




A
CO

RQ
M

U
U

I
N
TE

IC
C

A
T

R
U

 
R
L

A
A

del origen de la modernidad 
a la era digital

TOMO I



COMUNICAR LA ARQUITECTURA
del origen de la modernidad a la era digital

JUAN CALATRAVA 
DAVID ARREDONDO GARRIDO 

MARTA RODRÍGUEZ ITURRIAGA 
(EDS.)

Granada, 2024



© Los autores

© Universidad de Granada 

ISBN(e) 978-84-338-7371-2 

Edita:  

Editorial Universidad de Granada 

Campus Universitario de Cartuja 

Colegio Máximo, s. n., 18071, Granada 

Telf.: 958 243930-246220 

Web: editorial.ugr.es 

Maquetación: Noelia Iglesias Morales
Diseño de cubierta: Francisco Antonio García Pérez (imagen de fondo: detalle de Blue on almost white, Nikodem Szpunar, 2022) 
Imprime: Printhaus

Printed in Spain                                  

Cualquier forma de reproducción, distribución, comunicación pública o 
transformación de esta obra solo puede ser realizada con la autorización 
de sus titulares, salvo excepción prevista por la ley.

 Impreso en España



IV Congreso Internacional Cultura y Ciudad 
Comunicar la arquitectura: del origen de la modernidad a la era digital 

Granada 24-26 enero 2024 

Comisión Organizadora 
David Arredondo Garrido 
Juan Manuel Barrios Rozúa 

Juan Calatrava Escobar 
Ana del Cid Mendoza 

Francisco Antonio García Pérez 
Agustín Gor Gómez 

Bernardino Líndez Vílchez 
Juan Carlos Reina Fernández 

Marta Rodríguez Iturriaga 
Manuel “Saga” Sánchez García 

María Zurita Elizalde 



Comité Científico 
Juan Calatrava, Universidad de Granada (Presidente) 

Paula V. Álvarez, Vibok Works 
Atxu Amann, Universidad Politécnica de Madrid. MACA 

Ethel Baraona Pohl, Dpr Barcelona 
Manuel Blanco, Universidad Politécnica de Madrid 

Mario Carpo, The Bartlett School of Architecture 
Miguel Ángel Chaves, Universidad Complutense de Madrid 

Pilar Chías Navarro, Universidad de Alcalá 
Teresa Couceiro, Fundación Alejandro de la Sota 
Francesco Dal Co, Università IUAV di Venezia 

Annalisa Dameri, Politecnico di Torino 
Arnaud Dercelles, Fondation Le Corbusier 

Ricardo Devesa, Actar Publishers 
Carmen Díez Medina, Universidad de Zaragoza 

Ana Esteban Maluenda, Universidad Politécnica de Madrid 
Luis Fernández-Galiano, Arquitectura Viva 

Davide Tommaso Ferrando, Libera Università di Bolzano 
Martina Frank, Università Ca’ Foscari Venezia. Rivista MDCCC1800 

Carolina García Estévez, Universitat Politécnica de Catalunya 
Ramón Gutiérrez, CEDODAL 

Ángeles Layuno, Universidad de Alcalá 
Marta Llorente, Universitat Politècnica de Catalunya 

Mar Loren, Universidad de Sevilla 
Samantha L. Martin, University College Dublin. Architectural Histories 

Paolo Mellano, Politecnico di Torino 
Marina Otero Verzier, Design Academy Eindhoven 

Víctor Pérez Escolano, Universidad de Sevilla 
Antonio Pizza, Universitat Politécnica de Catalunya 

José Manuel Pozo, Universidad de Navarra 
Eduardo Prieto, Universidad Politécnica de Madrid 

Moisés Puente, Puente Editores 
José Rosas Vera, Pontificia Universidad Católica de Chile 

Camilio Salazar, Universidad de Los Andes. Revista Dearq 
Marta Sequeira, ISCTE-IUL, DINÂMIA’CET-IUL, Universidade Autónoma de Lisboa 

Jorge Torres Cueco, Universitat Politècnica de València 
Thaïsa Way, Dumbarton Oaks, Trustees for Harvard University, Washington DC 

Jorge Yeregui, Universidad de Málaga. MICA 



INTRODUCCIÓN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  XXIII
Juan Calatrava, David Arredondo Garrido, Marta Rodríguez Iturriaga 

DOS PELÍCULAS SOBRE LA COMIDA Y LA CIUDAD. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 29
Juliana Arboleda Kogson 

EL PAISAJE DE LA ESPAÑA MODERNA DEL BOOM DESARROLLISTA A TRAVÉS DE LAS TARJETAS
POSTALES. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 37

Cristina Arribas Sánchez 

CLOTHING, WOMEN, BUILDINGS. THE ARCHITECTURAL IMAGES IN FASHION MAGAZINES.. . . . . . . . . . . . . 49
Chiara Baglione 

LA PLAZA (BAQUEDANO) EN LA CIUDAD (DE SANTIAGO DE CHILE) EN DIEZ FOTOGRAFÍAS: 
DISCURRIR DE UN IMAGINARIO URBANO A TRAVÉS DE SU REGISTRO VISUAL.. . . . . . . . . . . . . . . . . . . . . . 61

Pedro Bannen Lanata, José Rosas Vera 

ARQUITECTURA POPULAR Y PAISAJES SIMBÓLICOS: LA HUELLA DE FEDERICO GARCÍA 
LORCA EN EL CINE ESPAÑOL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 75

Paloma Baquero Masats, Juan Antonio Serrano García 

ESPACIO URBANO Y ARQUITECTURA EN LA REPRESENTACIÓN CINEMATOGRÁFICA DE
LA MARGINALIDAD COMO TEXTO MODELIZADOR DE LA CULTURA. UNA APROXIMACIÓN DESDE LA 
SEMIÓTICA DE LA CULTURA.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 87

Diana Elena Barcelata Eguiarte, Andrea Marcovich Padlog 

TOMO I

FOTOGRAFÍA, CINE, PUBLICIDAD: LA COMUNICACIÓN VISUAL



XII Comunicar la arquitectura: del origen de la modernidad a la era digital

FILMS AS MANIFESTO. GIANCARLO DE CARLO AT THE X TRIENNALE OF MILAN.. . . . . . . . . . . . . . . . . . . . 101 
Gemma Belli  

LAS CELOSÍAS DE LA ALHAMBRA: CONSTRUCCIÓN DE UNA IMAGEN. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 113 
Bárbara Bravo-Ávila   

TRANSITAR SOBRE EL TEJADO: HACIA NUEVOS IMAGINARIOS URBANOS A TRAVÉS 
DEL CINE. EL MEDITERRÁNEO Y BARCELONA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 125 

Marina Campomar Goroskieta, María Pía Fontan 

ORIGEN Y DIAGNÓSTICO DEL COLLAGE POSTDIGITAL COMO EXPRESIÓN ARQUITECTÓNICA 
DE LA DIFERENCIA A INICIO DE LOS AÑOS 2000.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 137 

Alejandro R. Carrasco Hidalgo 

FOTOGRAFÍA, ARQUITECTURA Y PATRIMONIO: CONSTANTIN UHDE Y LOS MONUMENTOS 
ARQUITECTÓNICOS DE ESPAÑA (1888-1892) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 151 

Miguel Ángel Chaves Martín    

ESCRITORES Y DIBUJANTES VIAJEROS EN LOS REALES SITIOS. EL ESCORIAL EN LAS REVISTAS
ILUSTRADAS ESPAÑOLAS Y FRANCESAS DEL SIGLO XIX .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 163 

Pilar Chías Navarro, Tomás Abad Balboa, Lucas Fernández-Trapa 	
BUILDING THE IMAGE OF MODERNITY: THE INTERACTION BETWEEN URBAN ARCHITECTURE
AND MONTAGE IN EARLY FILM THEORY AND PRACTICE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 175

Bernardita M. Cubillos

UTOPIA IN ARCHITECTURE AND LITERATURE: WRITING IDEAL WORLDS . . . . . . . . . . . . . . . . . . . . . . . . . 191
Jana Čulek

LA FORMA DE LA LUZ. PROYECTOS, IMÁGENES, RECUERDOS (S. XX-XXI) . . . . . . . . . . . . . . . . . . . . . . . . . 205
Maria Grazia D’Amelio, Antonella Falzetti, Helena Pérez Gallardo

LA MIRADA SOBRE LA VIVIENDA COLECTIVA CONTEMPORÁNEA EN EL CINE: DE LA DISTOPÍA A 
LA REALIDAD SOCIAL.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 217 

Rafael de Lacour, Ángel Ortega Carrasco  

ESPACIO Y TIEMPO EN LA ADAPTACIÓN CINEMATOGRÁFICA DE UNA OBRA LITERARIA. 
SOLARIS, BLADE RUNNER Y 2001: A SPACE ODYSSEY .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 229 

Juan Deltell Pastor     

LA MURALLA ROJA. ENTRE EL ESPACIO REAL Y EL VIRTUAL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 243 
Daniel Díez Martínez  	

CRÓNICAS DE UN ARCHIVO LATENTE. LOLA ÁLVAREZ BRAVO: FOTÓGRAFA, TAMBIÉN, DE 
ARQUITECTURA.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 257 

Alicia Fernández Barranco  

ARCHITECTURE AND PHOTOGRAPHY IN THE MODERN ERA. THE ITALIAN SETTING BETWEEN 
THE TWO WARS (1920-1945) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 269 

Adele Fiadino      

GEORGIA O’KEEFFE Y BERENICE ABBOTT: MIRADAS CRUZADAS DE NUEVA YORK .. . . . . . . . . . . . . . . . . . 281 
José Antonio Flores Soto, Laura Sánchez Carrasco  

	



XIIIÍndice

REALIDADES Y FICCIONES DEL SUEÑO AMERICANO: LA CASA PUBLICITADA EN EL
SUBURBIO ESTADOUNIDENSE DE POSGUERRA.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 293 

Estibaliz García Taboada, Javier Fernández Posadas   

CARTOGRAFÍAS CINEMATOGRÁFICAS: LOS DESCAMPADOS DEL CINE QUINQUI . . . . . . . . . . . . . . . . . . . . 309 
Ubaldo García Torrente  

DOCUMENTOS DE ARQUITECTURA: PASIÓN POR DOCUMENTAR. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 321 
José Ramón González González  

COMUNICAR LA ARQUITECTURA MEDIANTE LA FOTOGRAFÍA: TRES MIRADAS SOBRE LA CASA 
URIACH  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 335 

Arianna Iampieri    

GRAND HOTEL ARCHITECTURE AS DEPICTED, PHOTOGRAPHED, AND FILMED IN THE CASE OF 
THE CIGA: COMPAGNIA ITALIANA DEI GRANDI ALBERGHI . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 349 

Ewa Kawamura  	

THE IMAGINED AND THE LIVED: A COMPARATIVE STUDY OF KOWLOON WALLED CITY IN 
CYBERPUNK SCIENCE FICTIONS AND HONG KONG URBAN CINEMA. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 361 

Zhuozhang Li    

PHOTOGRAPHED ARCHITECTURE: THE CASE OF THE VILLAGGIO MATTEOTTI IN TERNI BY 
GIANCARLO DE CARLO (1969-1975).. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 371 

Andrea Maglio    

LA REPRESENTACIÓN DEL ESPACIO URBANO A TRAVÉS DE LA FOTOGRAFÍA. ESTUDIO 
COMPARATIVO DE LA PLAZA MAYOR DE SALAMANCA, PIAZZA SORDELLO EN MANTUA Y 
MOUNTJOY SQUARE EN DUBLÍN .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 383 

María Gilda Martino    

STEEPED IN INFLUENCE: THE IMPACT OF TEA ADVERTISEMENTS ON BLACK URBAN 
DOMESTICITY IN THE SOUTH AFRICAN PRESS.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 393 

Nokubekezela Mchunu   

EXPLORING LANDSCAPES THROUGH VISUAL NARRATIVES: BETWEEN CARTOGRAPHY 
AND FIGURATIVENESS  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 407 

Giulio Minuto      

LA ARQUITECTURA COMO PASARELA DE MODA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 421 
Marta Muñoz  	

IMÁGENES QUE COMUNICAN Y SONRÍEN. EL HUMOR GRÁFICO EN LA ARQUITECTURA, DE LA 
CARICATURA AL MEME . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 431 

Idoia Otegui Vicens   

EL LUGAR COMO GENERADOR DE LA IMAGEN: EL STREET ART COMO PATRIMONIO DE LA CIUDAD .. . . . . . . 443 
Larissa Patron Chaves, Bernardino Líndez Vílchez       

LO SINIESTRO EN EL ESPACIO DOMÉSTICO. ENCUADRES Y RELACIONES VISUALES EN LA 
CREACIÓN DE NARRATIVAS DE SUSPENSE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 455 

Aina Roca Mora, Maria Pia Fontana, Juan Deltell Pastor  
	
GAUDÍ BAJO EL ENCUADRE: LINTERNA MÁGICA, FOTOSCOP, CINE DOCUMENTAL . . . . . . . . . . . . . . . . . . . 469 

Carmen Rodríguez Pedret   



XIV Comunicar la arquitectura: del origen de la modernidad a la era digital

ROBERTO PANE Y EL PAPEL DE LA FOTOGRAFÍA COMO HERRAMIENTA DE INVESTIGACIÓN 
CRÍTICA E HISTORIOGRÁFICA .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 483 

Raffaella Russo Spena   

EL MENSAJE DE LOS PREMIOS PRITZKER: DISCURSO OFICIAL Y REACCIONES CRÍTICAS . . . . . . . . . . . . . 493 
Laura Sánchez Carrasco, José Antonio Flores Soto  

ENTRE PLANOS. LA ESCALERA EN LA CONSTRUCCIÓN DEL IMAGINARIO ARQUITECTÓNICO 
A TRAVÉS DEL CINE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 507 

Juan Antonio Serrano García, Paloma Baquero Masats  

DIAPHANOUS WHITE. THE INDUSTRIAL GARDEN CITY OF ROSIGNANO SOLVAY THROUGH THE 
COLORS AND PHOTOGRAPHS BY MASSIMO VITALI  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 521 

Chiara Simoncini, Giulia Gabriella Sagarriga Visconti    

CHILE EN HOGAR Y ARQUITECTURA, 1970. SERIES FOTOGRÁFICAS DE PATRICIO GUZMÁN 
CAMPOS SOBRE LA OBRA DE SUÁREZ, BERMEJO Y BORCHERS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 533 

Andrés Téllez Tavera   	

ITALIAN SKYSCAPERS IN THE CINEMA DURING THE PERIOD OF ECONOMIC BOOM. . . . . . . . . . . . . . . . . . 547 
Annarita Teodosio     

THE SPLENDOR (AND THE SHINING) OF SPACE: COMMUNICATION AND ARCHITECTURE AS 
STORYLINE CATALYSTS IN KUBRICK’S WORK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 559 

Manuel Viñas Limonchi, Antonio Estepa Rubio    

OPEN-AIR MUSEUMS IN BORNEO AND THE DIALECTIC OF VERNACULAR FORM .. . . . . . . . . . . . . . . . . . . . 575 
Azmah Arzmi     

PRESERVING/SHARING/COMMUNICATING 20TH-CENTURY ARCHITECTURAL CULTURE: THE 
CASE OF THE IACP-NAPLES ARCHIVES.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 587 

Paola Ascione, Carolina De Falco    

COMMUNICATING MUSEUM ARCHITECTURE: THE ROLE OF EUROPEANA COLLECTIONS 
IN THE CONSTRUCTION OF ARCHITECTURAL MEMORY  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 599 

Helena Barranha, Isabel Guedes       

TRAS LOS REGISTROS DEL CONCURSO DEL PLATEAU BEAUBOURG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 609 
M. Fernanda Barrera Rubio Hernández  	

CATEGORIZACIÓN DEL MELLAH EN MARRUECOS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 621 
Julio Calvo Serrano, Carlos Malagón Luesma, Adelaida Martín Martín   

SOBREEXPOSICIÓN. EL MITO DE LA ARQUITECTURA CHILENA CONTEMPORÁNEA Y SUS 
ESTRATEGIAS DE CIRCULACIÓN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 633 

Felipe Corvalán Tapia       

CONSERVAR, ORDENAR, DIFUNDIR: ARCHIVOS, MUSEOS Y EXPOSICIONES



XVÍndice

ARCHITECTURE FILM FESTIVALS: AUDIOVISUAL NARRATIVES, PROTAGONISM AND ACTIVISM 
IN CONTEMPORARY URBAN SPACE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 645

Liz da Costa Sandoval, Tania Siqueira Montoro   

TURÍN 1926: LA MOSTRA INTERNAZIONALE DI EDILIZIA, LA NARRACIÓN DEL CAMBIO . . . . . . . . . . . . . . . 657 
Annalisa Dameri  

ECOLOGÍAS PRODUCTIVAS: HIBRIDACIONES ENTRE LO RURAL Y LO URBANO A TRAVÉS DE 
TRES EXPOSICIONES RECIENTES. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 669 

Eduardo de Nó Santos  

UNA RECOPILACIÓN DE LOS PROYECTOS DEL GRUPO NORTE DEL GATEPAC (1930-1936) .. . . . . . . . . . . . . 681
Lauren Etxepare Igiñiz, Leire Azcona Uribe, Eneko Jokin Uranga Santamaria    

PRODUCTIVE ARCHIVES AND ARCHITECTURAL MEMORY .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 691 
Michael Andrés Forero Parra    	

“ABOUT THE STYLE AND NOTHING BUT THE STYLE”: EL ESTILO INTERNACIONAL Y LA 
MODERN ARCHITECTURE: INTERNATIONAL EXHIBITION DE 1932. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 701 

Daniel Gómez Magide     

BRASIL CONSTRUYE. LA ARQUITECTURA MODERNA COMO ICONO IDENTITARIO DE BRASIL, 
1943-1957 .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 715 

Ramón Gutiérrez, Ana Esteban Maluenda     

URBAN CONCERNS IN CURATORIAL ASSEMBLAGES: AN INQUIRY INTO DESINGEL’S 
ARCHITECTURE PROGRAMME AROUND THE 1990S .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 731 

Alice Haddad      

LA PRODUCCIÓN PLANIMÉTRICA DE LEOPOLDO TORRES BALBÁS COMO ARQUITECTO 
CONSERVADOR DE LA ALHAMBRA. RESTAURACIÓN DE LA COLECCIÓN TRAS EL 
CONOCIMIENTO DE SUS MATERIALES .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 747 

Rafael Lorente Fernández, Ana Mª López Montes, Mª Rosario Blanc García    

LA MEMORIA VIRTUAL: DOCUMENTACIÓN Y HERRAMIENTAS DIGITALES DE TRATAMIENTO Y 
DIFUSIÓN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 761 

Jorge G. Molinero-Sánchez, Concepción Rodríguez-Moreno, María del Carmen Vílchez-Lara       

DEL ARCHIVO DIGITAL AL ARCHIVO FÍSICO. LA EXPERIENCIA DEL ARCHIVO DIGITAL DE 
ARQUITECTURA MODERNA DEL ECUADOR  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 773 

Shayarina Monard-Arciniegas  	

ANÁLISIS DE ESTRATEGIAS CURATORIALES POR MANUEL BLANCO. MOSTRAR ARQUITECTURA 
PARA COMUNICAR .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 787 

Héctor Navarro Martínez    

THE SERGIO MUSMECI ARCHIVE AS A KEY TO UNDERSTANDING HIS FORM FINDING . . . . . . . . . . . . . . . . 801 
Matteo Ocone       

COMMUNICATING THE CONTEMPORARY CITY. PRACTICES AND EXPERIENCES IN A 
PARTICIPATORY PERSPECTIVE  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 811 

Serena Orlandi 



XVI Comunicar la arquitectura: del origen de la modernidad a la era digital

“MUSEOS” DE ARQUITECTURA: UNA COLECCIÓN DE IDEAS .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 825 
Nuria Ortigosa   

LA APLICACIÓN NAM (NAVEGANDO ARQUITECTURAS DE MUJER): RETOS Y OPORTUNIDADES DE 
UNA HERRAMIENTA BIDIRECCIONAL PARA LA INVESTIGACIÓN Y TRANSFERENCIA DE 
CONOCIMIENTOO . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 835 

José Parra-Martínez, Ana Gilsanz-Díaz, María-Elia Gutiérrez Mozo   

VENECIA, 1976: LA BIENNALE ROSSA DEL PABELLÓN ESPAÑOL. UNA COMPROMETIDA 
EXPOSICIÓN INTERDISCIPLINAR, FINALMENTE “SIN” ARQUITECTURA. . . . . . . . . . . . . . . . . . . . . . . . . . . 847 

Antonio Pizza  

ENTENDIENDO LOS PAISAJES DE DESIGUALDAD URBANA. ENFOQUES, MÉTODOS E 
INSTRUMENTOS PARA UN ATLAS OPERATIVO ESTRATÉGICO PARA EL SUR DE MADRID . . . . . . . . . . . . . . 859 

Alba Rodríguez Illanes, Miguel Y. Mayorga Cárdenas    

“ASÍ VIVE EL CAMPESINO ESPAÑOL”: RECONSTRUCCIÓN, HIGIENIZACIÓN Y PROPAGANDA EN LA
EXPOSICIÓN NACIONAL DE LA VIVIENDA RURAL (1939)  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 873 

Marta Rodríguez Iturriaga     	

LOS BARDI Y EL MUSEO DE ARTE DE SÃO PAULO: TRANSFUSIONES MUSEOGRÁFICAS ENTRE 
LO POPULAR Y LO ERUDITO, LA CALLE Y EL MUSEO.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 889 

Mara Sánchez Llorens     

EXPONER ARQUITECTURA. LA EXPERIENCIA DEL MUSEO MAXXI DE ROMA .. . . . . . . . . . . . . . . . . . . . . . . 901 
Elena Tinacci     

URBAN STORYLINES OF CON-TEMPORARY MURALS IN MINOR ARCHITECTURES . . . . . . . . . . . . . . . . . . . 913
Luca Zecchin       

CRÍTICA Y DIFUSIÓN DE LOS TRABAJOS DE RESTAURACIÓN DEL ARQUITECTO LEOPOLDO 
TORRES BALBÁS EN LA ALHAMBRA A TRAVÉS DE SUS PUBLICACIONES .. . . . . . . . . . . . . . . . . . . . . . . . . 927

Fernando Acale Sánchez     

EL MANIFIESTO DE LA ALHAMBRA YA ESTABA ESCRITO. LA ARQUITECTURA ESPAÑOLA EN 
DEUTSCHE BAUZEITUNG (1915-1920) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 939 

Pablo Arza Garaloces, José Manuel Pozo Municio        

BUILDERS AND DEVELOPERS IN 17TH-CENTURY LONDON  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 953
Gregorio Astengo   	

LA REVISTA HERMES (1917-1922) Y LA NUEVA IMAGEN DE LO VASCO. DEL CASERÍO AL CHALÉ 
NEOVASCO .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 967 

Ana Azpiri Albistegui     

TOMO II

REVISTAS, LIBROS, TEXTOS: LA COMUNICACIÓN ESCRITA 



XVIIÍndice

FOR A REFOUNDATION OF MODERN ARCHITECTURE: METRON IN THE FIRST YEARS (1945-1948) . . . . . . . 979 
Guia Baratelli    

LA REVISTA ARQUITECTURA Y EL DEBATE TEÓRICO EN UN PERIODO DE DESCONCIERTO 
(1918-1933): LA APORTACIÓN DE LEOPOLDO TORRES BALBÁS .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 997 

Juan Manuel Barrios Rozúa   

LA GUÍA DE ARQUITECTURA MODERNA ANTES DE 1951: TRES PUBLICACIONES PIONERAS.. . . . . . . . . . 1009 
Ángel Camacho Pina  

RONDA, VISIONES DE UNA CIUDAD Y SU ARQUITECTURA POR CRONISTAS Y VIAJEROS 
(SIGLO XII AL XIX) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1023 

Ciro de la Torre Fragoso    

FABRICATIONS. 35 AÑOS DE LA REVISTA DE LA SOCIEDAD DE HISTORIADORES DE LA 
ARQUITECTURA DE AUSTRALIA Y NUEVA ZELANDA (1989-2024) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1035 

Macarena de la Vega de León    	

LA VIVIENDA SOCIAL ANDALUZA DE LA SEGUNDA MITAD DEL SIGLO XX EN LAS REVISTAS 
DE ARQUITECTURA .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1045 

Rafael de Lacour, Alba Maldonado Gea, Ángel Ortega Carrasco      

RESACA MODERNA: LA TRANSCRIPCIÓN DEL “AFTER MODERN ARCHITECTURE DEBATE” PARA 
LA CONSTRUCCIÓN DE UN CORPUS TEÓRICO ESPAÑOL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1057 

Jorge Díez Estellés, Pablo Marqués Orero, Raúl Castellanos Gómez      

THE DIFFUSION OF ARCHITECTURAL CULTURE THROUGH TREATISES AND MANUALS ON THE 
ART OF BUILDING IN DENMARK BETWEEN THE 18TH AND 19TH CENTURIES . . . . . . . . . . . . . . . . . . . . . 1069 

Monica Esposito      

HISTORIAS GRÁFICAS: “EL ALOJAMIENTO MODERNO EN ESPAÑA” DE FOCHO .. . . . . . . . . . . . . . . . . . . . 1083 
Héctor García-Diego Villarías, Jorge Tárrago Mingo, María Villanueva Fernández    

VISIONES CRUZADAS: HACIA NUEVAS PERSPECTIVAS DISCIPLINARES EN LA COMUNICACIÓN 
DE ARQUITECTURA (1959-1973) .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1095 

Eva Gil Donoso        

LAS PRIMERAS MICROESCUELAS DE RAFAEL DE LA HOZ. ARTÍCULOS EN PRENSA 1958-1959 . . . . . . . . . 1109
Alejandro Gómez García  	

PIVOTAL CONSTRUCTIONS OF UNSEEN EVENTS: FIVE ARCHITECTURAL NARRATIVES FROM 
UNITED STATES HISTORY, 1871-2020 .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1121

Irene Hwang  

HOUSE BEAUTIFUL: INTRODUCING AMERICAN WOMEN TO THE WORLD .. . . . . . . . . . . . . . . . . . . . . . . . 1131 
Kathleen James-Chakraborty    

A BERLIN CATALOGUE. A REPERTOIRE OF ARCHITECTURAL FIGURES FROM MICHAEL 
SCHMIDT’S PHOTOBOOKS .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1141 

Marco Lecis        

EL SOPORTE PAPEL Y LO DIGITAL. DESVELANDO LA VIDA Y OBRA ARQUITECTÓNICA DE 
MILAGROS REY HOMBRE  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1153

Cándido López González, María Carreiro Otero  

  



XVIII Comunicar la arquitectura: del origen de la modernidad a la era digital

LAS PIRÁMIDES DESPUÉS DE LE CORBUSIER. THE NEW ARCHITECTURE IN MEXICO DE 
ESTHER BORN, 1937   .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1165 

Cristina López Uribe  

THE ROLE OF ILLUSTRATIVE PHOTOGRAPHY IN THE EARLY MODERN HISTORIOGRAPHY .. . . . . . . . . . . 1183 
Fabio Mangone     

SINERGIAS Y DIVERGENCIAS: LA REPRESENTACIÓN DE LA ARQUITECTURA BARCELONESA EN
ILUSTRACIÓ CATALANA Y ARQUITECTURA Y CONSTRUCCIÓN (1897-1908)  .. . . . . . . . . . . . . . . . . . . . . . . 1191 

Pilar Morán-García   

THE HERALD OF A NEW WORLD. ALDO ROSSI AND THE ADVENTURES OF PINOCCHIO: AN 
ARCHITECTURAL THEORY.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1205

Vincenzo Moschetti   

DEL LIKE AL BYTE PARA LLEGAR A LO “ECO”: LAS REDES SOCIALES COMO INFLUENCERS 
DE OTRA ARQUITECTURA EN LA ERA DIGITAL .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1219 

Francisco Felipe Muñoz Carabias     

REVISTAS COLEGIALES DEL COAM (ESPAÑA) Y EL COARQ (CHILE). DE BOLETINES GREMIALES 
A ENTORNOS DE PUBLICACIONES .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1229 

Gonzalo Muñoz Vera, Paz Núñez-Martí, Roberto Goycoolea Prado     	

A THICK MAGAZINE: MANUEL GRAÇA DIAS’ JORNAL ARQUITECTOS AND THE CONSTRUCTION 
OF THE CULTURALIST ARCHITECT . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1243 

Vítor Manuel Oliveira Alves       

ANÁLISIS COMUNICATIVO DEL LIBRO PLUS DE FRÉDÉRIC DRUOT, ANNE LACATON & 
JEAN-PHILIPPE VASSAL .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1257 

Ángel Ortega Carrasco, Rafael de Lacour       
 

LA EXTRAÑA PARADOJA: LAS REVISTAS GARANTES DE LA VERDAD .. . . . . . . . . . . . . . . . . . . . . . . . . . . . 1271 
José Manuel Pozo Municio     

CUANDO LA CONSTRUCCIÓN DE UNA CIUDAD PASA POR LAS PÁGINAS DE UN PERIÓDICO: 
LA CIUDAD LINEAL. REVISTA DE URBANIZACIÓN, INGENIERÍA, HIGIENE Y AGRICULTURA . . . . . . . . . . . . 1285 

Alice Pozzati         

LA DIVULGACIÓN Y ANÁLISIS DE LA ARQUITECTURA HABITACIONAL FUNCIONALISTA A TRAVÉS 
DE ESPACIOS. REVISTA INTEGRAL DE ARQUITECTURA Y ARTES PLÁSTICAS EN MÉXICO, 1948-1957 . . . . 1301 

Claudia Rodríguez Espinosa, Erika Elizabeth Pérez Múzquiz  	

DISCURSOS PATRIMONIALES EN LA REVISTA ARQUITECTURA Y LA CONSTRUCCIÓN DE UN 
RELATO HISTÓRICO NACIONAL .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1313 

Elina Rodríguez Massobrio    

THE MAKING OF ARCHITECTURAL IMAGERY IN THE AGE OF UNCERTAINTY AND DISEMBEDDING .. . . . . 1329 
Ugo Rossi         

ARCHITECTS AND THE LAY PUBLIC IN AN AGE OF DISILLUSIONMENT: SOME NOTES ON 
ACTIVISM, SATIRE AND SELF-CRITICISM IN BRITISH ARCHITECTURAL PUBLISHING .. . . . . . . . . . . . . . . 1341 

Michela Rosso  



XIXÍndice

ESCAPARATE PÚBLICO DE UNA NUEVA ARQUITECTURA. LA COMUNICACIÓN DE LAS 
EXPOSICIONES UNIVERSALES .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1357 

Alberto Ruiz Colmenar, Beatriz S. González-Jiménez      

GEOMETRÍA, UNA REVISTA PARA COMUNICAR EL URBANISMO DE LOS ARQUITECTOS . . . . . . . . . . . . . . 1369 
Victoriano Sainz Gutiérrez    

ESTADOS UNIDOS EN LOS BOLETINES DE ARQUITECTURA ESPAÑOLES. 1945-1960.. . . . . . . . . . . . . . . . 1381 
María del Pilar Salazar Lozano    

ARQUITECTURA Y ANSIEDAD EN LA OBRA DE ISAAC ASIMOV.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1393 
Mario Sánchez Samos     

MIES Y EL PERIÓDICO TRANSFER . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1407 
Rafael Sánchez Sánchez      	

FROM DOMESTIC INTERIORS TO NATIONAL PLATFORMS. MODERN ARCHITECTURE AND 
INDIAN WOMANHOOD IN THE INDIAN LADIES’ MAGAZINE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1417 

Pooja Sastry       

COMMUNICATING THE WELFARE ARCHITECTURE FOR WOMAN AND CHILD IN FASCIST ITALY .. . . . . . . . 1427 
Massimiliano Savorra        

MOBILIARIO Y DISEÑO INTERIOR EN EL MÉXICO MODERNO EN TIEMPO REAL: 
LAS PUBLICACIONES ESPECIALIZADAS EN LA PRIMERA MITAD DEL SIGLO XX . . . . . . . . . . . . . . . . . . . . 1441 

Silvia Segarra Lagunes       

SUN AND SHADOW Y LA TRANSICIÓN DEL PROGRAMA DOMÉSTICO A LA OBRA MONUMENTAL 
DE MARCEL BREUER .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1453 

Erica Sogbe       

EL REGISTRO FOTOGRÁFICO DEL PLAYGROUND COMO CONSTRUCCIÓN DE LOS IMAGINARIOS 
MODERNOS DE ESPACIOS DE JUEGO URBANOS .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1463 

Nicolás Stutzin Donoso     

LES PROMENADES ET LE PAYSAN DE PARIS. EL PARQUE DE BUTTES-CHAUMONT ENTRE 
LA LÍRICA Y LA TÉCNICA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1471 

Diego Toribio Álvarez         

EL PROYECTO URBANO EN LAS PUBLICACIONES DE ARQUITECTURA EN CHILE: UNA 
SECUENCIA ANALÍTICA (1930-1980) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1483 

Horacio Enrique Torrent  	

LE CORBUSIER, 1933. UN LIBRO Y UNA CRUZADA CONTRA LA ACADEMIA . . . . . . . . . . . . . . . . . . . . . . . . 1495 
Jorge Torres Cueco     

OTRA ARQUITECTURAS BIS: LA APORTACIÓN CRÍTICA DE MADRID .. . . . . . . . . . . . . . . . . . . . . . . . . . . . 1511 
Alejandro Valdivieso         

LA ARQUITECTURA DEL CONOCIMIENTO .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1523 
Ruth Varela  

LA CASA EN EL MAR Y EL JARDÍN: LA COLABORACIÓN DE LINA BO EN EL DEBATE PROPUESTO 
EN LA REVISTA DOMUS DE 1940 .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1535

Carla Zollinger, Eva Álvarez, Carlos Gómez         



XX Comunicar la arquitectura: del origen de la modernidad a la era digital

LA DIFUSIÓN DE LA ARQUITECTURA EN LA ERA DE LA POST-FOTOGRAFÍA: EXCESO Y ACCESO .. . . . . . . 1547 
Luisa Alarcón González, Mar Hernández Alarcón      

UNA MIRADA DESDE EL METAVERSO A LA CIUDAD  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1557 
Mónica Alcindor, Alejandro López    

MANIERISMO ON STEROIDS: REFLEXIONES EN TORNO A LOS PROCESOS CREATIVOS EN 
LA ERA DE LA COMUNICACIÓN DIGITAL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1565 

Serafina Amoroso  

APLICACIONES DE LA INTELIGENCIA ARTIFICIAL EN ARQUITECTURA. CLASIFICACIÓN Y 
ANÁLISIS DE OBRA EN LA ERA DIGITAL .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1577 

Guido Cimadomo, Vishal Shahdadpuri Aswani, Jorge Yeregui Tejedor     

FROM PHYSICAL TO DIGITAL: THE IMPACT OF TWENTY YEARS OF WEB 2.0 ON ARCHITECTURE .. . . . . . . . . 1587 
Giuseppe Gallo       

NIKOLAUS PEVSNER EN LA BBC: LA COMUNICACIÓN ORAL DE LA HISTORIA DEL ARTE Y 
LA ARQUITECTURA  .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1599 

David García-Asenjo Llana, María Pura Moreno Moreno        

CREAFAB APP: HERRAMIENTA DIGITAL PARA LA INVESTIGACIÓN Y GESTIÓN DE PROCESOS 
DE REINDUSTRIALIZACIÓN CREATIVA EN CIUDADES HISTÓRICAS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1613 

Francisco M. Hidalgo-Sánchez, Safiya Tabali, María F. Carrascal-Pérez       

REPRESENTACIÓN Y DIFUSIÓN DIGITAL DEL PATRIMONIO MONÁSTICO: EL PROYECTO 
DIGITAL SAMOS .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1627 

Estefanía López Salas     

ARQUITECTURA PARA REDES O ARQUITECTURA PARA LA VIDA . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1639 
Ángela Marruecos Pérez       

ENSEÑAR EL PROYECTO (Y TRANSFORMAR LA CIUDAD) EN LA ERA DE LA COMUNICACIÓN DIGITAL  .. . . 1649 
Paolo Mellano 	

REVISTAS DE ARQUITECTURA LATINOAMERICANAS: EXPERIENCIAS Y RESULTADOS DE ARLA .. . . . . . . 1661 
Patricia Méndez     

LA MUTACIÓN DEL DIBUJO PLANO A LA REALIDAD AUMENTADA. UNA NUEVA FORMA DE 
COMUNICAR EL ESPACIO Y SU CONSTRUCCIÓN EN LA ARQUITECTURA  . . . . . . . . . . . . . . . . . . . . . . . . . 1673 

Alejandro Muñoz Miranda          

¿INVESTIGACIÓN O ACTIVISMO? EL CASO DEL MAPA INTERACTIVO DIGITAL DE 
ARQUITECTURAS IDEADAS POR MUJERES EN ESPAÑA, 1965-2000 .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1683 

Lucía C. Pérez Moreno, David Delgado Baudet, Laura Ruiz-Morote Tramblin  

LA ARQUITECTURA EN LA ERA DE LA COMUNICACIÓN DIGITAL



The Role of Illustrative Photography in the Early Modern 
Historiography
El papel de la fotografía ilustrativa en los inicios de la historiografía 
moderna

FABIO MANGONE
Università degli Studi di Napoli Federico II, mangone@unina.it

Abstract
A principios del siglo XX, la cuestión de las imágenes que acompañan al texto adquirió un 
valor fundamental. La literatura centrada en la arquitectura moderna y contemporánea, que 
se constituiría como la primera historiografía, estuvo marcada por un enfoque exegético, 
pero más a menudo apologético. La contribución examina el papel de la fotografía ilustrati-
va en la primera historiografía moderna de 1927 a 1941, desde la primera edición de Platz 
hasta el libro fundamental de Giedion. Los resultados de este estudio muestran cómo la 
relación entre iconografía e historiografía va más allá del ámbito de una fructífera relación 
de apoyo mutuo entre “documento” e “interpretación”, asumiendo un significado preciso de 
elecciones motivadas, a veces lleno de valores ideológicos incluso antes de ser figurativo, 
como demuestra la predilección por la fotografía más que por el dibujo.

In the early 20th century, the question of the images accompanying the text assumed a 
fundamental value. The composite literature centered on modern and contemporary archi-
tecture, which was to constitute itself as the first historiography, was marked by an exege-
tical but more often apologetic approach. The contribution examines the role of illustrative 
photography in the first modern historiography from 1927 to 1941, from the first edition of 
Platz up to the seminal book of Giedion. The results of this study show how the relationship 
between iconography and historiography goes beyond the scope of a fruitful relationship 
of mutual support between “document” and “interpretation”, assuming a precise meaning 
of motivated choices, sometimes full of ideological values even before being figurative, as 
demonstrated the predilection for photography rather than drawing.

Keywords
Fotografía de arquitectura, historiografía moderna, historia de la arquitectura 
Architecture photography, modern historiography, history of architecture
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Throughout the 20th century, but with greater evidence in the first half of it, and referring to 
the composite literature on modern and contemporary architecture –marked by an exegetic, 
and more often, apologetic approach– the relationship between iconography and historiogra-
phy, goes beyond the purpose of an even fruitful relationship of reciprocal support between 
“document” and “interpretation”, assuming the strict meaning of intentionally motivated 
choices, sometimes charged with “ideological”, rather than figurative connotations.
Some “pieces”, hitherto recognized as being fundamental for the conceptualization of the 
canonical historiographical image of the Modern Movement, and seminal for their success-
ful narrative model1, are books in which a relatively limited number of images is acces-
sed through the text, such as Henry-Russell Hitchcock’s Modern Architecture2 (1929), and 
Walter Curt Behrendt’s Modern Building3 (1937). But the well-known text-book by Gustav 
Adolf Platz, Die Baukunst der neuesten Zeit4, with its first edition of 1927, the undisputed 
forefather of an enduring historiographical lineage, combines the articulated, conceptual, 
and critical structure of the essay part, with a rich array of tipped-in plates for many inde-
pendent aspects, later reprinted and further enriched with some significant “cancellations” 
in the 1930 edition.
In those “heroic years”, on the other hand, not infrequently the text, even when taking on a 
certain critical consistency, is primarily conceived as an introduction to the images, capable 
of providing an unequivocal interpretation, or at least, suggesting a “didactic” exegesis, as it 
is the case, though atypical for the subsequent critical success, of the pamphlet The lnterna-
tional Style5. The text, co- authored by Philip Johnson and published in 1932, in connection 
with MoMA’s international exhibition, lies a well-defined program, developed by Hitchcock, 
on the basis of the recent experience of Modern Architecture. Its objective was to make the 
author’s arguments more accessible to the large audience, also making use of a wider ico-
nographic apparatus6, organically interwoven with the written text.
However, the written part does not have an equally effective critical slant in other successful 
publishing ventures. Compressed into a few pages, it is reduced to the role of a mere pre-
face to the iconographic apparatus. In these Bilderbüchers, among which Walter Gropius’ 

1  See M. L. Scalvini, M. G. Sandri, L’immagine storiografica dell’architettura contemporanea da Platz 
a Giedion (Rome: Officina, 1984).
2  See H.-R. Hitchcock, Modern Architecture. Romanticism and Reintegration (New York: Payson & 
Clarke, 1929).
3  See W. C. Behrendt, Modern Architecture. Its Nature, Problems and Forms, (New York: Harcourt, 
Brace and Co., 1937).
4  G. A. Platz, Die Baukunst der neuesten Zeit, Im Propylaen (Berlin: 1927; II ed. magazine, Berlin: 
1930).
5  See H.-R. Hitchcock, P. Johnson, The International Style. Architecture since 1922 (New York: Norton, 
1932); the 1966 reprint carries in the appendix the essay by the same Hitchcock, The International Style 
Twenty Years After, which appeared in the August 1951 issue of Architectural Record, while the Italian 
transl. (Bologna 1982) is noted for the introductory note by T. Benton. On these issues, see Storia di 
un’idea di architettura moderna. Henry Russell Hitchcock e l’International Style (Milan: FrancoAngeli, 
2001).
6  See T. Riley, The International Style: Exhibition 15 and The Museum of Modern Art (New York: 
Rizzoli, 1994), 12-14.
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lnternationale architektur (1925) is also to be counted, it falls above all to the selection of the 
images, and only rarely also to the underlining offered by a particularly incisive sequence7, 
the task of immediately communicating the implicit cultural setting. Thus, in particular, it 
is immediate to note how the meaning of “modern” which in 1927 inspired the largely “ecu-
menical” setting of the substantial volume by J. G. Wattjes, Moderne Architectuur8 –later 
echoed, as far as ecumenism is concerned, by Arnold Whittick in European Architecture in 
the Twentieth Century9, which ranges from Scandinavian national-romanticism to Central 
European Neue Sachlichkeit, does not seem at all subject to the censorship of a strict ideo-
logical orthodoxy, absolutely evident, instead, in other texts, with a more or less explicitly 
declared militant character–. Different from time to time, the generous sequence of images 
can incontrovertibly identify classicism, appropriately revisited, as the most authentic “lead 
thread” of contemporary architecture, as Marcello Piacentini argues in the pamphlet publi-
shed in 1930, Architettura d’oggi10, or to demonstrate, instead, the unstoppable rise of the 
avant-garde, as they intend to document the well-known lnternationale neue Baukunst by 
Ludwig Hilberseimer11, or Der Sieg des neuen Baustils by Behrendt12, both printed in 1927, 
in connection with the exhibition at the Weissenhof in Stuttgart, or even Die neue Baukunst 
(1929) by Bruno Taut13, or even the first, well-known collection of “fotomodelli”14 edited by 
Alberto Sartoris, Gli elementi dell’architettura funzionale15.
In most cases the iconographic settings are focused on architecture, with the exception of 
some circumscribed and well-targeted forays into the territories of engineering. Sometimes, 
however, the historiographical setting, aimed at identifying and signalling, in a more or less 

7  In most cases, in fact, the sequence of images corresponds either to a mere alphabetical order for 
architects (The International Style), or to groupings by country: the sequence of the latter can be 
inspired both by vaguely geographical criteria (Moderne Architectuur; Architecture today) as for a 
simple alphabetical sequence (Gli elementi dell’architettura funzionale).
8  See J. G. Wattjes, Moderne Architectuur, in Norwegen, Denemarken, Duitschland, Tsjechoslowakije, 
Oostenrijk, Zwitserland, Frankrijk, Belgie, Engeland, en Ver. Staten v. Amerika (Amsterdam: Uitgevers, 
1927); the apparatus is primarily composed by overall photographic shots, to which are added a smaller 
number of drawings of various kinds; at the end, in some sort of small appendix, are included plans and 
planimetric schemes of a part of the illustrated buildings.
9  In the first volume (London: 1950) there is no coincidence that the image chosen by Whittick to flank 
the title page on the left presents a suggestive view of the Stockholm City Hall by Ragnar Östberg, 
defined in the text as “a child of romance”, and the subject of a chapter, the XXIV headed “Tradition, 
Romanticism, Simplicity, and Originality” (187,192), which contains an admiring description.
10  M. Piacentini, Architettura d’oggi (Rome: Cremonese, 1930).
11  L. Hilberseimer, lnternationale neue Baukunst (Stuttgart: Hoffmann, 1927).
12  W. C. Behrendt, Der Siegdesneuen Baustils (Stuttgart: Wedekind & Co., 1927); the “victory”, quoted 
as the heading, has to be related with the «fight» which was the heading of another preceeding paper 
by the same author, Der Kampf um den Stil im Kunstgewerbe und in der Architektur (Stuttgart-Berlin: 
Deutsche Verlagsanstalt, 1920).
13  B. Taut, Die neue Baukunst in Europa und Amerika (Stuttgart: 1929).
14  J. Gubler, A. Abriani, Alberto Sartoris. Dall’autobiografia alla critica (Milan: Electa: 1990), 118-138.
15  A. Sartoris, Gli elementi dell’architettura funzionale. Sintesi panoramica dell’architettura moderna 
(Milan: Hoepli, 1932).
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convincing way, homologies and parallels between architecture and other cultural fields, 
also requires images to range in the domains of applied arts, painting, sculpture and gra-
phics, to better prove the absolute necessity and coherence of the contemporary Zeitgeist, 
as demonstrated by the refined and complex, though instrumental, historiographical sketch 
proposed in 1936 by Nikolaus Pevsner in Pioneers of the Modern Movement16, with the 
well-calibrated sequence of illustrations: preceded and followed by paintings by Munch, the 
two “pictures” of the Hôtel Tassel reveal with the evidence of their sinuous lines the aesthe-
tic coherence of an era, and the fundamental contribution of Art Nouveau, in a much more 
convincing way than does not happen instead in the case of Space, Time and Architecture 
(1941), where, in a chapter, Sigfried Giedion briefly recalls and combines the theories of 
Einstein and those of Minkowski, while the paintings of Braque and Mondrian are proposed 
to exemplify that concept of “space-time”, in which the most significant and peculiar trait of 
recent architecture is recognized17.
Proposing a meaning of “taste” not too distant from that outlined by Lionello Venturi, in his 
Storia dell’architettura moderna18 Bruno Zevi opens the sequence of out of the text tables, 
in 1950, with a sort of historiographical synthesis, purposefully dedicated to the evolution 
of taste, that is, to the first of the four “possible answers”, that he himself suggested in reply 
to the question “why did modern architecture arise?”19; and here, the comparison between 
a pompous eighteenth-century dress and a modern suit, between a late nineteenth-century 
car and a late forties custom-built one, between a sumptuous rococo armchair and a 1938 
chair, anticipates the metamorphoses of the architectural form proposed, in a distillate way, 
in the illustrations that immediately follow. Therefore, to the evidence of the images is often 
given the task of synthesizing the development of the story, revealing its irrefutable plots; 
what can better demonstrate the importance of those “baroque roots” –on which the first 
part of Space, Time and Architecture dwells– than the immediate juxtaposition between 
Tatlin’s spiral monument and the dome of Sant’lvo alla Sapienza? And, in Pevsner’s text, the 
many “naturalistic” forms –decorative, architectural, graphic– of Art Nouveau compared 
with the wallpapers of William Morris, do not intend, perhaps, to underline, well beyond the 
effective scope of his thought, the role, here apodictically assigned to him, as the founding 
father of “modern movement”?
Passing easily from history to news, as these first fundamental critical surveys often aspire 
to do, the iconographic systems must play a further, fundamental role: they are, above all, 
responsible for documenting how the new architecture has truly found an effective imple-
mentation of its constructive principles. As it is evident when leafing through, both The 
International Style and Modern Building, the photographic shots of buildings actually built 

16  N. Pevsner, Pioneers of the Modern Movement from William Morris to Walter Gropius (London: 
Faber & Faber, 1936).
17  S. Giedion, Space, Time and Architecture. The Growth of a New Tradition (New York: Harvard 
University Press, 1941).
18  See B. Zevi, Storia dell’architettura moderna (Turin: Einaudi, 1950).
19  Zevi, Storia dell’architettura moderna..., at the beginning of chap. I, “La genesi dell’architettura 
moderna, 19 et passim”.
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prevail to a large extent, even though sometimes, only as ephemeral presences of ephemeral 
events, such as the well-known Esprit Nouveau pavilions in Paris 1925, or of Germany in 
Barcelona 1929.
What is more, the idea of the “neutrality” of photography was so, strongly, and widely, roo-
ted at this time, that in Platz as in Sartoris, in Hilberseimer as in Wattjes, in Pevsner as in 
Zevi, it does not seem necessary to point out, in the captions or elsewhere, the names of 
the photographers. Hitchcock indicates the author of the images only when he is somehow 
forced to do so, for instance, when they are supplied by his English friend Frank Yerbury, 
secretary of the Architectural Association20. Yet the cases, precisely from the Englishman 
Frank Yerbury21 to the Italian Giuseppe Pagano22, in which the interpretative role, of the 
militant critic overlaps and merges with that of the photographer, are not at all rare. A num-
ber of images, featured in Giedion’s “partisan” books, were taken by the author himself, 
who with his shots also contributes to the illustrations of other volumes, such as that of 
Taut of 1929. Certainly the “autograph” images, printed in Space, Time and Architecture, 
appear less rigorous, in their cuts, than the “professional” ones, a little too full of crowds 
and cars; however, even when they frame well-known works, they focus on little-known, yet 
significant, details for the critical and interpretative framework of the successful text-book: 
for example the ingenious metal structure of the main deposit of Bibliothèque Nationale in 
Paris by Henri Labrouste, the “open spaces” of the offices on the ground floor of the house in 
rue Franklin by Perret, the refined texture of the bricks in the Amsterdam Stock Exchange 
by Berlage, the singular capitals of the pillars in Wright’s Larkin Building.
Leaving aside post-war Italian instances, such as those of Roberto Pane23 and Paolo 
Portoghesi, however, there are not many authors who, like Giedion, take the necessary 
shots by themselves. On the contrary, analyzing the long sequence of “histories” of modern 
and contemporary architecture, just as it is possible to uniquely identify certain genealogi-
cal lines, along which the interpretative theses and critical assumptions are transmitted, 
book after book, sometimes even the faults, it is equally possible to recognize image cloning 
processes, and not just because –as is the practice of specialized avant-garde magazines –
clichés circulate from one editorial office to another, from one country to another, from one 
publisher to another. For example, in designing the substantial equipment of illustrations 
for the Storia dell’Architettura Moderna, printed by Einaudi in 1950, Bruno Zevi, while ins-
pired by Mumford’s The Culture of Cities24 for the graphic structure, as far as the materials 
are concerned, he literally cuts out the text-books in his possession, as evidenced by the 

20  See H. Robertson, F. R. Yerbury, Travels in Modern Architecture 1925-1930 (London: Architectural 
Association Publications, 1989).
21  I. Jeffrey, A. Higgott Frank Yerbury: ltinerant Cameraman. Architectural Photographs 1920-1935 
(London: Architectural Association Publications, 1987).
22  See Giuseppe Pagano Fotografo (exhibition catalogue) (Milan: Electa, 1979); C. De Seta, Il destino 
dell’architettura. Persico, Giolli, Pagano (Rome-Bari: Laterza, 1985).
23  F. Mangone, “Roberto Pane e la fotografia”, in Fotografia per l’architettura del XX secolo in Italia. 
Costruzione della storia, progetto, cantiere, ed. by M.A. Crippa (Milan: Laterza, 2017), 160-173.
24  L. Mumford, The Culture of Cities (New York: Harcourt, Brace and Co.,1938).
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mutilated copies of the works of Platz or Behrendt, still present in his archive, as well as 
those of various repertoires of “photomodels”, such as the post-war Encyclopédie, in two 
volumes, by Sartoris25.

Photographic journeys
The interest in photography that developed in the avant-garde circles between the 1920s 
and 1930s, and, above all, in that of the Bauhaus, owing to the talent of Laszló Moholy-Nagy, 
in no way excludes, indeed postulates, an investigation into the artistic and expressive of 
this medium. Nonetheless, a sort of sachlich aura persists and consolidates around pho-
tographic shooting, especially when it takes architecture as its object: “... almost as if the 
photographic image were to emerge through transparency from the built object, and that 
the photographic imago of the architecture belonged to the architect”26. It is no coincidence 
that all the major leaders of contemporary architecture have exercised a strict control over 
the illustrations of their works to be put into circulation: for instance, most of the photogra-
phs proposed in the successful book by Hitchcock and Johnson, The International Style, 
were provided by the architects themselves. And against any claim to objective represen-
tation, photography reveals itself to be a medium endowed with a remarkable ductility to 
deception.
First of all, the photos are not infrequently retouched, as can be easily deduced, for example, 
from the comparison between the different “versions” of the same shot of the Stuttgart rail-
way station by Paul Bonatz published by Platz and Piacentini respectively. Nor are other 
tricks of lesser importance: the forcing of the contrasts of black and white certainly contri-
butes to defining the “style” of the buildings illustrated in Hilberseimer’s successful volume 
in terms of dramatic volumetric and chiaroscuro contrasts, almost aimed at “obtaining the 
effect in relief of a model27. Furthermore, the propensity, recurring both among designers 
and among critics, to consider architectures significant in themselves and for their own 
intrinsic language, in self-referential way, so to speak and therefore regardless of the rela-
tionship established with the surrounding context, often entails the need to “remove” from 
the background of the shot anything that does not appear in perfect harmony with the work 
shown. It therefore happens that from the shooting of the service station in Cleveland by 
Clauss & Daub, published in The International Style, the nearby Victorian house appears 
to have been “expunged”, while in the successful images of the Schröder house in Utrecht 
by Gerrit Rietveld, which from the Elementi dell’architettura funzionale of Sartoris transmi-
grates to the Zevian Storia dell’architettura moderna, the traditional brick “semi-detached 
house” remains almost completely hidden, to which Rietveld’s abuts.
If the modernity of the medium and its alleged neutrality and coherence with the lines of 
the Neue Sachlichkeit lead to a clear preference for the photographic medium, the interest 
in architectural drawing did not disappear at all. Limited in number, often compressed in 

25  A. Sartoris, Encyclopédie de l’architecture nouvelle (Milan: Hoepli, 1948).
26  See Gubler, Abriani, Alberto Sartoris..., 126.
27  Gubler, Abriani, Alberto Sartoris..., II 9.
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size and sometimes redesigned from scratch to homogenize the stroke, the graphics are no-
netheless very present in the illustrative kits of these stories of contemporary architecture 
and, for many reasons, sometimes interconnected. First of all, because the overall photogra-
phic images, albeit suggestive, which recall metaphysical atmospheres and Cubist volume-
tric compositions, are not enough to explain the more rational logic of the planimetric com-
position, or the complexity and coherence of the structural articulation: as happens in the 
case of the theater of the Champs Elysées, illustrated by Giedion in Bauen in Frankreich28 
also through the suggestive axonometric cross-section of the reinforced concrete frame, 
“signed” by the Perrets. And secondly because, according to Boullée’s fortunate definition, 
architecture is the art of conceiving, of the “concevoir”, even before the Vitruvian art of 
building29.
There are therefore cases in which it is necessary, with an original graphic, to make the 
author “to speak” directly: to tell his refined chromatic sensitivity, as happens with the pers-
pectives of Joseph Maria Olbrich published by Platz; or again to grasp the immediacy of 
the creative gesture, as happens with the expressionist sketches, and of Mendelsohn in 
particular, which from Platz to Zevi assume the role of “icons” of the modern. But it is also 
necessary to document the elaborations of the avant- garde in the strict sense, destined by 
their very anticipatory and “experimental” nature to remain on paper: not only visionary 
works such as A. Sant’Elia’s Città Nuova, or the meta-projects of the “Gläserne Kette”, but 
also viable projects which have been “unjustly” denied the deserved realization, such as that 
of Le Corbusier for the Palais des Nations in Geneva, whose misfortune in the competition 
seems at least in part compensated by the conspicuous historiographic fortune30.
In fact, some significant ideological positions are articulated around the graphic representa-
tion as well, complex though often implicit. Just as in the texts supporting the Neues Bauen 
the great Beaux Arts tradition is rejected (depending on the case, ignored or violently con-
tested), so its most typical forms of graphic representation are discarded: large waterco-
lor and “set” plates, “artistic” bird’s eye perspectives. Preferences gradually move towards 
more “objective” types of representation, such as planimetry and above all axonometry, the 
latter dear in parts to “radical” architects such as Hans Wittwer and Hannes Meyer, but 
also to many other exponents of the so-called German rationalism of the 1920s and beyond, 
naturally not excluding Gropius in the cases of many Siedlungen projects, from Törten to 
the competition for Spandau-Haselhorst, but also in that of the upper-class houses at the 
Wannsee. And while Enrico Griffini31 focuses on plans in the Rational construction of the 

28  S. Giedion, Bauen in Frankreich. Eisen und Eisenbeton (Leipzig-Berlin: Klinkhardt & Biermann, 
1928).
29  “Qu’est-ce que l’architecture? La définirai je avec Vitruve, l’art de bâtir? Non. [...] Vitruve prend l’effet 
pour la cause. Il faut concevoir pour effectuer”. It is well known that the manuscript by É.L. Boullée 
Architecture. Essai sur l’art was published for the first time by Helen Rose, in 1953.
30  I. Delizia, F. Mangone, Architettura e politica. Ginevra e la Società delle Nazioni, 1925-1929 (Rome: 
Officina, 1992).
31  See M. Savorra, Enrico Agostino Griffini. La casa, il monumento, la città (Naples: Electa, 2000).
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house, printed by Hoepli in 1932, Sartoris focuses, instead, on axonometry in Gli elementi 
dell’architettura funzionale, printed by the same publisher and in the same year.
In the second half of the twentieth century the iconographic equipments became more com-
plex, more heterogeneous: inevitably the discourse became more confused in many res-
pects. Doubtless the circulation of many well-known black and white photographs, which in 
the meantime have become “period”, which crystallize the image of the buildings in the pha-
se of their early youth, ignoring the transformations undergone and the signs of time, con-
tinues. As in the case of Wilde’s portrait of Dorian Gray, but in some ways with sometimes 
inverse roles between reality and representation, the images now live a completely indepen-
dent life from that of the building they represent: they give ample fortune, and always critical 
and spatial interpretations new, at the ephemeral Mies Pavilion in Barcelona; they crysta-
llize the memory of a masterpiece erroneously considered “destroyed”, such as the Aaltian 
library of Viipuri; above all they avoid dealing with the dramatic aging of many icons of the 
modern, and above all of the most celebrated model districts, from the Weissenhofsiedlung 
to the Pessac complex built by Le Corbusier for Henry Frugès. However, alongside the 
“evergreen” persistences, and often in the absence of an overall coherence, new images 
integrate the iconographic settings: not only more up-to-date or vintage photographs that 
have never been published before, such as those of the Barcelona Pavilion32 by Mies during 
the construction, such as to dispel any doubts, and to eliminate any imaginative hypothesis 
on the structure of the roof slab, but also and above all new “original” drawings, sometimes 
unpublished, gradually found, above all in the crucial eighties, when the centenaries of the 
births of various now deceased «great masters» are celebrated, including Gropius, Mies, Le 
Corbusier, from hagiography we move on to historical excavation, while in their archives 
jealously guarded materials become available. With the passing of the last decades of the 
twentieth century, and following important critical revision works of the season of the first 
historiography, the “militant” one of Pevsner and Giedion, but not only, the extraordinary 
expansion of the iconographic repertoires available, both for “genres” both for the quantity 
of available documents, makes the choices made even more significant, by an architectural 
historiography that no longer wants to be “partisan”, as for the images to be placed in dia-
logue with the texts.

Conclusions
From this we conclude that the more the architecture of the heroic decades of the 20th 
century, certainly not less, but indeed, perhaps much more than that of other periods, has, 
so to speak, given rise to the self-production of some real “icon”, whose circulation has lar-
gely gone beyond the circle of more or less specialized texts, to rise –also owing to the use 
of photography– to the glories and omens of the “common place”: an example for all, and 
certainly not the only one that could be quoted, the recursive, misleading image of Wright’s 
“house on the waterfall”.

32  See J. P. Bonta, Anatomìa de la interpretación en arquitectura. Reseña semiótica de la crítica del 
Pabellón de Barcelona de Mies van der Rohe (Barcelona: Gili, 1975).
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