





COMUNICAR LA
ARQUITECTURA

del origen de la modernidad
a la era digital

TOMOI



JUAN CALATRAVA
DAVID ARREDONDO GARRIDO
MARTA RODRIGUEZ ITURRIAGA
(EDS.)

COMUNICAR LA ARQUITECTURA

del origen de la modernidad a la era digital

Granada, 2024



© Los autores
© Universidad de Granada
ISBN(e) 978-84-338-7371-2

Edita:

Editorial Universidad de Granada
Campus Universitario de Cartuja
Colegio Méximo, s. n., 18071, Granada
Telf.: 958 243930-246220

Web: editorial.ugr.es

Maquetacién: Noelia Iglesias Morales
Disefio de cubierta: Francisco Antonio Garcia Pérez (imagen de fondo: detalle de Blue on almost white, Nikodem Szpunar, 2022)
Imprime: Printhaus

Printed in Spain Impreso en Esparia

Cualquier forma de reproduccién, distribucién, comunicacién publica o
transformacién de esta obra solo puede ser realizada con la autorizacién
de sus titulares, salvo excepcion prevista por la ley.



IV Congreso Internacional Cultura y Ciudad
Comunicar la arquitectura: del origen de la modernidad a la era digital
Granada 24-26 enero 2024

Comision Organizadora
David Arredondo Garrido
Juan Manuel Barrios Rozta
Juan Calatrava Escobar
Ana del Cid Mendoza
Francisco Antonio Garcia Pérez
Agustin Gor Gémez
Bernardino Lindez Vilchez
Juan Carlos Reina Fernandez
Marta Rodriguez Iturriaga
Manuel “Saga” Sanchez Garcia
Maria Zurita Elizalde



Comité Cientifico
Juan Calatrava, Universidad de Granada (Presidente)
Paula V. Alvarez, Vibok Works
Atxu Amann, Universidad Politécnica de Madrid. MACA
Ethel Baraona Pohl, Dpr Barcelona
Manuel Blanco, Universidad Politécnica de Madrid
Mario Carpo, The Bartlett School of Architecture
Miguel Angel Chaves, Universidad Complutense de Madrid
Pilar Chias Navarro, Universidad de Alcala
Teresa Couceiro, Fundacién Alejandro de la Sota
Francesco Dal Co, Universita IUAV di Venezia
Annalisa Dameri, Politecnico di Torino
Arnaud Dercelles, Fondation Le Corbusier
Ricardo Devesa, Actar Publishers
Carmen Diez Medina, Universidad de Zaragoza
Ana Esteban Maluenda, Universidad Politécnica de Madrid
Luis Fernandez-Galiano, Arquitectura Viva
Davide Tommaso Ferrando, Libera Universita di Bolzano
Martina Frank, Universita Ca’ Foscari Venezia. Rivista MDCCC1800
Carolina Garcia Estévez, Universitat Politécnica de Catalunya
Ramoén Gutiérrez, CEDODAL
Angeles Layuno, Universidad de Alcald
Marta Llorente, Universitat Politecnica de Catalunya
Mar Loren, Universidad de Sevilla
Samantha L. Martin, University College Dublin. Architectural Histories
Paolo Mellano, Politecnico di Torino
Marina Otero Verzier, Design Academy Eindhoven
Victor Pérez Escolano, Universidad de Sevilla
Antonio Pizza, Universitat Politécnica de Catalunya
José Manuel Pozo, Universidad de Navarra
Eduardo Prieto, Universidad Politécnica de Madrid
Moisés Puente, Puente Editores
José Rosas Vera, Pontificia Universidad Catdlica de Chile
Camilio Salazar, Universidad de Los Andes. Revista Dearq
Marta Sequeira, ISCTE-IUL, DINAMIA’CET-IUL, Universidade Auténoma de Lisboa
Jorge Torres Cueco, Universitat Politecnica de Valencia
Thaisa Way, Dumbarton Oaks, Trustees for Harvard University, Washington DC
Jorge Yeregui, Universidad de Mdlaga. MICA



INTRODUCCION . . . o ettt ettt et e e e e e e et e e e e e ettt et e e e e eie e
Juan Calatrava, David Arredondo Garrido, Marta Rodriguez Iturriaga

TOMO 1

FOTOGRAFIA, CINE, PUBLICIDAD: LA COMUNICACION VISUAL

DOS PELICULAS SOBRE LA COMIDAY LA CIUDAD . . .ttt ettt e e e e e e eeeaes
Juliana Arboleda Kogson

EL PAISAJE DE LA ESPANA MODERNA DEL BOOM DESARROLLISTA A TRAVES DE LAS TARJETAS
POSTALES . . ittt it i ettt e et e e e e et e e e e e e e
Cristina Arribas Sdnchez

CLOTHING, WOMEN, BUILDINGS. THE ARCHITECTURAL IMAGES IN FASHION MAGAZINES. . ......
Chiara Baglione

LA PLAZA (BAQUEDANO) EN LA CIUDAD (DE SANTIAGO DE CHILE) EN DIEZ FOTOGRAFIAS:
DISCURRIR DE UN IMAGINARIO URBANO A TRAVES DE SUREGISTROVISUAL . . . ... ....c.v....
Pedro Bannen Lanata, José Rosas Vera

ARQUITECTURA POPULAR Y PAISAJES SIMBOLICOS: LA HUELLA DE FEDERICO GARCIA
LORCAENEL CINEESPANOL . . . .ottt ittt e ettt e et e et e e et et et e e
Paloma Baquero Masats, Juan Antonio Serrano Garcia

ESPACIO URBANO Y ARQUITECTURA EN LA REPRESENTACION CINEMATOGRAFICA DE

LA MARGINALIDAD COMO TEXTO MODELIZADOR DE LA CULTURA. UNA APROXIMACION DESDE LA

SEMIOTICADE LA CULTURA. .« . .ttt ettt ettt e e et et et et et e e et e
Diana Elena Barcelata Eguiarte, Andrea Marcovich Padlog

XXIIT

29

37

49

61

75

87



XlI Comunicar la arquitectura: del origen de la modernidad a la era digital

FILMS AS MANIFESTO. GIANCARLO DE CARLO AT THE X TRIENNALEOFMILAN . . ..............

Gemma Belli

LAS CELOSIAS DE LA ALHAMBRA: CONSTRUCCIONDE UNAIMAGEN . .. ......cuuiiuneeneen ..

Bérbara Bravo-Avila

TRANSITAR SOBRE EL TEJADO: HACIA NUEVOS IMAGINARIOS URBANOS A TRAVES

DEL CINE. EL MEDITERRANEO Y BARCELONA . . .\ t\tttte ettt eie et eieieeeananannns

Marina Campomar Goroskieta, Marfa Pia Fontan

ORIGEN Y DIAGNOSTICO DEL COLLAGE POSTDIGITAL COMO EXPRESION ARQUITECTONICA

DE LA DIFERENCIA A INICIO DELOS ANOS 2000 - .« .« ¢ . vttt et ettt e e e e e e e ie e eae e

Alejandro R. Carrasco Hidalgo

FOTOGRAFIA, ARQUITECTURA Y PATRIMONIO: CONSTANTIN UHDE Y LOS MONUMENTOS

ARQUITECTONICOS DE ESPANA (1888-1892) . . . . . o oo oo

Miguel Angel Chaves Martin

ESCRITORES Y DIBUJANTES VIAJEROS EN LOS REALES SITIOS. EL ESCORIAL EN LAS REVISTAS

ILUSTRADAS ESPANOLAS Y FRANCESAS DEL SIGLOXIX . .« ¢ttt teeie e e ieeieeaeennn

Pilar Chias Navarro, Tomds Abad Balboa, Lucas Ferndndez-Trapa

BUILDING THE IMAGE OF MODERNITY: THE INTERACTION BETWEEN URBAN ARCHITECTURE

AND MONTAGE IN EARLY FILM THEORYANDPRACTICE . . . . . .. .. it i i e

Bernardita M. Cubillos

UTOPIA IN ARCHITECTURE AND LITERATURE: WRITING IDEALWORLDS . ... .................

Jana Culek

LA FORMA DE LA LUZ. PROYECTOS, IMAGENES, RECUERDOS (S. XXXXD) .+ .o tvvvnenneeneen...

Maria Grazia DAmelio, Antonella Falzetti, Helena Pérez Gallardo

LA MIRADA SOBRE LA VIVIENDA COLECTIVA CONTEMPORANEA EN EL CINE: DE LA DISTOPIA A

LAREALIDAD SOCIAL. . . . oottt et ittt ettt ettt

Rafael de Lacour, Angel Ortega Carrasco

ESPACIO Y TIEMPO EN LA ADAPTACION CINEMATOGRAFICA DE UNA OBRA LITERARIA.

SOLARIS, BLADE RUNNERY 2001: ASPACEODYSSEY . . . .o vt i ittt ittt i i i it eiinnn

Juan Deltell Pastor

LA MURALLA ROJA. ENTRE ELESPACIOREALYELVIRTUAL . ..........00iiiiiiiineennnnn.

Daniel Diez Martinez

CRONICAS DE UN ARCHIVO LATENTE. LOLA ALVAREZ BRAVO: FOTOGRAFA, TAMBIEN, DE

ARQUITECTURA. . . .ttt ittt it ettt ittt it

Alicia Ferndndez Barranco

ARCHITECTURE AND PHOTOGRAPHY IN THE MODERN ERA. THE ITALIAN SETTING BETWEEN

THE TWO WARS (1920-1945) . . . . oottt ittt et ettt it ettt

Adele Fiadino

GEORGIA O’KEEFFE Y BERENICE ABBOTT: MIRADAS CRUZADAS DE NUEVAYORK . . ............

José Antonio Flores Soto, Laura Sdnchez Carrasco

101

113

125

137

151

163

175

191

205

217

229

243

257

269

281



Indice

REALIDADES Y FICCIONES DEL SUENO AMERICANO: LA CASA PUBLICITADA EN EL

SUBURBIO ESTADOUNIDENSEDE POSGUERRA . . . ... ... . i i it iiiaees

Estibaliz Garcia Taboada, Javier Ferndndez Posadas

CARTOGRAFIAS CINEMATOGRAFICAS: LOS DESCAMPADOS DEL CINE QUINQUI . ..............

Ubaldo Garcfa Torrente

DOCUMENTOS DE ARQUITECTURA: PASION PORDOCUMENTAR . . . .. .ittitneinainaeennn

José Ramén Gonzdlez Gonzdlez

COMUNICAR LA ARQUITECTURA MEDIANTE LA FOTOGRAFIA: TRES MIRADAS SOBRE LA CASA

L83 7. L0

Arianna lampieri

GRAND HOTEL ARCHITECTURE AS DEPICTED, PHOTOGRAPHED, AND FILMED IN THE CASE OF

THE CIGA: COMPAGNIA ITALIANADEI GRANDIALBERGHI . .......... ... ... ..

Ewa Kawamura

THE IMAGINED AND THE LIVED: A COMPARATIVE STUDY OF KOWLOON WALLED CITY IN

CYBERPUNK SCIENCE FICTIONS AND HONGKONGURBANCINEMA . . ... ..... ... it

Zhuozhang Li

PHOTOGRAPHED ARCHITECTURE: THE CASE OF THE VILLAGGIO MATTEOTTI IN TERNI BY

GIANCARLO DE CARLO (1969-1975) . .« ot ittt ittt ettt ettt

Andrea Maglio

LA REPRESENTACION DEL ESPACIO URBANO A TRAVES DE LA FOTOGRAFIA. ESTUDIO
COMPARATIVO DE LA PLAZA MAYOR DE SALAMANCA, PIAZZA SORDELLO EN MANTUAY

MOUNTJOY SQUARE ENDUBLIN . . . . ¢ ottt ittt ettt e et e ettt e et ee e

Maria Gilda Martino

STEEPED IN INFLUENCE: THE IMPACT OF TEA ADVERTISEMENTS ON BLACK URBAN

DOMESTICITY IN THE SOUTHAFRICANPRESS. . . . . . ... e

Nokubekezela Mchunu

EXPLORING LANDSCAPES THROUGH VISUAL NARRATIVES: BETWEEN CARTOGRAPHY

AND FIGURATIVENESS . ... ... i

Giulio Minuto

LA ARQUITECTURA COMO PASARELADEMODA . . . .. .. i it e it e e

Marta Munoz

IMAGENES QUE COMUNICAN Y SONRIEN. EL HUMOR GRAFICO EN LA ARQUITECTURA, DE LA

CARICATURAALMEME . . ... i ittt ittt et

Idoia Otegui Vicens

EL LUGAR COMO GENERADOR DE LA IMAGEN: EL STREET ART COMO PATRIMONIO DE LA CIUDAD.. . .

Larissa Patron Chaves, Bernardino Lindez Vilchez

LO SINIESTRO EN EL ESPACIO DOMESTICO. ENCUADRES Y RELACIONES VISUALES EN LA

CREACION DE NARRATIVAS DE SUSPENSE . . ..ttt tttttteie et e it

Aina Roca Mora, Maria Pia Fontana, Juan Deltell Pastor

GAUDI BAJO EL ENCUADRE: LINTERNA MAGICA, FOTOSCOP, CINE DOCUMENTAL .. ............

Carmen Rodriguez Pedret

XIIL

293

309

335

349

361

383

393

407

431

443

455

469



XV Comunicar la arquitectura: del origen de la modernidad a la era digital

ROBERTO PANE Y EL PAPEL DE LA FOTOGRAFIA COMO HERRAMIENTA DE INVESTIGACION
CRITICA E HISTORIOGRAFICA . . . o\ ittt ittt et ettt et e ettt et et e e
Raffaella Russo Spena

EL MENSAJE DE LOS PREMIOS PRITZKER: DISCURSO OFICIAL Y REACCIONES CRITICAS ........
Laura Sdnchez Carrasco, José Antonio Flores Soto

ENTRE PLANOS. LA ESCALERA EN LA CONSTRUCCION DEL IMAGINARIO ARQUITECTONICO
ATRAVES DEL CINE . .« ot ettt ettt ettt ettt e e et et e e ettt te et eeaenas
Juan Antonio Serrano Garcia, Paloma Baquero Masats

DIAPHANOUS WHITE. THE INDUSTRIAL GARDEN CITY OF ROSIGNANO SOLVAY THROUGH THE
COLORS AND PHOTOGRAPHS BY MASSIMO VITALI . . . ..ottt it ittt it ittt ieeie e
Chiara Simoncini, Giulia Gabriella Sagarriga Visconti

CHILE EN HOGAR Y ARQUITECTURA, 1970. SERIES FOTOGRAFICAS DE PATRICIO GUZMAN
CAMPOS SOBRE LA OBRA DE SUAREZ, BERMEJOYBORCHERS .......... ...t
Andrés Téllez Tavera

ITALIAN SKYSCAPERS IN THE CINEMA DURING THE PERIOD OF ECONOMICBOOM .............
Annarita Teodosio

THE SPLENDOR (AND THE SHINING) OF SPACE: COMMUNICATION AND ARCHITECTURE AS
STORYLINE CATALYSTSINKUBRICK'S WORK . ... ...ttt ittt ittt titenneeneenanns
Manuel Vinias Limonchi, Antonio Estepa Rubio

CONSERVAR, ORDENAR, DIFUNDIR: ARCHIVOS, MUSEOS Y EXPOSICIONES

OPEN-AIR MUSEUMS IN BORNEO AND THE DIALECTIC OF VERNACULARFORM . ...............
Azmah Arzmi

PRESERVING/SHARING/COMMUNICATING 20TH-CENTURY ARCHITECTURAL CULTURE: THE
CASE OF THEIACP-NAPLES ARCHIVES. . . . . ..ttt ittt ittt ittt et eneeennns
Paola Ascione, Carolina De Falco

COMMUNICATING MUSEUM ARCHITECTURE: THE ROLE OF EUROPEANA COLLECTIONS
IN THE CONSTRUCTION OF ARCHITECTURAL MEMORY ... ... ...ttt tinneneenns
Helena Barranha, Isabel Guedes

TRAS LOS REGISTROS DEL CONCURSO DEL PLATEAU BEAUBOURG . ..........ttiiteeuennn.
M. Fernanda Barrera Rubio Herndndez

CATEGORIZACION DEL MELLAHEN MARRUECOS . . ..t ittt ettt ettt ettt et
Julio Calvo Serrano, Carlos Malagén Luesma, Adelaida Martin Martin

SOBREEXPOSICION. EL MITO DE LA ARQUITECTURA CHILENA CONTEMPORANEA Y SUS
ESTRATEGIAS DE CIRCULACION . . . ittt ittt ettt e et e et ettt ettt et et ee e
Felipe Corvaldn Tapia

483

493

507

521

533

547

559

575

587

599

609

621

633



Indice XV

ARCHITECTURE FILM FESTIVALS: AUDIOVISUAL NARRATIVES, PROTAGONISM AND ACTIVISM
INCONTEMPORARY URBAN SPACE . ... ittt ittt ittt ittt et tee e eneeenaaaneenas 645
Liz da Costa Sandoval, Tania Siqueira Montoro

TURIN 1926: LA MOSTRA INTERNAZIONALE DI EDILIZIA, LA NARRACION DEL CAMBIO . . . . ....... 657
Annalisa Dameri

ECOLOGIAS PRODUCTIVAS: HIBRIDACIONES ENTRE LO RURAL Y LO URBANO A TRAVES DE
TRES EXPOSICIONES RECIENTES . . . .. ittt ittt ittt ittt et ieteeeaenenenenennenns 669
Eduardo de N6 Santos

UNA RECOPILACION DE LOS PROYECTOS DEL GRUPO NORTE DEL GATEPAC (1930-1936) . . ....... 681
Lauren Etxepare Igifiiz, Leire Azcona Uribe, Eneko Jokin Uranga Santamaria

PRODUCTIVE ARCHIVES AND ARCHITECTURALMEMORY . . ... ...ttt ittnnenennnnnn 691
Michael Andrés Forero Parra

“ABOUT THE STYLE AND NOTHING BUT THE STYLE”: EL ESTILO INTERNACIONAL Y LA
MODERN ARCHITECTURE: INTERNATIONAL EXHIBITIONDE 1932 . ... ... ittt i 701
Daniel Gémez Magide

BRASIL CONSTRUYE. LA ARQUITECTURA MODERNA COMO ICONO IDENTITARIO DE BRASIL,
B T L F 715
Ramoén Gutiérrez, Ana Esteban Maluenda

URBAN CONCERNS IN CURATORIAL ASSEMBLAGES: AN INQUIRY INTO DESINGELS
ARCHITECTURE PROGRAMME AROUND THE 1990S . . . . . ..ttt t ittt it it i i 731
Alice Haddad

LA PRODUCCION PLANIMETRICA DE LEOPOLDO TORRES BALBAS COMO ARQUITECTO

CONSERVADOR DE LA ALHAMBRA. RESTAURACION DE LA COLECCION TRAS EL

CONOCIMIENTO DE SUS MATERIALES . . . ..t ittt ittt ittt ittt e et e ineeeneeaneenas 747
Rafael Lorente Ferndndez, Ana M2 Lépez Montes, M2 Rosario Blanc Garcia

LA MEMORIA VIRTUAL: DOCUMENTACION Y HERRAMIENTAS DIGITALES DE TRATAMIENTO Y
DIFUSION . . .ottt ettt e e et e e e e e e e e e e e e e e e et e e 761
Jorge G. Molinero-Sédnchez, Concepcién Rodriguez-Moreno, Maria del Carmen Vilchez-Lara

DEL ARCHIVO DIGITAL AL ARCHIVO FISICO. LA EXPERIENCIA DEL ARCHIVO DIGITAL DE
ARQUITECTURA MODERNADEL ECUADOR . . .. .ottt ittt ittt it ettt e e enn 773
Shayarina Monard-Arciniegas

ANALISIS DE ESTRATEGIAS CURATORIALES POR MANUEL BLANCO. MOSTRAR ARQUITECTURA
PARA COMUNICAR . . ..ttt it it ettt ettt e e eeeneeeeeeeeeeneneneeeneenns 787
Héctor Navarro Martinez

THE SERGIO MUSMECI ARCHIVE AS A KEY TO UNDERSTANDING HIS FORM FINDING ........... 801
Matteo Ocone

COMMUNICATING THE CONTEMPORARY CITY. PRACTICES AND EXPERIENCES IN A
PARTICIPATORY PERSPECTIVE . . . .. ittt ittt ittt ettt ittt tetenenenenennenns 811
Serena Orlandi



XVI Comunicar la arquitectura: del origen de la modernidad a la era digital

“MUSEOS” DE ARQUITECTURA: UNA COLECCIONDEIDEAS . . . . .ttt ttte et ieeeeeaeennn

Nuria Ortigosa

LA APLICACION NAM (NAVEGANDO ARQUITECTURAS DE MUJER): RETOS Y OPORTUNIDADES DE

UNA HERRAMIENTA BIDIRECCIONAL PARA LA INVESTIGACION Y TRANSFERENCIA DE

CONOCIMIENTOO . ..ttt it ettt ittt ettt e it

José Parra-Martinez, Ana Gilsanz-Diaz, Marfa-Elia Gutiérrez Mozo

VENECIA, 1976: LA BIENNALE ROSSA DEL PABELLON ESPANOL. UNA COMPROMETIDA

EXPOSICION INTERDISCIPLINAR, FINALMENTE “SIN” ARQUITECTURA . . ........c.uvuueen...

Antonio Pizza

ENTENDIENDO LOS PAISAJES DE DESIGUALDAD URBANA. ENFOQUES, METODOS E

INSTRUMENTOS PARA UN ATLAS OPERATIVO ESTRATEGICO PARA EL SURDEMADRID . ........

Alba Rodriguez Illanes, Miguel Y. Mayorga Cérdenas

“ASI VIVE EL CAMPESINO ESPANOL’: RECONSTRUCCION, HIGIENIZACION Y PROPAGANDA EN LA
EXPOSICION NACIONAL DE LA VIVIENDARURAL (1939) . . . ot vt i it ieie et e ieieieeeeannn

Marta Rodriguez Iturriaga

LOS BARDI Y EL MUSEO DE ARTE DE SAO PAULO: TRANSFUSIONES MUSEOGRAFICAS ENTRE

LO POPULARY LO ERUDITO,LACALLEYELMUSEO. . . . . ...ttt

Mara Sédnchez Llorens

EXPONER ARQUITECTURA. LA EXPERIENCIA DEL MUSEO MAXXIDEROMA . . .................

Elena Tinacci

URBAN STORYLINES OF CON-TEMPORARY MURALS IN MINOR ARCHITECTURES. . .............

Luca Zecchin

TOMO II

REVISTAS, LIBROS, TEXTOS: LA COMUNICACION ESCRITA

CRITICA Y DIFUSION DE LOS TRABAJOS DE RESTAURACION DEL ARQUITECTO LEOPOLDO

TORRES BALBAS EN LA ALHAMBRA A TRAVES DE SUS PUBLICACIONES . .. ..........covun...

Fernando Acale Sdnchez

EL MANIFIESTO DE LA ALHAMBRA YA ESTABA ESCRITO. LA ARQUITECTURA ESPANOLA EN

DEUTSCHE BAUZEITUNG (1915-1920) . . . . . o oottt ettt it it e i e et ie i ne e

Pablo Arza Garaloces, José Manuel Pozo Municio

BUILDERS AND DEVELOPERS IN 17™H-CENTURY LONDON . .. .ot tit e tiee e ieeeiieeaennnn

Gregorio Astengo

LA REVISTA HERMES (1917-1922) Y LA NUEVA IMAGEN DE LO VASCO. DEL CASERIO AL CHALE

NEOVASCO . o ottt it i et et it et it et s

Ana Azpiri Albistegui

825

835

847

859

873

889

901

913

927

939

953

967



Indice

FOR A REFOUNDATION OF MODERN ARCHITECTURE: METRON IN THE FIRST YEARS (1945-1948) ..

Guia Baratelli

LA REVISTA ARQUITECTURA Y EL DEBATE TEORICO EN UN PERIODO DE DESCONCIERTO

(1918-1933): LA APORTACION DE LEOPOLDO TORRESBALBAS . . . .. ... iiii i

Juan Manuel Barrios Rozia

LA GUIA DE ARQUITECTURA MODERNA ANTES DE 1951: TRES PUBLICACIONES PIONERAS. . . . ...

Angel Camacho Pina

RONDA, VISIONES DE UNA CIUDAD Y SU ARQUITECTURA POR CRONISTAS Y VIAJEROS

(€53 (€3 500« 4 17N 5.« .4 1 PP

Ciro de la Torre Fragoso

FABRICATIONS. 35 ANOS DE LA REVISTA DE LA SOCIEDAD DE HISTORIADORES DE LA

ARQUITECTURA DE AUSTRALIAY NUEVA ZELANDA (1989-2024) . . ... ot v i ii i ii e ee e

Macarena de la Vega de Ledn

LA VIVIENDA SOCIAL ANDALUZA DE LA SEGUNDA MITAD DEL SIGLO XX EN LAS REVISTAS

DEARQUITECTURA . . ... ittt ittt it ittt ettt ittt ettt e e

Rafael de Lacour, Alba Maldonado Gea, Angel Ortega Carrasco

RESACA MODERNA: LA TRANSCRIPCION DEL “AFTER MODERN ARCHITECTURE DEBATE” PARA

LA CONSTRUCCION DE UN CORPUS TEORICOESPANOL . . ...\ttt iiti e ieieeneannn

Jorge Diez Estellés, Pablo Marqués Orero, Ratil Castellanos Gémez

THE DIFFUSION OF ARCHITECTURAL CULTURE THROUGH TREATISES AND MANUALS ON THE

ART OF BUILDING IN DENMARK BETWEEN THE 18TH AND 19TH CENTURIES .................

Monica Esposito

HISTORIAS GRAFICAS: “EL ALOJAMIENTO MODERNO EN ESPANA’DEFOCHO .. ...............

Héctor Garcia-Diego Villarias, Jorge Tarrago Mingo, Maria Villanueva Ferndndez

VISIONES CRUZADAS: HACIA NUEVAS PERSPECTIVAS DISCIPLINARES EN LA COMUNICACION

DE ARQUITECTURA (1959-1973) .« ot vttt ettt ettt e et et e ettt e et aieens

Eva Gil Donoso

LAS PRIMERAS MICROESCUELAS DE RAFAEL DE LA HOZ. ARTICULOS EN PRENSA 19581959 . . . ..

Alejandro Gémez Garcia

PIVOTAL CONSTRUCTIONS OF UNSEEN EVENTS: FIVE ARCHITECTURAL NARRATIVES FROM

UNITED STATES HISTORY, 1871-2020 . . . . . oottt ittt ittt et e it

Irene Hwang

HOUSE BEAUTIFUL: INTRODUCING AMERICAN WOMENTOTHEWORLD .....................

Kathleen James-Chakraborty

A BERLIN CATALOGUE. A REPERTOIRE OF ARCHITECTURAL FIGURES FROM MICHAEL

SCHMIDT'S PHOTOBOOKS . . . . . ..ottt ittt ittt ittt eeaaeeenn

Marco Lecis

EL SOPORTE PAPEL Y LO DIGITAL. DESVELANDO LA VIDA Y OBRA ARQUITECTONICA DE

MILAGROSREY HOMBRE . . ... i i it it ittt e

Cdndido Lépez Gonzédlez, Maria Carreiro Otero

XVII

979

997

1009

1023

1035

1045

1057

1069

1083

1095

1109

1121

1131

1141

1153



XVIII Comunicar la arquitectura: del origen de la modernidad a la era digital

LAS PIRAMIDES DESPUES DE LE CORBUSIER. THE NEW ARCHITECTURE IN MEXICO DE
ESTHER BORN, 1037 . . ..ttt ittt it ettt ettt ittt ittt
Cristina Lépez Uribe

THE ROLE OF ILLUSTRATIVE PHOTOGRAPHY IN THE EARLY MODERN HISTORIOGRAPHY . .......
Fabio Mangone

SINERGIAS Y DIVERGENCIAS: LA REPRESENTACION DE LA ARQUITECTURA BARCELONESA EN
ILUSTRACIO CATALANAY ARQUITECTURAY CONSTRUCCION (1897-1908) . ... .....cvvuurnunn..
Pilar Mordn-Garcia

THE HERALD OF A NEW WORLD. ALDO ROSSI AND THE ADVENTURES OF PINOCCHIO: AN
ARCHITECTURAL THEORY . . . .o ittt ittt ittt ettt e ettt et et eeeeennnnsesaenas
Vincenzo Moschetti

DEL LIKE AL BYTE PARA LLEGAR A LO “ECO”: LAS REDES SOCIALES COMO INFLUENCERS
DE OTRA ARQUITECTURAENLAERADIGITAL . . . ...ttt e et ettt it it eeennn
Francisco Felipe Munioz Carabias

REVISTAS COLEGIALES DEL COAM (ESPANA) Y EL COARQ (CHILE). DE BOLETINES GREMIALES
AENTORNOS DE PUBLICACIONES . . ..ttt it ittt it ittt ittt e e eeeeneneneneeenns
Gonzalo Mufoz Vera, Paz Ninez-Marti, Roberto Goycoolea Prado

A THICK MAGAZINE: MANUEL GRACA DIAS’ JORNAL ARQUITECTOS AND THE CONSTRUCTION
OF THE CULTURALIST ARCHITECT . . ...ttt ittt ittt ittt ettt ettt eeaeannsaeneeeenns
Vitor Manuel Oliveira Alves

ANALISIS COMUNICATIVO DEL LIBRO PLUS DE FREDERIC DRUOT, ANNE LACATON &
JEAN-PHILIPPE VASSAL . . . ottt ettt et e ettt et et e e et ettt et et
Angel Ortega Carrasco, Rafael de Lacour

LA EXTRANA PARADOJA: LAS REVISTAS GARANTESDELAVERDAD . . .. .. ootit e,
José Manuel Pozo Municio

CUANDO LA CONSTRUCCION DE UNA CIUDAD PASA POR LAS PAGINAS DE UN PERIODICO:
LA CIUDAD LINEAL. REVISTA DE URBANIZACION, INGENIERIA, HIGIENE Y AGRICULTURA . . ... ...
Alice Pozzati

LA DIVULGACION Y ANALISIS DE LA ARQUITECTURA HABITACIONAL FUNCIONALISTA A TRAVES
DE ESPACIOS. REVISTA INTEGRAL DE ARQUITECTURA Y ARTES PLASTICAS EN MEXICO, 1948-1957
Claudia Rodriguez Espinosa, Erika Elizabeth Pérez Miizquiz

DISCURSOS PATRIMONIALES EN LA REVISTA ARQUITECTURAY LA CONSTRUCCION DE UN
RELATO HISTORICO NACIONAL . . .\ ettt ettt et e et e et e et e et ettt et ettt e
Elina Rodriguez Massobrio

THE MAKING OF ARCHITECTURAL IMAGERY IN THE AGE OF UNCERTAINTY AND DISEMBEDDING . .
Ugo Rossi

ARCHITECTS AND THE LAY PUBLIC IN AN AGE OF DISILLUSIONMENT: SOME NOTES ON
ACTIVISM, SATIRE AND SELF-CRITICISM IN BRITISH ARCHITECTURAL PUBLISHING . . . .........
Michela Rosso

1165

1183

1191

1205

1219

1229

1243

1257

1271

1285

1301

1313

1329

1341



Indice

ESCAPARATE PUBLICO DE UNA NUEVA ARQUITECTURA. LA COMUNICACION DE LAS

EXPOSICIONES UNIVERSALES . . . . . ...ttt ittt et

Alberto Ruiz Colmenar, Beatriz S. Gonzdlez-Jiménez

GEOMETRIA, UNA REVISTA PARA COMUNICAR EL URBANISMO DE LOS ARQUITECTOS . .........

Victoriano Sainz Gutiérrez

ESTADOS UNIDOS EN LOS BOLETINES DE ARQUITECTURA ESPANOLES. 1945-1960 . . . . ... ......

Maria del Pilar Salazar Lozano

ARQUITECTURA Y ANSIEDAD ENLAOBRADEISAACASIMOV. . ... .. ittt it ens

Mario Sdnchez Samos

MIES Y EL PERIODICO TRANSFER . . . .« ittt et ittt et et e e e e et e et e e e et

Rafael Sdnchez Sdnchez

FROM DOMESTIC INTERIORS TO NATIONAL PLATFORMS. MODERN ARCHITECTURE AND

INDIAN WOMANHOOD IN THE INDIAN LADIES’MAGAZINE . . ... ..ottt ittt

Pooja Sastry

COMMUNICATING THE WELFARE ARCHITECTURE FOR WOMAN AND CHILD IN FASCIST ITALY . . . . .

Massimiliano Savorra

MOBILIARIO Y DISENO INTERIOR EN EL MEXICO MODERNO EN TIEMPO REAL:

LAS PUBLICACIONES ESPECIALIZADAS EN LA PRIMERA MITAD DELSIGLOXX ................

Silvia Segarra Lagunes

SUN AND SHADOW'Y LA TRANSICION DEL PROGRAMA DOMESTICO A LA OBRA MONUMENTAL

DEMARCELBREUER . . . ... i it ettt e it et

Erica Sogbe

EL REGISTRO FOTOGRAFICO DEL PLAYGROUND COMO CONSTRUCCION DE LOS IMAGINARIOS

MODERNOS DE ESPACIOSDE JUEGOURBANOS . . . . ... ittt et aiienn

Nicolds Stutzin Donoso

LES PROMENADES ET LE PAYSAN DE PARIS. EL PARQUE DE BUTTES-CHAUMONT ENTRE

LALIRICAYLATECNICA . . vttt tt et te ettt e e e et ettt ettt ettt et

Diego Toribio Alvarez

EL PROYECTO URBANO EN LAS PUBLICACIONES DE ARQUITECTURA EN CHILE: UNA

SECUENCIA ANALITICA (1930-1980) . . .« ¢ ottt ettt e e e e e e e e e e e e e e

Horacio Enrique Torrent

LE CORBUSIER, 1933. UN LIBRO Y UNA CRUZADA CONTRALAACADEMIA ....................

Jorge Torres Cueco

OTRA ARQUITECTURAS BIS: LA APORTACION CRITICADEMADRID . ... ..tuniineineenaen...

Alejandro Valdivieso

LAARQUITECTURADEL CONOCIMIENTO . . . ..ottt ittt e it e it ainenns

Ruth Varela

LA CASA EN EL MAR Y EL JARDIN: LA COLABORACION DE LINA BO EN EL DEBATE PROPUESTO

ENLAREVISTADOMUSDE 1940 . . . . .. ..ottt

Carla Zollinger, Eva Alvarez, Carlos Gémez

XIX

1357

1369

1381

1393

1407

1417

1427

1441

1453

1463

1471

1483

1495

1511

1523

1535



XX Comunicar la arquitectura: del origen de la modernidad a la era digital

LA ARQUITECTURA EN LA ERA DE LA COMUNICACION DIGITAL

LA DIFUSION DE LA ARQUITECTURA EN LA ERA DE LA POST-FOTOGRAFIA: EXCESO Y ACCESO . . . .
Luisa Alarcén Gonzélez, Mar Herndndez Alarcén

UNA MIRADA DESDE EL METAVERSOALACIUDAD . ... ittt it ittt tienennnnenas
Moénica Alcindor, Alejandro Lépez

MANIERISMO ON STEROIDS: REFLEXIONES EN TORNO A LOS PROCESOS CREATIVOS EN
LA ERA DE LA COMUNICACION DIGITAL . . . o\t ottt ettt et et e et e e et e e
Serafina Amoroso

APLICACIONES DE LA INTELIGENCIA ARTIFICIAL EN ARQUITECTURA. CLASIFICACION Y
ANALISIS DE OBRAENLAERADIGITAL . .« oottt ettt ettt ettt et et ettt e eeens
Guido Cimadomo, Vishal Shahdadpuri Aswani, Jorge Yeregui Tejedor

FROM PHYSICAL TO DIGITAL: THE IMPACT OF TWENTY YEARS OF WEB 2.0 ON ARCHITECTURE. . . . ..
Giuseppe Gallo

NIKOLAUS PEVSNER EN LA BBC: LA COMUNICACION ORAL DE LA HISTORIA DEL ARTE Y
LAARQUITECTURA . ..ttt it ittt ettt et et e et et e
David Garcfa-Asenjo Llana, Marfa Pura Moreno Moreno

CREAFAB APP: HERRAMIENTA DIGITAL PARA LA INVESTIGACION Y GESTION DE PROCESOS
DE REINDUSTRIALIZACION CREATIVA EN CIUDADES HISTORICAS . ..t o tte i eee e
Francisco M. Hidalgo-Sédnchez, Safiya Tabali, Maria F. Carrascal-Pérez

REPRESENTACION Y DIFUSION DIGITAL DEL PATRIMONIO MONASTICO: EL PROYECTO
DIGITAL SAMOS . . . . o e et et et e e e e e e e e e e e e e e e e e e e
Estefanfa Lépez Salas

ARQUITECTURA PARA REDES O ARQUITECTURA PARALAVIDA ... ... ittt i
Angela Marruecos Pérez

ENSENAR EL PROYECTO (Y TRANSFORMAR LA CIUDAD) EN LA ERA DE LA COMUNICACION DIGITAL
Paolo Mellano

REVISTAS DE ARQUITECTURA LATINOAMERICANAS: EXPERIENCIAS Y RESULTADOS DE ARIA . ...
Patricia Méndez

LA MUTACION DEL DIBUJO PLANO A LA REALIDAD AUMENTADA. UNA NUEVA FORMA DE
COMUNICAR EL ESPACIO Y SU CONSTRUCCION EN LAARQUITECTURA . ... ..vvvvvvnennnnnnn
Alejandro Mufioz Miranda

¢INVESTIGACION O ACTIVISMO? EL CASO DEL MAPA INTERACTIVO DIGITAL DE
ARQUITECTURAS IDEADAS POR MUJERES EN ESPANA, 19652000 . ..........0 00t
Lucfa C. Pérez Moreno, David Delgado Baudet, Laura Ruiz-Morote Tramblin

1547

1557

1565

1577

1587

1599

1613

1627

1639

1649

1661

1673

1683



The Herald of a New World. Aldo Rossi and The Adventures of
Pinocchio: An Architectural Theory

The Herald of a New World. Aldo Rossi y Las aventuras de Pinocho: una
teoria arquitecténica

VINCENZO MOSCHETTI

Sapienza University of Rome, vincenzo.moschetti@uniromal.it

Abstract

En Quaderno azzurro 39, una nota de Aldo Rossi sobre Pinocho, un conocido personaje
de la literatura italiana apoya la hipétesis que aqui se expone. Pinocho, estudiado en pro-
fundidad a través de la lectura del cuento de Collodi, emerge como figura interpretativa del
espacio para explicar la diferencia entre dos mundos, el de lo fantdstico y el de lo concreto.
A través de sus aventuras, el titere atraviesa lugares y paisajes, cometiendo errores, como
en una renovada Autobiografia Cientifica, resuelve la ambigiiedad entre los mundos con el
uso de la tecnologia y el progreso. La lectura que hace Rossi, identificando libro y proyecto,
pone de relieve una adhesién plena a la Ilustracién, ese momento en el que el nacimiento
de un nuevo mundo se verificé a través de sus escritos mds que de su obra construida. Es
Pinocho, el Heraldo de un Nuevo Mundo, la figura secreta favorita para refundar la discipli-
na de la arquitectura.

In Quaderno azzurro 39, a note by Aldo Rossi on Pinocchio, a well-known character in
Italian literature supports the hypothesis discussed here. Pinocchio, studied in depth throu-
gh the reading of Collodi’s tale, emerges as an interpretative figure of space to explain the
difference between two worlds, that of the fantastic and that of the concrete. Through his
adventures, the puppet crosses places and landscapes, making mistakes, as in a renewed
Scientific Autobiography, resolves the ambiguity between the worlds with the use of tech-
nology and progress. The reading made by Rossi, identifying book and project, highlights
a full adherence to the Enlightenment, that moment in which the birth of a new world was
verified through his writings rather than through his built work. It is Pinocchio, the Herald
of a New World, the secret favorite figure to refound the discipline of architecture.

Keywords
Aldo Rossi, aventura, Pinocho
Aldo Rossi, adventure, Pinocchio
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The Adventures of Pinocchio

The Adventures of Pinocchio. Storia di un burattino was published by Carlo Collodi in its
entirety in 1883 after he had circulated the first part in the form of small “episodes” be-
tween 1881 and 1882 within the Giornale per i bambini (printed in Rome every Thursday
in Piazza Montecitorio no. 130) as a supplement to the daily newspaper Il Fanfulla.
Pinocchio is currently, according to data released by UNESCO,! the second most transla-
ted book in the world. This has prompted various scholars and researchers to follow in the
footsteps of the figure of Pinocchio in order to identify readings and adaptations that could
contribute to an understanding not only in literary terms but also in philosophical, artistic,
esoteric and theological terms of the book.? It is Giorgio Agamben who recalls how:

Collodi, with unsuspected skill, played his card between myth and literature, between
fairy tale and novella (or novel). He places in the reader’s hand a fable that is not a fable
and a novel that is not a novel but turns out to be more fairy-tale than any fable. [...] The fact
that the protagonist is neither an animal nor a man, but a puppet, corresponds precisely to
the hybrid status of the narration of his adventures.?

Going through some critical passages can, in fact, give rise to useful insights into the tale
that, precisely, escapes in its details if it is read only on the surface. Starting from Amerindo
Camilli’'s work on the 1883 edition, considered by Tempesti “the first and true critical edi-
tion of Collodi’s text™, it is considered that Collodi played no role in subsequent publica-
tions, which were instead modified by editorial and market choices. On the contrary, the
critical edition edited by Ornella Castellani Pollidori®> maintains that the author took part in
all subsequent editions up to his death, indicating to scholars how a comparison of all The
Adventures up to 1890 is, therefore, necessary®.

1 According to data released by Unesco, The Adventures of Pinocchio is the second most translated
book in the world after The Little Prince by Antoine de Saint-Exupéry; excluded from the ranking are
The Bible and The Koran; see the link: https://www.unesco.org/xtrans/bsstatlist.aspx. See for further
verification Giovanni Gasparini, La corsa di Pinocchio (Milan: Vita e Pensiero, 1997), 117; Gasparini
indicates in the number 240-260 the languages in which the book is translated.

2 On the theological question, reference is mainly made to the writings of Giacomo Biffi, Il mistero di
Pinocchio (Leumann: Elledici, 2003); Contro maestro Ciliegia: commento teologico a “Le avventure di
Pinocchio” (Milan: Jaca Book, 1977).

3 Giorgio Agamben, Pinocchio. Le avventure di un burattino doppiamente commentate e tre volte
illustrate (Turin: Einaudi, 2021), 13-14.

* Fernando Tempesti, “Introduzione,” in Carlo Collodi, Pinocchio (drawings by Igort) (Milan: Feltrinelli,
2020), 14; [1993].

5 See Carlo Collodi, Le avventure di Pinocchio, critical edition by Ornella Castellani Polidori (Pescia:
Fondazione nazionale Carlo Collodi, 1983).

6 Regarding this Tempesti writes: “In the end, even Pollidori had her fair share of merits and gratitude,
because it was made clear to everyone that her punctilious labors, even if they resulted in an edition that
we would never take as criticism, were equally useful and important, providing free discussion not only
with cuts but also with findings and series of variants, flavoured with the pimento of her, let us call it,
comma in patience”. Tempesti, “Introduzione..”, 14.



Vincenzo Moschetti 1207

The methodology followed by the critics highlights the fluctuations with which the tale is re-
ceived, and also the difficulties in determining a story or origin, as well as meanings, which
seem to be of a different nature. Another nature, like Pinocchio’s, “neither man nor animal”,
but an object that “with its metamorphic, nocturnal, ligneous vocation [...] well represents
this untamed material power, which can transform itself every time, which can only open up
to forms on condition that it always stubbornly remains itself”” (fig. 1).

Figure 1. Composition of Aldo Rossi’s Teaservice, Alessi, 1992 and Pinocchio. Sources: ©Aldo Ottaviani and
©Davide Trabucco.

It is the ambiguities between nature and artefact, the celestial world and the underworld,
life and death, wood and flesh, that underline the elements dealt with. Agamben notes and
updates—in the text of 2021-an initiation of the figure of Pinocchio that:

experiencing his adventures as a puppet, the sale of the Abbecedario, the entrance into the
Grand Theatre, the escape to Toyland, the meeting with the Cat and the Fox, the transfor-
mation into a donkey and the journey into the belly of the Dogfish [...] he is initiated into
his own life.?

7 Emanuele Dattilo, II dio sensibile. Saggio sul panteismo (Vicenza: Neri Pozza, 2021), 122-123.
8 Agamben, Pinocchio. Le avventure di..., 9.
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However, in the manifestation of multiple spaces, like an overwriting, the need emerges
to ask what this space is that Collodi hints at and builds around the figure of the puppet; a
space that is not secondary but is the source through which Pinocchio plans his adventu-
res, discovers worlds, highlights possible projects and architectures. The oscillation of the
worlds in which Pinocchio finds himself “living”, staying or fleeing, in a condition that can
be physically static or dynamic, describes the track on which design strategies are devised.
The revelation of the transformation whereby Pinocchio is — Manganelli® also points out— a
body in modification, proposes spatial considerations on which this text wishes to base its
theoretical and design questions.

Cinematography has tried to work in this vein in both well-known animated'® and filmic
forms. The first of these, directed by Giulio Antamoro in 1911, suggests a folkloristic setting
with the intention of restoring a precise cross-section of the Tuscan landscape, of an Italy
strongly rooted in its artisan tradition made up of a minor building industry compared to the
construction of a few monumental palaces. More experimental is the miniseries directed by
Luigi Comenicini (1972) that transports the settings entirely to Lazio between Rome and
Viterbo.

But, at the same time, it is the work on photography that also begins to provide answers re-
garding the space of architecture, probably with a contribution from Federico Fellini, whe-
re the character’s migration between the capital, the surrounding countryside, and Lake
Martignano seems to demonstrate the present of a story that is linked to an Italian lands-
cape and no longer just a local one. An Italy that becomes the scene of an adventure that
takes place in unplanned places, as in Matteo Garrone’s most recent film (2019), where the
fairy’s house, for example, is “discovered” near Altamura and Mangiafuoco’s little theatre in
Noicattaro, both in Apulia.

It is the images of a double journey between outside and inside that signal the possible
opening of the story to a broader context, “without details and finished contours”—using
the words of Luigi Ghirri’s research—in the intention of being able to support the figure that
the backgrounds host, that of Pinocchio, mutable. The words of the Italian photographer,
among other things very close to Aldo Rossi, not concerning the text, however, support the
reasons for the cinematographic choices where:

This work on the Italian landscape [...] like these shifting drawings; again, an imprecise
cartography, without cardinal points, which is more about the perception of a place than
its cataloguing or description, like a sentimental geography where itineraries are not mar-
ked and precise but obey the strange tangles of seeing.'!

° See Giorgio Manganelli, Pinocchio: un libro parallelo (Milan: Adelphi, 2002).

10 Reference is made to the 1940 Disney classic entitled Pinocchio, supervising directors: Hamilton
Luske and Ben Sharpteen, in 2022 the same production company released a live action remake directed
by Robert Zemeckis. However, as early as 1935, Cair (Cartoni Animati Italiani Roma) had already put
into production a film based on Collodi’s book, but the project remained unfinished. The work consisted
of a series of about 150,000 drawings.

' Luigi Ghirri, Paesaggio italiano | Italian Landscape (Milan: Electa, 1989).
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An image that for now seems to resist only in the traces of an external path, but which must,
in a possible updating of the discipline of architectural design, suggest conditions and ope-
rations. In this sense, it is possible to highlight some clues among Aldo Rossi’s theories that
can provide tools for the project from textual traces. The center on which this hypothesis
proposes to build a theory is, first of all, that of the term adventure, used in Collodi’s book
in the plural, as if to indicate a field of variations and possibilities. This is a circumstance
that some scholars or architects have made partly practicable, mainly in textual form or
with projects left on paper which, if detected and traced back to the hypothesis under exa-
mination, can give scientific research and the community new ways to traverse the book.
Strategies therefore emerge aimed at providing signs to construct “adventures,” i.e. using
backgrounds, figures, elements, objects, bodies capable of revealing a new reality of the
project.

The Adventures of Aldo Rossi

It is certain that Pinocchio was too great a character to choose or to place in an architectu-
re of his own. [...] It was this naked maiden of white purity not unlike Pinocchio’s wood, a
wood that the sea and force had turned white like human flesh or bone or building material
aged by accident. And the theatre was precisely an accident where Pinocchio landed with
the puppets he considered marvelous for this affinity and kinship of bloodless body. With
him began and ended his own construction, hostile, or osteological reduction, or form that
others attributed to him.!?

Aldo Rossi has repeatedly used literature as an element of theoretical speculation. Over
time, books have become the solid structure of an exercise in writing that has either been
reflected in the forms of the project or forgotten and denied. In the eleventh Quaderno az-
zurro, for example, the author himself noted: “On the other hand, quotation in architecture
has the same dignity as in literature”3, placing the two disciplines on the same level of
comparison.

On this condition, the relationship between the literary work of Collodi’s Pinocchio and the
project theorist’s work undertaken by Aldo Rossi emerges as an indication for understan-
ding what the repercussions and tools of a “textual” discipline are in a practice. The reading
of The Adventures of Pinocchio supports the reasons for a project activity, Rossi’s, which
is actually far removed from ideologies to land in a world of verifications that do not always
coincide with those of technique, as much as with those of human life, full of errors and
upheavals (fig. 2).

12 Aldo Rossi, “Notes on Pinocchio, March 1980”, Aldo Rossi Fonds, Writings, contributions and
interviews, Writings by Aldo Rossi, ref. n.° S2/5, Architecture Archives Centre, MAXXI National Museum
of XXI Century Arts, Rome.

13 Aldo Rossi, I quaderni azzurri 1968-1992, ed. by Francesco Dal Co (Los Angeles-Milan: The Getty
Center- Electa, 1999), Q/A 11.
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Figure 2. Pages of Aldo Rossi, Quaderno azzurro n.° 44, 1991. Source: ©Eredi Aldo Rossi 2024.

In order, therefore, to identify and construct a theory of the project—one of the possible ones,
it is understood—it is necessary to separate theory precisely from its history.* Insisting on
the etymological condition, the observation from which theory originates prescribes that
“speculative doctrine that consists in the investigation of truth, made abstraction of the
practice to which it gives norm”5. A process of analysis, therefore, that architecture assu-
mes as its own consolidated field of experimentation to determine actions and operations in

the design palimpsest.

14 “History can in fact remind theory to certainly consider everyday life but also at the same time the

universal, to evaluate the rules of the natural but inscribed in ideal designs. History can support theory

in keeping its gaze fixed on the design of the concrete forms of time”. Sara Marini, “Affresco”, in Teorie
dell’architettura. Affresco italiano, ed. by Sara Marini (Macerata: Quodlibet, 2021), 14.

15 See “Theory,” entry in Ottorino Pianigiani, Vocabolario etimologico della lingua italiana, vol. 2, M-Z,

(Milan- Rome: Dante, 1907), 1422.
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The action of seeing associated with the sense of theory does not stop at looking but at
doing so intensely, choosing, creating a personal archive of mental images in which per-
sonal history and the history of others can participate, as Aldo Rossi’s Analogous City
recalls. If history orders, theory summons all architecture at the same time, cancels the
timeline, erases its distances to put other orders or connections into place and form.!¢

Unlike literary criticism, from which it is unavoidable to start with regard to the topic discus-
sed, architectural criticism with its theories, in nullifying the chronological line, introduces
figures into the system that define a new order without dis-ordering the initial story, rather
placing another operative one alongside it.

The texts that punctuate the chapters of The Adventures, as well as the film adaptations
and especially the iconographic apparatuses supporting the words, emphasize a world of
apparatuses in which the story unfolds. This alternation between the two disciplines is thus
congruent with how much the history of architecture has over time contributed, in a broad
sense, to the development of disciplinary rules. In this sense, Autobiografia scientifica’’ it-
self can be recognized as a work of literature in which the space of the project finds new
boundaries, relying on citations and memories to narrate and explain a story —that of ar-
chitecture— turned towards broader focal points. It is not only the technical datum that
influences the author as much as an experiential datum that can fall into the process of
construction of the project and its possible lives (fig. 3).
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Figure 3. Pages of Aldo Rossi, Quaderno azzurro n.° 44, 1991. Source: ©Eredi Aldo Rossi 2024.

16 Marini, “Affresco...”, 13.

17 “Scientific Autobiography’ Japanese edition. Perhaps it is the most beautiful because it appears, as
indeed it is, to be a book of literature. Small, subtle”. Rossi, I quaderni azzurri..., Q/A 13.
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The entry of Collodi’s book coincides in Rossi’s research activity with the “discovery” of
the term adventure. Avventura (adventure) in fact, at least in the indications of the Italian
language, establishes an event, an accident, or rather an “unexpected case, [...] singular and
extraordinary”. Passages that clarify in the etymological condition operations and actions
of the project that the author, in a theoretical association, may have brought into the statutes
of the analogy.

This system of analogy can be understood in two complementary ways. | always refer to
purely compositional matters.

a) the use of superimpositions of extraneous elements, real quotations, which have in the
compositional process the value of a collage. A column or a classical tympanum, a stai-
ned-glass window, a gargoyle, etc. that either resolve a certain detail or go so far as to
make explicit the character of an architecture whose solution is ultimately definitive. [...]
Every naturalist or organic system also belongs to the analogy. In the latter case, it is false
as with functionalism to refer to the making / but the transport of form is correct.

All this must be highly developed.

b) The analogical analysis of the meaning of form. This is certainly more related to the
individual filtration aspect of form education. But this individual aspect - which constitutes
the imagination - is founded on an education, knowledge of the constructed forms of ar-
chitecture. I do not want to get into the epistemological aspect of this problem. I only deal
with technical questions of architecture, and I want to reduce architecture for what is most
proper to it, the compositional aspect, to a technique with discrete characters of clarity.!®

An elaboration, that around the analogy, which reasons on two channels of discussion: that
of the quotation and that of the meaning of the form to which possible technical data can
also be traced. Therefore, the condition in which Pinocchio provides the architect with an
elaboration plan that can reconcile the technical form, the constructive presupposition, to
that of life seems to occur on this tension; to a datum therefore further to the system’s func-
tioning mechanism by admiring its minimal variations.

Perhaps this is why I liked fairy tales and the one of Pinocchio in particular where the
puppet’s state of life is purely intermediate and as such is predominantly linked to encoun-
ters and his figure remains unresolved even in the second ending where he is transformed
into a child. For even the survival as a corpse of the child he has transformed into does not
realize the significance of his encounters. Yet we often love our corpse. And what about
architecture? [...] When Tafuri writes “[...] The Ariadne’s thread with which Rossi weaves
his typological research does not ‘refound the discipline’ but dissolves it, verifying in ex-
tremis the tragic recognition of George Simmel and Lukécs: ‘a form that serves life, open
to it, cannot give itself’” (La sfera e il labirinto, 333).1°

The initially blurred contours find their own ground of confrontation where the theory ex-
pressed by the puppet signals the existence of a project life beyond technique. Pinocchio’s
palimpsest of adventures determines the functions of a static space that undergoes human

18 Rossi, I quaderni azzurri..., Q/A 14.
19 Rossi, I quaderni azzurri..., Q/A 27.
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movements and happenings. A system of literary references —which Rossi had accustomed
his audience and his readers to— that became increasingly insistent in order to identify de-
sign operations that later materialized around the figure of the Teatro del Mondo in Venice
(1979)%.

The project developed for the Theatre Biennale highlights the consequences of a reading of
the text that can verify elements of the architecture. Built on a “raft” and therefore lacking
anchorage and stability, the stage space, like Pinocchio, is shaky and uncertain. Its figu-
re is entrusted to the movements of the waters and the thrusts of the winds. The theatre,
though static in its full awareness of forms and citations, emerges as a new and unpredic-
table object in relation to the context of the stone city, that white stone worked by Jacopo
Sansovino and Andrea Palladio, to accommodate inside-as in the belly of the whale-any
object or fantasy.

Just as in Collodi’s book, in Rossi’s project geography is recomposed by parts and by parts
proceeds, so in Venice it is credible “how [...] architecture becomes the vehicle for an event
we desire, whether or not it actually occurs; and in our desiring it, the event becomes so-
mething ‘progressive’”.?! The architectural instruments thus trigger eventuality, hypothesis
and also uncertainty, where the theatre —child of a previous genealogy— updates the posi-
tion, opposing drowning to propose itself as an intermittent monument, as another facade??;
re-establishing quotas and paradigms in the field of the lagoon. The mechanical body of the
puppet thus becomes flesh, man, child. The wood is consumed like that of the character
invented by Collodi, it changes its positions in a disjointed manner, reworking its image,
which precisely in the furrow of adventure progresses, grows, deforms, becomes something
else. “This mechanism, which seems to be foreseen and desired, goes beyond the moments

20 “The theatre, inaugurated on 11 November 1979, was realized by the Biennale. It was part of the
initiatives of the architecture sector directed by Paolo Portoghesi and the theatre sector directed by
Maurizio Scaparro. The theatre was built in the Fusina shipyards and transported by tugboat to Venice
where it was placed at Punta della Dogana. The theatre is set on iron beams welded onto the raft plane.
It has an overall height of approximately 25m from the raft plane to the flag. It consists of a cube (9.50m
on a side and 11m high) to which a 6m high octagon is superimposed. The top of the cube leads to a
terrace that has views of the Dogana, San Marco, San Giorgio and Giudecca. The theatre’s structure is
made of iron tubes; it is clad in wood on the outside and partly on the inside. The roof is made of wood
covered with galvanized sheet metal. Typologically, the theatre combines the system of tiers of seats with
that of galleries. The tiers face two sides of the central stage divided by a window on the short side. Above
are successively three tiers of galleries. The capacity is 200-250 seats but can be greatly exceeded. The
stage and the galleries correspond to three orders of windows framing the sea, the Venetian buildings,
and the sky: thus the city is always present, and the scenic space enlarges to the architecture of Venice”.
Manfredo Tafuri, “Léphémere est éternel: Aldo Rossi a Venezia”, Domus, n.° 602 (January 1980): 10.

2 Aldo Rossi, A Scientific Autobiography (Cambridge MA: The MIT Press, 1981), 3.

22 “While Venezia looks motionless and angrily at this futile search for an anchor. In the Pearl of the
lagoon architecture is everywhere, it is reflected in the water obsessively. Fronts, faces, masks proudly
reveal deep piani nobili (main floors), stairs with an unsketchable path lead to unexpected altane,
terraces above the roofs from where one can mock the two seas, the urban one without architecture and
the flat one where only the navigation tells stories of change”. Sara Marini, Alberto Bertagna, Venice: a
document (Venice: Bruno 2014), 35-36.
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of definition to become part of the life of forms whose encounter with needs and habits does
not interrupt their life cycle or limit their autonomy.”?

The texts on the Theatre of the World constitute the true paraphernalia of the project, gras-
ping atlases and geographies, adding to the Dalmine tube structure, composing the facades
and anticipating the interventions that actors, spectators and water will make to the stage
space.? Thus John Hejduk’s words reserved for Rossi’s architecture also clarify the inten-
tions of a project that sums up conditions and geographies, that takes notions from the land
crossed by Pinocchio in the first part of the book and then turns to the sea, to the Ocean
where the whales live:

I was very interested again in John Hejduk’s criticism of the Venetian theatre photos
“Inside is Europa but outside, the shell is America”. An America that lies between the
towers of N.Y. but perhaps above all in the houses of the New England where always the
landscape is for me revisited or rediscovered.?

The sheets become surfaces where tension lines, devices, like lagoon waters, write archi-
tectural signs in text form:

What about architecture? Architecture was no longer forgotten, or abandoned, or lost / it
was the last room built. [...] One had to live the space desperately for a night and for a few
hours / there was no guarantee for either love or pleasure. Everything in the room was
as certain as the unpredictable speed of the already seen. The room could move. As in
Midsummer Night’s Dream the wall is a character. [...] The wall is a fiction here theatrical,
but it affirms that the real is such and exists only as a medium through which lovers can
whisper anxiously. This means or instrument for life, love or science, is the best definition

of architecture. And so Theseus asks, “Could a wall speak better?”2¢

Like a patina, the overall representation is the summation of the motifs that this architec-
ture takes on to survive or anticipate the relationship with the water that it erases, absorbs,
drags, adds. In and around this same water, the theatre is destroyed.

In the sense expressed by the adventures of Pinocchio, the construction of Rossi’s project is
affected by the conditions expressed by Collodi, making them specific in the elements and
objects: the interior is rational, logical, ready to classify the entrances and positions, the ex-
terior in its geometric austerity, composed of the amalgamation of several Euclidean solids,
is predisposed to the randomness of events, to life itself implemented by physical geography.

23 Alberto Ferlenga, “Incontri pericolosi”, in Aldo Rossi. Architetture 1959-1987, ed. by Alberto Ferlenga
(Milan: Electa, 1987), 9.

24 “Tuttavia, I'ipotesi che quella di Rossi sia un‘architettura senza rapporti con lo spazio, ma che cerchi
piuttosto di reincarnare i luoghi & forse la pili feconda per l'interpretazione della sua opera”. Daniel
Libeskind, “‘Deus ex Machina’, ‘Machina ex Deo’”, in Teatro del Mondo, ed. by Aldo Rossi (Venice: Cluva,
1982), 122; original text “’“Deus ex Machina’, ‘Machina ex Deo’”, Opposition: Journal for Ideas and
Criticism in Architecture, n.° 21 (1980): 3-23.

%5 Rossi, I quaderni azzurri..., Q/A 26.

%6 Rossi, I quaderni azzurri..., Q/A 27.
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Nevertheless, a fundamental and disciplinary update that surpasses technique and artefac-
tual work around materials to clarify a new attainment of architecture, the landing place
towards a new world reaffirmed by the return of the body in space; as much in the theatre

as in Collodi’s Pinocchio (fig. 4).
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Figure 4. Drawing, Lo Yatai di Pinocchio | Pinocchio’s Yatai, 1989, Aldo Rossi. Source: ©Eredi Aldo Rossi
2024.

Herald(s) of a New World: a Theory

Pinocchio is not actually a puppet; his destiny is to become at the end or beginning of his
life a child and therefore a man. Pinocchio is therefore a difficult character, easy but also
neurotic, uncertain between two worlds.

[...] He knows that the cat and the fox, the whale and other dangers await him, but also
friends like the boring talking cricket and the beautiful fairy, and he has faith in technology
and in a better world.

That is why the puppets follow him on old, rickety constructions that are not sure how long
they can last, even though they know they will last in the fiction of theatre.

In contrast, Pinocchio has chosen technology and possible progress, his ambiguity as a
puppet-man allows him to be The Herald of a New World, and to accept its contradictions.?’

7 Rossi, I quaderni azzurri..., Q/A 39.
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In this 1989 note addressed to the Yatai?® project, it is, once again, the figure of Pinocchio?’
that is used by Aldo Rossi to define an uncertainty “between two worlds”. The oscillation
between concreteness and imagination, practice and theory, and technique and life, establi-
shes the elements of a discussion on which the work is based. Pinocchio is a technical object
capable of transformation. It is progress, dimensioned by adventure, that signifies metamor-
phosis. Thus, in Aldo Rossi’s theories, the possibility of being able to accept the datum of
the unexpected in the static nature of the project, a technical object, is consolidated.

It is a form of initiation that, step by step, reinvents a craft whose works, observed with
desire, are broken down with the desire to steal its secret, skipping the stages and subver-
ting the rules starting from a condition of extraneousness that is maintained as necessary
and that will avoid the deceptions of mere mastery or knowledge. Thus for the architect,
if the city, travelled and studied, becomes or remains the field of every possible reference,
the keys to truly understanding it only lie beyond, in stories, books or paintings that, like
so many lenses, deform and clarify places and buildings.*°

The image of the puppet emerges as a consequence of a theory of the project that, by neces-
sity of survival, finds space beyond construction alone, as if to indicate that the building site
in itself cannot suffice to experience all the conditions of the discipline of architecture. This
is not a magic realism, but rather a system of projects that become part of a landscape in
which life and death confront each other to define backgrounds in which figures and objects
mingle in the midst of possible happenings, or rather adventures (fig. 5).

Pinocchio’s escape is the same as that undertaken by the Teatro del Mondo, which certainly
followed a program with respect to the character in literature, but which, at the end, finds
its reality along the coast, that of a technical object-turned-puppet transformed into a living
object, a child.

The search for a theory of design that sees the elements in this key indicates Rossi’s reading
of being in the midst of a new world in which the body has returned and where architecture,
in order to exist, can no longer be separated —like Pinocchio— from the notion of life. The
Adventures of Pinocchio proves to be an instrument for updating the matter of design where
unmeasurable places, fantastic characters, reveal something more about the world to the
static discipline of architecture.

28 See “Yatai di Pinocchio, architettura mobile per la Japan Design Expo '89 a Nagoya, Giappone,” in
Aldo Rossi: architetture 1988-1992, ed. by Alberto Ferlenga (Milan: Electa, 1993), 174-175.

2 “Rossi’s very intriguing figure of Pinocchio, the puppet who acquires the gift of life: ‘I was given a
very beautiful Pinocchio, as big as a little boy. It reminded me of the Yatai (in Japan, the travelling carts
that sell food) and the reason for my love for the puppet’. Pinocchio will in fact reappear in the yatai in
Nagoya in 1989: ‘Pinocchio, we read in the presentation, ‘accepts all his responsibility in order to better
defend himself from all pitfalls, drives a tractor and challenges the adversities of the road [...] he has faith
in technology and in a better world [...] his ambiguity as a man-puppet allows him to be The Herald of a
New World, and to accept its contradictions’. Paolo Portoghesi, Aldo Rossi. Il teatro e la citta (Genoa:
Sagep, 2021), 45-46.

30 Ferlenga, “Incontri pericolosi...”, 9.
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Figure 5. Drawing, Lo Yatai di Pinocchio | Pinocchio’s Yatai, 1989, Aldo Rossi. Source: ©Eredi Aldo Rossi

2024.
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