOCUMENTAL .. ............

Carmen Rodriguez Pedret

XIIL

293

309

335

349

361

383

393

407

431

443

455

469



XV Comunicar la arquitectura: del origen de la modernidad a la era digital

ROBERTO PANE Y EL PAPEL DE LA FOTOGRAFIA COMO HERRAMIENTA DE INVESTIGACION
CRITICA E HISTORIOGRAFICA . . . o\ ittt ittt et ettt et e ettt et et e e
Raffaella Russo Spena

EL MENSAJE DE LOS PREMIOS PRITZKER: DISCURSO OFICIAL Y REACCIONES CRITICAS ........
Laura Sdnchez Carrasco, José Antonio Flores Soto

ENTRE PLANOS. LA ESCALERA EN LA CONSTRUCCION DEL IMAGINARIO ARQUITECTONICO
ATRAVES DEL CINE . .« ot ettt ettt ettt ettt e e et et e e ettt te et eeaenas
Juan Antonio Serrano Garcia, Paloma Baquero Masats

DIAPHANOUS WHITE. THE INDUSTRIAL GARDEN CITY OF ROSIGNANO SOLVAY THROUGH THE
COLORS AND PHOTOGRAPHS BY MASSIMO VITALI . . . ..ottt it ittt it ittt ieeie e
Chiara Simoncini, Giulia Gabriella Sagarriga Visconti

CHILE EN HOGAR Y ARQUITECTURA, 1970. SERIES FOTOGRAFICAS DE PATRICIO GUZMAN
CAMPOS SOBRE LA OBRA DE SUAREZ, BERMEJOYBORCHERS .......... ...t
Andrés Téllez Tavera

ITALIAN SKYSCAPERS IN THE CINEMA DURING THE PERIOD OF ECONOMICBOOM .............
Annarita Teodosio

THE SPLENDOR (AND THE SHINING) OF SPACE: COMMUNICATION AND ARCHITECTURE AS
STORYLINE CATALYSTSINKUBRICK'S WORK . ... ...ttt ittt ittt titenneeneenanns
Manuel Vinias Limonchi, Antonio Estepa Rubio

CONSERVAR, ORDENAR, DIFUNDIR: ARCHIVOS, MUSEOS Y EXPOSICIONES

OPEN-AIR MUSEUMS IN BORNEO AND THE DIALECTIC OF VERNACULARFORM . ...............
Azmah Arzmi

PRESERVING/SHARING/COMMUNICATING 20TH-CENTURY ARCHITECTURAL CULTURE: THE
CASE OF THEIACP-NAPLES ARCHIVES. . . . . ..ttt ittt ittt ittt et eneeennns
Paola Ascione, Carolina De Falco

COMMUNICATING MUSEUM ARCHITECTURE: THE ROLE OF EUROPEANA COLLECTIONS
IN THE CONSTRUCTION OF ARCHITECTURAL MEMORY ... ... ...ttt tinneneenns
Helena Barranha, Isabel Guedes

TRAS LOS REGISTROS DEL CONCURSO DEL PLATEAU BEAUBOURG . ..........ttiiteeuennn.
M. Fernanda Barrera Rubio Herndndez

CATEGORIZACION DEL MELLAHEN MARRUECOS . . ..t ittt ettt ettt ettt et
Julio Calvo Serrano, Carlos Malagén Luesma, Adelaida Martin Martin

SOBREEXPOSICION. EL MITO DE LA ARQUITECTURA CHILENA CONTEMPORANEA Y SUS
ESTRATEGIAS DE CIRCULACION . . . ittt ittt ettt e et e et ettt ettt et et ee e
Felipe Corvaldn Tapia

483

493

507

521

533

547

559

575

587

599

609

621

633



Indice XV

ARCHITECTURE FILM FESTIVALS: AUDIOVISUAL NARRATIVES, PROTAGONISM AND ACTIVISM
INCONTEMPORARY URBAN SPACE . ... ittt ittt ittt ittt et tee e eneeenaaaneenas 645
Liz da Costa Sandoval, Tania Siqueira Montoro

TURIN 1926: LA MOSTRA INTERNAZIONALE DI EDILIZIA, LA NARRACION DEL CAMBIO . . . . ....... 657
Annalisa Dameri

ECOLOGIAS PRODUCTIVAS: HIBRIDACIONES ENTRE LO RURAL Y LO URBANO A TRAVES DE
TRES EXPOSICIONES RECIENTES . . . .. ittt ittt ittt ittt et ieteeeaenenenenennenns 669
Eduardo de N6 Santos

UNA RECOPILACION DE LOS PROYECTOS DEL GRUPO NORTE DEL GATEPAC (1930-1936) . . ....... 681
Lauren Etxepare Igifiiz, Leire Azcona Uribe, Eneko Jokin Uranga Santamaria

PRODUCTIVE ARCHIVES AND ARCHITECTURALMEMORY . . ... ...ttt ittnnenennnnnn 691
Michael Andrés Forero Parra

“ABOUT THE STYLE AND NOTHING BUT THE STYLE”: EL ESTILO INTERNACIONAL Y LA
MODERN ARCHITECTURE: INTERNATIONAL EXHIBITIONDE 1932 . ... ... ittt i 701
Daniel Gémez Magide

BRASIL CONSTRUYE. LA ARQUITECTURA MODERNA COMO ICONO IDENTITARIO DE BRASIL,
B T L F 715
Ramoén Gutiérrez, Ana Esteban Maluenda

URBAN CONCERNS IN CURATORIAL ASSEMBLAGES: AN INQUIRY INTO DESINGELS
ARCHITECTURE PROGRAMME AROUND THE 1990S . . . . . ..ttt t ittt it it i i 731
Alice Haddad

LA PRODUCCION PLANIMETRICA DE LEOPOLDO TORRES BALBAS COMO ARQUITECTO

CONSERVADOR DE LA ALHAMBRA. RESTAURACION DE LA COLECCION TRAS EL

CONOCIMIENTO DE SUS MATERIALES . . . ..t ittt ittt ittt ittt e et e ineeeneeaneenas 747
Rafael Lorente Ferndndez, Ana M2 Lépez Montes, M2 Rosario Blanc Garcia

LA MEMORIA VIRTUAL: DOCUMENTACION Y HERRAMIENTAS DIGITALES DE TRATAMIENTO Y
DIFUSION . . .ottt ettt e e et e e e e e e e e e e e e e e e et e e 761
Jorge G. Molinero-Sédnchez, Concepcién Rodriguez-Moreno, Maria del Carmen Vilchez-Lara

DEL ARCHIVO DIGITAL AL ARCHIVO FISICO. LA EXPERIENCIA DEL ARCHIVO DIGITAL DE
ARQUITECTURA MODERNADEL ECUADOR . . .. .ottt ittt ittt it ettt e e enn 773
Shayarina Monard-Arciniegas

ANALISIS DE ESTRATEGIAS CURATORIALES POR MANUEL BLANCO. MOSTRAR ARQUITECTURA
PARA COMUNICAR . . ..ttt it it ettt ettt e e eeeneeeeeeeeeeneneneeeneenns 787
Héctor Navarro Martinez

THE SERGIO MUSMECI ARCHIVE AS A KEY TO UNDERSTANDING HIS FORM FINDING ........... 801
Matteo Ocone

COMMUNICATING THE CONTEMPORARY CITY. PRACTICES AND EXPERIENCES IN A
PARTICIPATORY PERSPECTIVE . . . .. ittt ittt ittt ettt ittt tetenenenenennenns 811
Serena Orlandi



XVI Comunicar la arquitectura: del origen de la modernidad a la era digital

“MUSEOS” DE ARQUITECTURA: UNA COLECCIONDEIDEAS . . . . .ttt ttte et ieeeeeaeennn

Nuria Ortigosa

LA APLICACION NAM (NAVEGANDO ARQUITECTURAS DE MUJER): RETOS Y OPORTUNIDADES DE

UNA HERRAMIENTA BIDIRECCIONAL PARA LA INVESTIGACION Y TRANSFERENCIA DE

CONOCIMIENTOO . ..ttt it ettt ittt ettt e it

José Parra-Martinez, Ana Gilsanz-Diaz, Marfa-Elia Gutiérrez Mozo

VENECIA, 1976: LA BIENNALE ROSSA DEL PABELLON ESPANOL. UNA COMPROMETIDA

EXPOSICION INTERDISCIPLINAR, FINALMENTE “SIN” ARQUITECTURA . . ........c.uvuueen...

Antonio Pizza

ENTENDIENDO LOS PAISAJES DE DESIGUALDAD URBANA. ENFOQUES, METODOS E

INSTRUMENTOS PARA UN ATLAS OPERATIVO ESTRATEGICO PARA EL SURDEMADRID . ........

Alba Rodriguez Illanes, Miguel Y. Mayorga Cérdenas

“ASI VIVE EL CAMPESINO ESPANOL’: RECONSTRUCCION, HIGIENIZACION Y PROPAGANDA EN LA
EXPOSICION NACIONAL DE LA VIVIENDARURAL (1939) . . . ot vt i it ieie et e ieieieeeeannn

Marta Rodriguez Iturriaga

LOS BARDI Y EL MUSEO DE ARTE DE SAO PAULO: TRANSFUSIONES MUSEOGRAFICAS ENTRE

LO POPULARY LO ERUDITO,LACALLEYELMUSEO. . . . . ...ttt

Mara Sédnchez Llorens

EXPONER ARQUITECTURA. LA EXPERIENCIA DEL MUSEO MAXXIDEROMA . . .................

Elena Tinacci

URBAN STORYLINES OF CON-TEMPORARY MURALS IN MINOR ARCHITECTURES. . .............

Luca Zecchin

TOMO II

REVISTAS, LIBROS, TEXTOS: LA COMUNICACION ESCRITA

CRITICA Y DIFUSION DE LOS TRABAJOS DE RESTAURACION DEL ARQUITECTO LEOPOLDO

TORRES BALBAS EN LA ALHAMBRA A TRAVES DE SUS PUBLICACIONES . .. ..........covun...

Fernando Acale Sdnchez

EL MANIFIESTO DE LA ALHAMBRA YA ESTABA ESCRITO. LA ARQUITECTURA ESPANOLA EN

DEUTSCHE BAUZEITUNG (1915-1920) . . . . . o oottt ettt it it e i e et ie i ne e

Pablo Arza Garaloces, José Manuel Pozo Municio

BUILDERS AND DEVELOPERS IN 17™H-CENTURY LONDON . .. .ot tit e tiee e ieeeiieeaennnn

Gregorio Astengo

LA REVISTA HERMES (1917-1922) Y LA NUEVA IMAGEN DE LO VASCO. DEL CASERIO AL CHALE

NEOVASCO . o ottt it i et et it et it et s

Ana Azpiri Albistegui

825

835

847

859

873

889

901

913

927

939

953

967



Indice

FOR A REFOUNDATION OF MODERN ARCHITECTURE: METRON IN THE FIRST YEARS (1945-1948) ..

Guia Baratelli

LA REVISTA ARQUITECTURA Y EL DEBATE TEORICO EN UN PERIODO DE DESCONCIERTO

(1918-1933): LA APORTACION DE LEOPOLDO TORRESBALBAS . . . .. ... iiii i

Juan Manuel Barrios Rozia

LA GUIA DE ARQUITECTURA MODERNA ANTES DE 1951: TRES PUBLICACIONES PIONERAS. . . . ...

Angel Camacho Pina

RONDA, VISIONES DE UNA CIUDAD Y SU ARQUITECTURA POR CRONISTAS Y VIAJEROS

(€53 (€3 500« 4 17N 5.« .4 1 PP

Ciro de la Torre Fragoso

FABRICATIONS. 35 ANOS DE LA REVISTA DE LA SOCIEDAD DE HISTORIADORES DE LA

ARQUITECTURA DE AUSTRALIAY NUEVA ZELANDA (1989-2024) . . ... ot v i ii i ii e ee e

Macarena de la Vega de Ledn

LA VIVIENDA SOCIAL ANDALUZA DE LA SEGUNDA MITAD DEL SIGLO XX EN LAS REVISTAS

DEARQUITECTURA . . ... ittt ittt it ittt ettt ittt ettt e e

Rafael de Lacour, Alba Maldonado Gea, Angel Ortega Carrasco

RESACA MODERNA: LA TRANSCRIPCION DEL “AFTER MODERN ARCHITECTURE DEBATE” PARA

LA CONSTRUCCION DE UN CORPUS TEORICOESPANOL . . ...\ttt iiti e ieieeneannn

Jorge Diez Estellés, Pablo Marqués Orero, Ratil Castellanos Gémez

THE DIFFUSION OF ARCHITECTURAL CULTURE THROUGH TREATISES AND MANUALS ON THE

ART OF BUILDING IN DENMARK BETWEEN THE 18TH AND 19TH CENTURIES .................

Monica Esposito

HISTORIAS GRAFICAS: “EL ALOJAMIENTO MODERNO EN ESPANA’DEFOCHO .. ...............

Héctor Garcia-Diego Villarias, Jorge Tarrago Mingo, Maria Villanueva Ferndndez

VISIONES CRUZADAS: HACIA NUEVAS PERSPECTIVAS DISCIPLINARES EN LA COMUNICACION

DE ARQUITECTURA (1959-1973) .« ot vttt ettt ettt e et et e ettt e et aieens

Eva Gil Donoso

LAS PRIMERAS MICROESCUELAS DE RAFAEL DE LA HOZ. ARTICULOS EN PRENSA 19581959 . . . ..

Alejandro Gémez Garcia

PIVOTAL CONSTRUCTIONS OF UNSEEN EVENTS: FIVE ARCHITECTURAL NARRATIVES FROM

UNITED STATES HISTORY, 1871-2020 . . . . . oottt ittt ittt et e it

Irene Hwang

HOUSE BEAUTIFUL: INTRODUCING AMERICAN WOMENTOTHEWORLD .....................

Kathleen James-Chakraborty

A BERLIN CATALOGUE. A REPERTOIRE OF ARCHITECTURAL FIGURES FROM MICHAEL

SCHMIDT'S PHOTOBOOKS . . . . . ..ottt ittt ittt ittt eeaaeeenn

Marco Lecis

EL SOPORTE PAPEL Y LO DIGITAL. DESVELANDO LA VIDA Y OBRA ARQUITECTONICA DE

MILAGROSREY HOMBRE . . ... i i it it ittt e

Cdndido Lépez Gonzédlez, Maria Carreiro Otero

XVII

979

997

1009

1023

1035

1045

1057

1069

1083

1095

1109

1121

1131

1141

1153



XVIII Comunicar la arquitectura: del origen de la modernidad a la era digital

LAS PIRAMIDES DESPUES DE LE CORBUSIER. THE NEW ARCHITECTURE IN MEXICO DE
ESTHER BORN, 1037 . . ..ttt ittt it ettt ettt ittt ittt
Cristina Lépez Uribe

THE ROLE OF ILLUSTRATIVE PHOTOGRAPHY IN THE EARLY MODERN HISTORIOGRAPHY . .......
Fabio Mangone

SINERGIAS Y DIVERGENCIAS: LA REPRESENTACION DE LA ARQUITECTURA BARCELONESA EN
ILUSTRACIO CATALANAY ARQUITECTURAY CONSTRUCCION (1897-1908) . ... .....cvvuurnunn..
Pilar Mordn-Garcia

THE HERALD OF A NEW WORLD. ALDO ROSSI AND THE ADVENTURES OF PINOCCHIO: AN
ARCHITECTURAL THEORY . . . .o ittt ittt ittt ettt e ettt et et eeeeennnnsesaenas
Vincenzo Moschetti

DEL LIKE AL BYTE PARA LLEGAR A LO “ECO”: LAS REDES SOCIALES COMO INFLUENCERS
DE OTRA ARQUITECTURAENLAERADIGITAL . . . ...ttt e et ettt it it eeennn
Francisco Felipe Munioz Carabias

REVISTAS COLEGIALES DEL COAM (ESPANA) Y EL COARQ (CHILE). DE BOLETINES GREMIALES
AENTORNOS DE PUBLICACIONES . . ..ttt it ittt it ittt ittt e e eeeeneneneneeenns
Gonzalo Mufoz Vera, Paz Ninez-Marti, Roberto Goycoolea Prado

A THICK MAGAZINE: MANUEL GRACA DIAS’ JORNAL ARQUITECTOS AND THE CONSTRUCTION
OF THE CULTURALIST ARCHITECT . . ...ttt ittt ittt ittt ettt ettt eeaeannsaeneeeenns
Vitor Manuel Oliveira Alves

ANALISIS COMUNICATIVO DEL LIBRO PLUS DE FREDERIC DRUOT, ANNE LACATON &
JEAN-PHILIPPE VASSAL . . . ottt ettt et e ettt et et e e et ettt et et
Angel Ortega Carrasco, Rafael de Lacour

LA EXTRANA PARADOJA: LAS REVISTAS GARANTESDELAVERDAD . . .. .. ootit e,
José Manuel Pozo Municio

CUANDO LA CONSTRUCCION DE UNA CIUDAD PASA POR LAS PAGINAS DE UN PERIODICO:
LA CIUDAD LINEAL. REVISTA DE URBANIZACION, INGENIERIA, HIGIENE Y AGRICULTURA . . ... ...
Alice Pozzati

LA DIVULGACION Y ANALISIS DE LA ARQUITECTURA HABITACIONAL FUNCIONALISTA A TRAVES
DE ESPACIOS. REVISTA INTEGRAL DE ARQUITECTURA Y ARTES PLASTICAS EN MEXICO, 1948-1957
Claudia Rodriguez Espinosa, Erika Elizabeth Pérez Miizquiz

DISCURSOS PATRIMONIALES EN LA REVISTA ARQUITECTURAY LA CONSTRUCCION DE UN
RELATO HISTORICO NACIONAL . . .\ ettt ettt et e et e et e et e et ettt et ettt e
Elina Rodriguez Massobrio

THE MAKING OF ARCHITECTURAL IMAGERY IN THE AGE OF UNCERTAINTY AND DISEMBEDDING . .
Ugo Rossi

ARCHITECTS AND THE LAY PUBLIC IN AN AGE OF DISILLUSIONMENT: SOME NOTES ON
ACTIVISM, SATIRE AND SELF-CRITICISM IN BRITISH ARCHITECTURAL PUBLISHING . . . .........
Michela Rosso

1165

1183

1191

1205

1219

1229

1243

1257

1271

1285

1301

1313

1329

1341



Indice

ESCAPARATE PUBLICO DE UNA NUEVA ARQUITECTURA. LA COMUNICACION DE LAS

EXPOSICIONES UNIVERSALES . . . . . ...ttt ittt et

Alberto Ruiz Colmenar, Beatriz S. Gonzdlez-Jiménez

GEOMETRIA, UNA REVISTA PARA COMUNICAR EL URBANISMO DE LOS ARQUITECTOS . .........

Victoriano Sainz Gutiérrez

ESTADOS UNIDOS EN LOS BOLETINES DE ARQUITECTURA ESPANOLES. 1945-1960 . . . . ... ......

Maria del Pilar Salazar Lozano

ARQUITECTURA Y ANSIEDAD ENLAOBRADEISAACASIMOV. . ... .. ittt it ens

Mario Sdnchez Samos

MIES Y EL PERIODICO TRANSFER . . . .« ittt et ittt et et e e e e et e et e e e et

Rafael Sdnchez Sdnchez

FROM DOMESTIC INTERIORS TO NATIONAL PLATFORMS. MODERN ARCHITECTURE AND

INDIAN WOMANHOOD IN THE INDIAN LADIES’MAGAZINE . . ... ..ottt ittt

Pooja Sastry

COMMUNICATING THE WELFARE ARCHITECTURE FOR WOMAN AND CHILD IN FASCIST ITALY . . . . .

Massimiliano Savorra

MOBILIARIO Y DISENO INTERIOR EN EL MEXICO MODERNO EN TIEMPO REAL:

LAS PUBLICACIONES ESPECIALIZADAS EN LA PRIMERA MITAD DELSIGLOXX ................

Silvia Segarra Lagunes

SUN AND SHADOW'Y LA TRANSICION DEL PROGRAMA DOMESTICO A LA OBRA MONUMENTAL

DEMARCELBREUER . . . ... i it ettt e it et

Erica Sogbe

EL REGISTRO FOTOGRAFICO DEL PLAYGROUND COMO CONSTRUCCION DE LOS IMAGINARIOS

MODERNOS DE ESPACIOSDE JUEGOURBANOS . . . . ... ittt et aiienn

Nicolds Stutzin Donoso

LES PROMENADES ET LE PAYSAN DE PARIS. EL PARQUE DE BUTTES-CHAUMONT ENTRE

LALIRICAYLATECNICA . . vttt tt et te ettt e e e et ettt ettt ettt et

Diego Toribio Alvarez

EL PROYECTO URBANO EN LAS PUBLICACIONES DE ARQUITECTURA EN CHILE: UNA

SECUENCIA ANALITICA (1930-1980) . . .« ¢ ottt ettt e e e e e e e e e e e e e e

Horacio Enrique Torrent

LE CORBUSIER, 1933. UN LIBRO Y UNA CRUZADA CONTRALAACADEMIA ....................

Jorge Torres Cueco

OTRA ARQUITECTURAS BIS: LA APORTACION CRITICADEMADRID . ... ..tuniineineenaen...

Alejandro Valdivieso

LAARQUITECTURADEL CONOCIMIENTO . . . ..ottt ittt e it e it ainenns

Ruth Varela

LA CASA EN EL MAR Y EL JARDIN: LA COLABORACION DE LINA BO EN EL DEBATE PROPUESTO

ENLAREVISTADOMUSDE 1940 . . . . .. ..ottt

Carla Zollinger, Eva Alvarez, Carlos Gémez

XIX

1357

1369

1381

1393

1407

1417

1427

1441

1453

1463

1471

1483

1495

1511

1523

1535



XX Comunicar la arquitectura: del origen de la modernidad a la era digital

LA ARQUITECTURA EN LA ERA DE LA COMUNICACION DIGITAL

LA DIFUSION DE LA ARQUITECTURA EN LA ERA DE LA POST-FOTOGRAFIA: EXCESO Y ACCESO . . . .
Luisa Alarcén Gonzélez, Mar Herndndez Alarcén

UNA MIRADA DESDE EL METAVERSOALACIUDAD . ... ittt it ittt tienennnnenas
Moénica Alcindor, Alejandro Lépez

MANIERISMO ON STEROIDS: REFLEXIONES EN TORNO A LOS PROCESOS CREATIVOS EN
LA ERA DE LA COMUNICACION DIGITAL . . . o\t ottt ettt et et e et e e et e e
Serafina Amoroso

APLICACIONES DE LA INTELIGENCIA ARTIFICIAL EN ARQUITECTURA. CLASIFICACION Y
ANALISIS DE OBRAENLAERADIGITAL . .« oottt ettt ettt ettt et et ettt e eeens
Guido Cimadomo, Vishal Shahdadpuri Aswani, Jorge Yeregui Tejedor

FROM PHYSICAL TO DIGITAL: THE IMPACT OF TWENTY YEARS OF WEB 2.0 ON ARCHITECTURE. . . . ..
Giuseppe Gallo

NIKOLAUS PEVSNER EN LA BBC: LA COMUNICACION ORAL DE LA HISTORIA DEL ARTE Y
LAARQUITECTURA . ..ttt it ittt ettt et et e et et e
David Garcfa-Asenjo Llana, Marfa Pura Moreno Moreno

CREAFAB APP: HERRAMIENTA DIGITAL PARA LA INVESTIGACION Y GESTION DE PROCESOS
DE REINDUSTRIALIZACION CREATIVA EN CIUDADES HISTORICAS . ..t o tte i eee e
Francisco M. Hidalgo-Sédnchez, Safiya Tabali, Maria F. Carrascal-Pérez

REPRESENTACION Y DIFUSION DIGITAL DEL PATRIMONIO MONASTICO: EL PROYECTO
DIGITAL SAMOS . . . . o e et et et e e e e e e e e e e e e e e e e e e e
Estefanfa Lépez Salas

ARQUITECTURA PARA REDES O ARQUITECTURA PARALAVIDA ... ... ittt i
Angela Marruecos Pérez

ENSENAR EL PROYECTO (Y TRANSFORMAR LA CIUDAD) EN LA ERA DE LA COMUNICACION DIGITAL
Paolo Mellano

REVISTAS DE ARQUITECTURA LATINOAMERICANAS: EXPERIENCIAS Y RESULTADOS DE ARIA . ...
Patricia Méndez

LA MUTACION DEL DIBUJO PLANO A LA REALIDAD AUMENTADA. UNA NUEVA FORMA DE
COMUNICAR EL ESPACIO Y SU CONSTRUCCION EN LAARQUITECTURA . ... ..vvvvvvnennnnnnn
Alejandro Mufioz Miranda

¢INVESTIGACION O ACTIVISMO? EL CASO DEL MAPA INTERACTIVO DIGITAL DE
ARQUITECTURAS IDEADAS POR MUJERES EN ESPANA, 19652000 . ..........0 00t
Lucfa C. Pérez Moreno, David Delgado Baudet, Laura Ruiz-Morote Tramblin

1547

1557

1565

1577

1587

1599

1613

1627

1639

1649

1661

1673

1683



From Domestic Interiors to National Platforms. Modern
Architecture and Indian Womanhood in the Indian Ladies’
Magazine

De los interiores domésticos a las plataformas nacionales. La arquitectura
moderna y la feminidad india en Indian Ladies’ Magazine

POOJA SASTRY

University College Dublin, pooja.sastry@ucdconnect.ie

Abstract

Indian Ladies’ Magazine fue una revista para mujeres en la India editada por las
Satthianadhans, desarrollada en un momento crucial en la lucha de la India por la
independencia del dominio colonial britdnico. La revista destacé por sus articulos sobre lo
dltimo en disefio de vanguardia europeo, que los editores fusionaron con ideas modernas de
individualidad, ciudadania y educacion para prescribir un nuevo tipo de feminidad india a sus
lectores. Los lectores del Indian Ladies’ Magazine no estuvieron expuestos acriticamente a
las imdgenes de la arquitectura moderna internacional, sino que las recibieron dentro de
una red de influencias: el impacto de la economia britdnica de entreguerras, la inminente
particién del subcontinente segin lineas religiosas, la ubicacion de las Satthianadhans en
la costa sureste de India, y su muy particular voz editorial inspirada en las feministas indias
y los reformadores sociales que les precedieron.

The Indian Ladies’ Magazine was awomen’s magazine in India edited by the Satthianadhans,
a mother-daughter team writing at a pivotal moment in India’s struggle for independence
from British colonial rule. The magazine is compelling for its reporting on the very latest in
European avant-garde design, which the editors fused with modern ideas of individuality,
citizenship, and education to prescribe a new type of Indian womanhood to their readers.
The readers of the Indian Ladies’ Magazine were not exposed uncritically to images of
international modern architecture but received them within a web of influences: the impact
of Britain’s interwar economy, the impending partition of the subcontinent along religious
lines, the Satthianadhans’ location on India’s southeastern coast, and their very particular
editorial voice inspired by the Indian feminists and social reformers who came before
them.

Keywords

Arquitectura moderna, movimiento independentista en India, revistas de mujeres, feminidad
india

Modern Architecture, Indian independence movement, women’s magazine, Indian
womanhood
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Introduction — the Indian Ladies’ Magazine

The Indian Ladies’ Magazine was a monthly (later bimonthly) women’s magazine edi-
ted by a team of two Indian women, Kamala Satthianadhan and her daughter Padmini
Satthianadhan Sengupta. The magazine as published in two runs from 1901-1917 and
1927-1938, the latter run of which was at a pivotal moment in the history of the subcon-
tinent because India’s struggle for Independence from British colonial rule transformed
from isolated protests to a mass nationalist movement in this decade. The Satthianadhans
were based in Vizianagaram in the British-ruled Madras Presidency on the southeastern
coast of India’s peninsula, a location which was key to their activism since it was a centre
for nationalist organising. The magazine is characterised by what Deborah Anna Logan —a
literary critic of women'’s writing from the former colonies of the British Empire— calls a
“dual patriotism” in which they were loyal to the British Raj even as they advocated for the
Indian nationalist goals of swaraj, swadeshi, and satyagraha’.

The Indian Ladies’ Magazine in its 1929-1938 run featured a short column called “Household
Hints” which advised women on practical matters relating to the house. It was peculiar-
ly shaped by the Satthianadhans’ own position as educated, upper caste Indian Christian
women writing amidst the growing nationalist movement. The Satthianadhans relied on
both text and image to sell modern design and architecture to their female readers while
suggesting ways to adapt them into existing spatial arrangements in Indian homes. Since
they were educated in English and multilingual, the editors read widely and borrowed from
contemporaneous Indian publications in Hindi, Telugu, Tamil, Marathi, and Bengali, as
well as magazines in Britain and the United States to blend together nostalgic narratives of
traditional Indian homes with modern ideas of individuality, citizenship, and education for
women to prescribe a new ideal Indian womanhood to their readers.

The Indian Ladies’ Magazine’s readership consisted of upper-class women in British India,
whom- other than British and Anglo-Indian women— constituted a very small part of the
population at the time of the magazine’s founding?. Since these women would have had
to have access to English education and are likely to have been the daughters and wives
of landowners, industrialists, traders, businessmen, or political figures such as the rulers
of princely states, all of whom were Christians, Jains, Parsis, Sikhs, Hindus, and Muslims
who intermingled socially with the British and Anglo- Indians?. By the 1930s, however, the
magazine’s female readership began to include not just wealthy society women but also

! The British Raj refers to the colonial government; “raj” is an anglicisation of rajya or “kingdom.”
Swaraj- Swadeshi-Satyagraha was a popular slogan in the Indian nationalist movement. Swaraj
means “self-rule” as opposed to colonial rule, swadeshi means “of one’s own land” and referred to the
boycotting of imports imposed by the British government and the support of Indian-manufactured goods,
and satyagraha or “adherence to truth” was used to refer to civil resistance to colonial rule. Deborah
Anna Logan, The Indian Ladies’ Magazine, 1901-1938: From Raj to Swaraj (Bethlehem, PA: Lehigh
University Press, 2017), 14.

2 Anglo-Indians were people of mixed British and Indian ancestry. They were considered distinct from
both the British in India and from Indians.

3 Partha Chatterjee, The Nation and its Fragments: Colonial and Postcolonial histories (New Jersey:
Princeton University Press, 1993), 36.
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relatively poorer upper caste women and a new generation of girls with access to education
and professions*. Each of these groups of women —British, Anglo-Indian, wealthy and upper
caste Indian women of all faiths, and a new generation of educated women— were in a posi-
tion to raise funds for girls’ schools, childcare facilities, and craft-making co-operatives, as
well as to consume new forms of modern design and architecture.

In promoting modern materials like glass and steel side-by-side with hand-spun textiles
and Indian crafts, the Satthianadhans showed a unique discernment in amalgamating in-
ternational modern architecture and aesthetics with a new Indian womanhood®. The rest of
the paper briefly outlines the political backdrop of 1930s British India, the significance of
the Satthianadhans’ location on India’s southeastern coast, and the intellectual and social
climate which influenced their ideas in the following sections of the paper. The last section
situates the “Household Hints” articles within this larger aforementioned framework and
reflect on what this may have meant for their women readers in this time period.

British India in the 1930s

The time in which the Satthianadhans were writing was a crucial moment in the Indian in-
dependence movement. The years spanning the beginning of the First World War, in which
Indian raw material and manufacturing was essential to Britain’s war industry, to 1939
when Britain entered the Second World War was a period of intensifying Indian nationa-
lism. The British government in these decades was attempting to strengthen ties with India
owing to its dependence on India’s contribution to its economy even as Indian nationalists
sought Dominion Status within (and eventually, complete independence from) the British
Empire®. The independence movement accelerated in this period as a result of the following
sets of events: one, the financial crisis caused by the unequal exchange of products between
Britain and India in the interwar years and two, legislation that sought to suppress nationa-
list writing and the press. The Indian Ladies’ Magazine and its influence on their readers
was actively shaped by these events.

The colonies were seen as crucial to rescuing the British economy from its slump after the
First World War and the recession that followed. In order to keep Britain’s economy afloat,
the government restricted exported items from the colonies to the British market and in-
creased taxation on producers in India, adopting preferential import rates. This caused acu-
te economic distress in India, to which farmers and industrial workers responded by organi-
sing mass protests’. The largest of these protests was the Salt Satyagraha, a civil resistance
movement to break British salt import monopoly laws, which followed the declaration of

* The caste system is a pre-colonial form of rigid social stratification in Hinduism in which those of the
so-called “lower” castes are denied access to resources and forced to work in degrading conditions by
those of the “upper” castes; Logan, The Indian Ladies’ Magazine..., 91.

5> Victoria Rosner, Machines for Living: Modernism and Domestic Life (Oxford: Oxford University
Press, 2020), 98.

¢ B. R. Tomlinson, The Political Economy of the Raj, 1914—-1947: the Economics of Decolonization in
India (London: Macmillan (Cambridge Commonwealth Series), 1979), 33.

7 Tomlinson, The Political Economy of the Raj..., 34.
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Purna Swaraj (“Complete Independence”), wherein the Indian National Congress announ-
ced the intention to secede from Britain. In the attempt to negotiate this to avoid further
crisis, the British government passed the Government of India Act in 1935 affording greater
autonomy to the princely states and provinces, while promising eventual Dominion Status®.
In their editorial features in the Indian Ladies’ Magazine, the Satthianadhans reported each
of these events and discussed the possibilities they held for India’s future.

Ironically, a larger space for the women’s press in both English and Indian languages be-
came possible in the early 20th century with successive legislations that sought to restrict
the freedom of the nationalist press. The Newspapers (Incitement to Offences) Act 1908
which sought to curb the spread of nationalist writing, and the Defence of India Act 1915
which suppressed public criticism of the government sparked incidents of civil disobedien-
ce met with beatings and arrests. The Rowlatt (or Anarchical and Revolutionary Crimes)
Act 1919 associating the press with terrorist activities led to the gruesome Jallianwala Bagh
Massacre, which served the purpose of galvanising localised protests into a larger nationa-
list movement®. The Salt Satyagraha in 1930, countered with the Indian Press Emergency
Powers Act 1931 to suppress civil disobedience propaganda, saw larger and larger numbers
of men who previously wrote for women’s magazines to shift focus to other aspects of the
nationalist movement. This created a new opportunity for women to organise on their own
behalf, including by publishing magazines!®.

The fact that the Satthianadhans were based on the southeastern coast of India in
Vizianagaram, then part of the British-ruled Madras Presidency, was also significant.
Madras had been an important port since the days of the British East India Company and
the region had a “certain cultural coherence rooted both in language and political tradition
from pre-colonial times”!!. Christian missionary activity, education, and the English and
local language print industry were all well- established in the Madras Presidency by the
mid-19th century. The multiplicity of languages in South India meant that English rather
than Hindustani was the language of elite Indians there.

Organisations such as Annie Besant’s Home Rule League (modelled on the Home Rule
Party in Ireland, as well as a second organisation of that name in India) and publications
such as the newspaper The Hindu, which was critical of British policies, were founded
in Madras, establishing the city as a centre for nationalist activity'?. The Indian Ladies’
Magazine was shaped by these very particular socio-political forces.

8 Dominion Status referred to a self-governing territory under the British Empire which was able
to elect its own government but had no authority over lawmaking or justice. Australia, Canada, New
Zealand and South Africa were Dominions of the British Empire at this time; Matthew Stubbings, “Free
Trade Empire to Commonwealth of Nations: India, Britain and Imperial Preference, 1903-1932”, The
International History Review 41, n.° 2 (2019): 323-344.

° Sekhar Bandyopadhyay, From Plassey to Partition: A History of Modern India (Hyderabad: Orient
Black Swan, 2009), 257-262.

10 Logan, The Indian Ladies’ Magazine..., 10-14.

11 Mytheli Sreenivas, “Emotion, Identity, and the Female Subject: Tamil Women’s Magazines in Colonial
India, 1890-1940", Journal of Women’s History 14, n.° 4 (Winter 2003): 59-82.

12 Logan, The Indian Ladies’ Magazine..., 17.
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An example of the Satthianadhans’ response to political events is their earnest attempt
to build bridges across community divides. Part of the colonial government’s strategy for
countering Indian nationalism was to sow discord on religious grounds. The 1905 parti-
tion of Bengal, although undone in 1911, involved the creation of a Hindu-majority West
Bengal and a Muslim-majority East Bengal, complicating efforts by Indians to rally toge-
ther against British rules by weakening interreligious bonds'3. Conscious of these rifts, the
Satthianadhans sought to mend these differences by attempting to foster better relations
between women of all religions in India. In their articles, they envisioned a womanhood in
a new India that would not be shaped as much by religious orthodoxy as by modern ideas
of citizenship and nation-building. This vision of a new Indian woman is evident in their
both their overall editorial voice as well as in their reporting on modern architecture and
design.

The Satthianadhans’ editorial voice

Founding editor Kamala Satthianadhan (whose daughter Padmini took over as editor in the
second run of the magazine from 1927-1938) conceptualised the Indian Ladies’ Magazine
as a welcoming resource for women to practise their reading and writing skills and to ex-
press their own viewpoints. The Satthianadhans corresponded with and published work by
prominent women writers and contemporary feminists. For instance, ‘Sultana’s Dream’ by
social reformer Rokeya Hussain Sakhawat, a feminist science fiction short story in which
women run society and men are confined to the home, was first published in the Indian
Ladies’ Magazine. In drawing upon the influence of their contemporaries and the women
social reformers who came before them, their editorials combined a repudiation of oppres-
sive customs such as dowry, polygamy, and child marriage with the endorsement of modern
ideals such as education for women, childcare, and sanitary reform. The adoption of multi-
ple and hybrid identities —as Hindu and Christian, as housewives and working women, as
women in step with western fashions while looking after an Indian home— was essential to
their project, particularly since Kamala was herself a widow!S.

The Satthianadhans were staunch supporters of the nationalist movement and self-rule for
India. Mohandas Karamchand Gandhi’s vision for an independent India included self-su-
fficient village economies so that rural workers would not migrate to cities; this idea was
taken up in earnest by the Satthianadhans. This view was informed by Gandhi’s upper caste
privilege and ignorance of the realities of caste-based violence in villages, a view which the
Satthianadhans appear to share, suggesting that they were unfamiliar with the work of the

13°A. K. Biswas, “Paradox of Anti-Partition Agitation and Swadeshi Movement in Bengal (1905)”, Social
Scientist 23, n.° 4/6 (April/June 1995): 38-57.

14 Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread of Nationalism
(London and New York: Verso, 1991), 135.

15 Although this was increasingly less strictly enforced in this period, an upper caste widow in India was
considered cursed, prevented from attending social gatherings for fear of “pollution”, expected to be in
perpetual mourning and to live a life of frugal subsistence while confined to domestic labour in the home
of her deceased husband’s family.
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anti-caste activists and writers who were their contemporaries'®. They wrote, “when our
village homes are bright and happy, we shall hear far less of the drain of the village lads
into the towns and there will be far less quarrels, litigation, and unrest”’. The themes of
rural construction and home industries in the villages recur frequently in the Indian Ladies’
Magazine; for instance, in reporting on the successful setting up of a depot for women’s
home industries in rural Maharashtra, they recommend that such depots be set up across
the country to support women'’s crafts, adding that this can help produce a self-supporting
generation of women.

In the magazine’s columns, the Satthianadhans expressed their support for equal status for
women in the constitution, featuring prominent women professionals and public figures.
At the same time, they remind their readers that well-to-do women need not compete on an
equal footing with men, instead advising that “women may be taught home crafts and domes-
tic science, laws of health, principles of sex education, maternity, and child welfare”, which
has echoes of the call for cooperative crafts and separate women’s spheres in 19th-century
America by Melusina Fay Peirce and Catharine Beecher, whom Dolores Hayden has called
the material feminists'®. The Indian Ladies’ Magazine's representations of modern design
and architecture are extensions of the above messaging, balanced between multiple and
sometimes opposing ideas. Just as the Satthianadhans reported on a wide range of events
and borrowed from an extensive list of sources to synthesise their viewpoint, they modified
images of modernist design to be suitable for the new Indian woman they envisioned, and
the household she would keep.

Modern architecture and style in the Indian Ladies’ Magazine

The Indian Ladies’ Magazine in its 1929-1938 run featured a short column called “Household
Hints” which offered guidance on selecting furniture, appliances, interior colours, and fa-
brics, how to arrange rooms, and the upkeep of furniture made of different materials. The
column also included tips for throwing a successful party, dyeing sarees, instructing domes-
tic workers, growing a garden, and keeping out flies and cockroaches. The columns were
written by “Paddy” (presumably editor Padmini Satthianadhan Sengupta herself) for most
of the run until 1937, when a contributor called “Annette” began to write them. Both authors
offered their own opinions and narrated anecdotes to illustrate their ideas for modern ar-
chitecture and design in India, often referring to novels they read or homes they personally
visited.

In several of the “Household Hints” columns in the Indian Ladies’ Magazine, the writers
make specific references to modern architecture and design. In the July and August 1936
issue, Paddy quotes from a “bright little Calcutta journal called Property” to suggest that

16 Bhimrao Ramji Ambedkar, Annihilation of Caste: An Undelivered Speech, with annotations by S.
Anand (New Delhi: Navayana Publishing, 2014), 22.

7 Padmini Satthianadhan (quoting Frank Lugard Brayne), “From the Editor’s Table”, Indian Ladies
Magazine, (January and February 1936).

i

8 Dolores Hayden, The Grand Domestic Revolution: A History of Feminist Designs for American
Homes, Neighborhoods, and Cities (Cambridge, MA; London: The MIT Press, 1982), 79.
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low-cost, hard-wearing aluminium furniture might be suitable for India. She notes that mo-
dern furniture appears to incorporate bright metal, especially white metals “such as alu-
minium, stainless steel or some form of plated surface”; she recommends aluminium in
particular in India on account of its low cost and decreased susceptibility to deterioration
compared to some types of plated metal'®. For the May and June 1937 issue, Annette writes
in her first ‘Household Hints’ column that there are two style options available to Indian
women who may wish to decorate their homes with modern design: the first is the “typical
modern Eastern which is a mixture of the best of European and Indian styles of to-day”
and the second is “completely modern European”, which she says can be “so easily got with
chromium and glass-topped investments.”?°

In the September and October 1937 issue, Annette advises that flat roofs are more suitable
for Indian homes than the pitched roofs that were ubiquitous in coastal South India, sin-
ce “dust and cobwebs gather so easily in India” and “the nooks and corners” of interiors
of homes with pitched and tiled roofs require frequent cleaning. She advises flat ceilings
instead, made “of some smooth material that can easily be cleaned.” This is significant
because flat roofs are a hallmark of modern architecture in Europe but not yet in India?2.
Although vernacular flat-roofed houses with terraces were standard in arid inland parts of
the northwestern and western subcontinent, vernacular pitched roofs were better suited to
the frequent rain and occasional cyclones on India’s southeastern coast, where the Indian
Ladies’ Magazine was based (fig. 1).

The “Household Hints” columns for most of the Indian Ladies’ Magazine's run consist of
only text, but the last few columns of ‘Household Hints’ written by Annette quotes from The
Parents’ Magazine, an American magazine, also reproducing photographs from this source.
This is significant because the photographs are of the very latest in modern design, not yet
available in most of the western world, let alone India?3. One of these photographs is of a set
of sofas in a living room overlooking a fenétre longue, a type of iconic window now widely
associated with avant-garde architecture in the west, which was still relatively uncommon
anywhere in the world in 1937 (fig. 2). The original photograph from The Parents’ Magazine
was taken by freelance Swedish photographer Emilie Danielson for R. H. Macy and Sons.
From the shape of the fenétre longue and the exterior of the building, it has been possible to
identify it as the Richard H. Mandel House designed by Edward Durell Stone, with interior
design by Donald Deskey and Richard H. Mandel himself?*.

19 Paddy, “Household Hints”, Indian Ladies’ Magazine (July and August 1936): 161.
20 Annette, “Household Hints”, Indian Ladies’ Magazine (May and June 1937): 130.
21 Annette, “Household Hints...".

22 Finn Jensen, Modernist Semis and Terraces in England (London: Routledge, 2012), 2.

23 Ttis perhaps of interest that household decor articles in The Parents’ Magazine were written by Helen

Sprackling, who also wrote for the influential American interior decoration magazine House Beautiful.

24 Marilyn F. Friedman, Making America Modern: Interior Design in the 1930s (New York: Bauer and
Dean Publishers, 2018), 105-107. Unrelatedly, Edward Durell Stone later visited the subcontinent to
design the building of the United States Embassy to India in New Delhi in 1954 and the Water and
Power Development Authority (WAPDA) House in Lahore, Pakistan in 1967.
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Not all photographic elements in the magazine as a whole were drawn from other publica-
tions: in a column in the September and October 1937 issue of the Indian Ladies’ Magazine,
writer Michael Lorant featured the home and life of Anna Lee, a popular movie star of the
time. A photograph of Lee in her living room in London is included, showing steel tube can-
tilever chairs that was expensive and uncommon (fig. 3). The steel tube chairs in the image
show characteristics of Mart Stam’s S34 cantilever chair as well as of Anton Lorenz’s Tube
SS33 chair, but it has not been possible to identify the designer.
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Figure 1. Photograph of editor Padmini Satthianadhan standing in front of a building with a pitched roof
from the April 1930 issue of the Indian Ladies’ Magazine. Source: Indian Ladies’ Magazine (January and
February 1938), British Library, London.

Figure 2. Photograph from the Household Hints feature from the January and February 1938 issue of the
Indian Ladies’ Magazine. Source: Indian Ladies’ Magazine (January and February 1938), British Library,
London. Original photograph from The Parents Magazine taken by photographer Emilie Danielson for R. H.
Macy and Sons.
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Figure 3. Photograph from a feature on Anna Lee from the September and October 1937 issue of the Indian
Ladies’ Magazine. Source: Indian Ladies’ Magazine (September and October 1937), British Library, London.

These two photographs are compelling because they were not merely an uncritical act of
displaying images of domestic interiors in western settings for female readers in India who
may have had no context for understanding these images. Since the anadhans’ own edito-
rials consisted of reporting on international events, we can be certain that the readers of
the Indian Ladies’ Magazine knew of current political developments in Europe. We may
also assume that in India, they were familiar with the Lutyens-Baker’s neoclassical style
of imperial New Delhi and the new low-rise, medium density Art Deco housing in Bombay,
Calcutta, and Madras which Peter Scriver and Amit Srivastava refer to as “an Indian su-
burbanism” for the urban affluent?>. However, these photographs of a fenétre longue and
cantilever chairs are examples of the very latest in European avant-garde design, and likely
unfamiliar to Indian readers?®. Although European avant-garde design in the interwar years
carried specific embedded political meanings in their original context, the Satthianadhans
were using these images as part of an unrelated project that was located in and responding
to a specific period in India’s history.

%5 Peter Scriver and Amit Srivastava, India. Modern Architectures in History Series (London: Reaktion
Books, 2015), 95.

26 Yashwant Holkar II, the Maharaja of the princely state Indore (1200 kilometres from the
Satthianadhans) had a taste for modern architecture and design. He befriended Eckart Muthesius
and brought him to India to design his new palace Manik Bagh in the modern style in 1933, and
commissioned modern furniture for it by Muthesius, Eileen Gray, Emile-Jacques Ruhlmann, Charlotte
Perriand, and others. It is not impossible that some readers of the Indian Ladies Magazine were aware
of the Maharaja’s collection.
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Conclusion: modern architecture and Indian womanhood in the Indian Ladies’

Magazine

The “Household Hints” column and its use of images of modern architecture was vital to
the Satthianadhans’ ongoing endeavour of forging a new Indian womanhood in an India
on the cusp of Independence. Like other English and local-language publications in India,
the I did not simply reproduce ideas from the west but constructed new identities for their
readers by “critiquing, ridiculing, modifying, and upending” them. The editors’ dual patrio-
tism manifested in their attempt to build bridges across religious and racial divides even as
partition of the subcontinent on religious lines became unavoidable. The magazine’s female
readers are likely to have received its juxtaposing of images of modern architecture from
the west with new ideas of Indian womanhood as not empowering nor extraneous but both
and neither, at a time when ideas of “modern Indian womanhood” and “Independent India”
were being fashioned and refashioned.

The editors’ chief aim was to bring together women from diverse backgrounds to facilitate
exchange across cultural differences and caste taboos. To this end, the Satthianadhans
were extremely responsive to current political events, evident in their support of swadeshi
crafts made in India, conflation of swaraj with self-sufficiency and autonomy, and advice to
women to devote themselves to upliftment of the less fortunate as part of satyagraha. At the
same time, they instructed women on British social courtesies and suggest activities such
as dancing and games with participants of both genders, which would have been unusual
for a gathering of Indians. This was part of their attempt to normalise British social con-
ventions among Indians since fluency in these was a signifier of social status. The use of
images from outside India was part of this attempt to familiarise their readers in India with
novel ideas for domestic spaces which readers could then modify for their own needs. Over
the course of the 1930s, the Indian Ladies’ Magazine did not invoke modern design either to
further the cause of the empire sympathisers or the Indian nationalists, but to fashion iden-
tities which are both Raj and Swaraj and neither. They avoided political partisanship, a stra-
tegy they saw as essential to their larger project of building bridges between readers from
different communities in the period when fault lines between the colonial administration
and Indians were widening. Their multiple and composite representations of avant-garde
design from the west, progressive social reform for India, British customs, and support of
village industries responded to the general anticipation of a new nation that had until recent-
ly been a set of contiguous but disparate territories. The Indian Ladies’ Magazine eventually
ceased publication in 1938 amidst impending war and increasing cultural separatism, as
the accelerating nationalist movement shifted focus away from the sort of cross-cultural
collaboration for which the magazine had advocated?”.

27 Acknowledgement: This paper has been prepared as part of the five-year research project Expanding
Agency: Women, Race and the Dissemination of Modern Architecture which has received funding
from the European Research Council (ERC) under the European Union’s Horizon 2020 research and
innovation programme (grant agreement No 101019419).
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