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     ¿Porqué seguir pintando?  �R�3UH¡PEXOR�

�1R�V©��\R�FUHR�TXH�SRU�PXFKR�TXH�VH�DYDQFH�HQ�OD�LQVHPLQDFL³Q�in Vitro��OD�
JHQWH�QR�YD�D�GHMDU�GH�KDFHU�HO�DPRU��

�3RU�VXSXHVWR��HVR�HVW¡�FODUR�

�3XHV�SRU�HVD�PLVPD�UD]³Q��FUHR�TXH�SRU�PXFKR�TXH�VH�DGHODQWH�HQ�ORV�
ØQXHYRV�PHGLRVÙ��QR�VH�YD�D�GHMDU�GH�KDFHU�3LQWXUD��

�0X\�MXVWD�OD�FRPSDUDFL³Q��FDVL�SHUIHFWDÞ��ULVDV��

8QD�FRQYHUVDFL³Q�HQWUH�<LVKDL�-XVLGPDQ�\�5D\�6PLWK��7UDVFULSFL³Q�VHJºQ�5D\�

6PLWK1��

0H�UHPRQWR�D±RV�DWU¡V�SDUD�LQWHQWDU�KLODU�HO�RULJHQ�GH�OD�WHP¡WLFD�GH�HVWD�WHVLV��(V�FXULRVR�
F³PR�ORV�UHFXHUGRV�VH�RUGHQDQ�GH�PDQHUD�OLQHDO�HQ�PL�FDEH]D��6LHPSUH�KD\�DOJR�TXH�ORV�XQH��6L�
SLHQVR�HQ�HO�FROHJLR�PH�UHFXHUGR�D�P­�PLVPD�GLEXMDQGR�D�WRGDV�KRUDV��GXUDQWH�FXDOTXLHU�FODVH�
VREUH� OD�PHVD��5HFXHUGR� ORV�FRQVHMRV�GH�XQD�SURIHVRUD��FRQVHMR�TXH� OD�PD\RU­D�GH�QRVRWURV�
KHPRV� UHFLELGR�� l1R� WH� VDOJDV� GH� OD� O­QHD{��<R� QR� FRPSUHQG­D� SRUTXH� QR� GHE­D� VDOLUPH� GH�
OD� O­QHD�� 6DOLUPH� GH� ODV� GHOLPLWDFLRQHV� \�P¡V� DºQ�� GHO� SDSHO� H� LQYDGLU� OD�PHVD� HUD� DOJR� TXH�
QHFHVLWDED��$GPLWR��TXH�SRU�PL�PHQWH�SDV³��SHUR�QXQFD�OOHJX©�D�ODV�SDUHGHV��/D�PHVD�HUD��SRU�
DTXHO�HQWRQFHV��VXßFLHQWH��

/D�PD\RU�SDUWH�GH�PLV�UHFXHUGRV�GH�QL±D�VRQ�SLQWDQGR��SHUR�KD\�XQR�GH�HOORV�TXH�HV�P¡V�
LPSHWXRVR�TXH�HO�UHVWR��(UD�HO�SULPHU�G­D�GH�FODVH��/D�SURIHVRUD�QRV�DVLJQ³�GRV�WDEOHURV�JUDQGHV�
�PXFKR�P¡V�JUDQGHV�TXH�OD�PHVD�VREUH�OD�TXH�HVWDED�DFRVWXPEUDGD�D�SLQWDU���1RV�GLR�YDULRV�
ERWHV�GH�SLQWXUD�\�QRV�GLMR�TXH�SLQW¡VHPRV� OR�TXH�QRV�DSHWHFLHVH��6LQ�QRUPDV�� VLQ� O­QHDV�HQ�
ODV�TXH�PDQWHQHUVH��(O�VXHOR�GH�DTXHOOD�FODVH�QR�HUD�XQ�VXHOR�QRUPDO��1R�HQFRQWU©�QL�XQ�VROR�
YDF­R�TXH�PRVWUDUD�F³PR�HUD�DQWHV�GH�TXH�QRVRWURV��ORV�DOXPQRV��OOHJ¡VHPRV��(UD�SLQWXUD�VREUH�
SLQWXUD��\�P¡V�SLQWXUD�

3DVDURQ�ORV�D±RV�HQ�ORV�TXH�DSUHQG­�FRPSRVLFL³Q��SURSRUFLRQHV��SHUVSHFWLYD��YROXPHQ�\�
PXFKDV�RWUDV�GH�ODV�UHJODV�TXH�GHßQ­DQ�OD�HVWUXFWXUD�H[WHUQD�GH�ORV�REMHWRV�TXH�SLQWDED��QRUPDV�
TXH�WRGRV�GHE­DPRV�FRQRFHU��3HUR�QXQFD�GLVIUXW©�FRPR�HVH�SULPHU�G­D�GH�OLEHUWDG�

'HVSX©V�OOHJX©�D�OD�IDFXOWDG�GH�%HOODV�$UWHV��HQ�*UDQDGD��$OO­�DSUHQG­��JUDFLDV�D�DOJXQRV�
SURIHVRUHV��D�URPSHU�HVDV�QRUPDV�TXH�PH�KDE­DQ�DWDGR��'HVFXEU­�TXH�OD�SLQWXUD�HV�DOJR�YLYR��TXH�
ODWH�\�TXH�HVFRQGH�HQ�VX�LQWHULRU�DOJR�HVHQFLDOPHQWH�KXPDQR��HPRFLRQHV�SURIXQGDV�\�YLVFHUDOHV��
<D�QR�HUD�OD�ºQLFD�TXH�TXHU­D�VDOLUVH�GH�ODV�O­QHDV��GH�OR�GHOLPLWDGR��GH�OR�HVWDEOHFLGR�

��2PDU�3DVFXDO�&DVWLOOR��On Painting, Prácticas pictóricas actuales…más allá de la pintura o más acá��/DV�3DOPDV�GH�
*UDQ�&DQDULD��&$$0�&HQWUR�$WO¡QWLFR�GH�DUWH�PRGHUQR��������S����
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(QWHQG­�TXH�OD�UHODFL³Q�GH�OD�REUD�FRQ�HO�HVSDFLR�HV�HVHQFLDO�\�TXH�HQ�RFDVLRQHV�OD�SLQWXUD�
KDELWD� ORV� HVSDFLRV� HQ� VX� WRWDOLGDG��(V� DK­� GRQGH� VXUJH� HVWD� LQYHVWLJDFL³Q�� HQ� OD� WHVLWXUD� GH�
FRPSUHQGHU� TX©� VLJQLßFD� SLQWDU� KR\�� GHVSX©V� GH� ORV� LQQXPHUDEOHV� LQWHQWRV� SRU� PDWDUOD� R�
UHOHJDUOD�D�XQD�SRVLFL³Q�GH�H[WUDUUDGLR��

+DEODU�GH�SLQWXUD�\D�QR�VLJQLßFD�OR�PLVPR�TXH�DQWHV��8QD�YH]�DVXPLGD�VX�FRQGLFL³Q�GH�
tradición y no de técnica, la pintura se entiende como idea o forma de pensar sobre sí misma, 

sobre su sentido. […] Lo único que ha permanecido invariable es el término «Pintura»2. 

9HPRV�FRPR�SRFR�D�SRFR�OD�SLQWXUD�VH�FRQYLHUWH�HQ�DFWLWXG��(O�DUWLVWD�VH�UHSODQWHD�VX�
OXJDU��

(VWD�HV��XQD�LQYHVWLJDFL³Q�GHVGH�HO�SURSLR�KHFKR�DUW­VWLFR��6H�SODQWHD�FRQ�OD�LQWHQFL³Q�GH�
GDU�UHVSXHVWDV��R�DO�PHQRV�SODQWHDU�SUHJXQWDV��TXH�FRPR�LQYHVWLJDGRUHV�\�DUWLVWDV�QRV�VXUJHQ��(O�
KHFKR�GH�SLQWDU�KD�FDPELDGR�WDQWR�HQ�VX�IRUPD�FRPR�HQ�VX�FRQWHQLGRÞ1RV�KDFHPRV�SUHJXQWDV�
FRPR� �&X¡QGR� VH� HVFDS³� OD� SLQWXUD� GHO� OLHQ]R"�� �'³QGH�KDELWD� OD� SLQWXUD"�� �4X©� VLJQLßFD�
SLQWDU�KR\"���3RU�TX©�VHJXLU�SLQWDQGR"�

2�HQ�SDODEUDV�GH�'DYLG�%DUUR��3RUTX©�OD�SLQWXUD�QR�VH�VHF³"3��

,QWHQWDPRV�DTX­��KLOYDQDU�XQ�O­QHD�LPDJLQDULD�GH�OR�TXH�SXHGH�VHU�HO�FDPLQR�GH�OD�
SLQWXUD�KR\��R�XQR�GH�ORV�SRVLEOHV�FDPLQRV��

              +LS³WHVLV�\�REMHWLYRV 
(O�REMHWR�GH�HVWD�LQYHVWLJDFL³Q�UHFDH�HQ�HVWXGLDU�ODV�SU¡FWLFDV�DUW­VWLFDV�TXH�UHàH[LRQDQ�

VREUH�OR�SLFW³ULFR�\�OD�HßFDFLD�GH�ODV�HVWUDWHJLDV�GH�SURGXFFL³Q�HQ�HO�FRQWH[WR�GHO�DUWH�

FRQWHPSRU¡QHR�

3DUD�DSUR[LPDUQRV�DO�WHPD��KHPRV�RSWDGR�SRU�SDUWLU�GH�XQD�SRVLFL³Q�WH³ULFD��UHYLVDQGR�D�
DUWLVWDV�\�SHQVDGRUHV�GHVGH�HO�VLJOR�;;��SDUD�HQWHQGHU�HO�HVFHQDULR�GHO�SOXUDOLVPR�DFWXDO��7RPDPRV�
FRPR�SXQWR�GH�SDUWLGD� ODV� UHàH[LRQHV� VREUH�HO� HVSDFLR�HQPDUFDGDV�GHQWUR�GHO�Suprematismo, 
FHQWU¡QGRQRV�HVSHFLDOPHQWH�HQ�(O�/LVVLW]N\��/RV�LQWHUHVHV�GH�HVWH�DXWRU�HQ�UHODFL³Q�D�OD�DSHUWXUD�
GH�OD�REUD�\�VX�H[SDQVL³Q�KDFLD�HO�HVSDFLR�UHDO��PDQWLHQHQ�VX�YLJHQFLD�KR\�G­D��PDQLIHVW¡QGRVH�
HQ�ODV�FUHDFLRQHV�DFWXDOHV��(VDV�SUHPLVDV�VHU¡Q�HO�HMH�YHUWHEUDGRU�GH�OD�LQYHVWLJDFL³Q��

��'DYLG�%DUUR��Por un puñado de razones de porqué la pintura no se secó. En: On Painting. Prácticas pictóricas actuales…
más allá de la pintura o más acá��/DV�3DOPDV�GH�*UDQ�&DQDULD��&$$0�&HQWUR�$WO¡QWLFR�GH�DUWH�PRGHUQR��������S��
����
��,GHP��
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/DV� KLS³WHVLV� GH� OD� SUHVHQWH� WHVLV� GRFWRUDO� YLHQHQ� GHßQLGDV� SRU� OD� UHIRUPXODFL³Q� GHO�
FRQFHSWR�SLQWXUD��FX\D�DUJXPHQWDFL³Q�FRPLHQ]D�HQ�DOJXQDV�GH�ODV�WHRU­DV��FRPR�La modernidad, 
SRVPRGHUQLGDG�\�HO�ßQ�GHO�DUWH�GH�&OHPHQW�*UHHQEHUJ�\�OD�Escultura en el campo expandido�GH�5RVDOLQG�
.UDXVV�� DGHP¡V� GH� VX� DQWHVDOD�� ODV� FULVLV� \�PXHUWHV� GH� OD� SLQWXUD� GHVGH� HO� QDFLPLHQWR� GH� OD�
IRWRJUDI­D��(VWDV�LQGDJDFLRQHV�WRPDQ�VHQWLGR�GHVGH�HO�LQWHUURJDQWH�GH�OR�TXH�GHEHU­D�VHU�R�QR�
FRQVLGHUDGR�SLQWXUD��3DUD�HOOR�UHYLVDPRV�ODV�WHRU­DV�HQ�WRUQR�D�OD�LGHD�GH�FXDGUR�\�VX�GHVDSDULFL³Q��
7HQLHQGR�HQ�FRQVLGHUDFL³Q�RSLQLRQHV�GH�WH³ULFRV�\�DUWLVWDV��TXH�LQGDJDQ�VREUH�OD�REUD�SLFW³ULFD�
\�VXV�O­PLWHV�I­VLFRV�\�FRQFHSWXDOHV���1LFRODL�7DUDEXNLQ�R�9LFWRU�,��6WRLFKLWD�HQWUH�RWURV���(VWR�
QRV� OOHYD�D� FRPSUHQGHU� OD�PL[WLFLGDG�\� WUDQVJHQHULGDG�FRPR�XQ�EDOXDUWH�GH� OD�SLQWXUD��TXH�
DSXHVWD�P¡V�TXH�SRU�VX�WULXQIR�DQWH�las muertes��SRU�VX�FRQVWDQWH�\�HWHUQD�SHUPDQHQFLD��

&RQ�OD�ºOWLPD�KLS³WHVLV��OD�LQYHVWLJDFL³Q�SUHWHQGH�DUURMDU�OX]�VREUH�HO�PRPHQWR�DFWXDO�\�OD�
SRVLFL³Q�GH�OD�REUD�SLFW³ULFD�HQ�HO�SDQRUDPD�JOREDO��/D�HIHFWLYLGDG�GH�ORV�SUR\HFWRV�HQ�ORV�TXH�
VH�KDEOD�\�VH�SLHQVD�VREUH�OD�SLQWXUD�\�OD�QHFHVLGDG�GH�DEDUFDU�WRGR�GHQWUR�GH�XQD�JUDQ�FDWHJRU­D�
TXH�IDYRUH]FD�OD�KLEULGDFL³Q�\�QR�H[LMD�OLPLWDFLRQHV���$V­�SXHV��FRQ�OD�LQWHQFL³Q�GH�FRPSUHQGHU�
HO�OXJDU�GH�DFFL³Q�GH�OD�SLQWXUD��DQDOL]DPRV�ODV�GLVWLQWDV�HVWUDWHJLDV�SO¡VWLFDV�\�I­VLFDV�GHVGH�OD�
UHODFL³Q�GH�OD�REUD�FRQ�VX�VRSRUWH��OD�UXSWXUD�GH�OD�ELGLPHQVLRQDOLGDG�\�ODV�REUDV�TXH�LQYDGHQ�HO�
HVSDFLR�H[SDQGL©QGRVH��KDVWD�IXQGLUVH�FRQ�HO�HVSDFLR�TXH�ODV�FRQWLHQHQ��,QFOXLPRV�KLEULGDFLRQHV�
GH�PHGLR�\�ODV�GLVWLQWDV�SRVLELOLGDGHV�LQWHUSUHWDWLYDV��

3RU�OR�WDQWR��ORV�REMHWLYRV�TXH�DVXPLPRV�VRQ��

– $QDOL]DU�OD�LGHD�GH�SLQWXUD��KDFLHQGR�XQ�UHFRUULGR�D�WUDY©V�GH�ODV�FULVLV�\�PXHUWHV�
SURPXOJDGDV�SRU�DOJXQRV�WH³ULFRV��SDUD�PRVWUDU�OD�HWHUQD�SHUPDQHQFLD�GH�OD�
SLQWXUD�IUHQWH�DO�WULXQIR�R�UHVXUUHFFL³Q��3DUD�HOORV�DKRQGDPRV�HQ�ORV�D±RV�TXH�
FRUUHVSRQGHQ�FRQ�GLFKDV�YLFLVLWXGHV��FRQWHPSODQGR�ODV�SRVLFLRQHV�GH�ORV�WH³ULFRV�
DV­�FRPR�ODV�FUHDFLRQHV�\�SHQVDPLHQWRV�GH�ORV�DUWLVWDV��PRYLPLHQWRV�H�KLWRV��

– (VWXGLDU�HO�IHQ³PHQR�GH�OD�UXSWXUD�GH�OD�ELGLPHQVL³Q�GHO�VRSRUWH�\�OD�OODPDGD�
SLQWXUD�H[SDQGLGD��KDFLD�OD�EºVTXHGD�GH�XQD�QXHYD�GHßQLFL³Q�GH�SLQWXUD�TXH�
HQJOREH�ODV�DSHUWXUDV�TXH�KD�VXIULGR�HQ�ORV�ºOWLPRV�D±RV��3DUD�HOOR�KDFHPRV�XQD�
UHYLVL³Q�GH�OD�DQWLFXDGD�YHUVL³Q�GH�FXDGUR��

– $QDOL]DU�ODV�HVWUDWHJLDV�GH�ORV�DUWLVWDV�HQ�WRUQR�D�OD�SU¡FWLFD�SLFW³ULFD�\�OD�UHODFL³Q�
GH�OD�REUD�FRQ�HO�HVSDFLR�DWHQGLHQGR�D�OD�UXSWXUD�GH�OD�ELGLPHQVL³Q�\�D�ODV�
KLEULGDFLRQHV�FRQ�RWURV�PHGLRV��3DUD�FRPSUHQGHU�HO�FDPSR�GH�DFFL³Q�GH�OD�SLQWXUD�
KR\��QRV�DSUR[LPDPRV�D�VX�HVWUXFWXUD�IRUPDO��WHP¡WLFD�\�SURFHVXDO��
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� � )LQDOLGDG�GH�OD�LQYHVWLJDFL³Q�\�PHWRGRORJ­D

1XHVWUR�LQWHU©V�HQ�HVWD�LQYHVWLJDFL³Q�UHFDH�HQ�OOHYDU�D�FDER�XQD�DSRUWDFL³Q�GH�FDU¡FWHU�
WHRULFR�SU¡FWLFR��KDFLHQGR�XQD�UHYLVL³Q�VREUH�OD�LGHD�GH�SLQWXUD�FRQ�OD�LQWHQFL³Q�GH�FRPSUHQGHU�
OR�TXH�VLJQLßFD�SLQWDU�KR\�D�WUDY©V�GH�OD�DSUR[LPDFL³Q�D�VX�HVWUXFWXUD�IRUPDO�\�ORV�SURFHVRV�
XWLOL]DGRV��

$FWXDOPHQWH� H[LVWHQ� HQIUHQWDPLHQWRV�� FRQH[LRQHV�� FODVLßFDFLRQHVÞQXHVWUD� LQWHQFL³Q�
UDGLFD�HQ�UHPDUFDU�ODV�FXDOLGDGHV�GH�DOJXQDV�REUDV�DUW­VWLFDV�LQWHQWDQGR�QR�FDHU�HQ�VHSDUDFLRQHV��
SDUD�FUHDU�XQD�O­QHD�LPDJLQDULD�GH�OR�TXH�SXHGH�VHU�HO�FDPLQR�GH�OD�SLQWXUD��5HDOL]DU�FODVLßFDFLRQHV��
GLVWD�GH�QXHVWUD�LQWHQFL³Q��HO�GHEDWH�GH�SHUWHQHQFLD�D�XQD�FDWHJRU­D�X�RWUD��HV�XQ�GHEDWH�\HUUR��
3RGU­DPRV�KDEODU�GH�DUWH�HQ�JHQHUDO��SHUR�HO�REMHWR�GH�QXHVWUD�LQYHVWLJDFL³Q�QRV�IXHU]D�D�EXVFDU�
HO�HVSDFLR�GH�OD�SLQWXUD��

3RU�WDQWR��UHVXOWD�LQHYLWDEOH�UHDOL]DU�FDWHJRUL]DFLRQHV�SDUD�XQD�PHMRU�OHFWXUD�\�FRPSUHQVL³Q�
GHO�HVFULWR��DXQTXH�HVWR�LQFOX\D�LU�HQ�FRQWUD�GH�QXHVWUD�LQWHQFL³Q�\D�TXH�VXSRQGU¡�MHUDUTXL]DU�
H�LPSRQHU�GH�QXHYR�O­PLWHV�DO�FRQFHSWR�GH�OD�REUD��(VWR�D�YHFHV�VH�KDFH�LQHOXGLEOH�GHELGR�D�TXH�
DOJXQRV�W©UPLQRV�DFRWDQ�VX�VLJQLßFDGR�GH�PRGR�FRQQDWXUDO��/D�LQWHQFL³Q�QR�HV�RWUD�TXH�IDFLOLWDU�
OD�FRPSUHQVL³Q�GHVGH�OD�JOREDOLGDG�

(VWD� LQYHVWLJDFL³Q��QR�SUHWHQGH� WHQHU� FDU¡FWHU�KLVWRULFLVWD�� QL� WDPSRFR� HVW©WLFR�� HV�XQD�
YDORUDFL³Q�GH�REUDV�\�R�DUWLVWDV��GHVFULELHQGR�\�DQDOL]DQGR�ORV�HOHPHQWRV�TXH�OR�FRPSRQHQ��VXV�
SRVLEOHV�LQWHQFLRQHV�\�VX�SURFHVR�FUHDWLYR��FXHVWLRQHV�TXH�QRV�SUHRFXSDQ�GHVGH�HO�SXQWR�GH�YLVWD�
GH�FUHDGRU��'H�HVWD�IRUPD��OD�OHFWXUD�GH�HVWD�LQYHVWLJDFL³Q�VH�GHEH�KDFHU�SDUWLHQGR�GH�TXH�HV�XQD�
UHàH[L³Q�EDVDGD�HQ�OD�H[SHULHQFLD�DUW­VWLFD��(V�XQ�HMHUFLFLR�GH�LQWHUSUHWDFL³Q��

(V�LPSRUWDQWH�VDEHU�TXH�OD�RUGHQDFL³Q�GH�WRGR�HO�WUDEDMR�PDQWLHQH�XQD�O³JLFD�SURSLD��D�
YHFHV�FURQRO³JLFD��Y¡OLGD�SDUD�LQWHQWDU�UHVSRQGHU�D�ODV�FXHVWLRQHV�GH�QXHVWUD�SURSLD�REUD�\�GDUOH�
XQ�VHQWLGR��3RU�OR�WDQWR��HQ�HVWH�DSDUWDGR�LQWHQWDUHPRV�H[SOLFDU�HVWD�RUGHQDFL³Q�SDUD�IDFLOLWDU�DO�
OHFWRU�OD�FRPSUHQVL³Q�GHO�WUDEDMR��

(O�DQ¡OLVLV�GH�ORV�FDVRV�GH�HVWXGLR�QRV�KD�OOHYDGR�D�UHDOL]DU�FODVLßFDFLRQHV�SURSLDV��TXH�D�
YHFHV�VXSRQHQ�XQ�VDOWR�WHPSRUDO��FRQ�GLIHUHQFLDFLRQHV�KLVW³ULFDV�\�R�JHQHUDFLRQDOHV��SHUR�TXH�
HVW¡Q�JHQHUDGDV�D�SDUWLU�GH�ODV�DQDORJ­DV�HQWUH�GLFKDV�REUDV�\�DUWLVWDV�SDUD�D\XGDU�D�FRPSUHQGHU�
HQ�VX�WRWDOLGDG��OD�HVSHFLßFLGDG�GH�OD�SLQWXUD��
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6XEFRQVLJXLHQWHPHQWH�� HVWD� FDWDORJDFL³Q� HV� XQD� RSFL³Q� HQWUH� PXFKDV� SRVLEOHV�� (Q�
RFDVLRQHV�KDEODPRV�GH�DUWLVWDV��FHQWU¡QGRQRV�HQ�XQD�VHULH�X�REUD�FRQFUHWD��

8VDPRV�XQ�ßOWUR�SDUD�KDEODU�GH�HOOD�\�HQ�EDVH�D�GLFKR�ßOWUR�OR�VLWXDPRV�HQ�HVH�FDS­WXOR�

3RU�HMHPSOR��HQFRQWUDPRV�OD�REUD�GH�*XLOOHUPR�0RUD�HQ�HO�DSDUWDGR����� Pintura fuera del 
lienzo o el uso de elementos extrapictóricos��$OJXQDV�GH�ODV�REUDV�GH�0RUD�VH�FRPSRQHQ�DEVROXWDPHQWH�
SRU�SLQWXUD��H[WHQGLGD��VHFDGD�\�SRVWHULRUPHQWH�DSLODGD�HQ�OD�VDOD��SRU�OR�TXH�SRGU­DPRV�VLWXDUOR�
LJXDOPHQWH�HQ�HO�FDS­WXOR������Pintura todavía��HQ�HO�TXH�DERUGDPRV�OD�QXHYD�pintura-pintura���(VWR�
RFXUUH�FRQ�OD�PD\RU­D�GH�ORV�DUWLVWDV�X�REUDV�FRQFUHWDV��VRQ�VXVFHSWLEOHV�GH�LQWHUFDPELDUVH�HQ�
FDGD�XQR�GH�ORV�FDS­WXORV�GH�GLFKD�LQYHVWLJDFL³Q��

'XUDQWH�WRGR�HO�WUDEDMR�KDEODPRV�GH�ORV�O­PLWHV�GH�OD�REUD�GH�DUWH��GH�OD�IURQWHUD�HQWUH�
ODV�GLIHUHQWHV�GLVFLSOLQDVÞ&XDQGR�VH�XWLOL]DQ�W©UPLQRV�FRQFUHWRV�FRPR�IRWRJUDI­D��SLQWXUD��
HVFXOWXUD�R�YLGHR�VROR�VH�UHßHUH�D�VX�XWLOL]DFL³Q�FRPR�PHGLRV�R�ºWLOHV�SO¡VWLFRV��SDUD�OOHJDU�D�OD�
FUHDFL³Q�GH�XQD�LPDJHQ��

$�YHFHV�SDUWLPRV�GH�WHRU­DV�TXH�SDVDGRV�ORV�D±RV�KDQ�VLGR�UHFKD]DGDV��SRUTXH�HQ�HO�

IRQGR��WRGR�DUWH�EHEH�GH�VXV�DQWHFHGHQWHV��DXQTXH�V³OR�VHD�GHVGH�HO�UHFKD]R�X�RSRVLFL³Q��

&RPR�GLFKR�HVWXGLR�QR�VH�FHQWUD�HQ�XQ�SHULRGR�FRQFUHWR�GH�OD�KLVWRULD�GHO�DUWH��VLQR�TXH�
VH�HVWDEOHFHQ�DJUXSDFLRQHV�LQWXLWLYDV��FRQ�VDOWRV�HQ�HO�WLHPSR��TXH�VH�DSR\DQ�HQ�ODV�VLPLOLWXGHV�
\� FRQH[LRQHV�� VH� FUHD� XQD� WUD\HFWRULD� VLQJXODU�� 'LFKD� I³UPXOD� KD� LGR� WUDQVIRUP¡QGRVH� \�
UHSODQWH¡QGRVH�D�OR�ODUJR�GHO�YLDMH�LQYHVWLJDGRU��DO�HQFRQWUDU�QXHYRV�FDVRV�GH�HVWXGLR�D�WHQHU�HQ�
FXHQWD��$O�PLVPR�WLHPSR��QRV�KHPRV�DSR\DGR�HQ�ODV�LQWHUSUHWDFLRQHV�GH�ORV�SURSLRV�DUWLVWDV�DV­�
FRPR�HQ�ORV�HVWXGLRVRV�TXH�KDQ�KDEODGR�GH�HOORV��

&DEH� FRQVLGHUDU� TXH� HQ� QXHVWUR� HVWXGLR�� ORV� KHFKRV� KLVW³ULFRV� \� HO� FRQWH[WR� VRFLDO� HQ�
TXH�VH�JHQHUDQ�GLFKDV�REUDV��QR�VRQ�WDQ�LPSRUWDQWHV�FRPR�ODV�LGHDV�\�OD�LP¡JHQHV�JHQHUDGDV��

+DEODPRV�GH�ORV�DVSHFWRV�IRUPDOHV�\�FRQFHSWXDOHV�GH�ODV�REUDV��

&RQVFLHQWHV� GH� OD� LPSRUWDQFLD� GH� OD� H[SHULHQFLD� I­VLFD� SDUD� FRPSUHQGHU� XQD� REUD�
LQVWDODWLYD��KHPRV� LQWHQWDGR�DQDOL]DU� DOJXQDV�REUDV� LQ� VLWX��&RPR� WRGDV�QR�KDQ� VLGR�SRVLEOH�
YHUODV��DOJXQDV�GH�HOODV�IXHUD�GH�QXHVWUR�DOFDQFH�\�RWUDV�FRQFHELGDV�SDUD�VHU�HI­PHUDV��KHPRV�
DPSOLDGR�HO�HVWXGLR�FRQ�UHJLVWURV�SDQRU¡PLFRV�\�HQ�YLGHR��OR�VXßFLHQWHPHQWH�GHVFULSWLYRV�FRPR�
SDUD�LQWHUSUHWDUODV��

'XUDQWH�HO�SHULRGR�GH�GHVDUUROOR�GH�HVWD�WHVLV�KHPRV�UHDOL]DGR�YDULDV�HVWDQFLDV�TXH�KDQ�VLGR�
HVHQFLDOHV�SDUD�HVWD�LQYHVWLJDFL³Q��(Q�SULPHU�OXJDU��HQ�HO�&3)��&HQWUR�3RUWXJX©V�GH�)RWRJUDI­D��
2SRUWR��HQ�HO�TXH�HVWXYLPRV�HQ�FRQWDFWR�FRQ�REUDV�GH�YLWDO� LPSRUWDQFLD�HQ� OD�KLVWRULD�GH� OD�
IRWRJUDI­D�\�HQ�HO�SDQRUDPD�FRQWHPSRU¡QHR��
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/D�SULPHUD�SDUWH�GH�OD�LQYHVWLJDFL³Q�DYDQ]³�JUDFLDV�DO�DFFHVR�D�VX�DUFKLYR�IRWRJU¡ßFR�\�D�

VX�PDJQ­ßFD�ELEOLRWHFD��

8QD�VHJXQGD�HVWDQFLD��HQ�8$/��8QLYHUVLW\�RI�$UWV�/RQGRQ��FRPR�HVWXGLDQWH�LQYHVWLJDGRU�
DVRFLDGR� HQ� HO� SURJUDPD� &::� �&DPEHUZHOO�� &KHOVHD� \� :LPEOHGRQ� FROOHJH� RI� $UWV�� QRV�
SHUPLWL³�HO�DFFHVR�D�ODV�ELEOLRWHFDV�GH�GLFKDV�VHGHV�DV­�FRPR�GH�ODV�SUHVWLJLRVDV�&HQWUDO�6DLQW�
0DUWLQV�\�/RQGRQ�&ROOHJH�RI�&RPPXQLFDWLRQ��

(O�SHULRGR�HQ�/RQGUHV��XQD�GH�ODV�FDSLWDOHV�GHO�DUWH��QRV�D\XG³�D�FRQRFHU�\�H[SHULPHQWDU�
GH�SULPHUD�PDQR�HO� HVWDGR�Vitamínico�GH� OD�SLQWXUD� �SURSXHVWR�SRU�3KDLGRQ4���$OO­� DVLVWLPRV�
D� VHPLQDULRV� GHQWUR� GHO� SUR\HFWR�The tableau Project� GLULJLGR� SRU�0LFN� )LQFK�� FX\R� QRPEUH�

FRPSDUWH�WDPEL©Q�HO�JUXSR�GH�LQYHVWLJDFL³Q�TXH�GLULJH��

En Tableau Project�VH�DERUGDQ�FXHVWLRQHV�GH�OD�LPDJHQ�\�VX�UHODFL³Q�LQWHUGLVFLSOLQDU�FRQ�
PHGLRV�FRPR�OD�IRWRJUDI­D�\�HO�YLGHR��

(Q�/RQGUHV�WDPEL©Q�WXYLPRV�OD�VXHUWH�GH�SDUWLFLSDU�DFWLYDPHQWH�HQ�Paint Club 
FRODERUDQGR�HQ�HO�VLPSRVLXP�l3DLQW�&OXE�%HDFRQVßHOG�����{��Paint Club�HV�XQD�UHG�IXQGDGD�
SRU�SLQWRUHV�GH�ODV�GLIHUHQWHV�IDFXOWDGHV�GH�8$/�FRQ�PLHPEURV�DFWLYRV�WDQWR�HQ�HO�5HLQR�
8QLGR�FRPR�HQ�HO�UHVWR�GHO�PXQGR��5HDOL]DQ�GLIHUHQWHV�HYHQWRV��GHEDWHV�\�VHPLQDULRV�FX\R�HMH�
HV�OD�SLQWXUD��VX�FDPSR�H[SDQGLGR��VX�KLVWRULD�\�VX�WUDGLFL³Q��$GHP¡V��HQ�VXV�DFWRV�VH�GHEDWH�
VREUH�OD�SU¡FWLFD�LQYHVWLJDGRUD�\�GRFHQWH�EDMR�OD�FRQFHSFL³Q�GH�FUHDGRUHV�

(O�FXHUSR�H[SHULPHQWDO�GH�HVWD�WHVLV��FRQVLVWH�HQ�XQD�VHULH�GH�HQWUHYLVWDV�FRQ�DOJXQDV�
ßJXUDV�FODYHV�HQ�QXHVWUD�LQYHVWLJDFL³Q��'LFKDV�HQWUHYLVWDV�VH�SODQWHDURQ�FRQ�OD�LQWHQFL³Q�GH�
FRQVHJXLU�LQIRUPDFL³Q�GH�SULPHUD�PDQR��\�DFWXDOL]DU�\�FRQWUDVWDU�ODV�LGHDV�GHVDUUROODGDV��

DGHP¡V�GH�YDORUDU�HO�SDQRUDPD�GH�FUHDFL³Q�DFWXDO��

/RV�HQWUHYLVWDGRV�VRQ��XQ�WH³ULFR�\�FXUDGRU��\�FLQFR�M³YHQHV�DUWLVWDV�HVSD±ROHV��(Q�HVWH�RUGHQ��
2PDU�3DVFXDO�&DVWLOOR��<DJR�+RUWDO��1XULD�0RUD��*XLOOHUPR�0RUD��0LUHQ�'RL]�H�,UHQH�*UDX��
7RGRV�HOORV�FXHQWDQ�FRQ�XQD�LPSRUWDQWH�WUD\HFWRULD�\�XQ�UHFRQRFLGR�SUHVWLJLR�LQWHUQDFLRQDO��/DV�
HQWUHYLVWDV�FRQWLHQHQ�SUHJXQWDV�FRPXQHV�D�WRGDV�HOODV��SRU�OR�TXH�VH�SRVLELOLWD�OD�FRPSDUDFL³Q�H�
LQWHUSUHWDFL³Q�PHGLDQWH�ODV�GLIHUHQFLDV�\�VHPHMDQ]DV��$GHP¡V�VH�UHDOL]DQ�FXHVWLRQHV�HVSHF­ßFDV�
DO�WUDEDMR�GH�FDGD�XQR�GH�ORV�HQWUHYLVWDGRV��

4 Vitamin P: New perspectives in Painting��(G�3KDLGRQ�������
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/DV�SUHJXQWDV�VH�KDQ�DJUXSDGR�HQ�FXDWUR�JUXSRV�TXH�H[SOLFDPRV�D�FRQWLQXDFL³Q�

1. Muerte y  teorías.�&XHVWLRQHV�UHODFLRQDGDV�FRQ�ODV�WHRU­DV�\�VXSXHVWDV�PXHUWHV�GH�OD�
SLQWXUD��$OJXQRV�HMHPSORV�VRQ�

(O�OHQJXDMH�SLFW³ULFR��VLJQRV��V­PERORV��LP¡JHQHV�\�FRORUHV�VREUH�XQD�VXSHUßFLH�SODQD�HV�
XQD�GH�ODV�PDQLIHVWDFLRQHV�KXPDQDV�P¡V�DQWLJXDV�MXQWR�FRQ�OD�PºVLFD�\�OD�HVFULWXUD��(V�
XQ�DFWR�GH�FRPXQLFDFL³Q�\�H[SUHVL³Q�QDWXUDO��6LQ�HPEDUJR�D�OR�ODUJR�GHO�VLJOR�;;�PXFKRV�
FU­WLFRV�\�WH³ULFRV�KDQ�HPSXMDGR�D�OD�SLQWXUD�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�HOLPLQDQGR�
VX� SUHVHQFLD� HQ� ODV� H[SRVLFLRQHV� FDVL� SRU� FRPSOHWR� GXUDQWH� DOJXQRV� D±RV�� �(Q�XQR�GH�
WXV�WH[WRV�KDEODV�GH� OD� IUXVWUDFL³Q�H[SRVLWLYD�SURPRFLRQDO�GH� OR�SLFW³ULFR�GHQWUR�GH�XQ�
FRQWH[WR�DUW­VWLFR�GHWHUPLQDGR��7H�UHßHUHV�D�HVD�HWDSD�HQ�OD�TXH�HO�DUWH�FRQFHSWXDO�\�HO�
PLQLPDOLVPR�GRPLQDED�OD�HVFHQD���1R�HV�DV­"���3RGU­DV�DPSOLDU�XQ�SRFR�OD�IUXVWUDFL³Q�GH�
OD�TXH�KDEODV"�

/D�PXHUWH�GH� OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H� LUULWDQWH�GHVGH�KDFH�P¡V�GH�����
D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�HOLPLQDQGR�
VX�SUHVHQFLD�HQ� ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��6LQ�HPEDUJR�
QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�QHFHVLWDEDQ�VHJXLU�
YLHQGR�SLQWXUD��\� ORV�DUWLVWDV�TXH�XVDEDQ� ORV�HQWRQFHV�nuevos medios� HQ� OD� LQWLPLGDG�GHO�
HVWXGLR�� WDPEL©Q�SLQWDEDQ���4X©�SLHQVDV�WX�DO�UHVSHFWR"���&UHHV�TXH� OD�SLQWXUD� OOHJ³�D�
PRULU�\�SRVWHULRUPHQWH��UHVXFLW³"

2. Pintura, pintura expandida y terminologías�� $TXHOODV� UHODFLRQDGDV� FRQ� HO� W©UPLQR�
SURPXOJDGR�LQLFLDOPHQWH�SRU�5RVDOLQG�.UDXVV��SDUD�OD�HVFXOWXUD�\�DGDSWDGR�SRU�'DQLHO�%XUHQ�D�
OD�SLQWXUD��$ERUGD�WDPEL©Q�ODV�FXHVWLRQHV�DFHUFD�GH�ODV�GHSHQGHQFLDV�GLVFLSOLQDULDV�TXH�VXUJHQ�
HQFRUVHWDQGR�DO�DUWH�� LQGDJDQGR�VREUH� OD� LQDGHFXDFL³Q�GH�GLFKRV� W©UPLQRV�FODVLßFDWRULRV�� ODV�
GLIHUHQWHV�FDWDORJDFLRQHV�GH�REUD�\�OD�EºVTXHGD�GH�XQD�QXHYD�GHßQLFL³Q�SDUD�OD�SLQWXUD��&RPR��

5RVDOLQG�.UDXVV�IRUPXO³�OD�WHRU­D�GH�La escultura en el campo expandido�GHO�TXH�VH�KD�
WRPDGR�HO�W©UPLQR�l3LQWXUD�H[SDQGLGD{���&UHHV�FRUUHFWR�HVWH�FRQFHSWR�SDUD�GHßQLU�WX�
REUD"�

�&X¡QGR�VHQWLVWH�OD�QHFHVLGDG�GH�URPSHU�FRQ�OD�ELGLPHQVLRQDOLGDG"

'HVGH�HO�SXQWR�GH�YLVWD�P¡V�I­VLFR���4XH�HV�OR�TXH�FRQYLHUWH�D�XQD�REUD�HQ�SLQWXUD�
�KR\�"��

21 



/D�SLQWXUD�VLHPSUH�KD�MXJDGR�FRQ�VXV�SURSLRV�OLPLWHV��$�OR�ODUJR�GH�OD�KLVWRULD�KD�VXIULGR�
DOWHUDFLRQHV�� UXSWXUDV�� UHOHJDFLRQHV�� H[SDQVLRQHVÞ� TXH� KDQ� PRGLßFDGR� VX� FRQFHSWR��
$KRUD�OD�SLQWXUD�HV�XQD�PDQLIHVWDFL³Q�DELHUWD��VLQ�O­PLWHV�QL�HQFRUVHWDPLHQWRV��/RV�DUWLVWDV�
VH�UHSODQWHDQ�OD�SLQWXUD�\�H[SHULPHQWDQ�FRQ�VX�OHQJXDMH��VRSRUWH��HMHFXFL³Q�\�SURFHVR��(Q�
WX�RSLQL³Q���4X©�HV�OR�TXH�GHßQH�D�XQD�SLQWXUD��SDUD�VHJXLU�OODP¡QGROD�SLQWXUD�"

3. Pintura, materiales extrapictóricos e hibridaciones��(QJORED�ODV�SUHJXQWDV�VREUH�OD�
PRUIRORJ­D�GH�OD�SLQWXUD��DV­�FRPR�OD�PL[WLFLGDG�SURYRFDGD�SRU�OD�UHODFL³Q�GH�OD�SLQWXUD�FRQ�
RWURV�PHGLRV�\�VX�H[SDQVL³Q�HQ�HO�HVSDFLR��&RPR�SRU�HMHPSOR��

$OJXQRV� DUWLVWDV� KDQ� URWR� OD� ELGLPHQVLRQDOLGDG� GHO� VRSRUWH� D±DGLHQGR� HOHPHQWRV�
H[WUDSLFW³ULFRV� H� LQFOXVR� HOHPHQWRV� DMHQRV� DO� PXQGR� SLFW³ULFR�� �$OJXQD� YH]� OR� KDV�

QHFHVLWDGR"���4X©�PDWHULDO�XVDV�Wº�HQ�HVDV�REUDV�FX\D�WH[WXUD�HV�H[SDQVLYD"

4. Momento actual: neobarroco o Era de la promiscuidad��5HàH[LRQHV�VREUH�OD�©SRFD�TXH�QRV�

DFRQWHFH��&RPR�

'LFH� 2PDU� &DODEUHVH��'HßQR� l%DUURFR{ no solo y no tanto como un periodo determinado y 
HVSHF­ßFR�GH�OD�KLVWRULD�GH�OD�FXOWXUD��VLQR�FRPR�XQD�DFWLWXG�\�XQD�FXDOLGDG�IRUPDO�GH�ORV�PHQVDMHV�
que lo expresan. Desde este punto de vista, puede darse el barroco en cualquier época de civilización. El 
EDUURFR�HV��HQ�GHßQLWLYD��FDVL�XQD�FDWHJRU­D�GHO�HVS­ULWX�TXH�VH�RSRQH�D�OR�lclásico{. (Q�EDVH�D�HVWR�OR�
TXH�RFXUUL³�WUDV�ODV�FULVLV�GH�OD�PRGHUQLGDG�VHU­D�1HREDUURFR���3HUR�SRGU­D�VHJXLU�VLHQGR�
Y¡OLGR�HVH�W©UPLQR"�

En On painting�QRV�VLWºDV�HQ�La era de la Promiscuidad��XQ�PRPHQWR�¡OJLGR�SRVW�FULVLV���7RGR�
OR�TXH�RFXUUH�KR\�HQ�G­D�HQ�UHODFL³Q�D�OD�SLQWXUD�VHU­D�HQWRQFHV�SURPLVFXR"�

6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�VROR�SLQWRU�GHO�D\HU���&XDO�VHU­D"���<�GH�KR\"�

<�VR±DQGR�XQ�SRFR���&RPR�VHU¡�OD�SLQWXUD�PD±DQD"

(VWD� LQYHVWLJDFL³Q� VH� SODQWHD� FRPR� IUXWR�GH� OD� UHàH[L³Q� HVWLPXODGD�SRU� OD� SU¡FWLFD� GH�
OD� SLQWXUD�� FRPR� DIHFFL³Q� LQGLYLGXDO��'H�PRGR� TXH� OD�PHWRGRORJ­D� HVW¡� GHWHUPLQDGD� SRU� OD�
UHWURDOLPHQWDFL³Q�TXH�VH�SURGXFH��PHGLDQWH�OD�FRPELQDFL³Q�GH�XQD�SDUWH�WH³ULFD�\�RWUD�SUDFWLFD��
GHVGH�HO�FRPLHQ]R�GH�OD�PLVPD��6HU¡�HO�SURSLR�HMHUFLFLR�GH�OD�SLQWXUD�HO�TXH�QRV�LPSHOH�KDFLD�XQD�
FRQVWDQWH�LQWURVSHFFL³Q��$V­��OD�UHàH[LYLGDG y dialogicidad�VHU¡Q�FXDOLGDGHV�HQG³JHQDV�HQ�QXHVWUD�
LQYHVWLJDFL³Q�
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    Estructura
/D�SUHVHQWH�WHVLV�FRPLHQ]D�FRQ�XQD�LQWURGXFFL³Q�HQ�OD�TXH�VH�DQDOL]D�HO�FRQWH[WR�TXH�URGHD�

OD�KLS³WHVLV�FHQWUDO��6H�FHQWUD�GHVSX©V�HQ�HO�REMHWR�GH�HVWXGLR��RIUHFLHQGR�GLIHUHQWHV�SHUVSHFWLYDV�
HQ�WRUQR�DO�FRQFHSWR�GH�SLQWXUD�SDUD�UHYLVDU��HQWRQFHV��ORV�SUHFHGHQWHV�TXH�VLWºDQ�HO�HVWDGR�GH�
OD�FXHVWL³Q�\�D\XGDQ�D�GHWHUPLQDU�HO�SXQWR�GH�SDUWLGD�GH�OD�LQYHVWLJDFL³Q�

/D�SDUWH�WH³ULFD�VH�DUWLFXOD�HQ�WRUQR�D�WUHV�FDS­WXORV��(Q�HO�SULPHUR��OODPDGR�l$QWHV�GH�D\HU�
\�SDVDGR�PD±DQD{��KDEODUHPRV�GH�ODV�WHRU­DV�TXH�KDQ�FXHVWLRQDGR�OD�LGRQHLGDG�GH�OD�SLQWXUD��
VX�UHODFL³Q�FRQ�HO�HVSDFLR�\�ORV�FRPSRQHQWHV�TXH�FRQGLFLRQDQ�VX�SHUWHQHQFLD�D�XQD�FDWHJRU­D�X�
RWUD��6H�DQDOL]DQ�ORV�DQWHFHGHQWHV�TXH�KDQ�OOHYDGR�D�OD�SLQWXUD�D�VHU�OR�TXH�HV�KR\��XQ�OHQJXDMH�
DELHUWR�OHMRV�GH�HQFRUVHWDPLHQWRV��

(Q�HO�VHJXQGR�FDS­WXOR�VH�DQDOL]DQ�XQD�VHULH�GH�FDVRV�GH�HVWXGLR�TXH�KHPRV�DJUXSDGR��HQ�
IXQFL³Q�GH�ODV�GLIHUHQWHV�HVWUDWHJLDV�FUHDWLYDV�HPSOHDGDV��GHQWUR�GH�FXDWUR�JUDQGHV�EORTXHV�R�
VXEFDS­WXORV�

(O� SULPHUR�� WLWXODGR� l3LQWXUD� WRGDY­D{� KDFH� XQ� UHFRUULGR� SRU� ORV� DUWLVWDV� \� REUDV� TXH�
FRQWLQºDQ�XVDQGR�OD�SLQWXUD�HQ�VX�PD\RU�JUDGR�GH�SXUH]D�GHVGH�VX�HVWUXFWXUD�H[WHUQD��FRPR�
D±RV�DWU¡V�VH�SRG­D�HQWHQGHU���SLQWXUD�VREUH� OLHQ]R��6H�KDEOD�WDPEL©Q�GH�FDVRV�HQ� ORV�TXH�HO�
OLHQ]R�VH�VXVWLWX\H�SRU�HO�PXUR�R�OR�TXH�DOJXQRV�FRPHQ]DURQ�D�OODPDU�SRVWJUDIßWL�

(O�VHJXQGR�EORTXH��l3LQWXUD�IXHUD�GHO�OLHQ]R��R�HO�XVR�GH�HOHPHQWRV�H[WUDSLFW³ULFRV{�H[SORUD�
ORV�DUWLVWDV�\�REUDV�TXH�PHGLDQWH�HO�XVR�GH�ORV�HOHPHQWRV�UHVLGXDOHV�GHO�HMHUFLFLR�SLFW³ULFR�VLJXHQ�
KDEODQGR�GH�SLQWXUD��6H�DQDOL]DQ�ODV�REUDV�\�HVWUDWHJLDV�DGHP¡V�GH�VX�UHODFL³Q�FRQ�HO�HVSDFLR�HQ�

HO�TXH�VH�VLWºDQ�

(Q�HO�WHUFHU�FDS­WXOR�l/D�RWUD�SLQWXUD��R�HO�XVR�GH�HOHPHQWRV�DMHQRV�DO�PXQGR�SLFW³ULFR{�VH�
DQDOL]DQ�REUDV�UHDOL]DGDV�PHGLDQWH�OD�LQFRUSRUDFL³Q�GH�HOHPHQWRV�TXH�QR�SHUWHQHFHQ�DO�PXQGR�
FUHDWLYR��

3RU�ºOWLPR��HO�FXDUWR�FDS­WXOR�l3LQWDU�VLQ�SLQWXUD�R�OD�SLQWXUD�HQFDUQDGD�HQ�RWURV�PHGLRV{�
VH�GHGLFD�D�XQ�JUXSR�GH�REUDV�HQ�OD�TXH�VH�SURGXFHQ�KLEULGDFLRQHV�GHO�PHGLR��3LQWXUDV�FX\D�
HVWDWLFLGDG�VH�URPSH�\�VH�FRQYLHUWHQ�HQ�SHO­FXODV��SLQWXUDV�UHDOL]DGDV�FRQ�F¡PDUD�R�FRQ�OX]��R�
HVSDFLRV�WHMLGRV�FRQ�KLORÞ(Q�WRGDV�HOODV�OD�SLQWXUD�VLJXH�SUHVHQWH�P¡V�FRPR�XQD�LQWHQFL³Q�TXH�
FRPR�XQ�PHGLR��

&RPSOHPHQWDQGR�D�HVWH�HVWXGLR�WH³ULFR��OD�SDUWH�H[SHULPHQWDO�HVWD�IRUPDGD�SRU�OD�VHULH�
GH�HQWUHYLVWDV�GHVFULWDV�HQ�HO�DSDUWDGR�DQWHULRU�\�XQ�FRQMXQWR�GH�REUDV�SLFW³ULFDV�FX\D�EDVHV�
FRQFHSWXDOHV�QDFHQ�GH�OD�UHàH[L³Q�GHO�HVSDFLR�GH�DFWXDFL³Q�GH�OD�SLQWXUD�\�OD�PRGLßFDFL³Q�GH�
ORV�HVSDFLRV�D�WUDY©V�GHO�FRORU�
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     $FHUFDPLHQWR�DO�HVWDGR�GH�OD�FXHVWL³Q

/D�SLQWXUD�KD�FRTXHWHDGR�FRQ�RWUDV�GLVFLSOLQDV�SDUD�OOHJDU�D�VHU�OR�TXH�HV�KR\��/HQJXDMH�
XWLOL]DGR��VRSRUWH��HMHFXFL³Q�\�SURFHVR��$ERUGDPRV�XQD�WUD\HFWRULD�GH�EºVTXHGD�GHQWUR�GH�ORV�
O­PLWHV�GH�OR�SLFW³ULFR��HSLVRGLRV�TXH�VH�FUX]DQ�H�LQàX\HQ�UHRUGHQDQGR�VX�SRVLFL³Q�\�DOWHUDQGR�
LQHYLWDEOHPHQWH�VX�FRQFHSWR�

(Q�XQ�DQ¡OLVLV�GH�OD�VLWXDFL³Q�FRQWHPSRU¡QHD�SRGHPRV�REVHUYDU�OD�DFWLYD�SUHVHQFLD�GH�OD�
OODPDGD�lSLQWXUD�H[SDQGLGD{��$FDEDU�FRQ�HO�VRSRUWH�FO¡VLFR�\�URPSHU�FRQ�OD�ELGLPHQVLRQDOLGDG�
GHO�SODQR�SLFW³ULFR�KD�VLGR�XQD�HVWUDWHJLD�UHFXUUHQWH�HQ�PXFKRV�SLQWRUHV��

(Q�UHODFL³Q�D�OD�FRQTXLVWD�GH�HVWD�WHUFHUD�GLPHQVL³Q�GH�OD�SLQWXUD�VH�SXHGHQ�GHVWDFDU�YDULDV�
WHVLV�GRFWRUDOHV�TXH�FRPSDUWHQ��HQ�DOJXQD�PHGLGD��HO�REMHWR�GH�HVWXGLR�GH�HVWD�LQYHVWLJDFL³Q��
8QD�GH�HOODV�HV�La pictotridimensión. Proceso artístico diferenciado: constatación en Nueva York, 1989-90  
OH­GD�HQ�������8QLYHUVLGDG�&RPSOXWHQVH�GH�0DGULG���(Q�HOOD��VX�DXWRU�5DP³Q�$OPHOD�*DUF­D�
GHßHQGH�OD�SLQWXUD�WULGLPHQVLRQDO��D�OD�TXH�GHQRPLQD�Pictotridimensión��FRPR�FDWHJRU­D�DUW­VWLFD�
VHSDUDGD��WDQWR�GH�OD�SLQWXUD�WUDGLFLRQDO�FRPR�GH�OD�HVFXOWXUD��&RQVLGHUD�FXDOTXLHU�KLEULGDFL³Q�
GH�PHGLRV�FRPR�XQD�XVXUSDFL³Q�FLWDQGR�D�6LP³Q�0DUFK¡Q��TXH�VH±DODED�TXH�OD�LQYHVWLJDFL³Q�
HQ�ORV�PHGLRV�JHQHUD�XQD�lSURPLVFXLGDG�\�UXSWXUD{�HQ�ORV�J©QHURV�DUW­VWLFRV�HVSHFLDOPHQWH�HQ�
OD�SLQWXUD�\�HQ�OD�HVFXOWXUD5��$OPHOD�VRVWLHQH�TXH�OD�REUD�SLFW³ULFD�HVW¡�FRQVWUXLGD�GLUHFWDPHQWH�
SDUD�TXH�QXHVWUR�VHQWLGR�YLVXDO�VH�GHVSODFH�SRU�HOOD�D�WUDY©V�GH�VX�ELGLPHQVLRQDOLGDG��0DQWLHQH�
TXH�VL�HQWUD�HQ�MXHJR�XQD�YROXPHWU­D�HVWDU­DPRV�KDEODQGR�GH�HVFXOWXUD�R�LQVWDODFL³Q��QXQFD�GH�

SLQWXUD�

En� 3LQWXUD�PDW©ULFD� \� WULGLPHQVLRQDO��(YROXFL³Q� \� VLWXDFL³Q�DFWXDO��5HàH[LRQHV� WH³ULFR�SU¡FWLFDV 
�8QLYHUVLGDG� GH�0XUFLD��� WHVLV� GRFWRUDO� OH­GD� HQ� ������ &DUORV� &DOOL]R�*XWL©UUH]� DERUGD� GH�
QXHYR�HO�WHPD�GH�OD�WHUFHUD�GLPHQVL³Q�HQ�OD�SLQWXUD��HO�SXQWR�GH�SDUWLGD�GH�VX�WHVLV�SRGU­D�VHU�
OD� OH­GD�HQ������SRU�-XDQ�&DUORV�-LP©QH]�3©UH] La textura como elemento esencial de la pintura. 
Antecedentes y consecuentes��

-LP©QH]�3©UH]�VH�FHQWUD�HQ�OD�LPSRUWDQFLD�GH�OD�WH[WXUD�\�OR�PDW©ULFR�FRPR�KHUUDPLHQWD�
H[SUHVLYD� HQ� OD� SLQWXUD��5HDOL]D� XQ� FRQFLHQ]XGR� HVWXGLR� GH� OD� WH[WXUD� \�PDWHULD� HQ� OD� REUD�
SLFW³ULFD�SHUR�QR�DQDOL]D�OD�LQFRUSRUDFL³Q�GH�PDWHULDOHV�H[WUD�SLFW³ULFRV��$K­�HV�GRQGH�VH�VLWºD�
&DOL]R��

(Q�VX�HVWXGLR� UHDOL]D�FDWHJRUL]DFLRQHV�FRPR�l3LQWXUD� WULGLPHQVLRQDO{�HQ� IXQFL³Q�GH� OD�
FDQWLGDG�GH�PDWHULD�TXH�FRQWLHQH�OD�REUD�\�VHSDUD�OD�SLQWXUD�FRPR�J©QHUR�LQGHSHQGLHQWH�GH�OD�
LQVWDODFL³Q��HO�YLGHR�R�HO�land art��

��6LP³Q�0DUFK¡Q� Del arte objetual al arte de concepto. 0DGULG��$OEHUWR�&RUD]³Q���������ª Ed. 1974), p. 165 
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1XHVWUD�WHVLV�PDQWLHQH�XQD�FDWHJRU­D�JHQHUDO�SLFW³ULFD��QR�V³OR�HQ�EDVH�D�ORV�PDWHULDOHV�TXH�
OR�FRPSRQHQ��VLQR�EDMR�XQD�SUHPLVD��OD�SLQWXUD�HV�XQD�DFWLWXG��$�SHVDU�GH�UHDOL]DU�VHSDUDFLRQHV��

SDUD�SRGHU�DERUGDU�OD�WHP¡WLFD��WRGR�SRGU­D�VLWXDUVH�HQ�OD�PLVPD�FDWHJRU­D��OD�GH�Pintura todavía�

A pintura depois da pintura��GH�,VDEHO�6DELQR��OLEUR�SXEOLFDGR�HQ�HO�D±R�������HV�XQ�DPSOLR�
HVWXGLR�VREUH�OD�GHßQLFL³Q�GH�SLQWXUD�GHVGH�3ODW³Q�SDVDQGR�SRU�0LJXHO��QJHO�\�*RHWKH��(Q�HO�
TXH�OD�DXWRUD�UHDOL]D�XQ�H[KDXVWLYR�UHFRUULGR�SRU�OD�PXHUWH�GHO�FXDGUR�\�OD�FULVLV�GH�OD�SLQWXUD�
TXH�OOHJD�KDVWD�OD�HUD�GLJLWDO��

3RU�ºOWLPR��OD�WHVLV�TXH�KD�VXSXHVWR�XQ�JUDQ�DSR\R�\�UHIHUHQWH�SDUD�OD�SUHVHQWH�LQYHVWLJDFL³Q�
KD�VLGR�/R�TXH�OD�SLQWXUD�QR�HV��/D�O³JLFD�GH�OD�QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�H[SDQGLGR�GH�OD�SLQWXUD 
GH�$OPXGHQD�)HUQ¡QGH]�)DUL±D��7UDV�HO�DQ¡OLVLV�GHO�WH[WR�l/D�HVFXOWXUD�HQ�HO�FDPSR�H[SDQGLGR{�
GH� 5RVDOLQG�.UDXVV�� \� D� SDUWLU� GH� OD� WHRU­D� GH� OD� QHJDFL³Q�� )HUQ¡QGH]� )DUL±D� IRUPXOD� XQD�
HVWUXFWXUDFL³Q�GH�XQD�O³JLFD�VLPSOH�SHUR�DSODVWDQWH��RUJDQL]DGD�HQ�FXDWUR�JUDQGHV�EORTXHV�

0HGLR�1R�PHGLR�
0DUFR�1R�PDUFR�

%LGLPHQVLRQDOLGDG��1R�ELGLPHQVLRQDOLGDG�
(VWDWLFLGDG�1R�HVWDWLFLGDG

(O�GHVDUUROOR�HYROXWLYR�GH�OD�SLQWXUD�OD�KD�OOHYDGR�SRU�XQ�FDPLQR�HQ�HO�TXH�OD�YROXPHWU­D�
KD� LGR� HQ� DXPHQWR� KDVWD� URPSHU� FRQ� WRGR� UHVTXLFLR� GH� ELGLPHQVLRQDOLGDG� \� FRQTXLVWDU� DV­��
HO� HVSDFLR��(VWXGLDPRV� ORV� DQWHFHGHQWHV�SLFW³ULFRV�TXH�KDQ� LQàXLGR� HQ� HVWD� H[SDQVL³Q�GH� OD�
SLQWXUD��$V­�FRPR�ODV�PRWLYDFLRQHV�TXH�PXHYHQ�D�ORV�DUWLVWDV�DO�XVR�GH�WRGR�WLSR�GH�HOHPHQWRV�
DGHP¡V�GH�OD�KLEULGDFL³Q�GH�OHQJXDMHV�SDUD�FRQVHJXLU�XQD�LPDJHQ�l3LFW³ULFD�ßQDO{��

3LQWXUD�� HVFXOWXUD�� LQVWDODFL³Q�� JUDIßWL�� YLGHRÞKDEODUHPRV� GH� VXV� FXDOLGDGHV� SO¡VWLFDV��
DQDOL]DQGR�ORV�SURFHVRV�VLQ�MHUDUTXL]DU��SDUD�GHVFXEULU�OR�HVSHF­ßFR�GH�FDGD�WHPD�\�FRPSUHQGHU�
PHMRU�VXV�SURS³VLWRV��

(O�FDU¡FWHU�H[SDQVLYR�GH�OD�SLQWXUD�HV�DOJR�LQQDWR��D�SHVDU�GH�KDEHU�VXIULGR�PRGLßFDFLRQHV�
H�LQFOXVR�RFOXVLRQHV��VLHPSUH�KD�MXJDGR�FRQ�VXV�SURSLRV�O­PLWHV�VLQR�I­VLFRV��FRQFHSWXDOHV��/D�
SLQWXUD�GHMD�GH�VHU�OHQJXDMH�GH�SURGXFFL³Q�SDUD�SDVDU�D�FRQYHUWLUVH�HQ�FRQFHSWR�DELHUWR��TXH�VH�
QXWUH�\�PHGUD��,QFOXVR��GHMD�GH�VHU�pintura�WUDQVIRUP¡QGRVH�HQ�H[SDQVL³Q�H�LGHD�GH�HVWD��
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EVWH�FDS­WXOR�WRPD�HO�QRPEUH�GH�OD�REUD�GH�/LVD�6LJDO�The day before yesterday and the day after 
tomorrow�UHDOL]DGD�SDUD�OD�%LHQDO�:KLWQH\�HQ�������/D�SLH]D��FRPSXHVWD�SRU�SODFDV�GH�\HVR��VLPXODED�
VHU�SDUWH�GH�OD�HVWUXFWXUD�RULJLQDO�GHO�PXVHR�FDXVDQGR�HQ�HO�HVSHFWDGRU�XQD�VHQVDFL³Q�GH�WXUEDFL³Q�\�
VXVLGLR���4X©�QRV�TXLHUH�RFXOWDU�/LVD"���2�TX©�HVWD�WUDWDQGR�GH�PRVWUDU"���4X©�KD\�GH�UHDO�HQ�HVWD�
SDUHG"��

/D�DUWLVWD�H[SOLFD�TXH�GXUDQWH�XQD�UHPRGHODFL³Q�HQ�VX�HVWXGLR�GHVFXEUL³�XQ�PXUR�RFXOWR�EDMR�
OD�SDUHG��6RUSUHQGLGD��/LVD�HQPDUF³�HO�PXUR��(VH�DFWR�IXH�FRPR�HO�SULPHU�SDVR�GH�XQD�FUHDFL³Q6��
3DUWLHQGR�GH�HVWD�H[SHULHQFLD��OD�DUWLVWD�LGH³�la pintura de una pintura, UHFUHDQGR�FRQ�H[DFWLWXG�XQ�SDSHO�
GH�SDUHG�FRQ�SHUIRUDFLRQHV�H�LPSHUIHFFLRQHV�

/D�REUD�MXHJD�FRQ�ORV�O­PLWHV�HQWUH�OD�SLQWXUD��OD�HVFXOWXUD�\�OD�LQVWDODFL³Q��(Q�XQ�LQWHQWR�SRU�
desenterrar el muro�/LVD�6LJDO�FUHD�XQ�SXHQWH�HQWUH�HO�HVSDFLR�WULGLPHQVLRQDO�GH� OD�DUTXLWHFWXUD�\� OD�
UHDOLGDG�ELGLPHQVLRQDO�GH�OD�SLQWXUD�

�([LVWH�DFDVR�XQD�DFRWDFL³Q�WHPSRUDO�PHMRU�SDUD�DFWXDU�D�PRGR�GH�PHW¡IRUD�GHO�
HVWDGR�GH�XQD�SLQWXUD�TXH�FRQWLQXDPHQWH�MXHJD�D�VHU�UHIHUHQFLDO�\�D�DXJXUDU�PXHUWHV�\�
UHVXUUHFFLRQHV�GH�VX�SURSLR�OHJDGR"7

&RQ�HVWD�REUD�\�VX�SUHPLVD�GH�desenterrar��XQ�PXUR�TXH�HQ�UHDOLGDG�QR�OOHJ³�D�H[LVWLU��LQLFLDPRV�
HO�GHVDUUROOR�GH�OD�PXHUWH�\�OD�FULVLV�GH�OD�SLQWXUD��WHPD�REMHWR�GH�HVWH�SULPHU�FDS­WXOR��&RPHQ]DPRV�
DV­��XQ�UHFRUULGR�SRU�HO�Antes de ayer y HO pasado mañana�GH�OD�SLQWXUD8��QRV�DSUR[LPDPRV�D�OD�LGHD�GHO�
ºOWLPR�FXDGUR�FRPR�SXQWR�GH�LQàH[L³Q�HQ�OD�SU¡FWLFD�SLFW³ULFD�\�KDFHPRV�XQD�UHYLVL³Q�KLVW³ULFD�VREUH�
OD�SURJUHVLYD�GHVDSDULFL³Q�GH�OD�ELGLPHQVLRQDOLGDG�HQ�SRV�GHO�GHVDUUROOR�GH�OD�WHUFHUD�GLPHQVL³Q�

6 Artist Lisa Sigal talks about her work, The Day before Yesterday and the Day after Tomorrow >HQ�O­QHD@��:KLWQH\�
0XVHXP�RI�DPHULFDQ�DUW��%LHQDO�:KLWQH\���������KWWS���ZKLWQH\�RUJ�:DWFK$QG/LVWHQ�([KLELWLRQV"SOD\BLG ��!�
�>&RQVXOWD�����������@
��'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser la pintura hoy��$�&RUX±D��(G��$UWH�&RQWHPSRU¡QHR�\�
(QHUJ­D�$,(�Ó�0$&8)�$UWHGDUGR��6�/��'DUGR�GV��&ROHFFL³Q�7HRU­D���������SS����
��'DYLG�%DUUR�HPSOH³�HVWH�W­WXOR��TXH�KR\�QRVRWURV�UHVFDWDPRV��SDUD�XQD�H[SRVLFL³Q�UHDOL]DGD�HQ�HO�0$&8)��l/D�SLH]D�
GH�/LVD�6LJDO�PXHVWUD�OD�FRPSOHMD�UHODFL³Q�HQWUH�HO�HVSDFLR�LOXVLRQLVWD�GH�OD�SLQWXUD�\�OD�SUHVHQFLD�I­VLFD�GH�OD�HVFXOWXUD{��
'DYLG�%DUUR��,GHP��
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            ¿Que crisis? ¿Qué muerte?  

/D�H[SORWDGD�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��'H�VREUD�HV�FRQRFLGD�OD�WDMDQWH�DßUPDFL³Q�GHO�SLQWRU�3DXO�'HODURFKH�HQ�������
WUDV�DVLVWLU�D�OD�SUHVHQWDFL³Q�GH�OD�UHFL©Q�GHVFXELHUWD�W©FQLFD�IRWRJU¡ßFD��A partir de hoy ¡la 
pintura ha muerto! 9

'HODURFKH�SRGU­D�HVWDU�SLQWDQGR�XQ�OLHQ]R�FX\R�PLPHWLVPR�\�SUHFLVL³Q�VHU­D�SXHVWR�
HQ�HQWUHGLFKR�FRQ�OD�OOHJDGD�GHO�QXHYR�PHGLR��0XFKRV�SLQWRUHV�\�WH³ULFRV�FRPHQ]DURQ�D�
FXHVWLRQDUVH�HO�YDORU�GH�OD�SLQWXUD�\�VX�LGRQHLGDG��SHUR�OD�SLQWXUD�QR�HVWDED�D�PHUFHG�GH�OD�
IRWRJUDI­D��3RU�HO�FRQWUDULR��VX�OOHJDGD�VXSRQ­D�OD�OLEHUDFL³Q�GH�ODV�DWDGXUDV�D�OD�UHDOLGDG��
GHMDQGR obsoletas las convenciones miméticas que habían marcado a la pintura en toda su historia10. 

/D�FRPXQLFDFL³Q�SLFW³ULFD��VLJQRV��V­PERORV��LP¡JHQHV�\�FRORUHV�VREUH�XQD�VXSHUßFLH�
SODQD�HV�XQD�GH�ODV�PDQLIHVWDFLRQHV�KXPDQDV�P¡V�DQWLJXDV�MXQWR�FRQ�OD�PºVLFD�\�OD�HVFULWXUD��
(V�XQ�DFWR�GH�FRPXQLFDFL³Q�\�H[SUHVL³Q�QDWXUDO�

l&DUDYDJJLR�HQIDWL]DED�\�H[DOWDED�ORV�JHVWRV��GUDPDWL]DED�ODV�OXFHV��KXPDQL]DED�ORV�
HVFHQDULRV�\�HQ�GHßQLWLYD��UREDED�WRGR�HO�decorum��TXH�OD�WUDGLFL³Q�DFDG©PLFD�FO¡VLFD�
DQKHODED��(O�GH�&DUDYDJJLR�HV�XQ�SULPHU�JROSH�GH�OX]�TXH�LOXPLQD�OD�SULPHUD�DPHQD]D�
GH�PXHUWH�SDUD�OD�SLQWXUD��R�FXDQGR�PHQRV��OD�GHVWUXFFL³Q�GHO�HVSDFLR�SLFW³ULFR��>Þ@�
6L� KDEODPRV� GH� UXSWXUD� GHO� HVSDFLR� SLFW³ULFR� \� OD� HQWHQGHPRV� FRPR�XQ�SDXODWLQR�
DOHMDPLHQWR�GH�OD�UHSUHVHQWDFL³Q�GH�OD�UHDOLGDG�SDUD�SURFXUDU�ORV�YDORUHV�SO¡VWLFRV�TXH�
QRV��DSUR[LPDQ�DO�PXQGR�GH�OD�DEVWUDFFL³Q��WHQHPRV�TXH�KDEODU�GH�OD�DWP³VIHUD�GH�
7XUQHU��/D�SLQWXUD�LQWHOHFWXDO�GH�&DVSDU�'DYLG�)ULHGULFK�WDPEL©Q�SURYRF³�ODV�TXHMDV�
GH� XQ� SºEOLFR� TXH� GHF­D� TXH� QR� SRG­D� YHU� QDGD�� )ULHGULFK� SURFXU³� XQ� YDF­R� TXH�
SDUDG³MLFDPHQWH�OR�OOHQDUD�WRGR��6X�EºVTXHGD�GH�OR�VXEOLPH�HQ�REUDV�FRPR�El monje 
frente al mar�KDU¡�GHVDSDUHFHU�OD�SURIXQGLGDG��HOLPLQDU�HO�SXQWR�GH�IXJD�\�KDFHU�TXH�
FRPR�HQ�ODV�SLQWXUDV�RULHQWDOHV�HO�HVSDFLR�VH�H[WLHQGD�ODWHUDO�\�VXSHUßFLDOPHQWH��'H�
HQWUH�HOORV��7XUQHU�FDVL�OOHJD�D�OD�LPDJHQ�DEVWUDFWD�DO�XWLOL]DU�XQD�W©FQLFD�DERFHWDGD�
D�EDVH�GH�PDQFKDV�GH� FRORU��PDQHUDV�TXH� LQVSLUDU¡Q�D�0RQHW��SHUR� WDPEL©Q�D� ORV�
SLQWRUHV� TXH� YHUHPRV�P¡V� DGHODQWH�>Þ@�$O� ßQ� \� DO� FDER�� VL� DOJR�EXVFD� OD� SLQWXUD�
PRGHUQD�HV�UHPDUFDU�\�QR�RFXOWDU�VX�FDU¡FWHU�GH�SLQWXUD{11���

9 RHJLV�'HEUD\��Vida y muerte de la imagen. Historia de la mirada en Occidente��%DUFHORQD��3DLG³V�,EHULFD�6�$���������
S������
���$OPXGHQD�)HUQDQGH]�)DUL±D��/R�TXH�OD�SLQWXUD�QR�HV��/D�O³JLFD�GH�OD�QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�H[SDQGLGR�HQ�
la pintura��9LJR��'LSXWDFL³Q�GH�3RQWHYHGUD��������S�����
���'DYLG�%DUUR��Un puñado de razones de porqué la pintura no se secó.  En: On painting���SU¡FWLFDV�SLFW³ULFDV�DFWXDOHV����
P¡V�DOO¡�GH�OD�SLQWXUD�R�P¡V�DF¡���SUR\HFWR�\�FRPLVDULDGR�JHQHUDO�2PDU�3DVFXDO�&DVWLOOR��/DV�3DOPDV�GH�*UDQ�
&DQDULD��&$$0�&HQWUR�$WO¡QWLFR�GH�$UWH�0RGHUQR��������S������
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'HVGH�SULQFLSLRV�GHO� VLJOR�;;�� ORV�DUWLVWDV�KDQ� MXJDGR�FRQ� ORV� O­PLWHV��+X\HQGR�GH� ODV�
FXDOLGDGHV�DUUDLJDGDV�HQ�VX�GHßQLFL³Q�LQLFLDO��UHDOL]DURQ�REUDV�TXH�FXHVWLRQDEDQ�VXV�SULQFLSLRV�
E¡VLFRV��(VWRV�HSLVRGLRV�IXHURQ�LQWHUSUHWDGRV�SRU�PXFKRV�FRPR�HO�ßQDO�GH�OD�SLQWXUD��

(Q�SDODEUDV�GH�7DUDEXNLQ�

� l&XDQGR� ODV� WHODV� GH�0DQHW� KLFLHURQ� VX� DSDULFL³Q� HQ� ODV� H[SRVLFLRQHV� SDULVLQDV��
SURYRFDQGR�XQD�YHUGDGHUD�UHYROXFL³Q�HQ�ORV�PHGLRV�DUW­VWLFRV�GHO�3DU­V�GH�OD�©SRFD��
OD�SLQWXUD�SHUGL³�OD�SULPHUD�SLHGUD�GH�VX�SHGHVWDO��<�WRGD�OD�HYROXFL³Q�SRVWHULRU�GH�
ODV� IRUPDV� SLFW³ULFDV�� TXH� KDVWD� KDFH� SRFR� LQWHUSUHW¡EDPRV� FRPR� XQ� SURFHVR� GH�
SHUIHFFLRQDPLHQWR�LQFHVDQWH��KR\�HQ�G­D�QRV�SDUHFH��YLVWR�D�WUDY©V�GHO�SULVPD�GH�ORV�
ºOWLPRV�D±RV��TXH�VH±DOD�SRU�XQD�SDUWH�OD�GHVFRPSRVLFL³Q�LUUHYHUVLEOH�GHO�RUJDQLVPR�
SLFW³ULFR�HQ�VXV�HOHPHQWRV�FRQVWLWX\HQWHV�\�SRU�RWUD� OD�GHJHQHUDFL³Q�GH� OD�SLQWXUD�
FRPR�IRUPD�W­SLFD�GH�DUWH{12�

7DUDEXNLQ�KDEOD�GH�GHVJDVWH�GH�OR�SLFW³ULFR�GHVGH�VXV�FRPSRQHQWHV�FRQVWUXFWLYRV��KHFKR�
TXH�VHJºQ�©O��SURYRFDED�XQD�GHVWUXFFL³Q�GH�OD�SLQWXUD��1R�REVWDQWH��HVD�GHFDGHQFLD�VH�WUDWDU­D�
P¡V�ELHQ��GH�XQD�UHJHQHUDFL³Q��8QD�SHTXH±D�PRGLßFDFL³Q��XQ�SHTXH±R�SDVR�KDFLD�OD�DXWRQRP­D�
GH�OD�SLQWXUD�

(Q������HO�SLQWRU�5XVR�.D]LPLU�0DOHYLFK�IXQG³�HO�Suprematismo13. 0DOHYLFK� OR�GHßQ­D�
como OD�VXSUHPDF­D�GH�OD�VHQVLELOLGDG�SXUD�HQ�ODV�DUWHV�ßJXUDWLYDV14 \�QDF­D�FRQ�OD�LQWHQFL³Q�GH�OLEHUDU�
D� OD�SLQWXUD�GH�FXDOTXLHU�UHIHUHQFLD�REMHWLYD. 3DUD�HOOR�VH�UHGXF­D� OD�UHSUHVHQWDFL³Q�D� IRUPDV�
JHRP©WULFDV�HOHPHQWDOHV��(VH�PLVPR�D±R�VH�H[SXVR�SRU�SULPHUD�YH]�Cuadrado negro sobre fondo 
blanco, REUD�FRQVLGHUDGD�FRPR�HO�ßQ��HO�JUDGR�FHUR�GH�OD�SLQWXUD15��'HVSX©V�GH�HOOD��QR�SRG­D�
H[LVWLU�QDGD�P¡V��(UD�OD�SXULßFDFL³Q�P¡V�DEVROXWD�HQWUH�IRUPD�\�FRORU��

���1LNRODL�7DUDEXNLQ��El último cuadro. Del caballete a la máquina/ Por una teoría de la pintura. (GLFL³Q�$QGUHL�%��
1DNRY��%DUFHORQD��*XVWDYR�*LOL��������S����
���(O�VXSUHPDWLVPR�UXVR�\�VX�VXFHVRU��HO�FRQVWUXFWLYLVPR��DV­�FRPR�HO�PRYLPLHQWR�KRODQG©V�'H�6WLMO�VRVWHQ­DQ�VXV�
EDVHV�EDMR�HO�LQWHQWR�GH�FDPELDU�HO�PXQGR�\�GH�FUHDU�XQ�DUWH�IXQFLRQDO�\�QRUPDWLYR��7RGRV�ORV�DUWLVWDV�LPSOLFDGRV�
HQ�DPERV�PRYLPLHQWRV�ÓFRQ�OD�H[FHSFL³Q�GH�.DVLPLU�0DOHYLFK��UHFKD]DURQ�ORV�FRQFHSWRV�WUDGLFLRQDOHV�GH�
ODV�EHOODV�DUWHV��(VWRV�PRYLPLHQWRV��LPDJLQDURQ�XQ�DUWH�XQLYHUVDO�\�FROHFWLYR��XQ�DUWH�DSOLFDGR�HQ�HO�PHMRU�
VHQWLGR��DOHMDGR�GH�WRGR�LQGLYLGXDOLVPR�\�VXEMHWLYLGDG��0DOHYLFK�TXHU­D�H[SUHVDU�XQ�REMHWLYR�PX\�VLPSOH��lGDU�
OD�VXSUHPDF­D�D�ORV�PHGLRV�E¡VLFRV�GHO�DUWH��HO�FRORU�\�OD�IRUPD�VREUH�OD�PHUD�UHSUHVHQWDFL³Q�GHO�IHQ³PHQR�GHO�
PXQGR�YLVLEOH{��(Q��$UWH�GHO�6LJOR�;;��9RO�����(G�GH�,QJR�)��:DOWKHU��5XKUEHUJ�HW�DO��&RORQLD��7DVFKHQ��������
S�����
���$PDOLD�0DUW­QH]�0X±R]��Arte y Arquitectura del S. XX��9RO����0RQWHVLQRV��������S������
���l0H�KH�FRQYHUWLGR�HQ�HO�FHUR�GH�OD�IRUPD�\�PH�KH�UHVFDWDGR�GHO�VXFLR�FHQDJDO�GHO�DUWH�DFDG©PLFR��+H�
GHVWUXLGR�HO�DQLOOR�GHO�KRUL]RQWH�\�PH�KH�VDOLGR�GHO�F­UFXOR�GH�REMHWRV��HO�DQLOOR�GHO�KRUL]RQWH�TXH�KD�HQMDXODGR�DO�
DUWLVWD�\�D�ODV�IRUPDV�GH�OD�QDWXUDOH]D{��0DOHYLFK�HQ���.D]LPLU�0DOHYLFK��Suprematism��LQFOXLGR�HQ�Suprematizm, 
���ULVXQND��8129,6��9LWHEVN�������
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l$XQTXH�XQD�GH� ODV�SULPHUDV�DPHQD]DV�GH�PXHUWH�SDUD� OD�SLQWXUD� OOHJDUD�FRQ�HVWH�
JUDGR�FHUR�GH� OR�QR�REMHWLYR�TXH�VH�DOFDQ]D�FRQ�HO�Cuadrado negro sobre fondo blanco 
�������GH�0DOHYLFK��HVH�HQ�DSDULHQFLD��ºOWLPR�FXDGUR�TXH�OD�KLVWRULD�VH�HQFDUJ³�GH�
FRQYHUWLU�HQ�JLUR�LQHYLWDEOH��0DOHYLFK�HYRFDED�OR�VXSUHPR�HQ�OD�SLQWXUD��GHSXUDED�\�
UHGXF­D�SDUD�H[SDQGLU�HO�HVSDFLR�FRQ�P¡V�IXHU]D��3HUR�UHDOPHQWH��3RGHPRV�GHVFXEULU�
HO�SXQWR�FHUR�GH�DOJXQD�FRVD"�3RVLEOHPHQWH�SDUD�TXH�-RKQ�&DJH�OR�FRQVLJXLHUD�HQ�
PHQRV�GH� FLQFR�PLQXWRV�� HQ� VX� FRQRFLGR�KRPHQDMH� DO� VLOHQFLR�� H[LVWLHURQ�PLOHV� GH�
QRWDV�FDSDFHV�GH�FRQIRUPDU�XQD�KLVWRULD�TXH�GRWDUD�GH�VHQWLGR�D�VX�DIRUWXQDGR�JHVWR��
&DJH�GLQDPLW³�ODV�IURQWHUDV�HQWUH�OD�PºVLFD��HO�VRQLGR�\�ORV�IHQ³PHQRV�QR�PXVLFDOHV�HQ�
4’ 33’’�XQD�REUD�FODYH�HQ�HO�VHQWLU�FRQWHPSRU¡QHR�TXH�KD�VLGR�LQWHUSUHWDGD�GH�LQßQLGDG�
GH�PDQHUDV�Ó�GH�KHFKR�H[LVWHQ�FXDWUR�SDUWLWXUDV�GLIHUHQWHV���6H�GLFH�Ó�HO�SURSLR�&DJH�
OR�UHFRQRFHU¡�P¡V�WDUGH�Ó�TXH�©O�QR�VH�GHFLGL³�D�FRQIRUPDU�GHßQLWLYDPHQWH�OD�SLH]D�
KDVWD�TXH�GHVFXEUL³� ODV�SLQWXUDV�EODQFDV�GH�5REHUW�5DXVFKHQEHUJ��&RQ�HOOD��&DJH�
GHPRVWU³�TXH�QR�KD\�XQ�VLOHQFLR�DEVROXWR��4’33’’ QR�HV�FRPSOHWDPHQWH�VLOHQFLRVD�\D�

TXH� VH� FRQIRUPD� D� SDUWLU� GH� ODV� GLIHUHQWHV� YDULDFLRQHV� SURGXFLGDV� D� SDUWLU�
GH� ORV� VRQLGRV� DPELHQWH� TXH� WLHQH� OXJDU� HQ� HO� HQWRUQR� GH� H[KLELFL³Q16{��

&RQ�0RQGULDQ��OD�UXSWXUD�VH�SURGXFH�PHGLDQWH�ODV�VLPHWU­DV�\�DVLPHWU­DV�IRUPDGDV�FRQ�
O­QHDV�\�FRORUHV�SODQRV��l6XV�WUHV�QR�FRORUHV��EODQFR��QHJUR�\�JULV��\�WUHV�FRORUHV��URMR��DPDULOOR�\�
D]XO��HIHFWºDQ�XQD�UHGXFFL³Q�IRUPDO�GH�OD�SLQWXUD�\�D�OD�YH]�H[SUHVDQ�XQ�VLPEROLVPR�HVSLULWXDO17{.

(Q� ����� 1LNRODL� 7DUDEXNLQ� SUHVHQWD� OD� GLVHUWDFL³Q� WLWXODGD� El último cuadro ha sido 
pintado��SRFRV�G­DV�DQWHV�GH�OD�LQDXJXUDFL³Q�GH�OD�H[SRVLFL³Q��5x5=25�TXH�VH±DOD�OD�FºVSLGH�GHO�
FRQVWUXFWLYLVPR�DQDO­WLFR��DO�PLVPR�WLHPSR�TXH�VX�ßQ��(Q�HOOD�5RGWFKHQNR�PRVWUDED�ORV�FXDGURV�
Color rojo puro, Color azul puro y Color amarillo puro FRQVLGHUDGRV�SRU�7DUDEXNLQ�FRPR�XQ�DFWR�GH�
l6XLFLGR�GHO�SLQWRU18{�

7DQ�VROR�GRV�D±RV�P¡V�WDUGH��ORV�FRQVWUXFWLYLVWDV�HQFDEH]DGRV�SRU�5RGFKHQNR�\�HO�JUXSR�
Left front of the arts�OLGHUDGR�SRU�0D\DNRYVN\�SXEOLFDURQ�HQ�OD�UHYLVWD�LEF�XQ�WH[WR�HQ�HO�TXH�

GHFUHWDEDQ��

(O�DUWH�KD�PXHUWR�>Þ@�DEDQGRQHPRV�QXHVWUD�DFWLYLGDG�GH�SLQWDU�FXDGURV�\�YROYDPRV�
D�ODV�EDVHV�GHO�DUWH��HO�FRORU��OD�O­QHD��OD�PDWHULD��OD�IRUPD�Ó�HQ�HO�PXQGR�GH�OD�UHDOLGDG�
TXH�HV�OD�FRQVWUXFFL³Q19.

���'DYLG�%DUUR��Un puñado de razones de porqué la pintura no se secó.  2S��FLW��S������
17�*XLOOHUPR�6RODQD�et al����El arte abstracto: Los Dominios de lo invisible. 0DGULG��)XQGDFL³Q�&XOWXUDO�0DSIUH�9LGD��
������S����
���1LNRODL�7DUDEXNLQ��2S��&LW��S����
���'RUD�9DOOLHU��A arte abstracta��(GL§RHV�����������S�����
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6REUH�HO� HVFHQDULR�SODQWHDGR�SDUHFH� LQHYLWDEOH�SHQVDU�TXH�HO�ßQ�GH� OD�SLQWXUD�HUD�XQD�
UHDOLGDG��(PSHUR�SDUHF­D�IRUPDU�SDUWH�GH�XQ�FLFOR�FRPR�HO�TXH�PHQFLRQDED�$UWKXU�&��'DQWR�
en (O�ßQDO�GHO�DUWH��'DQWR��HTXLSDUDED�HO�HVWDGR�GHO�DUWH�FRQ�ODV�IDVHV�H[SOLFDGDV�HQ�HO�OLEUR�GH�
6SHQJOHU��La decadencia de Occidente�� HQ� OD�TXH� FDGD� FLYLOL]DFL³Q� DWUDYHVDED� VX�SURSLR� FLFOR�GH�
MXYHQWXG��PDGXUH]��YHMH]�\�PXHUWH��El futuro de nuestro arte resultaría sombrío pero pronto comenzará 
un nuevo ciclo con sus propias cumbres20�

0LHQWUDV�OD�KLVWRULD�GHO�DUWH�DYDQ]DED�GHVDßDQGR�ODV�QRUPDV�SLFW³ULFDV�\�GHMDQGR�REUDV�
WDQ�GLIHUHQWHV�FRPR�ORV�Ready-mades�GH�'XFKDPS��ORV�DJXMHURV��buchi��\�ODV�LQFLVLRQHV��tagli��GH�
)RQWDQD�R�ORV�PRQRFURPRV�GH�<YHV�.OHLQ��DSDUHFHQ�FU­WLFRV�FRPR�&OHPHQW�*UHHQEHUJ�TXH�VH�
SRVLFLRQDQ�HQ�FRQWUD�GH�FXDOTXLHU�DYDQFH�R�PRGLßFDFL³Q��l/D�HVHQFLD�GHO�PRGHUQLVPR�UHFDH��HQ�
HO�XVR�GH�ORV�P©WRGRV�FDUDFWHU­VWLFRV�GH�FDGD�GLVFLSOLQD�SDUD�FULWLFDU�OD�SURSLD�GLVFLSOLQD��QR�SDUD�
VXEYHUWLUOD�VLQR�SDUD�DßDQ]DUOD�P¡V�ßUPHPHQWH�HQ�VX�¡UHD�GH�FRPSHWHQFLD{21�

(Q�VX�WHRU­D�*UHHQEHUJ�UHFODPDED�XQ�DUWH�SXUR��6HU­D�HQ�VX�SXUH]D�GRQGH�VH�KDOODU­D�OD�
JDUDQW­D�GH�FDOLGDG��'HWHUPLQDGR��H[LJ­D�PDQWHQHU�OD�ßGHOLGDG�GH�FDGD�GLVFLSOLQD��$FHSWDQGR�OR�
TXH�HO�OODPDED�limitaciones del medio�ÓOD�VXSHUßFLH�SODQD��OD�IRUPD�GHO�VRSRUWH��ODV�SURSLHGDGHV�GHO�
SLJPHQWR��HWF����SDUD�UHPDUFDU�VX�SHUWHQHQFLD�D�OD�FDWHJRU­D�SLFW³ULFD��

*UHHQEHUJ�DVHYHUDED��Para conseguir la autonomía, la pintura debe, por encima de todo, despojarse 
de todo aquello que pueda compartir con la escultura22.�0X\�D� VX�SHVDU�� D�ßQDOHV�GH� ORV�FLQFXHQWD��
HO�PXQGR� GHO� DUWH�PRVWUDED� V­QWRPDV� LQFLSLHQWHV� GH� GHVDI­R� KDFLD� VX� WHRU­D� \� VXUJ­DQ� REUDV�
SURYRFDGRUDV�TXH�SRQ­DQ�HQ�GXGD�VX�SHUWHQHQFLD�D�DOJXQD�FDWHJRU­D���

�1R� VHU­DQ� HVWDV� OLPLWDFLRQHV� \� H[LJHQFLDV� ODV� TXH� DFDEDU­DQ�PDWDQGR� OD� SLQWXUD"� �2�
DO� PHQRV� OD� SLQWXUD� FRPR� DQWHULRUPHQWH� VH� FRQRF­D"� $OJR� HQFHUUDGR�� RSULPLGR� \� REOLJDGR�
D�PDQWHQHUVH�GHQWUR�GH�XQRV� HVWULFWRV� O­PLWHV� WLHQH� ORV� G­DV� FRQWDGRV��$IRUWXQDGDPHQWH�� ORV�
DUWLVWDV�VH�DGHQWUDURQ�HQ�OD�LQYHVWLJDFL³Q�GH�OD�SRVLELOLGDGHV�GHO�PHGLR��URPSLHURQ�ORV�O­PLWHV��
D±DGLHURQ�HOHPHQWRV�H[WUD�SLFW³ULFRV�R�DMHQRV�DO�PXQGR�SLFW³ULFR�D�VXV�REUDV�SDUD�SRGHU�VHJXLU�
KDEODQGR�GH�SLQWXUD��

���$UWKXU�&��'DQWR��(O�ßQDO�GHO�DUWH��(O�SDVHDQWH��������QºP��������
���&OHPHQW�*UHHQEHUJ��La pintura moderna y otros ensayos��(G��)©OL[�)DQ©V��0DGULG��(GLFLRQHV�6LUXHOD��6��$��������
S�����
���,E­GHP��S����
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3DUHFH�TXH�HO�PDQLßHVWR�GHO�(VSDFLDOLVPR�GH�)RQWDQD�FRQFXHUGD�FRQ�HVH�SHULRGR�GH�FLFORV�
TXH�SODQWHDED�6SHQJOHU�HQ�La decadencia de Occidente23,�VHJºQ�HO�FXDO�OD�SLQWXUD��R�OD�FRQYHQFL³Q�
DFHUFD�GHO�FRQFHSWR�SLQWXUD��DOFDQ]DU¡�XQ�FOLPD[��TXH�SRVWHULRUPHQWH�DYDQ]DU¡�KDFLD�HO�YDF­R��

PXULHQGR�\�XOWHULRUPHQWH��UHVXFLWDU¡��

l(O�DUWH�HV�HWHUQR��SHUR�QR�SXHGH�VHU�LQPRUWDO� 
(V�HWHUQR�HQ�FXDQWR�VX�JHVWR��FRPR�FXDOTXLHU�RWUR�JHVWR�DFDEDGR��QR�SXHGH�QR�
VHJXLU�SHUPDQHFLHQGR�HQ�HO�HVS­ULWX�GHO�KRPEUH�FRPR�UD]D�SHUSHWXDGD��$V­��HO�
SDJDQLVPR��HO�FULVWLDQLVPR�\�WRGR�OR�TXH�KD�SHUWHQHFLGR�DO�HVS­ULWX��VRQ�JHVWRV�
DFDEDGRV�\�HWHUQRV�TXH�SHUPDQHFHQ�\�SHUPDQHFHU¡Q�VLHPSUH�HQ�HO�HVS­ULWX�GHO�
KRPEUH��3HUR�HO�VHU�HWHUQR�QR�VLJQLßFD�SDUD�QDGD�TXH�VHD�LQPRUWDO��0¡V�DºQ��HO�DUWH�
QXQFD�HV�LQPRUWDO��3RGU¡�YLYLU�XQ�D±R�R�PLOHQLRV��SHUR�VLHPSUH�OOHJDU¡�OD�KRUD�GH�VX�
GHVWUXFFL³Q�PDWHULDO��3HUPDQHFHU¡�HWHUQR�FRPR�JHVWR��SHUR�PRULU¡�FRPR�PDWHULD{�24

7UDV�HVWDV�SDODEUDV��QR�HV�GH�H[WUD±DU�TXH�)RQWDQD�IXHUD�GH�ORV�SULPHURV�TXH�VH�SODQWHDUD�
OD�UXSWXUD�I­VLFD�GHO�VRSRUWH�SLFW³ULFR��5HSHQVDQGR�HO�OXJDU�GH�DFFL³Q�GH�OD�SLQWXUD��OOHJ³�D�OD�
VROXFL³Q�GH�OHVLRQDU�HO�OLHQ]R�\�SDUD�VX�VRUSUHVD��HVH�DFWR�GH�GHVWUXFFL³Q�IXH�XQD�OLEHUDFL³Q��La 
VXSHUßFLH�GHE­D�VHU�YLRODGD�OLWHUDOPHQWH�SDUD�KDFHU�HVSDFLR��SDUD�FUHDU�HVSDFLR�SDUD�OD�YLVXDOL]DFL³Q�GH�XQD�
idea25��

(O�DFWR�lVXLFLGLR�FRPR�SLQWRU{�GHO�TXH�KDEODED�1LNRODL�7DUDEXNLQ�SDUHFH�WRPDU�IXHU]D�
FRQ�2OLYLHU�0RVVHW�� �(Q������ � UHDOL]³�GRV�SLQWXUDV�� XQD� FRQ� ODV� OHWUDV�R.I.P�� \� RWUD� FRQ� ODV�
SDODEUDV�The End�� ��(UD� OD� LQWHQFL³Q�GH�0RVVHW�DFDEDU�FRQ� OD�SLQWXUD"���$FDVR�HO�HVWDED�GH�
DFXHUGR�FRQ�ORV�WH³ULFRV�VREUH�VX�ßQDO"�/DV�UHVSXHVWDV�QR�GHEHQ�VHU�DßUPDWLYDV�\D�TXH�2OLYLHU�
0RVVHW�GHVSX©V�GH�HVWDV�FRQFOX\HQWHV�REUDV�FRQWLQX³�SLQWDQGR�\�UHàH[LRQDQGR�VREUH�OD�SU¡FWLFD�
pictórica26��'H�2OLYLHU�0RVVHW�\�HO�JUXSR�%037�KDEODUHPRV�HQ�SURIXQGLGDG�P¡V�DGHODQWH��

���$UWKXU�&��'DQWR��2S��&LW�
���/XFLR�)RQWDQD��3ULPHU�PDQLßHVWR�GHO�HVSDFLDOLVPR��>(Q�O­QHD@�*��.DLVVHUOLDQ��%��-RSSROR��0��0LODQL�
0LO¡Q��GLFLHPEUH�GH������HQHUR�GH��������KWWS���ZZZ�SURD�RUJ�H[KLELFLRQHV�SDVDGDV�IRQWDQD�WH[WRV�KWPO�!�
�>&RQVXOWD�����������@
���.DUO�5XKUEHUJ��Arte del siglo XX.�9RO�����(GLFL³Q�H�,QJR�)��:DOWHU��&RORQLD��7DVFKHQ��������S������
���9LQFHQW�3©FRLO��What painting is not��2OLYLHU�0RVVHW��Revista Parkett��=XULFK��Qz�����������0HQFLRQDGR�SRU�
$OPXGHQD�)HUQ¡QGH]�)DUL±D��/R�TXH�OD�SLQWXUD�QR�HV��/D�O³JLFD�GH�OD�QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�
H[SDQGLGR�HQ�OD�SLQWXUD��2S��&LW��S�����
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7DQ� VROR� XQ� D±R� GHVSX©V�� HQ� ������)UDQN�6WHOOD� FUH³� OD� FRPSRVLFL³Q�Odelsk I.�5HDOL]³�
FXDWUR�YDULDQWHV��HQ�WUHV�FRPELQDFLRQHV�GH�FRORUHV�GLVWLQWDV�\�XQD�YHUVL³Q�HQ�PDGHUD�VLQ�SLQWDU��
Para la teórica Rosalind Krauss, Stella había caído en desgracia: su obra carecía de originalidad y lógica. 
Estaba infectada por una suerte de ilusionismo y había perdido el aspecto de unicidad o integridad de la 
pintura27. .UDXVV�KDEOD�GH unicidad UHFXUULHQGR�D�OD�WHRU­D�GH�VX�PDHVWUR�*UHHQEHUJ��(Q�Odelsk I 
6WHOOD�URPS­D�FRQ�OD�IRUPD�WUDGLFLRQDO�GH�OD�FXDGUR�H�LQFOXVR�GHVDßDED�VX�SODQLFLGDG��$OJXQRV�
FRQGHQDURQ� OD� REUD� SRUTXH�� D� VX� SDUHFHU�� QR� VH� WUDWDED� QL� GH� SLQWXUD� QL� GH� HVFXOWXUD��3HUR�
HQWRQFHVÞ�'³QGH�TXHGDED�HQPDUFDGD��R�GHVPDUFDGD��HVWD�REUD"�

6WHOOD�SRU�VX�SDUWH��QR�FRQVLGHUDED�TXH�OD�REVHVL³Q�SRU�ORV�IRUPDWRV�WUDGLFLRQDOHV�GH�OD�
SLQWXUD� IXHUD� HO� FDPLQR� D� VHJXLU��La crisis de la abstracción se produjo porque esta se enlodó en la 
experiencia de su propia materialidad, en la idea de que los materiales de la pintura podían y debían dictar su 
naturaleza. Con eso no basta, y la creencia en sentido contrario estaba matando al medio28. �6WHOOD�WDPEL©Q�
VH� FXHVWLRQ³� HO� OXJDU� GH� OD� SLQWXUD� UHDOL]DQGR� REUDV� TXH� DOJXQRV� GHVLJQDURQ� FRPR�«REMHWRV�

pintados»���

/D�PXHUWH�GH� OD�SLQWXUD�IXH�XQD�KLS³WHVLV�VLPSOLVWD�PX\�HQ�ERJD�HQ�ORV�D±RV�VHVHQWD�\�
SULQFLSLR�GH�ORV�VHWHQWD�\�DXQ�KR\�DSDUHFHQ�FU­WLFRV�TXH�VLJXHQ�YRFHDQGR�VX�SHUHFLPLHQWR�

(Q� HVWH� UHFRUULGR� SRU� ORV� UHLWHUDGRV� LQWHQWRV� GH� lDVHVLQDWR{� D� OD� SLQWXUD� QR� SRGHPRV�
ROYLGDUQRV�GH�'RXJODV�&ULPS�TXH�HQ������SXEOLFD�HO�DUW­FXOR�The end of the painting��3DUD�&ULPS�
OD�SLQWXUD�FRPHQ]³�D�PRULU�FRQ�OD�REUD�GH�$G�5HLQKDUGW��solo un milagro puede salvar a la pintura 
GH�VX�ßQDO�29) SHUR�OD�OOHJDGD�GH�'DQLHO�%XUHQ�IXH�OD�FRQßUPDFL³Q�DEVROXWD��l&XDQGR�VXV�EDQGDV�
VLWXDGDV�IXHUD�GHO�GLVSRVLWLYR�FXDGUR�>Þ@�VHDQ�YLVWDV�FRPR�SLQWXUD��OD�SLQWXUD�VHU¡�HQWHQGLGD�
FRPR�SXUD�QHFHGDG{30

La pintura de acción�VXSXVR�XQ�YHUGDGHUR�FDPELR�GH�DFWLWXG�IUHQWH�D�OD�REUD��/RV�SLQWRUHV�
VH�YROFDEDQ�DO�������VH�LPSOLFDEDQ�I­VLFD�H�LQWHOHFWXDOPHQWH��(O�OLHQ]R�VH�FRQYHUW­D�HQ�XQ�FDPSR�
GH�MXHJR�HQ�HO�TXH�DFWXDU��3HUR�HO�ßQDO�GH�HVWD�HWDSD�WDPEL©Q�OOHJ³�\�%DUEDUD�5RVH�VHQWHQFL³�
l1HZPDQ�FHUU³�OD�YHQWDQD��5RWKNR�EDM³�OD�SHUVLDQD�\�5HLQKDUGW�DSDJ³�ODV�OXFHV{31��

���7RQ\�*RGIUH\��La pintura hoy��/RQGUHV��3KDLGRQ�������S�������
���7RQ\�*RGIUH\��,E­GHP��S����
���>l2QO\�D�0LUDFOH�FDQ�SUHYHQW�LW�IURP�FRPLQJ�WR�DQ�HQG{@�'RXJODV�&ULPS��The end of the painting, en Abstract Art 
in the late twentieth Century��HG��)UDQFHV�&ROSLWW��&DPEULGJH��&DPEULGJH�8QLYHUVLW\�3UHVV��������S������&LWDGR�SRU�
$OPXGHQD�)HUQ¡QGH]�)DUL±D��(Q��Lo que la pintura no es�2S��&LW��S����
���>lZKHQ�KLV�6WULSHV�DUH�VHHQ�DV�SDLQWLQJ��SDLQWLQJ�ZLOO�EH�XQGHUVWRRG�DV�WKH�ÕSXUH�LVLRF\Ö�WKDW�LW�LV��>Þ@�WKH�HQG�
RI�WKH�SDLQWLQJ�ZLOO�KDYH�EHHQ�ßQDOO\�DFNQRZOHGJHG{@�,E­GHP��S������&LWDGR�SRU�$OPXGHQD�)DUL±D�HQ��Lo que la 
pintura no es��2S��&LW��S����
���$QD�0DU­D�*XDVFK��El arte del siglo XX en sus exposiciones��%DUFHORQD��(GLFLRQHV�GHO�6HUEDO��������S�������
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3DEOR�+HOJXHUD��GHßQH�LU³QLFDPHQWH�HQ�VX�PDQXDO�GH�HVWLOR�D�OD�SLQWXUD�FRPR��

l0HGLR�TXH� VLVWHP¡WLFDPHQWH� VH�SURFODPD�FRPR�PXHUWR��SXHVWR�TXH� WDO� HVWUDWHJLD�

D\XGD�D�TXH�ORV�SUHFLRV�VH�LQFUHPHQWHQ�XQ�����GHO�RULJLQDO�DQWHV�GH�FDGD�UHVXUUHFFL³Q��

(O�PHUFDGR�SLFW³ULFR�REHGHFH�DKRUD�D�XQ�SULQFLSLR�DJU­FROD�E¡VLFR��KD\�TXH�TXHPDU�

HO�FDPSR�DO�SULQFLSLR�GH�XQD�WHPSRUDGD�SDUD�SRGHU�YROYHU�D�VHPEUDU�HQ�HO�VLJXLHQWH�

FLFOR��$FWXDOPHQWH�OD�SLQWXUD�VH�HQFXHQWUD�HQ�VX�YLJHVLPRV©SWLPD�UHVXUUHFFL³Q�GHVGH�

HO�FXDGUR�EODQFR�VREUH�EODQFR�GH�0DOHYLFK{32

1R�IXH�QL�1HZPDQ��QL�5HLQKDUGW��QL�5RGFKHQNR��QL�%XUHQ��QL�)RQWDQD�TXLHQ�DFDE³�FRQ�
OD�SLQWXUD��7UDV�YDULRV�GHYDQHRV��l,QFOXVR�HQ�HO�DSRJHR�GH�ORV�VHYHURV�PRQXPHQWRV�HVFXOW³ULFRV�
0LQLPDOLVWDV��GHO�Land Art�\�GH�ODV�ÕPLWRORJ­DV�LQGLYLGXDOHVÖ��GHO�WXPXOWXRVR�HORJLR�GH�ORV�PHGLRV�
VXSXHVWDPHQWH�QXHYRV�GH�OD�IRWRJUDI­D��HO�FLQH��OD�WHOHYLVL³Q�\�HO�YLGHR��GHO�SHULRGR�GHO�Body Art 
\�HO�Happening \�HO�PRYLPLHQWR�Fluxus��>Þ@�GH�OD�GHßQLFL³Q�H[WHQVD�GHO�DUWH�GH�%HX\V�\�GH�ORV�
LQJHQXRV�LQWHQWRV�GH�VDOLU�GHO�FLUFXOR�YLFLRVR�GH�HVWXGLR�JDOHU­D�PXVHR��LQFOXVR�HQ�ORV�D±RV�HQ�
TXH�ÕODV�DFWLWXGHV�VH�YROYLHURQ�IRUPDÖ�OD�SLQWXUD�VH�VLJXL³�DSOLFDQGR�D�OD�WHOD{33��

���3DEOR�+HOJXHUD��Manual de estilo del Arte Contemporáneo��(G��$Q³PDORV�������S������
���.DUO�5XKUEHUJ��Arte del siglo XX.�9RO�����(GLFL³Q�H�,QJR�)��:DOWHU��&RORQLD��7DVFKHQ��������S������
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9HPRV�F³PR�ORV�GLIHUHQWHV�DFRQWHFLPLHQWRV�DEUHQ�HO�DEDQLFR�GH�SRVLELOLGDGHV��ORV�DUWLVWDV�
FRPLHQ]DQ� D� DGDSWDUVH� \� OD� SLQWXUD� VH� UHLQYHQWD� D� V­�PLVPD�� 7DO� \� FRPR� ORV� SLQWRUHV� HQ� HO�
5HQDFLPLHQWR�VH�DSR\DURQ�HQ�ORV�QXHYRV�LQYHQWRV�SDUD�OD�FUHDFL³Q�GH�OD�SHUVSHFWLYD��ORV�DUWLVWDV�
UHGHßQHQ�HO�FRQFHSWR�GH�SLQWXUD�\�DFHSWDQGR�ORV�FDPELRV��OD�WUDQVIRUPDQ��FRQWUDHQ��H[SDQGHQ��

PL[WXUL]DQÞ

l5HRUJDQL]DQGR�VXV�PHFDQLVPRV�UHSUHVHQWDFLRQDOHV��GHVGH�OD�YLFWRULD�GH�FRQRFHUVH�D�
V­�PLVPD�PHMRU�TXH�QLQJºQ�RWUR�OHQJXDMH�FUHDGR�SRU�HO�KRPEUH�\��TXL]¡V��ºQLFDPHQWH�
FRPSDUDEOH�FRQ�OD�OLWHUDWXUD�\�HO�FLQH��>Þ@�*UDFLDV�D�OD�ancianidad�TXH�DFRPSD±D�D�OD�
pintura34��D�G­D�GH�KR\��HV�I¡FLO�GHQRWDU�V­QWRPDV�RSHUDWLYRV�HYLGHQWHPHQWH�SLFW³ULFRV�
HQ�HO�UHVWR�GH�ODV�DUWHV�YLVXDOHV�FRQWHPSRU¡QHDV��<�YLFHYHUVD��HV�I¡FLO�KDOODU�UHVLGXRV�
HVWUXFWXUDOHV�GHO�UHVWR�GH�ODV�DUWHV�YLVXDOHV�TXH�DFRPSD±DQ�D�OD�SLQWXUD{35���

6L�SRU�ORV�DJRUHURV�IXHUD��ODV�DFWDV�GH�GHIXQFL³Q�GH�OD�SLQWXUD�WHQGU­DQ�FHUFD�GH�GRVFLHQWRV�
D±RV�� 7UDV� VXV� �VLHPSUH� VXSXHVWDV�� PXHUWHV�� ORV� WH³ULFRV� \� ORV� DUWLVWDV� OD� lUHVXFLWDURQ{�
GHYROYL©QGROH�SRFR�D�SRFR�HO�SDSHO�SURWDJRQLVWD�TXH�VRO­D�RFXSDU�

l(Q�HVWD�UHFXSHUDFL³Q�GHO�KHFKR�SLFW³ULFR�IXHURQ�FODYHV�ODV�UHàH[LRQHV�GH�%DUEDUD�
5RVH��TXH�GHQXQFLDED�F³PR�HQ�ORV�D±RV�VHVHQWD�\�HQ�EXHQD�SDUWH�GH�ORV�VHWHQWD�OD�
SLQWXUD�KDE­D�TXHGDGR�HQFRJLGD�\�GLVPLQXLGD�IUHQWH�D�OR�TXH�VXFHG­D�HQ�OD�FDOOH�EDMR�
HO�LPSXOVR�GHO�DI¡Q�SHUQLFLRVR�\�OD�QRYHGDG��6HJºQ�%��5RVH�GXUDQWH�ORV�VHVHQWD�\�ORV�
VHWHQWD�OD�EºVTXHGD�GH�OD�LQQRYDFL³Q�SRU�OD�LQQRYDFL³Q�HQ�PHQRVSUHFLR�GH�OD�FDOLGDG�
>Þ@�LPSRVLELOLW³�lOD�EXHQD�VDOXG{�GH�OD�SLQWXUD��IHQ³PHQR�DO�TXH�WDPEL©Q�FRODERU³�
OD� LQVLVWHQFLD� GHVDIRUWXQDGD� SRU� SDUWH� GH� QXPHURVRV� DUWLVWDV� QRUWHDPHULFDQRV� GH�

LQWHUSUHWDU�OLWHUDOPHQWH�ODV�SLQWXUDV�GH�JRWHR�GH�-��3ROORFN{36�

$V­��SDVDGRV�ORV�D±RV�HQ�ORV�TXH�OD�SLQWXUD�WXYR�XQD�­QßPD�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV��
OOHJDURQ� ORV�TXH�DßUPDURQ�HVWDU� IHOLFHV�SRU�VX�YXHOWD�� VH�SXEOLFDURQ� OLEURV�\�DºQ�KR\�VLJXHQ�
DSDUHFLHURQ�H[SRVLFLRQHV�SDUD�HYLGHQFLDU� VX�YLFWRULD��0¡V�DGHODQWH�KDEODUHPRV�GH�DUWLVWDV�\�
REUDV�SUHVHQWHV�HQ�Vitamin P��3KDLGRQ��������The Triumph of painting��6DDWFKL���������Sky Shout. 
La pintura después de la pintura,� ��������Pintura sin pintura� ��������Pintura mutante� �0$5&2��
�������Antes de ayer y pasado mañana. O lo que puede ser la pintura hoy �0DFXI���������The indiscipline 

���6REUH�HVWD�FXHVWL³Q�2PDU�3DVFXDO�&DVWLOOR�PDWL]D��(QWUH�DOJXQRV�SHQVDGRUHV�GH�OD�YLVXDOLGDG�GH�QXHVWURV�
G­DV��H[LVWH�XQD�WHQGHQFLD�EDVWDQWH�IXQGDPHQWDGD�TXH�LQVLVWH�HQ�GRWDU�D�OD�3LQWXUD�R�DO�*HVWR�3LFW³ULFR�FRPR�HO�
SULPHU�JUDQ�SDVR�OLEHUDGRU�GHO�KXPDQR�GHO�ODVWUH�LUUDFLRQDO�DQLPDO��DQWHV�FRPSDUWLGR�FRQ�HO�UHVWR�GHO�XQLYHUVR�\�
PXQGR�DQLPDO��SRUTXH�IXH�DV­�OD�3LQWXUD�HO�SULPHU�HVFDO³Q�HYROXWLYR�GH�OD�FRQVWUXFFL³Q�GHO�lOHQJXDMH�HVFULWXUDO�
DUWLFXODGR{��2PDU�3DVFXDO�&DVWLOOR��Sobre pintura…derivas escriturales sobre las pragmáticas pictóricas de hoy��(Q��On 
painting���SU¡FWLFDV�SLFW³ULFDV�DFWXDOHV����P¡V�DOO¡�GH�OD�SLQWXUD�R�P¡V�DF¡��/DV�3DOPDV�GH�*UDQ�&DQDULD��&$$0�
&HQWUR�$WO¡QWLFR�GH�$UWH�0RGHUQR���������S����
35�,E­GHP.
36�$QD�0DU­D�*XDVFK��2S��&LW� �S�����
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of painting��7DWH�6W�,YHV����������A Bigger Splash: Painting after Performance �7DWH�0RGHUQ�������
�������On painting: prácticas pictóricas actuales... más allá de la pintura o más acá �&$$0���������100 
painters of tomorrow��7KDPHV�DQG�+XGVRQ�������Þ

l$XQTXH� KHPRV� DVLVWLGR� D� OD� PXHUWH� GH� ODV� GLFWDGXUDV� SLFW³ULFDV� \� HVFXOW³ULFD�
FRPR� GLVFLSOLQDV� GRPLQDQWHV�� OD� SLQWXUD� VLHPSUH� KD� HVWDGR� DK­�� MXJDQGR� FRQ� VXV�
SURSLRV� O­PLWHV� KDVWD� DGTXLULU� HVH� HVWDGR� YLWDP­QLFR� DWULEXLGR� SRU� 3KDLGRQ�� /RV�
W­WXORV� GH� ORV� OLEURV� SXEOLFDGRV� VREUH� SLQWXUD� HQ� HO� FDPELR� GH� VLJOR� DGMHWLYDURQ�
HO� J©QHUR� FRQ� W©UPLQRV� TXH� SRU� V­� VRORV� VRQ� FRPR� XQD� UDGLRJUDI­D� GH� HVR� TXH�
OODPDPRV� SLQWXUD>Þ@�� /R� XUJHQWH�� OR� GLQ¡PLFR�� OR� K­EULGR�� OR� YLWDP­QLFRÞ{37

1R��OD�SLQWXUD�QR�PXUL³��QL�VLTXLHUD�OOHJ³�D�DJRQL]DU��3XHGH�TXH�VH�HQFRQWUDUD�HQ�XQ�
HVWDGR�GH�DGRUPHFLPLHQWR��DUULQFRQDGD��3HUR�OD�SLQWXUD�FRPR�PDWHULD�QR�GHVDSDUHFH��VROR�
FDPELD�\�HYROXFLRQD��$V­�SXHV��VX�FRQFHSWR�VH�UHGHßQL³���6H�SURGXMR�XQ�GHVSOD]DPLHQWR�GH�VX�
QDWXUDOH]D��

l1R�KD�PXHUWR�QL�VH�YDWLFLQD�TXH�OR�KDJD�HQ�ORV�SU³[LPRV�PLOHQLRV��DO�PHQRV�PLHQWUDV�
HO�RMR�KXPDQR�QR�PRGLßTXH�VXV�K¡ELWRV�GH�DSUHKHQGHU�HO�PXQGR�GHVGH�HVRV�F³GLJRV�
GH�GHVFLIUDPLHQWR�TXH�VH�EDVDQ�HQ� OD�SHUVSHFWLYD�� OD� VLPXODFL³Q�GHO�YROXPHQ�\�GHO�
HVSDFLR� PHGLDQWH� VXEUXWLQDV� ³SWLFDV� \� PHQWDOHV�� \� OD� YLUJLQLGDG� SHUHQQH� TXH� VXV�
QHUYLRV�VLHPSUH�H[SHULPHQWDQ�DQWH�OD�LUUXSFL³Q�GHO�FRORU{38�

(Q� FRQVLGHUDFL³Q� DO� HVFHQDULR� DQWHULRUPHQWH� SODQWHDGR�� LQVLVWLPRV�� ORV� DUWLVWDV� KDQ�
LGR�EXVFDQGR�VDOLGDV�D�HVD�VLWXDFL³Q�GH�HQFRUVHWDPLHQWR�HQ� OD�TXH�VH�HQFRQWUDEDQ��3ODQWHDQ�
VROXFLRQHV�TXH�DFDEDQ�SURYRFDQGR�XQ�OLJHUR�GHVSOD]DPLHQWR�GH�VLJQLßFDGR�HQ�ORV�PHGLRV��

(QFRQWUDPRV�FODUDV�PXHVWUDV�GH�FULVLV�D�OR�ODUJR�GH�OD�KLVWRULD�GH�OD�SLQWXUD�SHUR�HQ�FKLQR�
OD� SDODEUD� FULVLV� WDPEL©Q� VLJQLßFD� RSRUWXQLGDG39�� <� VXSHUDGDV� ODV� FRQYHQFLRQHV�� OD� SLQWXUD�
KD� VDELGR� UHLQYHQWDUVH� D� V­� PLVPD�� DPSOL¡QGRVH� \�PXWDQGR� KDVWD� HO� G­D� GH� KR\�� /DV� EDVHV�
FRQFHSWXDOHV�GH�OR�SLFW³ULFR�VH�PXOWLSOLFDQ��$�SHVDU�GH�ODV�PXHUWHV��VXLFLGLRV��FULVLV�\�UXSWXUDV��
HO�PXQGR�QHFHVLWD�VHJXLU�YLHQGR�SLQWXUD�\�HO�DUWLVWD�QHFHVLWD�VHJXLU�SLQWDQGR��

���'DYLG�%DUUR��Un puñado de razones de porqué la pintura no se secó.  2S��&LW��S������
38 &DUORV�-RYHU��De la posibilidad de retratar el color��>HQ�O­QHD@��3DOPD�GH�0DOORUFD����������KWWS���\DJRKRUWDO�
FRP�ZRUGSUHVV�ZS�FRQWHQW�XSORDGV���������'H�OD�SRVLELOLGDG�GH�UHWUDWDU�HO�FRORU�(6�&DUORV�-RYHU�SGI!�
�>&RQVXOWD�����������@�
���7RQ\�*RGIUH\��2S��FLW��S�����
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               +DFLD�OD�GHßQLFL³Q�GH�SLQWXUD�H[SDQGLGD
(Q� HO� DUW­FXOR� The American Action Painters� �$57QHZV�� GLFLHPEUH� ������� HQ� HO� TXH� VH�

XWLOL]DED�SRU�SULPHUD�YH]�OD�H[SUHVL³Q�Action Painting��5RVHQEHUJ�GHVFULE­D�HO�QXHYR�PRYLPLHQWR�
HQ�ORV�VLJXLHQWHV�W©UPLQRV��

l(Q�XQ�PRPHQWR�GDGR��XQ�SLQWRU�HVWDGRXQLGHQVH�WUDV�RWUR�FRPHQ]DURQ�D�FRQWHPSODU�
HO� OLHQ]R�FRPR�XQ�FDPSR�GH� MXHJR�HQ�HO�TXH�DFWXDU��P¡V�TXH�XQ�HVSDFLR�HQ�HO�TXH�
UHSURGXFLU��UHGLVH±DU��DQDOL]DU�R�ÕH[SUHVDUÖ�XQ�REMHWR��UHDO�R�LPDJLQDULR��/R�TXH�KDE­D�

TXH�SODVPDU�HQ�HO�OLHQ]R�QR�HUD�XQD�LPDJHQ�VLQR�XQ�VXFHVR40{��

       

          

���>l$W�D�FHUWDLQ�PRPHQW�WKH�FDQYDV�EHJDQ�WR�DSSHDU�WR�RQH�$PHULFDQ�SDLQWHU�DIWHU�DQRWKHU�DV�DQ�DUHQD�LQ�
ZKLFK�WR�DFWÔUDWKHU�WKDQ�DV�D�VSDFH�LQ�ZKLFK�WR�UHSURGXFH��UH�GHVLJQ��DQDO\]H�RU�ÕH[SUHVVÖ�DQ�REMHFW��DFWXDO�RU�
LPDJLQHG��:KDW�ZDV�WR�JR�RQ�WKH�FDQYDV�ZDV�QRW�D�SLFWXUH�EXW�DQ�HYHQW{�@�+DUROG�5RVHQEHUJ��7KH�$PHULFDQ�
$FWLRQ�3DLQWHUV��>HQ�O­QHD@�$57QHZV�������7RS�7HQ�$57QHZV�6WRULHV��Õ1RW�D�3LFWXUH�EXW�DQ�(YHQWÖ��%DUEDUD�
$��0DF$GDP����������������KWWS���ZZZ�DUWQHZV�FRP������������WRS�WHQ�DUWQHZV�VWRULHV�QRW�D�SLFWXUH�EXW�DQ�
HYHQW�!��>&RQVXOWD�����������@
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(VD�LPSOLFDFL³Q�I­VLFD�\�HPRFLRQDO�VREUH�OD�VXSHUßFLH�SLFW³ULFD�HVW¡�FHUFD�GH�OD�H[SDQVL³Q�
GH�OD�SLQWXUD��-DFNVRQ�3ROORFN�\�VXV�JUDQGHV�IRUPDWRV�DEU­DQ�XQ�FDPLQR�OOHQR�GH�SRVLELOLGDGHV��
6H�DYDQ]D�KDFLD�OD�SLQWXUD�IXHUD�GHO�OLHQ]R��$�SULQFLSLRV�GH�������HO�DUWLVWD�GHM³�HVFULWR�HQ�VX�
VROLFLWXG�SDUD�XQD�EHFD�GH�OD�IXQGDFL³Q�*XJJHQKHLP��Considero que la pintura sobre tabla o lienzo 
es un género en extinción y que la tendencia de la disposición de ánimo moderna se mueve en la dirección del 
fresco o la pintura mural41���

3ROORFN�DßUPDED�TXH��l/D�SLQWXUD�HV�XQ�HVWDGR�GHO�VHU�>Þ@�(V�HO�GHVFXEULPLHQWR�GH�XQR�
PLVPR��8Q�EXHQ�DUWLVWD�SLQWD� OR�TXH� HV{��(V� OD� FRQFHSFL³Q�GH� OD�SLQWXUD� FRPR�H[SORUDFL³Q��
DßUPDFL³Q�\�H[SUHVL³Q�GH�XQR�PLVPR��/D�H[SUHVL³Q�HV�LQFRQWHQLEOH�\�HO�FXDGUR�IXQFLRQD�FRPR�
VX�HVSDFLR�GH�DFWXDFL³Q��7DO�\�FRPR�SURPRY­D�HO�H[SUHVLRQLVPR�DEVWUDFWR�DPHULFDQR��ORV�DUWLVWDV�
QR�EXVFDEDQ�FUHDU�XQ�HVSDFLR�SLFW³ULFR�D�WUDY©V�GH�OD�SURIXQGLGDG��VLQR�FRPR�campo abierto42�

7DPEL©Q�%RFFLRQL�OR�DQXQFLDED�HQ�DOJXQRV�GH�VXV�HVFULWRV��llegará un momento en el que el 
FXDGUR�QR�VHU¡�VXßFLHQWH��La inmovilidad del cuadro será implacable a la hora de tornarlo anacrónico��(Q�
FLHUWR�PRGR�QR�VH�HTXLYRFDED43��(O�HVSDFLR�GH�DFFL³Q�GH� OD�SLQWXUD�VH�YXHOYH�WDQ� LPSRQHQWH��
TXH�UHVXOWD�GLI­FLO�PDQWHQHU�VX�ELGLPHQVLRQDOLGDG��(V�XW³SLFR�FRQVLGHUDU�HO�UHFHSW¡FXOR��FRPR�
FDYLGDG�TXH�FRQWLHQH��1DGD�SXHGH�UHWHQHU�D�OD�SLQWXUD��

���%DUEDUD�+HVV��Expresionismo abstracto��(G��8WD�*URVHQLFN��.¶OQ��7DVFKHQ��������S����
���&OHPHQW�*UHHQEHUJ�HQ��La nueva escultura. Arte y Cultura. Ensayos críticos��%DUFHORQD��(G��*XVWDYR�*LOL�6�$���
������S�����/D�IRUPD�PLVPD�HVW¡�WUDWDGD�QR�FRPR�VL�IXHVH�XQ�UHFHSW¡FXOR�GDGR�GH�DQWHPDQR��VLQR�FRPR�XQ�FDPSR�
DELHUWR�FX\D�XQLGDG�KD\�TXH�SHUPLWLU�SDUD�TXH�HPHUMD��HQ�OXJDU�GH�LPSRQHUOD�R�IRU]DUOD���
���'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��RS�FLW��S������
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   El Lissizky + arquitectura.
   

)XH�D±RV�DWU¡V��GHVGH� OD� HVFXHOD�GH� OD�Bauhaus��GRQGH� VH� LPSXOV³�HO� LGHDO�GH�DPELHQWH�
LQWHJUDGR��SRWHQFLDQGR�HO�Y­QFXOR�HQWUH�HVSDFLR�UHDO�\�HVSDFLR�HVW©WLFR��/D�FRQVHFXHQFLD�IXH�OD�
HYROXFL³Q�GHO�SODQR��&REUDQGR�XQD�IXQFL³Q�DFWLYD�HQ�FRQVWUXFFLRQHV��FRPR�ODV�UHDOL]DGDV�HQWUH�
�����\������SRU�(O�/LVVLW]N\��/DVOR�3HUL�\�(ULFK�%XFKKRO]44��/D�SLQWXUD�FRPLHQ]D�D�DGTXLULU�
HO�YDORU�WULGLPHQVLRQDO�TXH�DYDQ]D�LQGLVFXWLEOHPHQWH�KDFLD�OR�TXH��D�SRVWHULRUL��VH�GHQRPLQDU­D�
pintura expandida45.

(O� /LVVLW]N\� \� %XFKKRO]� GHVDUUROODURQ� VXV� LGHDV� HVSDFLDOHV� HQ� FRQWH[WRV� GLVWLQWRV��
VLQ� HPEDUJR� DPERV� FRLQFLG­DQ� HQ� OD� SUHPLVD� GH� FUHDU� XQ� HVSDFLR� HQ� HO� TXH� HO� HVSHFWDGRU�
LQWHUDFFLRQDUD��XQ�HVSDFLR�FDSD]�GH�VHU�DWUDYHVDGR�\�H[SHULPHQWDGR��GH�IRUPD�P¡V�DFWLYD��

(VD�LQTXLHWXG��TXHGD�SDWHQWH�HQ�ODV�PDQLIHVWDFLRQHV�GH�(O�/LVVLW]N\��TXH�GHVHPSH±³�XQ�
SDSHO�HVHQFLDO�HQ�OD�H[SDQVL³Q�GHO�6XSUHPDWLVPR�\�HQ�OD�WUDQVLFL³Q�D�OR�HVSDFLDO��D�OD�DUTXLWHFWXUD���
6X�SUHVHQFLD�\�FRODERUDFL³Q�FRQ�0DOHYLFK�LQàX\³�GHFLVLYDPHQWH�VREUH�OD�UHRULHQWDFL³Q�GH�ODV�
H[SHULHQFLDV�HVW©WLFDV�IRUPDOHV�KDFLD�ORV�WHPDV�WULGLPHQVLRQDOHV��

(O�6XSUHPDWLVPR�HQWU³�HQ�HO�PXQGR��WULGLPHQVLRQDO��UHDO�VLUYL©QGRVH�GH�XQ�DPSOLR�IUHQWH��
\�QR�ºQLFDPHQWH�D�WUDY©V�GH�OD�RUQDPHQWDFL³Q�KRUL]RQWDO��(Q������VH�IRUPXO³�FRQ�FODULGDG�OD�
LQWHQFL³Q�GH� XQLßFDU� HO� 6XSUHPDWLVPR� FRQ� HO�PXQGR�GH� OD� DUTXLWHFWXUD��'H� HVWD�PDQHUD� VH�
HYLW³� OD�DSDUHQWH�GHIXQFL³Q�GHO�6XSUHPDWLVPR�GHELGD�DO�DJRWDPLHQWR�GH�VXV�SRVLELOLGDGHV�GH�
GHVDUUROOR�HQ�HO�OLHQ]R46��

(QWUH� ORV�D±RV������\�������/LVVLW]N\�FUH³�Prounen��SUR\HFWRV�SDUD�OD�DßUPDFL³Q�GH�OR�
QXHYR���6H�WUDWDED�GH�SUR\HFFLRQHV�D[RQRP©WULFDV�GH�GLYHUVRV�WLSRV�GH�IRUPDV�JHRP©WULFDV�HQ�

HTXLOLEULR��D�YHFHV�VREUH�XQD�EDVH�ßUPH��D�YHFHV�àRWDQGR�HQ�XQ�HVSDFLR��F³VPLFR��(UDQ��

l0RGHORV�SURIXQGDPHQWH�LGLRVLQFU¡WLFRV�SDUD�XQD�QXHYD�DUTXLWHFWXUD��H[SHULPHQWRV�
HQ� HO� GLVH±R� DUTXLWHFW³QLFR�� KLWRV� HQ� OD� EºVTXHGD� GH� QXHYDV� LGHDV� JHRP©WULFR�
HVSDFLDOHV��XQD�HVSHFLH�GH�SUHSDUDFL³Q�SDUD�IXWXUDV�HGLßFDFLRQHV{47���

44�/RV�SDQHOHV�GH�PDGHUD�(ULFK�%XFKKRO]�IXHURQ�FRQFHELGRV�FRPR�SLH]DV�GH�PXUR�TXH�DFWLYDUDQ�\�DQLPDUDQ�HO�
HVSDFLR��%XFKRO]�ORV�OODP³�l$EVWUDFFL³Q�DEVROXWD{��6X�SHUVRQDO�LWLQHUDULR��GHVGH�OD�ßJXUDFL³Q�D�OD�DEVWUDFFL³Q��
OH�OOHY³�D�OD�DUTXLWHFWXUD�FRQVWUX\HQGR�VX�SURSLD�FDVD��GLVH±³�ORV�HVSDFLR��HO�PRELOLDULR�\�ORV�UHOLHYHV�VREUH�ORV�
PXURV�
���&RQFHSWR�XVDGR�SRU�SULPHUD�YH]�SRU�'DQLHO�%XUHQ��DGDSWDGR�GH�OD�WHRU­D�La escultura y el campo expandido de 
5RVDOLQG�.UDXVV��SXEOLFDGR�HQ������
���6HOLP�2PDURYLF�&KDQ�0DJRPHGRY��Un nuevo estilo: El suprematismo tridimensional y los Prounen.�(O�/LVVLW]N\��
�����������$UTXLWHFWR��SLQWRU��IRW³JUDIR��WLS³JUDIR��)XQGDFL³Q�&DMD�GH�3HQVLRQHV��������S�����
���,E­GHP��S������
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Los Prounen VRQ� XQ� P©WRGR� GH� SHQVDPLHQWR� FUHDWLYR�� DQWLGRJP¡WLFR�� TXH� IRUPXOD�
FUHDFLRQHV�DXW³QRPDV�\�OLEUHV��(VWRV�SUR\HFWRV�H[SRVLWLYRV�SURSRQ­DQ�H[SHULHQFLD��DFWLYDQGR�DO�
YLVLWDQWH�SDUD�TXH�UHDFFLRQDUD�I­VLFD�\�HPRFLRQDOPHQWH�DQWH�ODV�REUDV��6H�FUHDURQ�REMHWRV�TXH�
H[FHG­DQ�ORV�O­PLWHV�GHO�PDUFR��OD�SDUHG�\�HO�VRSRUWH�SHDQD���(VWRV�REMHWRV�JHQHUDEDQ�PLUDGDV�\�

FRPSRUWDPLHQWRV�FRQVWUXFWLYLVWDV�HQ�HO�HVSDFLR��

Los Prounen,�LQDXJXUDEDQ�OD�HWDSD�GHO�Suprematismo tridimensional��(UDQ�FRQVLGHUDGRV�SRU�
HO�SURSLR�DXWRU� FRPR�lXQD�HVWDFL³Q�SRU� OD�TXH� VH� WUDQVLWD�GH� OD�SLQWXUD�D� OD� DUTXLWHFWXUD48{��
Con Prounenraum �3URXQ�5RRP���H[SXHVWR�SRU�SULPHUD�YH]�HQ�������VH�GD�XQ�SDVR�P¡V��/DV�
IRUPDV�HUDQ�VLWXDGDV�VREUH�HO�PXUR�SUR\HFW¡QGRVH�KDFLD�GHODQWH��HQ�UHODFL³Q�DO�PRYLPLHQWR�TXH�
UHDOL]DU­D�HO�HVSHFWDGRU��TXH�HUD�IRU]DGR�D�SDUWLFLSDU�DFWLYDPHQWH�HQ�VX�WRWDOLGDG�VLHQGR�SDUWH�GHO�
GLVFXUVR��(UD�OR�TXH�ODV�YDQJXDUGLDV�XW³SLFDV�GH�OD�G©FDGD�GH�ORV����OODPDEDQ�l/D�H[SHULHQFLD�
GH�OD�WRWDOLGDG{��(O�SURSLR�/LVVLW]N\�VLHPSUH�VXEUD\DED�OD�SRVLELOLGDG�GH�TXH�VXV�Prounen�IXHUDQ�
LJXDOPHQWH�Y¡OLGRV�YLVWRV�GHVGH�¡QJXORV�GLIHUHQWHV�\�D�GLIHUHQWHV�QLYHOHV�

(O�/LVVLW]N\� FRPELQDED�GH�PDQHUD� HTXLOLEUDGD� OD� VXSHUßFLH� SODQD� VXSUHPDWLVWD� FRQ� OD�
OH\HV� GH� OD� DUTXLWHFWXUD� FRQVWUXFWLYLVWD��(VWDV� SLH]DV� GHVWDFDQ�SRU� VX� SUHFLVL³Q�� HTXLOLEULR� \�
ULJRU��6H�VLUYH�GH�ORV�PHGLRV�GH�OD�DUTXLWHFWXUD�GHVSRM¡QGRORV�GH�VX�IXQFL³Q�DUTXLWHFW³QLFD��\�OHV�
FRQFHGH�XQ�QXHYR�YDORU�HVW©WLFR��

 

���1R�HV�FDVXDO�TXH�YDULRV�GH�VXV�Prounen�WHQJDQ�FRPR�W­WXORV�Ciudad, puenteÞ�0¡V�WDUGH�VH�YDOGU­D�GH�DOJXQRV�
GH�HOORV�HQ�DXW©QWLFRV�SUR\HFWRV�DUTXLWHFW³QLFRV��UDVFDFLHORV�KRUL]RQWDOHV��XQ�EORTXH�GH�YLYLHQGDV��XQ�FOXE�GH�
GHSRUWHV�DFX¡WLFRV��XQ�SXHQWH��LQWHULRU�GH�SDEHOORQHV�GH�H[SRVLFLRQHV��HWF��
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l(Q�OD�ºOWLPD�HVWDFL³Q�GHO�YLDMH�VXSUHPDWLVWD�KHPRV�KHFKR�WUL]DV�OD�YLHMD�SLQWXUD����\�
OD�KHPRV�FRQYHUWLGR�HQ�XQ�PXQGR�TXH�àRWD�HQ�HO�HVSDFLR��+HPRV�FRORFDGR�DO�FXDGUR�
\�DO�REVHUYDGRU�P¡V�DOO¡�GH�ORV�O­PLWHV�WHUUHVWUHV��(O�VHJXQGR�KDEU¡�GH�KDFHU�JLUDU�HO�
FXDGUR�\�D�V­�PLVPR�VREUH�HO�HMH�GH�OD�SLQWXUD��FRPR�XQ�SODQHWD��SDUD�HQWHQGHUOD{49�

/LVVLW]N\�HV�SUREDEOHPHQWH��HO�HMHPSOR�P¡V�FODUR�GH�DUWLVWD�LQWHJUDGRU�GH�ORV�D±RV�YHLQWH��
(O�QDFLPLHQWR�GH�Prounen�VH�H[SOLFD�SRU�V­�PLVPR��6RQ�OD�H[SUHVL³Q�GH�XQ�6XSUHPDWLVPR�YLVWR�
D� WUDY©V� GH� ORV� RMRV� GH� XQ� DUTXLWHFWR� DFRVWXPEUDGR� D� SHQVDU� HQ� W©UPLQRV� WULGLPHQVLRQDOHV�
\� HVSDFLDOHV�� (O� LQWHU©V� GH� /LVVLW]N\� SRU� HVWH� PRYLPLHQWR� QR� LQFOX\H� ORV� FRORUHV�� /R� TXH�
YHUGDGHUDPHQWH�OH�IDVFLQ³�IXHURQ�ODV�SRVLELOLGDGHV�HVSDFLDOHV�GH�VX�I³UPXOD�E¡VLFD��

Prounenraum�PDUFD�XQ�SXQWR�GH�LQàH[L³Q�HQ�OD�SU¡FWLFD�SLFW³ULFD��(V�XQ�DOWR�HQ�HO�FDPLQR�
KDFLD�OD�H[SDQVL³Q��Los muros producían un efecto muaré que dependía de la agilidad con la que se moviera 
el visitante, solo de esta manera, la percepción del fondo sobre el que se encontraba el cuadro cambiaba en un 
espectro que iba del blanco al gris y al negro50��

/D� REUD� DGTXLU­D� SURIXQGLGDG� \� GLPHQVLRQHV� DUTXLWHFW³QLFDV�� 'LDORJDED� FRQ� ORV�
WUDQVHºQWHV� \� FRQ� HO� HVSDFLR� HQ� HO� TXH� VH� VLWXDED�� SHUR� QR� SRGHPRV� QHJDU� TXH� UHàHMD� XQD�
VHQVDFL³Q�GH�IULDOGDG�\�KHUPHWLVPR�TXH�SRGU­D�YHQLU�GDGR�SRU�OD�VLWXDFL³Q�SRO­WLFD�GH�OD�©SRFD��
(O�/LVVLW]N\�QR�HVWDED�OHMRV�GHO�DOJXQDV�GH�ODV�SURSXHVWDV�SLFW³ULFDV�DFWXDOHV���/D�REUD�GHO�DUWLVWD�
YHQH]RODQR�(XJHQLR�(VSLQR]D��Hablando con la pared��UHDOL]DGD�HQ�������FRPSDUWH�VLPLOLWXGHV�
con Prounenraum LGHDGD�FDVL����D±RV�DQWHV��

 

���(O�/LVVLW]N\��El suprematismo en la reconstrucción del mundo��8QRYLV��������QXP�����'HSDUWDPHQWR�GH�PDQXVFULWRV�
GH�OD�*DOHU­D�(VWDWDO�7UHWLDNRY��$UFKLYR������S����
���,VDEHO�7HMHGD�0DUW­Q��El Lissitzky y sus proyectos expositivos Alemanes��/D�H[SHULHQFLD�GH�OD�WRWDOLGDG���(O�
/LVVLW]N\���>FRPLVDULD��2OLYD�0DU­D�5XELR@�0DGULG��/D�)¡EULFD��������S������
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��(XJHQLR�(VSLQR]D��Hablando con la pared�������



$PEDV� KDEODQ� QR� V³OR� FRQ� OD� SDUHG� �FLWDQGR� D� (VSLQR]D�� VLQR� TXH� UHODFLRQDQ� FRQ� HO�
OXJDU�SUR\HFWDQGR�D�WUDY©V�GH�GLDJRQDOHV�\�O­QHDV�KRUL]RQWDOHV�TXH�VH�H[WLHQGHQ�HQ�HO�HVSDFLR�
LPDJLQDULR��QXWUL©QGRVH�\�FRPSOHW¡QGRVH�HQ�OD�PHQWH�GHO�HVSHFWDGRU���

(QWUH������\�������PXFKRV�SLQWRUHV��FRPR�7DWOLQ��5RGFKHQNR��*DER�R�.RUROLRY�HQWUH�
RWURV���HYROXFLRQDURQ�U¡SLGDPHQWH�KDFLD�OD�DUTXLWHFWXUD��0DOHYLFK�GDU­D�HVWH�SDVR�P¡V�DGHODQWH��
HQWUH������\�������
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   Del collage al Ensamblage

5HFRUGHPRV�TXH�GXUDQWH�ORV�D±RV�����DOJXQRV�DUWLVWDV�FRPR�)ROOHWW��5REHUW�5DXVFKHQEHUJ��
5LFKDUG�&KDPEHUODLQÞFRQWUDULRV�D� OD�HVW©WLFD�JHVWXDO�\�D� ORV�HVWLORV�painterly51��\�PRWLYDPRV�
SRU� OD� SR©WLFD� GH�0DUFHO�'XFKDPS�� VH� GHVSOD]DURQ�KDFLD� XQD� QXHYD�PRGDOLGDG�GH� REUD�� HO�
assemblage52. �$�PLWDG�GH�FDPLQR�HQWUH� OD�SLQWXUD�\� OD� HVFXOWXUD�� HVWH�QXHYR�PHGLR�RIUHF­D� OD�
SRVLELOLGDG�GH�VHU�VLWXDGR�HQ�FXDOTXLHU�SXQWR�GHO�HVSDFLR�H[SRVLWLYR��5HFXUVR�TXH�GHVSX©V�GH�ORV�
D±RV�VLJXH�VLHQGR�H[SORWDGR�SRU�ORV�DUWLVWDV�TXH�H[SORUDQ�VXHORV��WHFKRV��HVTXLQDV�\�FXDOTXLHU�
UHVTXLFLR�SDUD� LQWHJUDU�VXV�REUDV�� �6XUJLHURQ�WDPEL©Q� ODV� junk sculpture53��HVFXOWXUDV�KHFKDV�D�
EDVH�GH�GHVHFKRV�\�GH�PDWHULDOHV�UHFXSHUDGRV��\�ORV�combine paintings54��SLQWXUDV�FRPELQDGDV�TXH�
LQWHJUDEDQ�WRGR�WLSR�GH�REMHWRV���

1R� SRGHPRV� ROYLGDUQRV� GHO� DQWHFHGHQWH� GLUHFWR� GHO� assemblage�� HO� collage�� <D� HQ� �����
3LFDVVR�\�%UDTXH�LQFRUSRUDEDQ�HQ�VX�FXDGURV�VXVWDQFLDV�DMHQDV�DO�PHGLR�SLFW³ULFR��\�SRFR�D�SRFR�
D±DGLHURQ�HOHPHQWRV�FRPR�SDSHO��WHOD��FDUW³Q�\�RWUR�WLSR�GH�REMHWRV�FRPR�FDMHWLOODV�GH�WDEDFR��
VHOORV��VREUHV�R�SHUL³GLFRV��(VWD�LQWHJUDFL³Q�GH�HOHPHQWRV�SURSXVR�XQD�QXHYD�HVWUDWHJLD�SDUD�
UHSUHVHQWDU�OD�UHDOLGDG�FRPR�FRQWUDSRVLFL³Q�D�ODV�FRQYHQFLRQHV�SHUFHSWLYDV�GH�OD�UHSUHVHQWDFL³Q�
PLP©WLFD�\�HO�LOXVLRQLVPR�HVSDFLDO�JHQHUDGR�D�WUDY©V�GH�OD�SHUVSHFWLYD��GHVGH�HO�5HQDFLPLHQWR��

/D�PRWLYDFL³Q�TXH� OOHY³� D� ORV� DUWLVWDV� FXELVWDV� D� LQWURGXFLU�PDWHULDOHV� DMHQRV� DO�PHGLR�
SLFW³ULFR� HQ� OD� VXSHUßFLH� GHO� FXDGUR� IXH�� HQ� SDUWH�� VX� RSRVLFL³Q� IUHQWH� DO� pictoricismo�� 6LQ�
HPEDUJR��QR�SDUW­D�HVHQFLDOPHQWH�GH�VX�UHFKD]R��VLQR�P¡V�ELHQ��FRPR�*UHHQEHUJ�GHF­D��VXUJL³�
GH�OD�QHFHVLGDG�GH�XQ�DFHUFDPLHQWR�D�OD�UHDOLGDG�IUHQWH�D�OD�FUHFLHQWH�DEVWUDFFL³Q�GHO�FXELVPR�
DQDO­WLFR55�

51 Painterly VH� UHßHUH� D� ORV� HVWLORV� SLFW³ULFRV� HVSHFLDOPHQWH� GRPLQDQWHV� HQ� ORV� FLQFXHQWD� HQ� $P©ULFD�� FRPR�
HO� H[SUHVLRQLVPR� DEVWUDFWR� �action painting���$�ßQDOHV� GH� ORV� D±RV� FLQFXHQWD�� OD� UHDFFL³Q� DQWH� HO� H[SUHVLRQLVPR�
DEVWUDFWR�VH�PDQLIHVW³�HQ�XQD�VHULH�GH�SLQWRUHV�M³YHQHV�FRQ�XQD�VHQVLELOLGDG�post-painterly�IU­D�\�UDFLRQDO��(Q�FODUD�
UHODFL³Q�FRQ�HO�SHQVDPLHQWR� IRUPDOLVWD�GH�&OHPHQW�*UHHQEHUJ�� �)UDQN�6WHOOD�DEUL³�HO� FDPLQR�D�GRV� WHQGHQFLDV�
non-painterly o anti-painterly�� TXH� DFWXDED� HQ� FRQWUD� GH� OD� HVSRQWDQHLGDG�� OD� DPELJ¼HGDG� \� OD� FRPSOHMLGDG� GHO�
H[SUHVLRQLVPR��DGRSWDQGR�XQD�FODULGDG�\�VLVWHPDWL]DFL³Q�HQ�VX�REUD��8QD�GH�HVWDV�GRV�WHQGHQFLDV�IXH�HO�hard Edge 
�O­PLWH�QHWR��SUHFLVR���W©UPLQR�DGRSWDGR�SRU�HO�FU­WLFR�-��/DQJVWHU�HQFDEH]DGD�SRU�(OOVZRUWK�.HOO\��/HRQ�3RON�\�
0\URQ�6WRXW��/D�VHJXQGD�GH�HVWDV�WHQGHQFLDV�IXH�OD�VWDLQHG�FRORU�ßHOG��DEVWUDFFL³Q�GH�PDQFKDV�\�FDPSRV�GH�FRORU��
D�OD�TXH�SHUWHQHF­DQ�0RUULV�/RXLV��.HQQHWK�1RODQG�R�-XOHV�2OLWVNL��$QD�0DU­D�*XDVFK�HQ�(O�DUWH�GHO�VLJOR�;;�HQ�
VXV�H[SRVLFLRQHV��RS��&LW��S�S����������
���(O�assemblage �DPHULFDQR�HV�GHXGRU�GH�'XFKDPS��>Þ@�(VW¡�FRPSXHVWR�GH�PDWHULDOHV�R�IUDJPHQWRV�GH�REMHWRV�
GLIHUHQWHV��GHVSURYLVWR�GH�VXV�GHWHUPLQDFLRQHV�XWLOLWDULDV�\�QR�FRQßJXUDGRV�REHGHFLHQGR�D�XQDV�UHJODV�FRPSRVLWLYDV�
SUHHVWDEOHFLGDV��VLQR�DJUXSDGRV�GH�XQ�PRGR�FDVXDO�R�DSDUHQWHPHQWH�DO�D]DU��>Þ@�(O�assemblage VXSHUD�ORV�O­PLWHV�GH�
OD�SLQWXUD�\�GH�OD�HVFXOWXUD��H�VOLEUH�WDQWR�GHO�PDUFR�FRPR�GHO�SHGHVWDO��HV�XQ�PHGLR�PH]FODGR��6LP³Q�0DUFKDQ�HQ�
Del arte objetual al arte de concepto��2S��&LW��S�S���������
���(O�SULPHUR�HQ�H[SRQHU�XQD�FRQVWUXFFL³Q�ßJXUDWLYD�FRQ�PDWHULDOHV�UHFXSHUDGRV�IXH�5��6WDQNLHZLFN��HQ�������
FDOLßFDGD�HQ�VX�PRPHQWR�GH�bizarrería surrealizante. $QD�0��*XDVFK�HQ�(O�$UWH�GHO�6LJOR�;;�HQ�VXV�H[SRVLFLRQHV��
RS��&LW��S�����
���5DVFKHQEHUJ�VH�SURSXVR�UHFRQFLOLDU�DUWH�\�YLGD�HQ�OD�EºVTXHGD�GH�XQD�REUD�GH�DUWH�WRWDO�FRQ�VXV�FRPELQH�
SDLQWLQJV��
55�&OHPHQW�*UHHQEHUJ��Collage��(Q��Arte y Cultura. Ensayos críticos��%DUFHORQD��*XVWDYR�*LOL�6�$���������S�S���������
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3LQWDU� VLJQLßFDED�� KDVWD� HVH� PRPHQWR�� FXEULU� XQ� OLHQ]R� FRQ� SLQWXUD�� SHUR� OD� OOHJDGD�
GHO�collage�PRGLßFD� OD�H[SHULHQFLD�SLFW³ULFD��DEULHQGR�FDPLQR�D� ODV�SURSXHVWDV�Ready made56 y 
assemblage��

(O� FROODJH� FXELVWD� SRGU­D� FRQVLGHUDUVH� HO� XPEUDO� GH� OD� WHRU­D� SRVPRGHUQD� GHO� FDPSR�
H[SDQGLGR�HQ�OD�SLQWXUD��(O�FROODJH�SRQ­D�GH�PDQLßHVWR�TXH�OD�SU¡FWLFD�DUW­VWLFD�QR�OD�GHßQH�XQ�
PHGLR�SDUWLFXODU�WDO�\�FRPR�DßUPD�5RVDOLQG�.UDXVV�HQ�VX�WHRU­D57�

$�SDUWLU�GH������.XUW�6FKZLWWHUV�DEDQGRQD�VX�IRUPDFL³Q�GH�SLQWRU�GH�SDLVDMHV�\�UHWUDWRV�
\�FRPLHQ]D�VX�SUR\HFWR�GH�SLQWXUDV�Merz��0HU]�HV�OD�SDODEUD�TXH�6FKZLWWHU�HQFRQWU³�SDUD�
GHßQLU�HO�SULQFLSLR�TXH�LQVSLUDED�WRGRV�VXV�WUDEDMR��REUDV�GLI­FLOHV�GH�FODVLßFDU�HQ�ODV�HWLTXHWDV�
WUDGLFLRQDOHV� GH� FXELVPR�� IXWXULVPR�� H[SUHVLRQLVPR� \� TXH� LQFOXVR� VH� GHVPDUFDEDQ� GHO�
GDGD­VPR��(O�SUR\HFWR�0HU]�QDFL³�HQ�XQD�©SRFD�FRQIXVD��FRLQFLGL³�FRQ�HO�ßQDO�GH�OD�SULPHUD�
JXHUUD�PXQGLDO��$QWH�XQD�$OHPDQLD�GHVWUR]DGD��SDUD�6FKZLWWHUV��OR�TXH�FRUUHVSRQG­D�HUD�
FUHDU�DOJR�QXHYR�FRQ�DTXHOORV�UHVLGXRV��XWLOL]DU�FRPR�PDWHULDO�SDUD�VX�REUD�OR�YLHMR��OR�GDGR��
6FKZLWWHUV� LQWURGXF­D� HQ� VXV� FXDGURV� WRGR� WLSR�GH�PDWHULDOHV�TXH�HQFRQWUDED�HQ� OD� FDOOH�
WUR]RV�GH�PDGHUD��ERWRQHV��SLHGUDV��FODYRV��SOXPDV��ELOOHWHV��HWF��8WLOL]DED�ORV�GHVHFKRV�GHO�
PLVPR�PRGR�TXH�SRG­D�XWLOL]DU�ORV�FRORUHV�GH�OD�SDOHWD58���

/D�GHQRPLQDFL³Q�0HU]� HUD� HQ� HO� IRQGR��XQ�QRPEUH�YDF­R��TXH� VH� FRUUHVSRQG­D� FRQ� OD�
LQWHQFL³Q� GH�6FKZLWWHUV�� DVRFLDU�PDWHULDOHV� DUW­VWLFRV� FRQ� RWURV� TXH� QR� OR� VRQ�� EXVFDQGR� XQ�
YRFDEXODULR� SO¡VWLFR� QXHYR�� 3RU� HVR�� HQVDPEODED� PDWHULDOHV� LQLPDJLQDEOHV� HQ� VXV� REUDV� \�
FRPELQD�HO�FRORU�DSURYHFKDQGR�ORV�OLHQ]RV�\�ORV�REMHWRV�HQFRQWUDGRV��

6FKZLWWHUV�HQWHQG­D�HO�DUWH�FRPR�XQD�DFFL³Q�WRWDOL]DGRUD��(OLPLQD�ODV�IURQWHUDV�HQWUH�ORV�
OHQJXDMHV�SLFW³ULFRV�\�HVFXOW³ULFRV�\� ORV�IXVLRQD��$OJXQRV� �Merz�FRQVLVW­DQ�HQ�HQVDPEODMHV�HQ�
UHOLHYH��D�PLWDG�GH�FDPLQR�HQWUH�SLQWXUD�\�HVFXOWXUD��\�RWURV�VH�HQPDUFDEDQ�FHUFD�GHO�collage, 
HUDQ�SODQRV�\�HVWDEDQ�UHDOL]DGRV�D�EDVH�GH�SDSHOHV�FRQ�LP¡JHQHV��OHWUDV�\�FRORUHV��HQ�ORV�TXH�HO�
DUWLVWD�FRQMXJDED�SLQWXUD�\�SRHV­D��

56�&RPR�VDEHPRV��HQ�������'XFKDPS�UHDOL]D�HO�TXH�VH�FRQVLGHUD�VX�SULPHU�lUHDG\�PDGH{��La rueda de bicicleta.  
Duchamp acuñó el término en 1915, con el que proponía rescatar un objeto cotidiano para convertirlo en una obra de arte��8Q�
lUHDG\�PDGH{�HV�XQ�REMHWR�VDFDGR�GH�FRQWH[WR�\�GHVIXQFLRQDOL]DGR��HOLPLQDQGR�WRGD�SRVLELOLGDG�GH�HMHUFHU�VX�
IXQFL³Q��
57�5RVDOLQG�.UDXVV��2S��&LW��S������&LWDGR�HQ��$OPXGHQD�)HUQDQGH]�)DUL±D��Lo que la pintura no es. La lógica de la 
QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�H[SDQGLGR�HQ�OD�SLQWXUD��9LJR��'LSXWDFL³Q�GH�3RQWHYHGUD��������S������
58�,ELGHP��
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���.XUW�6FKZLWWHUV��%LOG������Kleines Seemannsheim��6PDOO�6DLORUVÖ�+RPH��������

���.XUW�6FKZLWWHUV��Merzbau��+DQQRYHU�������

6FKZLWWHUV� DEDQGRQD� OD� SLQWXUD� WUDGLFLRQDO� SRU� XQD� SU¡FWLFD� TXH� GHVWUX­D�
FRPSOHWDPHQWH�OD�WHUVD�VXSHUßFLH�GHO�FXDGUR��TXH�QR�H[LJ­D�GHPDVLDGD�KDELOLGDG��TXH�
DFHSWDED�SU©VWDPRV�GH�RWUDV�GLVFLSOLQDV��HQ�GHßQLWLYD��VH�GHVYLDED�GH�OD�SXUH]D�GHO�
GLVFXUVR�PRGHUQR��/DV�SLQWXUDV�Merz�VXSHUDEDQ�ODV�IURQWHUDV�HQWUH�ODV�DUWHV�\�HQWUH�
ODV�DUWHV�\�OD�SURSLD�YLGD59��

(Q�RWUDV�SDODEUDV��

6L�OD�REUD�PRGHUQLVWD�SURFXUDED�HYLWDU�OD�GHSHQGHQFLD�GH�FXDOTXLHU�WLSR�GH�H[SHULHQFLD�
TXH�QR�YLQLHVH�GDGD�SRU�OD�QDWXUDOH]D�HVHQFLDO�GH�VX�PHGLR��*UHHQEHUJ��6FKZLWWHUV�
SURFXUDED�WRGR�OR�FRQWUDULR��VX�SUR\HFWR�0HU]��LQßHO�DO�PHGLR��FODPDED�SRU�OD�XQLGDG�
GH�WRGDV�ODV�DUWHV�VHSDUDGDV�SRU�Õ\RVÖ�DEVROXWRV�H�LUUHGXFWLEOHV��60

59��6LP³Q�0DUFK¡Q�)L]��El principio collage y el arte objetual��(Q��Del arte objetual al arte del concepto��%DUFHORQD��$NDO�
6��$���������S�S����������
60�$OPXGHQD�)HUQ¡QGH]�)DUL±D��op. Cit.�S������
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(O�SURJUHVLYR�GHVDUUROOR�GH�OD�UXSWXUD�GH�OD�GLELPHQVLRQDOLGDG�GHO�VRSRUWH�\�VX�HQFXHQWUR�
FRQ�OD�WHUFHUD�GLPHQVL³Q��SURSLFLDGD�SRU�HO�HQVDPEODJH��GLHURQ�OXJDU�D�OD�REUD�Merzbau��(UD�XQD�
DFXPXODFL³Q�GH�PDWHULDOHV�GLYHUVRV�TXH�IXH�HQVDPEODQGR�HQ�VX�SURSLD�FDVD�GH�+DQQRYHU�GHVGH�
�����KDVWD� VX�KXLGD�GH�$OHPDQLD�HQ�������&RPHQ]³�SHJDQGR�REMHWRV�D�XQD�FROXPQD��\� IXH�
H[SDQGL©QGRVH�P¡V�DOO¡�GHO�IRUPDWR�FXDGUR��KDFLD�OD�WRWDOLGDG�GH�OD�HVWDQFLD��3RVWHULRUPHQWH��
FXEUL³�WRGR�FRQ��SLQWXUD�EODQFD�FRQ�DOJXQRV�WRTXHV�GH�FRORU��(O�Merzbau�IXH�GHVWUXLGR�GXUDQWH�
XQ� ERPEDUGHR�� SHUR� IXH� XQ� DQWHFHGHQWH� D� ODV� REUDV� GH� DOJXQRV� QHRGDG¡V� FRPR� 5REHUW�
5DXVFKHQEHUJ�H�LQFOXVR�SRGHPRV�DSUHFLDU�VX�HVWHOD�HQ�REUDV�GH�OD�DFWXDOLGDG��

5DXVFKHQEHUJ�FRPELQD�ODV�SLQWXUDV�Merz GH�6FKZLWWHUV��ORV�Ready made�\�HO�collage�OOHJDQGR�
D�XQD�REUD�HQ�OD�TXH�LQWHJUDED�REMHWRV�UHDOHV��IUDJPHQWRV�GHO�PXQGR�TXH�SHUPLWHQ�XQ�GL¡ORJR�
FRQ�OR�FRWLGLDQR�D�WUDY©V�GH�OD�H[SHULHQFLD�HVW©WLFD��6L�HO�FROODJH�D±DG­D�SDSHOHV��SHUL³GLFRV��PHWDO�
R�PDGHUD��3RU�TX©�QR�XWLOL]DU�XQD�FDPD�R�XQD�FDEUD�GLVHFDGD"61�6XUJ­DQ�DV­�ODV�GHQRPLQDGDV�
Combine paintings�

���6LP³Q�0DUFKDQ�)L]��RS��&LW��S������
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5HFRUGHPRV�HQ�HVWH�SXQWR�D�'XFKDPS�\�DO�El Gran vidrio���(VFXOWXUD��SLQWXUD��LQVWDODFL³Q"��
6L�FRQ�HO�collage�OD�SLQWXUD�VH�FRQYLUWL³�HQ�HO�REMHWR��R�IUDJPHQWR�I­VLFDPHQWH�GH�HO��FRQ�HO�Ready 
made�SDVD�D�VHU�HO�REMHWR�HQ�V­��'HVSX©V�GH�GHPRVWUDU�TXH�GRPLQDED�OD�W©FQLFD�'XFKDPS�URPSL³�
FRQWUD�OR�UHWLQLDQR�\�OR�PDQXDO�SDUD�UHDOL]DU�REUDV�WULGLPHQVLRQDOHV�LPSRVLEOHV�GH�FODVLßFDU�HQWUH�
ORV�J©QHURV� WUDGLFLRQDOHV��2EMHWRV� LQWHUYHQLGRV�FRQ�XQD�DFWLWXG�FU­WLFD�KDFLD� HO�PRGHUQLVPR��
$OHM¡QGRORV�GH�VX�FRQWH[WR�KDELWXDO��FRQ�PºOWLSOHV�LQWHUSUHWDFLRQHV���(V�XQ�FODUR�DQWHFHGHQWH�DO�
FRQFHSWR�GH�OR�H[SDQGLGR�\�D�OD�KLEULGDFL³Q�GH�J©QHURV��

8QD�YH]�TXH�'XFKDPS��DFWXDQGR�©WLFDPHQWH��DGHP¡V�GH�FRPR�SLQWRU��D�SULQFLSLRV�GHO�
VLJOR�;;�GLQDPLW³�HO�FRQFHSWR�PRGHUQR�\�UHVWULQJLGR�GH�DUWH��HO�FRQFHSWR�OLPLWDGR�
SULQFLSDOPHQWH�D�ODV�DUWHV�GH�OD�UHSUHVHQWDFL³Q���LQVWDODQGR�REMHWRV�GH�XVR�FRWLGLDQR�HQ�
HVSDFLRV�UHVHUYDGRV�V³OR�D�REMHWRV�GH�DUWH�UHSUHVHQWDFLRQDO��UH�LQVWDODQGR�XQ�XULQDULR��
UHVHUYDGR�SDUD�XVR�SURSLR�HQ�XQ�FRQWH[WR�GH�VHUYLFLR�SºEOLFR�R�SULYDGR��HQ�XQD�VDOD�
GH�H[SRVLFLRQHV�SDUD�REMHWRV�GH�DUWH�WUDGLFLRQDOHV��UHSUHVHQWDWLYRV��\�SODQWHDQGR�FRQ�
HOOR�F³PR�OD�JUDQ�GLßFXOWDG�GHO�KRPEUH�QR�FRQVLVW­D�SUHFLVDPHQWH�HQ�KDFHU�DUWH��VLQR�
HQ�WRGR�OR�FRQWUDULR��OD�GLßFXOWDG�UDGLFDED�HQ�QR�KDFHUOR��SRU�TXH�DO�VHU�HO�KRPEUH�
XQ�DQLPDO�HPLQHQWHPHQWH�ÕUHDOL]DQWHÖ�H�LQVWDODGRU��HO�DQLPDO�DUWLVWD�H�LQVWDODGRU�SRU�
H[FHOHQFLD��DO�LJXDO�TXH�HV�HO�DQLPDO�HPLQHQWHPHQWH�SRO­WLFR��OR�YHUGDGHUDPHQWH�GLI­FLO�
�LPSRVLEOH��SDUD�©O�FRQVLVW­D�HQ�QR�UHDOL]DU�H�LQVWDODU��HQ�QR�WHFQLßFDU�R�ÕDUWLVWLßFDUÖ�
OD�QDWXUDOH]D�� HQ�QR� ÕPXQGLßFDUODÖ�\�SROLWL]DUOD� �VLHQGR�HVWR�ºOWLPR� OD�PDQHUD�P¡V�
FRQVHFXHQWH�GH�LQVWDODUVH�HQ�OD�QDWXUDOH]D���/RV�DQLPDOHV�VLPSOHPHQWH�VH�XELFDQ�HQ�
HOOD��HO�KRPEUH�VH�LQVWDOD�\�ÕDUWLVWLßFDÖ�ÕPXQGLßF¡QGRODÖ��SROLWL]¡QGROD�\�UHßUL©QGROD��
DO�PHQRV�HQ�VX�VHQWLGR�P¡V�DPSOLR�\�ßORV³ßFR��HQ�VX�P¡V�SXUR�VHQWLGR�RQWRO³JLFR��
HQWLWDWLYR��$V­��GHFLPRV��XQD�YH]�TXH�'XFKDPS�HVER]³�HVWR��DXQ�FXDQGR�VLQ�OOHJDU�D�
HVWH�HVWDGR�DFWXDO�GH�DEVROXWD�KLEULGDFL³Q�JHQ©ULFR�DUW­VWLFD��SHVH�D�OD�JUDQ�YRFDFL³Q�
ßORV³ßFD� GH� VX� ÕDUWLVWLßFDUÖ��� XQR� GH� ORV� SDVRV� FRQVHFXHQWHV� D� GDU� HUD� DQDOL]DU� \�
DEXQGDU�HQ�HO�FRQFHSWR�GH�LQVWDODFL³Q��OR�TXH�VH�KL]R�XQDV�G©FDGDV�P¡V�WDUGH��'H�HVWH�
PRGR�HO�FRQFHSWR�GH�EHOOH]D�TXHG³�LPSOLFDGR�FRQ�HVWH�QXHYR�FRQFHSWR�GH�DUWH��<�HV�
TXH��HQ�HIHFWR��ORV�KRPEUHV�QRV�SRGHPRV�LQVWDODU�KRUULEOHPHQWH�HQ�OD�QDWXUDOH]D��GH�
XQD�IRUPD�FUHPDW­VWLFD�\�GHVSROLWL]DGD��R��SRU�HO�FRQWUDULR��SRGHPRV�KDFHUOR�GH�XQD�
PDQHUD�EXHQD�\�EHOOD62�

���-XOLR�3DOHWHLUR��&LWDGR�HQ��-XDQ�5DP³Q�%DUEDQFKR��El arte actual en el campo expandido.�>HQ�O­QHD@�(QWUHYLVWD�
D�-XOLR�3DOHWHLUR���������������KWWS���ZZZ�MXDQUDPRQEDUEDQFKR�FRP�GHVFDUJDBWH[WR�(/���$57(���
$&78$/���(1���(/���B&$032���(;3$1','2�SGI!��>&RQVXOWD�����������@�

55 



'HVSX©V�GH� OD�DFHSWDFL³Q�GHO�REMHWR�DUW­VWLFR� OOHJDU­D� VX�GHV�DUWLßFDFL³Q63� �FRQYHUWLGR�HQ�
FRQFHSWR���HVWH�VHU­D�HO�SDVR�SUHYLR�D�VX�YHUGDGHUD�DXWRQRP­D�\�HPDQFLSDFL³Q��(Q�XQ�DFWR�GH�
ÕGHV�DSUHQGHUÖ�WRGR�OR�TXH�VDEHPRV��OOHJDPRV�D�OD�HVHQFLD�P¡V�SXUD�GH�OD�DFFL³Q��\�GH�OD�FUHDFL³Q���
DOJR�TXH�VH�UHSLWH�D� OR� ODUJR�GH� OD�KLVWRULD�� �(O�assemblage�ROYLGD� OD� WUDGLFL³Q��UHFKD]DQGR� ORV�
SUHVXSXHVWRV�IRUPDOLVWDV��PDGXUDQGR�SHUR�VLQ�ROYLGDU�TXLHQ�HV��(O�REMHWR�DUW­VWLFR�VH�SHUFLEH�\�
VH�DQDOL]D�VHJºQ�OR�TXH�SUHVHQWD�\�F³PR�OR�SUHVHQWD�

���7KHRGRU�$GRUQR�IXH�HO�FUHDGRU�GH�XQR�GH�ORV�FRQFHSWRV�P¡V�VLJQLßFDWLYRV�GH�OD�KLVWRULD�VREUH�HO�ßQ�GHO�DUWH��
$GRUQR�DFX±D�XQ�QXHYR�W©UPLQR�SDUD�KDEODU�VREUH�ORV�FDPELRV�GH�OD�PºVLFD��/D�GHV�DUWL]DFL³Q�GHO�DUWH��HQ�OD�TXH�
VX�SULQFLSLR�VH�FRQWUDGLFH��(Q�OXJDU�GH�SHUVHJXLU�HO�FDPELR��FRPEDWLU�OD�LQMXVWLFLD��R�OD�IDOWD�GH�OLEHUWDG��HO�DUWH�VH�
FRQYLHUWH�HQ�SURGXFWR�DO�VHUYLFLR�GHO�KRPEUH�SDUD�VX�PHUFDQWLOL]DFL³Q�\�HVWDWL]DFL³Q��l(O�SURFHVR�GH�DXWRQRPL]DFL³Q�
GH� OD�REUD�FRQOOHYDU­D�QHFHVDULDPHQWH�D�XQR�GH�GHVDUWLßFDFL³Q��GH�S©UGLGD�GH�HVHQFLD��(O�DUWH�SLHUGH�VX�HVHQFLD��
SLHQVD�$GRUQR��HQ�SDUWH�GHELGR�DO�VXUJLPLHQWR�GH�OD�FXOWXUD�GH�PDVDV�\�D�VX�SURJUHVLYD�FRQFHSWXDOL]DFL³Q{��(Q��
9DOHULDQR�%R]DO�VREUH�OD�7HRU­D�(VW©WLFD�GH�7KHRGRU�$GRUQR��Historia de las ideas estéticas y de las teorías artísticas 
contemporáneas��9RO�,,��0DGULG��/D�EDOVD�GH�OD�0HGXVD�����3����� 
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            Greenberg y las traiciones a la pintura. 

)XH�HQ�OD�(GDG�&RQWHPSRU¡QHD��FRQFUHWDPHQWH�HQ�HO�V��;,;��FXDQGR�VH�JHVW³�OD�LGHD�GH�OD�
PRGHUQLGDG��WDQWR�HQ�XQ�VHQWLGR�KLVW³ULFR�FRPR�HQ�XQ�VHQWLGR�HVW©WLFR��(O�FHUFDQR�QDFLPLHQWR�
\�HO�HVWDEOHFLPLHQWR�GH�ORV�W©UPLQRV�PRGHUQLGDG�\�YDQJXDUGLD�SXHGHQ�GDU�OXJDU�D�FRQIXVLRQHV��
/D�YDQJXDUGLD�� WRPDED�VX�QRPEUH�GH� OD�H[SUHVL³Q�IUDQFHVD�Avant-garde�� �avant, antes y garde 
SHUFLELU��PLUDU��TXH�GHVLJQDED�D� ORV�PLHPEURV�GHO�SHORW³Q�TXH�DEU­DQ� FDPLQR�DO� UHVWR�GH� OD�
WURSD�� ,PSOLFDED�� LU� SRU� GHODQWH�� GDQGR�SRU� ßQDOL]DGR� WRGR� OR� DQWHULRU��/D�PRGHUQLGDG�� LU­D�
GHWU¡V��FRQ�OD�SRVLELOLGDG�GH�UHODFLRQDU�SDUWH�GH�OR�YHQLGHUR�FRQ�OR�\D�HVWDEOHFLGR�\�DFHSWDGR��/D�
PRGHUQLGDG�DYDQ]D�\�HYROXFLRQD�FRQ�OD�WUDQTXLOLGDG�GH�QR�VHU�HO�SULPHUR��

(Q������DSDUHFL³�SRU�SULPHUD�YH]�HQ�HO�SHUL³GLFR�Partisan Review�HO�QRPEUH�GH�&OHPHQW�
*UHHQEHUJ�ßUPDQGR�OD�FU­WLFD�l$YDQW�JDUGH�DQG�.LWVFK{��*UHHQEHUJ�PDQWHQ­D�XQD�LGHD�PX\�
FRQFUHWD�GH�YDQJXDUGLD�HQ�FRQWUD�GHO�PRYLPLHQWR�FXOWXUDO�QDFLGR�GH�ORV�PHGLRV�GH�PDVDV��HO�
Kitsch��&RQ�HVWH�HQVD\R�*UHHQEHUJ� LQLFLDED�XQD�VHULH�GH�HVFULWRV�FRQ� ORV�TXH�VH�JHQHUDU­D�HO�
GLVFXUVR�GHO�DUWH�IRUPDOLVWD���

*UHHQEHUJ� UHFXUU­D� D� .DQW� \� D� OD� LGHD� GH� DXWRQRP­D� SDUD� KDEODU� GH� DUWH� PRGHUQR��
0DQWHQ­D�TXH�OD�YDQJXDUGLD�GHE­D�DPSDUDUVH�HQ�VXV�SURFHVRV�\�HQ�VXV�PHGLRV��FHQWU¡QGRVH�HQ�
V­�PLVPD��VLQ�GHMDU�OXJDU�D�OD�FRQWDPLQDFL³Q�GH�RWURV�DVSHFWRV�DMHQRV�DO�¡PELWR�GH�OD�FUHDFL³Q��
%DMR�HVWD�SUHPLVD��OD�SLQWXUD�VROR�SRGU¡�VHU�SLQWXUD�HQ�XQ�VX�VHQWLGR�P¡V�IRUPDO��FRPSXHVWR�SRU�
PDQFKD��WUD]R��FRORU�\�VXSHUßFLH��'HVGH�HVWD�SRVLFL³Q��OD�PRGHUQLGDG�HTXLYDO­D�D�XQD�EºVTXHGD�
GH�lSXUH]D{��*UHHQEHUJ�H[SRQ­D�DV­��

«(UD� QHFHVDULR� H[SRQHU� OR� TXH� HO� DUWH� HQ� JHQHUDO� WHQLD� GH� ºQLFR� H� LUUHGXFWLEOH��
SHUR�WDPEL©Q� OR�TXH�GH�ºQLFR�H� LUUHGXFWLEOH� WHQLD�FDGD�DUWH�HQ�SDUWLFXODU��$�WUDY©V�
GH� VXV�SURSLDV�RSHUDFLRQHV�\� VXV�SURSLDV�REUDV�� ODV� DUWHV� WXYLHURQ�TXH�GHWHUPLQDU�
ORV� HIHFWRV� TXH� OHV� SHUWHQHFHQ� HQ� H[FOXVLYD��$O� KDFHUOR� UHGXF­DQ� VLQ� GXGD� VX� ¡UHD�
GH� FRPSHWHQFLDV�� SHUR� DO�PLVPR� WLHPSR� VH� DVHJXUDEDQ� GH� XQD�PDQHUD�P¡V� V³OLGD�
VXV�GHUHFKRV�VREUH�HVH�¡PELWR��5¡SLGDPHQWH�UHVXOW³��TXH�HO�¡PELWR�GH�FRPSHWHQFLD�
SURSLR�GH�FDGD�DUWH�FRLQFLG­D�FRQ�OR�TXH�HUD�ºQLFR�HQ�OD�QDWXUDOH]D�GH�VX�PHGLR��/D�
ODERU�GH�OD�DXWRFU­WLFD�FRQVLVWL³�HQ�HOLPLQDU�GH�ORV�HIHFWRV�HVSHF­ßFRV�GH�ODV�GLVWLQWDV�
DUWHV�WRGR�DTXHOOR�TXH�KXELHUD�SRGLGR�VHU�SHGLGR�HQ�SU©VWDPR�DO�PHGLR�SRU�ODV�RWUDV�
DUWHV�UHVWDQWHV��$V­�FDGD�DUWH�VH�YROYHU­D�Õ3XUDÖ�\�HQ�VX�Õ3XUH]DÖ�KDOODU­D�OD�JDUDQW­D�
GH�VXV�SDWURQHV�GH�FDOLGDG�\�GH�VX� LQGHSHQGHQFLD��(O�DUWH�PRGHUQR��XWLOL]D�HO�DUWH�
SDUD�OODPDU�OD�DWHQFL³Q�VREUH�HO�DUWH��/DV�OLPLWDFLRQHV�TXH�FRQVWLWX\HQ�HO�PHGLR�GH�OD�
SLQWXUD�ÓOD�VXSHUßFLH�SODQD��OD�IRUPD�GHO�VRSRUWH��ODV�SURSLHGDGHV�GHO�SLJPHQWR��HUDQ�
WUDWDGDV�SRU� ORV�PDHVWURV�GHO�SDVDGR� FRPR� IDFWRUHV�QHJDWLYRV�TXH� VROR�SRG­DQ� VHU�
UHFRQRFLGRV�LPSO­FLWD�R�LQGLUHFWDPHQWH��/D�SLQWXUD�PRGHUQD�FRQWHPSO³�HVWDV�PLVPDV�
OLPLWDFLRQHV�FRPR�IDFWRUHV�SRVLWLYRV�\�ODV�UHFRQRFL³�DELHUWDPHQWH»64��

64 &OHPHQW�*UHHQEHUJ��La pintura moderna y otros ensayos��(G��)©OL[�)DQ©V��0DGULG��(GLFLRQHV�6LUXHOD��6��$��������
S�����
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*UHHQEHUJ�VRVWHQ­D�TXH�VH�GHE­DQ�DFHSWDU�ODV�lOLPLWDFLRQHV{�SURSLDV�GH�ORV�PHGLRV�
HOLPLQDQGR�FXDOTXLHU�RWUR�HIHFWR�TXH�SXGLHUD�FRQVLGHUDUVH�SUHVWDGR�GH�RWUD�GLVFLSOLQD��OD�
EºVTXHGD�FRQVWDQWH�GH�OD�SXUH]D�QRV�DFHUFDU­D�D�VX�LQGHSHQGHQFLD��(O�PRGHUQLVPR�VHU­D�
HQWRQFHV�XQD�HWDSD�GH�SXULßFDFL³Q��

 «1HFHVLWDU­D�PDV�GHO�WLHPSR�GHO�TXH�DKRUD�GLVSRQJR�SDUD�H[SOLFDU�F³PR�HQ�VXFHVLYDV�
JHQHUDFLRQHV�GH�SLQWRUHV�PRGHUQRV� OD� UHJODV�GH� OD� IRUPD�TXH�GHOLPLWD� HO� FXDGUR�Ó�
HVWR�HV��HO�PDUFR�GH�OD�SLQWXUD��VH�UHODMDED��GHVSX©V�VH�UHIRU]DED�� OXHJR�VH�UHODMDED�
GH�QXHYR��VH�DLVODED��\�GHVSX©V�VH�YROY­D�D�WHQVDU��2�F³PR�ODV�UHJODV�GHO�DFDEDGR�\�
GH�OD�WH[WXUD�GH�OD�SLQWXUD��R�GHO�FRQWUDVWH�GH�YDORUHV�\�GH�FRORU��HUDQ�LQFHVDQWHPHQWH�
UHYLVDGDV�� >Þ@�1LQJºQ�H[WUHPLVPR�HV�FXHVWL³Q�GH�FDSULFKR�R�GH�DUELWUDULHGDG��$O�
FRQWUDULR��FXDQWR�P¡V�FXLGDGRVDPHQWH�VH�GHßQHQ�ODV�UHJODV�GH�XQD�GLVFLSOLQD��PHQRV�
SURSHQVDV�VRQ�HVWDV�D�SHUPLWLU�TXH�OD�OLEHUWDG�VH�GLVSHUVH�LQFRQWURODGD�HQ�GLVWLQWDV�
GLUHFFLRQHV��/DV�UHJODV�\�FRQYHQFLRQHV�HVHQFLDOHV�GH�OD�SLQWXUD�VRQ�DO�PLVPR�WLHPSR�ODV�
FRQGLFLRQHV�OLPLWDGRUDV�TXH�XQD�SLQWXUD�GHEH�DFDWDU�FRQ�HO�ßQ�GH�VHU�H[SHULPHQWDGD�
como cuadro»65� 

*UHHQEHUJ��LQVLVW­D�HQ�HQFRUVHWDU�ODV�GLVFLSOLQDV��HQ�SRQHU�EDUUHUDV�\�DWULQFKHUDUODV��
GLFWDWRULDOPHQWH�PDQWHQ­D�TXH�HVH�H[WUHPLVPR�QR�HUD�FXHVWL³Q�GH�FDSULFKR���3HUR�QR�HV�DFDVR�
WRGR�H[WUHPLVPR�XQ�H[FHVR�GH�DXWRULGDG�\�RPQLSRWHQFLD"��

3URPXOJDED�TXH�OR�P¡V�LPSRUWDQWH�GH�OD�SLQWXUD�HV�VX�lSODQLWXG{��3XHVWR�TXH�HUD�OD�ºQLFD�
FRQGLFL³Q�TXH�OD�SLQWXUD�QR�FRPSDUW­D�FRQ�QDGLH��OD�IRUPD�HUD�FRPSDUWLGD�SRU�HO�WHDWUR��\�HO�
FRORU�SRU�HO�WHDWUR�\�OD�HVFXOWXUD�66��2WUDV�GH�ODV�SUHPLVDV�HVHQFLDOHV�SDUD�OD�SLQWXUD��VHJºQ�HO�
PRGHUQLVPR��GHE­D�VHU�OD�GHOLPLWDFL³Q�GHO�PDUFR�\�OD�SDOSDELOLGDG�GH�OD�SLQWXUD��'LFKR�GH�RWUR�
PRGR�� ODV� SURSLHGDGHV� GHO� SLJPHQWR��7RGDV� HOODV� HUDQ� FRQGLFLRQHV� GHO�PHGLR��*UHHQEHUJ� VH�
FHQWUDED�LPSHULRVDPHQWH�HQ�ODV�FXDOLGDGHV�I­VLFDV�\�ROYLGD�HO�por qué��OD�EDVH�FRQFHSWXDO�GH�WRGD�
REUD��5HVXOWD�SDUDG³MLFR�F³PR�*UHHQEHUJ�SDUHF­D�VLWXDUVH�GH�ODGR�GH�ORV�DUWLVWDV�DEULJDGR�EDMR�
HO�lWRGR�HV�SRVLEOH{�D�OD�YH]�TXH�LPSRQ­D�DXWRFU¡WLFDPHQWH�GHOLPLWDFLRQHV�W©FQLFDV�\�HVWLO­VWLFDV��

���,ELGHP��S�����
���,ELGHP��S�
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/R�H[SDQGLGR�OXFKD�FRQWUD�OD�PRGHUQLGDG�\�SRFR�D�SRFR�ORV�DUWLVWDV�TXH�UHQLHJDQ�GH�HVD�
�VXSXHVWD��SXUH]D�H[DOWDQ�OLEUHPHQWH�OD�KLEULGDFL³Q��$GRSWDQ�XQD�DFWLWXG�FU­WLFD�UHYLVDQGR�ORV�
DQWLFXDGRV�P©WRGRV��KHFKR�TXH� IDYRUHFH�D� OD� UHQRYDFL³Q�GH� OD�SLQWXUD��(V�SUHFLVDPHQWH� HVD�
UXSWXUD�GH�OD�SXUH]D��HVH�PHVWL]DMH�GH�PHGLRV��OR�TXH�DFDEDU¡�ßQDOPHQWH�FRQ�OD�PRGHUQLGDG��

(O�SURJUHVLYR�GHVDUUROOR�GH� OD� lQR�SXUH]D{�GH� ORV�PHGLRV� IXH�DFHUFDQGR�D� OD�SLQWXUD�D�
XQ� WHUULWRULR� GHVFRQRFLGR�� /RV� DUWLVWDV� FRQWLQXDURQ� DJUHJDQGR� HOHPHQWRV� H[WUDSLFW³ULFRV� HQ�
VXV� FUHDFLRQHV�� H[SHULPHQWDQGR� FRQ� OD� VXSHUßFLH� SLFW³ULFD� VXVWLWX\HURQ� OD� SLQWXUD�SRU� RWURV�
PDWHULDOHV� FRPR� FHUD� R� YLQLOR�� 2WURV�� SLQWDURQ� VREUH� VRSRUWHV� FRPR� HO� PHWDO�� OD� ODFD� R� HO�
FRQWUDFKDSDGR��2�FXHVWLRQDURQ�VX�SRVLFL³Q�WUDGLFLRQDO��FROJDQGR�OD�REUD�QR�VROR�HQ�OD�SDUHG�
VLQR�WDPEL©Q�HQ�HO�WHFKR��R�VLPSOHPHQWH�\DFLHQGR�HQ�HO�VXHOR�FRPR�FXDOTXLHU�RWUR�REMHWR�R�JUXSR�
GH�REMHWRV��+DEODPRV�GH�REUDV�l,PSXUDV{��FLWDQGR�D�$UWKXU�&��'DQWR�R�*UHHQEHUJ��

Estas estrategias se podrian traducir en una serie de traiciones67�DO�FXDGUR��WUDGLFLRQDO��TXH�
SURPXOJDED�HO�PRGHUQLVPR��<D\R�$]QDU�KDEOD�GH�F³PR�HO�HQFRUVHWDPLHQWR�DO�TXH�*UHHQEHUJ�
IRU]³�D�OD�SLQWXUD�SXGR�VHU�HO�GHVHQFDGHQDQWH�GH�DOJXQDV�GH�ODV�PXHUWHV�GH�OD�SLQWXUD�GXUDQWH�
OD�VHJXQGD�PLWDG�GHO�VLJOR�;;��TXH�SRU�VXHUWH�DFDEDURQ�FRQYLUWLHQGR�D�OD�SLQWXUD�HQ�DOJR�P¡V�
YLYR�DºQ��PDV�ULFR��

&OHPHQW�*UHHQEHUJ�DVHJXU³�TXH�HO�FRQßQDPLHQWR�GH�FDGD�GLVFLSOLQD�DUW­VWLFD�HQ�VX�
SURSLD� HVIHUD� GH� H[SHULHQFLD� VHQVRULDO� HQFHUUDED� DOJR� SRVLWLYR�� XW³SLFR�� �&RPR� HO�
WDPEL©Q� OR�RSLQDEDQ�DV­�RWURV�IRUPDOLVWDV�FRPR�0LFKDHO�)ULHG��,QVLVW­D�HQ�TXH�HVH�
HVWUDWR�GH�ORV�VHQWLGRV��TXH�REOLJDED�D�FDGD�IRUPD�GH�DUWH�D�EDMDU�D�VXV�SURSLDV�IXHQWHV��
D�VXV�SURSLDV�W©FQLFDV��D�VXV�SURSLRV�PDWHULDOHV�H�LQYHVWLJDUORV�KDVWD�HO�DEXUULPLHQWR��
ODV�FRQYHUW­D�HQ�DOJR�DXWRVXßFLHQWH��DXW³QRPR�\�SRVLELOLWDED�HQ�HOODV�XQD�H[SHULHQFLD�
UHDOPHQWH�VR±DGD�GH�VDOYDFL³Q�\�UHWLUR��XQD� LQVWDQFLD�HQDOWHFLGD�\�QR�FRQWDPLQDGD�
SRU�HO�LQVWUXPHQWDOLVPR�GHO�PXQGR�GHO�WUDEDMR�\�GH�OD�FLHQFLD68�

���<D\R�$]QDU�HQXPHUD�FXDWUR�WUDLFLRQHV�KDFLD�OD�SLQWXUD��/D�SULPHUD�WUDLFL³Q��'HVGH�ORV�PDWHULDOHV��/D�VHJXQGD�
GHVGH�HO�FHQWUR�GHO�FXDGUR��/D�WHUFHUD�GHVGH�HO�PDUFR�\�OD�FXDUWD�GHVGH�OD�IRWRJUDI­D��<D\R�$]QDU��Una historia de 
traiciones��(Q��Pintura sin Pintura��6DODPDQFD��-XQWD�GH�&DVWLOOD�\�/H³Q��&RQVRUFLR�6DODPDQFD��������������S����
���,E­GHP��
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(VWH�SUHVLGLR�LPSXHVWR�SRU�*UHHQEHUJ�IXH�HO�FXOSDEOH�WDPEL©Q�GH�TXH�ORV�DUWLVWDV�EXVFDUDQ�
DOWHUQDWLYDV�SDUD�OD�SLQWXUD��YDULDEOHV�TXH�VXSRQ­DQ�HO�HQULTXHFLPLHQWR�GHO�PHGLR��$XQTXH�VL�
QRV�UHJLPRV�SRU�ORV�W©UPLQRV�greenberianos�GH�SXUH]D�KDEODU­DPRV�GH�Traiciones a la pintura:  

Primera traición: al marco y a la forma de cuadro

�/DV�FXDWURV�HVTXLQDV�GHO�FXDGUR�HUDQ�DOJR�P¡V�TXH�XQ�O­PLWH�SXUDPHQWH�I­VLFR��HUD�XQD�
SUHPLVD�O³JLFD�TXH�JHQHUDED�D�OD�YH]�TXH�FRQWHQ­D�WRGR�XQ�XQLYHUVR��&XDQGR�HO�PDUFR�GHMD�GH�
FRQFHELUVH�FRPR�HO�WUD]DGR�GH�ORV�O­PLWHV�QDWXUDOHV�R�HPS­ULFRV�GHO�FDPSR�SHUFHSWLYR�>Þ@�OD�
SURSXHVWD�SHUPDQHFH�DELHUWD�HQ�HO�HVSDFLR�GH�OD�SHUFHSFL³Q��HQ�XQ�XQLYHUVR�DPSOLR�TXH�\D�QR�
HV�HO�VX\R�SURSLR69�

��(O�FXDGUR�FRPR�UHFHSW¡FXOR�GH� OD�SLQWXUD� VH�FRQYLHUWH�HQ�DOJR�REVROHWR��1L� OD� IRUPD�
QL�HO�VHQWLGR�HV�OD�WUDGLFLRQDO��&XDOTXLHU�IRUPDWR�HV�VXVFHSWLEOH�GH�DFRJHU��\�QR�FRQWHQHU��D�OD�

SLQWXUD��

Segunda traición: bidimensionalidad.

�$SDUHFHQ�REUDV�TXH�GHVDI­DQ�HO�VRSRUWH�WUDGLFLRQDO��SURGXFL©QGRVH�XQD�UXSWXUD�SDUFLDO�
R� WRWDO�GH� OD�ELGLPHQVLRQDOLGDG��$OJXQDV�VH�HVFDSDQ�GHO� OLHQ]R�H[SDQGL©QGRVH�SRU�HO�HVSDFLR�
FLUFXQGDQWH�

Tercera traición:  Los materiales70.

�6H�SURPXHYH�HO�XVR�GH�PDWHULDOHV�FRPR�ßHOWUR�R�PDGHUD��2UWRGR[DPHQWH�
ELGLPHQVLRQDOHV71��

�6H�LQFRUSRUDQ�PDWHULDOHV�LQGXVWULDOHV��SRFR�SLFW³ULFRV�FRPR�YLQLORV��FLQWDV�DGKHVLYDV�R�
IRWRJUDI­DV��

�1HJDFL³Q�GHO�ºWLO�DSOLFDQWH72��5HQXQFLDU�D�OD�HVSHFLßFLGDG�GH�OD�PDWHULD�SLFW³ULFD�DSOLFDEOH�
SRQH�HQ�FXHVWL³Q�HO�ºWLO�FRQ�HO�TXH�GLFKD�PDWHULD�VH�DSOLFD��HO�LQVWUXPHQWR�WUDGLFLRQDO�GHO�RßFLR�
GH�SLQWRU��HO�SLQFHO73��

���<D\R�$]QDU��RS�FLW��
���$OPXGHQD�)HUQ¡QGH]�)DUL±D�KDFH�XQD�FDEDO� FODVLßFDFL³Q�GHVGH� OD�QHJDFL³Q�GH� OR�TXH� OD�SLQWXUD�QR�HV��(Q�
Medio/no Medio��H[SRQH�OD�QHJDFL³Q�GH�OD�PDWHULD�DSOLFDGD�LQFOX\HQGR�REUDV�TXH�SRGU­DQ�FRQVLGHUDUVH�SLQWDU�VLQ�
SLQWXUD��SLQWXUDV�FRQ�OX]��FRQ�KLOR��FRQ�OD�F¡PDUD�\�OD�GLJLWDOL]DFL³Q�GHO�PHGLR�SLFW³ULFR��,QFOX\H�OD�QHJDFL³Q�GHO�ºWLO�
DSOLFDQWH��GHO�SLQFHO�\�GH�OD�PDQR�TXH�OR�PXHYH��(Q��Lo que la pintura no es��2S��&LW��
���<D\R�$]QDU��RS�FLW���
���$OPXGHQD�)HUQ¡QGH]�)DUL±D��RS�FLW���
���l/D�QRFL³Q�GH� LQVWUXPHQWR�HVW¡�HVWUHFKDPHQWH� OLJDGD�D� OD�GH�JHVWR�\D�TXH��SRU�GHFLUOR�DV­�� HO�SULPHUR�HV� OD�
SURORQJDFL³Q�\�HO�HOHPHQWR�UHYHODGRU�GHO�VHJXQGR��HO�SLQFHO�KDFH�UHIHUHQFLD�D�OD�PX±HFD��OD�EURFKD�D�XQ�PRYLPLHQWR�
PDV�JHQHUDO�GHO�FXHUSR{��'DQLHO�'H]HX]H�\�/RXLV�&DQH��Aportaciones a un programa técnico pictórico�������(Q��6LP³Q�
0DUFK¡Q�)L]��RS��&LW��S�������
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Cuarta traición: hibridación con otros medios�

�6H�URPSH�OD�HVWDWLFLGDG�GH�OD�SLQWXUD��JHQHU¡QGRVH�REUDV�SLFW³ULFDV�D�WUDY©V�GHO�YLGHR�R�
OD�IRWRJUDI­D��

�(O�PHGLR�SLFW³ULFR�VH�VXVWLWX\H�SRU�OX]��KLORÞFXDOTXLHU�HOHPHQWR�TXH�SHUPLWD�VHJXLU�
KDEODQGR�GH�SLQWXUD�

&RQ�HVWD�SUHFLVLRQHV�KDFHPRV�XQ�EUHYH�DYDQFH�GH�OR�TXH�P¡V�DGHODQWH�GHVDUUROODUHPRV�HQ�
SURIXQGLGDG��FHQWU¡QGRQRV�HQ�ODV�ºOWLPDV�SU¡FWLFDV�SLFW³ULFDV�TXH��LQßHOHV�D�OD�PRGHUQLGDG��VH�
DXWRFXHVWLRQDQ�FRQVWDQWHPHQWH�SDUD�UHQRYDUVH�\�UHVXUJLU�FRQ�P¡V�IXHU]D��2EUDV�FRQFHSWXDOPHQWH�
SLFW³ULFDV��UHDOL]DGDV�FRQ�PDWHULDOHV�H[WUD�SLFW³ULFRV��FRQ�HOHPHQWRV�DMHQRV�DO�PXQGR�SLFW³ULFR�H�
LQFOXVR�K­EULGDV��SDUD�LQWHQWDU�GHVJUDQDU�R�KLODU�XQR�GH�ORV�SRVLEOHV�FDPLQRV�GH�OD�SLQWXUD��
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       Rosalind Krauss y el campo expandido. 

&RPR�UHVXOWDGR�D� OD�RSUHVL³Q�D� OD�TXH�HVWDED�VRPHWLGR�HO�DUWH�DQWH� ORV�DUTXHWLSRV�TXH�
LPSRQ­D�OD�PRGHUQLGDG��ORV�DUWLVWDV�FRPHQ]DURQ�D�KXLU�GHO�V­QGURPH�GHO�PDUFR�\�GHO�SHGHVWDO��
(Q�XQ�l,QWHQWR�GH�HVFDSDGD{74��HIHFWºDQ�DFFLRQHV�TXH�IXHU]DQ�DO�HVSHFWDGRU�D�EXVFDU�HVD�DQVLDGD�
VDOLGD���(O�SºEOLFR�DGTXLHUH�XQ�URO�DFWLYR��TXH�PRYLGR�SRU�ORV�GHVHRV�GHO�DUWLVWD��VH�YH�FRPSHOLGR�
D�URPSHU�HO�VLVWHPD�

l%XUHQ� VHOO³� OD� HQWUDGD� GH� XQD� JDOHU­D� GH�0LO¡Q� FRQ� VXV� FDUDFWHU­VWLFDV� WHODV� GH�
EDQGDV�EODQFDV� \�GH� RWUR� FRORU� ÕDEULHQGRÖ� \� ÕFODXVXUDQGRÖ� D� OD� YH]� OD�PXHVWUD��(Q�
$UJHQWLQD��*UDFLHOD�&DUQDYDOH�GLR�OD�ELHQYHQLGD�D�ORV�DVLVWHQWHV�D�XQD�LQDXJXUDFL³Q�
GH�XQD�KDELWDFL³Q�FRPSOHWDPHQWH�YDF­D��OD�SXHUWD�VH�FHUU³�KHUP©WLFDPHQWH�VLQ�TXH�
OR�VXSLHUDQ��/D�REUD�WUDWD�GHO�FLHUUH�GH�ORV�DFFHVRV�\�GH�ODV�VDOLGDV�\�GH�ODV�UHDFFLRQHV�
LPSUHYLVWDV�GH�ORV�YLVLWDQWHV��'HVSX©V�GH�P¡V�GH�XQD�KRUD��ORV�ÕSULVLRQHURVÖ�URPSLHURQ�
HO�FULVWDO�GH�XQD�YHQWDQD�\�ÕHVFDSDURQÖ{75��

(VD�HYDVL³Q�QR�HV�FDVXDO�QL�SXQWXDO��(QWUH������\������HO�lFDPSR�H[SDQGLGR{�HPSLH]D�
D�VHU�H[SORUDGR��/RV�V­QWRPDV�GH�GHVPDWHULDOL]DFL³Q�DYDQ]DQ�\�VH�GD�D�FRQRFHU�HO�W©UPLQR�site-
VSHFLßF76��$SDUHFHQ�DUWLVWDV�FRPR�&KULVWR�\�-HDQ�&ODXGH��:DOWHU�GH�0DU­D��6RO�/H:LWW�R�5REHUW�
6PLWKVRQ�TXH�SODQWHDQ�REUDV�TXH�DEUD]DQ�ORV�HVSDFLRV��2EUDV��TXH�FDPELDQ�HO� LWLQHUDULR�GHO�
DUWH��5RVDOLQG�.UDXVV��WH³ULFD�\�GLVF­SXOD�GH�&OHPHQW�*UHHQEHUJ��VRUSUHQGLGD�SRU�ORV�GHUURWHURV�
KDFLD�ORV�TXH�DYDQ]DED�OD�HVFXOWXUD�SXEOLF³�HQ������La escultura en el campo expandido���

/D�REUD��HQWHQGLGD�FRPR�SUHVHQFLD�HQ�UHODFL³Q�DO�HVSDFLR�TXH�OD�FLUFXQGDED��VH�PDQLßHVWD�
GH�XQD�PDQHUD�H[FHSFLRQDO�HQ�6RO�/HZLWW��6X�REUD�VH�EDVD�HQ�YDULDFLRQHV� VHULDOHV��RSXHVWDV�
FRPR�VDEHPRV��D�ODV�SUHWHQVLRQHV�H[SUHVLYDV�GHO�H[SUHVLRQLVPR�DEVWUDFWR��/HZLWW�GHßQH�VX�REUD�
HQ�IXQFL³Q�GHO�HVSDFLR��SRQLHQGR�HVSHFLDO�©QIDVLV�HQ�OD�LGHD��/D�REUD�GH�DUWH�\D�QR�HV�XQ�REMHWR�
H[SXHVWR� VREUH�XQ�SHGHVWDO� R� HQFXDGUDGR�SRU�XQ�PDUFR�� HV�XQ�SURGXFWR� FRQFHSWXDO�TXH�QR�
QHFHVLWD�GH�OD�SDUWLFLSDFL³Q�GHO�SURSLR�DUWLVWD�HQ�VX�LQVWDODFL³Q��VLQR�TXH�VH�SXHGH�OOHYDU�D�FDER�
EDMR�VXV�GLUHFWULFHV�H�LQGLFDFLRQHV��

���/XF\�5��/\SSDUG��Seis años: La desmaterialización del objeto artístico��'H������D�������0DGULG��(GLFLRQHV�$NDO�
6�$���������SS�������
���,E­GHP��S����
���(Q�WDO�VHQWLGR�VH�SXHGH�FRQVLGHUDU�TXH�ODV�VLWXDFLRQHV�DPELHQWDOHV�OOHYDGDV�D�FDER�SRU�ORV�DUWLVWDV�PLQLPDOLVWDV�
IXHURQ�ODV�SULPHUDV�H[SHULHQFLDV�GHO�DUWH�GHO�enviroment: REUDV�SHQVDGDV�\�UHDOL]DGDV�HQ�IXQFL³Q�GHO�HVSDFLR�
�JDOHU­D��PXVHRV��FHQWURV�XUEDQRV��HWF��TXH��FRPR�WDOHV��FRQIHU­DQ�XQ�FDU¡FWHU�GH�H[SHULHQFLD�ºQLFD�H�LUUHSHWLEOH�DO�
KHFKR�GH�H[SRQHU�\�D�DTXHOORV�TXH�VH�H[SRQ­D��(Q��$QD�0DU­D�*XDVFK��El arte último del siglo XX.�RS��&LW��S���.  
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/D�REUD Wall Drawing #47, �$�ZDOO�GLYLGHG�YHUWLFDOO\�LQWR�ßIWHHQ�HTXDO�SDUWV��HDFK�ZLWK�D�GLIIHUHQW�
line direction, and all combinations ��muro dividido en quince partes iguales, cada uno con líneas en diferentes 
direcciones en todas las combinaciones���IXH�SUR\HFWDGD�SDUD�OD�'ZDQ�*DOOHU\�GH�1XHYD�<RUN�HQ�
RFWXEUH�GH������\�UHDOL]DGD�HQ�MXQLR�GH�������(V�XQR�GH�VXV�SULPHURV�GLEXMRV�VREUH�SDUHG��DV­�
FRPR�XQR�GH�ORV�P¡V�DPELFLRVRV�HQ�FXDQWR�D�FRQFHSWR�\�GLPHQVL³Q��6H�OOHY³�D�FDER�VREUH�XQD�
SDUHG�FRQ�SUHSDUDFL³Q�DO�O¡WH[�\�EDUQL]�DO�DJXD��FRQ�O¡SL]�QHJUR��+�

����6RO�/HZLWW��Wall Drawing #47��'LEXMR�PXUDO�Q�z�����$�ZDOO�GLYLGHG�YHUWLFDOO\�LQWR�ßIWHHQ�HTXDO�
parts, each with a different line direction, and all combinations��������

6H�EDVD�HQ�HO�XVR�VLVWHP¡WLFR�GH�OD�O­QHD�HQ�FXDWUR�GLUHFFLRQHV��YHUWLFDO��KRUL]RQWDO��
GLDJRQDO�GHUHFKD�\�GLDJRQDO�L]TXLHUGD��\�SHUPLWH�XQ�JUDQ�GHVDUUROOR�KRUL]RQWDO�DO�
HVWUXFWXUDUVH�HQ����VHFXHQFLDV�YHUWLFDOHV��FRQ�FRPELQDFLRQHV�VXFHVLYDV�GH�XQD��GRV��WUHV�R�
FXDWUR�GH�HVDV�GLUHFFLRQHV�GH�OD�O­QHD�

����6RO�/HZLWW��'LDJUDPD�LQGLFDWLYR�SDUD�Wall Drawing #47��'LEXMR�PXUDO�Q�z�����A wall divided 
YHUWLFDOO\�LQWR�ßIWHHQ�HTXDO�SDUWV��HDFK�ZLWK�D�GLIIHUHQW�OLQH�GLUHFWLRQ��DQG�DOO�FRPELQDWLRQV�������
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/D�SDUWLFLSDFL³Q�DFWLYD�SRU�SDUWH�GHO�HVSHFWDGRU�VH�KDFH�SDWHQWH�IUHQWH�D�OD�REUD�GH�
/HZLWW��6XV�GLEXMRV�VREUH�PXUR�QRV�HQYXHOYHQ��\�OD�FRQWHPSODFL³Q�VH�KDFH�P¡V�HVSDFLDO�TXH�
QXQFD���

.UDXVV��HQ�XQ�LQWHQWR�SRU�MHUDUTXL]DU��GHßQ­D�HVFXOWXUD�FRPR���

8QD�FDWHJRU­D�KLVW³ULFDPHQWH� OLPLWDGD�\�QR�XQLYHUVDO��&RPR�RFXUUH� FRQ�FXDOTXLHU�
RWUD�FRQYHQFL³Q��OD�HVFXOWXUD�WLHQH�VX�SURSLD�O³JLFD�LQWHUQD��VX�SURSLD�VHULH�GH�UHJODV��
ODV� FXDOHV�� VL�ELHQ�SXHGHQ�DSOLFDUVH�D�XQD�GLYHUVLGDG�GH� VLWXDFLRQHV�QR�HVW¡Q�HQ� V­�
DELHUWDV�D�GHPDVLDGRV�FDPELRV�>Þ@�6H�DVLHQWD�HQ�XQ�OXJDU�FRQFUHWR�\�KDEOD�HQ�XQD�
OHQJXD�VLPE³OLFD�DFHUFD�GHO�VLJQLßFDGR�R�XVR�GH�HVH�OXJDU77��

7UDV�DVLVWLU�D�OD�DSDULFL³Q�GH�REUDV�TXH�VH�HVFDSDEDQ�GH�VX�FRQFHSFL³Q�HVFXOW³ULFD��.UDXVV�
VHQW­D�OD�QHFHVLGDG�GH�DFRWDU�HO�W©UPLQR�HVFXOWXUD��(VWUHFKRV�SDVLOORV�FRQ�PRQLWRUHV�GH�WHOHYLVL³Q��
HVSHMRV�VLWXDGRV�HQ�¡QJXORV�H[WUD±RV�HQ�KDELWDFLRQHV�RUGLQDULDV�R�O­QHDV�SURYLVLRQDOHV�WUD]DGDV�
HQ�HO�VXHOR�GHO�GHVLHUWR��La palabra escultura empezó a ser mas difícil de pronunciar78.>Þ@�Parece como 
si nada pudiera dar a un esfuerzo tan abigarrado el derecho a reclamar la categoría de escultura, sea cual 
IXHUH�HO�VLJQLßFDGR�GH�©VWD��$�PHQRV��FODUR�HVW¡��TXH�HVD�FDWHJRU­D�SXHGD�OOHJDU�D�VHU�LQßQLWDPHQWH�PDOHDEOH79��

1R�SDVD�GHVDSHUFLELGD�� OD�SRVLFL³Q�GH�.UDXVV�� DFHSWDQGR� OD� FRQH[L³Q�TXH�PDQWLHQH� OD�
REUD�HVFXOW³ULFD�FRQ�HO�OXJDU�GH�HPSOD]DPLHQWR��JHVWR�TXH�VH�FRUUHVSRQGH�FRQ�HO�FRQFHSWR�site 
VSHFLßF�TXH�HPSH]DED�D�HQWUDU�HQ�HVFHQD��6LQ�HPEDUJR��HOOD�DWULEX\H�HO�SDSHO�GH�HQODFH�HQWUH�OD�
XELFDFL³Q�\�OD�REUD��DO�SHGHVWDO��4XH�ßQDOPHQWH�VH�GHVYDQHFH��VLHQGR�HO�SHGHVWDO�DEVRUELGR�SRU�
OD�SURSLD�HVFXOWXUD��

6REUH�HO� HVFHQDULR�DQWHULRUPHQWH�DFRQWHFLGR�� WUDV�D±RV�GH�EºVTXHGD�GH� OD� HVHQFLD�\� OD�
SXUH]D�GH� ORV�PHGLRV�H[SUHVLYRV�\�VX�FRQVHFXHQWH�DFRWDFL³Q�SRU�SDUWH�GH� ORV�IRUPDOLVWDV�� ODV�
WHRU­DV�FODVLßFDGRUDV�FRPLHQ]DQ�D�KDFHU�DJXDV��DSDUHFLHQGR�REUDV�PL[WLßFDGDV�TXH�H[SHULPHQWDQ�
SUHFLVDPHQWH�HQ�OD�GLUHFFL³Q�FRQWUDULD��La teoría de Krauss plantea rupturas en el modelo historicista, 
proponiendo un nuevo enfoque para pensar la historia del arte no como una sucesión lineal de acontecimientos 
sino como un complicado árbol genealógico80��

8QD�H[KLELFL³Q�GH�OD�PDQHUD�HQ�TXH�XQ�W©UPLQR�FXOWXUDO�SXHGH�H[WHQGHUVH�SDUD�LQFOXLU�
FDVL�FXDOTXLHU�FRVD��<�DXQTXH�HVWH�DODUJDPLHQWR�GH�XQ�W©UPLQR�FRPR�HO�GH�HVFXOWXUD�
VH�UHDOL]D�DELHUWDPHQWH�HQ�QRPEUH�GH�OD�HVW©WLFD�GH�YDQJXDUGLD�Ó�OD�LGHRORJ­D�GH�OR�
QXHYR�Ó�VX�PHQVDMH�HQFXELHUWR�HV�HO�GHO�KLVWRULFLVPR��/R�QXHYR�VH�KDFH�F³PRGR�DO�
KDFHUVH�IDPLOLDU��SXHVWR�TXH�VH�FRQVLGHUD�TXH�KD�HYROXFLRQDGR�JUDGXDOPHQWH�GH�ODV�
IRUPDV�GHO�SDVDGR��(O�KLVWRULFLVPR�DFWºD�VREUH�OR�QXHYR�\�GLIHUHQWH�SDUD�GLVPLQXLU�OD�
QRYHGDG�\�PLWLJDU�OD�GLIHUHQFLD81. 

���5RVDOLQG�.UDXVV��La escultura en el campo expandido��5HYLVWD�2FWREHU����������S����
���,E­GHP��S����
���,E­GHP��S������
���$OPXGHQD�)HUQ¡QGH]�)DUL±D���S��&LW��S����
���5RVDOLQG�.UDXVV��2S��&LW��S����� 
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.UDXVV� SRQH� HQ� FXHVWL³Q� OD� O³JLFD�PRGHUQD� VREUH� OD� HVHQFLD� \� OD� SXUH]D��0HGLDQWH� OD�
QHJDFL³Q�� OR�TXH�12�HV�SDLVDMH�\� OR�TXH�12�HV�DUTXLWHFWXUD��GHPXHVWUD�F³PR�HO�HVSDFLR�GH�
DFFL³Q�HVFXOW³ULFD��VH�DPSOLD��(Q�XQD�DSUR[LPDFL³Q�D�VX�WHRU­D�REVHUYDPRV�TXH�FRQVLGHUD�TXH�
HO�J©QHUR�HVFXOW³ULFR�KD�VLGR�DPDVDGR��H[WHQGLGR�\�UHWRUFLGR�GHPRVWUDQGR�XQD�H[WUDRUGLQDULD�
HODVWLFLGDG��6LQ�HPEDUJR�� OD� LQàXHQFLD�GH� ODV� WHRU­DV�GH� OD�PRGHUQLGDG� OH� LPSLGLHURQ�D�SHQVDU� HQ�XQD�
pintura que fuera mas allá de su propio medio, una pintura que superara los imperativos formales de su 
GLVFLSOLQD��1R�HUD�SRVLEOH�UHFODPDU�SDUD�OD�FDWHJRU­D�SLQWXUD�ODV�QXHYDV�H[SHULHQFLDV�DUW­VWLFDV�GH�ßQDOHV�GH�
los años sesenta y setenta82��$ºQ�DV­��HO�FDPSR�DELHUWR�GHO�OHQJXDMH�SLFW³ULFR�HVWDED�DK­��DYDQ]DQGR�
D�SDVRV�DJLJDQWDGRV�\�FRQWUD�WRGR�SURQRVWLFR��

/D�HODVWLFLGDG�GHO�PHGLR��FRPR�OD�OODPDED�.UDXVV��FRQGXFH��QR�V³OR�D�OD�HVFXOWXUD�VLQR�
DO�UHVWR�GH�ODV�GLVFLSOLQDV��D�XQD�DPSOLDFL³Q�GH�VXV�SRVLELOLGDGHV��6X�FDSDFLGDG�DGDSWDWLYD�ODV�
FRQYLHUWH�HQ�REUDV�GH�DUWH�WRWDOHV��LPSRVLEOHV�GH�FODVLßFDU��(VWD�H[SDQVL³Q�SRVLELOLWD�OD�ØURWXUDÙ�
R�GHVHVWLPDFL³Q�GHO�O­PLWH��'HVGLEXMDQGR�ODV�IURQWHUDV�HQWUH�ODV�GLVFLSOLQDV��

/RV�UHVXOWDGRV�GH�HVWD�DSHUWXUD�GH�FRQFHSWRV��GH�J©QHURV�WDO�\�FRPR�VH�KDE­DQ�HVWDEOHFLGR��
QR�HV�DOJR�QXHYR��(VD�PL[WLßFDFL³Q��UXSWXUD�GH�PROGHV�\�MXHJR�FRQ�VXV�SURSLRV�O­PLWHV�KD�VLGR�
VLHPSUH�XQ�UDVJR�GHßQLWRULR�GHO�DUWH��$UWLVWDV�FRPR�'XFKDPS��*DER��R�/LVVLW]N\�IXHURQ�GH�ORV�
SULPHURV�HQ�KDFHUOR�GH�XQD�IRUPD�P¡V�UDGLFDO��OOHYDQGR�VX�REUD�D�XQ�WHUULWRULR�WUDQVYHUVDO�D�ODV�
SU¡FWLFDV�DUW­VWLFDV�FRQYHQFLRQDOHV��6H�DOFDQ]D�XQD�OLEHUWDG�FUHDWLYD�TXH�DPSDUD�DO�FUHDGRU�SDUD�
VHUYLUVH�GH�ORV�PHGLRV�P¡V�DGHFXDGRV�SDUD�VX�GLVFXUVR���6LUYD�GH�HMHPSOR�WDPEL©Q�REUDV�FRPR�
ODV�GH�1DP�-XQH�3DLN��-RKQ�&DJH�R�LQFOXVR�0DULQD�$EUDPRYLFK��

(Q� OD� DFWXDOLGDG� HVH� FDPSR� H[SDQGLGR� HV� OR� TXH� ORV� IUDQFHVHV� OODPDQ� Peinture élargie��
(O� W©UPLQR�VH�KD�H[WUDSRODGR�KDFLD�RWURV� OHQJXDMHV�\�SUDFWLFDV�FUHDWLYDV��/R�H[SDQGLGR�KDFH�
UHIHUHQFLD�D�OD�PXOWLSOLFLGDG�GH�PHGLRV��D�OD�KLEULGDFL³Q�SURSLD�GHO�PXQGR�JOREDO��

&RPR�\D�KHPRV�FRPHQWDGR�DQWHULRUPHQWH��HQFRQWUDPRV�FODUDV�PXHVWUDV�GH�UHVXUJLPLHQWR�
tras momentos de opresión: 

l&RQ�IUHFXHQFLD��HO�DUWH�TXH�VH�UHSULPH�GHOLEHUDGDPHQWH�VH�DVHPHMD�D�UXLQDV��QHRO­WLFDV�
P¡V�TXH�GH�PRQXPHQWRV�FO¡VLFRV��DPDOJDPDV�GH�SDVDGR�\�IXWXUR��UHVWRV�GH�DOJR�ÕPDVÖ��
YHVWLJLRV�GH�DOJXQD�HPSUHVD�GHVFRQRFLGD��>Þ@�&XDQWR�P¡V�DELHUWD�\�DPELJXD�HV�OD�
H[SHULHQFLD�TXH�VH�RIUHFH��P¡V�IRU]DGR�VH�YH�HO�HVSHFWDGRU�D�GHSHQGHU�GH�VXV�SURSLDV�
SHUFHSFLRQHV{83��

/D�DPELJ¼HGDG�GH�VLJQLßFDFLRQHV�\�HO�PHVWL]DMH��VXSRQHQ�XQ�FXHVWLRQDPLHQWR�SURIXQGR�
TXH�SURSRUFLRQD�DO�HVSHFWDGRU�XQ�HQULTXHFLPLHQWR�GH�OD�H[SHULHQFLD�HVW©WLFD�

���$OPXGHQD�)HUQ¡QGH]�)DUL±D��2S��FLW.�S����
���/XF\�5��/\SSDUG��,E­GHP��S���
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/XF\�5��/\SSDUG�KDEODED�GH�HVRV�intentos de escapada�PLHQWUDV�UHFRUGDED�ODV�SDODEUDV�GH�
5REHUW�%DUU\�SURQXQFLDGDV�HQ������HQ�WRUQR�DO�PDUFR��Durante años nos hemos preocupado por 
lo que sucede dentro del marco. Puede que esté sucediendo algo fuera del marco que se pueda considerar una 
idea artística84. 

(O�PDUFR��KLVW³ULFDPHQWH��IXH�FRQFHELGR�SDUD�UHPDUFDU�ORV�O­PLWHV�GHO�HVSDFLR�UHSUHVHQWDGR��
\�VHSDUDU�HO�PXQGR�UHDO�GHO�FXDGUR��(V�XQ�PHGLDGRU�HQWUH�HO�HQWRUQR�\�OD�SLQWXUD��3HUR�HQ�HO�
IRQGR��HO�PDUFR�QR�HUD�P¡V�TXH�RWUD�IRUPD�GH�RSUHVL³Q��SDUD�DWDU�OD�SLQWXUD�FXDQGR�©VWD�\D�HUD�
OLEUH�PXFKRV�D±RV�DQWHV85��Antes del desbordamiento de la pintura deberíamos acordarnos del acotamiento 
que sufrió la pintura por los intereses concretos de la historia, una pintura que ya vivía fuera del cuadro y que 
solo se abrigará con el marco siglos después86:   

l(O�PDUFR�HVWDED�DOO­�SDUD�URPSHUVH��(O IHUYRU�anti-establishment87 HQ�ORV�D±RV�VHVHQWD�
VH�FHQWUDED�HQ� OD�GHVPLWLßFDFL³Q�\� OD�GHVPHUFDQWLOL]DFL³Q�GHO�DUWH��HQ� OD�QHFHVLGDG�
GH�XQ�DUWH�LQGHSHQGLHQWH��R�ÕDOWHUQDWLYRÖ��TXH�QR�SXGLHUD�FRPSUDUVH�\�YHQGHUVH�SRU�
HO�¡YLGR�VHFWRU�TXH�SRVH­D�WRGR�OR�TXH�H[SORWDED�DO�PXQGR�\�SURPRY­D�OD�JXHUUD�GH�
9LHWQDP��Õ/RV�DUWLVWDV�TXH�WUDWDQ�GH�KDFHU�DUWH�QR�REMHWXDO�HVW¡Q�GDQGR�XQD�VROXFL³Q�
GU¡VWLFD�D�OD�FXHVWL³Q�GH�TXH�ORV�DUWLVWDV�VHDQ�FRPSUDGRV�\�YHQGLGRV�WDQ�I¡FLOPHQWH�
MXQWR�FRQ�VX�DUWH>���@��/DV�SHUVRQDV�TXH�FRPSUDQ�XQD�REUD�GH�DUWH�TXH�QR�SXHGHQ�
FROJDU�R�WHQHU�HQ�VX�MDUG­Q�QR�WLHQHQ�WDQWR�LQWHU©V�SRU�OD�SRVHVL³Q��6RQ�SDWURQHV�P¡V�
TXH�FROHFFLRQLVWDVÖ��GLMH�\R�HQ�������$KRUD�eso UHVXOWD�XW³SLFR{88��

(O�ßQDO�GHO�PDUFR�FRPR�HOHPHQWR�GHOLPLWDGRU��IXH�XQD�GH�ODV�OLEHUDFLRQHV�GH�OD�SLQWXUD��
(V�FLHUWR�TXH�ODV�SDODEUDV�GH�/\SSDUG�HQ�WRUQR�DO�PHUFDGR�VXHQDQ�XQ�SRFR�XW³SLFDV�\D�TXH�OD�
H[SDQVL³Q�GH�DOJXQDV�REUDV�DFRPSOHMDQ�OD�HVSHFXODFL³Q�GH�PHUFDGR��SHUR�QR�DFDEDQ�FRQ�HO��\�
D�OD�YH]�DSDUHFHQ�SDWURQHV�R�sponsors TXH�FRQFXUUHQ�HQ�VX�UHDOL]DFL³Q�H�LQFOXVR�SRVWHULRUPHQWH�
LQFOX\HQ�HVWDV�SLH]DV�GHQWUR�GH�ORV�FLUFXLWRV�GHO�DUWH��VLQ�LPSRUWDU�VX�GLPHQVL³Q�R�GLVSRVLFL³Q���
$XQTXH� HO�PHUFDGR� QR� VHD� HMH� GH� QXHVWUR� LQWHU©V�� UHFRQRFHPRV� TXH� OD� FRPHUFLDOL]DFL³Q� GHO�
FXDGUR�PDUFR�IXH�GHFLVLYR�HQ�VX�DSDULFL³Q�\�OD�UXSWXUD�GH�HVWH��PDUFD�XQ�SXQWR�GH�LQàH[L³Q�TXH�
URPSH�FRQ�OD�LGHD�GH�REMHWR�ÕFRPSUDEOHÖ��

���,E­GHP��S�����
���5HFRUGHPRV� ODV�SLQWXUDV�UXSHVWUHV��FX\D�ºQLFD�GHOLPLWDFL³Q�HUD�HO�HVSDFLR�FLUFXQGDQWH�TXH� OD�FRQWHQ­D��3RU�
HMHPSOR� HQ�/DV� FXHYDV�GH�$OWDPLUD��SLQWDGDV� HQWUH��������\��������D±RV� DQWHV�GHO�SUHVHQWH�� �8QD�SLQWXUD�� \D�
H[SDQGLGD�\�OLEUH��)XH�D±RV�GHVSX©V�FXDQGR�OD�SLQWXUD�IXH�VRPHWLGD�SRU�LQWHUHVHV�GHO�PHUFDGR�D�XQ�PDUFR�RSUHVRU��
���'DYLG�%DUUR��Un puñado de razones de porqué la pintura no se secó.  En: On painting���SU¡FWLFDV�SLFW³ULFDV�DFWXDOHV����
P¡V�DOO¡�GH�OD�SLQWXUD�R�P¡V�DF¡���SUR\HFWR�\�FRPLVDULDGR�JHQHUDO��/DV�3DOPDV�GH�*UDQ�&DQDULD��&$$0�&HQWUR�
$WO¡QWLFR�GH�$UWH�0RGHUQR��������S�����
87 Lo anti-establecido�� DXQTXH� HQ� SDODEUDV� GH� 6HWK� 6LHJHODXE�� l*UDQ� SDUWH� GH� OD� DFWLWXG� DQWLDUWH�� HQ� FXDQGR�
antiestablishment��HV�XQ�PHUR�FOLFK©��/D�DFWLWXG�antiestablishment�GH�OD�YDQJXDUGLD�HV�HYLGHQWH��3HUR�WRGD�IRUPD�GH�
DUWH�TXH�DUUDLJD�HQWUD�D�IRUPD�SDUWH�GHO�establishment��>Þ@�(V�XQD�FXHVWL³Q�GH�SRGHU{��(Q��/XF\�5��/\SSDUG��2S��
&LW��3����
���/XF\�5��/\SSDUG��2S�FLW��S����
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$� SHVDU� GH� OD� UHODFL³Q� TXH� WHQ­D� FRQ� *UHHQEHUJ�� VLHQGR� VX� SURWHJLGD� GXUDQWH� DOJºQ�
WLHPSR��.UDXVV�VH�IXH�GLVWDQFLDQGR�\�D�ßQDOHV�GH�ORV�VHVHQWD�VH�HPSH]³�D�FXHVWLRQDU�HO�P©WRGR�
IRUPDOLVWD��(O�PDUFR�WH³ULFR�GHO�HVWUXFWXUDOLVPR�ORV�HQIUHQWD�KDVWD�HO�SXQWR�HQ�TXH�.UDXVV�VH�
FRQYLHUWH�HQ�XQD�GH�VXV�PD\RUHV�GHWUDFWRUDV��&RQ�VXV�SDODEUDV�QR�VROR�SDUHFH�LQFOXLU�DO�UHVWR�
GH�ODV�GLVFLSOLQDV�GHQWUR�GH�VX�WHRU­D�La escultura en el campo expandido VLQR�TXH�VH�GHVPDUFD�GH�OD�
SXUH]D greenberiana�DFHSWDQGR�OD�PL[WXUD�FRPR�XQD�RSFL³Q�SRVLEOH��

(O�DYDQFH�\�OD�FRQWLQXD�UHVLWXDFL³Q�GH�OD�HVFXOWXUD�HUD�UD]RQDEOH��DºQ�DV­��

/D�FU­WLFD�GH�DUWH�WRGDY­D�EDMR�OD�VHUYLGXPEUH�GH�XQ�HWKRV�PRGHUQLVWD�VH�KD�PRVWUDGR�
HQ�JUDQ�PHGLGD�VXVSLFD]�FRQ�UHVSHFWR�D�VHPHMDQWH�PRYLPLHQWR��OODP¡QGROR�HFO©FWLFR��
3DUHF­D� UHVSRQGHU� D� OD� H[LJHQFLD� PRGHUQLVWD� GH� SXUH]D� H� LQGHSHQGHQFLD� GH� ORV�
GLYHUVRV�PHGLRV��/D�SU¡FWLFD�QR�VH�GHßQH�HQ�UHODFL³Q�FRQ�XQ�PHGLR�GDGR�VLQR�P¡V�
ELHQ�HQ�UHODFL³Q�FRQ�ODV�RSHUDFLRQHV�O³JLFDV�HQ�XQD�VHULH�GH�W©UPLQRV�FXOWXUDOHV��SDUD�
ORV�FXDOHV�FXDOTXLHU�PHGLR�SXHGH�XWLOL]DUVH89.

/D� SLQWXUD� HV� XQR� GH� ORV�PHGLRV� FRQ�PD\RU� FDSDFLGDG� GH� KLEULGDFL³Q� \� SRU� OR� WDQWR��
SHUYHUVL³Q��/R�H[SDQGLGR�KDFH�UHIHUHQFLD�D�OD�PXOWLSOLFLGDG�GH�ORV�PHGLRV�\�I³UPXODV��(Q�XQ�
HVIXHU]R�SRU�KDOODU�HO�FDXFH�P¡V�DGHFXDGR�SDUD�FDGD�XQR�GH�ORV�SUR\HFWRV��HO�DUWLVWD�VH�FXHVWLRQD�
HO�PHGLR��URPSH�ORV�O­PLWHV��UHSLHQVD�OD�SLQWXUD��6H�SUHJXQWD�SRUTXH�VHJXLU�SLQWDQGR��/R�ºQLFR�
TXH�SHUPDQHFH�LQYDULDEOH�GHVSX©V�GH�ORV�D±RV��HV�HO�W©UPLQR���

1R�KD\�QDGD�P¡V� DQWLJXR�TXH� OD�SLQWXUD� H[SDQGLGD��6HJXUDPHQWH�� HQWHQGLGD� FRQ�
RWUR� QRPEUH� \� RWURV� VHQWLGRV�� SHUR� FLHUWDPHQWH�� HVWD� DVHYHUDFL³Q� FREUD� VHQWLGR� VL�
DWHQGHPRV�D�TXH�KDVWD�HO�VLJOR�;,,,�OD�SLQWXUD�QR�IXH�TXLHQ�GH�PDWHULDOL]DUVH�HQ�IRUPD�
GH�FXDGUR��>Þ@�(O�DYDQFH�HVWDED�HQ�VX�PRYLELOLGDG��KR\�OR�HVW¡�HQ�OD�GHO�HVSHFWDGRU��
TXH�SXHGH�YHUVH�HQYXHOWR�SRU�OD�SLQWXUD��SHUR�DQWHV�TXH�OD�SLQWXUD��IXH�OD�LPDJHQ�HQ�
ORV�OLEURV�OR�TXH�FRPHQ]³�D�GHVSHJDUVH�GH�VX�FRQGLFL³Q�GH�DFRPSD±DQWH�SDUD�JDQDU�
SURWDJRQLVPR�RFXSDQGR�OD�WRWDOLGDG�GH�OD�SDJLQD��HVH�VHU¡�XQ�SULPHU�SDVR�D�OD�KRUD�
GH�FRQVWLWXLUVH�FRPR�FXDGUR��FRPR�REMHWR�PXHEOH�DIXQFLRQDO�\�YHUV¡WLO�HQ�VX�QXHYD�
àH[LELOLGDG�HVSDFLDO��+R\�HV�HO�FRQFHSWR�HO�TXH�OOHYD�D�OD�SLQWXUD�D�VX�OXJDU�GH�RULJHQ��
RFXSDQGR�HO�HVSDFLR�UHDO�90

8QD�SLQWXUD�H[SDQGLGD�QRV�HQYXHOYH��DFWLYD�QXHVWURV�VHQWLGRV��3URYRFD�HO�PRYLPLHQWR�GHO�
HVSHFWDGRU�D�OD�YH]�TXH�OR�KDFH�SDUW­FLSH�GH�OD�LPDJHQ��(Q�FLHUWR�PRGR��QRV�WUDVODGD��DO�LJXDO�TXH�
OR�KDFHQ�ODV�REUDV�GH�5RWKNR�

���5RVDOLQG�.UDXVV��,E­GHP��S�����
���'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��$�&RUX±D��(G��$UWH�&RQWHPSRU¡QHR�\�
(QHUJ­D�$,(�Ó�0$&8)�$UWHGDUGR��6�/��'DUGR�GV��������&ROHFFL³Q�7HRU­D�����S��
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   La pintura se escapa del lienzo. Manifestaciones 
que propiciaron el estado expandido de la pintura. 

/D� SLQWXUD� KR\�� QR� HV� VROR� SLQWXUD�� HV� OD� UHSUHVHQWDFL³Q� GH� XQD� LGHD� VREUH� SLQWXUD��
&RPR� $QQD�0RV]\QVND� DßUPDED� todo arte es representativo, por cuanto representa algo…aunque 
sólo sea una intención91��(O�DUWH�DFWXDO�HV�XQ�HVSDFLR�GH�H[SHULPHQWDFL³Q�SHUPDQHQWH��TXH�DFWºD�
como electrograma� GH� QXHVWURV� VHQWLPLHQWRV� H� LQTXLHWXGHV� UHSUHVHQWDQGR� LQFOXVR� QXHVWUR�
FRPSRUWDPLHQWR�FRQ�HO�PXQGR�

(Q� SDODEUDV� GH� -RVHSK�0DULRQL� lHO� FXDGUR� PRGHUQR� FRQFUHWR� FXPSOH� OD� IXQFL³Q� GH�
UHSUHVHQWDU�VX�IRUPD�PDWHULDO��HV�GHFLU��VX�H[LVWHQFLD�I­VLFD�HQ�FXDQWR�REMHWR�UHDO�HQ�OD�SDUHG��1R�
UHSUHVHQWD�DOJR�GLIHUHQWH�QL�WDPSRFR�HV�XQD�ÕLGHDÖ�DEVWUDFWD�GH�DOJR�GLIHUHQWH��HO�FXDGUR�PLVPR�
HV�OD�LPDJHQÞ��<�VH�VXVWHQWD�VREUH�ÞOD�HVWUXFWXUD�GH�VX�PDWHULDO��R�VHD��HO�FRORU��SDUD�ßMDU�OD�
LGHQWLGDG�SLFW³ULFD�GH�VX�IRUPD92{��4XL]¡V�0DULRQL�QR�HVWDED�GHO�WRGR�HQ�OR�FLHUWR��HQ�FXDQWR�D�
TXH�HV�XQ�REMHWR�UHDO��OLPLWDGR�D�VLWXDUVH��HQ�OD�SDUHG�SHUR�VL�OR�HVWDED�HQ�FXDQWR�D�VX�SUHVHQFLD�
I­VLFD���0¡V�DOO¡�GHO�PDWHULDO�VREUH�HO�TXH�VH�UHDOL]D�R�HO�PHGLR�FRQ�HO�TXH�VH�UHODFLRQD��OD�SLQWXUD�
HV�DOJR�I­VLFR�\�SRU�VXSXHVWR��PHQWDO�

+HPRV�YLVWR�HO�FDPLQR�TXH�/LVVLW]N\�FRPHQ]³��TXH�KR\�HQ�G­D�VH�PDQWLHQH�P¡V�DFWLYR�
TXH� QXQFD��'LVHPLQ³� OD� SLQWXUD� \� URPSL³�� SUREDEOHPHQWH� SRU� SULPHUD� YH]�� FRQ� OD� LGHD� GH�
FXDGUR��SDUD�FRQTXLVWDU�HO�HVSDFLR�DUTXLWHFW³QLFR��6X� LQVWDODFL³Q�SLFW³ULFD�FRQ�PDWHULDOHV�GH�
FRQVWUXFFL³Q��HV�XQ�SDVR�P¡V�HQ�OD�GHVWUXFFL³Q�GH�OD�ELGLPHQVLRQDOLGDG�GHO�VRSRUWH�KDFLD�ODV�WUHV�
GLPHQVLRQHV��KDFLD�HO�HVSDFLR�UHDO��(O�HVSHFWDGRU�SXHGH�URGHDU�OD�REUD�\�IRUPDU�SDUWH�GH�HOOD��

/D� FRQTXLVWD� GH� OD� DEVWUDFFL³Q� HVW¡� UHODFLRQDGD�GH� IRUPD� LQGLVROXEOH� FRQ� OD� HYROXFL³Q�
JHQHUDO�GHO�DUWH��/D�H[SUHVL³Q�GH�XQ�FRQFHSWR�GHO�PXQGR�OLEHUDGR�GHO�REMHWR�HV�HO� ORJUR�P¡V�
VREUHVDOLHQWH�GHO�DUWH�GH�HVWH�VLJOR��$�SULQFLSLRV�GHO�6�;;�DUWLVWDV�FRPR�3DEOR�3LFDVVR�HQ�3DU­V��
:DVVLO\�.DQGLQVN\�HQ�0ºQLFK�R�.DVLPLU�0DOHYLFK�FRPHQ]DURQ�D�GLVROYHU�OD�YLVLELOLGDG�GH�ORV�
REMHWRV�\�D�UHLQWHUSUHWDUORV�HQ�XQD�SLQWXUD�GH�VLJQRV�DXW³QRPRV��5LFKWHU��SRU�VX�SDUWH��SLQWDED�
LP¡JHQHV�TXH�solo�VH�UHSUHVHQWDQ�D�V­�PLVPDV��UHPDUFDQGR�ODV�FDUDFWHU­VWLFDV�SO¡VWLFDV�SURSLDV�
GH�OD�SLQWXUD���3RU�RWUR�ODGR��WDPEL©Q�FUHD�LP¡JHQHV�TXH�UHSURGXFHQ�DOJR��$V­��DGHP¡V�GH�REUDV�
FRQ�WHP¡WLFD�ßJXUDWLYD��UHWUDWRV��SDLVDMHV�\�HVFHQDV�FRWLGLDQDV��5LFKWHU�QRV�UHJDOD�FXDGURV�GH�
WULGLPHQVLRQDOLGDG�FURP¡WLFD��$VLPLVPR�LQVLVWH�HQ�OD�SOXUDOLGDG�YLVXDO�GH�OD�SLQWXUD��LQFOX\HQGR�
REUDV�PRQRFURP¡WLFDV��

���$QQD�0RV]\QNVND��El arte abstracto��%DUFHORQD��(GLFLRQHV�GHVWLQR��6�$����������+XJR�0DULDQL��WUDG���S���
���-RVHS�0DULRQL��A frame of Reference. %ODVVHU�6FKLPPHU��&RORQLD��$�SDOH�*OHDP��*LPOHW�9HUODJ��������&LWDGR�SRU�
'DYLG�%DUUR��(Q��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��2S��FLW��S������
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$OJXQRV�FRQVLGHUDURQ�Blanco sobre blanco�GH�0DOHYLFK�FRPR�OD�SXULßFDFL³Q�HQWUH�IRUPD�\�
FRORU��0DOHYLFK��P¡V�UDGLFDO�TXH�0RQGULDQ�DºQ��OOHJDED�D�OD�LQH[LVWHQFLD�GHO�REMHWR��<YHV�.OHLQ�
HQ������GLR�XQ�SDVR�P¡V��SUHVHQWDQGR�XQD�JDOHU­D�YDF­D��WHQXHPHQWH�LOXPLQDGD�HQ�D]XO��VLQ�P¡V�
HOHPHQWRV�GH�FRQWHPSODFL³Q�\�H[SHULPHQWDFL³Q�TXH�HVD�DXVHQFLD��&RQ�HVWH�SR©WLFR�JHVWR��.OHLQ�
EXVFDED�HO�lHVSDFLR{�FRPR�PDWHULD��UHVDOWDQGR�OD�IXHU]D�TXH�SRVHHQ�ORV�HVSDFLRV�\�OD�HQHUJ­D�
H[SHULHQFLD�TXH�FRQWLHQHQ��

Kandinsky en De lo Espiritual en el arte�HVFULEH��Cualquier creación artística es hija de su tiempo, y 
la mayoría de las veces, madre de nuestros propios sentimientos93��(O�DUWH�QR�SXHGH�REYLDU�ORV�DYDQFHV��\�
HVWRV�VH�KDQ�LGR�KDFLHQGR�SDWHQWHV�HQ�OD�HYROXFL³Q�HO�REMHWR�DUW­VWLFR�\�HQ�OD�KLVWRULD�GH�OD�SLQWXUD��
/D�SLQWXUD�VLHPSUH�PXHVWUD�YLWDOLGDG��DXQ�GHVSX©V�GH�KDEHUVH�FRQVLGHUDGR�PXHUWD��UHQDFH��1RV�
HQVH±D�XQD�QXHYD�FDUD��/D�VROXFLRQHV�XWLOL]DGDV��D�PHQXGR�VRQ�ODV�PLVPDV��SHUR�HO�SHQVDPLHQWR�
\� ODV� SUHRFXSDFLRQHV� VRQ� SURSLDV� GH� FDGD�PRPHQWR� FRQFUHWR�� (O� DUWH� VH� KD� DGDSWDGR� D� ODV�
WHFQRORJ­DV�GH�OD�LPDJHQ��\�ODV�LQßQLWDV�YDULDFLRQHV�TXH�HVWRV�FDPELRV�KDQ�SURYRFDGR���6REUH�
HVWR�KDEO³�-DFNVRQ�3ROORFN�HQ�XQD�HQWUHYLVWD�HQ�HO�D±R�������Creo que el pintor moderno no puede 
expresar su época, la aviación, la bomba atómica o la radio a través de las viejas formas del Renacimiento o 
de cualquier otro tiempo pasado. Cada época encuentra su propia técnica94.

/D�REUD�GH�1DP�-XQH�3DLN�HV�XQ�SDUDGLJPD�GH�F³PR�HO�DUWH�VH�DGDSWD��VH�KDELWºD��VH�
WUDQVIRUPD��(Q�XQD�OºFLGD��\�FDVL�SURI©WLFD��UHàH[L³Q�H[SRQH�

'H�OD�PLVPD�PDQHUD�TXH�HO�FROODJH�KD�VXVWLWXLGR�D�OD�SLQWXUD�DO�³OHR��HO�WXER�GH�UD\RV�
FDW³GLFRV�VXVWLWXLU¡�DO�OLHQ]R�>Þ@�DOJºQ�G­D�ORV�DUWLVWDV�WUDEDMDU¡Q�FRQ�FRQGHQVDGRUHV��
UHVLVWHQFLDV� \� VHPLFRQGXFWRUHV� DO� LJXDO� TXH� OR� KDFHQ� KR\� FRQ� SLQFHOHV�� YLROLQHV� \�
FKDWDUUD>Þ@(O�YHUV¡WLO�VLQWHWL]DGRU�GH�WHOHYLVL³Q�HQ�FRORU�QRV�SHUPLWLU¡�GDU�IRUPD�DO�
OLHQ]R�HQ�OD�SDQWDOOD�WHOHYLVLYD�FRQ�OD�PLVPD�SUHFLVL³Q�TXH�/HRQDUGR��FRQ�OD�PLVPD�
OLEHUWDG�TXH�3LFDVVR��FRQ�ORV�PLVPRV�FRORUHV�TXH�5HQRLU��FRQ�OD�PLVPD�SURIXQGLGDG�
TXH�0RQGULDQ��FRQ�OD�PLVPD�YLROHQFLD�TXH�-DFNVRQ�3ROORFN�\�FRQ�HO�PLVPR�OLULVPR�
TXH�-DVSHU�-RKQV>Þ@95 

2WUR�DUWLVWD�DXJXUDO�IXH�'DQ�)ODYLQ��6X�REUD�HV�XQ�SUHOXGLR�GHO�XVR�GH�OD� OX]�DUWLßFLDO�
FRPR�HVWUDWHJLD�SLFW³ULFD��0HGLDQWH� WXERV�àXRUHVFHQWHV�FUHD�FRPSRVLFLRQHV�VLPSOHV��D�YHFHV�
FRORULVWDV�SURGXFLHQGR�HQWRUQRV�DWPRVI©ULFRV�FDVL�P¡JLFRV��$TX­��OD�UHODFL³Q�FRQ�OD�DUTXLWHFWXUD�
HV� LQGXGDEOH��HO� WXER� LUUDGLD�XQD� OX]�TXH�WUDQVIRUPD� OD�SDUHG�DIHFWDQGR�WRGR� OR�TXH�VH�VLWºH�
FHUFD�GH�OD�REUD�HQ�FXHVWL³Q��/RV�QHRQHV�GH�'DQ�)ODYLQ�UHDOL]DQ�VX�IXQFL³Q�KDELWXDO��GDU�OX]��
FRQYLUWL©QGRVH�HQ�HOHPHQWRV�GH�IRUPD�HVFXOW³ULFRV�TXH�IXQFLRQDQ�FRPR�XQD�SLQWXUD��

���9DVVLO\�.DQGLQVN\��De lo espiritual en el arte��%DUFHORQD��(GLWRULDO�/DERU��������S����
���%DUEDUD�+HVV��Expresionismo abstracto��&RORQLD��7DVFKHQ��������S����
���1DP�-XQH�3DLN��Electronic Video Recorder ��([SRVLFL³Q�HQ�HO�&DI©�DX�*R�*R��5HHGLWDGR��1XHYD�<RUN��
(OHFWURQLFR�$UWV�,QWHUPL[��������
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(Q�ORV�ºOWLPRV�D±RV�GHELGR�DO�ULWPR�DFHOHUDGR�GH�OD�VRFLHGDG�GH�FRQVXPR��OD�FRQWHPSODFL³Q�
GHO� DUWH� KD� LGR� PRGLßF¡QGRVH�� $QWHV� HUD� SDXVDGD�� HPRWLYD� \� OHQWD� SHUR�� SRFR� D� SRFR�� HVD�
VRVHJDGD� FRQWHPSODFL³Q� VH� FRQYLHUWH� FDVL� HQ� LPSRVLEOH��$� WRGR� HVWR� KD\� TXH� D±DGLU� HO� I¡FLO�
DFFHVR�D�LP¡JHQHV�GH�WRGR�WLSR��XQ�àXMR�LQWHQVR�TXH�QRV�URGHD�\�QRV�VDWXUD�GXUDQWH�WRGR�HO�G­D��
LP¡JHQHV�TXH�VXIUHQ�HVD�PLVPD�DFHOHUDFL³Q��

(VWRV� DUWLVWDV� IXHURQ� GHFLVLYRV� HQ� OD� DPSOLDFL³Q� GHO� FRQFHSWR� SLQWXUD�� $KRUD�� OLEUH�
ßQDOPHQWH��SXHGH�VHU�DXW³QRPD�\�QR�WLHQH�SRU�TX©�UHIHULUVH�D�XQD�UHDOLGDG�FRQRFLGD��)XQFLRQD�
P¡V�ELHQ�FRPR�PHW¡IRUD�\�VXV�HOHPHQWRV�SLFW³ULFRV�HQFXHQWUDQ�XQD�MXVWLßFDFL³Q�HQ�V­�PLVPRV���
(VWRV�DQWHFHGHQWHV�VLWºDQ�D�OD�REUD�SLFW³ULFD�HQ�XQ�VHQGHUR�YLUJHQ��GLVSXHVWR�D�VHU�H[SORUDGR�

SREUH�HO�HVFHQDULR�DQWHULRUPHQWH�SODQWHDGR�SRGHPRV�FRQWLQXDU�HO�GHVDUUROOR�GH�QXHVWUR�
REMHWR�GH�HVWXGLR��/D�KLVWRULD�GH�OD�SLQWXUD�D�OR�ODUJR�GH�OD�KLVWRULD�QR�V³OR�KD�HVWDGR�PDUFDGR�
SRU�ODV�UHSHWLGDV�FULVLV�\�VXV�DOHMDPLHQWRV�GH�OD�UHSUHVHQWDFL³Q�VLQR�WDPEL©Q�SRU�HO�QDFLPLHQWR�
GH� OD� WHUFHUD�GLPHQVL³Q��$GHP¡V�KD�VLGR�VRPHWLGD�D�QXPHURVDV� LQFLVLRQHV��GHVGREODPLHQWRV��
UXSWXUDV�KDVWD�OD�FRPSOHWD�HOLPLQDFL³Q�HO�EDVWLGRU��

3HUR��4X©�HV�XQD�SLQWXUD"�(O�SLQWRU�0DXULFH 'HQLV�HQ������GHFODU³��8Q�FXDGUR�DQWHV�
TXH�VHU�XQ�FDEDOOR�GH�EDWDOOD��XQD�PXMHU�GHVQXGD�R�DOJXQD�DQ©FGRWD��HV�HQ�HVHQFLD�XQD�VXSHUßFLH�
SODQD�FXELHUWD�GH�FRORUHV�UHXQLGRV�HQ�FLHUWR�RUGHQ96��3RU�VX�SDUWH��*XLOOHUPR�6RODQD�GHßHQGH�
TXH�una pintura es materialmente eso, una tela tensada sobre un bastidor y manchada con pigmentos97��

/DV�WUDQVIRUPDFLRQHV�TXH�KD�VXIULGR�KDQ�DIHFWDGR�D�VX�FRQGLFL³Q�I­VLFD�\�FRQFHSWXDO��

l6L� FRQVLGHUDPRV� OD� GHßQLFL³Q� TXH� WRGDY­D� ßJXUD� HQ� HO� GLFFLRQDULR� GH� OD� 5HDO�
$FDGHPLD�GH�OD�OHQJXD�Ó�UHSUHVHQWDU�R�ßJXUDU�XQ�REMHWR�HQ�XQD�VXSHUßFLH��FRQ�ODV�O­QHDV�\�
colores convenientes�Ó0XFKDV�GH�ODV�SLQWXUDV�GHO�VLJOR�;;�GHEHU­DQ�VHU�LQFOXLGDV�HQ�RWUR�
PHGLR�DUW­VWLFR�SXHV�HO�XVR�GH�PDWHULDOHV�H[WUDSLFW³ULFRV��OD�HQWLGDG�YROXP©WULFD�R�OD�
S©UGLGD�GH�PDUFR�VRQ�HOHPHQWRV�VXßFLHQWHPHQWH�UHOHYDQWHV�SDUD�OD�WUDQVIRUPDFL³Q�
GH� DTXHO� HQXQFLDGR��$XQTXH� WDPEL©Q� SRGU­DQ� FRQVLGHUDUVH� FRPR� H[WHQVLRQHV� TXH�
HQULTXHFHQ� OD�SUHFHGHQWH�FRQFHSFL³Q�UHVWULFWLYD�GH� OD�SLQWXUD��8QD�UHSUHVHQWDFL³Q�
SODQD�HQFHUUDGD�HQ�XQ�HQFXDGUH�U­JLGR{98�

&RLQFLGLPRV�FRQ�-DYLHU�+HUQDQGR�HQ�TXH�ODV�DOWHUDFLRQHV�OOHYDGDV�D�FDER�HQ�HO�VRSRUWH�
SLFW³ULFR�KDQ�LGR�PRGLßFDQGR�SURJUHVLYDPHQWH�OD�SLQWXUD�SHUR�VX�FRQFHSWR�VH�KD�PDQWHQLGR�
ßHO��6XV�FDUDFWHU­VWLFDV�PDV�IRUPDOHV�VH�PDQWLHQH�LQWDFWDV��FRORU��FRPSRVLFL³Q��JHVWRÞKDEODPRV�
GH�REUDV�TXH�SRGHPRV�FRQWHPSODU�PHGLDQWH�XQD� OHFWXUD��P¡V�R�PHQRV�� IURQWDO��XQ� OHQJXDMH�
SO¡VWLFR��PDWHULD�VREUH�VRSRUWH��DXQTXH�VX�SODQLFLGDG�QR�VHD�XQ�UHTXLVLWR� LQGLVSHQVDEOH���/D�
SLQWXUD�VREUHYLYH�FRPR�LGHD��D�SHVDU�GH�VXV�PRGLßFDFLRQHV�PDWHULDOHV��IRUPDOHV�\�FRQFHSWXDOHV��

���$QQD�0RV]\QVND���El arte abstracto��+XJR�0DULDQL��WUDG����%DUFHORQD��(GLFLRQHV�GHVWLQR��6�$����������S����
���*XLOOHUPR�6RODQD���El arte abstracto: Los Dominios de lo invisible.��(W��DO����0DGULG��)XQGDFL³Q�&XOWXUDO�0DSIUH�
9LGD��������S����
���-DYLHU�+HUQDQGR��Pintura sin pintura��&DW¡ORJR�GH�H[SRVLFL³Q��&DVWLOOD�\�/H³Q��(G�-XQWD�GH�&DVWLOOD�\�/H³Q��
������&DUORV�&RURQDV����>HW�DO�@���FRPLVDULR��-DYLHU�+HUQDQGR��S����
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           Monocromos: color liberado de las exigencias del objeto. 

.DQGLQVN\�UHFRUG³�VLHPSUH� OD� LPSUHVL³Q� LQGHOHEOH�TXH� OH�FDXV³�XQR�GH� ORV�FXDGURV�GH�
DOPLDUHV�GH�0RQHW��F³PR�VH�TXHG³�IDVFLQDGR�FRQWHPSODQGR�HO�FXDGUR��SHUR�VLQ�VHU�FDSD]�GH�
UHFRQRFHU�OR�TXH�SUHVHQWDED��$TXHOOD�H[SHULHQFLD�GXU³�VROR�XQ�PRPHQWR�SHUR�OH�GHM³�OD�YLYD�
VHQVDFL³Q�GH�TXH�OD�SLQWXUD�VLQ�WHPD�HUD��GHVSX©V�GH�WRGR��XQ�FDPLQR�YLDEOH99���

8QD�REUD�SLFW³ULFD�WLHQH�SRGHU�HQ�V­�PLVPD�SRU�OD�LGLRVLQFUDVLD�GH�OD�SLQWXUD��VXV�FRPSRQHQWHV�
PDW©ULFRV�� VX� VXSHUßFLH�� HO� WHPD���� $OJXQRV� DUWLVWDV� GLHURQ� SULPDF­D� D� HVWDV� FDUDFWHU­VWLFDV�
SO¡VWLFDV�IUHQWH�D�VX�IXQFL³Q�UHSUHVHQWDWLYD�DEUD]DQGR�XQ�QXHYR�OHQJXDMH�XQLYHUVDO�

/D�LQYHVWLJDFL³Q�ULJXURVD�VREUH�HO�FRORU�FRPR�WHPD�HQ�V­��FRPHQ]³�HQ�HO�VLJOR�;,;��*RHWKH�
WRP³�HO�FRORU�FRPR�FRQVWLWX\HQWH�DLVODGR�GHO�DUWH�HQ�VX�Farbenlehre �7HRU­D�GH�ORV�FRORUHV���������
$QDOL]³�HO�SRWHQFLDO�PHWDI­VLFR�GHO�FRORU�TXH�HVWLPXODED�XQD�UHVSXHVWD�HPRWLYD��$SDUHQWHPHQWH��
VX� DVRFLDFL³Q� FRQ� HO�PLVWLFLVPR� rosacruciano100� ÓTXH� WDPEL©Q� IXH� LQVSLUDFL³Q�SDUD�<YHV�.OHLQ�
\�RWURV�SLQWRUHV�PRQRFURPRV�SRVWHULRUHV��SURYRF³�VX�LQWHU©V�SRU�HO�VLJQLßFDGR�VLPE³OLFR�GHO�
FRORU���6XV�LGHDV�P­VWLFDV�OH�OOHYDURQ�D�LGHQWLßFDU�FRORUHV�FRQ�FRQFHSWRV�FRQFUHWRV��FRPR�HO�YHUGH�
FRQ�OD�HVSHUDQ]D��R�HO�URMR�SDUD�OD�UDELD�\�SDVL³Q�

/D�WHQWDFL³Q�GH�OD�PRQRFURP­D�GDWD��GH�ORV�RU­JHQHV�GHO�DUWH�DEVWUDFWR��Cuadrado blanco 
sobre fondo blanco��GH�0DOHYLFK���VLQ�HPEDUJR�KD\�LQGLFLRV�GHVGH�HO�H[WUHPR�RULHQWH�GH�UHIHUHQWHV�
PRQRFURPRV��(Q�VXV� UD­FHV�� OD�GLVWLQFL³Q�HQWUH�FDOLJUDI­D�\�SLQWXUD�HV�DSHQDV�SHUFHSWLEOH� HQ�
&KLQD��(O�XVR�GH�OD�WLQWD�QHJUD��HQ�RFDVLRQHV�RUR�R�SODWD�VH�FRQVLGHUDED�P¡V�H[SUHVLYD�TXH�OD�
SLQWXUD�SROLFURPD��

/D� SLQWXUD� PRQRFURPD� VH� UHODFLRQD� WDPEL©Q� FRQ� OD� PHGLWDFL³Q� GH� ORV� PRQMHV� HQ� ORV�
PRQDVWHULRV�=HQ�GXUDQWH�ORV�VLJORV�;9�;9,,��

.DQGLQVN\�GHF­D�TXH�VX�ßQ�HUD�llegar a una gramática del color: donde el color pudiera expresar 
propiedades anteriormente indicadas por objetos101. En De lo espiritual en el arte�DßUP³�HQ�VX�UHLYLQGLFDFL³Q�
GHO�QXHYR�DUWH�TXH�la armonía de los colores y de las formas debe basarse únicamente en el principio del 
contacto adecuado con el alma humana102��0LHQWUDV�%UDTXH�SRU�VX�SDUWH��PHQFLRQ³�TXH�las formas 
y los colores no deberían derivarse de una idea de la naturaleza sino que deberían surgir exclusivamente del 
interior del artista103.

���*XLOOHUPR�6RODQD��2S��&LW��S����
����l.OHLQ�FLPHQWDED�VXV�FUHHQFLDV�HQ�HO�FXOWR�HVRW©ULFR�rosacruciano,�EDVDGR�HQ�OD�DOTXLPLD�\�OD�F¡EDOD��(O�IXQGDGRU�
GH�OD�RUGHQ��&KULVWLDQ�5RVHQNUHXW]��FX\R�DSHOOLGR�VLJQLßFD�FUX]�URVD�HQ�DOHP¡Q��IXH�XQ�P­VWLFR�GHO�VLJOR�;9�TXH�
SHQVDED�TXH��PHGLDQWH�HO�GRPLQLR�GH�ODV�GRFWULQDV�VHFUHWDV��VH�SRGU­D�UHFXSHUDU�HO�SDUD­VR��/D�F¡EDOD�MXG­D��XQD�
IXHQWH�HVHQFLDO�SDUD�ORV�URVDFUXFHV��WLHQH�FRPR�FHQWUR�HO�6HßURW��ODV�GLH]�FXDOLGDGHV�R�SRWHQFLDV�GH�'­RV��(O�Ein-sof, 
HO�LQßQLWR��TXH�HV�GHVFULWR�FRPR�OD�SHUIHFFL³Q�LQGLIHUHQFLDGD�\�DEVROXWD��HV�WDPEL©Q�XQD�SODXVLEOH�GHßQLFL³Q�GHO�
PRQRFURPR{��%DUEDUD�5RVH�(Q��/RV�VLJQLßFDGRV�GHO�PRQRFURPR�  Monocromos del Malevich al presente��0DGULG��0XVHR�
1DFLRQDO�&HQWUR�GH�$UWH�5HLQD�6RI­D��������S����
����$QQD�0RV]\QVND��El arte abstracto��+XJR�0DULDQL��WUDG����%DUFHORQD��(GLFLRQHV�GHVWLQR��6�$����������S�����
����%DUEDUD�+HVV��Expresionismo abstracto��&RORQLD��7DVFKHQ��������S����
����,E­GHP��S���.
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*RHWKH� DEUL³� XQ� FDPLQR�� TXH� SRVWHULRUPHQWH� .DQGLQVN\�� <YHV� .OHLQ� \� PXFKRV� RWURV��
UHFRUUHU­DQ��([LVWH�XQ�PRPHQWR�HQ�OD�KLVWRULD�GH�OD�SLQWXUD�HQ�OD�TXH�VH�HPSLH]D�D�YHU�TXH�HO�
FRORU�SXHGH�SURGXFLU�XQ�HIHFWR�SRU�VX�FXDOLGDG�FRPR�FRORU�HQ�V­��$�SDUWLU�GH�DK­�HO�PHUR�KHFKR�GH�
WH±LU�XQ�REMHWR�OH�RWRUJD�XQ�YDORU�DXW³QRPR�GHVFRQRFLGR�DQWHULRUPHQWH��0XHVWUD�H[FHSFLRQDO�
GH�HVWR�HV�OD�REUD�GH�.DWKDULQD�*URVVH��GH�OD�TXH�KDEODUHPRV�P¡V�DGHODQWH��(O�HVSHFWDGRU��D�
SDUWLU�GH�HQWRQFHV��SXHGH�SHUFLELU�OD�VXSHUßFLH�FRQ�WRGD�VX�LQWHQVLGDG��HVSOHQGRU�\�HVSDFLDOLGDG���
(O�FRORU�VH�KDFH�UHDO�FRPR�FRORU�\�DGTXLHUH�GH�HVWH�PRGR�P¡V�UHDOLVPR�TXH�HQ�FXDOTXLHU�LPDJHQ�
GH�DTXHOORV�PDHVWURV�FO¡VLFRV�FRQRFLGRV�SRU�VX�SUHFLVL³Q�HQ�OD�UHSUHVHQWDFL³Q�GH�OD�UHDOLGDG��

%DUEDUD�5RVH�GHßQH�HO�PRQRFURPR�FRPR�DOJR�PXGR��VLOHQFLRVR�

/D�REUD�GH�DUWH�PRQRFURPD�SHUPDQHFH�PLVWHULRVD��XQD�SUHVHQFLD�HQLJP¡WLFD�TXH�VH�
UHVLVWH�D�OD�LQWHUSUHWDFL³Q��6X�DSDULHQFLD�VXJLHUH�VLPSOLFLGDG�\�XQLGDG�\�HQPDVFDUD�VX�
SRWHQFLDO�GH�SROLYDOHQFLD�\�SDUDGRMD��>Þ@�3DUWLFLSD�HQ�OD�UHGXFFL³Q�SRU�OD�PRGHUQLGDG�
GHO� DUWH� D� VX� HVHQFLD�� <� VLQ� HPEDUJR�� DO� PLVPR� WLHPSR� SUHVHQWD� XQ� FRPSURPLVR�
HYLGHQWH�FRQ�HO�©VWDVLV104��

/D� PRQRFURP­D� FHQWUD� VX� LQWHU©V� HQ� OD� SLQWXUD� HQ� V­�� /OHYD� LPSO­FLWD� OD� QHJDFL³Q�� HO�
UHFKD]RÞ5RPSH� UDGLFDOPHQWH� FRQ� OD� KLVWRULD�� $G�5HLQKDUGW�� GHVFULE­D� VXV� FXDGURV� QHJURV�
FRPR�XQ�FDW¡ORJR�GH�QHJDFLRQHV��

8Q�OLHQ]R�FXDGUDGR��QHXWUDO��LQIRUPH��GH�FLQFR�SLHV�GH�DQFKR�\�FLQFR�GH�DOWR��WDQ�DOWR�
FRQ�XQ�KRPEUH�� WDQ�DQFKR�FRPR� ORV�EUD]RV�H[WHQGLGRV�GH�XQ�KRPEUH�� �QL�JUDQGH��
QL� SHTXH±R�� VLQ� WDPD±R�� WULVHFDGR� �FRUWDGR� HQ� WUHV�� VLQ� FRPSRVLFL³Q��� XQD� IRUPD�
KRUL]RQWDO�QHJDQGR�XQD�IRUPD�YHUWLFDO��VLQ�IRUPD��VLQ�DUULED�QL�DEDMR��VLQ�GLUHFFL³Q���
WUHV��PDV�R�PHQRV��RVFXURV��VLQ�OX]��FRORUHV�VLQ�FRQWUDVWH��LQFRORURV���SLQFHODGDV�VLQ�
SLQFHODGDV��XQD�VXSHUßFLH�PDWH��SODQD��SLQWDGD�D�PDQR�DO]DGD��VLQ�EULOOR��VLQ�WH[WXUD��
QR�OLQHDO��VLQ�ERUGH��QL�GXUR�QL�EODQFR��TXH�QR�UHàHMH�VX�HQWRUQR��SXUR��DEVWUDFWR��QR�
REMHWXDO��LQWHPSRUDO��VLQ�HVSDFLR��TXLHWR105���

/DV�REUDV�GH�$G�5HLKDUGW�OHMRV�GH�VHU�FXDGURV�DEVROXWDPHQWH�QHJURV��VRQ�HO�UHVXOWDGR�GH�
XQD�DSOLFDFL³Q�PHW³GLFD�GH�PºOWLSOHV�FDSDV�GH�GLVWLQWDV�WRQDOLGDGHV�TXH�DWUDSDQ�OD�OX]�\�FUHDQ�
XQD�EUXPD��TXH�ODWH��5HLQKDUGW�OOHJ³�D�DSOLFDU�KDVWD�WUHLQWD�FDSDV�HQ�DOJXQRV�GH�VXV�FXDGURV��
(VWH�VLVWHP¡WLFR�SURFHVR�VH�FRQYLHUWH�HQ�XQD�UHàH[L³Q�FDVL�PHGLWDWLYD��

1R� FDEH�GXGD�TXH�� ,YHV�.OHLQ� VDFXGL³� ORV� FLPLHQWRV�GHO� DUWH� WUDQVJUHGLHQGR� WRGRV� ORV�
O­PLWHV�SRVLEOHV��'H�VREUD�HV�FRQRFLGR�VX�Salto al vacío��XQD�IRWRJUDI­D�GH������HQ�HO�TXH�DSDUHFH�
VXVSHQGLGR�HQ�HO�DLUH��GHVDßDQGR�OD�JUDYHGDG��6X�REUD�HV�XQ�FXHVWLRQDPLHQWR�FRQVWDQWH�GH�ORV�
O­PLWHV�\�VX�FRQVLJXLHQWH�VXSHUDFL³Q��

����%DUEDUD�5RVD��/RV�VLJQLßFDGRV�GHO�PRQRFURPR��(Q��Monocromos. De Malevich al presente.�0DGULG��0XVHR�1DFLRQDO�
&HQWUR�GH�$UWH�5HLQD�6RI­D��������S����
����$G�5HLQKDUGW��The Selected Writings of Ad Reinhardt��(Q��Art as art��(GLWRU�%DUEDUD�5RVH�������
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����,YHV�.OHLQ��Monocromo azul sin título (IKB 36)�������

6X�SULPHUD�DSDULFL³Q�SXEOLFD�IXH�HQ������FXDQGR�SUHVHQW³�XQ�PRQRFURPR�QDUDQMD��DO�Salón 
des Réalités Nouvelles��(O�FXDGUR�IXH�UHFKD]DGR�SRUTXH�QR�HUD�O­FLWR�WUDEDMDU�FRQ�XQ�VROR�FRORU���6LQ�
HPEDUJR��.OHLQ�FRQWLQX³�FRQ�VX�WUD\HFWRULD�UHDOL]DQGR�GLIHUHQWHV�VHULHV�PRQRFURP¡WLFDV��

$GHODQWDGR�D�VX�WLHPSR��VX�FRQFHSFL³Q�GH�SLQWXUD�\�HVFXOWXUD�LED�P¡V�DOO¡�GH�ORV�FRQFHSWRV�
GH�HVSHFLßFLGDG��6XV�PRQRFURPRV�GHVDI­DQ�OD�SODQLFLGDG�GHO�VRSRUWH��6RQ�REUDV�DEVROXWDPHQWH�
SXUDV��/D�SHUIHFFL³Q�GHO�FRORU�LQYLWD�D�OD�FRQWHPSODFL³Q�SDXVDGD��D�UHFRUUHU�VX�VXSHUßFLH�HQ�
VLOHQFLR��/D�OX]��DEVRUELGD�SRU�HO�SLJPHQWR��SDOSLWD��HV�DOJR�YLYR�

<YHV�.OHLQ�VH�UHßHUH�D�OD�PRQRFURP­D�FRPR���

l6XSHUDFL³Q�GH�OD�SUREOHP¡WLFD�GHO�DUWH��>Þ@�3LQWDED�VXSHUßFLHV�PRQRFURPDV�SDUD�
YHU��SDUD�YHU�FRQ�PLV�RMRV�OR�TXH�WLHQH�GH�YLVLEOH�OR�DEVROXWR��<R�QR�FRQVLGHUDED�HVDV�
WHQWDWLYDV�FRPR�XQD�SRVLELOLGDG�SLFW³ULFD�HQ�HVD�©SRFD��KDVWD�TXH�XQ�G­D��DOUHGHGRU�
GH�XQ�D±R�P¡V�WDUGH��PH�SUHJXQW©��<�SRUTXH�QR"��(Q�OD�YLGD�GH�XQ�KRPEUH��HO�SRU�
TX©�QR�OR�GHFLGH�WRGR��HV�HO�GHVWLQR���6LQ�HPEDUJR�QR�PRVWU©�QDGD�DO�PXQGR�SRU�HO�
PRPHQWR��+H�HVSHUDGR��+H�HVWDELOL]DGR�OD�FRVD��(VWR\�HQ�FRQWUD�GH�OD�O­QHD�\�GH�WRGDV�
VXV�FRQVHFXHQFLDV��FRQWRUQRV��IRUPDV��FRPSRVLFL³Q��7RGRV�PLV�FXDGURV��FXDOHVTXLHUD�
TXH�VHDQ�ßJXUDWLYRV�R�DEVWUDFWRV��PH�GDQ�OD�LPSUHVL³Q�GH�VHU�YHQWDQDV�GH�F¡UFHO�FX\DV�
O­QHDV�VHU­DQ�SUHFLVDPHQWH�ORV�EDUURWHV��$�OR�OHMRV��HQ�HO�FRORU��HQ�OD�GRPLQDQWH��HVW¡�
Õ/D�OLEHUWDGÖ��$V­�SXHV��KH�GHVHPERFDGR�HQ�HO�HVSDFLR�PRQRFURPR��HQ�HO�WRGR��HQ�OD�
VHQVLELOLGDG�SLFW³ULFD�LQFRQPHQVXUDEOH��3HUR�QR�KH�GHVHPERFDGR�HQ�HOOR�HQFHUUDGR�
HQ�PL�SHUVRQDOLGDG��1R��0H�KH�VHQWLGR�LPSUHJQ¡QGRPH�YROXP©WULFDPHQWH�GHO�WRGR��
IXHUD�GH�WRGDV�ODV�SURSRUFLRQHV�\�GLPHQVLRQHV106{�

����<YHV�.OHLQ��(Q�0LFKHO�5DJRQ��Diario del arte abstracto��%DUFHORQD��(G��'HVWLQR���������S������
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(O�Minimal art�HV�VREUH�WRGR�PRQRFURPR��6H�HQIRF³�LQWHQVDPHQWH�VREUH�OD�UHODFL³Q�HQWUH�
HO�FRQWH[WR�\�HO�FRQWHQLGR��/D�HVW©WLFD�PLQLPDOLVWD�HQ�VX�IRUPD�SXULVWD��HMHPSOLßFDGD�SRU�&DUN�
$QGU©��'RQDOG�-XGG�\�/DUU\�%HOO��H[LJ­D�OD�IXVL³Q�GH�FRORU��IRUPD�\�PDWHULDO���$OJXQRV�DUWLVWDV�
FRPR�$QWRQL�7¡SLHV��-XDQ�8VO©��*HRUJLD�2tNHHIIH��*HRUJHV�1R«O�R�6HDQ�6FXOO\�FUHDURQ�REUDV�
PRQRFURPDV�VROR�RFDVLRQDOPHQWH�

/D�REUD�GH�(OOVZRUWK�.HOO\�GHVWDFD�SRU�VXV�FRORUHV�SODQRV��SXURV�\�VXV�IRUPDV�ULJXURVDPHQWH�
JHRP©WULFDV��6X�VLPSOLFLGDG�YLHQH�PRWLYDGD�SRU�XQ�LQWHU©V�HQ�DOHMDUVH�GH�ORV�H[FHVRV�JHVWXDOHV�GHO�
H[SUHVLRQLVPR�DEVWUDFWR��.HOO\�H[SHULPHQWD�VREUH�VRSRUWHV�FRQ�IRUPDV�JHRP©WULFDV�LUUHJXODUHV��
HVWDEOHFLHQGR�XQ�YLQFXOR�FRQ�HO�HVSDFLR�FLUFXQGDQWH��/D�IRUPD�VH�FRQYLHUWH�HQ�FRQWHQLGR��6X�
SLQWXUD��FRQ�XQ�FDU¡FWHU�UHGXFFLRQLVWD��PDQWLHQH�XQD�HVWUHFKD�UHODFL³Q�FRQ�ODV�REUDV�GH�)UDQN�
6WHOOD�\�.HQQHWK�1RODQG��/D�UXSWXUD�GH�OD�IRUPD�GH�cuadro�VH�KDFH�SDWHQWH�GH�IRUPD�SURJUHVLYD�
KDVWD�OOHJDU�D�H[SHULPHQWDU�XQD�WRWDO�OLEHUDFL³Q�

/DV�YLROHQWDV�SLQFHODGDV�TXH�PDUFDURQ�D� OD�SULPHUD�JHQHUDFL³Q�GH�DUWLVWDV� DPHULFDQRV�
IXHURQ�WUDQVIRUPDGDV�SRU�-XOHV�2OLWVNL�\�RWURV�DUWLVWDV�FRPR�0RUULV�/RXLV�R�.HQQHWK�1RODQG�HQ�
VXWLOHV�MXHJRV�GH�FRORUHV�SXURV���2OLWVNL�IXH�GH�ORV�SULPHURV�HQ�LQWHJUDU�HO�XV³�GH�QXHYDV�W©FQLFDV�
HQ�VXV�FUHDFLRQHV��HQWUH� ODV�TXH� LQFOX\³�HO�XVR�GH�SXOYHUL]DGRUHV��(VWH�KHFKR��FRQGLFLRQD�GH�
PDQHUD�VXVWDQFLDO�HO�UHVXOWDGR�ßQDO�GH�OD�REUD��D�SDUWLU�GH�OD�HOLPLQDFL³Q�GHO�UDVWUR�GHO�SLQWRU�\�
GH�FXDOTXLHU�XWLO�DSOLFDQWH�
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����(OOVZRUWK�.HOO\��Dark Blue Panel, Dark Green Panel, Red Panel, 1986 



0DUFLD�+DßI�HV�XQD�DUWLVWD�YLWDO�SDUD�HQWHQGHU�HO�VHQWLGR�HYROXWLYR�GH�OD�DEVWUDFFL³Q��3DUD�
HOOD��HO�VLJQLßFDGR�GH�OD�SLQWXUD�PRQRFURP¡WLFD�HVW¡�­QWLPDPHQWH�DVRFLDGR�DO�DFWR�GH�SLQWDU��D�
OD�DFFL³Q�HQ�V­��

l7DO� \� FRPR� IXQFLRQD� HQ� HO� SUHVHQWH�� HVWH� WLSR� GH� SLQWXUD� QL� HV� XQ� PHGLR� GH�
UHSUHVHQWDFL³Q�GH�OD�QDWXUDOH]D��QL�WLHQH�FRPR�REMHWLYR�OD�ÕDXWR�H[SUHVL³QÖ�GHO�DUWLVWD��
(V��HQ�V­��XQ�PRGR�GH�SHQVDPLHQWR�GLUHFWR�D�WUDY©V�GH�FXDO�HO�DUWLVWD��UHFXUULHQGR�D�OD�
UD]³Q�\�D�OD�LQWXLFL³Q�HODERUD��FUHD��VLJQLßFDGRV�SRU�PHGLR�GH�VXV�PDWHULDOHV�R�SRU�
PHGLR�GHO�SURFHVR�GH�VX�XWLOL]DFL³Q107{�

(VWD�SLQWXUD�\D�IXH�GHVLJQDGD�real, concreta, pura, absoluta y pintura-pintura��l(V�QR�ßJXUDWLYD�
\�QR�LF³QLFD��H[LVWH�SRU�GHUHFKR�SURSLR�HQ�HO�PXQGR�\�QR�VLPEROL]D�QL�UHSUHVHQWD�QDGD��D��QR�
VHU��WDO�YH]��SLQWXUD��QR�HV�XQD�DEVWUDFFL³Q�GH�DOJR�H[WHULRU�D�V­�PLVPD��QR�XWLOL]D�GLVSRVLWLYRV�
LOXVLRQLVWDV�\�SLFW³ULFRV�GH�DQWHULRUHV�WLSRV�GH�SLQWXUD��QL�VLTXLHUD�ORV�GH�OD�WHUFHUD�FODVH�GH�OD�
SLQWXUD�REMHWLYD108{�

/D�REUD�GH�+DßI�FDUHFH�GH�UHIHUHQFLD�H[WHULRU��SHUVSHFWLYD��UHODFL³Q�HQWUH�IRQGR�\�ßJXUD�
\�GH�RWUDV�FODYHV�QHFHVDULDV�SDUD�OD�LOXVL³Q�³SWLFD�GH�SURIXQGLGDG���/D�UHQXQFLD�D�HVWRV�UHFXUVRV�
UHVSRQGH� D� IDYRU� GH� OD� SUHVHQFLD� PDWHULDO�� $O� SULQFLSLR� HVWRV� SHQVDPLHQWRV� UHGXFFLRQLVWDV��
OOHYDURQ�D�+DßI�DO�XVR�GHO�EODQFR�\�QHJUR��TXH�SRVWHULRUPHQWH��FDPEL³�SRU�RWURV�FRORUHV��TXH�
RUJDQL]D�HQ�VHULHV��6X�FRQWUDVWH�GH�FRORU�P­QLPR�\�OD�QR�GLIHUHQFLDFL³Q�GH�LPDJHQ�\�IRQGR��GDQ�
SULRULGDG�D�ODV�GLVWLQFLRQHV�GH�PDWL]��'H�KHFKR��DOJXQRV�GH�VXV�WUDEDMRV�VRQ�PX\�VLPLODUHV��SHUR�
HV�DK­��HQ�ORV�SHTXH±RV�PDWLFHV�FDVL�LPSHUFHSWLEOHV��GRQGH�UHVLGH�HO�LQWHU©V�

����0DUFLD�+DßI��Getting on the Painting��1XHYD�<RUN��$UW�LQ�$PHULFD��%UDQW�3XEOLFDWLRQ��,QF������
����,E­GHP� 
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����0DUFLD�+DßI��Maganese Blue, French Ultramarine, Indigo, Cobalt Violet��6FXPEOH�6HULHV������



%OLQN\�3DOHUPR�VHQVLELOL]D�VX�REUD�FRQ�HO�HVSDFLR�FLUFXQGDQWH��EXVFDQGR�OR�VHFXHQFLDO�\�
OD�FRQFRUGDQFLD��$OJXQDV�GH�VX�SLQWXUDV�HVW¡Q�KHFKDV�FRQ�WHODV�GH�PDWHULDO�FRORUHDGR��FRUWDGR�
\�FRVLGR��3DOHUPR��TXH�HQ������IDOOHFL³�D�OD�HGDG�GH����D±RV��DEUL³�XQD�VHQGD�UHFRUULGD�SRU�ORV�
DUWLVWDV�TXH�FRLQFLGLHURQ�FRQ�HO109�\�PXFKRV�RWURV�TXH�KDQ�LGR�OOHJDQGR�SRVWHULRUPHQWH��,QLFL³�
XQD�UHàH[L³Q�VREUH�OD�DPSOLDFL³Q�GHO�FRQFHSWR�GH�OD�SLQWXUD��TXH�WUDV�DWUDYHVDU�GLIHUHQWHV�HWDSDV��
FRQFOX\H�HQ�HO�DUWH�PXUDO�R�OD�LQWHUYHQFL³Q�GHO�HVSDFLR��(V�VLQ�GXGD�XQD�UHYLVL³Q�WHPSUDQD�GHO�
FRQFHSWR�lSLQWXUD{��&RQ�HO��VH�URPSLHURQ�ORV�O­PLWHV�GHO�FXDGUR�GHßQLWLYDPHQWH��OD�H[SDQVL³Q�GH�
OD�SLQWXUD�DYDQ]³��VH�WUDQVIRUP³�OD�SLQWXUD�HQ�HVSDFLR�\�VH�GUDPDWL]³�HO�HVSDFLR�DUTXLWHFW³QLFR���
+DEODPRV�GH�UHàH[LRQDU�OD�SLQWXUD�\�VXSHUDU�VXV�O­PLWHV��VLHPSUH�GHVGH�HO�FRORU�

����%OLQN\�3DOHUPR��Blue disk and staff������������

����6X�DPLJR�\�FRPSD±HUR��HO�DUWLVWD�,PL�.QRHEHO�UHDOL]³�XQD�VHULH�FRPR�KRPHQDMH��24 Colors—for Blinky�����6H�
WUDWD�GH�XQD�VHULH�PRQXPHQWDO�FRPSXHVWR�SRU����FXDGURV�PRQRFURPRV��DGTXLULGD�SRU�OD�'LD�$UW�)RXQGDWLRQ�HQ�
OD�G©FDGD�GH�������DXQTXH�IXH�ßQDOPHQWH�LQVWDODGD��EDMR�OD�VXSHUYLVL³Q�GHO�DUWLVWD�HQ�����
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%OLQN\�3DOHUPR�GHUULE³�ORV�PXURV�GH�OD�WUDGLFL³Q�SLFW³ULFD�GHVGH�QXPHURVRV�IUHQWHV��&RQ�
Stoffbilder OD�SLQWXUD�QLHJD�OD�PDQXDOLGDG�\�OD�PDWHULDOLGDG��FRQ�OD�REUD�Objetos, niega HO�IRUPDWR�
UHFWLO­QHR�\�OD�SOHQLWXG���)LQDOPHQWH�FRQ�ODV�LQWHUYHQFLRQHV�SLFW³ULFDV�HQ�HO�HVSDFLR��OD�SLQWXUD�
QLHJD�FXDOTXLHU�GHOLPLWDFL³Q�I­VLFD110���

3DOHUPR�WXYR�HQ�FXHQWD�HO�HVSDFLR�FLUFXQGDQWH�\�IXH�FRQVFLHQWH�GH�VXV�SHFXOLDULGDGHV�D�
OD�KRUD�GH�SHQVDU�HQ�HO�RUGHQ�FRPSRVLWLYR�GH�ODV�SLH]DV��6X�REUD Blue Disk and Staff de 1968, un 
REMHWR�HVFXOW³ULFR�PRQRFURP¡WLFR�IRUPDGR�SRU�XQD�YDUD�GH�PDGHUD�\�XQD�HVIHUD�HQYXHOWRV�SRU�
FRPSOHWR�HQ�FLQWD�D]XO��UHFRVWDGRV�FRQWUD�OD�SDUHG��VXSRQH�OD�H[SORUDFL³Q�GHO�O­PLWH��/D�SLQWXUD�
VH�H[SDQGH�IXHUD�GHO�IRUPDWR��FXHVWLRQD�ORV�O­PLWHV�GH�OD�YLVL³Q�IURQWDO�\�HVW¡WLFD��LPSXHVWD�SRU�
OD�WUDGLFL³Q�SLFW³ULFD��/D�REUD�\D�QR�HV�DOJR�FHUUDGR��'HVWDFD�VX�IRUPD�H[SRVLWLYD��XQ�REMHWR�
VLWXDGR�VREUH�OD�SDUHG�GH�OD�VDOD�GH�PDQHUD�FDVL�HVSRQW¡QHD�

����,PL�.QRHEHO��24 Colors-for Blinky��������

����$OPXGHQD�)HUQ¡QGH]�)DUL±D��op. Cit��S����
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$UWLVWDV�FRPR�,PL�.QRHEHO DVXPLHURQ�WRGDV�ODV�SRVLELOLGDGHV�GHO�FRORU�GH�XQ�PRGR�DELHUWR��
VLQ�HQFRUVHWDPLHQWRV�QL�VLVWHPDV��&DGD�FRORU�VHU¡�OD�H[SHULHQFLD�GH�VX�SURSLD�KLVWRULD��6X�REUD�
HV�XQ�MXHJR�GH�FDSDV�\�FRORUHV��DGHP¡V�GH�DQJXODFLRQHV�VHGXFWRUDV�TXH�GDQ�OXJDU�D�HVWUXFWXUDV�
DELHUWDV�\�FHUUDGDV��(O�YDF­R�DTX­�OR�RFXSD�HO�FRORU��FRORUHV�TXH�VH�H[SDQGH�IRUPDQGR�SDUWH�XQRV�
GH�RWURV��6XSHUßFLHV�TXH�GLQDPL]DQ�HO�PRQRFURPDWLVPR��&XDGURV�GHQWUR�GH�FXDGURV��(VWD�REUD�
VH�FDUDFWHUL]D�SRU�VX�FURPDWLVPR�VHQFLOOR�\�OLPSLR��/D�EHOOH]D�GHO�FRORU��

/D�SLQWXUD�\�DFFLRQHV�GH� ,PL�.QRHEHO��SHUPLWHQ�KDEODU�GH� WRGR� OR� UHIHUHQWH�DO�PXQGR�
SLFW³ULFR�HQ�ORV�ºOWLPRV�FXDUHQWD�D±RV��F³PR�OD�SLQWXUD�VXSHUD�ORV�O­PLWHV�GHO�FXDGUR��VX�SDSHO�
FRPR�REMHWR�SURSLDPHQWH�WULGLPHQVLRQDO��ODV�WHRU­DV�\�UHàH[LRQHV�DFHUFD�GHO�FRORU��ODV�HVWUXFWXUDV�
DUTXLWHFW³QLFDV��ODV�UHOHFWXUDV�PRQRFURP¡WLFDV��ORV�QXHYRV�VRSRUWHV��HWF��,PL�.QRHEHO�H[SORUD�
ODV�UHODFLRQHV�HQWUH�HVSDFLR��VRSRUWH�\�FRORU�

5HFRUGDPRV�HQ�HVWH�SXQWR��D�&O\IIRUG�6WLOO��$�SHVDU�GH�QR�UHDOL]DU�SLH]DV�HVHQFLDOPHQWH�
PRQRFURPDV�� HO� XVR� GHO� FRORU� HV� GH� YLWDO� LPSRUWDQFLD� HQ� VX� REUD�� (V� XQR� GH� ORV� JUDQGHV�
LQQRYDGRUHV�GHO�DUWH�PRGHUQLVWD�DO�H[SHULPHQWDU�OD�FDSDFLGDG�TXH�HO�FRORU�WLHQH�GH�DFWXDU�SRU�
PHGLR� GHO� FRQWUDVWH� HQWUH� WRQRV� SXURV� HQ� XQD� UHODWLYD� LQGHSHQGHQFLD� GH� OD� UHODFL³Q� FODUR� \�
RVFXUR��
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����,PL�NQRHEHO��Hommage à Malevich�������



2WURV�DUWLVWDV�TXH� MXHJDQ�FRQ� OR�PRQRFURPR�� VRQ�.HHV�*RXG]ZDDUG��TXH�FUHD�HIHFWRV�
LOXVLRQLVWDV�FRQ�KRMDV�GH�SDSHO�\�FLQWD��TXH�D�YHFHV�VXVWLWX\HQ�ODV�¡UHD�GH�FRORU�\� O­QHDV��FRQ�
FRPSRVLFLRQHV� VLPSOHV� \� FRORUHV� SXURV�� R� HO� UHFLHQWH� WUDEDMR� GH� OD� HVSD±ROD�3DORPD�*¡PH]��
TXH�UHDOL]D�VHULHV�PRQRFURP¡WLFDV�VLJXLHQGR�XQD�VXFHVL³Q�GH�OH\HV�DXWRLPSXHVWDV��(O�UHVXOWDGR�
FRQVLVWH�HQ�YDULDFLRQHV�P­QLPDV�HQWUH�XQD�SLH]D�\�RWUD��

(Q�OD�REUD�GH�3DORPD�*¡PH]��OD�UHSHWLFL³Q�VH�FRQYLHUWH�HQ�P©WRGR��(O�SURFHVR�FRQWLHQH�
OD� JUDQ� FDUJD� FRQFHSWXDO��*¡PH]� HQWLHQGH� OD� SLQWXUD� FRPR�SURFHVR�GH� LQYHVWLJDFL³Q�� GRQGH�
ORV� UHVXOWDGRV� HVW©WLFRV� VRQ� VHFXQGDULRV�� /DV� OH\HV� DSOLFDGDV�� IRUPD�PHWRGRO³JLFD� HVSHF­ßFD�
GHFLGLGD�FRQ�DQWHULRULGDG��HV�OD�FDXVDQWH�GH�ODV�YDULDFLRQHV�\�FRPELQDFLRQHV�VXUJLGDV��

&RPLHQ]D�HOLJLHQGR�HO�FRORU��\�FRQWLQºD�FRQ�OD�DSOLFDFL³Q�GH�GLIHUHQWHV�SODQRV�\�FDSDV��6XV�
VHULHV�FDVL�VLHPSUH�DOXGHQ�D�XQD�JDPD�FURP¡WLFD��FHQWU¡QGRVH�HQ�ODV�YDULDQWHV�TXH�HVWDV�JDPDV�
SXHGHQ�SURGXFLU�HQ�IXQFL³Q�GH�ODV�HVWUDWHJLDV�VHJXLGDV�
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����3DORPD�*¡PH]��9LVWD�H[SRVLFL³Q�Rojo��,QVWLWXWR�GH�$P©ULFD��6DQWD�)H��*UDQDGD������



1R�VH�UHSUHVHQWDQ�SODQRV�GH�FRORU��VH�UHSUHVHQWD�D�OD�SLQWXUD�HQ�V­��$�SHVDU�GH�SDUHFHU�
DSDUHQWHPHQWH� PRQRFURPRV�� DO� VLWXDUQRV� DQWH� YDULRV� FXDGURV� R� OD� VHULH� FRPSOHWD� SRGHPRV�
GLVWLQJXLU�TXH�FDGD�XQR�GH�HOORV�HV�VXWLOPHQWH�GLVWLQWR�DO�DQWHULRU��FRPR�RFXUUH�HQ� ODV�REUDV�
GH�0DUF­D�+DßI��� (Q� HVWH� SURFHVR� GH� VHULDFL³Q�� HO� D]DU� LQàX\H�� FDGD� XQD� GH� ODV� REUDV� VRQ�
LPSUHYLVLEOHV�HQ�DOJºQ�JUDGR�

(O� SURFHVR� VH� UHYHOD� HQ� ORV� ODWHUDOHV� GH� ORV� OLHQ]RV��8WLOL]D�SLJPHQWRV�àXRUHVFHQWHV� HQ�
DOJXQDV�GH�VXV�FDSDV��OR�TXH�SURGXFH�XQD�YLEUDFL³Q�OXP­QLFD��$GHP¡V�LQYHVWLJD�ORV�GLIHUHQWHV�
VRSRUWHV��DOXPLQLR�R�PHWDFULODWR���GH�HVWH�PRGR�ORV�FRORUHV�VH�LQWHQVLßFDQ�R�DWHQºDQ�

(Q�DOJXQDV�GH�VXV�H[SRVLFLRQHV�ORV�FXDGURV�VH�VLWºDQ�VREUH�HO�VXHOR��DOWHUDQGR�HO�PRGR�
WUDGLFLRQDO� GH� H[SRQHUORV�� R� DSR\DGRV� VREUH� OD� SDUHG�� SURORQJDQGR� HO� HVSDFLR� GH� WUDEDMR��
LQWURGXFLHQGR�HQ�HO�SURSLR�SURFHVR�DO�HVSHFWDGRU��(Q�VXV�SUR\HFWRV�FDGD�REUD�IXQFLRQD�FRPR�
IUDJPHQWR�GH�XQ�WRGR��UHVXOWDGR�VLHPSUH�GH�XQ�SURFHVR��/D�SLQWXUD��

(Q�OD�REUD�Carta de color��XQD�LQWHUYHQFL³Q�UHDOL]DGD�HQ�ORV�SDVLOORV�GH�OD�&DVD�(QFHQGLGD��
VH�PXHVWUD�DGHP¡V�GHO�SURFHVR��HVH�repensar la pintura�GHO�TXH�KDEODQ�PXFKRV�GH�ORV�DUWLVWDV�DTX­�
PHQFLRQDGRV��/D�DUTXLWHFWXUD�HV�VX�OLHQ]R��SHUR�DKRUD�QRV�LQYDGH�\�QRV�HQYXHOYH��/D�SLQWXUD�
HVW¡�I­VLFDPHQWH�HQ�HO�PXQGR��6X�REUD�VXSRQH�XQD�UHGHßQLFL³Q�GH�OD�SLQWXUD��XQD�UHYLVL³Q�FU­WLFD�
\� VLWXDFL³Q�GH� ORV� O­PLWHV�GHO� DFWR� FUHDWLYR��0HWRGRORJ­D�SXUD��$QWH� HO� FRORU�GH� VXV�REUDV� HO�
HVSHFWDGRU�HV�VHGXFLGR��IDVFLQDGR�

3HUR��&X¡O�HV�OD�GLIHUHQFLD�HQWUH�XQ�PRQRFURPR�\�XQ�WUR]R�GH�WHOD�WH±LGD"�>Þ@�/D�
UHVSXHVWD�GHSHQGH�GH�OD�FDOLGDG�GH�OD�VXSHUßFLH��OD�EHOOH]D�GHO�SLJPHQWR��OD�H[DFWLWXG�
GH�OD�PHGLGD�\�OD�KDELOLGDG�SDUD�FRPXQLFDU�FRQ�HO�HVSHFWDGRU��>Þ@�/D�SLH]D�GH�WHOD�
WH±LGD�QR�GHVSUHQGH�OX]��QR�UHVSODQGHFH�QL�SDOSLWD�GH�YLGD��HO�DUWH�PRQRFURPR�V­111���

&RPR�IHQ³PHQR�HVSHFLDO�GHQWUR�GHO�DUWH��OR�PRQRFURPR�HV�DOJR�GLI­FLO�GH�FDOLßFDU��1R�HV�XQ�
PRYLPLHQWR�QL�XQ�HVWLOR��/RV�HVWLORV�GHFDHQ�\�SHUHFHQ�XQD�YH]�TXH�VH�DJRWDQ��/R�PRQRFURP¡WLFR�
VLJXH�WHQLHQGR�IXHU]D�KR\�G­D��XQ�PLVPR�ßQ�SHUR�GLIHUHQWHV�UHFXUVRV��W©FQLFDV�\�VRSRUWHV��/R�
PRQRFURP¡WLFR�HV�XQD�SRVWXUD�SHUVRQDO��XQD�YLVL³Q�GHO�PXQGR��,PSOLFD�XQD�DFWLWXG�DQDO­WLFD�
KDFLD�ORV�HOHPHQWRV�TXH�OD�FRPSRQHQ��(O�FRORU��OD�PDWHULD��OD�HVHQFLDÞ/R�PRQRFURPR�SRVHH�XQD�
IXHU]D�LQWHUQD��XQD�HQHUJ­D�TXH�KDELWD�HQ�VX�VXSHUßFLH�\�VH�UHODFLRQD�FRQ�HO�HVSDFLR��'HVDI­D�D�
OD�LQWHUSUHWDFL³Q�HQ�WRGRV�ORV�QLYHOHV��(V�XQ�UHFKD]R�GHOLEHUDGR��XQD�DXVHQFLD�\�XQD�SOHQLWXG�D�
OD�YH]��(O�VLOHQFLR�P¡V�DEVROXWR�\�HO�FDQWR�P¡V�LQWHQVR�\�SHUGXUDEOH���

7RGR�KD�WHUPLQDGR��HO�FRORU�GHEH�VHU�SXUR�\�OD�VXSHUßFLH�QR�HV�P¡V�TXH�VXSHUßFLH��TXH�GHEHU¡�
SLQWDUVH�FRQ�XQ�VROR�FRORU�GRQGH�QR�GHEHU¡�KDEHU�ßJXUDV112���

����%DUEDUD�5RVH��op. Cit��S����
����$OH[DQGHU�5RGFKHQNR��5RGFKHQNR��*UDßFR��GHVLJQHU��IRWRJUDIR��0LODQ��0DQ]]RWD���������S�S�������
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                Postpintura en el campo expandido.
'HVSX©V�GH�OD�QXHYD�DEVWUDFFL³Q�JHRP©WULFD�\�OD�SLQWXUD�FRORU�ßHOG��OD�SURGXFFL³Q�SLFW³ULFD�

FRQWLQX³�DYDQ]DQGR�KDFLD�XQ�UHGXFFLRQLVPR�IRUPDO�\�VHP¡QWLFR��PDQLIHVW¡QGRVH�HVSHFLDOPHQWH�
HQ� OD� SLQWXUD� PRQRFURPD�� � 6HQGDV� WHQGHQFLDV� WHQ­DQ� FODUDV� UHPLQLVFHQFLDV� VLPE³OLFDV� \�
HVSLULWXDOHV��

/RV�DUWLVWDV�FRQWLQXDEDQ�EXVFDQGR�OD�DXWRQRP­D�GHO�REMHWR��DKRUD�VLQ�DOXVLRQHV�P­VWLFDV��
LQWURGXFLHQGR�QXHYRV�HOHPHQWRV�SDUD�OD�SURORQJDFL³Q�YLUWXDO�GH�OD�FRPSRVLFL³Q�HQ�HO�HVSDFLR�
UHDO��+DEODPRV�GH� postpintura��3LQWXUD�GHVSX©V�GH� OD�SLQWXUD��(Q�RFDVLRQHV� VH�SURGXF­D�XQD�
LQYDVL³Q�FURP¡WLFD�VREUH�HO�HVSDFLR�FLUFXQGDQWH��ORV�DUWLVWDV�FRQWLQºDQ�HQ�OD�EºVTXHGD�LQWHJUDU�
VXV�SLQWXUDV�HQ�HO�HVSDFLR�UHDO����

3DUD�6WRLFKLWD� ODV� QDWXUDOH]DV�PXHUWDV� TXH� GHFRUDEDQ� ODV� FRFLQDV� àDPHQFDV� GH� OD�
©SRFD�HVWDEOHF­DQ�XQ�GLDORJR�HYLGHQWH�FRQ�HO�HVSDFLR�GH�H[SRVLFL³Q��VH�UHSUHVHQWDEDQ�
D�HVFDOD�UHDO�SDUD�FRQVHJXLU�TXH�OD�LPDJHQ�SHQHWUDVH�HQ�HO�HVSDFLR�GHO�HVSHFWDGRU��GH�
HVH�PRGR�IXQFLRQDEDQ�FRPR�HVSHMRV��FRPR�XQD�SURORQJDFL³Q�GHO�HVSDFLR�UHDO��(VH�
GHVGREODPLHQWR�SUHWHQG­D��GH�IRUPD�HYLGHQWH�LPSOLFDU�HO�FDPSR�YLVXDO�GH�OD�REUD�HQ�
HO� HVSDFLR�GHO� HVSHFWDGRU��/D�SLQWXUD�QR� HUD� FRQFHELGD� FRPR�XQ�REMHWR� DXW³QRPR�
UHVSHFWR�DO�HVSDFLR�TXH�OD�FRQWHQGU­D��HUD�FRQWH[WXDO113��

� (VWR� VXSRQH� OD� DSDULFL³Q� GH� REMHWRV� LQGHSHQGLHQWHV� TXH� IXQFLRQDQ� FRPR� XQ� UHàHMR��
FRPR�SURORQJDFL³Q�GHO�HVSDFLR�TXH� ORV�FRQWLHQH��'HVGH� OD�DSDULFL³Q�GHO�FRQFHSWR�VLWH�VSHFLßF, 
HQ�ORV�VHVHQWD��HO�SDSHO�GHO�contenedor�GH�OD�REUD�VH�UHYDORUL]D��/RV�DUWLVWDV�XVDQ�HO�HVSDFLR��QR�
FRPR� VRSRUWH� VLQR� FRPR� FRQWHQLGR�� UHàH[LRQDQGR� VREUH� ODV� SHFXULDOLGDGHV� GHO�PLVPR�� SDUD�
WUDQVIRUPDUOR� \� KDFHUOR� FR�SURWDJRQLVWD� GH� OD� REUD��3RFR� D� SRFR�� HVH� FRQFHSWR�� XVDGR� HQ� HO�
FRPLHQ]R�VRODPHQWH�SDUD�SUR\HFWRV�HVFXOW³ULFRV��VH�KDFH�H[WHQVLEOH�D�OD�REUD�SLFW³ULFD���

����$OPXGHQD�)HUQ¡QGH]�)DUL±D��op. Cit��S�����
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El caso BMPT

6L�KDEODPRV�GH�SLQWXUD�FRQWH[WXDO114�QR�SRGHPRV�SDVDU�SRU�DOWR�OD�REUD�GH�'DQLHO�%XUHQ�
�%RXORJQH�ÓVXU�VHLQH���������TXH�HQ�ORV�D±RV�RFKHQWD�UHIRUPXOD�HO�FRQFHSWR�GH�FDPSR�H[SDQGLGR�
GH�5RVDOLQG�.UDXVV�SDUD�DSOLFDUOR�D�OD�SLQWXUD��%XUHQ�VH�LQWHUHVD�HQ�OD�UHGXFFL³Q�GH�OD�REUD�D�XQ�
SDWU³Q�GH�FRPSRUWDPLHQWR��HYLWDQGR�ODV�HVWUXFWXUDV�QDUUDWLYDV���(O�UHVXOWDGR�HV�La postpintura en 
el campo expandido115�

/D�FRPSURPHWLGD�SRVLFL³Q�GH�%XUHQ�GHßQLU­D�VX�HVWUDWHJLD�IXHUD�GHO�PDUFR�GH�OD�SLQWXUD��
TXH�SDUD�UHGXFLU�HO�FRQWHQLGR�SLFW³ULFR��VH�EDVD�HQ�XQD�HVWULFWD�HOHPHQWDOLGDG���6H�DXWRLPSRQ­D�
OD�H[LJHQFLD�GH�UHSHWLU�OD�PLVPD�FRPSRVLFL³Q�XQD�\�RWUD�YH]��KDVWD�HO�LQßQLWR��5HQXQFLD�DV­��D�
OD� WUDQVIRUPDFL³Q�GH� OD�IRUPD��PRWRU�GH� OD�FUHDFL³Q�DUW­VWLFD��*HQHUD�XQ�SDWU³Q�LQH[SUHVLYR��
VLHPSUH�FRQ�ODV�PLVPDV�GLPHQVLRQHV��$�SDUWLU�GH�������%XUHQ�VXVWLWX\H�VXV�EDQGDV�JHRP©WULFDV�
SLQWDGDV�GH�GLIHUHQWHV�FRORUHV�SRU�WHODV�GH�UD\DV�FRPSUDGDV�HQ�DOPDFHQHV��HVWH�SDVR�HOLPLQDED�
GHßQLWLYDPHQWH�FXDOTXLHU�DWLVER�JHVWXDO��

$�SHVDU�GH�VX� IDFWXUD� LQGXVWULDO�� HO�XVR�FRQVWDQWH�GH�HVWH� VLPSOH�H� LPSHUVRQDO� UHFXUVR��
IUDQMDV� DOWHUQDV� GH� ���FP�� GH� DQFKR�� GH� FRORU� FRPELQDGR� FRQ� EODQFR� VREUH� SDUHGHV�� ORQDV��
SO¡VWLFRV�� REMHWRV� \� HVSDFLRV�� VH� FRQYLUWL³� HQ� VX� VH±D� GH� LGHQWLGDG�� TXH� TXHGDU¡� OLJDGD� D� VX�
QRPEUH�SDUD�VLHPSUH��3DUD�%XUHQ�HVWH�HVTXHPD�HV�VRODPHQWH�XQD�KHUUDPLHQWD�YLVXDO��XQ�outil 
visuel(herramienta visual)�GHO�TXH�VH�VLUYH�UHJXODUPHQWH�SDUD�DFWLYDU�HO�OXJDU�

8Q�D±R�P¡V�WDUGH��HQ�������H[SRQH�ODV�WHODV�HVWDPSDGDV�GH�UD\DV�VREUH�EDVWLGRU�DSOLFDQGR�
SLQWXUD�EODQFD�HQ�OD�VXSHUßFLH�SDUD�GHMDU�YHU�VRODPHQWH�OD�SDUWH�FHQWUDO���*DOHU­D�Fournier��3DU­V���

/HMRV�GHO��GHVHR�GH�%XUHQ�VH�KDOOD�FXDOTXLHU�LQWHQWR�GH�WUDQVIRUPDU�OD�
ÕGHVSHUVRQDOL]DFL³QÖ�GHO�KHFKR�SLFW³ULFR�HQ�XQD�HVWUDWHJLD�HVHQFLDOLVWD�TXH�OR�
FRQYLHUWD�HQ�XQD�H[SHULHQFLD�LQPDQHQWH�H�LPSHUPHDEOH�D�FXDOTXLHU�SUHVL³Q�R�
FRQWDPLQDFL³Q�H[WHUQD��>Þ@�/D�DUTXLWHFWXUD�GLVFXUVLYD�GH�%XUHQ�VH�DSR\D�HQ�
OD�UHIRUPXODFL³Q�GHO�ontos GH�OD�SLQWXUD�FRPR�XQD�UHDOLGDG�KHWHU³QRPD���>Þ@�6X�
LQWHQFL³Q�HVWULEDED�HQ�UHYLWDOL]DU�OD�SLQWXUD�D�WUDY©V�GH�XQD�ontología de la precariedad 
TXH�OD�UHFRQRF­D�FRPR�XQD�UHDOLGDG�LQVXßFLHQWH�\��SRU�HVWR�PLVPR��QHFHVLWDED�GHO�
FRQWH[WR�SDUD�DGTXLULU�VHQWLGR��7DO�SUHFDULHGDG�VXSRQ­D�WUDVODGDU�OD�H[SHULHQFLD�
SLFW³ULFD�GHVGH�DO�¡PELWR�GH�OR�HVHQFLDO�DO�GH�OR�LQVWUXPHQWDO��R�H[SUHVDGR�GH�PRGR�
GLIHUHQWH��GDUOH�IXQFLRQDOLGDG�GH�WDO�PRGR�D�OD�LGHQWLGDG�GH�OR�SLFW³ULFR��TXH�VROR�
VH�SRG­D�KDEODU�GH�SLQWXUD�HQ�VX�LQWHUDFWXDFL³Q�FRQ�OD�UHG�GH�VLJQLßFDGRV�TXH�
FRQIRUPDQ�OR�VRFLDO116��

����l/D�SLQWXUD�FRQWH[WXDO�GHVSOD]D�HO�HMH�FRQFHSWXDO�DO�HQWRUQR{��-DYLHU�+HUQDQGR��(Q��Daniel Buren. La 
postpintura en el campo expandido��0XUFLD��&(1'($&��&HQWUR�GH�'RFXPHQWDFL³Q�\�(VWXGLRV�$YDQ]DGRV�GH�$UWH�
&RQWHPSRU¡QHR��������S����
����(QXQFLDGR�TXH�WLWXOD�HO�WH[WR�UHDOL]DGR�SRU�-DYLHU�+HUQDQGR�&DUUDVFR��Daniel Buren: La Postpintura en el campo 
expandido��Op cit. 
����'DQLHO�%XUHQ�HQ��Daniel Buren��'RQRVWLD��(GLWRULDO�1HUHD�6�$���������S����.
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$QD�0DU­D�*XDVFK�UHFXHUGD�OD�LPSRUWDQWH�FRQWULEXFL³Q�WH³ULFD�GH�%XUHQ�DO�DUWH�FRQFHSWXDO��
FRQ�VX�WH[WR�Beware�LQFOX­GR�HQ�HO�FDW¡ORJR�Konzeption / Conception117��HQ�HO�TXH�SURSRQ­D�UHGXFLU�OD�
SLQWXUD�D�OR�HVHQFLDO��UHVWDXU¡QGROD�FRPR�XQD�SU¡FWLFD�WH³ULFD�GHVYLQFXODGD�GH�WRGD�GHFRUDFL³Q�
X�RßFLR��OD�WHRU­D�HV�OD�IRUPD�HVSHF­ßFD�GH�OD�SU¡FWLFD118.

(Q������%XUHQ�SDUWLFLSD�HQ�HO�XVIII Salón de la Jeune Pintura�GH�3DU­V�MXQWR�D�VXV�DPLJRV�
2OLYHU�0RVVHW��3DUPHQWLHU�\�7RURQL���&RQRFLGRV�FRPR�JUXSR�%037��/RV�DUWLVWDV��RSWDURQ�SRU�
SLQWDU�VXV�REUDV�GXUDQWH�OD�LQDXJXUDFL³Q�\�SDFWDURQ�XVDU�VLHPSUH�HO�PLVPR�PRWLYR��%XUHQ�VXV�
UD\DV�YHUWLFDOHV�GH����FP��7RURQL�PDUFDV�FRQ�XQ�SLQFHO�GH�QXPHUR����VREUH�XQ�SDSHO�D�LQWHUYDORV�
GH���FP��0RVVHW�XQ�FLUFXOR�GH�IRQGR�OLVR�\�3DUPHQWLHU�IUDQMDV�KRUL]RQWDOHV��0LHQWUDV�SLQWDEDQ�
VRQDED��Buren, Mosset, Parmentier y Toroni les aconsejan ejercitar la inteligencia.

$�SHVDU�GH�VX�QHJDWLYD�UHVSHFWR�D�OD�H[LVWHQFLD�GH�%037119��OR�TXH�XQ­D�D�%XUHQ��0RVVHW��
3DUPHQWLU�\�7RURQL�SDUD�FRQIRUPDUOR�FRPR�JUXSR�HQ�V­�� HUD� OD�FRQWLQXLGDG�GHO�GLVFXUVR��XQ�
FXHVWLRQDPLHQWR�\�VXEYHUVL³Q�GH�OD�LGHD�WUDGLFLRQDO�GH�SLQWXUD��8Q�D±R�GHVSX©V�3DUPHQWLHU�VH�
GHVOLJ³�GH�HVWD�O­QHD�GH�DFWXDFL³Q�\�HO�UHVWR�GH�FRPSRQHQWHV�FRQWLQXDURQ�WUDEDMDQGR�MXQWRV���

La despersonalización GH�OD�SLQWXUD�VXUJ­D�UHSHWLGDPHQWH��FRPR�SDURGLD�D�ODV�SUHWHQVLRQHV�
GH�OD�SLQWXUD�\�D�VX�LGHD�WUDGLFLRQDO��3DUD�VXSHUDU�ORV�FRQFHSWRV�TXH�OD�VXVWHQWDEDQ��LOXVLRQLVPR��
H[SUHVL³Q��VXEMHWLYLGDG��HVW©WLFD�\�PHQVDMH��

(Q�OD�SULPHUD�GH�VXV�H[SRVLFLRQHV�PDQLßHVWR��HQ�HO�XVIII Salon de la Jeune Peinture de 1967, 
FROJDURQ�GH�ODV�SDUHGHV�GHO�PXVHR�WHODV�GH�DEVWUDFFL³Q�UDGLFDO��GH�IDFWXUD�LPSHUVRQDO��$O�G­D�
VLJXLHQWH� GHVFROJDURQ� ODV� WHODV� VXVWLWX\©QGRODV� SRU� XQ� WH[WR� HQ� HO� TXH� GHF­D�� Buren, Mosset, 
Parmentier, Toroni n`exposent pas. (Buren, Mosset, Parmentier, Toroni no exponen).

����7H[WR�LQFOXLGR�HQ�HO�F¡WDORJR�Konzeption/Conception��Documentatiom of Today`s Art Tendence��6W¤GWLVFKHV�
0XVHXP��/HYHUNXVHQ��������
����$QD�0DU­D�*XDVFK��Op. Cit.�S������
����%XUHQ�\�VXV�FRPSRQHQWHV�QR�HVWDEDQ�GH�DFXHUGR�FRQ�OD�LGHD�GH�HVWH�JUXSR�FUHDGR�SRU�HO�FU­WLFR�2WWR�+DKQ�SDUD�
KDEODU�GH�VXV�DFWLYLGDGHV��/D�DJUXSDFL³Q�IXH�HO�UHVXOWDGR�GH�OD�GHFLVL³Q�GH�FXDWUR�LQGLYLGXRV�TXH�GHFLGHQ�DVRFLDUVH�
D�ßQ�GH�PDQLIHVWDUVH�VHSDUDGD�R�FRQMXQWDPHQWH��No ha habido jamás ningún grupo, y menos todavía un grupo llamado 
BMPT. Esta sigla es una invención de críticos que jamás nos ampararon y que quisieron hablar de nosotros tres años después, 
cuando todo se había ido al garete […] BMPT no existió jamás��'DQLHO�%XUHQ�HQ��Daniel Buren��'RQRVWLD��(GLWRULDO�1HUHD�
6�$���������S�����
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(O�SDVTX­Q�TXH�VH�UHSDUWL³�DO�SºEOLFR�DVLVWHQWH�D�OD�OODPDGD��Manifestación 1,  H[SRQ­D��

'DGR�TXH�SLQWDU�HV�XQ�MXHJR���'DGR�TXH�SLQWDU�HV�DUPRQL]DU�R�GHVDUPRQL]DU�FRORUHV��
'DGR�TXH�SLQWDU�HV�DSOLFDU��FRQVFLHQWH�R�QR��XQDV�UHJODV�GH�FRPSRVLFL³Q���'DGR�TXH�
SLQWDU�HV�YDORUDU�HO�JHVWR���'DGR�TXH�SLQWDU�HV�UHSUHVHQWDU�HO�H[WHULRU��R�LQWHUSUHWDUOR��
R� DSURSL¡UVHOR�� R� FXHVWLRQDUOR�� R� SUHVHQWDUOR��� �'DGR� TXH� SLQWDU� HV� SURSRQHU� XQ�
WUDPSRO­Q�SDUD� OD� LPDJLQDFL³Q�� �'DGR�TXH�SLQWDU�HV� LOXVWUDV� OD� LQWHULRULGDG���'DGR�
TXH�SLQWDU�HV�XQD�MXVWLßFDFL³Q����'DGR�TXH�SLQWDU�VLUYH�SDUD�FXDOTXLHU�FRVD���'DGR�
TXH� SLQWDU� HV� KDFHUOR� HQ� IXQFL³Q� GHO� HVWHWLFLVPR�� GH� ODV� àRUHV�� GH� ODV�PXMHUHV� GHO�
HURWLVPR��GHO�HQWRUQR�FRWLGLDQR��GHO�DUWH��GHO�FDSULFKR��GHO�SVLFRDQ¡OLVLV��GH�OD�*XHUUD�
GH�9LHWQDP���12627526�12�62026�3,1725(6120�

En Manifestation 3,�OOHYDGD�D�FDER�HQ�HO�DXGLWRULR�GHO�0XV©H�GHV�$UWV�'©FRUDWLIV�GH�3DU­V�HO�
��GH�-XQLR�GH�������FDGD�XQR�GH�ORV�DUWLVWDV�SUHVHQWDURQ�XQD�WHOD�FXDGUDGD�GH�LG©QWLFR�IRUPDWR�
����[� ���P�� FROJDGD� IRUPDQGR� XQ� JUDQ� FXDGUDGR� GH� ��P� GH� ODGR�� /D� WHOD� GH�%XUHQ� HVWDED�
GLYLGLGD�HQ����EDQGDV�YHUWLFDOHV�URMDV�\�EODQFDV�LG©QWLFDV�XQDV�D�ODV�RWUDV��OD�GH�2OLYLHU�0RVVHW�
H[KLE­D�XQ�DQLOOR�FLUFXODU��OD�GH�0LFKHO�3DUPHQWLHU��JUXHVDV�IUDQMDV�KRUL]RQWDOHV��DOWHUQDQGR�ORV�
FRORUHV�EODQFR�\�JULV��\�OD�GH�1LHOH�7RURQL�����KXHOODV�GH�FRORU�D]XO�GH�XQ�SLQFHO�SODQR�GHO�Qz���
GLVSXHVWDV�HQ�LQWHUYDORV�UHJXODUHV��'H�QXHYR�OD�UHSHWLFL³Q�GH�XQ�KHFKR�LPSHUVRQDO�\�FDUHQWH�GH�
PHQVDMH��H[SUHVD�VX�YROXQWDG�GH�DOHMDPLHQWR�GHO�FRQFHSWR�HVWLO­VWLFR��XQ�YDF­R�GH�FRPXQLFDFL³Q�

(VWD�YROXQWDG�VH�UHDßUP³�DºQ�P¡V��SRU�HO�KHFKR�GH�TXH�HO�SXEOLFR�QR�HVWDED�FRQYRFDGR�
D�OD�LQDXJXUDFL³Q�GH�XQD�H[SRVLFL³Q�VLQR�D�XQD�FRQIHUHQFLD�TXH�QXQFD�OOHJ³�D�SURQXQFLDUVH��$�
OR�ODUJR�GH�OD�KRUD�HQ�OD�TXH�LQIUXFWXRVDPHQWH�VH�HVSHUDED�DO�FRQIHUHQFLDQWH��HO�SXEOLFR�VH�YLR�
REOLJDGR�D�FRQWHPSODU�SXHV��ODV�FXDWUR�WHODV�FROJDGDV�HQ�OD�SDUHG�GHO�IRQGR�GHO�DXGLWRULR�

�/D�SDODEUD�GH�XQD�SLQWXUD�TXH��OHMRV�GH�GDU�WHVWLPRQLR�GHO�PXQGR�R�GH�OD�VXEMHWLYLGDG�
GHO�DUWLVWD��TXHU­D�KDEODU�GH�V­�PLVPD��GH�VX�SURSLD�HVSHFLßFLGDG��GH�VX�SXUD�JUDWXLGDG�
IRUPDO�R��FRPR�GLMR�3DUPHQWLHU��GH�VX�YLVXDOLGDG��>Þ@�0DUFHO�'XFKDPS�SUHVHQWH�HQ�
HO�DFWR��FRPHQW³�Como happening frustrante no puede ser mejor121���

����'DQLHO�%XUHQ, Op.cit.�S���
����$QD�0DU­D�*XDVFK��El arte del siglo XX en sus exposiciones. 1945-2007��%DUFHORQD��(GLFLRQHV�GHO�6HUEDO���������
S����
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    ������%037��([SRVLFL³Q�Manifestación 3���MXQLR�����

7UDV�OD�GLVROXFL³Q�GH�%037��VXV�DFFLRQHV�TXHGDURQ�HQ�OD�GLVWDQFLD�WDO�\�FRPR�3DUPHQWLHU�
ODV�GHßQ­D��un insistente diálogo de mudez (silencio deliberado y persistente)122.

'HVSX©V�GH�VX�VHSDUDFL³Q��'DQLHO�%XUHQ�FRQWLQX³�XVDQGR�EDQGDV�GH�FRORU�FRPELQDGDV�
FRQ�EODQFR��KDVWD� OD�DFWXDOLGDG��%XUHQ�LPSRQH�XQ�RUGHQ�HVW©WLFR�VREUH�HVSDFLRV�XUEDQRV��6X�
WUDEDMR�HV�XQD�VLVWHP¡WLFD�WUDQVJUHVL³Q�GHO�VRSRUWH��$�SHVDU�GH�TXH�HQ�VXV�FRPLHQ]RV��VX�HMH�
FHQWUDO�OR�IRUPDED�HO�FXHVWLRQDPLHQWR�HO�PHGLR�DUW­VWLFR�\�VX�HVSHFLßFLGDG��HOLPLQDQGR�JHVWRV�
\�VX�FRQVHFXHQWH�VLJQLßFDFL³Q�XQLGR�D�XQD�HVWUDWHJLD�GH�GHVSROLWL]DFL³Q�JHQHUDOL]DGD�GHO�DUWH��
SRFR�D�SRFR�VXV�SUR\HFWRV��LQFOX\HQ�DFFLRQHV�GHQWUR�GH�FLHUWDV�LQVWLWXFLRQHV��FXHVWLRQDQGR�HO�
PXVHR�FRPR�HVWUXFWXUD�LGHRO³JLFD�\�VRFLDO���

$�SHVDU�GHO�GHFRUDWLYLVPR�TXH�SXHGDQ�UHàHMDU�VXV�SUR\HFWRV��%XUHQ�LQYLWD�DO�HVSHFWDGRU�D�
UHàH[LRQDU�VREUH�HO�HQWRUQR�LQVWLWXFLRQDO�\�FRPHUFLDO�GHO�DUWH��

����'HFODUDFLRQHV�GH�0��3DUPHQWLHU�UHFRJLGDV�HQ�HO�FDW¡ORJR�GH�OD�H[SRVLFL³Q�Douze ans d`art contemporain en 
France, �3DU­V��*DOHULHV�QDFLRQDOHV�GX�*UDQ�3DODLV��0D\R�VHSWLHPEUH�GH�������S������
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Las cabañas de cerámica y espejo�VRQ�XQ�SUR\HFWR�FRQFHELGR�SDUD�HO�(VSDL�GÖ$UWH�&RQWHPSRUDQL�
GH�&DVWHOO³Q��(V�XQ�FXHVWLRQDPLHQWR�KDFLD�OD�LQVWLWXFL³Q�PXVH­VWLFD�\�VX�HVWUXFWXUD��)RUPDGD�
SRU� VHLV� JUDQGHV� FXE­FXORV� HQWUHOD]DGRV� TXH� GRPLQDQ� HO� HVSDFLR� H[SRVLWLYR� HOLPLQDQGR� SRU�
FRQVLJXLHQWH� OD� IXQFL³Q�SURSLD�GH� OD� DUTXLWHFWXUD��(O� UHY©V�GH� ODV�SLH]DV� DSDUHFH�SLQWDGR�GH�
EODQFR�\�HO�LQWHULRU�UHFXELHUWR�GH�GLVH±RV�DEVWUDFWRV�FRQ�HVSHMRV�\�PDWHULDO�FHU¡PLFR��3RU�RWUD�
SDUWH��DOJXQRV�SDQHOHV�DSDUHFHQ�GHVSOHJDGRV�OHMRV�GH�ORV�FXE­FXORV�RULJLQDOHV��©VWRV�DFWºDQ�FRPR�
XQD�SURORQJDFL³Q��3LQWXUD��HVFXOWXUD�\�DUTXLWHFWXUD�RFXSDQ�XQ�PLVPR�HVSDFLR�FRPºQ��

(VWH�SUR\HFWR�WLHQH�UHODFL³Q�FRQ�OD�VHULH�GH�Cabanes éclatés��FDED±DV�H[SORVLRQDGDV��TXH�
FRPLHQ]D�D�PLWDG�GH�ORV�D±RV�VHWHQWD��%XUHQ�DßUPDED�HQ�������

(O�DUWH�HV�OD�Y¡OYXOD�GH�HVFDSH�GH�QXHVWUR�VLVWHPD�UHSUHVRU��&XDQWR�P¡V�GXUH��\�DºQ�
PHMRU��FXDQWR�P¡V�SUHYDOHQWH�VH�YXHOYD��HO�DUWH�VHU¡�OD�P¡VFDUD�GH�OD�GLVWUDFFL³Q�GHO�
VLVWHPD��<�XQ�VLVWHPD�QR�WLHQH�QDGD�TXH�WHPHU�PLHQWUDV�VX�UHDOLGDG�HVW©�HQPDVFDUDGD��
PLHQWUDV�VXV�FRQWUDGLFFLRQHV�HVW©Q�HVFRQGLGDV��<�D±DG­D�OD�REUD��VLWXDGD�HQ�HO�FHQWUR�
GHO� PXVHR�� GHMD� LUUHYHUVLEOHPHQWH� DO� GHVFXELHUWR� OD� VHFUHWD� IXQFL³Q� GHO� HGLßFLR�
FRQVLVWHQWH�HQ�VXERUGLQDUOR�WRGR�D�VX�QDUFLVLVWD�DUTXLWHFWXUDÞ123 

/DV� FDED±DV� VXSRQHQ� XQD� GREOH� UHàH[L³Q� HQ� WRUQR� D� OD� LQVWLWXFL³Q� \� D� OD� SLQWXUD��(Q�
SDODEUDV�GH�$QD�0DU­D�*XDVFK��

$�SDUWLU�GH�OD�PHW¡IRUD�GHO�lFXDGUR�GHQWUR�GHO�FXDGUR{��%XUHQ�VH�KD�VHQWLGR�IDVFLQDGR�
SRU�ORV�SURFHVRV�GH�GHVGREODPLHQWR��SRU�HVD�PDQHUD�GH�FRQFHELU�ODV�FDED±DV�FRPR�
lOXJDUHV�HQ�ORV�OXJDUHV{��OR�FXDO�QR�V³OR�H[SOLFD�OD�UHODFL³Q�VLPEL³WLFD�LQWHULRU�H[WHULRU��
VLQR�WDPEL©Q�VX�SHFXOLDU�PDQHUD�GH� LQYHUWLU� ORV�FRQFHSWRV�GH�lGHUHFKR{�\�lUHY©V{��
HQWHQGLHQGR�SRU�lGHUHFKR{�HO�PXQGR�GH�ODV�lIRUPDV{��R�GHO�DUWH���\��HO�GH�lUHY©V{��SRU�
HO�PXQGR�GH�OD�lUHDOLGDG{��R�GH�OD�YLGD�124�

�/RV�SUHVXSXHVWRV�TXH�PDQHMD�%XUHQ�OR�FRQYLHUWHQ�HQ�XQ�artista total��8Q�DUWLVWD�FDSD]�GH�
UHFRUUHU�ORV�¡PELWRV�GH�OD�DUTXLWHFWXUD��GHO�HVSDFLR�SºEOLFR��GH�OD�WHRU­D�\�WDPEL©Q�GHO�lHVSDFLR�
HVF©QLFR{125�

/D�REUD�GH�%XUHQ�HV�GLUHFWD�KHUHGHUD�GH�ORV�Merzbau�GH�6FKZLWWHUV�\�ORV�Prounraum de 
(O�/LVVLW]N\��&RQ�VXV�cabañas�LQWHQWD�QHXWUDOL]DU�HO�HVSDFLR�H[SRVLWLYR�\�OR�TXH�©VWH�UHSUHVHQWD��
%XUHQ�KDEOD�GHO�FRQFHSWR�SLQWXUD�H[SDQGLGD�HQ�DOJXQRV�GH�VXV�HVFULWRV���3LHQVD��DO�FRQWUDULR�
TXH�PXFKRV�RWURV�DUWLVWDV��TXH�OR�YLVXDO�QR�SXHGH�SRU�V­�PLVPR�WUDQVPLWLU�OD�WRWDOLGDG�GH�VXV�
contenidos, su razón de ser��\�TXH��SRU�OR�WDQWR��ODV�SDODEUDV�VRQ�QHFHVDULDV�SDUD�HOXFLGDU�OR�TXH�
QXHVWUD�PLUDGD�QR�SXHGH�SHUFLELU�GH�XQD�PDQHUD�QDWXUDO��OR�TXH�%XUHQ�GHQRPLQD�OR�non-dejà-
vu�126��
����-RVH�/XLV�&OHPHQWH��Daniel Buren. Un espíritu rebelde.�>HQ�O­QHD@���KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�DUWH�'DQLHO�
%XUHQ�XQ�HVSLULWX�UHEHOGH������!��>&RQVXOWD�����������@�
����$QD�0DU­D�*XDVFK���/R�YHV�R�QR�OR�YHV"�>HQ�O­QHD@���2ULJLQDOPHQWH�HQ�$%&���������������KWWS���VDORQNULWLN�
QHW�DUFKLYR���������ORBYHVBRBQRBOR�SKS!��>&RQVXOWD�����������@
����,E­GHP�
����,E­GHP�
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$� OR� ODUJR�GH� VX� WUD\HFWRULD� DUW­VWLFD�%XUHQ�KD� UHDOL]DGR�QXPHURVDV� LQWHUYHQFLRQHV� HQ�
HVSDFLRV�SºEOLFRV�PRGLßFDQGR�OD�OHFWXUD�GHO�OXJDU�\�DFWLYDQGR�VXVWDQFLDOPHQWH�HO�HVSDFLR��(O�
FDU¡FWHU�GLVFXUVLYR�GHO�OXJDU�WHQGU¡�XQ�SDSHO�HVHQFLDO��PDQWHQLHQGR�XQ�GL¡ORJR�DELHUWR��6LHPSUH�
FRQ�XQ�PDWL]� DQ³QLPR�SURGXFLGR�SRU� OD� IULDOGDG�GH� VXV�SDWURQHV� UD\DGRV��(Q�RFDVLRQHV�� HQ�
REUDV� FRPR�Peinture-Sculpture127�� �*XJJHKHLP�0XVHXP� GH�1XHYD�<RUN�� R�Within and Beyond 
the Frame �HQ� OD� JDOHU­D� -RKQ�:HEHU� GH� 1XHYD� <RUN�� WUDEDMD� GLUHFWDPHQWH� VREUH� HGLßFLRV�
PRGLßFDQGR�HO�LQWHULRU�\�HO�H[WHULRU��/D�KHUUDPLHQWD�YLVXDO�VH�HQFDUQD�HQ�WHODV�PRGXODUHV�FX\DV�
GLPHQVLRQHV�GHSHQGHQ�GHO�UHFLQWR�D�DFWLYDU��(O�LQWHULRU�GHO�HGLßFLR�VH�H[WHULRUL]D�D�OD�YH]�TXH�
HO�H[WHULRU�VH�FRQYLHUWH�HQ� LQWHUQR��(O�GL¡ORJR�HQWUH� ODV�GRV�SLH]DV�DFWºD�FRPR�SXHQWH��FRPR�
QH[R��/D�SRVWSLQWXUD�H[WHULRU�IXQFLRQD�FRPR�IXJD��FRPR�HVFDSH�ßQDO�GHO�HVSDFLR�H[SRVLWLYR�\�
HQ�GHßQLWLYD��GHO�EDVWLGRU�LQLFLDO��

���'DQLHO�%XUHQ��Les cabanyes de ceràmica i espill���&DED±DV�GH�FHU¡PLFD�\�HVSHMR��(VSDL�GÖDUW�
FRQWHPSRUDQL�GH�&DVWHOO³Q�������GH�DEULO�����GH�VHSWLHPEUH������

����,QWHUYHQFL³Q�HQ�HO�*XJJHKHLP�0XVHXP�GH�1XHYD�<RUN��������GHQWUR�GH�OD�PXHVWUD�WLWXODGD�Peinture-Sculpture, 
VXSXVR�XQ�VDOWR�FXDOLWDWLYR�FRQVLGHUDEOH�HQ�HO�GHYHQLU�GH�VX�WUDEDMR��SHUR�TXH�HVWXYR�PDUFDGR�SRU�XQ�JUDYH�LQFLGHQWH��
OD�LQWHUIHUHQFLD�FHQVRUD�GHO�0XVHR�TXH�KDFL©QGRVH�HFR�GH�OD�SHWLFL³Q�GH�DOJXQRV�GH�ORV�DUWLVWDV�SDUWLFLSDQWHV�HQ�OD�
H[SRVLFL³Q�SURFHGL³�D�UHWLUDU�XQD�GH�ODV�GRV�REUDV�TXH�FRPSRQ­DQ�OD�LQWHUYHQFL³Q�GH�%XUHQ��>Þ@�1DWXUDOPHQWH�
OD�VXSUHVL³Q�GH�OD�WHOD�LQWHULRU�PXWLODED�GH�PDQHUD�LUUHYHUVLEOH�HO�SUR\HFWR��SRU�OR�TXH�%XUHQ�H[LJL³�WDPEL©Q�OD�
UHWLUDGD�GH�OD�RWUD��&RQ�HVWD�SURSXHVWD�HO�DUWLVWD�GHVSOD]DED�SRU�SULPHUD�YH]�VX�ØKHUUDPLHQWD�YLVXDOÙ�GHO�PXUR�DO�
HVSDFLR�\�FRQYHUW­D�SRU�WDQWR�OD�DUTXLWHFWXUD�HQ�HMH�FRQFHSWXDO�\�IRUPDO�GH�VX�DFFL³Q��DOJR�TXH�PDQWHQGU¡�KDVWD�
QXHVWURV�G­DV��/DV�WHODV�HUDQ�VREUH�WRGR�UHIHUHQWHV�HVSDFLDOHV��REMHWRV�TXH�GHULYDEDQ�OD�PLUDGD�GHO�HVSHFWDGRU�DO�
HVSDFLR�DUTXLWHFW³QLFR��(Q��-DYLHU�+HUQDQGR�&DUUDVFR��,E­GHP��S����
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'H� XQ� PRGR� VLPLODU� DO� TXH� OD� SLQWXUD� GH� ODV� SULPHUDV� YDQJXDUGLDV� KLVW³ULFDV�
GHVPRQWDURQ� HO� HVSDFLR� SO¡VWLFR� WUDGLFLRQDO� SDUD� LQVWLWXLU� XQ� QXHYR� FRQFHSWR� GH�
HVSDFLR�SLFW³ULFR��%XUHQ�GHVSX©V�GH�OOHYDU�D�OD�SLQWXUD�D�VX�JUDGR�FHUR��KD�XWLOL]DGR�VX�
producto –la herramienta visual�Ó�SDUD�SHQHWUDU�HQ�OD�UHDOLGDG��OOHY¡QGROD�lP¡V�DOO¡�GHO�
PDUFR{�SRU�HPSOHDU�OD�H[SUHVL³Q�GHO�DUWLVWD��GLVHPLQ¡QGROD��RSHUDQGR��HQ�GHßQLWLYD��
FRQ�HOOD��HQ�lHO�HVSDFLR�H[SDQGLGR{128�

7RGDV�VXV�REUDV�SDUWHQ�GH�XQD�QHJDFL³Q�GH�OD�HYROXFL³Q�HVWLO­VWLFD�\�IRUPDO��TXH�FRQWUD�
WRGR�SURQ³VWLFR�PXWD�\�HYROXFLRQD��JHQHUDQGR�REUDV�TXH�QR�GHMDQ�GH�FXHVWLRQDU�OD�HVSHFLßFLGDG�
GHO�PHGLR�

(Q� O­QHD� FRQ� OD� REUD� GH�%XUHQ�SRGU­DPRV� VLWXDU�Barre de bois cubique� �9DUD� GH�PDGHUD�
FºELFD���UHDOL]DGD�HQ������SRU�HO�SRODFR�$QGU©�&DGHUH��TXH�PDQWLHQH�HO�GHEDWH�HQ�WRUQR�D�ORV�
VLVWHPDV�DUW­VWLFRV�\�FRQYHQFLRQHV� LQVWLWXFLRQDOHV��(VWDV�SLH]DV�URPSLHURQ� ODV� IURQWHUDV�HQWUH�
SLQWXUD�\�HVFXOWXUD�GH�IRUPD�PX\�GLIHUHQWH�D�FRPR�OR�KDE­DQ�KHFKR�ORV�DUWLVWDV�PLQLPDOLVWDV�
HVWDGRXQLGHQHVHV��(VW¡Q�KHFKDV�D�PDQR�SRU�HO�DUWLVWD�\�VH�FRPSRQHQ�GH�VHJPHQWRV�FºELFRV�FRQ�
ORV�FRORUHV��8QD�GH�ODV�FXDWUR�FDUDV�GHO�SULVPD�GH�HVWRV�FXERV�HV�PRQRFURPD��GH�PDQHUD�TXH�VH�
PDQWLHQH�HO�Y­QFXOR�FRQ�HO�FRQFHSWR�GH�SLQWXUD�\�VX�YLVXDOL]DFL³Q�IURQWDO��(Q�REUDV�SRVWHULRUHV����
VX�EDUUDV�VHU¡Q�UHGRQGDV��

Barre de bois cubique�HVWDED�SHQVDGD�SDUD�GHVFDQVDU�VREUH�HO�VXHOR�R�OD�SDUHG��HQ�GLIHUHQWHV�
SRVLFLRQHV�\�¡QJXORV��SRU�OR�TXH�VX�UHODFL³Q�FRQ�HO�HVSDFLR�HV�GHWHUPLQDQWH�\�PRGLßFDEOH��HQ�
IXQFL³Q�GH�ODV�GHFLVLRQHV�GH�OD�LQVWLWXFL³Q��TXH�SDUD�H[SRQHUOD�DFDED�LPSRQLHQGR�XQ�SXQWR�GH�
YLVWD�GHWHUPLQDGR�DO�HVSHFWDGRU���$�SDUWLU�GH�������&DGHUH�FRPHQ]³�D�VDOLU�D�WRGRV�ORV�OXJDUHV�
GRQGH�LED�DFRPSD±DGR�GH�XQD�GH�VXV�EDUUDV��D�ODV�WLHQGDV��PXVHRV�\�GLIHUHQWHV�HVWDEOHFLPLHQWRV�
H�LQVWLWXFLRQHV��6XV�barres de bois rond�QR�QHFHVLWDEDQ�QL�JDOHU­D�QL�JDOHULVWD��(UDQ�Q³PDGDV��FRPR�
HO���<�VH�SRG­DQ�YHU�G³QGH�\�FX¡QGR�HO�DUWLVWD�GHFLG­D��

����-DYLHU�+HUQDQGR�&DUUDVFR��,E­GHP��S����
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Support-Surfaces 

-XQWR�D�BMPT,�XQR�GH�ORV�JUDQGHV�DJLWDGRUHV�GH�OD�SLQWXUD�HQ�)UDQFLD�D�ßQDOHV�GH�ORV�
VHVHQWD�IXH�HO�JUXSR�Support-Surfaces129. 6X�GHVHR�HUD�OLEHUDU�OD�SLQWXUD�GH�VXV�DUWLßFLRV�\�UHGXFLUOD�
D�VXV�FRPSRQHQWHV�HVHQFLDOHV��6LJXLHQGR� ORV�SUHVXSXHVWRV� WH³ULFRV�GH�0DUFHOLQ�3OH\QHW��TXH�
HQWHQG­D�OD�SLQWXUD�GHVGH�VX�SXQWR�GH�YLVWD�IHQRPHQRO³JLFR��HYLGHQFLDQGR�SULQFLSDOPHQWH�ORV�
DFRQWHFLPLHQWRV�YLQFXODGRV�FRQ�VX�SURFHVR�PDWHULDO��FXEULU�XQD�VXSHUßFLH�FRQ�IRUPDV�\�FRORUHV��

(Q�HO�D±R������HO�JUXSR�GHßQL³�VXV�SURS³VLWRV�HQ�XQ�WH[WR�HVFULWR�SDUD�VX�SUHVHQWDFL³Q�HQ�
HO�0XV©H�GX�+DYUH��WLWXODGR�La peinture en question: 

(O�REMHWR�GH�OD�SLQWXUD�HV�OD�SURSLD�SLQWXUD��ORV�FXDGURV�H[SXHVWRV�VROR�KDFHQ�UHIHUHQFLD�
D�HOORV�PLVPRV��DO�PDUJHQ�GH�OD�SHUVRQDOLGDG�GHO�DUWLVWD��VX�ELRJUDI­D�R�OD�KLVWRULD�GHO�
DUWH�>Þ@��/D�SLQWXUD�HV�XQ�KHFKR�HQ�V­��1R�VH�WUDWD�GH�XQD�YXHOWD�D�ODV�IXHQWHV��QL�GH�OD�
EºVTXHGD�GH�XQD�SXUH]D�RULJLQDO�VLQR�GH�OD�VLPSOH�SXHVWD�DO�GHVQXGR�GH�ORV�HOHPHQWRV�
SLFW³ULFRV� TXH� FRQVWLWX\HQ� HO� KHFKR� SLFW³ULFR��'H� DK­�� OD� QHXWUDOLGDG� GH� ODV� REUDV�
SUHVHQWDGDV��VX�DXVHQFLD�GH�OLULVPR�\�GH�SURIXQGLGDG�H[SUHVLYD130���

(VWR�HV��XQ�SUHVXSXHVWR�YLJHQWH�HQ�OD�SLQWXUD�HQ� OD�DFWXDOLGDG��SLQWXUD�TXH�KDEOD�GH�V­�
PLVPD��4XH�VH�GHVQXGD��PRVWU¡QGRVH�WDO�\�FRPR�HV��VLQ�SUHMXLFLRV�QL�PLHGRV��

�/D�SLQWXUD�GHVDSDUHF­D�FRPR�OXJDU�GH�XQD�SXHVWD�HQ�HVFHQD�SDUD�UHQDFHU�HQ�OD�ßVLFLGDG�
GHO�VRSRUWH�\�GH�OD�VXSHUßFLH��HO�VRSRUWH�HQ�VX�UHODFL³Q�GLQ¡PLFD�FRQ�HO�HVSDFLR��\�\D�
QR�FRPR�HOHPHQWR�SDVLYR�GH�XQ�IRUPDWR��\�OD�VXSHUßFLH�HQ�VX�PDWHULDOLGDG�GH�VRSRUWH�
�\�QR�\D�FRPR�SDQWDOOD�GH�XQD�SUR\HFFL³Q�EDVDGD�HQ�OD�HVSHFXODFL³Q131�

(V�GHFLU��HQWLHQGH�OD�SLQWXUD�FRPR�XQ�FRQFHSWR�DPSOLR�TXH�GHWHUPLQD�OD�DFWXDFL³Q��SHUR�
QR�FRPR�DOJR�SODQR�TXH�UHSUHVHQWD�XQ�VXFHVR��(O�FDPSR�DELHUWR�DO�TXH�VH�UHIHU­D�*UHHQEHUJ�
KDEODQGR�GHO�H[SUHVLRQLVPR�DEVWUDFWR�SDUHFH�KDFHUVH�UHDO��VH�PDWHULDOL]D��(VWRV�SLQWRUHV� Louis 
&DQH��'DQLHO�'H]HX]H��3DWULFN�6D\WRXU�\�&ODXGH�9LDOODW���VH�UHHQFRQWUDURQ�FRQ�ORV�PDWHULDOHV�
\� ºWLOHV� SLFW³ULFRV�� H[SORUDURQ� OD� WHOD�� OD�PDQLSXODURQ�� FRUWDURQ�� FRVLHURQ� \� OD� OLEHUDURQ� GHO�
EDVWLGRU��
����(O�W©UPLQR�Supports-Surfaces�VH�DFX±³�HQ�RWR±R�GH������SDUD�GHVLJQDU�OD�H[SRVLFL³Q�TXH�HO�JUXSR��KDVWD�HQWRQFHV�
VLQ�GHQRPLQDFL³Q��SUHVHQW³�HQ�HO�HVSDFLR�Animation, Recherche, Confrontracion �$5&��FUHDGR�SRU�3LHUUH�*DXGLEHUW�
HQ� ����� HQ� HO� ¡PELWR�GHO�0XV©H�GtDUW�PRGHUQH�GH� OD�9LOOH� GH�3DU­V��3��*DXGLEHUW� H[LJ­D� XQ� W­WXOR� �label) para 
SDUWLFXODUL]DU�HO�FRQMXQWR�GH�WUDEDMRV�TXH�LED�D�H[SRQHU�\�HO�W­WXOR�OR�SURSXVR�ßQDOPHQWH�9LFHQW�%LRXO¨V��
����(O�LGHDULR�GH�SDUWLGD�GHO�JUXSR�IUDQF©V�VH�SRGU­D�UHVXPLU�HQ�GLH]�SXQWRV����&RQVLGHUDU�HO�HVSDFLR�UHDO��UHFKD]DU�
OD�YLVL³Q�PRQRF©QWULFD�GHO�HVSDFLR�UHQDFHQWLVWD��FRQVLGHUDU�OD�SLQWXUD�FRPR�XQD�WRSRORJ­D�����,QVLVWLU�HQ�WRGR�OR�
UHFKD]DGR�SRU�OD�SLQWXUD�WUDGLFLRQDO�����1R�SULYLOHJLDU�OD�LPDJHQ��SHUR�FRQVLGHUDUOD�FRPR�HO�SURGXFWR�REOLJDWRULR�
GH�XQ�WUDEDMR��HO�WUDEDMR�GHO�SLQWRU��TXH�DFDED�FRQYLUWL©QGRVH�HQ�XQ�REMHWR�GH�FRQRFLPLHQWR�����1R�SULYLOHJLDU�XQ�
PDWHULDO�SUHFLVR��VLQR�VRPHWHU�OD�LPDJHQ�DO�WUDEDMR�VREUH�HO�PDWHULDO�\�SRU�XQ�DQ¡OLVLV�GHO�PDWHULDO�HPSOHDGR�\�GHO�
WUDEDMR�VREUH�HVWH�PDWHULDO��DEULU�HO�UHVXOWDGR�D�ORV�VHQWLGRV�����$QDOL]DU�OD�SLQWXUD�FRPR�SXHVWD�HQ�HVFHQD�GH�OD�
LPDJHQ�GHO�WUDEDMR�GHO�SLQWRU�����,QVFULELU�OD�SLQWXUD�HQ�WDQWR�TXH�REMHWR�GH�FRQRFLPLHQWR�����1R�SULYLOHJLDU�DO�DXWRU�
HQ�WDQWR�TXH�DUWLVWD��DEDQGRQDU�OD�ßUPD�\�OD�GDWDFL³Q�����7UDEDMDU�HO�PHUFDGR�GHO�DUWH�QR�SULYLOHJLDQGR�HO�FXDGUR�
PHUFDQF­D�VXMHWR�D�WRGRV�ORV�DOEXUHV�GH�OD�IUDJLOLGDG�GH�ORV�PDWHULDOHV�����7UDEDMDU�OD�FU­WLFD�FDUJDQGR�VREUH�HOOD��
����([SRQHU�QR�LPSRUWD�G³QGH�ORV�WUDEDMRV�QRV�DSUHKHQVLEOHV�HQ�XQD�ºQLFD�YLVL³Q��-��/HSDJH��Opus International, 
HQHUR�IHEUHUR�������Qz�������
����-HDQ�&ODLU��Art en France, Una nouvelle génération��3DU­V��/H�FKHQH���������S���
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$�SHVDU�GH�TXH�HO�JUXSR�VH�GLVROYL³�HQ�������HQ�VX�FRUWR�SHULRGR�GH�H[LVWHQFLD��GHVDUUROO³�XQD�
QRWDEOH�DFWLYLGDG��H[SRVLFLRQHV��GHEDWHV��UHXQLRQHVÞ�TXH�VH�IXH�VHSDUDQGR�HQ�GRV�YHUWLHQWHV��OD�
GH�ORV�WH³ULFRV�\�OD�GH�ORV�materiólogos.�(VWRV�ºOWLPRV���1��'ROOD��7��*UDQG��3��6D\WRXU��$��9DOHQVL�
\�&��9LDOODW��GHIHQG­DQ�XQD�SLQWXUD�HQ�FX\D�PDWHULDOLGDG�FRQYHUJLHVHQ�OD�SU¡FWLFD�VLJQLßFDQWH�
�PDWHULDO�HVSHF­ßFR��HO�WHPD��HQWHQGLGR�FRPR�HIHFWR�GH�OD�PDWHULD��\�HO�VLJQLßFDGR��LGHRORJ­D�
YHKLFXODGD�D�HVWH�SURFHVR��XQD�SLQWXUD�TXH��VXVWHQWDGD�HQ�OD�EDVH�WH³ULFD�GH�OD�VHPLRORJ­D�\�HO�
SVLFRORDQ¡OLVLV�\�HQ� OD� LGHRO³JLFD�GHO�PDWHULDOLVPR�KLVW³ULFR�\�GHO�PDWHULDOLVPR�GLDO©FWLFR��QR�
SUHWHQG­D�VHU�REUHULVWD��VLQR�VXEYHUVLYD132�

8QR�GH�ORV�DUWLVWDV�TXH�FXHVWLRQDURQ�OD�IRUPD�WUDGLFLRQDO�GH�FXDGUR��HQ�FXDQGR�D�REMHWR�
LQP³YLO� FRQ�]RQDV� OLP­WURIHV�� IXH�&ODXGH�9LDOODW��6H� LQWHUHV³�SRU� OD� IXQFL³Q�GHO� VRSRUWH�\� VX�
UHODFL³Q�FRQ�HO�EDVWLGRU��SURSRQLHQGR�OLEHUDU�DO�OLHQ]R��HOHYDQGR�DO�FXDGUR�D�OD�FDWHJRU­D�GH�tela 
libre���6H�FRQYHUW­D�DV­��HQ�XQ�HOHPHQWR�PDOHDEOH��VXVFHSWLEOH�GH�VHU�HQUROODGR��SOHJDGR��HVWUXMDGRÞ�
KDEODPRV� GH� ������5HVXOWD� FXULRVR� SHQVDU� OD� FRKHUHQFLD� TXH� WLHQH� HVH� QXHYR� FRQFHSWR� TXH�
LQFRUSRUDED�9LDOODW��FRQ�UHVSHFWR�D�ODV�REUDV�TXH�VH�UHDOL]DQ�DFWXDOPHQWH��3URSRQ­D�XQD�UXSWXUD�
PHGLDQWH�OD�FXDO�OD�WHOD�DGTXLU­D�XQD�OLEHUWDG�DEVROXWD��(VD�OLEHUDFL³Q�GHO�EDVWLGRU�SHUPLW­D�D�OD�
WHOD�VHU�FROJDGD�HQ�XQD�SDUHG�R�VHU�VLWXDGD�KRUL]RQWDOPHQWH��VREUH�HO�VXHOR��

����&ODXGH�9LDOODW��9LVWD�GH�OD�H[SRVLFL³Q��/D�9HUUL¨UH��%UXVHODV�������

 

����,GHDV�\�SRVLFLRQHV�VXVFULWDV�SRU�HO�JUXSR�6XSSRUWV�6XUIDFHV�H�LPSUHVDV�HQ�HO�FDUWHO�WH[WR�GH�OD�H[SRVLFL³Q�
Supports-Surfaces. Art et Prospective  HQ�HO�7K© WUH�GH�OD�&LW©�8QLYHUVLWDULH�GH�3DULV�����DEULO���PD\R�GH������
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9LDOODW�� XVDQGR� XQ� F³GLJR� IRUPDO�� H[SORWD� OD� I³UPXOD� FUHDWLYD� GH� %XUHQ�� OD� UHSHWLFL³Q�
LQDOWHUDEOH����6X�outil visuel"�8Q�UHFW¡QJXOR�TXH�VHPHMD�EODQGR��FRQ�FRQWRUQRV�LPSUHFLVRV��IRUPD�
TXH�UHSLWH�GH�XQ�ODGR�D�RWUR�GH�PDQHUD�alloveriana133��

0¡V�DOO¡�GHO�VRSRUWH��9LDOODW�H[SHULPHQWD�OD�WHQVL³Q�\�VX�H[WHQVL³Q��H[SHULPHQWDQGR�FRQ�
FXHUGDV�� UHGHV�� KLORV�� \� PDWHULDOHV� VLQW©WLFRV� EODQGRV� TXH� JHQHUDQ� HVWUXFWXUDV� DELHUWDV� TXH�
SDUHFHQ�YRODU�HQ�HO�HVSDFLR�H[SRVLWLYR��

+DFLD� OD� GLUHFFL³Q� RSXHVWD�� DYDQ]D� HO� WUDEDMR� GH�'DQLHO�'H]HX]H�� TXH� LQàXLGR� SRU� HO�
SHQVDPLHQWR�WDR­VWD��UHàH[LRQD�VREUH�HO�YDF­R�\�VX�UHODFL³Q�FRQ�OD�SOHQLWXG��6X�GLVFXUVR�DFHUFD�
GH�ORV�Y­QFXORV�GH�OD�REUD�FRQ�OD�SDUHG�\�HO�VXHOR��HV�XQD�«OXFKD�FRQWUD�HO�RUGHQ�GHO�FXDGUR��SHUR�
VREUH�WRGR�FRQ�VX�QDWXUDOH]D�FHUUDGD»134��

(Q�XQ�SURFHVR�LQYHUVR�DO�GH�9LDOODW��'H]HX]H��OLEHUD�DO�EDVWLGRU�GH�OD�WHOD�\�VH�FHQWUD�HQ�
HO��'HFRQVWUX\H�HO�FXDGUR�\� UHDOL]D�HQWUDPDGRV��EDVWLGRUHV��FRQ�GLIHUHQWHV�PDWHULDOHV�� WHODV��
FXHURV��JDVDV���6LHPSUH�WUDEDMDQGR�GHVGH�XQ�HOHPHQWR�FODYH��OD�SDUHG�EODQFD��

����'DQLHO�'H]HX]H. Triangulation rehaussée de brun�������

133 De All-over��WRWDO��XQLIRUPH��DGMHWLYR�XWLOL]DGR�SRU�SULPHUD�YH]�SRU�*UHHQEHUJ�SDUD�FDOLßFDU�ORV�FXDGURV�GH�
3ROORFN�TXH�FRUUHVSRQGHQ�DO�SHULRGR�GH�ORV�drippings �������������6H�UHßHUH�WDPEL©Q�D�REUDV�FX\D�VXSHUßFLH�HVW¡�
FXELHUWD�GH�XQ�H[WUHPR�D�RWUR�\�HVW¡�KHFKD�SDUD�VHU�REVHUYDGD�QR�GHVGH�XQ�SXQWR�ßMR�VLQR�SDUD�GHVOL]DU�OD�YLVWD�SRU�
WRGD�OD�VXSHUßFLH��*UDFLDV�D�OR�all-over�l/D�PLUDGD�VH�GHVFHQWUDOL]D{��$OPXGHQD�)HUQ¡QGH]�)DUL±D��RS��&LW��S������
����2OLYLHU�.DHSSHOLQ��HQ�Los años Support-Surfaces en la colección del Centre Georges Pompidou. (/HV�DQQ©HV�6XSSRUWV�
6XUIDFHV�GDQV�OHV�FROOHFWLRQV�GX�&HQWUH�*HRUJHV�3RPSLGRX��3DU­V��&HQWUH�*HRUJHV�3RPSLGRX��������S��
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/RV�OLHQ]RV�GH�HVWH�FROHFWLYR�QR�JR]DURQ�GH�H[FHVLYD�GLIXVL³Q�IXHUD�GH�)UDQFLD�\�FXDQGR�
VH�H[KLELHURQ��IXHURQ�REMHWR�GH�EXUOD��«5HIULWR�GH�OD�SLQWXUD�QHR\RUTXLQD�FRQ�OD�LQFRUSRUDFL³Q�
GH�WH[WRV�PDR­VWDV »���3HUR�OR�LPSRUWDQWH�HV�TXH�Support/Surfaces�SODQWH³�OD�SRVLELOLGDG�GH�TXH�OD�
SLQWXUD�DEVWUDFWD�VH�FRQWHPSODUD�FRPR�XQ�VLVWHPD�VHP¡QWLFR�\�GH�TXH�OD�WHRU­D�FRKDELWDUD�FRQ�
OD�SLQWXUD�HQ�OXJDU�GH�DQLTXLODUOD��R�OR�TXH�HV�OR�PLVPR��GHIHQGL³�TXH�WHRUL]DU�VREUH�OD�SLQWXUD�
SRG­D�FRQGXFLU�D�XQD�SUD[LV�LQWHUHVDQWH135����

6L� H[LVWH� KR\� XQD� JUDQ� GLßFXOWDG� SDUD� KDEODU� GH� OD� SLQWXUD�� HV� SRUTXH� H[LVWH� XQD�
JUDQ�GLßFXOWDG�SDUD�YHUOD��3XHV�OD�PD\RU­D�GH�ODV�YHFHV�HOOD�QR�TXLHUH�H[DFWDPHQWH�
VHU�PLUDGD��VLQR�DEVRUELGD�YLVXDOPHQWH��\�FLUFXODU�VLQ�GHMDU�UDVWURV�>Þ@�(Q�PXFKRV�
casos (Bad Painting, New Painting, LQVWDODFLRQHV�\�SHUIRUPDQFHV���OD�SLQWXUD�VH�UHQLHJD��
VH�SDURGLD��VH�YRPLWD�D�V­�PLVPD��'H\HFFLRQHV�SODVWLßFDGDV��YLWULßFDGDV��FRQJHODGDV��
*HVWL³Q�GH�GHVHFKRV��LQPRUWDOL]DFL³Q�GH�GHVHFKRV��<D�QR�H[LVWH�VLTXLHUD�OD�SRVLELOLGDG�
GH�XQD�PLUDGD��DTXHOOR�\D�QL�VLTXLHUD�VXVFLWD�XQD�PLUDGD�SRUTXH��VLPSOHPHQWH��\D�QR�
QRV�FRQFLHUQH��6L�\D�QR�QRV�FRQFLHUQH��QRV�GHMD�FRPSOHWDPHQWH�LQGLIHUHQWHV��<�HVD�
SLQWXUD�VH�KD�YXHOWR��HQ�HIHFWR��FRPSOHWDPHQWH�LQGLIHUHQWH�D�HOOD�PLVPD�FRPR�SLQWXUD��
FRPR�DUWH��FRPR�LOXVL³Q�P¡V�SRGHURVD�TXH�OR�UHDO��<D�QR�FUHH�HQ�VX�SURSLD�LOXVL³Q�\�
FDH�HQ�OD�VLPXODFL³Q�GH�V­�PLVPD�\�HQ�OR�JURWHVFR136��

/R�ºQLFR�FLHUWR�GH�HVWD�GHFODUDFL³Q��HV�TXH�OD�SLQWXUD�no cree en su propia ilusión��$KRUD��OD�
SLQWXUD��QR�TXLHUH�SDUHFHU�DOJR�TXH�QR�HV��1R�HV�ßFFL³Q��HV�DOJR�WDQJLEOH�\�UHDO��9HPRV�F³PR�OD�
SLQWXUD�VH�DOHMD�GH�OD�HVFHQD�DUW­VWLFD�SHUR�VLHPSUH�YXHOYH��FRQ�HQHUJ­DV�UHQRYDGDV��/DV�WHRU­DV�
GH�*UHHQEHUJ�R�-XGG��REVROHWDV��WLHQHQ�FDGD�YH]�PHQRV�VHQWLGR��(O�FXDGUR�VH�FRQIXQGH�FRQ�HO�
IRQGR��HO�OLHQ]R�DEDQGRQD�DO�EDVWLGRU�\�©VWH�IXQFLRQD�FRPR�REUD��(O�OLHQ]R��DXW³QRPR��DGTXLHUH�
QXHYDV�FDSDFLGDGHVÞ�6H�JHVWDQ�QXHYDV�SRVLELOLGDGHV�SDUD�LQYHVWLJDGRUHV��FXUDGRUHV�\�DUWLVWDV��

&DGD�JHQHUDFL³Q�GH�SLQWRUHV�UHDFFLRQD�DQWH�ODV�FRDFFLRQHV�VRPHWLGDV�GHPRVWUDQGR�TXH�OR�
SLFW³ULFR�HV�DOJR�H[SDQVLEOH�\�PDOHDEOH��LPSRVLEOH�GH�LQPRYLOL]DU��

����7RQ\�*RGIUH\��RS��&LW��S�����
����-HDQ�%DXGULOODUG��El complot del arte. Ilusión y desilusión estéticas��%XHQRV�$LUHV��$PRUURUWX��������S���
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             Ruptura de la forma de cuadro. La pintura se sale del lienzo. 

/RV� DFRQWHFLPLHQWRV� FRPHQWDGRV� DQWHULRUPHQWH� DUUDVWUDQ� LQHYLWDEOHPHQWH� D� OD� SLQWXUD�
KDFLD� XQD�QXHYD�GHßQLFL³Q��/D� LPSRUWDQFLD� GHO� HVSDFLR� FLUFXQGDQWH� \� VX� UHODFL³Q� FRQ� HO�� OD�
SURJUHVLYD�UXSWXUD�GH� OD�ELGLPHQVLRQDOLGDG�GHO� VRSRUWH�KDFLD�HO�FDPSR�H[SDQGLGR�\�HO�FRORU�
OLEHUDGR�� HQWUH� RWUDV� FRVDV�� PRGLßFDQ� OD� SU¡FWLFD� DUW­VWLFD�� /DV� FDUDFWHU­VWLFDV� GH� OD� SLQWXUD�
FDPELDQ�en pos�GH�OD�LGHD�VREUH�SLQWXUD��

(O�QXHYR�REMHWR�DUW­VWLFR�VH�HQWLHQGH�FRPR�XQD�SUHVHQFLD�HQ�UHODFL³Q�DO�DPELHQWH�TXH�OH�
URGHD�\�D�VX�UHODFL³Q�DFFL³Q�FRQ�HO�HVSHFWDGRU�

/D� LGHD� GH� GHSHQGHQFLD� GH� OD� SLQWXUD� UHVSHFWR� DO�PDUFR� �\� QR� DO� UHY©V�� QRV� KDFH�
FDPELDU�XQ�HQIRTXH�ºQLFD�\�H[FOXVLYDPHQWH�FHQWUDGR�HQ�OD�VXSHUßFLH�LQWHULRU��GLFKR�
HQIRTXH� FRPLHQ]D� D� GLODWDUVH�� D� H[WHQGHUVH��$�PHGLGD� TXH� OD� IURQWHUD� HQWUH� OR� GH�
GHQWUR��OD�SLQWXUD��\� OR�GH� IXHUD��HO�PDUFR��HPSLH]D�D�GHVGLEXMDUVH�\�D�URPSHUVH��
FDEH�OD�SRVLELOLGDG�GH�SHUFLELU�KDVWD�TXH�SXQWR�OD�SLQWXUD�HV�XQD�FDWHJRU­D�DUWLßFLDO�
FRQVWUXLGD�VREUH�OD�EDVH�GHO�GHVHR>Þ@137�

&RQ�REUDV�FRPR�ODV�GH�'DQ�)ODYLQ�R�)UDQN�6WHOOD��OR�H[WHULRU�\�OR�LQWHULRU�VH�IXQGHQ��OD�
REUD�VH�H[WLHQGH�VREUH�OD�VXSHUßFLH�DUTXLWHFW³QLFD�\�ODV�IURQWHUDV�VH�GHVGLEXMDQ��/RV�O­PLWHV�GHO�
PDUFR��GHßQLWLYDPHQWH�VH�HYDSRUDQ��

/D�SLQWXUD�� UHàHMR�GH� OD�QXHYD� VRFLHGDG�\� HO� FRQVXPLVPR�GH� LP¡JHQHV�SURGXFWR�GH� OD�
JOREDOL]DFL³QQ��VH�DFHOHUD�\�PXWD�DFHSWDQGR�ORV�FDPELRV�TXH�OH�URGHDQ��/RV�DUWLVWDV�UHSLHQVDQ�OD�
SLQWXUD�\�HO�DUWH��DGRSWDQGR�XQD�DFWLWXG�FU­WLFD�TXH�IDYRUHFH�OD�UHQRYDFL³Q�

�&RPR�\D�KHPRV�FRPHQWDGR�DQWHULRUPHQWH��FRQWLQXDPRV�XQ�UHFRUULGR��TXH�QR�UHVSRQGH�
D�RUGHQ�FURQRO³JLFR�VLQR�D�XQ�VHQWLGR�IRUPDO�GHVGH�HO�DVSHFWR�P¡V�HVHQFLDO�GH�OD�REUD�SLFW³ULFD��
VX�VRSRUWH��VX�ELGLPHQVLRQDOLGDG�\�OD�UHODFL³Q�FRQ�HO�HVSDFLR�

����5RVDOLQG�.UDXVV���Les saluda atentamente��(Q��La originalidad de la Vanguardia y otros mitos modernos��2S��&LW��S��
������&LWDGR�HQ��$OPXGHQD�)HUQ¡QGH]�)DUL±D��/R�TXH�OD�SLQWXUD�QR�HV��/D�O³JLFD�GH�OD�QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�
expandido de la pintura��2S��&LW��S������
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+DEODPRV�HQ�SULPHU� OXJDU�GH� OD�REUD�GH�5XWK�5RRW��������FRQ�FODUDV�UHIHUHQFLDV��TXH�
YDQ�GHVGH�OD�JHRPHWU­D�SXUD�GH�0RQGU­DQ�D�(OOVZRUWK�.HOO\�R�OD�VREULD�IRUPDOLGDG�GH�%LQN\�
3DOHUPR���KHUHGHUD�GH�PLQLPDOLVPR�GH�ORV����\������/RV�SUHVXSXHVWRV�TXH�PDQHMD��OD�VLWºDQ�PX\�
FHUFD�GH�ODV�REUDV�GH�)UDQN�6WHOOD��D�SHVDU�GH�OD�GLIHUHQFLD�WHPSRUDO��/DV�IRUPDV�LUUHJXODUHV�GHO�
VRSRUWH�VH�UHODFLRQDQ�FRQ�HO�HVSDFLR��WDO�\�FRPR�OR�KDF­D�OD�REUD�Odelsk I UHDOL]DGD�HQ�HO����� �GH�
OD�TXH�KDEODPRV�HQ�HO�FDS­WXOR�1.1¿Que crisis? ¿Qué muerte? ��

5RRW�SDUWH�GH�XQ�FRPSURPLVR�FRQ�ODV�IRUPDV�\�HO�FRORU��JHQHUDQGR�PDSDV�SHUVRQDOHV�TXH�
HYRFDQ�SDLVDMHV�GH�RWUD�HUD��1R�SDVD�GHVDSHUFLELGD��OD�UXSWXUD�UDGLFDO�GHO�VRSRUWH��DFRPSOHMDQGR�
ODV�HVWUXFWXUDV�HQ�FDGD�XQR�GH�VXV�FXDGURV����

(O�XVR�GH�HVPDOWHV�VLQW©WLFRV��VREUH�IRUPDV�LUUHJXODUHV�GH�DOXPLQLR�FX\RV�FRQWRUQRV�VRQ�
UHGRQGHDGRV��MXQWR�D�GHOJDGH]�GHO�VRSRUWH�\�VXV�IRUPDV��KDFHQ�TXH�OD�SLH]D�TXHGH�LQWHJUDGD�HQ�
OD�SDUHG��DOWHUDQGR�VXVWDQFLDOPHQWH�HO�HVSDFLR��/D�SDOHWD�GH�FRORUHV�GH�5RRW�YD�GHVGH�ORV�JULVHV�
P¡V�QHXWURV�D�ORV�DPDULOORV�\�QDUDQMDV�¡FLGRV��

8QD�GH�VXV�ºOWLPDV�REUDV�HVWD�IRUPDGD�SRU�GHFHQDV�GH�LP¡JHQHV�HQ�PLQLDWXUD�LQVSLUDGDV�
HQ�3HWHU�)HHOH\�R�-RVHI�$OEHUV�H� LQFOXVR�VHPHMDQ�H[WUD­GDV�GH�SDWURQHV� WH[WLOHV��/DV� IRUPDV�
JHRP©WULFDV�LUUHJXODUHV�UHFRUWDGDV��PXHVWUDQ�XQD�VXHUWH�GH�VREUHV�JLJDQWHV��DELHUWRV�\�DSODVWDGRV��

/D�REUD�GH�5RRW�KD� VXIULGR�XQD�SURJUHVLYD� VLPSOLßFDFL³Q��(Q� ORV�ºOWLPRV�D±RV� UHDOL]D�
SLH]DV�TXH�VH�FRPSRQHQ�GH�XQD�WHOD�LPSUHVD�GLJLWDOPHQWH�GLVH±DGD�SRU�HOOD�\�XQ�SOH[LJO¡V�FRQ�
HVPDOWH�\�SLQWXUD�HQ�VSUD\��/DV�GRV�SDUWHV�HVW¡Q�FRQHFWDGDV�SRU�SOLHJXHV��FRPR�origami��R�FDMDV�
GH�FDUW³Q��FROJDGDV�FRQ�RMDOHV�HQ�OD�SDUHG��3DUHFH�TXH�VH�KD�GHVDWDGR�XQD�WRUPHQWD�GH�SDWURQHV��
3RUFLRQHV�GH�SOH[LJO¡V�PHW³GLFDPHQWH�VLWXDGDV�FRQWUDSRQHQ�D�ORV�SDWURQHV�GH�WHOD�LPSUHVD��TXH�
PXHVWUD�IRUPDV�UHSHWLGDV��FRPR�FORQHV��<X[WDSXHVWRV��FUHDQ�XQ�GHVRUGHQ�YLVXDO���4X©�HV�LPDJHQ�
\�TX©�HV�SDWU³Q"�5RRW��XQD�YH]�P¡V��DERUGD�XQD�ODUJD�EDWDOOD�JHQHUDGD�VLVWHP¡WLFDPHQWH�HQ�HO�
DUWH�DPHULFDQR�\�HXURSHR��/RV�SDWURQHV��HUDQ�YLVWRV�KLVW³ULFDPHQWH�FRPR�DOJR�HVHQFLDOPHQWH�
IHPHQLQR�\�GHFRUDWLYR��VLHQGR�WUDWDGR�GH�PHQRV�ULJXURVR�H�LPSRUWDQWH�

/D�UXSWXUD�GH�OD�IRUPD�WUDGLFLRQDO�GH�FXDGUR�VH�KDFH�HYLGHQWH�HQ�DUWLVWDV�FRPR��)UDQFLV�
%DXGHYLQ�FX\D�FRQH[L³Q�FRQ�OD�REUD�GH�,PL�.QRHEHO��%OLQN\�3DOHUPR�R�OD�UHFL©Q�PHQFLRQDGD�
5XWK�5RRW��YLHQHQ�GDGD�GHVGH�OD�JHRPHWU­D�GH�VX�VRSRUWH�
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    ����5XWK�5RRW��9LVWD�H[SRVLFL³Q�*DOHU­D�5X]LFVND������

����)UDQFLV�%DXGHYLQ��Et cætera et cætera et cætera��9LVWD�GH�OD�H[SRVLFL³Q������
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8QD�GH�ODV�EDVHV�FRQFHSWXDOHV�GHO�WUDEDMR�GH�%DXGHYLQ�HV�HO�FXHVWLRQDPLHQWR�GHO�VRSRUWH�
SLFW³ULFR�\�VX�DSDULHQFLD��/DV�IRUPDV�JHQHUDGDV��VH�GLVSRQHQ�HQ�HO�HVSDFLR�TXHGDQGR�VXVSHQGLGDV�
HQ�HO�DLUH��FRQIRUP¡QGRVH�OD�WRWDOLGDG�HQ�HO�RMR�HVSHFWDGRU��(O�FRORU��FUHD�XQ�MXHJR�U­WPLFR�TXH�
QRV�LQYLWD�D�UHFRUUHU�OD�REUD�XQD�\�RWUD�YH]��

1R�GHEH�SDVDU�GHVDSHUFLELGD�OD�FRQH[L³Q�HQWUH�ORV�GRV�DUWLVWDV�PHQFLRQDGRV�\�3HWHU�+DOOH\��
+DOOH\�IXH�XQR�GH�ORV�GLUHFWRUHV�GH�OD�International Gallery with a Monument��TXH�KDE­D�IXQGDGR�
FRQ�%LFNHUWRQ��.RRQV�\�9DLVPDQ��GH�OD�TXH�VXUJL³�HO�PRYLPLHQWR�Neo-Geo��TXH�VH�FDUDFWHUL]D�SRU�
HPSOHDU�FRORUHV�àXRUHVFHQWHV��'D\�*OR��\�FRQ�XQ�UHYRTXH�VLQW©WLFR��5ROO�D�WH[138����

+DOOH\�DSXHVWD�SRU�XQD�YXHOWD�D� OD�$EVWUDFFL³Q�JHRP©WULFD��(V�XQ�SLQWRU�RULJLQDO�\�GH�
XQD�HQRUPH�IXHU]D�YLVXDO���6X�FXDGURV�VRQ�SULVLRQHV��FHOGDV�\�PXURV��0HGLDQWH�OD�VHULDFL³Q��HO�
FXDGUDGR�VH�YD�FRQYLUWLHQGR�HQ�SULVL³Q��8WLOL]D�OD�JHRPHWU­D�SDUD�FUHDU�DWP³VIHUDV�KHUP©WLFDV�
TXH�UHVXOWDQ�XQD�SHUIHFWD�PHW¡IRUD�GH�OD�VRFLHGDG�DFWXDO��WDQ�PHFDQL]DGD�\�RSUHVLYD��

6H�HPSLH]D�D� LQWXLU�XQ�SDVR�P¡V�FXDQGR�+DOOH\�SUHVHQWD� VXV�FXDGURV�HQ� LQVWDODFLRQHV�
HQ� ODV�TXH�SDSHO�SLQWDGR�FXEUH�SDUWH�GH� OD�VDOD�GH�H[SRVLFLRQHV��$OJXQDV�VRQ�FRODERUDFLRQHV�
FRQ� DUTXLWHFWRV� R�GLVH±DGRUHV�TXH� DSRUWDQ�XQ�SXQWR�GH� YLVWD�GLIHUHQWH� \� JHQHUDQ�XQ�QXHYR�
GL¡ORJR�HQWUH�DPEDV�LQWHUYHQFLRQHV��(Q�HVWDV�REUDV�HO�FXDGUR�VH�H[WLHQGH�SRU�HO�OXJDU�H[SRVLWLYR��
([SDQVL³Q�TXH�KDFH�LUUHFRQRFLEOH�HO�HVSDFLR�

+DOOH\�VH±DO³�TXH�HQ�VXV�SLQWXUDV��HO�HVSDFLR�RVFXUR�GH�5RWKNR��VH�FRQßQD�HQWUH�SDUHGHV��(V�
DOJR�DV­�FRPR�XQ�GHVSOLHJXH�GH�OR�JHRP©WULFR�TXH��VHJºQ�HO��GRPLQD�HO�SDLVDMH�FRQWHPSRU¡QHR139��

6L�DWHQGHPRV�D�GHßQLFLRQHV�WUDGLFLRQDOHV��SRGU­DPRV�GHFLU�TXH�DOJXQDV�REUDV�GH�5LFKDUG�
7XWWOH HVW¡Q�D�PLWDG�GH�FDPLQR�HQWUH�OD�HVFXOWXUD�\�OD�SLQWXUD��&RQ�IRUPDV�LUUHJXODUHV��SLQWD�
VREUH� WDEODV�� D� OD�PLVPD�YH]�TXH�XWLOL]D�RWURV�PDWHULDOHV�P¡V� IU¡JLOHV� \�KXPLOGHV��(O�XVR�GH�
OD�O­QHD�KD�VLGR�XQD�FRQVWDQWH��TXH�7XWWOH�KD�VDELGR�UHLQYHQWDU�DPSOLDQGR�VXV�SRVLELOLGDGHV�\�
FDUDFWHU­VWLFDV��6X�HMHFXFL³Q�HV�VHQFLOOD��SHUR�GLUHFWD�

6X�REUD�Wire Pieces� UHDOL]DGD�D�SULQFLSLRV�GH� ORV� VHWHQWD�� FRQVLVW­D� HQ� O­QHDV�GH� O¡SL]�GLEXMDGDV�
GLUHFWDPHQWH�VREUH�OD�SDUHG��TXH�HUDQ�FRQWLQXDGDV�SRU�RWUDV�GH�DODPEUH�TXH�QDF­DQ�GHVGH�ORV�H[WUHPRV�
GH�ODV�SULPHUDV�\��D�VX�YH]��JHQHUDEDQ�XQD�VHULH�GH�VRPEUDV��HQ�HVWH�VHQWLGR�OD�HVWUDWHJLD�GH�7XWWOH�HV�PX\�
SDUHFLGD�D�OD�GH�+HOHQD�$OPHLGD��GH�OD�TXH�KDEODUHPRV�P¡V�DGHODQWH��HQ�REUDV�FRPR�Dibujo habitado��(Q�
HVH�MXHJR�GH�OX]�\�VRPEUD��HQWUH�HO�DLUH�\�OD�SDUHG��HO�GLEXMR�HV�LQGHSHQGLHQWH�GH�VX�VRSRUWH�\�REHGHFH�D�

XQ�OXJDU�TXH�DFDEDU¡�SRU�VLJQLßFDU�OD�HI­PHUD�YLGD�GH�OD�REUD140��

����6H�WUDWD�GH�XQ�DGLWLYR�GH�WH[WXUD�SDUD�WRGR�WLSR�GH�SLQWXUD��WDQWR�H[WHULRU�FRPR�LQWHULRU�\�SXHGH�VHU�DSOLFDGD�
FRQ�URGLOOR��$GHP¡V��HVWH�WLSR�GH�SLQWXUD��GLVLPXOD�HQ�XQD�VROD�FDSD�WRGR�WLSR�GH�LPSHUIHFFLRQHV�HQ�ORV�VRSRUWHV�
GRQGH�VH�DSOLFD��3UHVHQWD�WUHV�QLYHOHV�GH�WH[WXUD��GHVGH�OD�ßQD�KDVWD�OD�JUXHVD��(Q��Investigación y docencia en Bellas 
Artes��&ROHFFL³Q��(Q�WRUQR�DO�DUWH��1z���&RQVLGHUDFLRQHV�HQ�WRUQR�D�OD�XWLOL]DFL³Q�GH�SO¡VWLFRV�\�UHVLQDV�VLQW©WLFDV�HQ�
OD�SLQWXUD��$QWRQLR�*DUF­D�/³SH]��Los años 80 y 90 normalización artística del plástico��0DGULG��0XVLYLVXDO��������3�����
����'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��RS�FLW��S�����
����,E­GHP�
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(Q�VX�H[SRVLFL³Q�Larger than life�VH�PXHVWUDQ�REUDV�VREUH�SDSHO�DODUJDGR��(O�IRUPDWR�PXHVWUD�
XQD�SLQWXUD�SURORQJDGD���(O�VRSRUWH�FRQ�SRFD�ULJLGH]�KDFH�TXH�OD�SLQWXUD�YLEUH��VHPHMDQGR�YLYD���
6H�LQWX\H�OD�LQWHQFL³Q�GH�KXLGD�GH�OD�SLQWXUD�\�QRV�LQWULJD�D�SHQVDU�GRQGH�LU­D�©VWD�HQ�FDVR�GH�
FRQVHJXLU�HVD�IXJD���

9HPRV�FRPR�SRFR�D�SRFR�OD�SLQWXUD�\�HO�KHFKR�GH�SLQWDU�FDPELD��6H�UHIRUPXOD�D�WUDY©V�
GH�VX�IHQRPHQRORJ­D��6XV�JHVWRV��HVFDODV��PDWHULDV�\�FRORUHV�QR�VRQ�ORV�PLVPRV�TXH�DQWHV��/D�
SLQWXUD�HV�P¡V�TXH�VX�FRUSRUHLGDG��VX�ßVLFLGDG��VX�SODQLPHWU­D�R�VX�REMHWXDOLGDG�

�l(OOD�HV�VLHPSUH�PDV�FXHUSR�TXH�SODQR��PDV�FDEH]D�TXH�PDQR��PDV�VXVXUUR�DO�R­GR�
TXH�JULWR��(Q�ßQ��XQD�SLQWXUD�VLHPSUH�HV�Algo más�GH�OR�TXH�HOOD�PLVPD�FUHH�VHU�\�HVH�HV�
VX�PHMRU�DQW­GRWR�FRQWUD�HO�YHQHQRVR�R�YLUDO�SDVR�GHO�WLHPSR��$V­�TXH�VL�QR�TXHUHPRV�
HQYHMHFHU�HQ�HVWH�DI¡Q�KXPDQR�WUDVFHQGHQWDOLVWD�TXH�QRV�DJRWD�HQ�HVIXHU]RV�SRU�OD�
YLJRUH[LD�� OD�DQRUH[LD�\� OD�EXOLPLD��TXH�QRV�DGHOJD]D�HQ� OD�DGROHVFHQFLD� LQVXOVD�GH�
QXHVWUD�FRUSRUHLGDG��WDO�YH]��VROR�GHEHU­DPRV�GHWHQHUQRV�D�PLUDU�XQD�SLQWXUD�\�RWUD��
\�RWUD�SLQWXUD�>Þ@{141��

�/D�SLQWXUD�VLHPSUH�VH�VXSHUD�D�V­�PLVPD��VH�PHMRUD��VH�UHYLWDOL]D��(V�HWHUQD��DXQTXH�QR�OR�
VHD�I­VLFDPHQWH��WDO�\�FRPR�)RQWDQD�FUH­D142���2PDU�3DVFXDO�FRPSDUD�OD�FUHDFL³Q�SLFW³ULFD�FRQ�
XQD�EDWDOOD��FRQFUHWDPHQWH�FRQ�HO�PRPHQWR�SRVWHULRU�D�HOOD��OD�FXOPLQDFL³Q��/D�SLQWXUD�VXSRQH�
XQ�HQIUHQWDPLHQWR��YHUWLFDO�\�X�KRUL]RQWDO��HQWUH�HO�DUWLVWD�\�HO�VRSRUWH��8QD�OXFKD�TXH�D�YHFHV�VH�
FRQYLHUWH�HQ�OD�GRPLQDFL³Q�GHO�HVSDFLR��GH�XQD�PDQHUD�I­VLFD�R�VLPE³OLFD��VLHPSUH�HPRFLRQDO���
8QD�RFXSDFL³Q�TXH�HQ�DOJXQRV�FDVRV�HV�P¡V�TXH�HYLGHQWH��(O�FRPHWLGR�SDUWH�GH�XQD�SURIXQGD�
meditación en la que se combinan perfectamente la razón o su control y la pulsión, y su control143.

�4X©� HV� SLQWXUD"� $� HVWDV� DOWXUDV� QR� OR� VDEHPRV� FRQ� FHUWH]DÞ/R� TXH� V­� VHPHMD�
FODUR�HV�TXH�KDEODU�GH�SLQWXUD�\D�QR�HV� OR�TXH�HUD��XQD�YH]�DVXPLGD�VX�FRQGLFL³Q�
GH� WUDGLFL³Q� \�QR�GH� W©FQLFD�� OD� SLQWXUD� VH� HQWLHQGH� FRPR� LGHD� R� IRUPD�GH�SHQVDU�
UREUH�V­�PLVPD��VREUH�VX�VHQWLGR��>Þ@�$V­��WRGR�OR�TXH�VH�GLFH�\�KDFH�HQ�WRUQR�D�OD�
SLQWXUD�SRGU­D�FRQVLGHUDUVH�SLQWXUD��HQ� WDQWR�TXH�PDQLIHVWDFL³Q�GH�XQD�DFWLWXG�GH�
XQ�SRVLFLRQDPLHQWR�TXH�LPSOLTXH�DO�DUWLVWD�HVWDU�FRQWLQXDPHQWH�UHSHQVDQGR�VX�OXJDU��
\� SUHJXQW¡QGRVH�QR� VROR� HO� SRU� TX©� VHJXLU� SLQWDQGR� VLQR�SDUD�TX©� \� F³PR� VHJXLU�
KDFL©QGROR��(O�WLHPSR�GH�OD�SLQWXUD�LPSOLFD�XQD�QXHYD�GHßQLFL³Q144��

����2PDU�3DVFXDO�&DVWLOOR��Un animal omnívoro el lenguaje es, o …a modo de epílogo abierto��Op.cit���S�S�������
����/XFLR�)RQWDQD��RS��FLW�
����,E­GHP��S���
����'DYLG�%DUUR��op. Cit.�S�����
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&RQ� HVWRV� DUJXPHQWRV� FRQFOXLPRV� HO� FDSLWXOR� SULPHUR�� FX\R� REMHWLYR� UDGLFD� HQ�
FRQWH[WXDOL]DU� D� WUDY©V� GH� ODV� WHRU­DV� \� GH� ORV� FDPELRV� TXH� VH� KDQ�SURGXFLGR� HQ� OD� SU¡FWLFD�
SLFW³ULFD��KDFLHQGR�XQD�UHYLVL³Q�GHO�FRQFHSWR�SLQWXUD��SDUD�LQWHQWDU�FRPSUHQGHU�SRUTXH�\�F³PR�
VH�SURGXMR�VX�H[SDQVL³Q��/RV�UHVXOWDGRV�GH�HVD�DSHUWXUD�VRQ�GH�VREUD�FRQRFLGRV��OD�PL[WLßFDFL³Q��
OD�WUDQVJHQHULFLGDG��OD�UXSWXUD�GH�ORV�O­PLWHV�\�HO�MXHJR�UHODFLRQDO�HQWUH�ODV�OODPDGDV�GLVFLSOLQDV��
TXH�JHQHUDQ�REUDV�GH�DUWH�DXW³QRPDV��

2WUR�IHQ³PHQR�D�YDORUDU�HV�VX�UHODFL³Q�FRQ�HO�HVSDFLR��/D�SLQWXUD�VH�KDFH�LQVHSDUDEOH�GH�
OD�DUTXLWHFWXUD�TXH�OD�FRQWLHQHQ�\�ODV�IRUPDV�GH�ODV�LQWHUYHQFLRQHV�FRQYHUJHQ�FRQ�ODV�GHO�OXJDU��

/D�SLQWXUD� WUDWD�GH� VXSHUDUVH�D� V­�PLVPD��SDUHFH�GLI­FLO�PDQWHQHUOD�GHQWUR�GHO� FXDGUR��
6DEHPRV�TXH�VLHPSUH�KD�MXJDGR�FRQ�VXV�SURSLRV�O­PLWHV�\�GHVSX©V�GH�PXFKDV�EDWDOODV�FRQVLJR�
PLVPD�\�FRQ�ODV�GHP¡V��ßQDOPHQWH�VH�KD�GHVERUGDGR��HVFDSDGR��(O�DUWLVWD�VH�FXHVWLRQD�XQD�\�
RWUD�YH]�OD�SRVLFL³Q�GH�OD�SLQWXUD��FUHD�FRQ�WRWDO�OLEHUWDG�FUHDWLYD�XVDQGR�ORV�PHGLRV�D�VX�DOFDQFH�
SDUD�FRQWULEXLU�D�VX�SUR\HFWR�VLQ�FXHVWLRQDUVH�TXLHQ�HV�R�D�TXH�FDWHJRU­D�SHUWHQHFH��
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$OPXGHQD�)HUQ¡QGH]�)DUL±D�DERUGDED�VX�WHVLV�GHVGH�OD�O³JLFD�GH�OD�QHJDFL³Q��WDO�\�FRPR�
D±RV� DWU¡V�KL]R�5RVDOLQG�.UDXVV�� TXH� DºQ�QR� VLHQGR� FDSD]� �HQ�XQ�SULQFLSLR��GH�GHßQLU� FRQ�
FODULGDG�HO�W©UPLQR�HVFXOWXUD��SXGR�PRVWUDU�FRQ�URWXQGLGDG�VX�FDPSR�GH�DFFL³Q�

.UDXVV�FRPHQ]DED�VX�WHRU­D�KDEODQGR�GH�ODV�3XHUWDV�GHO�,QßHUQR�\�HO�Balzac��DPEDV�REUDV�
GH�5RGLQ��(O��VXSXHVWR��IUDFDVR145�GH�HVWDV�GRV�REUDV�FRPR�PRQXPHQWRV�DWHVWLJXDEDQ�TXH�OD�
HVFXOWXUD�KDE­D�SHUGLGR�VX�OXJDU��R�TXL]¡V��VX�OXJDU�GH�DFFL³Q���(VWR�SURYRFDED�TXH�HO�PRQXPHQWR�
TXHGDUD�IXQFLRQDOPHQWH�GHVSOD]DGR��

2WUD� GH� ODV� FDUDFWHU­VWLFDV� TXH� .UDXVV� DWULEX­D� D� OD� HVFXOWXUD� PRGHUQLVWD� HUD� TXH� VX�
VLJQLßFDGR�\�VX�IXQFL³Q�ODV�FRQYHUW­DQ�HQ�REUDV�HVHQFLDOPHQWH�Q³PDGDV���

/D�HVFXOWXUD�KDE­D�DGTXLULGR�OD�SOHQD�FRQGLFL³Q�GH�VX�O³JLFD�LQYHUVD�FRQYLUWL©QGRVH�HQ�SXUD�
QHJDWLYLGDG��HUD�OD�FRPELQDFL³Q�GH�H[FOXVLRQHV��OD�DGLFL³Q�GHO�QR�SDLVDMH�\�OD�QR�DUTXLWHFWXUD��

(QWRQFHV��HQ�UHODFL³Q�D� ODV�SUHPLVDV�GH�.UDXVV���'³QGH�TXHGD� OD�SLQWXUD"���6DEHPRV�
FRQ�FHUWH]D�FXDO�HV�VX�OXJDU�GH�DFFL³Q"��6HJXLPRV�KDEODQGR�GH�SLQWXUD��SHUR�DKRUD�QHFHVLWDPRV�
XQD�QXHYD�GHßQLFL³Q�TXH�HQJOREH�WRGR�OR�TXH�VH�UHDOL]D�HQ�HO�QRPEUH�GH�HOOD���$O�LJXDO�TXH�HVDV�
REUDV�HVFXOW³ULFDV�PRGHUQLVWDV�\�SRVPRGHUQLVWDV��OD�SLQWXUD�HUD�\�VLJXH�VLHQGR�Q³PDGD��HUUDQWH��
6H�GHVSOD]D��YLHQH�\�YD�HQ�FRQWUD�GH�WRGD�LQYROXFL³Q���3HUR�VLJXH�FRH[LVWLHQGR�GH�OD�PDQR�GHO�
VHU�KXPDQR��La pintura aparece antes que el lenguaje, igual que en el pasado. [...] La pintura es innata a 
nuestra naturaleza, puesto que los seres humanos necesitamos dejar huella146�

����.UDXVV�DWULEX­D�HO�IUDFDVR�FRPR�PRQXPHQWRV��QR�VROR�D�TXH�VH�SXHGHQ�HQFRQWUDU�PºOWLSOHV�YHUVLRQHV�HQ�
GLYHUVRV�PXVHRV�GHO�YDULRV�SD­VHV��PLHQWUDV�TXH�QR�H[LVWH�QLQJXQD�YHUVL³Q�HQ�ORV�OXJDUHV�RULJLQDOHV��\D�TXH�
DPERV�HQFDUJRV�VH�YLQLHURQ�DEDMR�ßQDOPHQWH��6X�IUDFDVR�WDPEL©Q�HVWDED�FRGLßFDGR�HQ�ODV�PLVPDV�VXSHUßFLHV�GH�
HVWDV�REUDV��ODV�SXHUWDV�KDE­DQ�VLGR�DUUDQFDGDV�H�LQFUXVWDGDV�GH�XQD�PDQHUD�DQWLHVWUXFWXUDO�HQ�HO�SXQWR�GRQGH�
VRSRUWDQ�HQ�VX�VXSHUßFLH�VX�FRQGLFL³Q�LQRSHUDWLYD��5RVDOLQG�.UDXVV��RS��&LW��S����
146 7RQ\�*RGIUH\��La pintura hoy��/RQGUHV��3KDLGRQ�������S�����
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         Pintura todavía: La pequeña traición. 

6L� DWHQGHPRV� D� ODV� WUDLFLRQHV� FRPHQWDGDV� DQWHULRUPHQWH�� HQ� UHODFL³Q� D� ORV� LPSHUDWLYRV�
greenberianos, YHUHPRV�FRPR�OD�SLQWXUD�VLHPSUH�KD�VLGR�LQßHO�HQ�VX�IRUPD�\�SXHGH�TXH�WDPEL©Q�
HQ�VXV�DFWRV��SHUR�QXQFD�HQ�VX�HVHQFLD��/DV�GLIHUHQWHV�WUDLFLRQHV�FRPHWLGDV��VLWºDQ�D�OD�SLQWXUD�
HQ�XQ�FDPLQR�LQHVWDEOH��LQHVSHUDGR�SHUR�DSDVLRQDGR��TXH�OD�KDFH�FRQWLQXDU�H[SHULPHQWDQGR�HQ�
VX�SHFDGR��OLEUH�GH�FXOSD��

+HPRV�PHQFLRQDGR�FRQ�DQWHULRULGDG�OD�SULPHUD�GH�ODV�WUDLFLRQHV�FRPHWLGDV��GHVGH�HO�PDUFR�
\� OD� IRUPD� WUDGLFLRQDO� GH� FXDGUR�� 6LQ� HPEDUJR�� �4X©� SDVDU­D� VL�PDQWHQHPRV� ORV�PDWHULDOHV�
ÕHVHQFLDOHVÖ�SDUD�XQD�SLQWXUD��FRQFHELGD��EDMR�HO�SULVPD�GH�OD�WUDGLFL³Q�SHUR�QR�PDQWHQHPRV�OD�
GLPHQVL³Q�SODQD�GH�VX�VRSRUWH"�(VWR�QRV�OOHYDU­D�D�OD�VHJXQGD�WUDLFL³Q�SRVLEOH��/D�UXSWXUD�GH�
VX�ELGLPHQVLRQDOLGDG��

(Q� HVWH� VHQWLGR�� DSDUHFHQ� REUDV� TXH� GHVDI­DQ� OD� SODQLFLGDG� \� SRQHQ� HQ� HQWUHGLFKR� ODV�
IURQWHUDV�I­VLFDV�GH�OD�REUD��+HLGH�7UDSDQLHU��FHQWUD�VX�WUDEDMR�HQ�HO�O­PLWH�GHO�FXDGUR�ad litteram��
$FWºD�VREUH�IRQGRV�PRQRFURPRV�HQ�ORV�TXH�YLHUWH�HVPDOWH�GHVGH�HO�ERUGH�GHO�OLHQ]R��(O�D]DU��
H[SRQH�HO�FRPSRUWDPLHQWR�GHO�SLJPHQWR��TXH�DºQ�VLHQGR�FRQWURODGR��VHPHMD�OLEUH��(Q�RFDVLRQHV��
PDQFKDV� QHJUDV� GRPLQDQ� ODV� IRUPDV� \� ODV� FRQWLHQHQ�� RWRUJ¡QGROH� FLHUWR� YROXPHQ� GHQWUR� VX�
SURSLD� OLJHUH]D�/D� SODQLWXG� GH� ORV� IRQGRV�PRQRFURPRV� HYLGHQFLDQ��P¡V� DºQ�� HVH� LQWHQWR� GH�
HVFDSDGD�GH�OD�SLQWXUD��<�DFHQWºD�VX�FRQGLFL³Q�ELGLPHQVLRQDO��$OJXQDV�GH�VXV�REUDV�GH�JUDQ�
WDPD±R�RFXSDQ�OD�WRWDOLGDG�GH�OD�VDOD��H[WUHPDQGR�VX�FRQFHSWR�H[SDQGLGR�\�D�OD�YH]��H[DOWDQGR�
VXV�O­PLWHV�

����+HLGH�7UHSDQLHU��Perch, 2006
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/D�ELGLPHQVLRQDOLGDG�VH�YLROHQWD�HQ�OD�REUD�GH�<DJR�+RUWDO��FX\D�SLQWXUD�HV�XQD�DVRPEURVD�
EDWDOOD�FRQ�HO�PHGLR��6XV�REUDV��HQXPHUDGDV��HVW¡Q�XQLGDV�SRU�XQ�KLOR�LPDJLQDULR��&DGD�XQD�GH�
HOODV�HV�ºQLFD�H�LUUHSHWLEOH��SHUR�IRUPDQ�SDUWH�GH�XQ�WRGR���)UHQWH�D�OD�SLQWXUD�GH�<DJR��VHQWLPRV�
YLDMDU�D�JUDQ�YHORFLGDG��SRU�XQ�PXQGR�OOHQR�GH�PDWLFHV�\�SURIXQGLGDG��(O�PRYLPLHQWR�\�OD�OX]�
DUUROODGRUD�TXH�UHàHMDQ�VXV�FRORUHV�SURYRFDQ�XQ�EORTXHR�HQ�HO�HVSHFWDGRU��TXH�VH�GHMD� OOHYD�
SRU�OD�VXSHUßFLH�GH�XQ�H[WUHPR�D�RWUR��SHQVDQGR�R�P¡V�ELHQ��VLQ�SHQVDU��HQ�QDGD�TXH�QR�VHD�OD�
SDODEUD��SLQWXUD��3LQWXUD�HQ�HO�HVWDGR�P¡V�SXUR�GH�VX�W©UPLQR��SLQWXUD�TXH�VHPHMD�IUHVFD��HQ�
SURFHVR��

6X�REUD�SDUWH�GH�XQ� IXHUWH�FRPSURPLVR�FRQ� OD�SLQWXUD��/D� WHOD�HV�XQ�HVFHQDULR�GRQGH�
+RUWDO�H[SHULPHQWD�\�VH�HQWUHJD��DO�D]DU�\�D�OD�UD]³Q��&DPLQD�HQWUH�HO�DFFLGHQWH�\�HO�FRQWURO��
(O�FRORU�SHUPDQHFH�HQ�OD�VXSHUßFLH��GRPLQDQGR�OD�HVFHQD�FRPR�WRWDO�SURWDJRQLVWD��lDGRSWDQGR�
WRGDV�ODV�IRUPDV�LPDJLQDEOHV�HQ�DWHQFL³Q�D�XQ�DQVLDGR�UHWUDWR�SVLFRO³JLFR�GHO�PLVPR{147��

/D�SLQWXUD�GH�+RUWDO��KD�VXSHUDGR�VXV�SURSLRV�O­PLWHV�\�VH�GHVERUGD��6H�HVFDSD�VLQ�WLWXEHR��
)UHQWH�D�HOOD�UHFRUGDPRV�ODV�SDODEUDV�GH�2PDU�3DVFXDO�

/D�PD\RU�DVSLUDFL³Q�GH�OD�SLQWXUD�GHEH�VHU�GHMDUQRV�KHFKL]DGRV�GH�VXV�GHWDOOHV��GH�VXV�
GHVWHOORV��GH�VXV�JXL±RV���GH�VX�JHVWXDOLGDG�R�VX�KHFKXUD��>Þ@�4XL]¡V�SRU�HVWD�UD]³Q�OD�
SLQWXUD�QR�SXHGH�PRULU��SRUTXH�HOOD�HVW¡�VXMHWD�D�OD�H[SHULHQFLD�GH�OD�FDUQH��DO�ROIDWR��
DO�WDFWR��D�OD�SUR[LPLGDG�GH�OD�UHWLQD�\�DO�voyerismo PDV�YLVFHUDO�\�ODVFLYR�GH�QXHVWUR�
VXEFRQVFLHQWH�FROHFWLYR�>Þ@�(O�SDSHO�LPSUHVR�R�OD�SDQWDOOD�GH�QXHVWURV�RUGHQDGRUHV�
QXQFD� VRQ� OR� VXßFLHQWHPHQWH� DEUD]DGRUHV� FRPR�SDUD� OOHJDU� GRQGH� OOHJD� HO� DEUD]R�
HQYROYHQWH�GH�XQD�SLQWXUD148��

/D� SLQWXUD� GH� +RUWDO�� QR� HV� VROR� DEUD]DGRUD�� HV� VREUHFRJHGRUD�� VH� LQVWDOD� HQ� OR� P¡V�
SURIXQGR�GH�QXHVWUD�PHPRULD��FRPR�XQR�GH�HVRV�YLDMHV�TXH�FRQ�V³OR�UHFRUGDU�HO�QRPEUH�GHO�
OXJDU��FDVL�VLQ�TXHUHU��VH�DFWLYDQ�UHF³QGLWDV�VHQVDFLRQHV��RORUHV�H�LQFOXVR�OD�FDOLGH]�GHO�VRO��

3DUHFH�LQHYLWDEOH�UHFRUGDU�D�ORV�SLQWRUHV�GH�action painting�DQWH�XQD�REUD�GH�<DJR�+RUWDO��
6XV� H[SUHVLYDV�SLQWXUDV�� HYLGHQFLDQ� OD� HQHUJ­D�GH� VX� UHDOL]DFL³Q��3UHFLVDPHQWH� HQ� HVWD� O­QHD�
HQWUH�HO�H[SUHVLRQLVPR�DEVWUDFWR�\�XQ�PLQLPDOLVPR�VXEYHUVLYR�VH�HQFXHQWUD�OD�REUD�GHO�EULW¡QLFR�
-DVRQ�0DUWLQ��&RPR�HQ�+RUWDO��ORV�O­PLWHV�I­VLFRV�GHO�FXDGUR�VRQ�VXSHUDGRV�D�WUDY©V�GH�OD�PDWHULD��

(Q�VXV� OLHQ]RV��XQ�ROHDMH�GH�SLJPHQWR�HV�HO�SURWDJRQLVWD�DEVROXWR��2EUDV�PRQRFURPDV��
TXH�PXHVWUDQ�SLQWXUD�VREUH�SLQWXUD��FDSDV�\�FDSDV�GH�DFU­OLFR�VREUH�DFHUR�LQR[LGDEOH��DOXPLQLR�
R� PHWDFULODWR� FRQ� EHOLFRVRV� PRYLPLHQWRV� TXH� HQ� RFDVLRQHV�� VH� WRUQDQ� FDOPRV�� (Q� VX� REUD��
lUHLQWHUSUHWD�GHVGH�OD�WH[WXUD�OD�IRUPD��OD�OX]�\�HO�FRORU��>Þ@�&RQVLVWH�HQ�H[WHQGHU�OD�SLQWXUD�
ÓFRQ�DUWLOXJLRV�TXH�HO�PLVPR�FRQVWUX\H��GH�XQ�ODGR�DO�RWUR�GHO�VRSRUWH�LUUHJXODU�HQ�RQGXODQWHV�
WUD]RV�SDUDOHORV��GHVDßDQGR�OD�UXJRVLGDG�GHO�VRSRUWH�149{��
����&DUORV�-RYHU��(Q�De la posibilidad de retratar el color.�>HQ�O­QHD@���KWWS���\DJRKRUWDO�FRP�ZRUGSUHVV�ZS�FRQWHQW�
XSORDGV���������'H�OD�SRVLELOLGDG�GH�UHWUDWDU�HO�FRORU�(6�&DUORV�-RYHU�SGI!��>&RQVXOWD�����������@
����2PDU�3DVFXDO�&DVWLOOR��Un animal omnívoro el lenguaje es, o… a modo de epílogo abierto. On painting.�2S��&LW��S�S��
75-77
����'DYLG�%DUUR��Por un puñado de razones de porqué la pintura no se secó.�2S��&LW��S����� 
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����<DJR�+RUWDO��SP27��$FU­OLFR�VREUH�OLQR����[��FP������

����-DVRQ�0DUWLQ��Bracari�������
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6X�LQWHQFL³Q�SULPD�HQ�HO�PRYLPLHQWR�GH�ORV�HVSDFLRV��TXH�HO�HVSHFWDGRU�SXHGH�WUDQVLWDU�
\�UHFRUUHU�FRQ�OD�PLUDGD��'HVSOD]DPLHQWRV�TXH�HO�SURSLR�0DUWLQ�KD�H[SHULPHQWDGR�GXUDQWH�VX�
FUHDFL³Q��1R�HV�GH�H[WUD±DU�TXH�HO�DUWLVWD�GHVFULED�VXV�REUDV�FRPR�YLDMHV��6X�JHVWXDOLGDG�\�OR�
SHUIRUPDWLYR�GHO�SURFHVR��QRV�WUDH�D�OD�PHQWH�GH�QXHYR�D�3ROORFN��

6L� D� HVD� WUDLFL³Q� GH� OD� TXH� KDEODPRV�� OD� UXSWXUD� GH� OD� ELGLPHQVLRQDOLGDG�� OD� IRU]DPRV�
XQ�SRFR�P¡V�\�QRV�DOHMDPRV�GH�HVD�DQVLDGD��HUUDGD��SXUH]D��OOHJDPRV�D�OD�WRWDO�OLEHUDFL³Q�GHO�
EDVWLGRU��OD�HPDQFLSDFL³Q�GH�OD�WHOD��4XH�DKRUD��VROD���LPSºGLFD��YDJD�VLQ�SHQVDU�ODV�SRVLEOHV�
FRQVHFXHQFLDV�GH�VX�OLEHUWDG��VXSXHVWD�GHVKRQHVWLGDG���<�HQ�HVH�LQGHFRURVR�DFWR��HV�OOHYDGD�DO�
ERUGH�GH�XQ�DELVPR��6XIUH��HV�UHOHJDGD��LQFOXVR�OHVLRQDGD��KHULGD��

+DEODPRV�VLQ�GXGD��GH�OD�REUD�GH��QJHOD�GH�OD�&UX]��TXH�URPSH�FRQ�OD�LGHD�GH�UHSUHVHQWDFL³Q�
SLFW³ULFD�WUDGLFLRQDO��estrangulando la pintura y haciendo poesía con sus restos150��/D�SULPHUD�YH]�TXH�
URPSL³�XQ�FXDGUR�IXH�HQ�OD�SLH]D�Homeless��HQ�������HQ�UHVSXHVWD�D�XQD�IUDFWXUD�HPRFLRQDO��OD�
PXHUWH�GH�VX�SDGUH��'HVGH�HQWRQFHV�� VXV�SLQWXUDV�KDQ�HVWDGR�PDUFDGDV�SRU� OD�PRQRFURP­D��
ODV�PDQLSXODFLRQHV��DPSXWDFLRQHV�\�ODV�UXSWXUDV��HQWUH�HOODV�GH�OD�ELGLPHQVLRQDOLGDG��PDUFRV�\�
EDVWLGRUHV��6X�REUD�SURFHGH�GH�OD�DßUPDFL³Q�GH�OD�QDWXUDOH]D�REMHWXDO�GH�OD�SLQWXUD��

/LWHUDOPHQWH�HV�XQD�UXSWXUD�GHO�EDVWLGRU��HOHPHQWR�TXH�siempre ha percibido como una extensión 
del cuerpo151. /RV�OLHQ]RV��DSDUHFHQ�UDVJDGRV�R�GHVSUHQGL©QGRVH�GH�VXV�EDVWLGRUHV��VXV�VXSHUßFLHV�
SUHVHQWDQ�FXDMRV��IUXQFLPLHQWRV��D�YHFHV�HVW¡Q�PDQFKDGRV��RWUDV��SXOLGRV�\�EULOODQWHV��6H�HQFRJHQ�
H�LQFOLQDQ�HQ�ODV�HVTXLQDV��R�VH�PXHVWUDQ�DLVODGDV�HQ�XQ�ULQF³Q�GH�OD�VDOD���QJHOD�'H�OD�&UX]��
UHDOL]D�MXHJRV�GH�HVFDODV��UHSHWLFLRQHV�\�VHULDOLGDG��VLHPSUH�HQ�EDVH�D�XQD�GH�VXV�SUHPLVDV��algo 
roto es más humano y asequible, menos intimidante152. 

6RQ�SLQWXUDV�TXH�WLHQHQ�XQ�OHQJXDMH�HVFXOW³ULFR�\��D�OD�YH]��VRQ�HVFXOWXUDV�TXH�WLHQHQ�XQ�
OHQJXDMH�SLFW³ULFR153��(QWUH�DPERV�OHQJXDMHV�H[LVWH�XQD�FRPSOLFLGDG��6H�FRPSOHPHQWDQ��6X�
REUD�HV�XQD�SHUIHFWD�VLQWHVLV�HQWUH�SLQWXUD�\�HVFXOWXUD��

/D�SLQWXUD�HV�DOJR�FDUJDGR�GH�VLJQLßFDGR�KLVW³ULFR��/R�TXH�KDFHPRV�KR\�QR�SRGHPRV�
VHSDUDUOR�GH�OR�TXH�VH�KD�KHFKR�DQWHV��SHUR�V­�VHJXLU�LQGDJDQGR�HQ�VX�OHQJXDMH��7RGDV�
PLV�REUDV�VRQ�FXDGURV��+DJR�SLQWXUD�TXH�SDUHFH�HVFXOWXUD��SHUR�HO�KHFKR�GH�TXH�HO�
UHVXOWDGR�ßQDO�HQWUH�R�QR�HQ�OD�GHßQLFL³Q�GH�ÕSLQWXUDÖ�R�ÕHVFXOWXUDÖ��QR�HV�LPSRUWDQWH��
/R�TXH�PH�LQWHUHVD�HV�H[SDQGLUOD��1R�GHVWUX\R�SLQWXUDV��VLQR�TXH�OHV�GR\�XQD�QXHYD�
oportunidad154�

����'DYLG�%DUUR��Un puñado de razones, de porque la pintura no se secó��2S��&LW��S�����
�����%HD�(VSHMR��He pasado años con la pintura hasta el cuello��>(Q�O­QHD@�(O�&XOWXUDO��������������KWWS���ZZZ�
HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������$QJHODBGHBODB&UX]!�>&RQVXOWD������������@
����,ELGHP�
����,ELGHP�
����%HD�(VSHMR��Miquel Mont & Ángela de la Cruz: fuera del cuadro��>(Q�O­QHD@�(O�&XOWXUDO��������������KWWS���ZZZ�
HOFXOWXUDO�FRP�UHYLVWD�DUWH�0LTXHO�0RQW�$QJHOD�GH�OD�&UX]�IXHUD�GHO�FXDGUR������!�>&RQVXOWD������������@
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Larger than life� XQD� JUDQ� SLH]D� VLWH� VSHFLßF� SDUD� HO� DQH[R� GHO�0$5&2� �0XVHR� GH�$UWH�
&RQWHPSRU¡QHD�GH�9LJR�� VLQWHWL]D�PXFKDV�GH� ODV� FRQVLGHUDFLRQHV�TXH� OD�DUWLVWD� LQYHVWLJD�HQ�
VXV�REUDV��ODV�LGHDV�GH�VXSHUSURGXFFL³Q��H[FHVR��VXSHUPLQLPDOLVPR�\�UHFLFODMH��5HDOL]DQGR�XQ�
HVWXGLR� GH� OD� HVSHFLDOLGDG�GHO� OXJDU� H[SRVLWLYR�� UHàH[LRQD� VREUH� HO�PXVHR� FRPR� FRQWHQHGRU���
(O� OLHQ]R��GH�JUDQGHV�GLPHQVLRQHV� ����[���[����FP��DSDUHFH� HQFDMDGR�� HQFRJLGR�� HQWUH� ODV�
SDUHGHV�GH�OD�VDOD��OR�LQXQGD�WRGR��

(VFRJL³� SDUD� OD� WHOD� HO� FRORU� VHSLD�� HO� PLVPR� FRORU� GHO� HVSDFLR� H[WHULRU� GHO� DQH[R� GHO�
0$5&2�� GH� HVWD� IRUPD� VH� IXQGH� OD� DUTXLWHFWXUD� FRQ� HO� SODQR� SLFW³ULFR�� FUHDQGR� XQ� REMHWR�
HVFXOW³ULFR�HQ�GL¡ORJR�FRQ�HO�HGLßFLR�TXH�OR�FRQWLHQH��(O�DFDEDGR�GH�HVWD�SLH]D�HV�EULOODQWH��D�
GLIHUHQFLD�GH�VXV�SULPHUDV�REUDV�P¡V�VXFLDV��HVWD�QXHYD�FDUDFWHU­VWLFD�GH�OD�VXSHUßFLH�VLPXOD�XQ�
OLHQ]R�KºPHGR��UHFL©Q�KHFKR��

��� $QJHOD�GH�OD�&UX]��Larger than Life, 2004
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/DV�REUDV�GH��QJHOD�GH�OD�&UX]�VRQ�SLH]DV�IRUPDOPHQWH�FO¡VLFDV��VLQ�GXGD�VRQ�SLQWXUD��
SHUR�VX�UHVROXFL³Q�SO¡VWLFD�HVW¡�D�PHGLR�FDPLQR�HQWUH�OD�SLQWXUD��OD�HVFXOWXUD�\�OD�LQVWDODFL³Q��6XV�
REUDV�VRQ�VRPHWLGDV�D�XQ�SURFHVR�GH�GHFRQVWUXFFL³Q�WUDV�HO�TXH�DGTXLHUHQ�XQ�VHQWLGR�REMHWXDO��
$EDQGRQDQ�HO�FDU¡FWHU�IURQWDO�\�ELGLPHQVLRQDO�SDUD�FRQYHUWLUVH�HQ�DPDVLMRV�DUULQFRQDGRV�HQ�OD�
VDOD��

6X�SURFHVR� HV�GHWDOODGR�\� FRPSOHMR��KHFKR�TXH� FRQWUDVWD� FRQ�DOJXQDV�GH� VXV�REUDV�GH�
DFDEDGR� WRVFR��$GHP¡V�� ODV�EDXWL]D�FRQ� W­WXORV�VXJHUHQWHV�FRPR�Sin techo, Encogido o Rasgado 
SURYRFDQGR�XQ�SURFHVR�GH�SHUVRQLßFDFL³Q��

/D�REUD�GH��QJHOD�GH�OD�&UX]�WLHQH�XQD�FODUD�JHPHOD��QDFLGD�D±RV�DWU¡V��/D�REUD�GH�6WHYHQ�
3DUULQR��

�����QJHOD�GH�OD�&UX]��'HàDWHG��\HORZ���������������6WHYHQ�3DUULQR��Blue baby suicide, 1995
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(O� SURJUHVLYR� GHVDUUROOR� GH� OD� WULGLPHQVLRQDOLGDG� KDFH� DYDQ]DU� D� OD� SLQWXUD� KDFLD� XQ�
WHUULWRULR�KLEULGR��HQ�HO�TXH�OD�HVFXOWXUD�\�OD�SLQWXUD�VH�GDQ�OD�PDQR�SDUD�FRQYHUWLUVH�HQ�XQ�WRGR�
JOREDO��1R�VH�SXHGH�GLVWLQJXLU�GRQGH�HPSLH]D�XQD�\�GRQGH�DFDED�OD�RWUD��'HVSX©V�GH�PXFKRV�
LQWHQWRV��OD�SLQWXUD�VH�KD�HVFDSDGR�GHO�OLHQ]R�\�DKRUD�LQYDGH�ORV�HVSDFLRV��

5HQLHJD�GH�VXV�P¡UJHQHV�\�DEUD]D�VX�FRQWH[WR��DFHSWDQGR�OD�SUHRFXSDFL³Q�SRU�HO�HVSDFLR�
\�VXV�FRQGLFLRQHV�DUTXLWHFW³QLFDV�\�VLPE³OLFDV��6H�UHDOL]DQ�REUDV�TXH�UHGHßQHQ�HO� OXJDU�\�VX�
OHFWXUD��/D�SDUHG�VH�WUDQVIRUPD�HQ�XQ�JUDQ�OLHQ]R��TXH�ORV�DUWLVWDV�LQWHUYLHQHQ�FRQ�PDWHULDOHV�
SLFW³ULFRV�R�FRQ�HOHPHQWRV�DMHQRV�DO�PXQGR�SLFW³ULFR��TXH�P¡V�DGHODQWH�DERUGDUHPRV��

/D�UXSWXUD�GHO�SODQR�SLFW³ULFR�WUDGLFLRQDO�HV�OOHYDGD�D�VXV�P¡[LPDV�FRQVHFXHQFLDV��HQ�OD�
REUD�GH�.DWKDULQD�*URVVH��FRQYLUWL©QGRVH�HQ�UHIHUHQFLD�GHQWUR�GH� ODV�QXHYDV�SU¡FWLFDV�GH� OD�
SLQWXUD��6X�SHFXOLDU�FRQFHSFL³Q�GHO�VRSRUWH�\�VX�FODUD� LQWHQFL³Q�GH�H[SDQVL³Q�HVSDFLDO�GH� OD�
REUD�SLFW³ULFD��DGHP¡V�GH�VX�XVR�H[SORVLYR�GHO�FRORU�RWRUJDQ�XQD�FODYH�PX\�SHUVRQDO�TXH�KDFH�
UHFRQRFLEOH�FXDOTXLHUD�GH�VXV�REUDV��

*URVVH�QRV�KDFH�UHàH[LRQDU�VREUH�HO� OXJDU�GH�DFFL³Q�GH�OD�SLQWXUD��FDSD]�GH�URPSHU�OD�
FO¡VLFD�UHODFL³Q�HQWUH�FXDGUR�\�SDUHG��6XV�REUDV�GH�JUDQ�WDPD±R��HQ�PXFKRV�FDVRV�QR�VH�FXHOJDQ��
VLPSOHPHQWH�VRQ�DSR\DGRV�GLUHFWDPHQWH�HQ�HO�VXHOR�FRQ�XQD� OHYH� LQFOLQDFL³Q�FRQ�UHVSHFWR�DO�
PXUR��/D�SLQWXUD�VH�UHODFLRQD�FRQ�OD�DUTXLWHFWXUD�DOLPHQWDQGR�OD�IXVL³Q�GH�PHGLRV��

En un intento por traspasar�HO�XPEUDO�GHO�FXDGUR��*URVVH�DUUDVD�FRQ�WRGR�OR�TXH�HQFXHQWUD�
D�VX�SDVR��HQ�VX�SURSLD�KDELWDFL³Q��&DPD��PHVDV��OLEURVÞ

5RFL©�FRQ�VSUD\�PL�GRUPLWRULR�FRQ�OD�LQWHQFL³Q�GH�KDFHU�DOJR�YLROHQWR�HQ�VX�LQWHULRU�
LQFOXLGDV�PLV�SHUWHQHQFLDV��4XHU­D�DYHULJXDU�TX©�VH�VLHQWH�FXDQGR�ODV�WUDQVIRUPDV�HQ�
DOJR�TXH�HQ�FLHUWR�PRGR�\D�QR�SRVHHV��TXH�\D�QR�SXHGHV�XVDU��3HUR�DO�PLVPR�WLHPSR��
WRGR�HOOR�WUDQVIRUP³�HQ�VXSHUßFLH�SLFW³ULFD�GH�WDO�PRGR�TXH�SDUD�P­��PHQWDOPHQWH�QR�
VH�GHVWUX\HURQ��VH�UHHYDOXDURQ155���

(V�D�SDUWLU�GH�HVWH�PRPHQWR�FXDQGR�VX�REUD��DEUD]D�OD�H[SDQVL³Q��/D�SLQWXUD�FXEUH�OD�
WRWDOLGDG� GH� OD� VXSHUßFLH� HVSDFLDO�� WUDQVIRUPDQGR� VXHORV�� SDUHGHV�� WHFKRVÞLQFOXVR� HQYXHOYH�
HOHPHQWRV�HVFXOWRULFRV�FRQ�IRUPDV�JRP©WULFDV�TXH�VLWºD�HQ�OD�VDOD�R�PRQWRQHV�GH�WLHUUD��VREUH�
ORV�TXH�àX\H�HO�WUD]R�SLFW³ULFR�

�����OYDUR�1HJUR��Pintura de trescientos sesenta grados: una conversación con Katharina Grosse, �:�DUW Contemporary 
$UW��Qz��0LPHVLV�������
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(Q�VXV�WUDEDMRV� LQLFLDOHV�DSOLFD� OD�SLQWXUD�VLJXLHQGR�HO�SODQR�� O­QHDV�TXH�VH�VXSHUSRQHQ�
IRUPDQGR�XQD�UHW­FXOD��(O�WUD]R�HV�PX\�JHVWXDO��SHUR�FXDQGR�FRPLHQ]D�D�XWLOL]DU�FRPSUHVRU�HVWD�
JHVWXDOLGDG�VH�YH�HQIDWL]DGD��$GHP¡V��HVWD�QXHYD�W©FQLFD�OH�SHUPLWH�DFFHGHU�D�REUDV�FDGD�YH]�
PDV�JUDQGHV��DEDQGRQDQGR�SRU�FRPSOHWR�ORV�O­PLWHV�GH�OLHQ]R�R�HO�SDSHO�SDUD�H[SDQGLUVH�SRU�
FXHUSRV�WULGLPHQVLRQDOHV��DEDUFDQGR�LQFOXVR�OD�WRWDOLGDG�GHO�HVSDFLR�H[SRVLWLYR�HQ�V­��

/RV�REMHWRV�VH�XQLßFDQ�PHGLDQWH�HO�SRGHU�SLFW³ULFR��XQD�VXSHUßFLH�FRORUHDGD�FRPºQ��

$�SHVDU�GH�SUHYDOHFHU�ODV�LQWHQFLRQHV�GH�ODV�DFFLRQHV�VLWH�VSHFLßF�HQ�ODV�TXH�VH�EXVFDED�XQD�
FRH[LVWHQFLD�\�XQ�GL¡ORJR�HQWUH�HO�HVSDFLR�\�ODV�REUDV��*URVVH�URPSH�FRQ�WRGDV�HVDV�SUHPLVDV��
EXVFDQGR�XQD�VXSUHPDF­D�GHO�FRORU�VREUH�HO�HVSDFLR��mi declaración de independencia se torna evidente 
a través de la contradicción, al escribir por encima del soporte existente de la pintura156��

0HGLDQWH�VX�SLQWXUD�VH�SURGXFH�XQD�DFWLYDFL³Q�GHO�HVSDFLR�HVFRJLGR��6X�XVR�GHO�FRORU�HV�
H[FHSFLRQDO��EULOODQWH�\�FRQWUDVWDGR��6X�REUD�SDUHFH�VHU�DOJR�RUJ¡QLFR��TXH�FUHFH�\�VH�PDQWLHQH�
HQ�FRQVWDQWH�H[SDQVL³Q�\�OLEHUWDG�

7RGR�HOOR�HV�LQGLFDWLYR�GH�XQD�PDUFDGD�LQPHGLDWH]��TXH�VH�HQIDWL]D��VREUH�WRGR�HQ�ORV�
JRWHRV�R�HO�HVFXUULU�GH�OD�WLQWD�SRU�OD�SDUHGHV�R�ORV�FXDGURV�GH�XQD�SLQWXUD�TXH�SURGXFH�
\�VH�SURGXFH�HQ�VX�SURSLR�WLHPSR��VLQ�PHFDQLFLVPR��FRQGLFL³Q�TXH�GRPLQD�WDPEL©Q�VX�
WUDEDMR�HQ�HO�WDOOHU�GRQGH�GHMD�HO�PD\RU�QXPHUR�GH�SRVLELOLGDGHV�DELHUWDV157��

/D�REUD�GH�*URVVH�GHßQH�XQD�DFWLWXG�LQWHUHVDGD�HQ�MXJDU�FRQ�ORV�O­PLWHV�GH�ODV�GLVFLSOLQDV��
,QFOXVR�FXDQGR�VH�WHUPLQD�OD�H[SRVLFL³Q�\�VH�SLQWD�GH�EODQFR�SRU�HQFLPD�GH�VX�LQWHUYHQFL³Q�HV�
XQ�FRQFHSWR�GH�SLQWXUD�SDUD�HOOD�

En mayo de 2014, se inauguró Psychylustro�� OD�PD\RU� REUD� UHDOL]DGD�SRU�*URVVH�KDVWD�
OD� IHFKD��8QD� SLH]D� HSLV³GLFD�� VHSDUDGD� HQ� VLHWH� SDVDMHV� GH� FRORU��(O� SUR\HFWR� VH� GHVDUUROO³�
GHQWUR�GHO�SUR\HFWR�Mural ArW�GH�OD�FLXGDG�GH�)LODGHOßD��\�VH�LGH³�SDUD�TXH�ORV�YLDMHURV�GHO�WUHQ�
REWXYLHUDQ�XQD�HQWUDGD�\�VDOLGD�D�OD�FLXGDG�P¡V�HQULTXHFHGRUD��FRPR�XQD�H[SHULHQFLD�VHQVLWLYD�
TXH�PHMRUDVH�HO�DQWLHVW©WLFR�SDLVDMH�TXH�URGHDED�OD�WUDYHV­D���

.DWKDULQD�*URVVH�\�XQ�HTXLSR�GH�DUWLVWDV�ORFDOHV��WUDEDMDURQ�MXQWRV�SDUD�FUHDU�XQD�SLQWXUD�
FRQ�FDU¡FWHU�RUJ¡QLFR�\�H[SDQVLYR��TXH�IXH�LQYDGLHQGR�WRGR�D�VX�SDVR��HGLßFLRV��UXLQDV��WLHUUD�H�
LQFOXVR�¡UEROHV���

/DV�IRUPDV�DELHUWDV�GH�ODV�PDQFKDV�VH�WUDQVIRUPDQ�\�DFHQWºDQ�FRQ�OD�YHORFLGDG�GHO�WUHQ��\�
DQWH�ORV�RMRV�GHO�HVSHFWDGRU��VH�FRQYLHUWHQ�HQ�XQD�MXQJOD�FRORULVWD�YLEUDQWH��FRPSXHVWD�SRU�XQD�
VLQIRQ­D�GH�FRORUHV�PLVWHULRVRV��DMHQRV�D�FXDOTXLHU�SDLVDMH�KDELWXDO��

����8OULFK�/RRFN���.DWKDULQD�*URVVH�LQ�FRQYHUVDWLRQ�ZLWK�8OULFK�/RRFN��3DLQWLQJ�RQ�WKUHH�GLPHQVLRQDO�VXSSRUWV��
Katharina Grosse.�$WRPV�RXWVLGH�(JJV��0XVHX�6HUUDOYHV��3RUWR��������&LWDGR�SRU��'DYLG�%DUUR��(Q��Antes de ayer y 
pasado mañana��2S��&LW��S������
����'DYLG�%DUUR��Antes de ayer y pasado mañana. 2S��&LW�����S�
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����.DWKDULQD�*URVVH��Ikon�������

���.DWKDULQD�*URVVH��Psychylustro��)LODGHOßD��������
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/D�REUD�GH�.DWKDULQD�*URVVH��VH�VLWºD�HQWUH�ORV�HVSDFLRV�\�SURFHVRV�IURQWHUD��+DEODQGR�
GHO�IRUPDWR��SRU�HMHPSOR��PXHVWUD�XQD�SLQWXUD�TXH�VH�KD�GHVERUGDGR�GHO�OLHQ]R��<�HQ�FXDQWR�D�
VX�HMHFXFL³Q��\D�TXH�KD\�XQD�DXVHQFLD�GH�KXHOOD�SURYRFDGD�SRU�HO�XVR�GHO�XQ�PDWHULDO�LQGXVWULDO��
&RQIRUPH�D�HVWR��QR�SDVD�GHVDSHUFLELGD�OD�FRQH[L³Q�FRQ�&DUORV�0DF­DV���

(O�DUWLVWD�GHßQH�VX�REUD�FRPR�SLQWXUD�\�de facto�HV�OD�HVHQFLD�TXH�OD�PXHYH��DXQTXH�QR�
GXGD�DO�LQFRUSRUDU�HO�XVR�GH�FXDOTXLHU�RWUR�PHGLR��IRWRJUDI­D��Y­GHR�R�HVFXOWXUD��&RQ�HO�XVR�GH�
WL]DV��URWXODGRUHV��VSUD\VÞUHDOL]D�LQWHUYHQFLRQHV�HI­PHUDV�TXH�HQ�VXV�FRPLHQ]RV�FRPELQD�FRQ�
FXDGURV��

2EVHUYDPRV�TXH�H[SORWD�ODV�FDUDFWHU­VWLFDV�SURSLDV�GH�FDGD�XQR�GH�OR�PHGLRV��FRQ�HO�ßQ�GH�
FUHDU�XQD�REUD�FRPSOHMD�TXH�QDFH�GHVGH�HO�FULWHULR�SLFW³ULFR��/DV�nuevas tecnologías participan de 
VX�REUD��,QLFLDOPHQWH�XVD�OD�IRWRJUDI­D�FRPR�DSR\R�GHO�SURFHVR�SLFW³ULFR��SHUR�HQ������UHDOL]D�
VXV�SULPHUDV�VHULHV�IRWRJU¡ßFDV�Las Vegas y Atlantic City��<�P¡V�DGHODQWH�LQFRUSRUD�HO�XVR�GHO�
YLGHR��

6X�LQWHU©V�UDGLFD�HQ�ORV�KHFKRV�VLQ�LQWHQFL³Q�SLFW³ULFD��FRPR�SXHGHQ�VHU�ORV�JDUDEDWRV�GH�
XQ�QL±R��$V­��FUHD�XQ�PXQGR�OOHQR�GH�VLJQRV�D�WUDY©V�GH�XQD�HVFULWXUD�HVSRQW¡QHD�GH�PRYLPLHQWRV�
FLUFXODUHV��)RUPDV�DEVWUDFWDV�TXH�DWUDSDQ�YLVXDOPHQWH�FRPR�XQD�WHOD�GH�DUD±D�

0DFL¡�WLHQH�XQD�HVSHFLDO��ßMDFL³Q�FRQ�ORV�DFDEDGRV�LQGXVWULDOHV��KHFKR�TXH�FRQWUDVWD�FRQ�
OD�HMHFXFL³Q�PDQXDO��&RQVFLHQWH�GH�ODV�FDUDFWHU­VWLFDV�GH�HVWH�PDWHULDO�HVFRJH�HO�spray�SRUTXH�HV� 
capaz de violar las características del soporte para dejar que la tinta desbordara las fronteras preestablecidas 
buscando su propio lugar158.

6X�WUDEDMR�SDUWH�GH�XQD�LQWXLFL³Q��SDOSLWDFL³Q�TXH�WLHQH�RULJHQ�HQ�ODV�VHQVDFLRQHV�TXH�H[WUDH�
GHO�HVSDFLR�D�LQWHUYHQLU��$�OD�KRUD�GH�HVFRJHU�XQ�OXJDU�SDUD�OD�GLVSRVLFL³Q�GH�VX�REUD�VH�LQFOLQD�
SRU�ORV�OXJDUHV�LQF³PRGRV��TXH�QR�VRQ�DSWRV�SDUD�WRGRV�ORV�DUWLVWDV��/XJDUHV�GH�SDVR��WHFKRV��
UHVTXLFLRV�TXH�GRWD�GH�XQD�FRQWXGHQFLD�\�GLQDPLVPR�HVSHFLDO��SRWHQFLDQGR�OD�DUTXLWHFWXUD�\�
H[SDQGLHQGR�ORV�SURSLRV�O­PLWHV�GH�OD�VXSHUßFLH�FRQVWUXFWLYD��(VWR�RFXUUH�HQ�OD�REUD�181m2 en 52 
horas���������DFFL³Q�LQWHUYHQFL³Q�SLFW³ULFD�VLWXDGD�VREUH�HO�WHFKR�GHO�YHVW­EXOR�\�OD�OLEUHU­D�GHO�
0$5&2��XQD�]RQD�KDELWXDOPHQWH�LQºWLO��XQ�OXJDU�QR�H[SRVLWLYR��0DFLD�LQWHUURJD�ORV�O­PLWHV��
GH�QXHYR��PHGLDQWH�HO�IRUPDWR�GHVERUGDGR�GHO�OLHQ]R��(O�UHVXOWDGR�GHVHPERFD�HQ�FRPSRVLFLRQHV�
TXH�GHSHQGHQ�\�VH�FRQFLOLDQ�FRQ�HO�HVSDFLR���+DEODPRV�DTX­�GHO�FDPELR�GH�DFWLWXG�GHO�HVSHFWDGRU��
DO�HQFRQWUDU�XQD�REUD�GRQGH�QR�HVSHUD�HQFRQWUDUOD��UHFLELHQGR�XQ�UHJDOR��

����'DYLG�%DUUR��Un puñado de razones de por qué la pintura no se secó��2S��&LW��S����
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����&DUORV�0DFL¡��181 metros cuadros en 52 horas��8UEDQLWDV��0DUFR������
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����PHWURV�GH�SLQWXUD�TXH�FRUWDQ�WUDQVYHUVDOPHQWH�HO�PXVHR��/D�SLQWXUD�VH�IXJD�D�WUDY©V�
GH�ODV�SDUHGHV��DUFRV�R�YLGULRV��3DUHFH�+XLU��&RPR�HV�QDWXUDO��VH�WUDWD�GH�XQD�SLH]D�GLI­FLO�GH�
FRQWHPSODU��LPSRVLEOH�HQ�VX�WRWDOLGDG��\D�TXH�PLGH�PDV�GH����PHWURV�OLQHDOHV��

/D�REUD�UHDOL]DGD�FRQ�SLVWROD�FRPSUHVRU��GHVWDFD�SRU�OD�VDWXUDFL³Q�GH�FRORU��&RORUHV��FDSDV�
TXH�VH�VXSHUSRQHQ�\�UHWURDOLPHQWDQ���

0L�REUD�QDFH�GHO�FDPSR�SLFW³ULFR�\�SXQWXDOPHQWH�VH�H[SDQGH�VREUH�RWURV�PHGLRV�R�
IRUPDWRV��7UDWR�GH�WRUWXUDU�D�OD�SLQWXUD�FRQWUD�VXV�KLSRW©WLFRV�O­PLWHV��GHVHQFDGHQDQGR�
FRQ�HOOR�PXOWLWXG�GH�LQWHUURJDQWHV�VREUH�HO�TX©�\�HO�F³PR��0H�LQWHUHVDQ�ORV�HVSDFLRV�
IURQWHUD� R� O­PLWH�� /XJDUHV� LQGHßQLGRV�� GLIXVRV� \� SRFR� FODURV� GRQGH� FUHR� TXH� VH�
DFRPRGD�PL� WUDEDMR���OWLPDPHQWH� KH� GHVDUUROODGR� XQD� FLHUWD� REVHVL³Q� SRU� REUDV�
UHJLVWUR�� +XHOODV� GH� DFFLRQHV� FRQFUHWDV� \� IXJDFHV�� PXFKDV� SHUHFHGHUDV�� TXH� VLQ�
UHQXQFLDU�D�XQ�DFDEDGR�HVW©WLFR�FRQWXQGHQWH��TXH�HQWLHQGR�P¡V�FRPR�UHJLVWURV�GH�
DFFLRQHV�TXH�FRPR�REUDV�GH�DUWH�HQ�V­�PLVPDV��6R\�P¡V�FRQVFLHQWH�TXH�QXQFD�GH�HVWD�
FRRUGHQDGD�WHPSRUDO�\�SURFHVXDO�GH�OD�REUD159�

(Q� ORV�ºOWLPRV� D±RV��GHVDUUROOD�XQD� VHULH�GH�REUDV� FRQ�XQD� FODUD�YRFDFL³Q� HVFXOW³ULFD��
DXQTXH�QR�V³OR�OD�HMHFXFL³Q�VLQR�WDPEL©Q�HO�UHVXOWDGR�ßQDO��QRV�UHPLWH�D�OD�SLQWXUD��6H�WUDWD�GH�
Markers,�SLH]DV�UHDOL]DGDV�HQ�DOXPLQLR�SOHJDGR�\�ODFDGR�FRQ�SLQWXUD�TXH�GHIRUPD�FRQ�VX�SURSLR�
FXHUSR��HQ�XQD�OXFKD�I­VLFD�\�HPRFLRQDO�DQWH�XQ�PDWHULDO�SODQR��TXH�SDVDGD�OD�FRQWLHQGD��DGTXLUH�
XQD�YROXPHWU­D�HVFXOW³ULFD��/RV�VLWºD��HQ�WHFKRV��HQWUH�GRV�SDUHGHV�R�VRVWHQLGRV�HQ�ORV�VDOLHQWHV�
DUTXLWHFW³QLFRV�GH�ODV�VDODV��HQIDWL]DQGR�HO�HVSDFLR�FRQWHQHGRU��

6RQ�SLH]DV�GH�XQD�HVSRQWDQHLGDG�\�IUHVFXUD�H[WUHPD��D�SHVDU�GH�VHJXLU�XQ�SODQ�HVWDEOHFLGR�
FXLGDGRVDPHQWH��6X�REUD�HV�OD�VLPELRVLV�SHUIHFWD�GHO�JHVWR�SLFW³ULFR��JU¡ßFR�\�HVFXOW³ULFR��TXH�
DOWHUD�\�HPRFLRQD�WRGR�OR�TXH�VXUJH�D�VX�SDVR�

159� &DUORV� 0DFL¡�� Carlos Maciá, el tren bala japonés y la cultura club�� >(Q� O­QHD@� ����� �KWWS���ZZZ�VRV���FRP�

EORJ������������FDUORV�PDFLD�WUHQ�EDOD�MDSRQHV�FOXOWXUD�FOXE!�>&RQVXOWD������������@
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(Q�HVWD�O­QHD�GH�FUHDFL³Q��QDFLGD�GHVGH�OD�LQYDVL³Q�WRWDO�GHO�HVSDFLR��ULQFRQHV�\�GHO�WHFKR��
GHEHPRV�PHQFLRQDU�D�1¶HO�6NU]\SF]DN��XQD�DUWLVWD�&DQDGLHQVH�DßQFDGD�HQ�$XVWUDOLD� 

(V�VLJQLßFDWLYD�OD�DFWLWXG�GH�OD�SLQWXUD��F³PR�VH�PXHVWUD�D�V­�PLVPD�\�VH�FRQIRUPD�GHVGH�
VXV�SURSLDV�OH\HV��/D�SLQWXUD�VH�IXQGH��VH�PH]FOD�FRQ�OD�SDUHG��6H�PXHVWUD�YLYD��(O�D]DU�\�HO�
FRQWURO�OXFKDQ�HQ�XQD�EDWDOOD��FRPR�OD�GH�&DUORV�0DF­D�R�<DJR�+RUWDO��OD�SLQWXUD�QRV�PXHVWUD�
VX�FDPLQR��(O�FDPLQR�D�VHJXLU���

/DV�REUDV�GH�1R«O�6NU]\SF]DN�VREUH�PXUR��SDUHFHQ�KDEHU�VLGR�UHDOL]DGDV�HQ�KRUL]RQWDO��
/DV� IRUPDV� TXH�PXHVWUDQ� VRQ� DELHUWDV� \� RUJ¡QLFDV��/RV� FRORUHV� XVDGRV� VRQ�GH� XQ� JUDGR�GH�
OXPLQRVLGDG�DOWR��FRPELQDGRV�FRQ�FRORUHV�WHUURVRV�\�QHJURV�
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����&DUORV�0DF­D��Pasadizo��&HQWUR�&XOWXUDO�*DUF­D�/RUFD��*UDQDGD������



8QR�GH�VXV�ºOWLPRV�WUDEDMRV�HV�Jungle��XQ�WUDEDMR�YLEUDQWH��OOHQR�GH�HQHUJ­D��6X�WDPD±R�
PRQXPHQWDO��LQYDGH�HO�FRQMXQWR�HVSDFLDO�\�WRGR�OR�TXH�HQ�©O�VH�HQFXHQWUD��1R�HV�H[WUD±R�TXH�
HQ�HVWD�REUD�HO�D]DU�WDPEL©Q�WRPH�SDUWH�DFWLYD��FUHDQGR�IRUPDV�WRWDOPHQWH�LQHVSHUDGDV��/D�
SLQWXUD�àX\H�\�VH�UHODFLRQD�HQWUH�HOOD�\�FRQ�HO�HVSDFLR�\�VXV�SHFXULDOLGDGHV��

9HPRV�TXH�OD�SLQWXUD�QR�VROR�VH�KD�OLEHUDGR�GHO�VRSRUWH�FRQYLUWL©QGRVH�HQ�REMHWR�VLQR�TXH�
WUDV�HVFDSDUVH�GHO�OLHQ]R�H�LQYDGLU�HO�HVSDFLR�FLUFXQGDQWH��OD�VDOD��KD�DYDQ]DGR�KDFLD�OD�RFXSDFL³Q�
GH�OD�FDOOH��3DUD�LOXVWUDU�PHMRU�HVWH�FDPLQR�GH�DSHUWXUDV�UHYLVDPRV�OD�REUD�GH�)HGHULFR�+HUUHUR��

3UXHED�GH�HOOR�VRQ�ODV�SHTXH±DV�LQWHUYHQFLRQHV�TXH�UHDOL]D�HQ�ORV�HVSDFLRV�SºEOLFRV��FRQ�
IRUPDV�TXH�VHPHMDQ�VHU�QDFLGDV�HVSRQW¡QHDPHQWH�HQ�HVH� OXJDU��+HUUHUR�WUDEDMD� ODV�HVTXLQDV��
ERUGLOORV�\�PXURV�VLQ�LPSRUWDUOH�ODV�LPSXUH]DV�TXH�HQFXHQWUD�HQ�HO�FDPLQR��

120

����1R«O�6NU]\SF]DN��Hourglass-aphids-aviatrix, �����������1R«O�6NU]\SF]DN���Jungle, 2012



&RQ�)HGHULFR�+HUUHUR��OD�SLQWXUD�VH�KD�FRODGR�SRU�DOJºQ�UHVTXLFLR�GH�ORV�EDVWLGRUHV�\�DKRUD�
LQYDGH�ODV�SDUHGHV�GH�OD�JDOHU­D�\�ORV�H[WHULRUHV��6RQ�GLVFUHWDV�LQWHUYHQFLRQHV��HVFXUUL©QGRVH�SRU�
ORV�¡QJXORV�GH�ORV�YDQRV��GHVOL]¡QGRVH�SRU�HO�WHFKR��l+D\�XQD�QRFL³Q�GH�WULGLPHQVLRQDOLGDG�\�
VH�JHQHUD�XQD�VHQVDFL³Q�GH�TXH�ODV�SLH]DV�ÕQDYHJDQÖ�SXHV�HVW¡Q�GLVH±DGDV�GH�PRGR�TXH�QR�HV�
SRVLEOH�SHUFLELUODV�FRQ�XQD�VROD�PLUDGD��(V�QHFHVDULR�XQ�UHFRUULGR�HQ�TXH�VH�FUHD�XQD�HVSHFLH�GH�
FRUHRJUDI­D�FRQ�ODV�IRUPDV�\�ORV�FRORUHV160{�

(O�UHVXOWDGR�ßQDO�D�SHVDU�GH�YHQLU�GDGR�SRU�SDVRV�TXH�VHPHMDQ�W­PLGRV��HV�PRQXPHQWDO�

�l7DQWR�ODV�LQWHUYHQFLRQHV�HQ�HO�HVSDFLR�FRPR�ODV�WHODV�SLQWDGDV��GHVWLODQ�FLHUWR�DLUH�
GH�MDUG­Q�GH�LQIDQFLD��FRQ�FRORUHV�EULOODQWHV��IRUPDV�GHVFXLGDGDV�\�JUDI­D�HVSRQW¡QHD��
8QD�SLQWXUD�RSWLPLVWD�TXH�KD�GHVHPERFDGR�HQ�HO�VRßVWLFDGR�FRQWH[WR�GHO�PXQGR�GHO�
DUWH�FRPR�XQ�UHVSLUR�HVSHUDQ]DGRU�\�XQD�SRVLELOLGDG�D�OD�UHVLVWHQFLD�GHO�LQJHQXLVPR�
\�GH�OD�joie de vivre161{�

����$QGUHD�6RODQR�%��Feria Art Basel ‘vibra’ con obras de Federico Herrero >(Q�O­QHD@�����������
�KWWS���ZZZ�QDFLRQ�FRP������������$OGHD*OREDO�IHULD�DUW�EDVHO��OVTXR�YLEUD�UVTXR��FRQ�REUDV�GH��IHGHULFR�
KHUUHUR��DVS[�!��>&RQVXOWD������������@
�����5RFLR�GH�OD�9LOOD��Federico Herrero, manchas sobre el muro. >(Q�O­QHD@�(O�FXOWXUDO������������
� �KWWS���ZZZ�HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������)HGHULFRB+HUUHURBPDQFKDVBVREUHBHOBPXUR!� >&RQVXOWD��
����������@
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����)HGHULFR�+HUUHUR��Vibrantes, $UW�3DUFRXUV��$UW�%DVHO��6XL]D������



Su intención radica en crear un nuevo mapa o recorrido, o plantear la idea de alterar el paisaje���
6X�SLQWXUD�QRV�LQYLWD�D�PLUDUOD��D�UHFRUUHUOD�\�D�YLYLUOD��(Q�RFDVLRQHV�LQWHUYLHQH�HQ�IDFKDGDV��
FRPR�HQ�HO�FDVR�GH�OD�REUD�UHDOL]DGD�FRQ�PRWLYR�GH�$UW�%DVVHO��6XL]D��HQ�HO�KLVW³ULFR�EDUULR�GH�
6DQ�$OE¡Q��&XDWUR�FDVDV�GH�SHVFDGRUHV�D�OD�RULOOD�GHO�U­R�5LQ��FRQVWUXLGDV�HQ�HO�VLJOR�;,;��VH�
FRQYLUWLHURQ�HQ�XQ�JUDQ�OLHQ]R�LQWHUYHQLGR�FRQ�FRORUHV��TXH�FDXWLYDURQ�D�ORV�KDELWDQWHV��(VWH�
KHFKR��UHGHßQL³�OD�OHFWXUD�GH�OD�FLXGDG��

(Q�VXV�REUDV�XQ�SDLVDMH�SDUHFH�DGHQWUDVH�HQ�RWUR�SDLVDMH��FRPSOHPHQW¡QGROR�VLQ�LQYDGLUOR��
$VXPH�VXV�PRYLPLHQWRV��VXV�LPSHUIHFFLRQHV�\�VXV�UHFRUULGRV��6XV�FRORUHV�VRQ�OLPSLRV��DOHJUHV�
\�RSWLPLVWDV�\�WUDEDMD�FRQ�©[LWR�OD�VDWXUDFL³Q��6XV�SLQWXUDV�WLHQH�JUDQ�FDQWLGDG�GH�GDWRV��TXH�
UHVSRQGHQ�D�XQD�FRKHUHQFLD�JHQHUDO�\�SDUWLFXODU��FX\DV�IRUPDV�VRQ�RUJ¡QLFDV�

$OJR� VHPHMDQWH� RFXUUH� FRQ� OD� REUD�GH�0D\D�+D\XN��'HEHPRV� VDEHU�TXH� VH� WUDWD�XQD�
DUWLVWD�FRQ�XQ�SRWHQFLDO�PDJQLßFR�\�XQD�IUXFW­IHUD�WUD\HFWRULD��'LVH±DGRUD��FRPLVDULD�GH�DUWH�\�
DUWLVWD�SO¡VWLFD��+D\XN�HODERUD�VX�REUD�GHVGH�XQ�VDOYDMH�VHQWLGR�GHO�FRORU��

$�SDUWLU�GH�JHRPHWU­DV�FRORULVWDV��+D\XN�VH�DSURSLD�GH�FXDOTXLHU�VRSRUWH�\�HGLßFLR�SDUD�
DFWLYDUOR��FUHDQGR�XQLYHUVRV�LQWHUQRV��FRQYHUWLGRV�HQ�HQ©UJLFRV�\�YLEUDQWHV�SDLVDMHV��

En Eye of the Eyer��OD�DUWLVWD�DFWLYD�XQ�UHFLQWR�DELHUWR�KDELOLWDGR�SDUD�DOEHUJDU�XQ�IHVWLYDO�
GH�PºVLFD��(Q�HO�FHQWUR�GHO�HVSDFLR��VH�VLWºD�XQD�JUDQ�IXHQWH��(O�DJXD�FRQWUDVWD�FRQ�ODV�IRUPDV�
FHUUDGDV�\�ORV�FRORUHV�àºRU�GH�+D\XN�FUHDQGR�XQD�REUD�GLIHUHQWH�PLHQWUDV�OD�IXHQWH�HVW¡�DFWLYD�

(Q�HO������UHDOL]³�XQD�LQWHUYHQFL³Q�HQ�XQD�JDOHU­D��1XHYD�<RUN��HVFRJLHQGR�FRPR�VRSRUWH�
HO� PXUR� VHSDUDGRU� HQWUH� GRV� YHQWDQDV�� (VWD� DUULHVJDGD� GHFLVL³Q�� GHVHPERF³� HQ� XQ� H[LWRVR�
ßQDO��+D\XN�DSURYHFK³�ORV�VDOLHQWHV�GH�OD�SDUHG�SDUD�FRQIRUPDU�XQD�REUD�TXH�GHVWDFD�SRU�XQD�
HVSHFLDO�VHQFLOOH]�\�VLPSOLFLGDG�FRQ�UHVSHFWR�D�RWUDV�GH�VXV�REUDV��(Q�HOOD�WDQ�VROR�VH�VLUYH�GH�
XQ�HOHPHQWR�JHRP©WULFR��O­QHDV�DODUJDGDV�TXH�VH�HQWUHFUX]DQ��(O�SRWHQWH�FRORU�FRQWUDVWD�FRQ�HO�
EODQFR�GH�EDVH��/D�SLH]D�TXHGDED�HQPDUFDGD�SRU�ODV�YHQWDQDV�TXH�PRVWUDEDQ�OD�FLXGDG��&RPR�
FRQVHFXHQFLD��ORV�FULVWDOHV�UHàHMDEDQ�OD�REUD�TXH�DSDUHF­D�SUR\HFWDGD�VREUH�ORV�HGLßFLRV��(V�DV­�
FRPR��XQD�YH]�P¡V��OD�LPDJHQ�VH�IRUPD�HQ�QXHVWUR�RMR��,QWDQJLEOH�SHUR�SXUD��

6XV�DJXGRV�FRORUHV�RFXSDQ�FRQ�GHWHUPLQDFL³Q�ORV�HVSDFLRV��(O�WUD]R�VH�PXHVWUD�HVSRQW¡QHR��
PHQRV� FDOFXODGR�� LPSUHYLVLEOH�� PRWLYDGR� SRU� HO� XVR� GH� DOJXQRV� UHFXUVRV� SO¡VWLFRV� FRPR� HO�
FKRUUH³Q���
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3DUD�FRQFOXLU�HVWH�UHFRUULGR�GH�pequeñas traiciones��HQ�ODV�TXH�VH�PDQWLHQH�HVD�pureza�GHO�
PHGLR��PHGLDQWH�HO�XVR�GH�SLQWXUD�VREUH�OLHQ]R�R�PXUR��KDEODPRV�GH�1XULD�0RUD��SDUDGLJPD�
HQ�HVWD� LQYHVWLJDFL³Q��$�SHVDU�GH�VX�QHJDWLYD�GH�SHUWHQHQFLD�D�DOJXQD�FDWHJRU­D162�DOJXQRV� OD�
FRQVLGHUDQ�XQD�DUWLVWD�XUEDQD�\D�TXH�VX�REUD�VH�PH]FOD�FRQ�OD�DUTXLWHFWXUD��GLDORJD�FRQ�HOOD��%LHQ�
HV�FLHUWR�TXH�JUDQ�SDUWH�GH�VXV�FUHDFLRQHV�VXUJHQ�FRQ�nocturnidad y alevosía��GHVGH�OD�LOHJDOLGDG�GH�
OD�LQYDVL³Q�GH�HVSDFLRV�TXH�a priori�QR�DFHSWDQ�PRGLßFDFL³Q�DOJXQD��KHFKR�TXH�PRWLYD�D�RWURV�D�
HQFDVLOODUOD�GHQWUR�GH�OR�TXH�GHQRPLQDQ�3RVW�JUDIßWL163.

���l(V�JUDIßWL��SHUR�WLHQH�PXFKDV�SDUWHV�TXH�KDFHQ�HO�MXHJR�FRQWUDULR�DO�JUDIßWL��(V�JUDIßWL��SRUTXH�SDUD�PL�HO�
JUDIßWL�HV�LOHJDO��HVSRQW¡QHR�\�HV�XQD�UHSHWLFL³Q��7RGRV�HVWRV�SDU¡PHWURV�ORV�FXPSOH�PL�REUD��1R�HV�JUDIßWL�HQ�
HO�VHQWLGR�HQ�HO�TXH�KD\�XQD�YROXQWDG�GH�UHVSHWR��HO�JUDIßWL�WUDGLFLRQDO�HV�P¡V�LQYDVLYR��7DPEL©Q�VH�GLIHUHQFLD�
GHO�JUDIßWL�HQ�TXH�QR�HV�XQ�V­PEROR�TXH�VH�UHSLWH�VLVWHP¡WLFDPHQWH�GH�OD�PLVPD�PDQHUD��VLQR�TXH�PL�WUDEDMR�
YD�DGDSW¡QGRVH�\�FDPELDQGR�VHJºQ�HO�VRSRUWH{��1XULD�0RUD��Entrevista a Nuria Mora��>HQ�O­QHD@�5HDOLGDGHV�
LQH[LVWHQWHV��'HULYDV�LF³QLFR�YHUEDOHV���������������KWWS���ZZZ�UHDOLGDGHVLQH[LVWHQWHV�FRP�HQWUHYLVWD�D�QXULD�
PRUD!�>&RQVXOWD������������@
����+D\�TXLHQ�FRQVLGHUD�HO�3RVW�*UDIßWL�FRPR�DTXHOODV�DFFLRQHV�DUW­VWLFDV�TXH�VH�SURGXFHQ�HQ�OD�FDOOH�FRQ�PD\RU�
FRPSOHMLGDG�\�VLPEROLVPRV�TXH�HO�JUDIßWL��2EUDV�JHQHUDGDV�D� WUDY©V�GH� W©FQLFDV�GLYHUVLßFDGDV��FRPR�HO�XVR�GH�
SODQWLOODV�� posters� R� SHJDWLQDV� HQWUH� RWUDV��1R� VXHOH� VHU� WH[WXDO� VLQR�P¡V� JU¡ßFR�� XVDQGR� F³GLJRV� TXH� VH� DOHMDQ�
GHO�*UDIßWL��$QWH� OD�SUHJXQWD�SRU�GLFKR�W©UPLQR�HQ�XQD�GH�QXHVWUDV�FRQYHUVDFLRQHV�FRQ�1XULD�0RUD�� OD�DUWLVWD�
DVHYHU³��l(O�JUDQ�O­R�YLHQH�FXDQGR�HO�PHUFDGR�GHO�DUWH�VH�HPSH±D�HQ�HVWHWL]DU�HO�JUDIßWL��DPRUWLJXDQGR�VX�FDUJD�
SRO­WLFD��YHQGLHQGR�UHSURGXFFLRQHV�GH�FDOOH�D�SUHFLRV�GH�SDODFLR�R�VDOHQ�DO�PHUFDGR�OLEURV�FKDSXFHURV�KHFKRV�SRU�
SHULRGLVWDV�GHVLQIRUPDGRV�R�FXDQGR�HVWRV�VH±RUHV�D�ORV�TXH�JHQHUR�DPSROODV�FXDQGR�GLJR�TXH�KDJR�JUDIßWL�GHVGH�
VXV�EORJV�RSLQDQ�FRPR�ORV�JUDQGHV�SRSHV�GHO�DVXQWR�VLQ�WHQHU�QL�LGHD�\�EDV¡QGRVH�HQ�HVWRV�VH�KDFHQ�SXEOLFDFLRQHV�
QR� ULJXURVDV�� SRQLHQGR� HWLTXHWDV� DEVXUGDV� FRPR� SRVWJUDIßWL� SDUD� HQFDVLOODU� \� GHßQLU� OR� TXH� KDJR��$GPLWLU� HVWH�
W©UPLQR�HV�DßUPDU�TXH�HO�JUDIßWL�KD�PXHUWR{�
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1R�VHUHPRV�QRVRWURV��ORV�TXH�HQWUHPRV�HQ�HQFDVLOODU�VX�REUD��&RQVLGHUDPRV�P¡V�LPSRUWDQWH�
KLODU�ODV�EDVHV�VREUH�ODV�TXH�VH�GHVSOD]D�VX�WUDEDMR��

(Q�FXDQWR�D� OD� VHOHFFL³Q�GH� ORV� HVSDFLRV��1XULD�0RUD�� ORV� HVFRJH�GH�XQD�PDQHUD�PX\�
VHOHFWLYD�\�SRVWHULRUPHQWH� ORV� LQWHUYLHQH� VLQ� LQYDGLUORV�� UHVSHW¡QGRORV��&RPHQ]³�D�SLQWDU� HQ�
HVSDFLRV� SºEOLFRV� FRQ� OD� LQWHQFL³Q� GH� OOHJDU� D�PD\RU� FDQWLGDG� GH� SºEOLFR�� VX� SUHRFXSDFL³Q�
GHQWUR�\�IXHUD�VLHPSUH�KD�VLGR�OD�FDOOH��la calle es su taller��

(Q�HVWH�VHQWLGR��VX�SLQWXUD�HYROXFLRQD�SDUDOHOD�D�ODV�YDULDFLRQHV�GH�VX�VRSRUWH��OD�FLXGDG�
TXH�WDPEL©Q�FDPELD��6XV�QXPHURVRV�YLDMHV�DSRUWDQ�D�VXV�SUR\HFWRV�QXHYRV�HVSDFLRV�\�QXHYRV�
HQWRUQRV� FRQ� ORV� TXH� LQWHUUHODFLRQDUVH� \� ©VWRV� VRQ� ORV� FXOSDEOHV� GH� TXH� VXV�PRWLYRV� YDU­HQ��
PXWHQ��

(V�VLJQLßFDWLYD�OD�UHàH[L³Q�VREUH�HO�XVR�GHO�HVSDFLR�SºEOLFR�\�SULYDGR��HQ�OD�TXH�DQDOL]D�\�
H[SHULPHQWD�OD�LQWHUVHFFL³Q�HQWUH�DPERV�OXJDUHV���

6XV�IRUPDV�JHRP©WULFDV�FRQ�FRORUHV�¡FLGRV�FRQWUDVWDQ�FRQ�OD�DUTXLWHFWXUD��D�PHQXGR�
VREULD��HQ�XQD�SHUIHFWD�IXVL³Q��(O�GL¡ORJR�HQWUH�OD�DUTXLWHFWXUD�\�OD�SLQWXUD�VLHPSUH�HVW¡�
SUHVHQWH��

1XULD�0RUD�GHßQH�VX�REUD�HQ�ORV�VLJXLHQWHV�W©UPLQRV��

/D�SULQFLSDO�UD]³Q�GH�OD�LQFRUSRUDFL³Q�GH�ORV�SDWURQHV�àRUDOHV�\�JHRP©WULFRV�D�PLV�
SLQWXUDV�HV�SRU�OD�QHFHVLGDG�GH�WUDQVIRUPDU�OD�SLQWXUD�HQ�XQD�H[SHULHQFLD�PHGLDQWH�
OD�FXDO�TXLHUR�LQYLWDU�D�UHàH[LRQDU�VREUH�QXHVWUD�UHODFL³Q�FRQ�HO�WLHPSR�\�HO�HVSDFLR��
FRQ�HO�WLHPSR�SRUTXH�OD�UHSHWLFL³Q�GH�XQ�SDWU³Q�TXH�VH�UHSLWH�XQD�\�RWUD�YH]�VXJLHUH�
XQ�ODUJR�SHULRGR�GH�UHDOL]DFL³Q�\�FRQ�HO�HVSDFLR�SRUTXH�D�WUDY©V�GHO�GLEXMR�PH�DSURSLR�
GHO�OXJDU�DUTXLWHFW³QLFR�GRQGH�HO�HVSHFWDGRU�SUR\HFWDU¡�VXV�LGHDV�\�H[SHULHQFLDV164�

1XULD�0RUD�UHDOL]D�WRGR�WLSR�GH�SUR\HFWRV��LQWHUYHQFLRQHV�HQ�JDOHU­DV�\�HVSDFLRV�SULYDGRV�
R�HQ�OD�FDOOH��SLQWD�IDFKDGDV��VRODUHV��WHFKRV�GH�HGLßFLRV��UHDOL]D�DFFLRQHV�VRQRUDV�R�LQFRUSRUDQGR�
OD� OX]�� SUR\HFWDQGR� GLEXMRV� VREUH� HGLßFLRV�� $V­� PLVPR�� LQWHUYLHQH� HQ� ODV� PDUTXHVLQDV� GH�
LQIRUPDFL³Q�GH�ODV�FLXGDGHV�H[SRQLHQGR�VXV�GLEXMRV�HVFXOWXUDV�FRQ�SDSHO�R�HOHPHQWRV�LQWHJUDGRV��
FRPR�àRUHV��'LFKR�WUDWDPLHQWR�GH�ORV�PXURV�PHGLDQWH�HO�MXHJR�RFXOWDFL³Q�GHPRVWUDFL³Q��QRV�
WUDH�D�OD�PHQWH�GH�QXHYR�OD�REUD�GH�/LVD�6LJDO�FRQ�OD�TXH�FRPHQ]DPRV�HVWD�WHVLV��

����1XULD�0RUD�>(Q�O­QHD@�������KWWS���ZZZ�VXEDTXDWLFD�FRP�HV�LQGH[�SKS������������QXULD�PRUD!�>&RQVXOWD��
����������@
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(Q�HO�D±R�������UHDOL]³�XQD� LQWHUYHQFL³Q�IRUPDQGR�SDUWH�GH�XQD�H[SRVLFL³Q�HQ� OD�7DWH�
0RGHUQ�GH�/RQGUHV��MXQWR�DO�DUWLVWD�(OWRQR��/D�REUD�HVWDED�IRUPDGD�SRU����SDQFDUWDV��TXH�VH�
LQWHJUDURQ�SRU�WRGD�OD�FLXGDG��(Q�OD�SDUWH�WUDVHUD�GH�OD�SDQFDUWD�KDE­D�XQ�WH[WR�TXH�LQYLWDED�
DO�WUDQVHºQWH�D�TXHGDUVH�OD�SDQFDUWD��SHUR�DQWHV�SDVDU�SRU�OD�7DWH�SDUD�TXH�VH�OD�VHOODUDQ��/D�
LQWHUYHQFL³Q�IXH�XQ�©[LWR�����GH����SDQFDUWDV�YROYLHURQ�D�OD�7DWH�DQWHV�GH�LUVH�FRQ�VXV�QXHYRV�
GXH±RV��'XUDQWH�HVH�ßQ�GH�VHPDQD��OD�JULV�FLXGDG�VH�WL±³�GH�D]XOHV��YHUGHV��URVDV�\�QDUDQMDV��'H�
HOHPHQWRV�JHRP©WULFRV�\�àRUDOHV��0HGLDQWH�GLFKD�DFFL³Q��VH�GHVYHODED�OD�FRQYLYHQFLD�HQWUH�OD�
SLQWXUD�\�ORV�KDELWDQWHV�TXH�FRQIRUPDQ�OD�FLXGDG��

�3UREDEOHPHQWH�XQD�GH�ODV�FDUDFWHU­VWLFDV�P¡V�LQWHUHVDQWH�GH�0RUD��VHD�HO�FDU¡FWHU�humilde 
GH�VX�SLQWXUD��1R�TXLHUH�VHU�PLUDGD�D�WRGD�FRVWD��1R�HV�HVSHFWDFXODU�\�PDVWRG³QWLFD��(V�VHQFLOOD��
EHOOD��ELHQ�FRPSXHVWD��WUDQVIRUPD�ORV�HVSDFLRV�HQ�DOJR�P¡V�DJUDGDEOH�\�SRU�VXSXHVWR�FRH[LVWH�FRQ�
VX�K¡ELWDW��$QWH�VX�REUD��HO�HVSHFWDGRU�H[SHULPHQWD�XQDV�VHQVDFLRQHV�YLVXDOHV�ºQLFDV��(V�SRVLEOH�
TXH�HVWH�KHFKR�YHQJD�PRWLYDGR�SRU�VX�UHVSHWXRVD�UHODFL³Q�FRQ�HO�PHGLR�HQ�HO�TXH�LQWHUYLHQH�\�VX�
SDXVDGD�REVHUYDFL³Q�D�ORV�FRORUHV�TXH�FRPSRQHQ�ORV�OXJDUHV��/D�FRQWHPSODFL³Q�GH�ORV�HVSDFLRV��
OH�SHUPLWH�WRPDU�FRQFLHQFLD�GH�ODV�paletas de color TXH�SRVWHULRUPHQWH�DSOLFDU¡�FRQ�LQJHQLR�
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(Q�WRGRV�ORV�DUWLVWDV�DTX­�PHQFLRQDGRV�VH�SXHGH�YHU�XQ�FODUR�LQWHU©V�SRU�EXVFDU�UHVSXHVWDV�
D�FLUFXQVWDQFLDV�FRQFUHWDV��GHVDUUROODQGR�LGHDV�D�WUDY©V�GH�XQ�OHQJXDMH�ULFR�\�DPSOLR��LQWHUHVDGR�
HQ�OD�UHODFL³Q�LPDJHQ�VRSRUWH��/D�DUTXLWHFWXUD�\�HO�HVSDFLR�HV�OD�FODYH�TXH�DFWLYD�OD�LQWHQFL³Q�
SLFW³ULFD�GH� HVWRV� DUWLVWDV�� TXH�QR� WLHQHQ�PLHGR� D� VXPHUJLUVH� WRWDOPHQWH� HQ� HO� VRSRUWH�� SDUD�
YLYLUOR�\�TXH�HO�HVSHFWDGRU�SXHGD�H[SHULPHQWDUOR�D�VX�YH]��

$V­�� ERUGLOORV�� VDOLHQWHV�� HVTXLQDV�� HGLßFLRV� HQ� UXLQDV�� SXHUWDV� YLHMDV�� YHUMDV� R� FRFKHUDV�
VH�FRQYLHUWHQ�HQ�SO¡VWLFDV�REUDV� LPSRVLEOHV�GH�FRQWHQHU�HQ�XQ�ELSODQR��6L�KD\�XQD� UHàH[L³Q�
TXH�SUHYDOHFH�GXUDQWH� OD� LQYHVWLJDFL³Q�FRQ�UHVSHFWR�D�HVWH�SULPHU�HS­JUDIH�HV�TXH�el lienzo no 
HUD�VXßFLHQWH��(V�SRU�HVR�TXH�ORV�DUWLVWDV�DEUD]DQ�ODV�SHFXOLDULGDGHV�GH�ORV�GLIHUHQWHV�VRSRUWHV�\�
GH�ORV�PHFDQLVPRV�SLFW³ULFRV��SDUD�GHVERUGDUORV��HQ�VX�FRPLHQ]R�GHVGH�VX�SURSLR�O­PLWH�I­VLFR�
FRPR� FXDGUR�� WUDQVIRUP¡QGROR� HQ� REMHWR� WULGLPHQVLRQDO� \� HQ� ºOWLPD� LQVWDQFLD� LQYDGLHQGR� HO�
HVSDFLR�UHDO��SºEOLFR�R�QR���/LEHUDGD��OD�SLQWXUD�VH�PDQWLHQH�LQWDFWD�FRPR�LGHD��1R�FDEHQ�DTX­�
UHàH[LRQHV�VREUH�WHUPLQRORJ­DV��QL�JUDIßWL��QL�SRVWJUDIßWL��WRGR�QDFH�GHVGH�OD�FODUD�LQWHQFL³Q�GHO�
repensar la pintura��
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.                   Pintura fuera del lienzo o los usos de lo extrapictórico. 

MDQFLOODGD�WRGD�SRVLELOLGDG�GH�SXUH]D��OD�SLQWXUD�DYDQ]D�KDFLD�OD�P¡V�SURPLVFXD�GH�ODV�
DYHQWXUDV��5RWR�WRGR�DWLVER�GH�ELGLPHQVLRQDOLGDG��\�HQWUHJDGD�DO�HVSDFLR�FLUFXQGDQWH��DKRUD�\D�
QR�VH�FRPSRQH�GH�ÕSLQWXUDÖ�VREUH�OLHQ]R�R�PXUR��+DEODPRV�GH�XQD�WULSOH�WUDLFL³Q��GHVGH�OD�IRUPD�
GH�FXDGUR��GHVGH�ORV�PDWHULDOHV�\�GHVGH�OD�SODQLFLGDG��

(Q�FRQVLGHUDFL³Q�D�GLFKDV�UXSWXUDV��LQLFLDPRV�XQ�UHFRUULGR�SRU�REUDV�TXH�HVW¡Q�IRUPDGDV�
SRU�PDWHULDOHV�H[WUDSLFW³ULFRV��3LQWXUD��SDSHOHV��WHODV��EDVWLGRUHV��OLVWRQHV��PDUFRVÞ

/DV�HVWUDWHJLDV�TXH�DERUGDPRV�HQ�HVWH�FDS­WXOR��SDUWHQ�GH�XQ�LQWHU©V�SRU�ORV�FRPSRQHQWHV�
PDWHULDOHV�GH�OD�SLQWXUD�\�VX�FDSDFLGDG�SDUD�DVXPLU�VX�SURSLD�SUHVHQFLD��+DEODPRV�GH�metapintura��
3LQWXUD�TXH�VH�UHßHUH�D�V­�PLVPD��LQGDJDQGR�HQ�ODV�SRVLELOLGDGHV�GHO�SURSLR�OHQJXDMH�SLFW³ULFR��

/RV� DUWLVWDV� HQVD\DQ� YDULDFLRQHV� SLFW³ULFDV� OOHYDQGR� D� OD� SLQWXUD� \� VX� H[SDQVL³Q� D� ODV�
P¡[LPDV�FRQVHFXHQFLDV��(O�HVSDFLR�VH�KD�FRQTXLVWDQGR�\�OD�SLQWXUD�HQ�FRQYLHUWH�HQ�DOJR�P¡V��

5HFRUGHPRV�D�(XJHQLR�(VSLQR]D��TXH�PHQFLRQDPRV�DQWHULRUPHQWH�HQ�UHODFL³Q�D�OD�SLH]D�
Prounenraum GH�(O�/LVVLW]N\��6X�REUD�HV�HQ�JUDQ�PHGLGD�XQD�OXFKD�GH�ODV�HVWUXFWXUDV�SLFW³ULFDV�
IRUPDOHV�� 'HVGH� HO� SULQFLSLR�� VXV� FXDGURV� SDUHF­DQ� TXHUHU� OLEHUDUVH� GHO� EDVWLGRU�� FRQVWDQWH�
SHUPDQHQWH� D� OR� ODUJR� GH� VX� WUD\HFWRULD�� (Q� ORV� D±RV� ��� H[SHULPHQW³� FRQ� HO� OLHQ]R� OLEUH��
UHDOL]DQGR�DOJXQDV�SHUIRUPDQFHV�HQ�ODV�TXH�LQYLWDED�D�ORV�DVLVWHQWHV�D�FXEULUVH�\�D�LQWHUDFWXDU�
HQ�ORV�HVSDFLRV�\�HQ�ORV�DOUHGHGRUHV�GH�OD�VDOD��(O�OLHQ]R�VH�FRQYLHUWH�HQ�SLHO�TXH�H[SHULPHQWD��
VLHQWH�\�D�OD�YH]��VH�LQWHUSRQH�HQWUH�OD�SHUVRQD�\�HO�PXQGR�TXH�OH�URGHD��
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� � �'HVGH�HQWRQFHV�(VSLQR]D��HVWDEOHFH�XQ�GL¡ORJR�HQWUH�VX�SLQWXUD�\�HO�HVSHFWDGRU��TXH�
IUHQWH�D�OD�REUD��VH�YH�REOLJDGR�D�UHàH[LRQDU�HO�HVSDFLR�SLFW³ULFR� (VD�H[SHULHQFLD�OLEHUDGRUD�
GHO�VRSRUWH��TXH�VH�UHSLWH�D�OR�ODUJR�GH�QXHVWUD�LQYHVWLJDFL³Q��VH�DGYLHUWH�WDPEL©Q�HQ�VXV�XOWLPDV�
SLH]DV�SLQWDGDV�VREUH�OD�SDUHG��SUHVFLQGLHQGR�GHO�EDVWLGRU��GHO�PDUFR�\�REYLDPHQWH�GHO�FODYR�
TXH�OR�VRVWHQGU­D��

/D�ELGLPHQVLRQDOLGDG�VH�URPSH�GHELGR�D�OD�FXDOLGDG�LQVWDODWRULD�SURYRFDGD�DGHP¡V�SRU�
HOHPHQWRV�FRPR�UHSLVDV��\�¡QJXORV�GH�PDGHUD�OLGLDQGR�D�VX�YH]�FRQ�OD�UHDOLGDG�\�OD�JUDYHGDG���

6X�REUD�DYDQ]D�KDFLD�OD�LQVWDODFL³Q��HQWUH�OD�SLQWXUD�\�OD�HVFXOWXUD��(O�XVR�GH�ORV�PDWHULDOHV�
H[WUDSLFW³ULFRV� TXH� FRPELQD� FRQ� SLQWXUD�� PXHVWUDQ� D� QLYHO� YLVXDO�� XQD� LQWHUUHODFL³Q� HQWUH�
PHGLRV��HQ�XQ�LQWHQWR�GH�UHGHßQLFL³Q�GHO�HVSDFLR�GH�DFFL³Q�SLFW³ULFR��

(VSLQR]D�GHMD�D�OD�YLVWD�ORV�DUWLßFLRV�TXH�KDFHQ�SRVLEOH�OD�H[LVWHQFLD�I­VLFD�GH�ODV�REUDV�\�D�
VX�YH]�HO�SURSLR�SURFHVR�SLFW³ULFR���6XV�SLH]DV�VH�UHVXHOYHQ�HQ�ORV�O­PLWHV�GHO�FDPSR�SHUFHSWLYR���
/D�GLVHFFL³Q�GH�OD�SLQWXUD�\�HO�GHVQXGDPLHQWR�GH�ODV�FRQYHQFLRQHV�GH�FXDGUR�YLHQHQ�PRWLYDGDV�
SRU�XQD�YRFDFL³Q�FODUDPHQWH�RQWRO³JLFD��
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$OJXQDV�GH� ODV�REUDV�GH�(VSLQR]D�QRV�UHPLWHQ�� LQHYLWDEOHPHQWH�D�The Vanishing Portrait 
GH�0RLUD�'U\HU���(Q�XQ�W­PLGR�LQWHQWR�GH�UXSWXUD�GH�OD�ELGLPHQVL³Q��'U\HU�PXHVWUD�XQ�OLHQ]R�
VRVWHQLGR�SRU�XQ�WURQFR�GH�PDGHUD��/D�PDGHUD��SXUD��QDWXUDO��DOHJRU­D�GHO�EDVWLGRU��DPSDUD�OD�
SLQWXUD��TXH�SDUHFH�àRWDU��

$KRQGDQGR�XQ�SRFR�P¡V�OOHJDPRV�D�0LTXHO�0RQW��/RV�SUHVXSXHVWRV�TXH�PDQHMD�SDUWHQ�
GH�XQ�WUDEDMR�DQDO­WLFR�GH�OD�SLQWXUD��H[SORUDQGR�ORV�O­PLWHV�GH�OD�SLQWXUD�GHVGH�XQ�SXQWR�GH�YLVWD�
FRPSOHWDPHQWH�IRUPDO��'XUDQWH�ODV�G©FDGDV�GH�ORV�RFKHQWD�\�ORV�QRYHQWD�VX�IRUPD�GH�H[SDQGLU�
OD� SLQWXUD� IXH� D� WUDY©V� GH� REUDV� FX\D� GHQVLGDG� HUD� WDO� TXH� FDVL� VH� FRQYHUW­DQ� HQ� HVFXOWXUD��
3URJUHVLYDPHQWH�� 0RQW� DEDQGRQD� WRGR� DWLVER� GH� ELGLPHQVL³Q�� DPSOLDQGR� OD� VXSHUßFLH��
IXQGL©QGRVH�©VWD�FRQ�HO�HVSDFLR�FRQWHQHGRU��

(Q�OD�VHULH�Lapsus��GH��������0RQW�HPDQFLSD�OD�SLQWXUD�\�HO�VRSRUWH��UHDOL]DQGR�ßJXUDV�
JHRP©WULFDV� GH� SURSRUFLRQHV� KXPDQDV� \� PDWHULDOHV� LQGXVWULDOHV� FRPR� HO� SODGXU� R� HO� '0���
/LEHUDGDV�GH� OD�EDVH�� ODV�SLH]DV�VH�VLWºDQ�DSR\DGDV�HQ� OD�SDUHG�R�HQ�HO�VXHOR��H[LVWLHQGR�XQD�
WHQVL³Q�HQWUH�HO�HVSDFLR�FLUFXQGDQWH�\�OD�SLH]D��

(ULF�GH�&KDVVH\�DßUPD�TXH�ODV�SLH]DV�GH�0LTXHO�0RQW�VRQ objetos con los que buscaba crear 
una forma de retener la mirada sin apelar a los recursos de la narración… objetos de placer y de pensar165.

 

����0DULDQR�1DYDUUR��Miquel Mont, Objetos de conocimiento.�>HQ�O­QHD@�(O�FXOWXUDO���������������KWWS���ZZZ�
HOFXOWXUDO�FRP�UHYLVWD�DUWH�0LTXHO�0RQW�2EMHWRV�GH�FRQRFLPLHQWR������!��>&RQVXOWD�����������@
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����0LTXHO�0RQW��Sin título. �����



(VWDV�SLH]DV��UHDOL]DGDV�FRQ�SODGXU�\�DFU­OLFR�QRV�UHPLWHQ��GHVGH�HO�SXQWR�GH�YLVWD�P¡V�
IRUPDO�D�ODV�REUDV�GH�,PL�.QRHEHO�\�%OLQN\�3DOHUPR��'HO�PLVPR�PRGR��0RQW�LQFRUSRUDQ�HO�XVR�
GH�HOHPHQWRV�H[WUDSLFW³ULFRV�FRPR�HVWUDWHJLD�HQ�JUDQ�SDUWH�GH�VX�REUD��

6X�WUDEDMR�GHVWDFD�SRU�XQD�VHQFLOOH]�\�HFRQRP­D�GH�PHGLRV��KHFKR�TXH�OLEHUD�D�OD�SLQWXUD�GH�
WRGR�DUWLßFLR��0XHVWUD�XQD�HODVWLFLGDG�DVRPEURVD��DYDQ]DQGR�HQ�GLIHUHQWHV�GLUHFFLRQHV���(O�XVR�
GH�EDVWLGRUHV�OLEHUDGRV�\�VRSRUWHV�GH�PDGHUD�SHUIRUDGRV�EHEHQ�GH�Support Surfaces�\�'H]HX]H����

&XDQGR�0RQW�KDEOD�GH�VX�REUD��FRQ�FODULGDG�GHVFULEH�TXH�VH�WUDWD�GH�IRUPDV�VLQ�FRQWHQLGR��
Su serie Mono-Tones��VRQ�FRQVWUXFFLRQHV�TXH�LQFOX\HQ�EDVWLGRUHV�PHW¡OLFRV��SHDQDV�GH�PDGHUD�H�
LP¡JHQHV�LPSUHVDV�HQ�EODQFR�\�QHJUR��FX\R�FRQWHQLGR�HV�LUUHOHYDQWH�HQ�HO�WRWDO�GH�OD�REUD���

$V­�HV�FRPR�0RQW�GHFRQVWUX\H�HO�FXDGUR��\�YXHOYH�VREUH�©O��SDUD�YROYHU�D�FRQVWUXLUOR�HQ�
una suerte de nuevo assemblage TXH�QRV�PXHVWUD�OD�VHQVXDOLGDG�GH�OR�W¡FWLO��$WULEXWR�Y¡OLGR�SDUD�
XQD�SDUHG��XQD�IRWRJUDI­D�R�XQD�H[SHULHQFLD�I­VLFD��'H�KHFKR��SDUD�HO�SURSLR�0RQW�OD�H[SDQVL³Q�
GH�OD�SLQWXUD�WLHQH�TXH�YHU�FRQ�OD�GHFRQVWUXFFL³Q�GHO�FXDGUR��FRPR�REMHWR�mueble�GHQWUR�GH�ORV�
PXHEOHV�TXH�QRV�URGHDQ��La pintura expandida es despintar la pintura, una deconstrucción de la historia, 
del soporte tradicional166��

0RQW�WUDEDMD�FRQ�HVRV�HOHPHQWRV�SDUD�SODQWHDU�XQD�VLWXDFL³Q�SLFW³ULFD�HQ�HO�HVSDFLR�
TXH�LPSOLFD�OD�DSUHKHQVL³Q�VHSDUDGD�GH�ORV�GLVWLQWRV�HOHPHQWRV��HO�SDSHO��HO�GLEXMR��OD�
SLQWXUD��OD�HVWUXFWXUD�GH�OD�HVWDQWHU­D��OD�VXSHUßFLH�UHàHFWDQWH�R�HO�SODQR�EULOODQWH�TXH�
LQFOX\H�HO�UHàHMR�GHO�HVSHFWDGRU�PLHQWUDV�OR�PDQWLHQH�D�GLVWDQFLD167��

(O�DUWLVWD�DGPLWH�VHQWLUVH�OHMRV�GH�HWLTXHWDV�GH�ÕSLQWRU�IRUPDOLVWDÖ�R�ÕPLQLPDOÖ��

l3UHFLVDPHQWH��VR\�KLMR�GH�OD�DQWLIRUPD��\�DGPLUR�HO�DUWH�PLQLPDOLVWD�GH�ORV�LQLFLRV��
SHUR�QR�PH�LQWHUHVD�QDGD�HQ�OR�TXH�VH�KD�FRQYHUWLGR�KR\��(V�HO�buen gusto LQWHUQDFLRQDO��
HO�DUWH�GHPRFU¡WLFR�GHO�FDSLWDOLVPR{168���

/D�P¡[LPD�GH�0RQW�HV�TXH�el objeto de la pintura es la propia pintura.�/D�WUDLFL³Q�D�OD�SODQLFLGDG�
VH�SURGXFH�W­PLGDPHQWH��DYDQ]D�VLJLORVDPHQWH�KDFLD�OD�H[SDQVL³Q��

&RQVLGHUDPRV� DKRUD� ODV�PXHVWUDV� GHFRQVWUXFWLYDV� HQFRQWUDGDV� HQ� ODV� REUDV� GH�'DQLHO�
9HUELV�\�&DUORV�&DUWD[R��$PERV�DUWLVWDV�UHDOL]DQ�XQD�LQYHVWLJDFL³Q�VREUH�HO�PHGLR�\�H[SHULPHQWDQ�
FRQ�GLIHUHQWHV�PDWHULDOHV���3DUWLHQGR�GHO�EDVWLGRU�\�VX�ELGLPHQVLRQDOLGDG�WUDQVJUHGHQ�ORV�O­PLWHV�
HVSDFLDOHV�GH�OD�REUD��TXH�DFDED�H[SDQGL©QGRVH�SDUD�LQWHUDFWXDU�FRQ�HO�HVSDFLR�DUTXLWHFW³QLFR�
FLUFXQGDQWH��

����%HD�(VSHMR���Miquel Mont & Ángela de la Cruz: fuera del cuadro��>HQ�O­QHD@(O�FXOWXUDO���������������KWWS���P�
HOFXOWXUDO�FRP�UHYLVWD�DUWH�0LTXHO�0RQW�$QJHOD�GH�OD�&UX]�IXHUD�GHO�FXDGUR������!��>&RQVXOWD�����������@
����'DYLG�%DUUR��Por un puñado de razones de porqué la pintura no se secó��2S��&LW��S�������
����,E­GHP��
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����'DQLHO�9HUELV��3DSLURàH[LD�RFXODU���$FU­OLFR�VREUH�PDGHUD�\�SYF����������

����&DUORV�&DUWD[R��MKS��$FU­OLFR��³OHR�\�HVPDOWH�VREUH�FRQVWUXFFL³Q�WULGLPHQVLRQDO�HQ�PDGHUD��
�����

9HUELV�SRU�VX�SDUWH��PHGLDQWH�HO�XVR�GH�PDGHUD��SYF�R�WHMLGRV��GHFRQVWUX\H�VLHPSUH�FRQ�XQ�
FDU¡FWHU�DFXPXODWLYR��6XV�REUDV envuelven al espectador para provocar su movimiento, ya sea ocultando 
SXQWRV�HVSHF­ßFRV�GH�OD�SLQWXUD�R�VXSHUSRQL©QGROD�HQ�XQD�HVSHFLH�GH�EDUURTXLVPR�TXH�MXHJD�FRQ�OD�SHUVXDVL³Q�
de los sentidos169. &DUWD[R��P¡V�WULGLPHQVLRQDO��URPSH�HO�IRUPDWR�FXDGUR�TXH�VH�GLODWD�HQ�HO�HVSDFLR�
KDFLD�WRGDV�ODV�GLUHFFLRQHV��SHUR�D�VX�YH]�PDQWHQL©QGRVH�FRPR�XQ�REMHWR�HVFXOW³ULFR��$PERV�
FRQTXLVWDQ�ODV�VXSHUßFLHV�GRQGH�VH�VLWºDQ��

����'DYLG�%DUUR��Un puñado de razones de por qué la pintura no se secó��2S��&LW��S�����
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EO�WUDEDMR�GH�VHUELV�PXFKR�P¡V�RUJ¡QLFR�TXH�HO�GH�&DUWD[R�GHMD�DO�GHVFXELHUWR�SDUWH�GHO�
VRSRUWH�TXH�VH�IXQGH�FRQ�OD�SDUHG�TXH�OR�VRVWLHQH��6XV�PºOWLSOHV�FDSDV�LQWHUUHODFLRQDQ�HQWUH�V­��
FRPR�XQ�RUJDQLVPR�YHJHWDO�R�DQLPDO��R�P¡V�ELHQ�histerianimal170���CDUWD[R�EHEH�GH�OD�DEVWUDFFL³Q�
JHRP©WULFD�\�VXV�SULQFLSLRV�HVW¡Q�SU³[LPRV�DO�FRQVWUXFWLYLVPR�\�QHRSODVWLFLVPR��/RV�HVSDFLRV�
YDF­RV�IXQFLRQDQ�FRPR�IRQGR��SURGXFL©QGRVH�HO�GLDORJR�HQWUH�OD�SLH]D�\�HO�KDELWDW�TXH�OR�DFRJH��
(Q�OD�DFWXDOLGDG�VXV�REUDV�KDQ�DOFDQ]DGR�OD�WULGLPHQVLRQDOLGDG��VH�KDQ�OLEHUDGR�GHO�PXUR�

$PERV�DUWLVWDV�WUDEDMDQ�FRQIURQWDQGR�OD�UHSUHVHQWDFL³Q�ELGLPHQVLRQDO�\�WULGLPHQVLRQDO�
GH�OD�SLQWXUD��CRQIRUPH�D�OR�H[SXHVWR��YHPRV�FRPR�DPERV�UHDOL]DQ�pintura-objeto��(Q�HOORV�OD�
SDUWH�I­VLFD�GHVWDFD�FDVL�FRPR�H[SHULHQFLD�SHUFHSWXDO�

(Q�OD�FRQVLGHUDFL³Q�GHO�XVR�GH�HOHPHQWRV�H[WUDSLFW³ULFRV�QR�SRGHPRV�ROYLGDU�OD�REUD�GH�
.LNR�3©UH]��6X�WUDEDMR��YLHQH�PRWLYDGR�SRU�DVSHFWRV�FRWLGLDQRV�\�FRQWLHQH�FODUDV�UHPLQLVFHQFLDV�
GH�OD�%DXKDXV�\�GHO�6XSUHPDWLVPR��3©UH]�WUDEDMD�FRQ�HVWUXFWXUDV�GH�PDGHUD��SDSHO��DTXDSODVW�
\�EDUQLFHV�LPSULPLHQGR�XQD�IDFWXUD�PDQXDO�D�WRGD�VX�REUD��

170 Histerianimal HV�XQD�Y­D�HVSHFXODWLYD�HQ�OD�SLQWXUD�GH�9HUELV��3DUWH�GH�DVSHFWRV�SDUFLDOHV�GH�PXQGR�DQLPDO�\�
YHJHWDO��(V�XQD�SLQWXUD�GH�ßJXUDV�TXH�VH�PLUDQ�HQ�HO�HVSHMR�GHIRUPDQWH�GHO�collage�PXOWLRUJ¡QLFR��$TX­�OR�QDWXUDO�
HV�XQ�HVSDFLR�LQWHUIHULGR��H[WUD­GR��H[WUDFWDGR��H[WHQVR��'H�WRGDV�IRUPDV��HV�P¡V�TXH�QDGD�XQ�W­WXOR�GH�IXWXUR��
HV�GHFLU��XQ�FRQFHSWR�TXH�OH�SRVLELOLWD�VHJXLU�SLQWDQGR��(O�DUWLVWD�H[SOLFD�VX�WUDEDMR�FRPR��lno hago otra cosa 
que OHYDQWDU�DFWD�GHO�GHVFXDUWL]DPLHQWR�FRQWHPSRU¡QHR��(VWH�SDUHFH�VHU�HO�DEHF©�GHO�DUWLVWD�SURIHVLRQDO��/R�TXH�
LQWHQWR�HV�OLJDU�IUDJPHQWRV�LQFRQH[RV�GH�OD�UHDOLGDG�\�YHU�VL�HO�PRQVWUXR�SXHGH�HQWUHYHUVH��KDEODU��VHQWLU��VR±DU{��
%HD�(VSHMR��(Q�HO�DUWH�SUHßHUR�HO�DVSHFWR�VH[XDO�DO�GHVDIHFWR�FRQFHSWXDO��>HQ�O­QHD@�(O�&XOWXUDO��������������KWWS���ZZZ�
HOFXOWXUDO�FRP�QRWLFLDV�EXHQRV�GLDV�'DQLHO�9HUELV�����!��>&RQVXOWD�����������@
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����.LNR�3©UH]��Nos encanta el desayuno��������



0L�LGHD�GH�OD�SLQWXUD�VLHPSUH�WLHQGH�D�VHU�FRQWUDGLFWRULD��HQ�HO�FDVR�GH�ORV�SDSHOHV��
PºOWLSOHV�FDSDV�GH�SLQWXUD�YDQ�GRWDQGR�D�OD�REUD�GH�FLHUWD�REMHWXDOLGDG��VLQ�HPEDUJR�
ORV�REMHWRV�SLQWDGRV�SDUHFHQ�KDFHU�HO�FDPLQR�GH�YXHOWD�D�OD�SDUHG��TXHG¡QGRVH�HQ�HO�
¡PELWR�GH�OD�LPDJHQ��1R�VXHOR�GLIHUHQFLDU�OR�TXH�KDJR�HQWUH�SLQWXUD�\�HVFXOWXUD��\D�
TXH�FRPSDUWHQ�P¡V�FRVDV�TXH�OR�TXH�ODV�GLIHUHQFLD171��

'H� ODV� SDODEUDV� GH�.LNR�3©UH]� SRGHPRV� GHGXFLU� OD� UHODFL³Q� ELGLPHQVL³Q�WULGLPHQVL³Q�
HQ�VX�SLQWXUD��OD�IXVL³Q�FXDGUR�HVFXOWXUD�\�OD�UXSWXUD�GH�GLFKRV�O­PLWHV�TXH�IXHU]DQ�VX�REUD�D�
KDELWDU�XQ�HVSDFLR�IURQWHUD��(V�XQD�QHJDFL³Q�GH�WRGD�QRUPD�\�R�FDWHJRU­D��

6X� REUD� VH� FDUDFWHUL]D� SRU� XQD� DXVWHULGDG�GH�PHGLRV�� HO� D]DU� VH� FRQYLHUWH� HQ�P©WRGR��
GHMDQGR�DO�GHVFXELHUWR�FXDOTXLHU�DFFLGHQWH�R�HUURU��

.LNR�3©UH]�WLHQH�OD�FDSDFLGDG�SDUD�RWRUJDU�XQ�YROXPHQ�FDVL�HVFXOW³ULFR��D�VXV�REUDV�GH�
SDSHO��FRPR�HQ�HO�FDVR�GH�Makulatur172 o Superpuestos.

����%HD�(VSHMR��Nueva mano de pintura��>HQ�O­QHD@�(O�FXOWXUDO����������������KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�
DUWH�1XHYD�PDQR�GH�SLQWXUD������!�>&RQVXOWD�����������@
172 Makulatur�HV�HO�QRPEUH�GH�XQR�GH�ORV�SDSHOHV�FRQ�ORV�TXH�KDELWXDOPHQWH�WUDEDMD��XQD�KRMD�GH�EDMD�FDOLGDG��
TXH�VXHOH�XWLOL]DUVH�SDUD�PDQFKDU�DQWHV�GH�SLQWDU�\�KDFHU�SUXHEDV��8Q�SDSHO�GH�GHVFDUWH��DO�TXH�QR�OH�SUHFHGHQ�
GHFLVLRQHV��<�RMR�FRQ�HVD�LGHD��SRUTXH�HV�LPSRUWDQWH�HQ�HVWD�H[SRVLFL³Q��$GHP¡V�KD\�RWUR�GDWR��HO�0DNXODWXU�HV�XQ�
SDSHO�TXH�WDPEL©Q�VH�XWLOL]D�D�PRGR�GH�VRSRUWH�HQ�ODV�SDUHGHV�TXH�YDQ�HPSDSHODGDV��3ULPHUR�VH�SHJD�HO�0DNXODWXU�
\�OXHJR�HO�ÕEXHQRÖ��SDUD�TXH�VH�DGKLHUD�PHMRU��8Q�SDSHO�LQWHUPHGLR��SXHV��VLOHQFLRVR�SHUR�IXQGDPHQWDO��SUHVHQWH�
SHUR�RFXOWR� %HD�(VSHMR��Kiko Pérez maniobra de evasión��>HQ�O­QHD@��(O�&XOWXUDO���������������KWWS���ZZZ�HOFXOWXUDO�
FRP�UHYLVWD�DUWH�.LNR�3HUH]�PDQLREUD�GH�HYDVLRQ������!�>&RQVXOWD�����������@
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����.LNR�3©UH]� Superpuestos #��������������HVPDOWH�VREUH�SDSHO�



7DQWR�VXV�REUDV�HQ�SDSHO��FRQ�VXSHUSRVLFLRQHV�\�\X[WDSRVLFLRQHV��FRPR�HQ�ODV�REUDV�P¡V�
HVFXOW³ULFDV� �PDQWHQLHQGR� OD� casi-bidimesión� GHVHDGD�� VH�SURGXFH�XQD� H[SHULHQFLD� UHDO� FRQ� OD�
PDWHULD��'LVFXUUH�XVDQGR�mecanismos alterados de la lógica de la pintura173�

/D�REUD�GH�3©UH]��YLQGLFD� OD�PLUDGD��TXH� VH�SRVLFLRQD�DQWH�HOOD�GHVSOD]¡QGRVH�SRU� VXV�
IRUPDV�� FDVL� PXGD�� /D� VLPSOLFLGDG� GH� VX� HVWUXFWXUD�� GHVSURYLVWD� GH� WRGD� JUDQGLORFXHQFLD��
FRQYLHUWH�OD�H[SHULHQFLD�HVW©WLFD�HQ�XQ�DFWR�GH�XQD�SURIXQGD�VHQFLOOH]�\�D�VX�YH]��WUDVFHQGHQWH���

'HVOXPEUD�FRQ�OD�P¡V�FRQPRYHGRUD�GHVFULSFL³Q�SRVLEOH�\�SURSRQH�QXHYDV�UHJODV�SDUD�OD�
SLQWXUD��.LNR�3©UH]�GLVSRQH�XQD�VHULH�GH�HOHPHQWRV�GH�PDGHUD�TXH�SRGU­DQ�SDUHFHU�HVFXOWXUDV�
DEVWUDFWDV��6LQ�HPEDUJR��VRQ�REMHWRV�SUDFWLFDEOHV�\�HUJRQ³PLFRV��DGDSWDGRV�D�GLYHUVDV�SDUWHV�
GHO�FXHUSR��cosas�GH�XQ�VHQVXDO�PRGHODGR�TXH�SRGHPRV�FRJHU�R�HQ�ODV�TXH�SRGHPRV�DSR\DUQRV��
HVFXOWXUD�SU³WHVLV�TXH�HQWDEOD�XQ�GL¡ORJR�I­VLFR�FRQ�HO�HVSHFWDGRU174�

&XDQGR� HO� FRORU�� OD� IRUPD� \� OD�PDWHULD� VH� HQVDPEODQ�� HQ� XQD� EºVTXHGD� FRQVWDQWH� SRU�
DPSOLDU�ORV�O­PLWHV�GH�OD�SLQWXUD��PHGLDQWH�XQD�VHULH�GH�UHQXQFLDV�DSDUHFHQ�REUDV�FRPR�ODV�GH�
7HR�6RULDQR�R�OD�MRYHQ�$QD�+��'HO�$PR��

$PEDV�REUDV�SDUWHQ�GH�OD�H[SHULPHQWDFL³Q�\�OD�PHGLWDFL³Q�IUHQWH�OD�SLQWXUD��8Q�DQ¡OLVLV�
FRQVWDQWH��XQLGR�DO�HVIXHU]R�SRU�FUHDU�XQD�REUD�TXH�DO�ßQDO�VH�HQFXHQWUD�D�PLWDG�GH�FDPLQR�
HQWUH�UHOLHYH�HVFXOW³ULFR�\�SLQWXUD�WH[WXUDO��3DUWHQ�GH�OD�ELGLPHQVLRQDOLGDG�GH�OD�SLQWXUD�R�HO�
GLEXMR�\�DYDQ]DQ�GH�LJXDO�PRGR�KDFLD�OD�WULGLPHQVL³Q�HVFXOW³ULFD��

7HR�6RULDQR�HV�XQR�GH�ORV�PHMRUHV�HMHPSORV�GHO�XVR�GH�OR�H[WUDSLFW³ULFR��OD�FRPELQDFL³Q�
GH�PDWHULDOHV�QREOHV��FX\D�REUD�\�HVSDFLR�YLWDO��HO�HVWXGLR��FRPSDUWH�FRQ�LQßQLGDG�GH�HOHPHQWRV�
GH�GHVHFKR��WDEODV��FXHUGDV��FDUWRQHV��WL]DVÞ���HVSHUDQGR�VHU�UHVFDWDGRV�SDUD�UHFLELU�XQD�QXHYD�
YLGD��XQD�YLGD�YLVXDO���

7HR� 6RULDQR� HQFDMD� GHQWUR� GH� XQD� VHULH� GH� DUWLVWDV� TXH� FDPELDQ� PHGLGD� SRU�
LQWHQVLGDG��TXH�WUDEDMDQ�HO�JHVWR�VREUH�HO�VRSRUWH�P¡V�P­QLPR��TXH�SULPDQ�HO�DPDJR��
OD�LQVLQXDFL³Q��$V­��VL�ELHQ�PXHVWUD�XQ�FRQMXQWR�GH�OLHQ]RV�GH�WDPD±R�JHQHURVR��ORV�
FRPELQD�FRQ�SHTXH±RV�HQVDPEODMHV�GH�PDWHULDOHV�HQFRQWUDGRV�\�EXVFDGRV��(Q�DPERV�
FRQWH[WRV�EXVFD� OR� LPSXUR��HO�FUXFH��HO�UDVWUR�GH�XQD�YLGD�R�DFFL³Q�TXH�SUHFHGH�DO�
UHVXOWDGR��HQ�DPERV�PXQGRV�UHVXHOYH�GHVGH�XQD�VXHUWH�GH�WHQVL³Q�FRQWHQLGD��GHVGH�
XQ�GRPLQLR�GHO�VHQWLGR�GH�HVFDOD�TXH��OHMRV�GH�HQYHQHQDUOR�GH�DUWLßFLRV�H[SUHVLYRV��
GHULYDQ�HQ�XQD�ULJXURVD�VREULHGDG�F¡OLGD175�

173 Kiko Pérez Makulatur��>HQ�O­QHD@�/D�YHQWDQD�GHO�DUWH���������������KWWS���ZZZ�ODYHQWDQDGHODUWH�HV�
H[SRVLFLRQHV�JDOHULD�KHLQULFK�HKUKDUGW�PDGULG�NLNR�SHUH]!�>&RQVXOWD�����������@
����9LFWRU�GHO�5­R��Hacer de la precariedad virtud��>HQ�O­QHD@�(O�FXOWXUDO���������������KWWS���ZZZ�HOFXOWXUDO�FRP�
UHYLVWD�DUWH�+DFHU�GH�OD�SUHFDULHGDG�YLUWXG������!�>&RQVXOWD�����������@
����'DYLG�%DUUR��Teo Soriano��>HQ�O­QHD@�(O�FXOWXUDO���������������KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�DUWH�7HR�
6RULDQR�����!�>&RQVXOWD�����������@
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����7HR�6RULDQR��Barrio�����������������������������������$QD�+��'HO�$PR������

����$QD�+��'HO�$PR��Sin título�����������������������������$QD�+��'HO�$PR. Sin título, 2014
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&RQ�XQ�FDU¡FWHU�LQWXLWLYR��VHQGDV�REUDV�QDFHQ�GH�HVWUXFWXUDV�HVSRQW¡QHDV�TXH�VH�DOHMDQ�GH�
WRGR�DUWLßFLR�\�PRQXPHQWDOLGDG��

(O�FRORU�HQ�7HR�6RULDQR�HV�SRWHQWH��FDVL�W©UUHR��LQFOXVR�D�YHFHV�VXFLR��6XV�PDWHULDOHV��HQ�
FRQVHFXHQFLD��VRQ�P¡V�DXVWHURV��P¡V�SREUHV��3RU�VX�SDUWH��OD�REUD�GH�$QD�+��GHO�$PR�XQ�SRFR�
P¡V�VREULD�HQ�IRUPD��FRQ�XQD�QRWD�GH�FRORU�HVFRJLGD�OXFLGDPHQWH��FRQWUDVWD�FRQ�HO�FRORU�QDWXUDO�
GHO�VRSRUWH��'HO�$PR�FRPELQD�HO�XVR�GH�PHWDFULODWRV�\�WHMLGRV�FRPR�HO�FXHUR��FRQ�PDGHUD�\�
SLQWXUD��

$QD�+��GHO�$PR�GLVXHOYH�HO�SHVR�GH�OD�KLVWRULD�GH�ODV�LP¡JHQHV��ORV�SDUDGLJPDV�
GH�OD�UHSUHVHQWDFL³Q�\�ORV�aprioris�GH�OD�YLVLELOLGDG�HQ�REUDV�TXH��OHMRV�GH�TXHUHU�
SUHVHQWDUVH�EDMR�ODV�FRRUGHQDGDV�GHO�VHU��LOXVWUDQ�XQD�QDGD�LUUHDSURSLDEOH�TXH�EULOOD�
HQ�OD�UH�HGLFL³Q�SO¡VWLFD�GH�XQD�LQH[SHULHQFLD�IHOL]176�

(Q�HVWDV�GRV�REUDV��LPDJHQ����\�����GH�$QD�+��'HO�$PR��XQD�VHULH�GH�IRUPDV�FRPSXHVWDV�
SRU�FRORUHV�OXPLQRVRV�KDVWD�àºRU��VHPHMDQ�DWUDSDGDV��HQFHUUDGDV��(Q�XQ�SXOVR�HQWUH�OD�PDGHUD�
custodiadora�\�HO�FRORU��HQ�FRQWUD�GH�HVH�HQFLHUUR�PXHVWUD�VX�YROXQWDG�GH�HVFDSH��/DV�PDQFKDV�
KX\HQ��WDO�\�FRPR�OR�KDFH��HQ�XOWLPD�LQVWDQFLD��HO�FRQFHSWR�GH�SLQWXUD�

/DV�SLH]DV�GH�$QD�+��'HO�$PR�VRQ�XQD�FRPELQDFL³Q�GH�HOHPHQWRV�V³OLGRV�FRQ�LQWHUVWLFLRV�
\�YDF­RV��(Q�XQ�GL¡ORJR�HQWUH�OR�OOHQR�\�OR�GHVKDELWDGR��HQWUH�¡QJXORV�\�O­QHDV�TXH�FRQIRUPDQ�
REUDV� FRQ� XQ� FODUR� FDU¡FWHU� REMHWXDO�� 3DUWLHQGR� GH� XQD� IUDJPHQWDFL³Q� WDQWR�PDWHULDO� FRPR�
HVSDFLDO��VRQ�REUDV�GH�­QGROH�JHRP©WULFD�TXH�YXHOYHQ�QXHVWUD�PLUDGD�D±RV�DWU¡V��5HFRUGHPRV�
TXH�PXFKDV� GH� HVWDV� HVWUDWHJLDV� KDQ� VLGR� XVDGDV� GHVGH� HO� FRQVWUXFWLYLVPR�� (VWUDWHJLDV� TXH�
SDUHFHQ�EHEHU�GHO�PLQLPDOLVPR�WDPEL©Q��SHUR�DKRUD�PXFKR�P¡V�RUJ¡QLFR��P¡V�KXPDQR��

(Q�DPERV��7HR�6RULDQR�\�$QD�+��'HO�$PR�H[LVWH�XQD�KRQHVWLGDG�KDFLD� OD�SLQWXUD��XQ�
TXHUHU�PRVWUDUVH�D�V­�PLVPD��VLQ�WDSXMRV��6RQ�REUDV�FRPSXHVWDV�GH�UHVWRV��GH�OD�PDWHULD�P¡V�
HOHPHQWDO�GH�OD�FUHDFL³Q��IRU]DQGR�HO�O­PLWH�GH�OD�SLQWXUD��

9HPRV�FRPR�HO�FDU¡FWHU�SODQR�GHO�VRSRUWH�GHM³�GH�VHU�XQD�FRQGLFL³Q�SLFW³ULFD��\D��DSHQDV�
UHFRUGDPRV�FXDO�HUD�OD��EL��GLPHQVL³Q�GH�OD�SLQWXUD��7DPSRFR�VDEHPRV�VL�OD�SLQWXUD��V³OR�GHE­DQ�
VHU� REUDV� FRPSXHVWDV� SRU� ³OHR� R� DFU­OLFR�� SRU� pintura-pintura�� /D� OLEHUDFL³Q� GHO� VRSRUWH� \� OD�
FRQVHFXHQWH� OLEHUDFL³Q�PDW©ULFD��QRV� OOHYD�D�REUDV�FRPR� ODV�GH�/\QGD�%HQJOLV��HQ� ODV�TXH� OD�
SLQWXUD�HPDQFLSDGD��WDO�\�FRPR�OR�KDF­D�HQ�REUDV�FRPR�ODV�GH�.DWKDULQD�*URVVH�R��QJHOD�GH�OD�
&UX]��VH�PXHVWUD�WDO�\�FRPR�HV��+DEODQGR�GH�V­�PLVPD�\�GH�VX�UHODFL³Q�HQ�HO�HVSDFLR��

����0LJXHO�)HUQ¡QGH]�&DPS³Q��Ana H. Del Amo en Open Studio��>HQ�O­QHD@�,QGXVWULDV�S¡QLFR�������������KWWS���
ZZZ�LQGXVWULDVSDQLFR�FRP�"S ���!�>&RQVXOWD�����������@
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����/\QGD�%HQJOLV��Totem�������

������/\QGD�%HQJOLV��9LVWD�H[SRVLFL³Q�Bounderies, 2012
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%HQJOLV� FUHD� SLH]DV� PRQXPHQWDOHV� TXH� VHPHMDQ� H[SORVLRQHV�� FKRTXHV�� ROHDMHV��
DFXPXODFLRQHV�GH�PDWHULD��(O�HVSHFWDGRU��DQWH�OD�REUD��GH�XQD�JUDQGLRVLGDG�DWHUUDGRUD��VHPHMD�
PLQºVFXOR�� LQVLJQLßFDQWH��/DV�HQRUPHV�PDVDV�SDUHFHQ� LU�D�FXEULU� WRGR� OR�TXH�VH�FUXFH�HQ�VX�
FDPLQR��6X�SUHVHQFLD�I­VLFD�HV�FDVL�P¡JLFD��

/\QGD� %HQJOLV� FRQRFLGD� SRU� VX� IDFHWD� UHLYLQGLFDWLYD� IHPLQLVWD177�� UHDOL]D� HVFXOWXUDV�
FRQ� XQ� OHQJXDMH� EDMR� LQàXHQFLDV� SRVPLQLPDOLVWDV�� 7UDEDMD� FRQ� PDWHULDOHV� FRPR� FHUD�� O¡WH[��
KLHUUR��EURQFH�R�FHU¡PLFD��SHUR�D�WRGRV�OHV�FRQßHUH�XQD�DSDULHQFLD�RUJ¡QLFD��3DUHFHQ�HVWDU�HQ�
PRYLPLHQWR��KDFL©QGRVH��

%HQJOLV�H[SORUD�OD�IRUPDV�SXUDV��FUHDQGR�PRQWD±DV�GH�FRORU��LP¡JHQHV�RUJ¡QLFDV��TXH�VH�
IXQGHQ�\�VH�DFXPXODQ�HQ�FXDOTXLHU�ULQF³Q�GH�OD�VDOD��6XV�YHUWLGRV�\�VXV�VHQVXDOHV�PRYLPLHQWRV�
VRQ�UHIHUHQFLDV�O­ULFDV�GHO�FXHUSR�KXPDQR��DV­�FRPR�OR�HUD�HO�dripping�GH�3ROORFN���/D�KXHOOD�GH�OD�
DFFL³Q��VX�DQWHFHGHQWH�GLUHFWR��HO�action painting��TXHGD�YLVLEOH���(O�UHVXOWDGR�TXHGD�FRQIRUPDGR�
SRU�SDLVDMHV�GHVFRQRFLGRV�TXH�FRPSDUWHQ�DOJR�FRQ�OD�SLQWXUD��HO�UDVWUR��

/D� KHPRV� GHQRPLQDGR� pintura independiente�� OLEHUDGD� GH� FXDOTXLHU� DWDGXUD��0DQHMDQGR�
GLFKRV�SUHVXSXHVWRV� VH�HQFXHQWUD�*XLOOHUPR�0RUD�� FX\D�REUD�SRGU­DPRV� OODPDU��PINTURA-
PINTURA��HQ�PD\ºVFXODV��

����*XLOOHUPR�0RUD��De puntillas,������

����/\QGD�%HQJOLV�IXH�PX\�FRQRFLGD�SRU�VX�DSDULFL³Q�HQ������HQ�$UW)RUXP�0DJD]LQH��/D�DUWLVWD��FRPSOHWDPHQWH�
GHVQXGD��FRQ�JDIDV�GH�VRO�\�XQ�GLOGR��GHQXQFLDED� OD�SUHGRPLQDFL³Q�PDVFXOLQD�HQ�HO�PXQGR�GHO�DUWH��$ºQ�KR\��
PXFKD�JHQWH�GHVFRQRFH�VX�WUDEDMR�SHUR�VLQ�HPEDUJR�UHFXHUGDQ�DTXHOOD�IRWRJUDI­D��(Q�VX�O­QHD�UHLYLQGLFDWLYD�KD�
FUHDGR�XQD�VHULH�GH�REUDV�HQ�YLGHR�\�IRWRJUDI­D�FRQ�DSDULFLRQHV�HQ�ORV�PHGLRV�GH�FRPXQLFDFL³Q���DKRGDQGR�VREUH�HO�
SRGHU��ODV�UHODFLRQHV��HO�URO�GHO�J©QHUR�\�OD�LGHQWLGDG�DUW­VWLFD��
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0RUD��UHSODQWHD�HO�SURFHVR�GH�OD�SLQWXUD��HQ�FRQVWDQWH�WUDQVIRUPDFL³Q�\�UHFRQVWUXFFL³Q��
UHVFDWDQGR� \� UHFLFODQGR� GHVKHFKRV� D� ORV� TXH� OH� GD� XQD� QXHYD� YLGD��&XDOTXLHU� UHVWR�� OLHQ]R��
EDVWLGRU�� SHTXH±RV� WUR]RV� GH� PDGHUD� R� � OLVWRQHV� TXH� VXUJHQ� GH� VX� WUDEDMR� VH� PHUHFH� XQD�
RSRUWXQLGDG��(Q�XQD�VXHUWH�GH�FLUXJ­D�UHJHQHUDWLYD�0RUD��UHLQWHUSUHWD��DGDSWD�\�UHYLVLWD�OD�REUD�
GHVGH�GLIHUHQWHV�SXQWRV�GH�YLVWD��$�SHVDU�GH�SDUWLU�GH�DOJR�URWR�R�GHVHFKR�VLJXH�WHQLHQGR�YDORU�
FRPR�PDWHULD�HQ�V­��\�SRU�OR�WDQWR��YLGD��

)XQFLRQDQ� FDVL� FRPR� REMHWR�� LQFOXVR� HQ� RFDVLRQHV� WLHQHQ� GLPHQVL³Q� LQVWDODWLYD� GHELGR�
D�VX�VLWXDFL³Q�HQ�HO�HVSDFLR��6XV�REUDV�QR�WLHQHQ�ßQDO�KDVWD�TXH�DOJXLHQ�ODV�DGTXLHUH��7UDV�OD�
H[SRVLFL³Q��OD�SLH]D��GH�QXHYR�HQ�HO�HVWXGLR��HV�VXVFHSWLEOH�GH�VHU�PRGLßFDGD�GH�QXHYR��(V�XQ�
MXHJR�LQWHUPLQDEOH�GH�DFFLRQHV��URPSHU��GHVGREODU��IUDJPHQWDU��SLQWDUÞ

$QWH� OD� SUHJXQWD� VREUH� FXDOHV� VRQ� ODV� FRQVHFXHQFLDV� GH� OD� HQWLGDG� YROXP©WULFD� GH� OD�
SLQWXUD��0RUD�HV�WDMDQWH��

����*XLOOHUPR�0RUD��Uno casi dos������
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9XHOYR�D�'LGL�+XEHUPDQ���O�KDEOD�GHO planus�HQ�OD�SLQWXUD�FRPR�lo llano, lo claro y lo 
que es evidente: lo que se da por supuesto��7RGD�RSRVLFL³Q�D�OR�SODQR�VH�PXHYH��SRU�WDQWR��HQ�
WHUULWRULRV�IURQWHUL]RV��VH�LQFOLQD�KDFLD�OR�DPELJXR��(VWR��TXH�SXHGH�VHU�QHJDWLYR�SDUD�
TXLHQ�EXVFD� V³OR� UHVSXHVWDV�� HV� FRPSOHWDPHQWH�EHQHßFLRVR�SDUD�TXLHQ�SHUVLJXH� OR�
FRQWUDULR��<�QR�PH�UHßHUR�D�TXLHQ�QR�TXLHUD�UHVSXHVWDV��VLQR�D�TXLHQ�SUHßHUD�JHQHUDU�
GLH]�SUHJXQWDV�DQWHV�TXH�XQD�DßUPDFL³Q�FODUD�\�URWXQGD��6L�OD�LQFHUWLGXPEUH�HV�XQD�
GH� ODV�FRQVHFXHQFLDV�TXH�HVW¡�DGTXLULHQGR�PL�SLQWXUD�DO�PRYHUPH�IXHUD�GHO�SODQR��
ELHQYHQLGD�VHD178�

6X� REUD� QRV�PXHVWUD� XQD� SLQWXUD�P¡V� SXUD� TXH�PXFKDV� RWUDV� TXH� VH� DXWRGHQRPLQDQ�
DV­��$�SHVDU�GH�VX�QHJDWLYD�DQWH�FXDOTXLHU�UHVTXLFLR�GH�SXUH]D�� OD�FDOLGDG�GH�VXV�VXSHUßFLHV��
PDW©ULFDV��VXV�FRPSRVLFLRQHV�\�VX�UHVXOWDGRV�VRQ�DEVROXWDPHQWH�SO¡VWLFRV��SXURV��(Q�XQD�HWHUQD�
H[SHULPHQWDFL³Q� 0RUD�� UHDOL]D� XQD� SLQWXUD� SURFHVXDO�� FX\RV� PDWHULDOHV� VRQ� ORV� HOHPHQWRV�
WUDGLFLRQDOHV� GH� OD� SLQWXUD�� HQVDPEODGRV�� GHVPHPEUDGRVÞTXH� UHSODQWHDQ� VX� SURFHVR� \� VH�
DXWRFXHVWLRQDQ��

/D�SLQWXUD�QR�GHEH�PRVWUDU�QDGD�P¡V��DOO¡�GH�V­�PLVPD��1R�HV�DFDVR��OR�TXH�SODQWHD�
XQ� MRYHQ�DUWLVWD� FRPR�*XLOOHUPR�0RUD� �0DGULG�������FXDQGR�HOLPLQD�HO�PDUFR�\�
FRPSDFWD�OD�SLQWXUD��TXH�HV�WRGD�PDWHULD�HQ�REUDV�FRPR�Penta Pack��������XWLOL]DQGR�
����NJ�GH�SLQWXUD�TXH�XQD�YH]�VHFD�VH�GREOD�\�FRPSULPH�HQ�VX�P­QLPD�H[SUHVL³Q�
PDWHULDO�FRQWHQLGD�SRU�XQDV�JRPDV�HO¡VWLFDV�TXH�FRQIRUPDQ�\�FRQGLFLRQDQ�HO�YROXPHQ�
ßQDO��6X�SLQWXUD�FRQßJXUD�FODUDPHQWH�XQD�DFWLWXG�TXH�GHßQH�\�UHYLVD�OD�PDWHULD��TXH�
GHVDI­D�ORV�O­PLWHV�GHO�VRSRUWH�HQ�SURFXUD�GH�OD�FRUSRUHLGDG��(QWUH�WDQWR��HO�FRORU�QRV�
DWUDSD�SURYRFDQGR�WHQVLRQHV��HVER]DQGR�OD�LGHD�GH�LQFHUWLGXPEUH�TXH�WUDQVLWD�HQWUH�
HO� HTXLOLEUR�\� VX�QHJDFL³Q� HQ�REUDV�TXH� DVXPHQ� OR� HVFXOW³ULFR�� FRPR�Entre tu y yo 
�������D�SDUWLU�GH�EDVWLGRUHV�HQIUHQWDGRV�\�HQVDPEODGRV��(V�KDFHU�SLQWXUD�GHVGH�OD�
pintura misma179�

3UHVFLQGH� GHO� EDVWLGRU�� GHO� VRSRUWH� \� GHO� IRUPDWR� HVWDEOHFLGR�� *XLOOHUPR� GHVQXGD� OD�
SLQWXUD�� SDUD�PRVWUDUOD� HQ� VX� HVHQFLD�P¡V�QDWXUDO�� SXUD��8QD�REUD�KRQHVWD�� VLQ� DUWLßFLRV�QL�
WUXFRV��(Q�RFDVLRQHV��KDVWD�����NLORV�GH�SLQWXUD�DFU­OLFD�DSLODGD��HQ�IRUPD�GH�SDTXHWH��$�YHFHV��
OD�FRQWHQFL³Q�YLHQH�GDGD�SRU�XQD�JRPD�HO¡VWLFD��TXH�OD�DJDUUD��3HUR�HOOD��OD�SLQWXUD��VH�GHVERUGD��

����-DYLHU�'­D]�*XDUGLROD��Guillermo Mora: El tiempo de la pintura��>HQ�O­QHD@�(QWUHYLVWD�UHDOL]DGD�FRQ�PRWLYR�GH�
OD�H[SRVLFL³Q�FROHFWLYD�XX Circuitos�HQ�HO�&HQWUR�GH�$UWH�-RYHQ�GH�OD�&RPXQLGDG�GH�0DGULG�HQ�RFWXEUH�GH�������
�KWWS���ZZZ�FDVDWULDQJXOR�FRP�SW�DUWLVWD����WH[WR�����!�>&RQVXOWD�����������@
����'DYLG�%DUUR��Por un puñado de razones de porque la pintura no se secó��2Q�SDLQWLQJ��2S��FLW
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/D�REUD�GH�0RUD��HV�XQD�PHWDPRUIRVLV�SLFW³ULFD��IRUPDGD�SRU�IUDJPHQWRV��TXH�UHSODQWHDQ�
HO�SURFHVR�GH�OD�SLQWXUD��(O�UHVXOWDGR�HV�XQ�K­EULGR��TXH�PXFKRV�SRGU­DQ�FDOLßFDU�GH�HVFXOW³ULFR��
�/D�PRWLYDFL³Q"�&ODUDPHQWH�SLFW³ULFD��

(Q�OD�RWUD�SXQWD�GHO�SODQHWD��D�FDVL��������.P��GH�0DGULG��HQ�1XHYD�=HODQGD��WUDEDMD�OD�
DUWLVWD�+HOHQ�&DOGHU��FX\D�REUD�JXDUGD�JUDQGHV�VLPLOLWXGHV�D�OD�GH�*XLOOHUPR�0RUD��/RV�O­PLWHV�
I­VLFRV� GH� OD� SLQWXUD� \� OD� H[SHULPHQWDFL³Q� GHO�PDWHULDO� HQ� V­� OH� OOHYDQ� D� HOLPLQDU� HO� EDVWLGRU�
HPDQFLSDQGR�OD�SLQWXUD��TXH�HV�DSLODGD�VREUH�V­�PLVPD�R�LQFOXVR�FRQWHQLGD�GHVGH�HO�WHFKR��FRQ�
XQ�JRPDV�QHJUDV�

/D�REUD�GH�&DOGHU��WLHQH�XQ�XVR�GHO�FRORU�XQ�SRFR�P¡V�DJUHVLYR��FRORUHV�SULPDULRV�TXH�
FRPELQDGRV� VHPHMDQ�EDQGHUDV��/RV�SOLHJXHV�GH� ORV�EORTXHV�GH�SLQWXUD�PXFKR�P¡V�PHGLGRV��
PHQRV�LQWXLWLYRV��/D�SLQWXUD�QR�GHVFDQVD�HQ�HO�VXHOR��HQ�&DOGHU�ODV�JRPDV�OD�VRVWLHQHQ�GHVGH�
DUULED��\�HOOD��FDH�SRU�VX�SURSLR�SHVR��VH�GHVOL]D��(O�UHVXOWDGR�HV�PHQRV�VXWLO�\�P¡V�DUWLßFLRVR�TXH�
HO�GH�*XLOOHUPR�0RUD�

<D�KHPRV�KDEODGR�GH�SLQWXUD�HPDQFLSDGD��OR�TXH�QRV�OOHYD�D�SHQVDU�HQ�HO�JHVWR�SLFW³ULFR�
OLEHUDGR���4X©�RFXUUH�FXDQGR�HO�JHVWR�QR�SXHGH�FRQWHQHUVH�HQ�HO�UHFHSW¡FXOR�SLFW³ULFR"�4XH�
DSDUHFHQ�REUDV�FRPR�GH�-DFN�+RJDQ��

����+HOHQ�&DOGHU��Stack,��������������������������������������+HOHQ�&DOGHU��'HWDOOH�Yellow painting, 2015
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-DFN�+RJDQ��FRPLHQ]D�H[SHULPHQWDQGR�FRQ�HO�EDVWLGRU�\�VX�UHODFL³Q�FRQ�OD�WHOD��OD�SHUIRUD��
OD�URPSH�\�PXHVWUD�XQD�SLQWXUD�TXH�MXHJD�FRQ�ORV�YDF­RV�GH�GLFKR�VRSRUWH��/D�LQYHVWLJDFL³Q�FRQ�
HO� VRSRUWH� OH� OOHYD�D� UHDOL]DU�SLQWXUDV� VREUH�PDGHUD�� FRQ� IRUPDV� LUUHJXODUHV�TXH� UHPDUFDQ�HO�
JHVWR�HQ�V­��

1R�SDVD�GHVDSHUFLELGD� OD�UHODFL³Q�GH� OD�REUD�GH�-DFN�+RJDQ�FRQ� OD�GHO�DUWLVWD� IUDQF©V�
%HUQDU� 9HQHW�� *UDQGHV� WUD]RV�� JDUDEDWRV�� FRQ� XQD� SUHFLVL³Q� \� OLJHUH]D� TXH� FRQWUDSRQHQ� DO�
PDWHULDO�GHO�TXH�HVW¡Q�IRUPDGR��DFHUR�

����-DFN�+RJDQ��Loo Lah������������������������������������%HUQDU�9HQHW��Grib 4, 2012
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$�PRGR�GH�UHFDSLWXODFL³Q��KHPRV�YLVWR�OD�SLQWXUD�GH�(XJHQLR�(VSLQR]D��H[SDQGLGD�VREUH�
HO�PXUR��HQ�GLDORJR�FRQ�OD�SDUHG�GH�LJXDO�IRUPD�TXH�OR�KDF­D�QRYHQWD�D±RV�DWU¡V�Prounenraum 
GH�(O�/LVVL]N\��(Q�0LTXHO�0RQW�OD�IRUPD�GH�FXDGUR�VH�URPSH��ßJXUDV�LUUHJXODUHV�TXH�EHEHQ�
GH�,PL�.QRHEHO�R�%OLQN\�3DOHUPR��$UWLVWDV�FRPR�9HUELV�R�&DUWD[R�UHàH[LRQDQ�VREUH�HO�FXDGUR�
JHQHUDQGR�SLH]DV�D�WUDY©V�GH�DFXPXODFLRQHV��TXH�PXHVWUDQ�VX�SURFHVR��VX�UD­]��LQFOXVR�HO�HVSDFLR�
TXH�OHV�DOEHUJD��9H­DPRV�DGHP¡V�HQ�OD�REUDV�GH�%HQJOLV�F³PR�OD�SLQWXUD�VH�PRVWUDED�D�WUDY©V�GHO�
UDVWUR��2�F³PR�HQ�*XLOOHUPR�0RUD�HUD�XQ�YHVWLJLR�GH�OR�TXH�KDE­D�RFXUULGR��SXHGH�TXH�LQFOXVR�
KLVW³ULFDPHQWH�� FRQ� OD� SLQWXUD��5HVLGXRV� TXH� HO� DUWLVWD� DSURYHFKD� SDUD� FRQßJXUDU� XQD� REUD�
WRWDOPHQWH�QRYHGRVD�H� LQGHSHQGLHQWH��TXH�FDPLQD�DO�PDUJHQ�GH�FXDOTXLHU�SRVLEOH�GHßQLFL³Q��
'HF­D�'DYLG�%DUUR�TXH�para muchos artistas el taller es el espacio de las cosas, lleno de naturalezas 
PXHUWDV� \� YDF­RV� TXH� GHMDQ� UHVSLUDU� D� PRGR� GH� ßVXUDV� SHUFHSWLYDV180�� HVWRV� DUWLVWDV� DSURYHFKDQ� ORV�
UHVLGXRV�SLFW³ULFRV�JHQHUDGRV�HQ�OD�FUHDFL³Q�SDUD�FRQIRUPDU�VXV�REUDV��

7RGR�HVWR�SDUHFH�FRQßUPDU�TXH�OD�SLQWXUD�SXHGH�HVWDU�FRPSXHVWD�SRU�OD�SURSLD�PDWHULD�
GHVYLQFXODGD�GHO�VRSRUWH��R�HQ�RFDVLRQHV� LQFOXVR��FRQIRUPDGD�SRU�HO�HVTXHOHWR�GH� OD�SLQWXUD��
HO�EDVWLGRU��ORV�GHVHFKRV��OLVWRQHV�VREUDQWHV��FDUWRQHV�R�UHVWRV�GH�WHODV��(Q�WRGDV�HOODV��HO�JHVWR�
SLFW³ULFR�HV�GRPLQDQWH��+D\�XQDV�PDQRV�\�ORV�RMRV�GH�XQ�SLQWRU�GHWU¡V�GH�FDGD�XQD�GH�HOODV��

/R�TXH�VXE\DFH�GH�HVWDV�SUHFLVLRQHV�HV�TXH�ORV�DUWLVWDV�D�PHQXGR��VH�UHDOL]DQ�ODV�PLVPDV�
SUHJXQWDV�DFHUFD�GH�OD�SLQWXUD��6RQ�ODV�PLVPDV�PRWLYDFLRQHV�ODV�TXH�ORV�PXHYHQ��DXQTXH�ODV�
VROXFLRQHV�VHDQ�GLIHUHQWHV��

����'DYLG�%DUUR��Por un puñado de razones de porqué la pintura no se secó.�RS��&LW��S�����
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                      La otra pintura o el uso de los elementos ajenos al 
mundo pictórico. 

/D�SULPHUD�WUDLFL³Q��HV�OOHYDGD�D�VX�P¡[LPD�PHGLDQWH�OD�LQWHJUDFL³Q�GH�HOHPHQWRV�DMHQRV�DO�
PXQGR�SLFW³ULFR��/DV�REUDV�TXH�YHUHPRV�D�FRQWLQXDFL³Q�VH�VLWºDQ�HQWUH�ORV�HVSDFLRV�\�SURFHVRV�
IURQWHUD��(Q�SULPHU� OXJDU�GHVGH�HO�SXQWR�GH�YLVWD�GHO� IRUPDWR��\D�TXH�VH�KD�GHVERUGDGR�GHO�
OLHQ]R��<�HQ�VHJXQGR�OXJDU�HQ�FXDQWR�D�VX�HMHFXFL³Q��SRU�HO�XVR�GH�PDWHULDOHV�LQGXVWULDOHV�TXH�
SURGXFHQ�XQD�DXVHQFLD�GH�KXHOOD��$V­��ODV�WUHV�WUDLFLRQHV�PHQFLRQDGDV�DQWHULRUPHQWH�VH�VLJXHQ�
SURGXFLHQGR��D�OD�IRUPD�GH�FXDGUR��D�ORV�PDWHULDOHV�\�D�OD�SODQLFLGDG�GHO�VRSRUWH��(V��SRU�WDQWR��
XQD�PºOWLSOH�QHJDFL³Q�GH�OD�SLQWXUD��PDWHULDOHV��IRUPD�\�ELGLPHQVL³Q���GHO�ºWLO�aplicante�\�GH�OD�
PDQR�GHO�FUHDGRU��

(Q�HVWH�FDS­WXOR�KDEODUHPRV�GH�F³PR�OD�SDUHG�VH�WUDQVIRUPD�HQ�XQ�JUDQ�OLHQ]R�LQWHUYHQLGR�
FRQ�WHODV��YLQLORV��R�FXDOTXLHU�HOHPHQWR�PDQWHQLHQGR�HO�SODQWHDPLHQWR�SO¡VWLFR�TXH�OR�HOHYD�D�OD�
FRQGLFL³Q�GH�FXDGUR��

/RV�DUWLVWDV�DTX­�PHQFLRQDGRV��WUDEDMDQ�VREUH�OD�H[SHULHQFLD�SLFW³ULFD�GHO�HVSDFLR��1RV�
KDEODQ� GH� SLQWXUD�� \D� VHD� D� WUDY©V� GHO� FRORU�� GHO� JHVWR�� OD� WUDPD� R� OD� HVWUXFWXUD�� (OHPHQWRV�
GLYHUVRV��REMHWRV�GRP©VWLFRV�R�LQGXVWULDOHV��VH�FRQYLHUWHQ�HQ�REUDV�GH�DUWH��/D�SLQWXUD�IXQFLRQD�
FRPR�FRQFHSWR�\�H[SHULHQFLD��

����-LP�/DPELH��)UXLWPDUNHW�*DOOHU\������
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&RPHQ]DPRV�HVWH�UHFRUULGR�FRQ�HO�DUWLVWD�-LP�/DPELH��'HO�PLVPR�PRGR�TXH�RWURV�DUWLVWDV�
\D�PHQFLRQDGRV��/DPELH�HVWDEOHFH�XQ�GL¡ORJR�FRQ� OD�DUTXLWHFWXUD�PHGLDQWH� OD�DFWLYDFL³Q�GHO�
HVSDFLR��0DQLSXOD�HO�VXHOR�FXEULHQGR�FRQ�YLQLORV�DGKHVLYRV�OD�WRWDOLGDG�GH�OD�VXSHUßFLH��H�LQFOXVR�
HQ�RFDVLRQHV� ODV�SDUHGHV��&LQWDV�TXH�XWLOL]D� HQ�FRPELQDWRULDV� FURP¡WLFDV�GLYHUVDV��GHVGH� ODV�
ELFURP­DV�GH�EODQFR�\�QHJUR�KDVWD�ORV�FRORUHV�SULPDULRV��

/DPELH� QR� V³OR� DFWºD� VREUH� SDUHGHV� \�PXURV� VLQR� TXH� WDPEL©Q� UHDOL]D� HVFXOWXUDV� TXH�
DSDUHFHQ�GLVHPLQDGDV�HQ�HO�HVSDFLR�H[SRVLWLYR��/DV�UHDOL]D�D�SDUWLU�GH�HOHPHQWRV�TXH�UHFRJH�HQ�
WLHQGDV�\�PHUFDGLOORV��

$EDQGRQD� HO� OLHQ]R� SDUD� DGHQWUDUVH� HQ� HO� FRQWH[WR�P¡V� DPSOLR�� HO� HVSDFLR� H[SRVLWLYR��
6H�FUHD�XQD�WHQVL³Q�HQWUH�HO�HGLßFLR�\�HO�PDWHULDO�SO¡VWLFR�\�D�VX�YH]�XQ�H[WUD±DPLHQWR�HQ�HO�
HVSHFWDGRU��/R�SURSXHVWR�SRU�HVWH�WLSR�GH�DUWLVWD�HVW¡�GHQWUR�\�IXHUD�GHO�FXDGUR��(O�FRQWH[WR�VH�
FRQYLHUWH�HQ�FRQWHQLGR�

-LP�/DPELH��GHVGH�HO�SXQWR�GH�YLVWD�YLVXDO�WLHQH�DOJR�GH�'DQLHO�%XUHQ��VLQ�HPEDUJR��VXV�
LQWHQFLRQHV�VRQ�RSXHVWDV��%XUHQ��WUDEDMD�ORV�HVSDFLRV�QR�GHVGH�OD�RFXOWDFL³Q�VLQR�GHVGH�OD�GHV�
IXQFLRQDOL]DFL³Q�GH�ORV�PLVPRV��D�OD�YH]�TXH�UHDßUPD�OD�YROXPHWU­D�GH�ORV�HGLßFLRV��6X�UHàH[L³Q�
SDUWH�GH�OD�LQF³PRGD�UHODFL³Q�HQWUH�DUWH�\�VX�HQWRUQR�LQVWLWXFLRQDO�\�FRPHUFLDO�

$O�FRPLHQ]R�GH�HVWD�LQYHVWLJDFL³Q�KDEODPRV�GH�OD�REUD�The day before yesterday and the day 
after tomorrow  TXH�UHDOL]³�/LVD�6LJDO�SDUD�OD�%LHQDO�:KLWQH\��GH�1XHYD�<RUN��HQ�������/LVD�FUH³�
la pintura de una pintura, UHFUHDQGR�SHUIRUDFLRQHV�H�LPSHUIHFFLRQHV�HQ�XQ��IDOVR��SDSHO�GH�SDUHG��

$O�LJXDO�TXH�RWURV�DUWLVWDV�PHQFLRQDGRV��/LVD�6LJDO�VH�VLUYH�GH�ODV�FDUDFWHU­VWLFDV�SURSLDV�
GHO� HVSDFLR� UHDOL]DQGR�SLH]DV� VLWH� VSHFLßF��&RQ� ORQDV��\HVR�� FDUW³Q��PDGHUD�R�FULVWDO� VH�PXHYH�
HQWUH�OD�SLQWXUD��HVFXOWXUD�\�DUTXLWHFWXUD�UHODFLRQDQGR�VXV�FUHDFLRQHV�\�HO�HVSDFLR�TXH�ODV�DFRJH�
GH�PDQHUD�FRPSOHMD��(Q�RFDVLRQHV�LQFRUSRUD�HOHPHQWRV�LOXVLRQLVWDV�GH�OD�SLQWXUD�SDUD�FUHDU�XQ�
trompe l’oeil181�

([LVWH�HQ�VXV�SLH]DV��XQD�WHQVL³Q�HQWUH�OD�HVWUXFWXUD�\�HO�FDRV��OR�LQWHULRU�\�OR�H[WHULRU��OR�
SºEOLFR�\�OR�SULYDGR��-XHJD�FRQ�HO�FRORU�GH�XQD�PDQHUD�PX\�OLPSLD��PH]FODQGR�FRORUHV�¡FLGRV�
FRQ�RWURV�P¡V�WHUURVRV�SURSLRV�GHO�PXQGR�GH�OD�FRQVWUXFFL³Q�

6XV�LQWHUHVHV�àXFWºDQ�HQWUH�OD�FRQVWUXFFL³Q�\�OD�GHFRQVWUXFFL³Q�GH�ORV�PXURV�D�WUDY©V�GH�
OD�SLQWXUD��,QFLVLRQHV�I­VLFDV�\�SLFW³ULFDV�TXH�VH�DQWLFLSDQ�D�OD�PDJLD�TXH�FRQWLHQHQ�ORV�PXURV��
�4X©�KD\�GHWU¡V"���'H�TX©�IXHURQ�WHVWLJR"���'³QGH�HPSLH]D�\�GRQGH�DFDEDQ�ODV�SLQWXUDV��ORV�
PXURV��ORV�REMHWRVÞ"�

����'HO�)UDQF©V�7URPSH�OÖÄLO��HQ�(VSD±RO�lHQJD±D�HO�RMR{�R�7UDPSDQWRMR��WUDPSD�R�LOXVL³Q��W©FQLFD�TXH�LQWHQWD�
HQJD±DU�OD�YLVWD�MXJDQGR�FRQ�HO�HQWRUQR�DUTXLWHFW³QLFR��UHDO�R�VLPXODGR���OD�SHUVSHFWLYD��HO�VRPEUHDGR y otros 
HIHFWRV�³SWLFRV�FRQVLJXLHQGR�XQD�lUHDOLGDG�LQWHQVLßFDGD{�R�lVXEVWLWXFL³Q�GH�OD�UHDOLGDG{���
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������/LVD�6LJDO��Ramshackle��������

����/LVD�6LJDO��Hinged painting. Shanty������������Lisa Sigal,�+LQJHG�3DLQWLQJ��FLW\�RI�YHUQRQ�� 
2013. 
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6X� SUHGLOHFFL³Q� SRU� OD� SDUHG� FRPR� VRSRUWH� SLFW³ULFR� WLHQH� RULJHQ� HQ� HVD� H[SHULHQFLD�
SHUVRQDO��Y©DVH�FDSLWXOR������PHGLDQWH�OD�FXDO�GHVFXEUL³�TXH�HO�PXUR��DO�LJXDO�TXH�OD�SLQWXUD��
SXHGH�VHU�OD�VDOLGD�R�OD�HQWUDGD�D�RWUR�HVSDFLR�GLIHUHQWH��HVSDFLR�DO�TXH�HV�DUUDVWUDGR�HO�HVSHFWDGRU� 

(Q�ORV�ºOWLPRV�D±RV��6LJDO��KD� LQFRUSRUDGR�HQ�VXV�REUDV� ORV�SDQHOHV�GH�FULVWDO��FUHDQGR�
GLIHUHQWHV�FDSDV��TXH�IDYRUHFHQ�HO�GL¡ORJR�HQWUH�HO�H[WHULRU�\�HO�LQWHULRU��/DV�IRUPDV�PHW¡OLFDV�
UHFWDQJXODUHV�QRV�UHFXHUGDQ�GH�DOJºQ�PRGRV� ORV�EDVWLGRUHV��XVDGRV�HQ�QXPHURVDV�RFDVLRQHV��
�5HFRUGHPRV�D�'H]HX]H��0LTXHO�0RQW��'DQLHO�9HUELV��*XLOOHUPR�0RUDÞ�

1R�SDVD�GHVDSHUFLELGD� OD�FRQH[L³Q�HQWUH� OD�REUD�GH�/LVD�6LJDO�\�GH� OD�HVSD±ROD�0LUHQ�
'RL]��

Con Trampantojo182��0LUHQ�'RL]� UHDOL]D� XQ� FDPXàDMH� GHO� HVSDFLR� HQ� HO� TXH� LQWHUYLHQH��
/D�SURSXHVWD�SDUW­D�GH�OD�SUHPLVD�GH�LQYLVLELOL]DU�HO�SDQHO�PHGLDQWH�OD�P­PHVLV��SDUD�YROYHU�D�
XQ��SRVLEOH��HVWDGR�DQWHULRU�GHO�PXUR��0LUHQ��FUHD�XQD�FDSD�SLFW³ULFD�TXH�WRGR�OR�FXEUH��FRQ�
LPSHUIHFFLRQHV��DV­�OD�SDUHG�DSDUHFH�FRPR�FODUR�WHVWLJR�GHO�SDVR�GHO�WLHPSR��VLWX¡QGRVH�HQ�XQ�
PRPHQWR�SUHYLR��DQWHV�GH�VX�DGHFXDFL³Q�FRPR�VDOD�H[SRVLWLYD��

����/LVD�6LJDO��'HWDOOH�GH�The day before yesterday and the day after tomorrow, 2008

���� 0LUHQ� 'RL]�� Trampantojo�� ([SRVLFL³Q�� �� FXHVWLRQHV� HVSDFLDOPHQWH� H[WUDRUGLQDULDV��
7DEDFDOHUD��0DGULG�������

����2EUD�UHDOL]DGD�SDUD�OD�H[SRVLFL³Q��2FKR�FXHVWLRQHV�HVSDFLDOPHQWH�H[WUDRUGLQDULDV��&RPLVDULDGD�SRU�9LUJLQLD�
7RUUHQWH��(GLßFLR�GH�OD�7DEDFDOHUD��0DGULG�'HO����GH�PDU]R�DO���GH�PD\R�GH������
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0LUHQ��UHFUHD�XQ�JHVWR�H[SDQVLYR��TXH�PRGLßFD�HVW©WLFDPHQWH�WRGR�HO�HQWRUQR�\�MXHJD�
FRQ�HO�HVSDFLR��/D�DUWLVWD�GHVFULEH�VX�WUDEDMR�FRPR�XQD�PH]FOD�HQWUH�OD�SLQWXUD��OD�LQVWDODFL³Q�\�
OD�IRWRJUDI­D���6XV�REUDV�DERUGDQ�ORV�PDWHULDOHV�H[WUDSLFW³ULFRV�\�ORV�DMHQRV�DO�PXQGR�SLFW³ULFR��
0DGHUDV��SO¡VWLFRV��FXHUGDV��PHWDOHV��PHWDFULODWRV��LQFOXVR�SHUVLDQDV��

0LUHQ�H[SHULPHQWD�HQ� OD�VXSHUDFL³Q�GH� ODV�GRV�GLPHQVLRQHV�� UHDOL]DQGR� LQWHUYHQFLRQHV�
GLUHFWDV�VREUH�HO�HQWRUQR��FRQ�XQ�FODUR�LQWHU©V�HQ�OR�VHQVRULDO��OD�H[SHULHQFLD�D�WUDY©V�GH�OD�REUD��
TXH�UHTXLHUH�XQD�LPSOLFDFL³Q�DFWLYD�SRU�SDUWH�GHO�HVSHFWDGRU��$WUDYHVDU�OD�SLQWXUD��SHQHWUDUOD��
H[SHULPHQWDUOD�GHVGH�GHQWUR��

&RPHQ]³�LQWHUYLQLHQGR�VX�HVSDFLR�GH�WUDEDMR��\�FRQWLQX³�PRGLßFDQGR�HVSDFLRV�GH�SHUVRQDV�
GH�VX�HQWRUQR��DOWHUDQGR�VX�H[SHULHQFLD�HQ�HO�OXJDU�TXH�FRQRF­DQ�GH�VREUD��&UH³�JUDQGHV�FXDGURV�
KDELWDEOHV��/D�SLQWXUD�LQYDG­D�FXDOTXLHU�REMHWR�R�UHVTXLFLR�D�VX�SDVR��(VFDOHV��ERUGLOORV��VLOODV��
PHVDVÞ

����0LUHQ�'RL]��sin título�������
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/D�H[SHULHQFLD�SLFW³ULFD�GH�0LUHQ�FRQ�UHVSHFWR�DO�HVSDFLR�FLUFXQGDQWH��XQD�SLQWXUD�
LQYDVLYD�\�PRGLßFDQWH��QRV�UHFXHUGD�D�.DWKDULQD�*URVVH��PHQFLRQDGD�HQ�HO�SXQWR������

  

0LUHQ�H[SOLFDED�VX�REUD�KDFH�FDVL�XQD�G©FDGD�HQ�ORV�VLJXLHQWHV�W©UPLQRV��

0©WRGR�TXH�HQ�VX� WUDQVODFL³Q�SO¡VWLFD�REWLHQH�FRPR�UHVXOWDGR��XQD�DPDOJDPD�TXH�
VXEYLHUWH�OD�REVHUYDQFLD�GH�ODV�UHJODV��\D�VHD�HQ�HO�DFWR�GH�FUHDFL³Q�FRPR�GH�DIHFWDFL³Q�
HQ� OD�YLVXDOL]DFL³Q�GH� OD�REUD��8QD�GRVLV�GH�KLSHUUHDOLVPR�HQ�YHQD�TXH�UHYLHUWH�HQ�
DWP³VIHUDV� GH� FRWLGLDQD� LUUHDOLGDG�� PDUFDGDV� TXL]¡� SRU� XQD� ­QWLPD� YHURVLPLOLWXG� 
 
(Q�PLV�FUHDFLRQHV��VH�PDQWLHQH�XQ�SXOFUR�UHVSHWR�KDFLD��WRGD�FDUDFWHU­VWLFD�SLFW³ULFD��
$� SHVDU� GH� HOOR�� WUD]RV�� FRORUHV�� IRUPDV� \� O­QHDV� VH� YHQ� SDUWLFLSDGDV� SRU� XQD�
SUHRFXSDFL³Q�HQ�OR�UHIHUHQWH�DO�HVSDFLR��\�OR�REMHWXDO��7DO�YH]�FRPR�Y­D�GH�DSUR[LPDFL³Q�
D� OD� LQWHUDFFL³Q��FXDQGR�QR��GH�DFFL³Q�GHOLEHUDGD�VREUH� OD� UHDOLGDG�GH�PL�HQWRUQR��  
 
6XEYHUVL³Q� TXH� LQGXFH� D� XQ� Y­QFXOR� HQ� GRQGH� OD� SLQWXUD� VH� KD� HVFDSDGR� GH� ORV�
VRSRUWHV� ELGLPHQVLRQDOHV� SDUD� H[SDQGLUVH� SRU� HO� HVSDFLR�� SRU� ORV� REMHWRV� TXH� OR�
QXWUHQ�� 5HFUHDFL³Q�� DXWRU� \� HVSHFWDGRU� VH� IXQGHQ� HQ� XQ� WULDQJXOR� GH� DGºOWHUDV� �
VLQHUJLDV��0LHQWUDV� TXH� D� VX� YH]�� OD� IRWRJUDI­D�� LQWHUPHGLDULD� H� LQGXFWRUD�� SHUPLWH�
PRVWUDU�HVRV�HVSDFLRV�UHDOHV�\�KDELWDGRV��FRPR�OLHQ]RV�SUHSDUDGRV�SDUD�VHU�SLQWDGRV� 
 
$�SDUWLU�GH�XQD�SUHRFXSDFL³Q�FRQVWDQWH�VREUH�ORV�O­PLWHV�GH�OD�UHSUHVHQWDELOLGDG��PL�
H[SHULPHQWDFL³Q�VXUJL³�GHO�LQWHQWR�GH�OLEHUDU�OD�SLQWXUD�GH�VXV�ODVWUHV�ELGLPHQVLRQDOHV����
(VWUDWHJLD�TXH�HQFRQWUDED��HQ�HO�WUDWDPLHQWR�SLFW³ULFR�GH�REMHWRV�UHDOHV�\�UHFRQRFLEOHV��
VX�O­QHD�GH�IXJD��)XHURQ�REMHWRV�LQKHUHQWHV�D�OD�SLQWXUD�FRPR�SLQFHOHV��FDEDOOHWHV�\�
ERWHV� ORV�TXH� DGTXLU­DQ�XQ�SURWDJRQLVPR� LQXVLWDGR��'H� IDFWR�� OD�SLQWXUD� HVFDSDED�
GHO�OLHQ]R�\�HQYROY­D�OD�UHDOLGDG�HQ�VX�WULGLPHQVLRQDOLGDG��RWRUJDQGR�DV­��FRQGLFL³Q�
HVFXOW³ULFD�D�WRGD�FRQYHQFL³Q�ELGLPHQVLRQDO��
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'HVSX©V�GH� ORV�Cuadros habitados�� OD� REUD�GH�'RL]� DYDQ]³�KDFLD� OD�XQD� LGHD� FHUFDQD�DO�
HQVDPEODMH��UHFRUGDQGR�DOJXQDV�SLH]DV�D�ODV�UHDOL]DGDV�SRU�.XUO�6FKZLWWHUV��&ROODJH�FDMDV�TXH�
UHDOL]D�DSURYHFKDQGR�WRGR�WLSR�GH�PDWHULDOHV�HQFRQWUDGRV��FDUWRQHV��WDEODV��SXHUWDV���DV­�FRPR�
VXV�SURSLRV�ºWLOHV�GH�WUDEDMR��SLQFHOHV�SLQWDGRV�\�ERWHV�GH�SLQWXUD��(Q�OD�DFWXDOLGDG�WUDEDMD�HQ�
XQD�VHULH�EDMR�HO�W­WXOR�No painting��6X�LQWHQFL³Q�UDGLFD�pintar sin pintura183��/D�PLVPD�VHULH�HVW¡�
FRPSXHVWD�SRU�YDULDV�O­QHDV�GH�LQYHVWLJDFL³Q��SDSHO��FROODJHV�IRUPDGRV�SRU�WUR]RV�FRUWDGRV�GH�
S¡JLQDV�GH�VXV�FDW¡ORJRV�GH�H[SRVLFLRQHV���FLQWDV�DGKHVLYDV�\�EROVDV��TXH�FRPELQD�FRQ�WRGR�
WLSR�GH�REMHWRV�GHVGH�WHODV�R�SO¡VWLFRV�KDVWD�SHUVLDQDV�����������������������

  ����0LUHQ�'RL]��1R�SDLQWLQJ���&LQWDV�DGKHVLYDV�����������

����3DORPD�6HTXHURV��Artistas emergentes: Miren Doiz��>HQ�O­QHD@�7KH�OHPRQ�SHDU���������������KWWS���ZZZ�
WKHOHPRQSHDU�FRP���������DUWLVWDV�HPHUJHQWHV�PLUHQ�GRL]�KWPO�!��>&RQVXOWD�����������@�
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(O� XVR� GH� ORV� HOHPHQWRV� DMHQRV� DO� PXQGR� SLFW³ULFR�� DOFDQ]D� VX� FXOPHQ� HQ� OD� REUD� GH�
-HVVLFD�6WRFNKROGHU��/D�DPHULFDQD�VH�DSR\D�HQ�OD�UHODFL³Q�GHO�HVSDFLR�\�HO�FRORU��LQYLW¡QGRQRV�D�
UHàH[LRQDU��XQD�YH]�P¡V��VREUH�OR�SLFW³ULFR��8QD�GH�VXV�FDUDFWHU­VWLFDV�IXQGDPHQWDOHV�HV�HO�XVR�
GH�REMHWRV�FRWLGLDQRV�TXH�DFXPXOD��1R�GXGD�HQ�FXEULU�HO�VXHOR��ODV�SDUHGHV��XWLOL]DU�ODV�SDUHGHV�
R�LQFOXVR�HO�SDLVDMH�FLUFXQGDQWH�FRQ�VXV�REMHWRV��0HVDV�GH�SLFQLF��PDUFRV��VLOORQHV��DQGDPLRV��
PDGHUDV�� FXERV�� FDSDV� GH� HVSXPD� GH� SROLHVWLUHQR�� SDSHO� SLQWDGR�� IRWRJUDI­DV�� KHUUDPLHQWDV��
O¡PSDUDV��WHODV��SXHUWDV��FDEOHV��SXHUWDV�GH�FRFKHV��UHWURYLVRUHVÞQR�H[LVWH�PDWHULD�GH�OD�TXH�
6WRFNKROGHU�QR�VH�DSURSLH��������������

6RQ�HQVDPEODMHV�GH�FDU¡FWHU�PRQXPHQWDO��FRQ�REMHWRV�GH�GLIHUHQWH�QDWXUDOH]D�\�SURFHGHQFLD�
HQ� ORV� TXH� HO� FRORU� HV� HO� HMH� IXQGDPHQWDO�� 6WRFNKROGHU� QRV� KDEOD� VREUH� OD�PL[WLßFDFL³Q� \� OD�
YDULHGDG�D� WUDY©V�GH� OD� DGLFFL³Q�\� VXSHUSRVLFL³Q�GH� HOHPHQWRV�TXH�D�SHVDU�GH� VX� DSDULHQFLD�
caótica a prima facie��HVW¡Q�FRQWURODGRV�\�HVWUDW©JLFDPHQWH�VLWXDGRV�HQ�UHODFL³Q�DO�HVSDFLR�\�DO�
UHVWR�GH�ORV�HOHPHQWRV�TXH�FRQIRUPDQ�OD�SLH]D���2UGHQ�\�FDRV�VH�GDQ�OD�PDQR��HQ�XQD�FRQH[L³Q�
LPSRVLEOH�GH�TXHEUDQWDU��

   

����-HVVLFD�6WRFNKROGHU��Once upon a time, ������

���-HVVLFD�6WRFNKROGHU� On the Spending Money Tenderly�������������
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6X�SLQWXUD�SHUPLWH�VHJXLU�KDEODQGR�GH�SLQWXUD��FRPSRVLFL³Q��HVSDFLR��FRORU��ULWPRÞ
WRGR�QRV�UHPLWH�D�XQD�WUDGLFL³Q�VDOYR�OD�VXSHUDFL³Q�GHßQLWLYD�GHO�FRQFHSWR�GH�PDUFR��
(O�HVSDFLR�DUTXLWHFW³QLFR�HV�DKRUD�OD�VXSHUßFLH�SDUD�SLQWXUD��\�OR�KDFH�FRQMXQWDQGR�
DUPDULRV�� VLOODV�� PXURV� GH� ODGULOOR�� WHMLGRV� GH� FRORUHV�� KRUPLJ³Q�� ERPERQDV� GH�
EXWDQR��OXFHV�HO©FWULFDV��JUXWDV�R�YHQWLODGRUHV�HQWUH�RWURV�LQVWUXPHQWRV��TXH�DFDED�
HPEDODQGR�R�UHFXEULHQGR�GH�SLQWXUD�SDUD�TXH�VXEYLHUWDQ�HQ�ºOWLPR�FDVR��VX�SURSLD�
FRWLGLDQLGDG��(O�XVR�GHO�FRORU�GHVPDWHULDOL]D�ODV�FRVDV�\�DFDED�SRU�RWRUJDU�HVH�YDORU�
SLFW³ULFR��DEVWUDFWR��TXH�FDUDFWHUL]D�D� VXV� WUDEDMRV��7DPEL©Q� OD� OX]� LQFLGH�HQ�HVD�
LQWHQFL³Q�SLFW³ULFD��HQ�HIHFWR�GH�FRORU184�

$QWH�OD�REUD�GH�6WRFNKROGHU�HO�HVSHFWDGRU�SXHGH�PRYHUVH��\�H[SHULPHQWDU�VX�SRVLFL³Q��
(O�FRORU�HV�HVFRJLGR�GH�IRUPD�PX\�DFHUWDGD��TXH�PDUFD�XQD�VHFXHQFLD�YLVXDO��6XV�FRORUHV�VRQ�
EULOODQWHV��DOHJUHV�\�OLPSLRV��&RPR�GLFH�0DULDQR�1DYDUUR��Por más que los mecanismos que crean 
resulten inútiles, la sinfonía cromática que despliegan resulta tan atrayente y fascinadora que el espectador 
acaba inevitablemente involucrado en la pieza185�

����-HVVLFD�6WRFNKROGHU��Peer out to see��3DODFLR�GH�&ULVWDO��0DGULG�������

����'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��(G�$UWH�&RQWHPSRU¡QHR�\�(QHUJ­D�
$,(�Ó�0$&8)�$UWHGDUGR��6�/��'DUGR�GV��&ROHFFL³Q�7HRU­D���$�&RUX±D��������3����
����0DULDQR�1DYDUUR��Color en el parque��>(Q�O­QHD@��(O�FXOWXUDO��������KWWS���ZZZ�HOFXOWXUDO�HV�YHUVLRQBSDSHO�
$57(�������-HVVLFDB6WRFNKROGHUBFRORUBHQBHOBSDUTXH�!��>&RQVXOWD������������@
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(Q�OD�LQWHUYHQFL³Q�UHDOL]DGD�HQ�HO�3DODFLR�GH�&ULVWDO��OD�DUWLVWD�VLWºD�XQ�HVWDQTXH�DUWLßFLDO�
\�XQ�PXHOOH�ßFWLFLR�FRQ�XQD�JUDQ�FROXPQD�GH�REMHWRV�SO¡VWLFRV��/RV�FRORUHV�YDQ�GHVGH�HO�EODQFR�
\�WUDQVSDUHQWH�HQ�HO�H[WUHPR�P¡V�DOWR��D�ORV�PDJHQWDV�VDWXUDGRV�GH�OD�EDVH��/D�SLH]D�FRQTXLVWD�
HO�HVSDFLR��PLHQWUDV�PDQWLHQH�XQ�GLDORJR�QR�V³OR�FRQ�OD�DUTXLWHFWXUD�TXH�OD�DFRJH�VLQR�WDPEL©Q�
FRQ�ORV�DOUHGHGRUHV�H[WHULRUHV��HO�SDUTXH��

(O� LGHDULR� DUW­VWLFR� GH� 6WRFNKROGHU� SDUWH� GH� ODV� FXDOLGDGHV� SLFW³ULFDV� �FRORU�� WH[WXUD��
EULOORÞ��GH�ORV�REMHWRV�\�PDWHULDOHV�TXH�HVFRJH��(O�HVSDFLR�VHOHFFLRQDGR�\��F³PR�ORV�RUJDQL]D�HQ�
UHODFL³Q�D�©VWH��KDFH�TXH�QXHVWUR�RMR�UHFRPSRQJD�OD�HVFHQD��

8Q�SURIXQGR�FRPSURPLVR�HQWUH�HO�HVSDFLR�\�HO�FRORU��TXH�QRV� LQYLWD�D�UHFRUUHU� OD�REUD�
PHGLDQWH�XQD�VHFXHQFLD�FURP¡WLFD��TXH�FRPSOHWD�QXHVWUD�H[SHULHQFLD�YLVXDO��,QHYLWDEOHPHQWH��
OD�SRVWXUD�TXH�VH�DGRSWD�DQWH�VX�REUD�HVW¡�PX\�FHUFDQD�D�OR�SLFW³ULFR��

(Q�HVD�PLVPD�O­QHD�GH�DFWXDFL³Q�SRGHPRV�HQFRQWUDU�HO�WUDEDMR�GH�OD�HVSD±ROD�1XULD�)XVWHU��

����1XULD�)XVWHU��Gravitacionario��������

����1XULD�)XVWHU��Sedimentario��������
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(Q�OD�DSUR[LPDFL³Q�D�1XULD�)XVWHU�REVHUYDPRV�TXH�EHEH�GH�DUWLVWDV�WDQ�GLIHUHQWHV�FRPR�
3HGUR�&DEULWD�5HLV���QJHOD�GH�OD�&UX]�R�-RVHSK�%HX\V��+DFH�XQRV�D±RV�GHßQ­D�VX�REUD�FRPR��

Un batido� GH� WRGR� OR� TXH� PH� JXVWD�� 5DXVFKHQEHUJ�� 2WHL]D�� &DEULWD� 5HLV�� HO�
&RQVWUXFWLYLVPR� UXVR�� HO� FXELVPR��9HO¡]TXH]��%DFK�� HWF��8QD�HVSHFLH�GH� HVFXOWXUD�
REMHWXDO�� 6RQ� SLH]DV� PX\� HVWUXFWXUDOHV�� OD� PD\RU­D� GH� PDGHUD� UHDOL]DGDV� FRQ�
REMHWRV� TXH� GHFRQVWUX\R��/D� YHR� SU³[LPD� D� FLHUWD� FRUULHQWH� DOHPDQD� GH� HVFXOWXUD�
FRQWHPSRU¡QHD��8QD�HVW©WLFD�PX\�DXVWHUD�TXH�EXVFD�HO�PLVWHULR186�

6X�WUDEDMR�VH�SXHGH�UHVXPLU�HQ�OD�EºVTXHGD�LQFHVDQWH�GH�OR�UHDO�GH�QXHVWUR�G­D�D�G­D��3DUWH�
GH�OD�REVHUYDFL³Q�GH�ORV�REMHWRV�FRPR�HMHUFLFLR�SDUD�DFHUFDUQRV�D�VX�SURSLD�UHDOLGDG��7UDEDMDQGR�
FRQ�PXHEOHV�X�REMHWRV�HQ�GHVXVR��$SUR[LPDUVH�DO�HQWRUQR�SDUD�FRQRFHU�VX�QDWXUDOH]D�SURSLD����
(O�LQWHU©V�SRU�OD�YHORFLGDG��OD�GLVWRUVL³Q��OD�YLVL³Q�PXHYH�VX�REUD�

7H[WLOHV��KLHUUR��FDUW³Q��PXHEOHVÞUHFRJH�WRGR�WLSR�GH�REMHWRV��ORV�GLVHFFLRQD�\�ORV�YXHOYH�
D�HQVDPEODU�JHQHUDQGR�QXHYRV�GLVFXUVRV��6LHPSUH�LQWHQWDQGR�YHQFHU�D�OD�UHDOLGDG��

����1XULD�)XVWHU��Sopladores, Ocho cuestiones espacialmente extraordinarias��������

186�'DYLG�%DUUR��Nuria Fuster��>(Q�O­QHD@�$UFKLYR�GH�FUHDGRUHV�GH�0DGULG���KWWS���DUFKLYRGHFUHDGRUHV�HV�DUWLVW�
QXULD�IXVWHU���"VHWBORFDOH HV!��>&RQVXOWD�����������@

161 



(Q� OD� H[SRVLFL³Q� Ochos cuestiones espacialmente extraordinarias187�� HQ� OD� TXH� WDPEL©Q�
SDUWLFLSDURQ�0LUHQ�'RL]�\�*XLOOHUPR�0RUD��1XULD�)XVWHU�UHDOL]³�XQD�REUD�TXH�LED�LQVWDODGD�HQ�
HO�HVSDFLR�GH�HQWUDGD�\�VDOLGD�REOLJDWRULD��

6X� LQWHU©V� SRU� ORV� DJHQWHV� SULPLJ©QLRV� FRPR� HO� DLUH� \� HO� FDORU� OH� OOHY³� D� FHQWUDUVH� HQ�
XQD�FXDOLGDG�HVHQFLDO�GH�HVH�HVSDFLR��ODV�FRUULHQWHV�GH�DLUH�TXH�VH�SURGXFHQ��$SURYHFK³�HVRV�
PRYLPLHQWRV��LQWHUPLWHQWHV�SHUR�FRQVWDQWHV��SDUWLHQGR�HO�HVSDFLR�HQ�GRV��PHGLDQWH�XQD�JUDQ�WHOD�
GH�RUJDQ]D��(O�PRYLPLHQWR�VH�LQFHQWLYDED�FRQ�JUDQGHV�YHQWLODGRUHV��

(O�UHVXOWDGR�IXH�XQD�SDUHG�WUDQVSDUHQWH��FRQ�VLQXRVRV�PRYLPLHQWRV��(O�DLUH��XQ�PHGLR�WDQ�
LQWDQJLEOH��VH�KDF­D�UHDO�FRPR�PDWHULDO�HQ�V­��/D�SLH]D��HVFXOS­D�HO�DLUH�KDFL©QGROR�YLVLEOH�FRPR�
PDWHULD�I­VLFD��

&RQ� UHVSHFWR� DO� UHFRUULGR� UHDOL]DGR� HQ� HVWH� DSDUWDGR�� FRQFOXLPRV�� DOJXQRV� DUWLVWDV� VH�
VLWºDQ�D�PLWDG�GH�FDPLQR�HQWUH�OD�SLQWXUD�\�OD�LQVWDODFL³Q��(Q�RWURV�FDVRV��OD�SLQWXUD�HV�KDELWDGD�
FRPR�HMHPSOR�GH�H[SDQVL³Q�KDFLD�OR�HVFXOW³ULFR�\�OR�DUTXLWHFW³QLFR��$OJXQRV�VH�PDQWLHQHQ�HQ�OD�
O­QHD��FDGD�YH]�P¡V�GLIXVD�TXH�VHSDUD�OD�SLQWXUD�GH�OD�HVFXOWXUD��

/D�DSURSLDFL³Q�GH�REMHWRV�FRWLGLDQRV��GH�FHU¡PLFD�R�SO¡VWLFR��PXHEOHV��SHUVLDQDV��HWF��\�
VX�DFXPXODFL³Q�GH�IRUPD�FDVL�FD³WLFD�HV�HTXLSDUDEOH�D�XQD�SLQWXUD�JHVWXDO�\�GUDP¡WLFD��DV­�OR�
FRQVLGHUD�'DYLG�%DUUR188���

+DEODPRV�GH�DUWLVWDV�TXH�GHFLGHQ�QR�H[SUHVDUVH� HQ�HO� FXDGUR�� VLQR� VXSHUDUOR�\�EXUODU�
ORV� O­PLWHV� R� ODV� LPSRVLFLRQHV� TXH� HO� SURSLR� W©UPLQR� HVWDEOHFH�� 3RWHQFLDQGR� \� UHàH[LRQDQGR�
VLHPSUH�VREUH�HO�ELQRPLR�LPDJHQ�VRSRUWH�FRQWHQHGRU��7RGDV�HVWDV�REUDV�SDUWHQ�GH�XQ�KHFKR�FRQ�
LQWHQFL³Q�SLFW³ULFD��HQ�RFDVLRQHV�SRWHQFLDGR�SRU�OD�UHàH[L³Q�\�HO�UHFRUULGR�TXH�DVXPH�HO�FRORU��

187 Ocho cuestiones espacialmente extraordinarias�� ([SRVLFL³Q� FRPLVDULDGD� SRU� 9LUJLQLD� 7RUUHQWH�� (GLßFLR� GH� OD�
7DEDFDOHUD��0DGULG�'HO����GH�PDU]R�DO���GH�PD\R�GH�������$UWLVWDV�SDUWLFLSDQWHV��-DFRER�&DVWHOODQR��0LUHQ�'RL], 
1XULD�)XVWHU��)HUQDQGR�*DUF­D��+LVDH�,NHQDJD��-DLPH�GH�OD�-DUD��*XLOOHUPR�0RUD�\�0LJXHO��QJHO�7RUQHUR�
����'DYLG�%DUUR��3RU�XQ�SX±DGR�GH�UD]RQHV�GH�SRUTX©�OD�SLQWXUD�QR�VH�VHF³��2S��&LW��S����
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      Pintar sin pintura, o la pintura encarnada en otros 
medios. 

&RPHQ]¡EDPRV�HVWH�FDS­WXOR����Ante la duda, pintura��KDEODQGR�VREUH�ODV�WUDLFLRQHV��EDMR�
ORV�SUHVXSXHVWRV�greenberianas) � FRPHWLGDV�KDFLD� HO�PHGLR�SLFW³ULFR��(Q� HVWH�ºOWLPR�HS­JUDIH��
KDEODPRV�GH�OD�FXDUWD�WUDLFL³Q��/D�WUDLFL³Q�D�VX�SXUH]D�GH�WHPSRUDOLGDG��VX�HVWDWLFLGDG����

5HDßUPDPRV� TXH� 3LQWDU� \D� QR� FRQVLVWH� HQ� XWLOL]DU� SLQFHO� R� EURFKDV� \� SLQWXUD�� 7UDV�
LQFRUSRUDU� HO� XVR� GH�PDWHULDOHV� QR� SLFW³ULFRV�� YLQLORV� DGKHVLYRV� D�PRGR� GH� SDOHWD� GH� FRORU��
DOJXQRV�DUWLVWDV�VH�VLUYHQ�GH� OD� OX]�\� ODV�SUR\HFFLRQHV�FRPR�JHVWR�SLFW³ULFR��RWURV� LQYDGHQ�HO�
HVSDFLR�GH�OD�VDOD�FRQ�KLORV�WHMLHQGR�HO�HVSDFLR�FRQ�FRORU��WRGR�FRQ�OD�LQWHQFL³Q�GH�HQIDWL]DU�ODV�
FDUDFWHU­VWLFDV�GH�OD�SLQWXUD��

$O�PLVPR�WLHPSR�TXH�VXUJH� OD�DPSOLDFL³Q�GHO�FRQFHSWR� ÕVRSRUWHÖ�\� ÕXVR�GHO�FRORUÖ�HQ�HO�
¡PELWR�GH�OD�FUHDFL³Q�SO¡VWLFD��VH�SURGXFH�XQD�KLEULGDFL³Q�HQWUH�ODV�GLIHUHQWHV�GLVFLSOLQDV��/D�
LPDJHQ�H[SDQGLGD�H[SORUD�DELHUWDPHQWH�RWURV�PHGLRV��UHFXUVRV�FRPR�SXHGHQ�VHU�HO�YLGHR�R�OD�
IRWRJUDI­D�

El uso de la fotografía como recurso plástico históricamente. 

'HVGH� DTXHOOD�GHFODUDFL³Q�GH�3DXO�'HODURFKH�� VREUH� OD�PXHUWH�GH� OD�SLQWXUD� HO� G­D�GH�
OD�LQYHQFL³Q�GH�OD�IRWRJUDI­D��KDQ�SDVDGR�PXFKRV�D±RV��/D�IRWRJUDI­D�\�OD�SLQWXUD�KDQ�HVWDGR�
HVWUHFKDPHQWH�OLJDGDV�GHVGH�HQWRQFHV��(Q�VX�DSDULFL³Q��OD�IRWRJUDI­D�VH�FRQVLGHU³�XQD�SRVLEOH�
DPHQD]D�GH�H[WLQFL³Q�GH�OD�GLVFLSOLQD�P¡V�DQWLJXD��VLQ�HPEDUJR�DPERV�PHGLRV�UHDßUPDURQ�VXV�
GLIHUHQFLDV�H[SUHVLYDV�\�VXV�HVSDFLRV�GH�DFWXDFL³Q�GLVWDQFL¡QGRVH�OD�XQD�GH�OD�RWUD��(VH�HVSDFLR��
FRQ�HO�SDVR�GH�ORV�D±RV�KD�H[SHULPHQWDGR�XQD�IXVL³Q��GHVGLEXM¡QGRVH�HO� O­PLWH�HQWUH�HOODV��DO�
LJXDO�TXH�SDVDUD�FRQ�HO�UHVWR�GH�ODV�GLVFLSOLQDV��GLEXMR��HVFXOWXUD��LQVWDODFL³QÞ���

(Q�ORV�LQLFLRV�GH�OD�IRWRJUDI­D��GXUDQWH�HO�VLJOR�;,;��OD�DSOLFDFL³Q�GH�SLQWXUD�VREUH�OD�FRSLD�
HUD�XQ�UHFXUVR�PX\�H[SORWDGR��(VWD�GHFLVL³Q�UHVSRQG­D�D�OD�QHFHVLGDG�GH�PHMRUD�\�VROXFL³Q�D�
ORV�GHIHFWRV�TXH�D�YHFHV�VH�SURGXF­DQ�HQ�OD�IRWRJUDI­D��SUREOHPDV�HQ�OD�H[SRVLFL³Q�GHO�QHJDWLYR��
R�LQFOXVR�HQ�HO�PRPHQWR�GH�OD�WRPD��IDOWD�GH�VHQVLELOLGDG�R�FRQWUDVWH�GH�OD�HPXOVL³Q��IDOORV�GH�
OD�³SWLFD��LQVXßFLHQFLD�GH�GHWDOOHV��HWF��(VWRV�UHWRTXHV�VH�FRQVLGHUDQ�HO�photoshop GHO�SDVDGR189����
(VWD� GHFLVL³Q� QR� OOHYDED� LPSO­FLWD� XQD� LQWHQFL³Q� GH� RULJHQ� DUW­VWLFR� VLQR� TXH�PDQWHQ­D� XQD�
SUHWHQVL³Q�W©FQLFD�\�UHVROXWLYD��

����(Q�ORV�SULPHURV�D±RV�GH�OD�IRWRJUDI­D�IXH�PX\�FRPºQ�HO�XVR�GH�OD�SLQWXUD�VREUH�ODV�FRSLDV�SDUD�D±DGLU�FRORU�D�
OD�IRWRJUDI­DV��1LF©SKRUH�1L¨SFH��XQR�GH�ORV�SDGUHV�GH�OD�IRWRJUDI­D��PDQLIHVW³�HQ������VX�IUXVWUDFL³Q�\�GHFHSFL³Q�
VREUH�OD�FDOLGDG�PRQRFURPD�GH�VXV�LP¡JHQHV�HQ�XQD�FDUWD�D�XQR�GH�VXV�VREULQRV��/DXUD�*RQ]¡OH]�)ORUHV��
Fotografía y pintura ¿Dos medios diferentes?.�%DUFHORQD��*XVWDYR�*LOL��������S������ 
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$±RV�GHVSX©V�VXUJ­D�OD�IRWRJUDI­D�pictorialista, en un intento de DUWLVWLßFDFL³Q�GH�OD�IRWRJUDI­D��
SDUD�LQVHUWDUOD�GHQWUR�GH�XQR�GH�ORV�J©QHURV�GHO�DUWH��$V­�IXH�FRPR��6WLHJOLW]��0RKRO\�1DJ\��
0DQ�5D\ÞVH�SODQWHDURQ�D�FRPLHQ]RV�GHO�VLJOR�;;��OD�IRWRJUDI­D�FRPR�DOJR�P¡V�TXH�XQD�FRSLD�
GH�OD�UHDOLGDG�R�GH�VX�DSDULHQFLD��$�WUDY©V�GH�ODV�YHODGXUDV��ORV�GHVHQIRTXHV��HWF��VH�DOHMDQ�GH�
VX�FDSDFLGDG�PLP©WLFD��H[SHULPHQWDQ�\�OD�WUDQVIRUPDQ�HQ�XQ�P©WRGR�GH�EºVTXHGD��XQ�OHQJXDMH�
SO¡VWLFR� \� YLVXDO� SRU� HO� TXH�GHVSOD]DU� VX�PXQGR� LQWHULRU� KDFLD� HO� H[WHULRU��3RU�SULPHUD� YH]��
SDUWHQ�GH�DOJXQDV�GH�ODV�SUHPLVDV�GH�ORV�PRYLPLHQWRV�DEVWUDFWRV190��

Buscaban unos la subjetividad más libre, otros el juego más apasionante, todos el absoluto visual191.

$OIUHG� 6WLHJOLW]�� SURFODPDQGR� HO� FDU¡FWHU� DUW­VWLFR� GH� OD� IRWRJUDI­D� HQ� VX� YHUVL³Q� P¡V�
QDWXUDOLVWD��GHM³�SDWHQWH�VX�REVHVL³Q�SRU�FRQVHJXLU�TXH�OD�IRWRJUDI­D�JR]DVH�GH�XQ�UHFRQRFLPLHQWR�
GHQWUR�GH�ODV�%HOODV�$UWHV192��5HFRQRF­D��

Lo que yo retrato tiene que ser tan perfecto en sí mismo como la experiencia que ha provocado el 
sentimiento de haberme emocionado193��

(VWD�DßUPDFL³Q�SRQH�HQ�HYLGHQFLD� VX� LQWHQFL³Q�GH�PRVWUDU�FRQ�HVWH�QXHYR�PHGLR�DOJR�
TXH�VXEMHWLYDPHQWH�OH�FRQPRYLHUD��(VFRJLHQGR�HQFXDGUHV�\�FRPSRVLFLRQHV�HQ�IXQFL³Q�GH�HVD�
LQWHQFL³Q�QDWXUDOLVWD��

/D�UHODFL³Q�HQWUH�SLQWXUD�\�IRWRJUDI­D�KD�VLGR�ODUJD�\�GLI­FLO��$TXHOORV�FX\D�SULQFLSDO�WDUHD�
HUD�SURSRUFLRQDU�XQD�VHPHMDQ]D�LGHQWLßFDEOH�\�ßDEOH�GH�OR�UHDO��FRQ�OD�OOHJDGD�GH�OD�IRWRJUDI­D�
VH�TXHGDURQ� VLQ� WUDEDMR��/D�QXHYD� W©FQLFD�PHF¡QLFD�RIUHF­D� HVWH� WLSR�GH� VHUYLFLR� FRQ�PD\RU�
HßFDFLD��$OJXQRV�PLQLDWXULVWDV��FRPR�6LU�:LOOLDP�1HZWRQ��TXH�WUDEDMDED�SDUD�OD�UHLQD�9LFWRULD��
RSWDURQ�SRU�SDVDU�GHO�SLQFHO�D�OD�F¡PDUD194�

����(Q�HO� RULJHQ�GH� OD� IRWRJUDI­D�� ORV� W©UPLQRV� IRWRJUDI­D� \� DEVWUDFFL³Q�SDUHF­DQ�XQD� WRWDO� FRQWUDGLFFL³Q��6L� OD�
IRWRJUDI­D� WUDEDMD� VLHPSUH�GHVGH� OD� UHDOLGDG�FRPR�SRGU­D� ©VWD� VHU�DEVWUDFWD��$� WUDY©V�GH� OD� DFFL³Q�GH� OD� OX]�� HO�
IRW³JUDIR�� VLHPSUH� WUDVSDVD�D�SDSHO� ODV� IRUPDV�� ORV� UHOLHYHV�� OD�HVHQFLD�GH�DOJR�TXH�HV�\� IXH� UHDO��(V�HVD�PLVPD�
UHDOLGDG�OD�TXH�DVLHQWD�ODV�EDVHV�GHO�©[LWR�GH�XQD�W©FQLFD�TXH�EDVD�VX�H[LVWHQFLD�HQ�UHàHMDU�OR�UHDO�TXH�KD�KHFKR�TXH�
OD�IRWRJUDI­D�VHD�HO�SDUDGLJPD�YLVXDO�GH�OD�QRWLFLD��GH�OD�UHDOLGDG��GH�OD�LQIRUPDFL³Q��l/D�IRWRJUDI­D�KD�DYDQ]DGR�HQ�
VX�KLVWRULD�XQD�YH]�DVXPLGDV�VXV�SURSLDV�FRQWUDGLFFLRQHV��&RPR�HQWHQGHU��HQWRQFHV�TXH�HQ�XQ�PHGLR�QDFLGR�SDUD�
WUDEDMDU�OD�UHDOLGDG�SXHGD�GDU�VDOLGD�D�XQ�WLSR�GH�IRWRJUDI­D�DEVWUDFWD��<�FDGD�YH]�YHPRV�PDV�IRW³JUDIRV�TXH�VH�
GHGLFDQ�D�OD�DEVWUDFFL³Q��VHJXUDPHQWH�SRUTXH�OD�SLQWXUD�YXHOYH�D�VXV�GHULYDV�ßJXUDWLYDV{�'DYLG�%DUUR�HQ��Antes de 
ayer y pasado mañana. O lo que puede ser pintura hoy��RS�&LW��S�����
����5RVD�2OLYDUHV��Abstracción. El enigma de la abstracción.�0DGULG��5HYLVWD�(;,7���1z����������
����(VWD�SDVL³Q��FXOPLQDGD�WUDV�VX�PXHUWH�SRU�2C.HHIIH��QDFH�GHVGH�TXH�HVWH�UHJUHVDUD�D�(VWDGRV�8QLGRV�WUDV�VX�
DPSOLDFL³Q�GH�HVWXGLRV�HQ�(XURSD�\�FRPHQ]DUD�D�UHWUDWDU�OD�YLGD�GH�ODV�FDOOHV�\�JHQWHV�GH�1XHYD�<RUN���(QWUHJDGR�
D�OD�IRWRJUDI­D��6WLHJOLW]�WDPEL©Q�VH�HQFDUJD�GH�OD�SXEOLFDFL³Q American Amateur Photographer, HV�PLHPEUR�IXQGDGRU�
GHO�Camera Club of New York \�GH�VX�SXEOLFDFL³Q�&DPHUD�1RWHV��DGHP¡V�GH�HGLWRU�\�UHGDFWRU�MHIH�GH�Camera Work, 
\�SURSLHWDULR�GH�OD�JDOHU­D������
����$OIUHG�6WLHJOLW]�VHJºQ�SDODEUDV�UHFRJLGDV�SRU�'RURWK\�1RUPDQ�HQ�Alfred Stieglitz, Introduction to an American 
Seer, Duell, Sloan an Pearce��1HZ�<RUN��������&LWDGR�SRU�'DYLG�%DUUR��$QWHV�GH�$\HU�\�SDVDGR�PD±DQD��Op. Cit�
����-XOLDQ�%HOO���Qué es la pintura? Representación y arte moderno.�*DOD[LD�*XWHQEHUJ��&­UFXOR�GH�/HFWRUHV��
%DUFHORQD������

166166



/DV�OXFHV��ORV�FRORUHV��OD�GHQVLGDG�GHO�JUDQR�\�OD�SHUVSHFWLYD�IRWRJU¡ßFD�\�FLQHPDWRJU¡ßFD�
VH�QXWUHQ�GH�OD�KLVWRULD�GH�OD�SLQWXUD��(Q�OR�GLJLWDO�DOJXQRV�SURFHVRV�GH�JHQHUDFL³Q�GH�OD�LPDJHQ�
WUDEDMDQ�OR�SLFW³ULFR��\D�TXH�VX�IXQFLRQDPLHQWR�HVW¡�EDVDGR�HQ�SURFHVRV�GH�OD�SLQWXUD�

7UDVFXUULGRV�ORV�D±RV��OD�IRWRJUDI­D�HPSH]³�D�FRQFHELUVH�FRPR�XQ�PHGLR�H[SUHVLYR�P¡V�\�
ORV�DUWLVWDV�DEUD]DURQ�OD�SRVLELOLGDG�GH�VX�XVR��FUHDQGR�LQGLVWLQWDPHQWH�REUDV�HQ�DPERV�OHQJXDMHV�
\�HQ�OD�FRPELQDFL³Q�GH�HOORV�

'HF­D�0DQ�5D\��)RWRJUDI­R�OR�TXH�QR�TXLHUR�SLQWDU��\�SLQWR�OR�TXH�QR�SXHGR�IRWRJUDßDU��0DQ�
5D\�IXH�GH�ORV�SULPHURV�DUWLVWDV�TXH�VH�PRYL³�VLQ�FXOSD�HQWUH�HVWRV�GRV�J©QHURV��(O�
HMH�GHO�DUWH�QR�HV�\D�HO�GRPLQLR�GH�OD�techné�R�HO�ars�GH�XQ�J©QHUR�ÓVHD�HVWH�SLQWXUD�
R� IRWRJUDI­D�� VLQR� OD� FUHDFL³Q�� 6LQ� HPEDUJR�� 0DQ� 5D\� DºQ� SDUHFH� SODQWHDUVH� VX�
FUHDFL³Q� FRPR�XQD�GLV\XQWLYD� HQWUH�J©QHURV�� OD� REUD�� R� HV�SLQWXUD�R� HV� IRWRJUDI­D��
1R�REVWDQWH��GHVGH�QXHVWUD�SHUVSHFWLYD�KLVW³ULFD�SRGHPRV�FRQVWDWDU�TXH�HO�HVS­ULWX�
GH� OD� YDQJXDUGLD�� HQ� VXV� PºOWLSOHV� PDQLIHVWDFLRQHV� FRQFUHWDV�� IXH� HVHQFLDOPHQWH�
transgenérico�� 0XFKRV� DUWLVWDV� YDQJXDUGLVWDV� DGHP¡V� GH� 0DQ� 5D\� �3LFDVVR�� 'DO­��
0RKRO\1DJ\�R�(O�/LVVLW]N\�� QR� WUDEDMDURQ� D� SDUWLU� GH�XQD�GLV\XQWLYD�GH� J©QHURV�
�IRWRJUDI­D�o�SLQWXUD���VLQR�D�SDUWLU�GH�OD�FRQMXQFL³Q�GH�©VWRV��IRWRJUDI­D�y SLQWXUD���
>Þ@��6L�LGHQWLßFDPRV�OD�FU­WLFD�PRGHUQD�FRQ�OD�FRQVROLGDFL³Q�GH�ORV�J©QHURV�DXW³QRPRV�
DO� HVWLOR� *UHHQEHUJ�� QRV� UHVXOWDU¡� SDUDG³MLFR� UHFRQRFHU� TXH� XQD� GH� ODV� KHUHQFLDV�
P¡V�LPSRUWDQWHV�GH�ODV�YDQJXDUGLDV�IXH�SUHFLVDPHQWH�OD�HYROXFL³Q�GHO�FRQFHSWR�GH�
DUWH�KDFLD�XQD�LGHQWLßFDFL³Q�GH�HVWH�FRQ�OR�WUDQVJHQ©ULFR�\�FRQ�OD�DFFL³Q�GHO�DUWLVWD��
/D�FRQWUDGLFFL³Q�HV�DSDUHQWH��OD�FRQMXQFL³Q�GH�J©QHURV�FRPR�SURSXHVWD�DUW­VWLFD�VH�
SURGXFH� QR� V³OR� FRPR� UHVXOWDGR� GH� OD� GHßQLFL³Q� GH� ORV� J©QHURV� SRU� OD� FRQFLHQFLD�
PRGHUQD��VLQR�FRPR�XQ�SURFHVR�VLPXOW¡QHR�H�LQWHUGHSHQGLHQWH�D�©VWD��/D�SURGXFFL³Q�
IRWRJU¡ßFD�QR�HVWXYR�H[HQWD�GH�HVWD�WUDQVIRUPDFL³Q195��

'DGR� TXH� OR� WUDQVJHQ©ULFR� HUD� XQD� SRVLELOLGDG� UHDO�� D� SHVDU� GH� PXFKRV� WH³ULFRV� TXH��
SDUHF­DQ�FRQWUDGHFLUVH��REVHUYDPRV�F³PR� ORV�DUWLVWDV�GH� ODV�YDQJXDUGLDV�H[SHULPHQWDURQ� ORV�
J©QHURV�DUW­VWLFRV�UHDOL]DQGR�REUDV�FRQ�OHQJXDMHV�K­EULGRV���

/D�XWLOL]DFL³Q�GH�OD�IRWRJUDI­D�FRPR�UHFXUVR�FUHDWLYR�P¡V�TXH�GRFXPHQWR�GH�OD�UHDOLGDG�QR�
HV�QXHYR�VL�DGHP¡V�GH�HQ�6WLHJOLW]�R�0DQ�5D\�SHQVDPRV�HQ�$OH[DQGHU�5RGWFKHQNR�R�*\¶UJ\�
.HSHV�� <� P¡V� WDUGH� -DQ� 'LEEHWV�� -DNRE�0DWWQHU�� $GDP� )XVV��:ROIJDQJ� 7LOOPDQV�� 'DU­R�
8U]D\��7KRPDV�5XII�R�-¶UJ�6DVVH��/D�H[SHULPHQWDFL³Q�GH�OD�IRWRJUDI­D�FRPR�UHFXUVR�GD�OXJDU�
D� OD� IRWRJUDI­D�DEVWUDFWD���VWD� LPSOLFD�XQD�UHQXQFLD�DO�REMHWR��D� OR�UHFRQRFLEOH��D� OD�ßGHOLGDG�
FURP¡WLFD�\�D�OD�SUHFLVL³Q��ODV�EDVHV�TXH�OD�DVHQWDEDQ�HQ�VX�RULJHQ�FRPR�FDWHJRU­D���

195 ,GHP�S����
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El maridaje fotografía y pintura en la actualidad.

*UDGXDOPHQWH� OD� IRWRJUDI­D� \� OD� SLQWXUD� VH� VHSDUDQ� GH� OD� UHDOLGDG� \� GHVFXEUHQ� RWUDV�
Y­DV��DGDSW¡QGRVH�D�VX�WLHPSR��/R�LPSRUWDQWH�HV�OD�PLUDGD�\�QR�OD�W©FQLFD�GH�OD�TXH�VH�VLUYH�HO�
DUWLVWD��(Q�OD�DFWXDOLGDG�VH�SURGXFH�XQ�SURFHVR�LQYHUVR�DO�GH�ORV�SLFWRULDOLVWDV��KDEODPRV�GH�XQD�
DUWLVWLßFDFL³Q�LQYHUVD��)RW³JUDIRV�TXH�UD\DQ��PDQLSXODQ�R�GLEXMDQ�VREUH�VXV�FRSLDV��

0XFKRV� DUWLVWDV� FDPELDQ� GH� PHGLR� GH� H[SUHVL³Q� VREUH� WRGR� GH� OD� SLQWXUD� D� OD�
IRWRJUDI­D�QR�VROR�SRU�FRPRGLGDG�X�RSRUWXQLVPR�Ó�TXH�WDPEL©Q�H[LVWH��VLQR�SRU�HO�
DQKHOR�GH�FRQWLQXLGDG�GH�XQ�SUR\HFWR� �6HDQ�6FXOO\��-XOL£R�6DUPHQWR��-XDQ�8VO©��
*¼QWHU�)¶UJ��3HUR�VHU¡�VREUH�WRGR�5LWFKHU�\�VX�HVSDFLR�ERUURVR��XQ�HVSDFLR�TXH�HV�
HVWUDWHJLD�GH�PXFKRV�DUWLVWDV�TXH�GHVDUUROODQ�GH�HVH�PRGR�OD�IRWRJUDI­D��&RPR�SRU�
HMHPSOR�HO�WUDEDMR�GH�6DP�6DPRUH�XQD�HVSHFLH�GH�GLIXPLQDGR�TXH�WRUQD�PLVWHULRVR�
FDGD�XQR�GH�ORV�SHUVRQDMH�UHWUDWDGRV��6DPRUH�ºQLFDPHQWH�XWLOL]³�OD�F¡PDUD�SDUD�OD�
serie de Allegories of Beauty�TXH��D�VX�YH]��JXDUGD�XQD�HVWUHFKD�UHODFL³Q�FRQ�OD�KLVWRULD�
GHO�DUWH��(Q�HVWH�VHQWLGR��HO�DUWLVWD�FRQßHVD�TXH�VXV�IRWRJUDI­DV�FRQWLQºDQ�OD�WUDGLFL³Q�
GHO�UHWUDWR�UHQDFHQWLVWD�\�TXH�FRQFHSWXDOPHQWH�ODV�HQWLHQGH�FRPR�SLQWXUDV196�

/DV� REUDV� híbridas o transgenéricas� WLHQHQ� XQD� LQWHQFL³Q� PX\� GLIHUHQWH� D� ODV� SULPHUDV�
IRWRJUDI­DV�FRORUHDGDV��1R�SRGU­DQ�FRQVLGHUDUVH�IRWRJUDI­D�FRQ�SLQWXUD��6X�LQWHQFL³Q�HV�PHMRUDU�
XQD� REUD�� VLQR� JHQHUDU� XQD� REUD� GH� DUWH� QXHYD�� XQ� J©QHUR�PL[WR�� D� SDUWLU� GH� OD�PH]FOD� GH�
OHQJXDMHV��

l/RV�PHGLRV�TXH�FRQIRUPDQ�OD�REUD�VH�XWLOL]DQ�HQ�VX�FDOLGDG�GH�F³GLJRV�FRPSOHWRV�
\�HQ�OD�QXHYD�REUD�VH�WUDQVIRUPDQ�HQ�IUDJPHQWRV�GH�XQ�SDUDGLJPD�PD\RU��XQ�meta-
lenguaje�>Þ@�/DV�REUDV�GH�SLQWXUD�\�IRWRJUDI­D�SURGXFLGDV�SRU�OD�YDQJXDUGLDV�KDQ�GH�
FRQVLGHUDUVH�FRPR�XQD�RSHUDFL³Q� OLQJ¼­VWLFD��XQ� MXHJR�FRQ� OHQJXDMHV��6X� LQWHQFL³Q�
QR�VH�UHODFL³Q�FRQ�OD�LQWHQFL³Q�LQPHGLDWD�\�SULPRUGLDO�GH�VLJQLßFDU�GH�WRGR�OHQJXDMH��
(O�REMHWLYR�GH�FRQWUDSRQHU�HOHPHQWRV�disímbolos�HQ�XQ�PLVPR�FDPSR��HYLGHQFLDQ�HO�
SURFHVR�PLVPR�GH�VLJQLßFDFL³Q197{��

$�YHFHV�HVD�FRQWUDSRVLFL³Q�GH�OHQJXDMHV�DSRUWD�VLJQLßFDGRV�WUDQVFHQGHQWHV��ºQLFDPHQWH�
SRVLEOHV� PHGLDQWH� HVD� FRPELQDFL³Q� FRQFUHWD�� +R\� HQ� G­D�� GLFKD� FRQH[L³Q� R� LQWHJUDFL³Q� GH�
OHQJXDMHV�HV�WDQ�FRPºQ�TXH�QDGLH�FXHVWLRQD�VX�SHUWHQHQFLD�D�XQD�FDWHJRU­D�X�RWUD��

/RV�PHGLRV� GLJLWDOHV� SURYRFDQ� XQD�PDQLSXODFL³Q� GH� OD� LPDJHQ�P¡V� HYLGHQWH�� � DXQTXH�
SDUH]FD� DOJR� QXHYR�� OD� KLVWRULD� GH� OD� IRWRJUDI­D� HVW©� UHSOHWD� GHVGH� VXV� RU­JHQHV� GH� GLFKD�
PRGLßFDFL³Q�� /D� GLIHUHQFLD� UDGLFD� HQ� XQD� LQYHUVL³Q� GH� ODV� SURSRUFLRQHV�� FRPR� LQGLFD�-RDQ�
)RQWFXEHUWD�

����'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��$�&RUX±D�(G��$UWH�&RQWHPSRU¡QHR�\�
(QHUJ­D�$,(�Ó�0$&8)�$UWHGDUGR��6�/��'DUGR�GV��&ROHFFL³Q�7HRU­D����������S�����
����/DXUD�*RQ]¡OH]�)ORUHV��RS��FLW��S������
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�/R�TXH�DQWHV�HUD�H[FHSFL³Q��DKRUD�HV�QRUPD��/D�LPDJHQ�TXH�QRV�SDUHFH�DXW©QWLFDPHQWH�
IRWRJU¡ßFD�QR�HV�P¡V�TXH�XQD�PDJQ­ßFD�FRPSRVLFL³Q�KLSHUUHDOLVWD�FUHDGD�SRU�XQD�
P¡TXLQD��$V­�� OD� ÕPXHUWHÖ�TXH�OD�IRWRJUDI­D�KD�VXIULGR�HQ�OD�HUD�HOHFWU³QLFD�FRQVLVWH�
HQ� UHDOLGDG� HQ� XQ� SURFHVR� GH� ÕGHVLQGH[DFL³QÖ�� (O� QXHYR� HVFHQDULR� HSLVWHPRO³JLFR�
GHYXHOYH�D� OD� LPDJHQ� OD� OLQHDOLGDG�GH� OD�HVFULWXUD�R�GH� OD�SLQWXUD��/D� IRWRJUDI­D� VH�
OLEHUD�GH�OD�PHPRULD��HO�REMHWR�VH�DXVHQWD��HO�­QGLFH�VH�GHVYDQHFH198���

/D�IRWRJUDI­D�KD�WHPLGR�SRU�VX�SHUPDQHQFLD�FRQ�OD�OOHJDGD�GH�OD�HUD�HOHFWU³QLFD�\�GLJLWDO��
$OJXQRV� WH³ULFRV�� LQFOXVR� FRPSDUDQ� OD� SULPHUD� PXHUWH� GH� OD� SLQWXUD� �HQ� VX� EDWDOOD� FRQ� OD�
IRWRJUDI­D��FRQ�OD�TXH�DFRQWHFL³�SRVWHULRUPHQWH��3LQWXUD�96�7HFQRORJ­D���

+LVW³ULFDPHQWH� ORV� DUWLVWDV� QR� V³OR� KDQ� PHMRUDGR� VXV� FUHDFLRQHV� FRQ� ORV� DYDQFHV�
WHFQRO³JLFRV��/HR�6WHLQEHUJ�XWLOL]³� OD�SLQWXUD�SDUD� IRUPXODU�XQ�FRQFHSWR�GH�F³PR�
IXQFLRQD�OD�LQIRUPDFL³Q��(Q������H[DPLQ³�OD�UHODFL³Q�FDPELDQWH�HQWUH�HO�SLQWRU�\�OD�
LPDJHQ�TXH��VHJºQ�©O��GHSHQG­D�GH�OD�IRUPD�GH�PRGHORV�UHSUHVHQWDFLRQDOHV�JHQHUDOHV�
TXH�HVWDEDQ�VLHQGR�LQàXHQFLDGRV�SRU�OD�LQIRUPDFL³Q�PHGLDWL]DGD��>Þ@�/DV�LP¡JHQHV�
HQ� ORV� ºOWLPRV� TXLQFH� R� YHLQWH� D±RV�� KDQ�PRGLßFDGR� UDGLFDOPHQWH� VX� RULHQWDFL³Q��
HQ�HO�TXH� OD�VXSHUßFLH�SLQWDGD�\D�QR�HV�HO�DQ¡ORJR�GH�XQD�H[SHULHQFLD�YLVXDO�GH� OD�
QDWXUDOH]D��VLQR�GH�VXV�SURFHVRV�RSHUDWLYRV199�

/D�SLQWXUD� VH� DGDSWD� D� ORV� FDPELRV�TXH� HQWUDQ� HQ� HVFHQD�GHPRVWUDQGR�XQD� FDSDFLGDG�
UHJHQHUDGRUD��DFHSWDQGR�ODV�RSHUDFLRQHV�O³JLFDV�GH�OD�WHFQRORJ­D�\�OR�TXH�©VWD�OH�SXHGH�DSRUWDU�
HQ�VX�SURFHVR���/D�IRWRJUDI­D�VH�KD�FRQYHUWLGR�HQ�XQD�KHUUDPLHQWD�DO�DOFDQFH�GH�WRGRV�\�ORV�DUWLVWDV�
OD�XVDQ�VLQ�FRQFHVLRQHV�SXULVWDV��WHFQLFLVWDV��HWF��&UHDQ�LP¡JHQHV��PXQGRV�\�VHQVLELOLGDGHV�VLQ�
DSHJR�D�OD�UHDOLGDG�REMHWLYD��$�YHFHV��OR�IDOVR�VH�FRQYLHUWH�HQ�FLHUWR��\�HO�HQJD±R�HQ�FHUWH]D��$V­��
DO� LJXDO� TXH� ORV�SLQWRUHV� WUDQVIRUPDQ� HO� FRORU� HQ� VHQVDFLRQHV�� ORV� IRW³JUDIRV� WUDQVPLWHQ�P¡V�
TXH�KHFKRV�FRQ�VXV�LP¡JHQHV���3DXODWLQDPHQWH��FRQVLGHUDPRV�OD�IRWRJUDI­D�FRPR�P¡V�TXH�XQD�
W©FQLFD�GH�OD�LQPHGLDWH]�YLVXDO��HV�XQ�OHQJXDMH�DUW­VWLFR��$SDUHFHQ�DUWLVWDV�TXH�WUDEDMDQ�FRQ�OD�
LPDJHQ�JU¡ßFD��MXHJDQ�FRQ�OD�OX]��RWURV�FRQ�HO�PRYLPLHQWR��RWURV�FRQ�OD�DSUR[LPDFL³Q�EUXWDO�DO�
REMHWRÞHIHFWLYDPHQWH�WRGRV�SDUWHQ�GH�DOJR�TXH�H[LVWH��SHUR�HV�FLHUWR�TXH�HVD�H[LVWHQFLD�QR�HV�
PHQRV�DEVWUDFWD��

$OJXQRV� SLQWRUHV� TXH� VH� PXHYHQ� HQ� XQD� SR©WLFD� DEVWUDFWD� FRQ� PHGLRV� WUDGLFLRQDOHV��
FRPLHQ]DQ�D�H[SHULPHQWDU�OD�pintura sin pintura��

����-RDQ�)RQWFXEHUWD��Después de la fotografía: identidades fugitivas��El paseante�������������
����l�+LVWRULFDOO\�DUWLVWV�KDYH�QRW�VLPSO\�XS�JUDGHG�WKHLU�DUWLVWLF�SUDWLFH�E\�DGRSWLQJ�QHZ�WHFKQRORJLHV��/HR�
6WHLQEHUJ�XVHG�SDLQWLQJ�WR�IRUPXODWH�D�FRQFHSW�RI�KRZ�LQIRUPDWLRQ�ZRUNV��,Q������KH�H[DPLQHG�D�FKDQJLQJ�
UHODWLRQVKLS�EHWZHHQ�SDLQWHU�DQG�LPDJH�ZKLFK��KH�DUJXHG��ZDV�GHSHQGHQW�XSRQ�WKH�ZD\�JHQHUDO�UHSUHVHQWDWLRQDO�
PRGHOV�ZHUH�EHLQJ�LQàXHQFHG�E\�PHGLDWHG�LQIRUPDWLRQ��7�KH�SLFWXUHV�RI�WKH�ODVW�ßIWHHQ�WR�WZHQW\�\HDUV�LQVLVW�
RQ�D�UDGLFDOO\�QHZ�RULHQWDWLRQ��LQ�ZKLFK�WKH�SDLQWHG�VXUIDFH�LV�QR�ORQJHU�WKH�DQDORJXH�RI�D�YLVXDO�H[SHULHQFH�
RI�QDWXUH�EXW�RI�RSHUDWLRQDO�SURFHVVHV{��0LFN�)LQFK��New painting, new technology��&RQWHPSRUDU\�9LVXDO�$UW�
0DJD]LQH��1p�����������'LVSRQLEOH�HQ��KWWS���ZZZ�PLFNßQFK�FRP�WH[WV�QHZ�KWPO��
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6HDQ�6FXOO\�R�-XDQ�8VO©�GDQ�U©SOLFD�D�VXV�LP¡JHQHV�SLFW³ULFDV���$�WUDY©V�GH�ODV�PLVPDV�
TXHGD� HYLGHQFLDGD� OD� LQVSLUDFL³Q� REMHWXDO� GH� VXV� XQLYHUVRV� SO¡VWLFRV� UHVSHFWLYRV��
SHUR�VREUH�WRGR�PDQLßHVWDQ�VX�LQWHUFDPELDELOLGDG�\D�TXH�DPEDV�SURSXHVWDV�SLQWXUD�
SLQWDGD� R� SLQWXUD� IRWRJUDßDGD�� HYLGHQFLDQ� XQ� PLVPR� JUDGR� GH� SLFWRULFLGDG�� FRQ�
LQGHSHQGHQFLD�GH� ODV�REYLDV�GLIHUHQFLDV� WH[WXUDOHV�R� OXP­QLFDV��/D� LGHD�GH�SLQWXUD�
UHVLGH�SXHV�HQ�HO�UHVXOWDGR�\�QR�WDQWR�HQ�VXV�HOHPHQWRV�FRQVWLWXWLYRV�QL�HQ�VX�SURFHVR�
GH�SURGXFFL³Q��/D�UHFLSURFLGDG�HQWUH�SLQWXUD�\�IRWRJUDI­D�KD�FRQVWLWXLGR�XQR�GH�ORV�
SULQFLSDOHV�REMHWLYRV�GHO�WUDEDMRV�GH�5LFKWHU200�

/R�SLFW³ULFR�HV�XQ�SHQVDPLHQWR�TXH�SUHFHGH�D�OD�SLQWXUD�R�D�VX�SODVPDFL³Q�HQ�VXSHUßFLH��
$UWLVWDV�FRPR�'DU­R�8U]D\��-RKQ�%DOGHVDUL��+HOHQD�$OPHLGD��-XDQ�8VOH��:ROIJDQJ�7LOOPDQV��
R�3HGUR�%DUEHLWR��XWLOL]DQ� OD�IRWRJUDI­D�\� ORV�PHGLRV�GLJLWDOHV�HQ�VX�SURGXFFL³Q�SLFW³ULFD��(V�
XQD�QXHYD�HWDSD�GH�OD�SLQWXUD��&UHHPRV�FRQYHQLHQWH�KDEODU�GH�WUHV�DUWLVWDV�TXH�KDQ�WUDEDMDGR�\�
UHàH[LRQDGR�VREUH�OD�SLQWXUD��OOHJDQGR�D�HODERUDU�FDGD�XQR�GH�HOORV�XQ�OHQJXDMH�PX\�SHUVRQDO�
FDUJDGR�GH�PLVWXUDV�SHUR�FRQ�FODURV�QH[RV�H� LQWHUUHODFL³Q��+DEODPRV�GH�5XIR�&ULDGR��-XDQ�
8VO©�\�'DU­R�8U]D\�

5XIR�&ULDGR� GHßQH� VX� REUD� FRPR�� arte teórico, de conceptos claros, pero sobre todo sensorial, 
emocional y que desarrolla nuevas poéticas perceptivas201�� 6X� WUDEDMR� DUW­VWLFR� VH� FDUDFWHUL]D� SRU�
XQD� H[SORUDFL³Q�GH� OD� DEVWUDFFL³Q�JHRP©WULFD� FRQ�XQ� OHQJXDMH� FRQVLVWHQWH� HQ� FRPSRVLFLRQHV�
GLJLWDOHV�VREUH�QXHYRV�VRSRUWHV��GLIHUHQWHV�SODQWHDPLHQWRV�SDUD�TXH�VX�SLQWXUD�HYROXFLRQH�FRPR�
HYROXFLRQD�HO�PXQGR�

6X�REUD�VH�SXHGH�GHßQLU�FRPR�VLQFU©WLFD�SRUTXH�XQH� ORV�DVSHFWRV�IRUPDOHV�REMHWLYLGDG�
\� VXEMHWLYLGDG�� FRQ� ORV� FRQFHSWXDOHV� QDWXUDO� \� DUWLßFLDO�� 0DQWLHQH� XQD� VHULH� GH� FRQVWDQWHV�
IRUPDOHV��FRPSRVLFLRQHV�D�EDVH�GH�EDQGDV�GH�FRORU�VREUH�GLYHUVRV�IRQGRV�� LQVSLUDGRV�HQ�XQD�
YLVL³Q�SDUWLFXODU�GH�OD�QDWXUDOH]D�������

6X�PLUDGD�� OLEUH� \� OLPSLD� VH� FHQWUD� HQ� OD� QDWXUDOH]D�� SUHVHQWH� HQ� VX� WUDEDMR�GHVGH� VXV�
SULPHUDV�REUDV��WDQWR�SLFW³ULFDV�FRPR�HVFXOW³ULFDV��WDQWR�Y­GHRV�FRPR�FDMDV�GH�OX]�R�IRWRJUDI­DV���
/­QHDV�YHUWLFDOHV�TXH�SXHGHQ�VHU�¡UEROHV��KRUL]RQWDOHV�TXH�SRGU­DQ�VHU�U­RV���&ULDGR��GHPXHVWUD��
VX�LQFOLQDFL³Q�YLYLHQGR�FHUFD�GH�HOOD�\��SDVHDQGR�VLHPSUH�TXH�SXHGH���/RV�HVSHFWDGRUHV�GHEHPRV�
HQIUHQWDUQRV�D�VX�REUD�FRPR�VL�SDVH¡UDPRV�WDPEL©Q��YLYLHQGR�HVH�SDLVDMH�DUWLßFLDO�H[WUD­GR�GH�
OD�QDWXUDOH]D�UHDO�����

(VWDEOHFH�XQ�Y­QFXOR�HPRFLRQDO�HQWUH�OD�DWUDFFL³Q�SLFW³ULFD�TXH�VXSRQH�OD�WUDGLFL³Q�
P¡V�YLVFHUDO�GHO�H[SUHVLRQLVPR�DEVWUDFWR�\� ODV�HYROXFLRQHV�GH�XQD�JHRPHWU­D�SRVW�
PLQLPDOLVWD�\�ORV�HFRV�GHO�QHR�JHR202��

����-DYLHU�+HUQDQGR��2S��FLW��S����
����5RVD�2OLYDUHV��Rufo Criado, La mirada Salvaje��>(Q�O­QHD@��7H[WR�GHO�FDW¡ORJR�GH�OD�H[SRVLFL³Q�En la distancia 
verde��&HQWUR�GH�$UWH�&DMD�GH�%XUJRV��&$%��������KWWS���ZZZ�UXIRFULDGR�FRP�WH[WR�HV�PLUDGD�VDOYDMH�URVD�
ROLYDUHV!�>&RQVXOWD������������@
�����6DQWLDJR�%��2OPR��Rufo Criado, El proceso del color.�>(Q�O­QHD@�7H[WR�GHO�FDW¡ORJR�GH�OD�H[SRVLFL³Q�LWLQHUDQWH�SRU�
&DVWLOOD�\�/H³Q���������KWWS���ZZZ�UXIRFULDGR�FRP�WH[WR�HV�SURFHVR�FRORU�VDQWLDJR�ROPR�!>&RQVXOWD������������@
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�(Q�VX�REUD�KD\�XQD�SURIXQGD�UHàH[L³Q��XQD�SUHPHGLWDFL³Q�HQWUH�OD�IRUPD�\�GHO�FRORU��
5HDOL]D�ERFHWRV�VREUH�FDUW³Q��FROODJHV�FRQ�SDSHOHV�GH�FRORUHV�GH�LPSUHQWD�FRPELQDGRV�FRQ�JUDQ�
GHOLFDGH]D��(VWRV�ERFHWRV��SRVWHULRUPHQWH��SDVDQ�D�VHU�REUDV�GH�JUDQ�IRUPDWR��(O�UHVXOWDGR�HV�
XQD�REUD�SR©WLFD�FRQ�FRORUHV�¡FLGRV��

'DU­R�8U]D\�OOHYD�PXFKR�WLHPSR�WUDEDMDQGR�OD�H[SORUDFL³Q�GH�ORV�O­PLWHV�HQWUH�OD�IRWRJUDI­D�
\�OD�SLQWXUD��HQWUH�OD�LPDJHQ�GLJLWDO�\�OD�UHSUHVHQWDFL³Q�GH�OR�UHDO�D�WUDY©V�GH�ORV�QXHYRV�PHGLRV���
6H�VLUYH�GH�6RIWZDUHV�XWLOL]DGRV�HQ�JHRJUDI­D�\�DUTXHRORJ­D�SDUD�OD�LQLFLDFL³Q�GH�VXV�LP¡JHQHV���
,QFOX\H�HO�XVR�GHO�³OHR�\�SLJPHQWRV�VREUH�IRWRJUDI­DV�\�DGHP¡V�HPSOHD�UHVLQDV�TXH�OH�FRQßHUHQ�
D�OD�REUD�XQ�DVSHFWR�YLGULRVR�TXH��HQ�FLHUWR�PRGR��QRV�DOHMD�GH�HOOD�

En su proyecto Phaistos�� SDUWH� GHO� HVWXGLR� PLQXFLRVR� GH� LP¡JHQHV� REWHQLGDV� GHVGH�
VDW©OLWHV��GH�SODQRV�GH�OD�DQWLJXD�FLXGDG�FUHWHQVH�\�GH�IRWRJUDI­DV�WRPDGDV�WUDQVLWDQGR�SRU�HO�
OXJDU��'HVSX©V�� WUDV� OD�VXSHUSRVLFL³Q�GH� OHQJXDMHV�\�XQ�SURFHVR�GH�PRGLßFDFL³Q�VH�FUHD�XQD�
REUD�HQ�XQ�PXQGR�SDUDOHOR��

,QWHQVD�UHàH[L³Q�VREUH�OHQJXDMHV�\�VREUH�OD�UHODFL³Q�GHO�DUWH�GLJLWDO�\�VX�IDFHWD�YLUWXDO��OD�
IRWRJUDI­D�\�OD�UHDOLGDG�\�ODV�QXHYDV�FDUDFWHU­VWLFDV�GH�OD�SLQWXUD��

(O�HVSHFWDGRU�VH�SRVLFLRQD�DQWH�OD�REUD�FRQ�LQTXLHWXG�\�FXULRVLGDG��SRGU­D�VHU�XQD�LPDJHQ�
GHO�XQLYHUVR�R�XQ�GHWDOOH�FHOXODU��/D�OX]�DWUDYLHVD�ORV�PXQGRV�FUHDGRV�SRU�8U]D\��RWRUJ¡QGROH�
XQD�HVSDFLDOLGDG�FRPSOHMD��/D�PDWHULD�SDUHFH�TXHGDU�VXVSHQGLGD�HQ�OD�VXSHUßFLH�\�IRUPDU�SDUWH�
D�VX�YH]�GHO�IRQGR��H[LVWLHQGR�XQD�WHQVL³Q�HQWUH�DPEDV�SDUWHV��/R�LQWHUQR�HV�H[WHUQR���6XV�REUDV�
VRQ�KLEULGDFLRQHV�FRPSOHMDV��6X�OHQJXDMH�VH�DGHFXD�DO�HQWRUQR�\�HO�PRPHQWR�HQ�HO�TXH�YLYH. 

171 
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����'DU­R�8U]D\��Phaistos, 2011



8U]D\�UHàH[LRQD�VREUH�VX�LQGXGDEOH�LQWHQFL³Q�SLFW³ULFD�PDQLIHVWDQGR��

0LV� IRWRJUDI­DV� VLHPSUH� KDQ� WHQLGR� HQ� FXHQWD� D� OD� SLQWXUD�� (Q� DTXHOODV� VHULHV� GH�
DXWRUUHWUDWRV� GREOHV� GH� ����������� ODV� VHULHV� Camerastrokes� GH� ����� D� ������ ODV�
SLQWXUDV�QHJDWLYDV�\�VXV�IRWRJUDI­DV�D�SDUWLU�GH�������R�ODV�IRWRJUDI­DV�JHQHUDGDV�HQ�
RUGHQDGRU�D�SDUWLU�GHO� ������ H[LVWH�XQ� VXEVWUDWR�SLFW³ULFR�TXH� OHV�GD� VHQWLGR�SDUD�
P­��5HFXHUGR�TXH�FXDQGR�FRPHQF©� ODV�SULPHUDV�SLQWXUDV�QHJDWLYDV�� OR�KDF­D�FRPR�
LGHD�GH�SLQWXUDV�QHJDWLYDV��VLQ�SHQVDU�TXH�SRVWHULRUPHQWH�ODV�SRVLWLYDU­D��FRPR�VL�GH�
XQ�QHJDWLYR�IRWRJU¡ßFR�VH�WUDWDUD��<�VH�TXHGDEDQ�DV­��HQ�OD�IDVH�GH�SLQWXUD�LPDJHQ�
QHJDWLYD�>Þ@ 3LQWDQGR��HQ�RFDVLRQHV�WHQJR�OD�VHQVDFL³Q�GH�HVWDU�IRWRJUDßDQGR�DOJR�
TXH� YD� D� VXFHGHU�� TXH� QR� WLHQH� SDVDGR�� &XDQGR� HQ� ODV� VHULHV� QHJDWLYDV�� SRVLWLYR�
IRWRJU¡ßFDPHQWH� HVH�REMHWR�SLQWDGR�� FRPSUXHER�TXH�\D� HV�SDUWH�GHO�PXQGR�FRPR�
FXDOTXLHU�RWUR�REMHWR�TXH�KD�VLGR�IRWRJUDßDGR�HQ�RWUD�SDUWH�\�GHO�TXH�SRGHPRV�WHQHU�

XQ�GRFXPHQWR�UHIHUHQFLDO�GH�VX�H[LVWHQFLD�203

-XDQ�8VO©�HV�HO�WHUFHUR�GH�HVWH�sintagma artístico�HQ�HO�TXH��HQ�XQD�VXHUWH�GH�DXWRJQRVLV��
UHàH[LRQDQ�VREUH�OR�SLFW³ULFR�\�VXV�UHODFLRQHV�FRQ�RWURV�PHGLRV��8VO©�WDPEL©Q�KD�LQGDJDGR��HQ�
DOJXQDV�VHULHV��VREUH�ODV�UHODFLRQHV�FRQ�OD�REUD�JU¡ßFD�\�OD�SRHV­D��5HYHOD�ODV�SRWHQFLDOLGDGHV�GH�
XQD�DEVWUDFFL³Q�UHQRYDGD��PXHVWUD�OD�UHDOLGDG�\�VXV�FRQWUDGLFFLRQHV�D�WUDY©V�GH�IUDJPHQWDFLRQHV��
6X�SLQWXUD�FRQWLHQH�FRORUHV�LQWHQVRV��TXH�HQ�DOJXQDV�VHULHV�VH�WL±HQ�GH�RVFXUR��6XV�SLQFHODGDV�
VRQ�UREXVWDV��DSDVLRQDGDV���

8VO©�GHßHQGH�VX�SLQWXUD�FRPR�abstracción contaminada frente a la pura, que no busco en absoluto. 
Mi pintura esconde la no posibilidad de hacer frente a lo frenético de la vida204��3XHGH�TXH�VHD�HVD�PLVPD�
contaminación� OD� TXH� FRQYLHUWD� VX� REUD� HQ� DOJR� PLVFHO¡QHR�� &RQVWDQWHPHQWH� HPRFLRQDQWH� \�
FRQVWDQWHPHQWH�FDPELDQWH��

&RPELQD�HO�SHQVDPLHQWR�FRQ�OD�DFFL³Q��HO�FRQFHSWR�FRQ�OD�HPRFL³Q��HQ�XQ�LQJHQLRVR�MXHJR�
GH�IRUPDV�\�FRORU��'XUDQWH�XQD�FRQIHUHQFLD�HQ�OD�8QLYHUVLGDG�,QWHUQDFLRQDO�0HQHQGH]�3HOD\R��
HO�FU­WLFR�GH�DUWH�\�FRPLVDULR�GH�H[SRVLFLRQHV�(QULTXH�-XQFRVD�H[SUHVD�VREUH�ODV�IRWRJUDI­DV�GH�
8VO©��muestran el esfuerzo sintético de cómo la imagen se convierte en un cuadro o problema pictórico205���

'HO� PLVPR� PRGR�� 0RLVHV� 3©UH]� GH� $OE©QL]� D±DGH� el tipo de abstracción de Uslé escribe 
sentimientos corales mas que objetivos. La fotografía esta muy bien para saber como funciona su cerebro 
como pintor206��

����'DULR�8U]D\��EXIT Abstracción. Dario Urzay.�0DGULG��5HYLVWD�(;,7���1z����������
���� 5LFDUGR� 5RGU­JXH]�� Juan Uslé�� La abstracción contaminada�� >HQ� O­QHD@�� /HYDQWH� (PY�� &XOWXUD�� ������������
�KWWS���ZZZ�OHYDQWH�HPY�FRP�FXOWXUD������������DEVWUDFFLRQ�FRQWDPLQDGD�MXDQ�XVOH��������KWPO!�
�>&RQVXOWD�����������@
����(QULTXH�-XQFRVD��Conexión con la Impureza de la Postmodernidad��>HQ�O­QHD@ 8,03���Expertos señalan que el objetivo 
GH� OD� SLQWXUD� GH� -XDQ�8VO©� HV� UHàHMDU�«lo inesperado» que surge en fotografía. (XURSD�3UHVV�� ������������ �KWWS���ZZZ�
HXURSDSUHVV�HV�FDQWDEULD�FDQWDEULD�VRFLDO�������QRWLFLD�XLPS�H[SHUWRV�VHQDODQ�REMHWLYR�SLQWXUD�MXDQ�XVOH�
UHàHMDU�LQHVSHUDGR�VXUJH�IRWRJUDßD����������������KWPO!��>&RQVXOWD�����������@�
����,E­GHP
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Soñé que revelabas,�HV�VX�VHULH�P¡V�PHGLWDWLYD�\�RUJ¡QLFD���'HVDUUROODGD�D�LQWHUYDORV�LUUHJXODUHV�
GHVGH�������VH�FRPSRQH�GH�REUDV�QRFWXUQDV��RVFXUDV��HQ�SHQXPEUD��TXH�UHYHODQ�YLEUDFLRQHV�\�
UHVRQDQFLDV��(O�DUWLVWD� WUDVODGD�VX�SURSLR�SXOVR�FDUG­DFR�D� OD�SLQWXUD��3DUWHQ��RULJLQDOPHQWH��
GH�XQD�LQWHQFL³Q�SRU�FUHDU�HO�PLVPR�FXDGUR�XQD�\�RWUD�YH]��\�OD�SURSLD�LPSRVLELOLGDG�SRU�FUHDU�
HVH�PLPHWLVPR�EXVFDGR��6RQ�SLH]DV��PHWLFXORVDV�� SULPLWLYDV�� FDVL� ULWXDOHV��4XH�JHQHUDQ�XQD�
DWP³VIHUD�HQYROYHQWH��

8VO©��D±DGH�SLQFHODGD�WUDV�SLQFHODGD��FDSD�WUDV�FDSD��KDVWD�FUHDU�UHW­FXODV�VXSHUSXHVWDV��6X�
LQFRQIXQGLEOH�OHQJXDMH��UHYHOD�SDUDMHV�SHUIHFWDPHQWH�FRQVWUXLGRV�TXH�QRV�UHVXOWDQ�H[WUD±DPHQWH�
IDPLOLDUHV��
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9HPRV�HQ�HVWRV�WUHV�DUWLVWDV��FRPR�OD�SLQWXUD�DFWºD�GH�XQD�IRUPD�DELHUWD��QR�H[FOX\HQWH��
6RQ�REUDV�TXH�DVLPLODQ�GLIHUHQWHV�O­QHDV�GH�GLVFXUVR��ORV�OHQJXDMHV�VH�UHWURDOLPHQWDQ��FRQ�XQD�
SR©WLFD�SHUVRQDO��/R�WHFQRO³JLFR�KD�LQàXHQFLDGR�\�UHGLUHFFLRQDGR�HO�FDPLQR�GH�OD�SLQWXUD��

+DEODPRV�DKRUD�GH�:ROIJDQJ�7LOOPDQV��FRQRFLGR�HQ�OD�G©FDGD�GH������SRU�VXV�IRWRJUDI­DV�
HQ�XQD�O­QHD�GRFXPHQWDO��,P¡JHQHV�DSDUHQWHPHQWH�FDVXDOHV�GHO�G­D�D�G­D��TXH�UHàHMDQ�OD�FXOWXUD�
\� OD� FRWLGLDQHLGDG� KXPDQD�� WDPEL©Q� UHDOL]D� IRWRJUDI­DV� GH� SDLVDMHV� QDWXUDOHV� \� XUEDQRV�� (Q�
RFDVLRQHV��H[SRQH�VXV�REUDV�FRQYLUWL©QGRODV�HQ�LQVWDODFLRQHV�VLWH�VSHFLßF�HQ�ODV�TXH�FRQWUDVWDQ�
ORV� GLIHUHQWHV� IRUPDWRV� GH� ODV� REUDV� TXH� OD� FRPSRQHQ�� FROJDGDV� FRQ� FOLSV�� FLQWD� DGKHVLYD� R�
HQPDUFDGDV�FRQYHQFLRQDOPHQWH��/D�REUD�IRUPD�XQ�WRGR�FRQ�XQ�VLJQLßFDGR�FRPSOHMR�TXH�YLHQH�
GDGR�SRU�OD�GXDOLGDG�GHO�PHQVDMH�GH�XQD�IRWRJUDI­D�HQ�FRQFUHWR�\�VX�UHODFL³Q�FRQ�ODV�GHP¡V��
IXQFLRQDQGR�FRPR�HQWLGDG�SOXUDO��

/RV� LQWHUHVHV� HVW©WLFRV� GH�7LOOPDQV� EXVFDQ� OD� EHOOH]D� \� HO� SODFHU�� 6XV� ºOWLPRV� WUDEDMRV�
VLJXHQ�PDQWHQLHQGR�HVWH�LQWHU©V�SHUR�QR�WDQ�FRUSRUDO�R�FDUQDO��VLQR�PDW©ULFR�\�YLVXDO��%HOOH]D�
TXH�VXUJH��GH�VXWLOHV�\�PLVWHULRVDV�LP¡JHQHV�DEVWUDFWDV��(VWH�WUDEDMR�HV�UHDOL]DQGR�VLQ�OD�F¡PDUD�
IRWRJU¡ßFD��H[SORUDQGR�ORV�O­PLWHV�GH�OD�IRWRJUDI­D�\�OD�GHßQLFL³Q�GH�OD�IRUPD��(VWDV�REUDV�VRQ�
SURGXFWR�GH�OD�PDQLSXODFL³Q�GH�OD�OX]�GLUHFWDPHQWH�VREUH�HO�SDSHO�\�QR�VREUH�HO�QHJDWLYR��6HULHV�
como Blushes, Mental Pictures y Freischwimmer.��6XV�LP¡JHQHV�GHOLFDGDV��VRQ�XQ�WUDEDMR�­QWLPR�TXH�
EXVFD�OR�PDUDYLOORVR�HQ�OR�FRWLGLDQR��

����:ROIJDQJ�7LOOPDQV� Freischwimmer 26, ��������
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(Q�RFDVLRQHV�HO�LQWHU©V�SRU�HO�DFWR�SLFW³ULFR�KD�PRYLGR�D�DOJXQRV�DUWLVWDV�D�GRFXPHQWDU�
HO�SURFHVR�SLFW³ULFR�HQ�VX�WRWDOLGDG�R�HQ�SDUWH���4XL]¡V�GHVFRPSRQHU�P­QLPDPHQWH�ORV�GHWDOOHV�
GHO� GHVDUUROOR� OHV� KDJD� FRPSUHQGHUVH� D� V­� PLVPRV�� &RPSUHQGHU� HO� SRUTX©� LQWHULRU� GH� FDGD�
PRYLPLHQWR��D�PRGR�GH�WHUDSLD��4XL]¡V�HVWDV�LP¡JHQHV�QRV�GHQ�ODV�FODYHV�GH�OR�TXH�HQFLHUUD�OD�
SLQWXUD��VX�HVHQFLD��VX�PDJLDÞ�

/XLV�*RUGLOOR�FRQßHVD�KDEHU�XWLOL]DGR�OD�IRWRJUDI­D�SULPHUR�GH�XQ�PRGR�IXQFLRQDO��
FRPR�DSR\R�\�PRGHOR�\�P¡V�WDUGH�GH�XQ�PRGR�FRQVFLHQWHPHQWH�P¡V�FUHDWLYR��DXQ�
FRPR�EºVTXHGD�GHQWUR�GH�OD�SLQWXUD��3ULPHUR�VHU¡�OD�IRWRJUDI­D�TXH�VLUYH�SDUD�SLQWDU��
FRPR�PRGHOR��/OHJD�HQWRQFHV�OD�LPDJHQ�EDQDO��QHXWUD��HQWUHVDFDGD�GH�SHUL³GLFRV�\�
UHYLVWDV��\�OR�KDFH�LPSXOVLYDPHQWH��GHVFRQRFLHQGR�ORJURV�FRPR�ORV�GH�*HUKDUG�5LFKWHU���
'HVSX©V��DEDQGRQD�OD�IRWRJUDI­D��DXQTXH�VLJXH�FROHFFLRQDQGR�LP¡JHQHV��GDQGR�IRUPD�
\�VHQWLGR�D�VXV�HOHFFLRQHV��0¡V�WDUGH�OOHJDU¡�OD�IRWR�FRPR�GREOH�PRQRFURPR��D�PRGR�
GH�QHXWUDOL]DFL³Q�GH�OD�SLQWXUD�D�SDUWLU�GH�OD�IRWRJUDI­D�HQ�EODQFR�\�QHJUR��3HUR�OR�P¡V�
FXULRVR�HV�FXDQGR�SDVD�D�IRWRJUDßDU�FDVL�REVHVLYDPHQWH�WRGD�OD�YLGD�GH�XQ�FXDGUR��
&RPR�HVFDPDV�TXH�SHUPLWHQ�VX�UHVSLUDFL³Q�207 

����/XLV�*RUGLOOR��'HWDOOH��Sin título, 2009

����'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��RS��&LW��S�����
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>Þ@�&RQ�HVWDV�IRWRJUDI­DV�GHO�SURFHVR�D�PRGR�GH�PDWHULD�SDUDOHOD�VH�URPSH�HO�HVWDWLVPR�
GH�OD�SLQWXUD��VH�HPERUUDFKD�OD�H[SHULHQFLD�GH�PLUDU�XQD�\�RWUD�YH]�HO�PLVPR�FXDGUR�
\�TXH�OD�LPDJHQ�SHUPDQH]FD�LQWDFWD��/D�MDUUD�GH�9HUPHHU�YHUWLHQGR�OHFKH��HQ�/XLV�
*RUGLOOR� VH�GHUUDPD�HQ�YDULRV� DFWRV��*RUGLOOR� URPSH�DV­� FRQ� OD�SUHPLVD�GH�TXH� OD�
LPDJHQ� HVW¡WLFD� QLHJD� HO� WLHPSR� HQ� V­�PLVPD� \� UHFRJH� OD�PXVLFDOLGDG� LQKHUHQWH� DO�
SURFHVR�HQ�XQ�DIRUWXQDGR�PDO�GH�DUFKLYR��(QWUH�WDQWR�� OD�SLQWXUD�VH�SUHFLSLWD�\�VH�
reencarna208�

(VDV� IRWRJUDI­DV� TXH� DFRPSD±DQ� HO� SURFHVR� GH� SLQWDU� XQ� FXDGUR� SHUPLWHQ� GHFRQVWUXLU�
HO� UHVXOWDGR�� UHYHODU� FDGD� SDVR�� FDGD� SHQVDPLHQWR� \� DYDQFH��PDQWHQLHQGR� YLYD� OD� LPDJHQ� \�
SHUPLWLHQGR�TXH�HVWD�VH�GHVOLFH��FDVL�VLHPSUH�HQ�KRUL]RQWDO���

/D� DUWLVWD� SRUWXJXHVD�+HOHQD� $OPHLGD� VH� DFHUFD� D� OD� IRWRJUDI­D� FRQ� XQD�PLUDGD� PX\�
VHGXFWRUD���5HDOL]D�XQ�WLSR�GH�REUD�FRPSOHMD�GH�GHßQLU��8Q�WLSR�GH�SLQWXUD�IRWRJUDI­D�SHUIRUPDWLYD�
HQ�OD�TXH�VX�FXHUSR�HV�HO�SURWDJRQLVWD��KDELWD�HO�OLHQ]R��(OOD�PLVPD�OR�DVHJXUD�DV­���La obra es mi 
cuerpo, mi cuerpo es mi obra. 

(O�FXHUSR�DFWºD�FRPR�JHQHUDGRU�GH�LP¡JHQHV�\�OD�IRWRJUDI­D�HV�HO�PHGLR�SDUD�UHSUHVHQWDU�
HVDV�VHFXHQFLDV�HQ�EODQFR�\�QHJUR��HQ�ODV�TXH�VH�KDFH�UHIHUHQFLD�GH�XQ�PRGR�X�RWUR�D�OD�SLQWXUD���
6XV�PDQRV��VX�FDUD�R�HO�FXHUSR�HQWHUR�UHSURGXFHQ��PRYLPLHQWRV�HQ�UHODFL³Q�D�OD�DFFL³Q�GH�SLQWDU�
R�GLEXMDU��7DPEL©Q�UHFXUUH�DO�XVR�GH�SLJPHQWRV�\�PDWHULDOHV�TXH�FRPSOHPHQWDQ�ODV�IRWRJUDI­DV�
HVWDEOHFLHQGR�XQ�MXHJR�GH�SHUFHSFL³Q�GLIHUHQWH��TXH�LQWHUYLHQH�GHQWUR�\�IXHUD�GHO�SODQR�GH�OD�
LPDJHQ��

����+HOHQD�$OPHLGD��Pintura habitada,�������$FU­OLFR�D]XO�VREUH�IRWRJUDI­DV�HQ�EODQFR�\�QHJUR�

����,E­GHP�
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8QD�GH� VXV� SULPHUDV� REUDV�DFFLRQHV� IXH� HQWUDU� OLWHUDOPHQWH� HQ� HO� FXDGUR�� YHVWLUVH� FRQ�
VX� WHOD��6XV�REUDV� VH� FDUDFWHUL]DQ�SRU� OD� HFRQRP­D�GH�PHGLRV��EODQFR�\�QHJUR�\� VLPSOLFLGDG�
FRPSRVLWLYD��(VWDV�GRV�FDUDFWHU­VWLFDV�KDFHQ�TXH�OD�REUD�VHD�P¡V�GLUHFWD�H�LQWHQVD���

(O�XVR�GHO�FRORU��D�PHQXGR�HQ�SHTXH±DV�GRVLV��DSDUHFH�FRPR�KXHOOD�GH�VX�PHPRULD�GH�
SLQWRUD���6X�REUD�HV�XQD�DFHUWDGD�KLEULGDFL³Q�HQWUH�ORV�PHGLRV�H[SUHVLYRV��IRWRJUDI­D��HVFHQRJUDI­D�
SHUIRUPDQFH�\�SLQWXUD��QDFLGD�GH�OD�SLQWXUD��MXHJD�FRQ�VXV�O­PLWHV�\�SRVLELOLGDGHV�FUHDQGR�XQ�
OHQJXDMH� SURSLR��$OPHLGD� EXVFD� VX� LGLRPD� VLQ� HQFRUVHWDPLHQWRV��$QD�0DUW­QH]�&ROODGR� FRQ�
UHVSHFWR�D�VX�H[SRVLFL³Q�El cuerpo como Narración�GHFODUDED��Hay que invadir el mundo creando nuevos 
espacios, hay que invadir la pintura para que sea algo más que pintura209.

<�HV�TXH�OD�SLQWXUD�VLHPSUH�HV�P¡V�TXH�SLQWXUD��(Q�XQD�O­QHD�GH�LQYHVWLJDFL³Q�DI­Q��HQ�HO�
KDELWDU�ORV�HVSDFLRV��FRPR�XQD�VXHUWH�GH�PHVWL]DMH�YLVXDO�VH�HQFXHQWUDQ�ODV�REUDV�GH�OD�HVSD±ROD�
,UHQH�*UDX��/D� VHULH�Esmalte sobre bastidor en paisaje�� HVW¡� FRPSXHVWD�SRU�SLH]DV�P³YLOHV��TXH�
VLWºD�HQ�OXJDUHV�PHWLFXORVDPHQWH�HVFRJLGRV��HQ�ORV�TXH�OD�SLQWXUD�VH�UHODFLRQD�FRQ�ORV�FRORUHV�
GHO�HVSDFLR��SRWHQFL¡QGRORV���6XV�HVWUXFWXUDV�PXHVWUDQ�HO�FRORU�HQ�V­���LQWHJUDGR�HQ�ODWHUDOHV�GH�
XQ�EDVWLGRU��

(Q�HVWH�SURFHVR� OD�SLQWXUD�VH� LQWHJUD�HQ�HVWUXFWXUDV�WDQ�V³OR�SDUD�PRVWUDU�HO�FRORU�
�FRORU��QDGD�P¡V���FRORU�TXH�VH�H[WLHQGH�VLHPSUH�VREUH�XQD�VXSHUßFLH��TXH�\D�QR�WLHQH�
SRU�TX©�VHU�SODQD��\�ÕHVRÖ�TXH�RFXUUH��HQWUH�HO�FRORU�\�OD�VXSHUßFLH��HV�OR�TXH�DGTXLHUH�
SDUD�P­�XQD�UHOHYDQFLD�HVHQFLDO��(VH�KDOR�TXH�VREUHSDVD�HO�VRSRUWH�SDUD�SUR\HFWDUVH�
VREUH�RWUR�OXJDU��(VWR\�VHJXUD�GH�TXH�HVR�HV�SLQWXUD��\�WDPEL©Q�GH�TXH�\D�QR�OR�HV210�

/D�SLH]D�VROR�DGTXLHUH�VHQWLGR�HQ�HO�HVSDFLR�SDUD�HO�TXH�KD�VLGR�FRQFHELGD��(VFHQDULRV�
SU¡FWLFDPHQWH�PRQRFURPRV�HQ�ORV�TXH�LQWHUYLHQH�DSRUWDQGR�XQ�DFHQWR�FRORULVWD��6RQ�XQD�HVSHFLH�
GH�DFFL³Q�ULWXDO�FRQ�XQ�FLFOR�YLWDO�FODUR��SLQWXUD��FDPLQR��PRQWDMH�LQ�VLWX��IRWRJUDI­D��GHVPRQWDMH�
\�YXHOWD�D�HPSH]DU��/R�TXH�TXHGD�GH�HVD�DFFL³Q�HV�HO�UHJLVWUR��XQ�UHFRUULGR��XQD�XELFDFL³Q�\�XQD�
SLQWXUD�FRQ�HVD�KLVWRULD���

,UHQH�*UDX�WUDEDMD�XQ�HVSDFLR�IURQWHUL]R�D�SDUWLU�GH�XQD�VHULH�GH�MXHJRV�GH�RFXOWDFL³Q�
\�YLVLELOLGDG��(V�XQD�SLQWXUD�TXH�VH�IRUPDOL]D�GHVGH�OD�FRQVWUXFFL³Q�GH�OD�H[SHULHQFLD��
6RPEUDV�� WUDQVSDUHQFLDV�� SUR\HFFLRQHV�� SL[HOL]DFLRQHV�� HWF��� DOXGHQ� D� XQD� UHODFL³Q�
HQWUH�OR�I­VLFR�\�OR�SHUFHSWLYR��WUDEDMDQGR�HO�GXFKDPSLDQR�FRQFHSWR�GH�OR�LQIUDOHYH�
FRPR�SUHVHQFLD�P­QLPD��6H�WUDWD�GH�JHQHUDU�QXHYRV�HVSDFLRV�\�SUR\HFWDU�R�UHYHODU�
ODV�SRWHQFLDV�GH�XQ�GHWHUPLQDGR� OXJDU�� DOJR�TXH�ELHQ�SXGL©UDPRV�FRQWH[WXDOL]DU�D�
SDUWLU�GH�DUWLVWDV�FRPR�'DQLHO�%XUHQ�FXDQGR�WUDEDMD�FRQ�WUDQVSDUHQFLDV��(O�WHPD�QR�
HV�QXHYR��(Q�HO�SDVDGR��OD�SLQWXUD�FRQ�OX]�GH�ODV�YLGULHUDV�VDO­D�SUR\HFWDGD�HQ�XQ�WRGR��
0¡V�WDUGH��HQ�HO�5HQDFLPLHQWR��R�HQ�HO�%DUURFR��XQD�OX]�UHOLJLRVD�SURFHG­D�GH�OR�DOWR��
0RKRO\�1DJ\�UHàH[LRQDU¡�VREUH�WRGR�HOOR�SLQWDQGR�HQ�HO�DQYHUVR�\�HO�UHYHUVR�GH�ODV�

���� $QD� 0DULD� &ROODGR�� Helena Almeida El cuerpo como Narración�� >(Q� O­QHD@� &*$&� �� &HQWUR� *DOHJR� $UWH�
&RQWHPSRU¡QHD��9LJR���KWWS���ZZZ�DUWV]LQ�QHW�YRO��DOPHLGD�KWPO�!>&RQVXOWD����������@
����%HD�(VSHMR��Irene Grau, Nueva mano de pintura��>(Q�O­QHD@�(O�FXOWXUDO�������������KWWS���ZZZ�HOFXOWXUDO�FRP�
UHYLVWD�DUWH�1XHYD�PDQR�GH�SLQWXUD������!��>&RQVXOWD�����������@
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O¡PLQDV��EXVFDQGR�GLVWLQWDV�DUWLFXODFLRQHV�HVSDFLDOHV�SRU�PHGLR�GH�ODV�UHODFLRQHV�

HQWUH� ORV� FRORUHV�� JHQHUDQGR� SLQWXUDV�P³YLOHV�� àXFWXDQWHV�� YLEUDQWHV�� DFHUF¡QGRVH�
D� EºVTXHGDV� TXH� SUHRFXSDURQ� HQ� VXV� FRPLHQ]RV� D� DUWLVWDV� FRPR�0DLGHU� /³SH]� R�
UHVXOWDGRV�TXH�HQ�OR�IRWRJU¡ßFR�WDPEL©Q�ORJUDQ�DUWLVWDV�FRPR�&KULVWLDQH�5LFKWHU211�

0X\�DFHUWDGD�HVD�FRQH[L³Q�TXH�KDFH�'DYLG�%DUUR�FRQ�'DQLHO�%XUHQ��HQ�,UHQH�*UDX�OD�
SLQWXUD�VH�UHGXFH�DO�P¡[LPR��$�VXV�HOHPHQWRV�SULPLJHQLRV��6H�UHGXFH�DO�FRORU�

*UDX�WUDEDMD�FURP¡WLFDPHQWH�ORV�HVSDFLRV�YDF­RV��&RQ�VXV�HVWXGLDGDV�FRPSDUDFLRQHV�HO�
FRORU� VH� KDFH� YLVLEOH� FRPR�PDWHULD�� (V� LQHYLWDEOH� SHQVDU� HQ� ORV� FRORU� ßHOG� GHO� H[SUHVLRQLVPR�
DEVWUDFWR��QR�VROR�SRU�VX�UHIHUHQFLD�HQ�HO�SURSLR�W­WXOR��/D�SLQWXUD�HVW¡�SUHVHQWH�WDPEL©Q�FRPR�
OXJDU�GH�UHàH[L³Q��*UDX�HV�XQ�HMHPSOR�GH�F³PR�OD�SLQWXUD�FRPR�SHQVDPLHQWR�VH�SDOSD�HQ�OD�
SURSLD�PLUDGD��HQ�OD�VX\D�\�HQ�OD�TXH�HO�HVSHFWDGRU�HPSUHQGH�DQWH�VX�REUD���

(O�FDPSR�H[SDQGLGR��GHO�TXH�KDEO¡EDPRV�DO�FRPLHQ]R�GH�HVWD�LQYHVWLJDFL³Q��VH�YLVLELOL]D�
FRPR�HO�HVSDFLR�GH�DFFL³Q�GH�OD�SLQWXUD�GH�*UDX��/RV�O­PLWHV�WUDGLFLRQDOHV��GH�OD�SLQWXUD�\D�VH�
KDE­DQ�GHVERUGDGR�D±RV�DWU¡V�\�DKRUD��DQHJDQ�ORV�HPSOD]DPLHQWRV�SRU�ORV�TXH�ODV�REUDV�WUDQVLWDQ���
6XV�SLH]DV�ad hoc��HI­PHUDV��VRQ�FDVL�PRPHQWRV�IXJDFHV�LQWDQJLEOHV��TXH�VROR�SHUPDQHFHQ�HQ�OD�
PHPRULD��

Lo que importaba estaba en la línea, no en el extremo��XQD�GH�VXV�ºOWLPDV�VHULHV��*UDX�JHQHUD�
XQ�PDSD�DUW­VWLFR�H[WUD­GR�GH�OD�H[SHULHQFLD�GH�FDPLQDU��(V�SLH]D�HVW¡�GLYLGLGD�HQ�WUHV�HWDSDV�
FURP¡WLFDV��*UDX��SDUWH�GH�OD�VH±DO©WLFD�GH�VHQGHURV�TXH�VH�FODVLßFDQ�VHJºQ�OD�WLSRORJ­D�GH�ODV�
UXWDV�HQ�URMR��DPDULOOR��YHUGH�HQ�IXQFL³Q�GH�OD�GLVWDQFLD�\�FRQYLHUWH�OD�JDOHU­D�HQ�XQ�WHUULWRULR�
VREUH�HO�TXH�VH�\X[WDSRQHQ�\�H[SDQGHQ�WUHV�UHFRUULGRV�JHRJU¡ßFRV�\�WHPSRUDOHV��/D�REUD�VH�
FRQVWUX\H�D�SDUWLU�GH�HOHPHQWRV�FRPXQHV�D�WRGDV�ODV�HWDSDV�FURP¡WLFDV��SLQWXUD�PXUDO��SLQWXUD�
VREUH�SLH]DV�GH���[��FP�VREUH�PDGHUD�PHWDO�SLHGUD�\�IRWRJUDI­DV�UHDOL]DGDV�FRQ�HO�PRWLYR�GH�OD�
VH±DO©WLFD�HQ�HO�FRQWH[WR�GHO�SDLVDMH���

/D�REUD�GH�*UDX�HV�XQ�SDUDGLJPD�GHO�XVR�GH�OD�IRWRJUDI­D�SDUD�KDEODU�GH�SLQWXUD��6X�MXHJR�
VRSRUWH�VXSHUßFLH�HV�XQD�FRQVWDQWH��D�WUDY©V�GHO�FXDO�H[SORUD�HO�HQWRUQR�EXVFDQGR�FRQH[LRQHV�
FURP¡WLFDV�TXH�VXEYLHUWHQ��HQ�RFDVLRQHV��VX�SURSLD�ELGLPHQVLRQDOLGDG�SDUD�DWUDYHVDU�HO�SODQR�\�
WUDVODGDUVH�D�OD�VDOD���/D�DUTXLWHFWXUD�QR�IXQFLRQD�FRPR�XQ�IRQGR�VLQR�FRPR�HOHPHQWR�TXH�DFWLYD�
HVH�MXHJR�FURP¡WLFR��

(O� DUWH� GHEH� DFWXDU� GH� PDQHUD� DELHUWD�� VLQ� H[FOXLU� SRVLELOLGDGHV�� 9LYLPRV� XQ� PXQGR�
GH� FRQVWDQWHV� FDPELRV� \� FRQWLQXDV� VLPELRVLV� GRQGH� VXUJHQ� QXHYDV� IRUPDV� GH� FRQRFLPLHQWR�
\� FRPXQLFDFL³Q�� 2EVHUYDPRV� FRPR� HQ� WRGDV� HVWDV� REUDV�� OR� IRWRJU¡ßFR� HVW¡� SUHVHQWH� SDUD�
UHàH[LRQDU�\�UHSHQVDU�OD�SLQWXUD��0HGLDQWH�HO�XVR�GHO�PHGLR�IRWRJU¡ßFR��VH�UHVSLUD�XQ�DLUH�GH�
SLQWXUD��$SUHFLDPRV�FRPR�VH�JHQHUD�XQ�QXHYR�OHQJXDMH�SO¡VWLFR��TXH�OOHYD�D�PXFKRV�DUWLVWDV�D�
FRPELQDU�GLIHUHQWHV�W©FQLFDV�R�LQFOXVR�D�IRWRJUDßDU�FRQ�PLUDGD�H�LQWHQFL³Q�SLFW³ULFD��

����'DYLG�%DUUR��Antes de irse. 40 ideas sobre la pintura. 2014  [En línea], <http://www.irenegrau.com/esp/textos/david_barro.
htm> �>&RQVXOWD�����������@
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����,UHQH�*UDX��Esmalte sobre bastidor en paisaje. Amarillo������

����,UHQH�*UDX��&RORU�ßHOG� 2014
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La luz como recurso plástico.

(O�XVR�GH�OD�OX]�FRPR�PHGLR�SDUD�FUHDU��IXH�XQD�GH�ODV�DSHUWXUDV�PDV�VLJQLßFDWLYDV�GHO�VLJOR�
;;212��'DQ�)ODYLQ�OOHYD�DO�O­PLWH�ODV�LQYHVWLJDFLRQHV�VREUH�OD�OX]�UHDOL]DQGR�FRPSRVLFLRQHV�GH�OX]�
\�FRORU�TXH�VH�GHVSOLHJDQ�VREUH�HO�PXUR���/RV�YDORUHV�WUDGLFLRQDOHV�SLFW³ULFRV�FRPR�FRPSRVLFL³Q��
OX]�\�FRORU�VRQ�UHYLVLWDGRV�SRU�)ODYLQ��A pesar de moverse dentro de los dominios de la pintura Dan 
)ODYLQ�QR�DSDUHFH�HQ�OD�KLVWRULD�GHO�DWH�FODVLßFDGR�FRPR�SLQWRU213.  

6XV�REUDV�PRGLßFDQ�ORV�HVSDFLRV�D�WUDY©V�GH�FRPSRVLFLRQHV�GH�OX]�\�FRORU�TXH�ED±DQ�WRGR�
OR�TXH� OH�URGHD��JHQHUDQGR�DPELHQWHV�SHQHWUDQWHV�TXH�HO�RMR�SHUFLEH�HQ�PRGR�GH�VDWXUDFL³Q�
HPRFLRQDO��VXVFLWDQGR�XQD�H[DOWDFL³Q�FHUFDQD�D�OD�H[SHULPHQWDGD�HQ�HO�PHMRU�GH�ORV�DWDUGHFHUHV�
R�DQWH�OD�PHMRU�GH�OD�SLQWXUDV��

6LPLODU�D�OD�REUD�GH�)ODYLQ��HV�OD�GH�(ULQ�2tNHHIH��6X�IRUPDFL³Q�HQ�DUTXLWHFWXUD�OD�LPSXOVD�
D�HQIUHQWDUVH�D�ORV�HVSDFLRV�FRPR�XQ�WRGR��JHRP©WULFR��2tNHHIH�UHàH[LRQD�VREUH�OD�SHUFHSFL³Q�
HVSDFLDO� \� OD� GLVWRUVL³Q� R� PDQLSXODFL³Q� TXH� VXIUHQ� ORV� OXJDUHV� D� WUDY©V� GH� ODV� IRWRJUDI­DV��
HQWHQGLGD�HVWD�FRPR�XQ�WUDGXFWRU�GHO�HVSDFLR�WULGLPHQVLRQDO�D�XQD�LPDJHQ�ßQDO�ELGLPHQVLRQDO���
3DUD�HOOR��2tNHHIH��UHFUHD�FXE­FXORV��D�WUDY©V�GH�XQD�PDTXHWD�GH�PDGHUD��TXH�IXQFLRQD�FRPR�
VDOD�H[SRVLWLYD�HQ� OD�TXH�VH� IRUPDQ�ßFWLFLRV�DPELHQWHV� WH±LGRV��&RQ�HVWDV� LQYHVWLJDFLRQHV�� OD�
DUWLVWD�UHàH[LRQD�VREUH�OD�UHDFFL³Q�GHO�FRORU�\�OD� OX]�HQ�HO�HVSDFLR��KDFLHQGR�UHIHUHQFLD�D�VXV�
FRQGLFLRQHV�HVSDFLDOHV�UHDOHV��

����(ULQ�2tNHHIH��Empty, 2011 

����(O�SULPHU�DUWLVWD�TXH�H[SHULPHQW³�FRQ� ODV�SRVLELOLGDGHV�GLUHFWDV�GH� OD� OX]� IXH�0RKRO\�1DJ\��REUDV�TXH�HO�
PLVPR�GHQRPLQDED�FRPR�pinturas con luz��6XV�H[SHULPHQWRV�FRQ�OD�OX]�FXOPLQDURQ�FRQ�HO�0RGXODGRU�GH�HVSDFLR�
\� OX]�������������XQ�DSDUDWR�TXH�SUR\HFWDED�VREUH� OD�SDUHG� OD� OX]�GH�FLQFR� IRFRV�\�FLHQWR�FXDUHQWD�ERPELOODV�
FUHDQGR�XQ�GHVSOLHJXH�DEVWUDFWR�GH�OXFHV�HQ�PRYLPLHQWR��
����$OPXGHQD�)HUQ¡QGH]�)DUL±D��/R�TXH�OD�SLQWXUD�QR�HV��2S��&LW��S����� 
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PHGUR�&DEULWD�5HLV�SURQWR�SDVDU¡�DO�PXQGR�GH�OD�LQVWDODFL³Q���6HJºQ�VXV�SURSLDV�
SDODEUDV��OD�SLQWXUD�

�&XPSO­D�XQD�IXQFL³Q�WRW©PLFD��6REUH�XQD�GHWHUPLQDGD�VXSHUßFLH�VH�SODQWHDQ�LGHDV�
VLPSOHV� TXH� VH� FRQYLHUWHQ� HQ� VLJQRV� GH� WRGR� WLSR�� FXOWXUDOHV�� LGHRO³JLFR�� HWF�� /D�
SLQWXUD�WLHQH�OD�DPELFL³Q�GH�FRQYHUWLUVH�HQ�DOJR�PX\�FRQFHQWUDGR�FRPR�VL�IXHUD�XQ�
V­PEROR��6LQ�HPEDUJR��HVH�W³WHP�QR�WHQ­D�SDUD�P­�XQD�FDSDFLGDG�GH�IXQFLRQDPLHQWR�
WRWDO�� +DF­D� IDOWD� HO� DPELHQWH� GH� XQ� HVSDFLR� TXH� VH� LPSXVLHUD� DO� HVSHFWDGRU� \� OH�
HQYROYLHUD�HQ�XQD�H[SHULHQFLD�I­VLFD�WRWDO��LQFOX\HQGR�OD�SUHVHQFLD�GHO�SURSLR�FXHUSR�
\�GH�FXHUSRV�H[WUD±RV�HQ�UHODFL³Q�D�QXHVWUR��(O�FDPELR�GH�OD�SLQWXUD�D�OD�HVFXOWXUD�QR�
HV�XQ�FDPELR�GH�YROXPHQ�R�GH�GLPHQVLRQHV��HV�XQ�JLUR�HQ�OD�QHFHVLGDG�GH�OOHJDU�D�OD�
DEVROXWD�LQWHJUDFL³Q�GHO�HVSHFWDGRU�HQ�OD�REUD214��

6X�LQWHU©V�SRU�OD�FRWLGLDQLGDG�VH�PXHVWUD�FRQ�HO�XVR�GH�HOHPHQWRV�XUEDQRV�\�GRP©VWLFRV�
TXH�UHODFLRQD��HQ�HO�HVSDFLR�FRQ�VLPSOLFLGDG��/R�LQGXVWULDO�WDPEL©Q�HVW¡�SUHVHQWH�FRQ�OD�HOHFFL³Q�
GH�DOJXQRV�PDWHULDOHV��DOXPLQLR��HVPDOWHV��WXERV�àXRUHVFHQWHVÞ��&RQ�HVWDV�SLH]DV�HYLGHQFLD�VX�
SUHGLOHFFL³Q�SRU�OD�DUTXLWHFWXUD�\�SRU�OR�TXH�HQ�HOOD�DFRQWHFH�

/D� OX]� KDELWD� HO� HVSDFLR� \� FUHD� WULGLPHQVLRQDOLGDG�� DV­� HO� HVSHFWDGRU� VH� HQIUHQWD� D� XQ�
HVSDFLR�PRGLßFDGR��\�XQD�REUD�FRQ�JUDQ�FDUJD�SR©WLFD��

����3HGUR�&DEULWD�5HLV��Undisclosed #3��������

����6DQWLDJR�2OPR��Buscando lo esencial��(QWUHYLVWD�FRQ�3HGUR�&DEULWD�5HLV���/¡SL]��Q�����DEULO�GH������
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)RUPDOPHQWH��ODV�VROXFLRQHV�TXH�SODQWHD�&DEULWD�5HLV��WLHQHQ�UHPLQLVFHQFLDV�GH�DOJXQDV�GH�
ODV�REUDV�TXH�\D�KHPRV�PHQFLRQDGR�HQ�HVWD�LQYHVWLJDFL³Q�GHVGH�(O�/LVVLW]N\��SRU�VX�FRQYHUVDFL³Q�
FRQ�OD�SDUHG��HQ�XQ�VXWLO�GLDORJR�ELGLPHQVLRQDO�\�SRU�FRQVHFXHQFLD�(XJHQLR�(VSLQR]D�\�D�/LVD�
6LJDO�FRQ�HO�XVR�GH�HOHPHQWRV�PHW¡OLFRV��TXH�UHFXHUGDQ�D�EDVWLGRUHV�R�PDUFRV��HQ�XQ�MXHJR�GH�
RFXOWDFL³Q��YLVXDOL]DFL³Q�GH�ORV�HVSDFLRV��QR�SHQHWUDEOHV�SHUR�PRGLßFDQWHV�GH�OR�FLUFXQGDQWH��

�OYDUR�1HJUR�VH�GLR�D�FRQRFHU�SRU�DOJXQDV�GH�ODV�REUDV�TXH�DTX­�VH�PHQFLRQDQ��DXQTXH�
VX� WUDEDMR�� WDQWR� WH³ULFR� FRPR�SU¡FWLFR� VH� KD� GLVWDQFLDGR�GH� OD� SUDFWLFD� SLFW³ULFD��&RPHQ]³�
SUHFLVDPHQWH�H[SHULPHQWDQGR�VREUH�HO�O­PLWH�GHO�FXDGUR��

,QWHUHVDGR�HQ�IRU]DU�HO�PRYLPLHQWR�GHO�YLUWXDO�UHFHSWRU��SURFXUD��GLU­D�TXH�D�PRGR�
GH� YLDMH� PHWDI³ULFR� FRQ� OD� SURSLD� SLQWXUD�� XQD� LPDJHQ� GDGD� VROR� UHVXOWD� XQD� YH]�
GHVYHODGD��/D�LPSRUWDQFLD�GHO�SURFHVR��SLFW³ULFR��FXOPLQD�HQ�VX�IRUPDOL]DFL³Q��HQ�VX�
GHVFXEULPLHQWR�WHPSRUDO��YLGHR��R�UHYHODFL³Q��IRWRJUDI­D�215��

7LHPSR�\�HVSDFLR�HQIDWL]DQ�DV­�OD�FRQGLFL³Q�àXLGD�GH�VX�SLQWXUD��H[SDQGLGD�HQ�JHVWRV�\�
UHàHMRV�D�SDUWLU�GH�OD�XWLOL]DFL³Q�GH�VRSRUWHV�QR�FRQYHQFLRQDOHV�FRPR�HO�HVSHMR��6X�SUHRFXSDFL³Q�
SRU� HO�PDWL]�\� OR� FDVL� LPSHUFHSWLEOH�KDFH�TXH� OD� FRQWHPSODFL³Q� VH� WRUQH� LQWHQVD��3RU� HVR� HQ�
PXFKRV� FDVRV� VHPHMD� FLHUWD�PRQRWRQ­D� TXH�� QR� HV�P¡V� TXH� XQD� LQWHQFL³Q� GH� FRQVWUXLU� RWUD�
PLUDGD��GH�H[SHULPHQWDU�RWUR�WLSR�GH�SHUFHSFL³Q�GRQGH�QR�LPSRUWD�HO�OXJDU�VLQR�OD�DFWLWXG�TXH�
JHQHUD�FRQ�VX�FRQVWUXFFL³Q��

6X�REUD�SODVPDGD�VREUH�FDMDV�GH�OX]�VHJºQ�HO�SURSLR�DUWLVWD�No dejan de ser pinturas, lo que 
pasa es que cambia el soporte, del lienzo, madera y aluminios a otro que es una proyección de luz216��6X�REUD�
HQOD]D�FRQ�OD�SLQWXUD�GH�YLGULHUD��PXFKR�P¡V�OLJDGD�DO�VHQWLGR�DUTXLWHFW³QLFR��VLJXLHQGR�VX�O­QHD�
GH�FRQFHELU�VXV�FUHDFLRQHV�H[SUHVDPHQWH�SDUD�OXJDUHV�FRQFUHWRV�

+DVWD� KDFH� SRFRV� D±RV�� HO� YLGHR�DUWH� HVWDED� D� PHUFHG� GHO� PRQLWRU� SHTXH±R�� SHUR� D�
FRPLHQ]RV�GH�ORV�D±RV�QRYHQWD��ODV�JUDQGHV�SUR\HFFLRQHV�SHUPLWLHURQ�FRQTXLVWDU�HO�HVSDFLR�SRU�
FRPSOHWR��(VWD�QXHYD�FDUDFWHU­VWLFD�� OD�XWLOL]D�'LDQD�7KDWHU�TXH�SUR\HFWD� �JUDQGHV� LP¡JHQHV�
VREUH� ORV� VDOLHQWHV� GH� OD� SDUHG�� WDPEL©Q� DSURYHFKD� ORV� ¡QJXORV� GH� ORV� HVSDFLRV�� $OJXQDV�
LP¡JHQHV�VH�VRODSDQ�R�FRQWLHQHQ�FRORUHV�GLVWRUVLRQDGRV��7HP¡WLFDPHQWH��7KDWHU�VXHOH�WUDEDMDU�
FRQ�DQLPDOHV�HQWUHQDGRV�SDUD�SHO­FXODV��/RV�SUHVHQWD�HQ�GLIHUHQWHV�SRVLFLRQHV�FRQ�UHVSHFWR�DO�
HVSHFWDGRU�SODQWHDQGR�XQD�\�RWUD�YH]�XQD�FXHVWL³Q��TXLHQ�GRPLQD�D�TXL©Q��ORV�KRPEUHV�D�ORV�
DQLPDOHV��R�HO�PHGLR�DO�KRPEUH��

����,E­GHP��S�����
�����OYDUR�1HJUR�FDPELD�HO� OLHQ]R�SRU� ODV�FDMDV�GH� OX]��>(Q� O­QHD@��KWWS���ZZZ�JDOLFLDH�FRP�QRYD�������KWPO!�
>&RQVXOWD�����������@
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�����OYDUR�1HJUR��([SRVLFL³Q�HQ�*DOHU­D�6&*��6DQWLDJR�GH�&RPSRVWHOD������

����'LDQH�7KDWHU��Knots+surfaces, 2001
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/RV�DUWLVWDV�DTX­�PHQFLRQDGRV�UHàH[LRQDQ�VREUH�ODV�SURSLHGDGHV�OXP­QLFDV��\�F³PR�©VWDV�
PRGLßFDQ�HO�HVSDFLR��WUDQVIRUP¡QGROR�D�WUDY©V�GH�IRUPDV�\�FRORUHV��/D�OX]�HV�XQ�PDWHULDO�HI­PHUR�
H�LQWDQJLEOH�\�D�VX�YH]��H[WUHPDGDPHQWH�SR©WLFR��(Q�FLHUWR�PRGR��QRV�UHFXHUGD�D�DOJXQDV�GH�ODV�
SLQWXUDV�GH�5RWKNR��FRQ�ßJXUDV�VXVSHQGLGDV��HW©UHDV��LQDVLEOHV��
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La pintura encarnada en Video. 

6REUH� HO� PDUFR� SODQWHDGR�� YHPRV� FRPR� OD� SLQWXUD� SXHGH� HVWDU� UHàHMDGD� HQ� REUDV�
IRWRJU¡ßFDV��OXP­QLFDV�R�LQFOXVR�HQ�PRYLPLHQWR��HQFDUQDGDV�HQ�YLGHR��/DV�UHàH[LRQHV�VREUH�OR�
SLFW³ULFR�YDQ�P¡V�DOO¡�GHO�VRSRUWH��GH�VXV�O­PLWHV�\�VXV�PDWHULDOHV��/D�UHODFL³Q�H�LQWHUDFFL³Q�GH�
OD�SLQWXUD�FRQ�RWURV�VRSRUWHV�IRUPDQ�SDUWH�GHO�HVWDGR�H[SDQGLGR�HQ�TXH�VH�HQFXHQWUD��$KRUD��HV�
XQD�GLVFLSOLQD�K­EULGD��VL�DFDVR�OD�SDODEUD�GLVFLSOLQD�SXGLHUD�DEDUFDU�VXV�PºOWLSOHV�VLJQLßFDGRV�
\�FRQQRWDFLRQHV���

$�YHFHV��OD�H[SDQVL³Q�YD�PDV�DOO¡�GH�ORV�O­PLWHV�I­VLFRV�\�VH�HQFDUQD�HQ�XQ�PHGLR�TXH��HQ�
SULQFLSLR�� HVW¡� OHMRV�GH� ORV� SODQWHDPLHQWRV�GH� OD� SLQWXUD� WUDGLFLRQDO��6H� URPSH� OD� HVWDWLFLGDG�
GH�OD�SLQWXUD��<�DKRUD�DGTXLHUH�XQD�HQWLGDG�WHPSRUDO��XQD�OLQHDOLGDG�P¡V�DOO¡�GH�OD�QDUUDWLYD��
FRQRFLGD�KDVWD�HQWRQFHV��

/D� SHUIHFWD� KLEULGDFL³Q� HQWUH� YLGHR� \� SLQWXUD�� SRGU­D� VHU� OD� REUD� GH�%LOO�9LROD�� OD� QR�
HVWDWLFLGDG� YLHQH� PDUFDGD� SRU� XQ� PRYLPLHQWR� H[WUDRUGLQDULDPHQWH� OHQWR� \� XQD� HVW©WLFD�
SURIXQGDPHQWH�SLFWRULFLVWD��/DV�UHIHUHQFLDV�D� OD�SLQWXUD�YDQ�GHVGH� OD�HVW©WLFD�KDVWD� OD� IRUPD�
H[SRVLWLYD�� VLWXDQGR� HQ� RFDVLRQHV� SHTXH±DV� SDQWDOODV� TXH� FXHQWDQ� XQD� KLVWRULD�� D� PRGR� GH�
YL±HWDV�R�O­QHD�GH�WLHPSR��

3HUR�QXHVWUR�LQWHU©V�VH�FHQWUD�HQ�RWUR�WLSR�GH�REUDV��2EUDV�HQ�ODV�TXH�HO�FRORU�GHWHUPLQD�
OD�LQWHQFL³Q�SLFW³ULFD�GHO�DUWLVWD��(Q�SULPHU�OXJDU��KDEODPRV�GH�$QUL�6DOD��(GL�5DPD�\�7LUDQD��OD�
FLXGDG�GH�ODV�IDFKDGDV�PXOWLFRORUHDGDV��(Q�HVWD�REUD�HO�SXQWR�GH�SDUWLGD�VRQ�ORV�FRORUHV�GH�ODV�
IDFKDGDV�GH�ORV�EORTXHV�GH�SURWHFFL³Q�RßFLDO�HQ�OD�FLXGDG�7LUDQD��TXH�IXHURQ�FRORUHDGDV�GHQWUR�
GHO�SURJUDPD�SURPRYLGR�SRU�HO�DOFDOGH�GH�OD�&LXGDG��(GL�5DPD��(VWH�FRQWH[WR�LQVSLU³�DO�DUWLVWD�
$QUL�6DOD�SDUD�FUHDU�XQ�YLGHR�UHFRUULHQGR�ODV�FDOOHV�GH�OD�FDSLWDO��(O�YLGHR��Dammi i colori nos da 
un paseo o travelling�GHVGH�XQ�FRFKH��PLHQWUDV�TXH�OD�YR]�HQ�off GHO�SURSLR�DOFDOGH�FRQWH[WXDOL]D�
VX�SUR\HFWR�HQ�UHODFL³Q�D�ODV�LP¡JHQHV��(O�Y­GHR�HV�PX\�HYRFDGRU��QR�VROR�SRU�OD�LOXPLQDFL³Q��HO�
PRYLPLHQWR�\�ORV�FRORUHV�VLQR�WDPEL©Q�SRU�ODV�VRPEUDV�TXH�VH�YDQ�SUR\HFWDQGR��

(O�YLGHR�DUWLVWD�6DOD��WUDEDMD�KDELWXDOPHQWH�FRQ�XQD�HFRQRP­D�GH�PHGLRV��PRYLPLHQWRV�
OHQWRV�GH�F¡PDUD�\�WRPDV�ODUJDV��6X�PLUDGD�WLHQH�XQ�DFHQWR�REMHWLYR��FDVL�GRFXPHQWDO��FRQ�XQ�
OHQJXDMH�FLQHPDWRJU¡ßFR��6DOD�KDFH�SDUW­FLSH�DO�HVSHFWDGRU�LQYLW¡QGROR�D�FRPSDUWLU�YLYHQFLDV�
SURSLDV��
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$QUL�6DOD�GHFODUD�TXH�SUHWHQGH�UHFRQFLOLDU�OX]�\�VRPEUD��OR�IURQWDO�\�OR�WDQJHQWH��SUHFLVL³Q�
H� LQFHUWLGXPEUH�� TXLHWXG� \� GLQDPLVPR�� VRQLGR� \� VLOHQFLR�� DJXGH]D� DQDO­WLFD� H� LUUHVROXFL³Q�
FRQIXVD��'LU­DPRV�TXH�HVW¡�KDEODQGR�GH�UHDOLGDG�\�GH�OD�PLJUDFL³Q�GH�VLJQLßFDGRV�\�VHQWLGRV�
FXOWXUDOHV�� LQFOXVR�D�SHVDU�GH� OD�DSDUHQWH� LQGLIHUHQFLD�GHO�FRORU��&RQ�HVWRV�FRORUHV��$QUL�6DOD�
SUHWHQGH�UHFXSHUDU�OD�FRQßDQ]D�\�HO�VHQWLPLHQWR�GH�pertenecer a un lugar�TXH�ORV�KDELWDQWHV�KDE­DQ�
perdido217�

&DR� *XLPDU£HV� HV� XQ� DUWLVWD� TXH� UHDOL]D� VHULHV� IRWRJU¡ßFDV� \� YLGHRV� FRQ� XQ� VHQWLGR�
SO¡VWLFR�PX\�HVSHFLDO��(Q�VX�REUD�Sin peso�WUDEDMD�HO�FRORU�D�PRGR�GH�DSXQWH�FRWLGLDQR��FRPR�
SLFW³ULFR�KRPHQDMH�D�ßJXUDV�FRPR�+©OLR�2LWLFLFD��*XLPDU£HV�JUDED�ORV�WROGRV�PXOWLFRORUHV�TXH�
ORV� SURWDJRQLVWDV� GHO� FRPHUFLR� FDOOHMHUR� GH�0©[LFR�'�)�� XWLOL]DQ� SDUD� SURWHJHUVH� GHO� VRO��(O�
DLUH�ORV�PHFH��KDFLHQGR�YLEUDU�FDGD�FRORU��WRUQDQGR�WRGR�H[SHULHQFLD�HVW©WLFD��FRQWUDVWD�FRQ�ODV�
PXFKDV�YRFHV�GH�TXLHQHV�WUDEDMDQ�D�GLDULR�GHEDMR�GH�HOORV��GRV�SHVRV�GLIHUHQWHV�FRQßJXUDQ�HO�
IU¡JLO�HTXLOLEULR�GH�OD�YLGD�HQ�ODV�FDOOHV�GH�&LXGDG�GH�0©[LFR��SHUR�TXH�QRV�VLUYHQ�SDUD�KDEODU�
GH�OR�PLVPR�TXH�KDEODU­DPRV�D�OD�KRUD�GH�DQDOL]DU�XQD�SLQWXUD�WUDGLFLRQDO218�

3RGHPRV� GHFLU� TXH� VX� REUD� HV� XQD� GRFXPHQWDFL³Q� SR©WLFD�� ,P¡JHQHV� HQFRQWUDGDV� X�
RUTXHVWDGDV�SRU�HO�SURSLR�DUWLVWD�TXH�VH�WRUQDQ�H[SHULHQFLD�HVW©WLFD��$�SHVDU�GH�VX�PLUDGD�SR©WLFD�
OD�PD\RU­D�GH�ODV�REUDV�WLHQHQ�XQ�WLQWH�FU­WLFR��DQDOL]DQGR�OR�FRWLGLDQR�\�OD�FXOWXUD�GH�FDOOH��

����$QUL�6DOD��Dammi i colori219.� ������ �����&DR�*XLPDU£HV��)RWRJUDPDV�6LQ�SHVR��&LXGDG�GH�
0©[LFR��������

217 Anri Sala’s Dammi i colori��>(Q�O­QHD@�$UWYHKLFOH���5HYLHZ�. �KWWS���ZZZ�DUWYHKLFOH�FRP�HYHQWV����!�
>&RQVXOWD������������@
����'DYLG�%DUUR��Antes de ayer y pasado mañana. O lo que puede ser pintura hoy��2S��&LW��S������
����'DPPL�L�FRORUL��Architecture + art: Edi Rama and Anri Sala���>HQ�O­QHD@��KWWSV���YLPHR�FRP��������!�>&RQVXOWD��
����������@
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+DEODPRV�DKRUD�GH�XQ�DUWLVWD� FODYH��-RKQ�%DOGHVDUL��&RQRFLGR�SRU� DOJXQRV�SUR\HFWRV�
como Cremation Project��������HQ�HO�TXH�VH�GHVKL]R�GH�FDVL�WRGDV�VXV�SLQWXUDV�OOHY¡QGRODV�D�XQ�
FUHPDWRULR��SDUD�SRVWHULRUPHQWH�SXEOLFDUOH�XQ�HVTXHOD�\�JXDUGDU�ODV�FHQL]DV�HQ�XQD�XUQD�R��I Am 
Making Art��������HQ�HO�TXH�HO�DUWLVWD�VH�PXHYH�FRQ�JHVWRV�HVSDVP³GLFRV�PLHQWUDV�UHSLWH��GXUDQWH�
���PLQXWRV��TXH�HVW¡�haciendo arte��$GHP¡V�GH�HVWDV�LU³QLFDV�\�GLYHUWLGDV�REUDV��%DOGHVVDUL�UHDOL]D�
LQßQLGDG�GH�SUR\HFWRV�HQ�GLIHUHQWHV�VRSRUWHV��/OHYD�HVH�KXPRU�D�ODV�UHODFLRQHV�GHO�OHQJXDMH�H�
LPDJHQ��UHDOL]DQGR�FROODJHV�FRQ�WH[WRV��LP¡JHQHV�\�SLQWXUD�FUHDQGR�QXHYRV�VLJQLßFDGRV��

(Q�VX�HVWXGLR�FXHQWD�FRQ�PLOHV�GH�IRWRJUDI­DV�TXH�DUFKLYD��$GHP¡V�GH�ODV�UHDOL]DGDV�SRU�©O��
H[WUDH�RWUDV�PXFKDV�GH�UHYLVWDV��OLEURV��IRWRJUDPDV�GH�SHO­FXODV�H�LQFOXVR�GH�¡OEXPHV�IDPLOLDUHV�
TXH�FRPSUD�HQ�WLHQGDV�GH�VHJXQGD�PDQR��&DWHJRUL]D�ODV�LP¡JHQHV�H[KDXVWLYDPHQWH�VHJºQ�VX�
WHP¡WLFD��SDUD�SRVWHULRUPHQWH�XVDUODV�VXJLULHQGR�QDUUDWLYDV��/DV�DPSOLD�\�ODV�WUDQVßHUH�VREUH�
WHODV��LPSULPLHQGR�WH[WRV�TXH�FUHDQ�WHQVLRQHV�HQWUH�ODV�LP¡JHQHV�\�ODV�SDODEUDV���(Q�DOJXQDV�GH�
VXV�REUDV�DSDUHFHQ�SXQWRV�GH�FRORUHV�VREUH�ORV�URVWURV�GH�ORV�SHUVRQDMHV�DFHQWXDQGR�VX�FDU¡FWHU�
DQ³QLPR� \� REOLJDQGR� DO� HVSHFWDGRU� D� FRQFHQWUDUVH� HQ� RWURV� DVSHFWRV� GH� OD� LPDJHQ�SDUD� GDU�
VHQWLGR�D�OD�HVFHQD��&XDQGR�QR�LQFOX\H�WH[WRV�HQ�OD�REUD�ORV�PDWL]D�FRQ�VXJHUHQWHV�W­WXORV���(O�
FXHUSR�VH�H[SORUD�D�WUDY©V�GH�OD�IUDJPHQWDFL³Q�\�OD�RFXOWDFL³Q�WUDV�OD�SLQWXUD��

%DOGHVVDUL�FRPSUHQGL³�SURQWR�TXH�el arte era algo más que la pintura220 y sin miedo usó otros 
OHQJXDMHV�FRPR�HO�IRWRJU¡ßFR�TXH�no es un arte distinto al de la pintura, sólo un nuevo medio con el que 
cuentan las artes plásticas. Las cosas obvias a veces despiertan controversias un poco absurdas��%DOGHVVDUL�
OR�H[SOLFD�FRQ�URWXQGLGDG��

(Q�YH]�GH�HPSOHDU�³OHR�VREUH�WHOD��HPSOHR�HOHPHQWRV�TX­PLFRV�TXH�VH�GHSRVLWDQ�VREUH�
XQ�SDSHO��$O�LJXDO�TXH�ORV�SLQWRUHV��QR�WHQJR�QLQJºQ�WLSR�GH�OLPLWDFL³Q�D�OD�KRUD�GH�
WUDGXFLU�PLV�LP¡JHQHV��PDQHMR�OD�OX]��ORV�HOHPHQWRV��OD�RVFXULGDG���221

(Q� HO� SUR\HFWR� Six Colorful Inside Jobs�� %DOGHVDUL� VLWºD� D� XQR� GH� VXV� DOXPQRV� YHVWLGR�
WRWDOPHQWH�GH�EODQFR�HQ�XQD�KDELWDFL³Q�VLQ�YHQWDQDV��FRQ�XQ�FXER�GH�SLQWXUD�GH�XQ�FRORU�\�XQD�
EURFKD��(VWH�SLQWD�ODV�SDUHGHV�\�HO�VXHOR�GH�OD�KDELWDFL³Q��&RPHQ]DQGR�OD�SDUHG�HQ�EODQFR�\�
DFDEDQGR�HQ�YLROHWD��6HLV�G­DV�GH�SLQWXUD��\�HO�V©SWLPR�GHVFDQVD��

$O�SRVLFLRQDUQRV�DQWH�HVWD�REUD��QRV�VXUJHQ�DOJXQDV�FXHVWLRQHV��4XHUHPRV�VDEHU�SRUTX©�
KD�HVFRJLGR�HVH�RUGHQ�GH�FRORUHV��3RUTX©�HQ�FDGD�XQR�GH�ORV�G­DV�XVD�XQ�SURFHGLPLHQWR�GLIHUHQWH��
SRU� HMHPSOR� FRPHQ]DQGR�SRU�XQD�SDUHG� VLJXLHQGR�XQ�RUGHQ�PX\�PHGLWDGR�� \�ßQDOPHQWH� HO�
VXHOR��\�SRUTX©�VLQ�HPEDUJR�HO�SURFHGLPLHQWR�XVDGR�RWUR�G­D�HV�FRPHQ]DU�SRU�XQD�SDUHG�\�DQWHV�
GH�WHUPLQDUOD�FRPHQ]DU�RWUD�GH�ODV�SDUHGHV���(V�HVWR�FDVXDO"��2�HV�XQ�P©WRGR�HVWDEOHFLGR"
220�+DQV�8OULFK�2EULVW��John Baldessari: Conversación con Hans Ulrich Obrist.� >(Q� O­QHD@�(O�&XOWXUDO���������������
�KWWS���ZZZ�HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������-RKQB%DOGHVVDUL!>&RQVXOWD������������@�
���� 5RVDQD� 7RUUHV�� El arte es cuestión de fé, sino, todo sería irrelevante. (O� 3D­V�� 0DGULG�� ����������.� >(Q� O­QHD@�
0DGULG��(O�3D­V��������������KWWS���ZZZ�HOSDLV�FRP�DUWLFXOR�FXOWXUD�%$/'(66$5,�B-2+1�086(2B5(,1$B
62),$B�0$'5,'�-RKQ�%DOGHVVDUL�DUWH�FXHVWLRQ�IH�WRGR�VHULD�LUUHOHYDQWH�HOSHSLFXO���������HOSHSLFXOB��7HV�
!>&RQVXOWD�����������@
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$� OD�PLVPD�YH]��%DOGHVVDUL� QRV� FRQYLHUWH� HQ� HVSHFWDGRUHV� SULYLOHJLDGRV��1RV� VLWXDPRV�
HQ�HO�FHQWUR��YLVXDOL]DQGR�WRGR�HO�HVSDFLR��1RV�KDFH�SDUW­FLSHV�GH�WRGR�HO�SURFHVR�FUHDWLYR��HQ�
SULPHUD�O­QHD��

(O�SRGHU�GH�HVWD�REUD��QR�VROR�UDGLFD�HQ� OD�DFFL³Q�VLPE³OLFD�HQ� OD�TXH�VH�SLQWD� WRGR�HO�
HVSDFLR�TXH�OH�URGHD��VLQR�WDPEL©Q�HQ�OD�PDQHUD�GH�XQLU�ORV�G­DV�GH�WUDEDMR��HQ�F³PR�XQ�FRORU�VH�
IXQGH�FRQ�HO�RWUR�GHVDSDUHFLHQGR�SRU�FRPSOHWR�TXHG¡QGRVH�V³OR�HQ�QXHVWUD�PHPRULD��

&RQ�SLQWXUD�R�VLQ�HOOD��YHPRV�FODUR�TXH�GHVGH�KDFH�D±RV�XQD�VHULH�GH�DULVWDV�KDQ�UHFXUULGR�
D�VRSRUWHV�\�PHGLRV�H[SUHVLYRV�IXHUD�GH�OD�WHOD��DSURYHFKDQGR�FXDOLGDGHV�\�FDUDFWHU­VWLFDV�VLQ�
GHMDU�GH�ODGR�OD�LQWHQFL³Q�SLFW³ULFD��

����-RKQ�%DOGHVVDUL��6L[�FRORUIXO�LQVLGH�-REV��)RWRJUDPDV�������
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Tejiendo el espacio. 

+LVW³ULFDPHQWH��HO�XVR�GHO�KLOR�KD�HVWDGR�OLJDGR�D�ODV�ODERUHV��WUDGLFLRQDOPHQWH�IHPHQLQDV��
'XUDQWH� ORV�D±RV�RFKHQWD��XQD�JHQHUDFL³Q�IHPLQLVWD��UHVFDW³�HO�XVR�GH�HVWDV�DFWLYLGDGHV��FRQ�
OD� LQWHQFL³Q� GH� HOHYDU� HVWRV� RßFLRV� GHYDOXDGRV222��$O�PDUJHQ� GH� HVWD� FRUULHQWH�� TXH� QR� WXYR�
GHPDVLDGD�UHSHUFXVL³Q��HQ�ORV�ºOWLPRV�D±RV��XQD�VHULH�GH�DUWLVWDV�KDQ�UHFXSHUDGR�HO�XVR�GH�HVWRV�
PDWHULDOHV��OHMRV�GH�OD�SULPHUD�LQWHQFL³Q�TXH�PHQFLRQ¡EDPRV223��

/D�REUD�GH�*DEULHO�'DZH�FRPLHQ]D�GHO�LQWHU©V�GH�H[SORUDU�ORV�O­PLWHV�HQWUH�HO�GLVH±R�\�HO�
DUWH��/D�URSD��ORV�WH[WLOHV�\�HO�WHMLGR�OOHQDQ�QXHVWUD�YLGD�GH�FRORU��'DZH�DEUH�XQD�Y­D�GH�OLEHUWDG�
FUHDWLYD�XVDQGR�HVWRV�PDWHULDOHV�SDUD�VXV�FUHDFLRQHV��

����*DEULHO�'DZH��Tangible encounters. Plexus no. 6�������

����9H¡VH��&UDLJ�2ZHQV��El discurso de los otros: las feministas y el posmodernismo. En: +DO�)RVWHU��La Postmodernidad 
��������%DUFHORQD��.DLU³V�6�$��������3�����
���� l(Q� �����5RVH�0DULH� 7URFNHO� UHDOL]D� ODV�Knitted Pictures� �SLQWXUDV� WHMLGDV�� FRQ� OD� LQWHQFL³Q� GH� SHUWXUEDU�
ODV�QRUPDV�GH�OD�SLQWXUD�WUDGLFLRQDO��/D�PDWHULD�SLFW³ULFD�HQ�Knitted Pictures�HV�ODQD��XQD�SLH]D�WHMLGD�HPSOHDQGR�
WHFQRORJ­D�LQIRUPDWL]DGD�WHQVDGD�VREUH�XQ�EDVWLGRU�\�FROJDGD�HQ�OD�SDUHG�FRPR�XQ�FXDGUR��/D�DFWLYLGDG�GH�WHMHU�
DGVFULWD�D�OD�ODERU�IHPHQLQD��DO�¡PELWR�GRP©VWLFR�\�D�OD�IXQFLRQDOLGDG��VH�FRQYLHUWH�HQ�XQ�SURFHVR�SLFW³ULFR�TXH�
FXHVWLRQD�HO�HQFDVLOODPLHQWR�GH�OD�PXMHU�HQ�RV�VLVWHPDV�SDWULDUFDOHV��/D�FDOFHWD�HOHYDGD�D�SLQWXUD�HV�XQD�PHW¡IRUD�
GH�HVDV�RWUDV�SRVLELOLGDGHV�\�DOWHUQDWLYDV�TXH�ORV�GLVFXUVRV�GRPLQDQWHV�RPLWHQ�\�TXH�OD�KLVWRULD�GHO�DUWH�KD�KHFKR�
LQYLVLEOHV{��$OPXGHQD�)HUQ¡QGH]�)DUL±D�HQ�/R�TXH�OD�SLQWXUD�QR�HV��2S��&LW��S�������
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7UDEDMD�FRQ�WHODUHV�HQ�LQVWDODFLRQHV�GH�JUDQ�IRUPDWR�FUHDQGR�DPELHQWHV�FRORULVWDV��/RV�
KLORV� VLWXDGRV� GH�PDQHUD� HVWUDW©JLFD� \� FRQ� JUDQ� VHQWLGR� GHO� FRORU� FUHDQ� SHUVSHFWLYDV� \� XQD�
VHQVDFL³Q�GH�PRYLPLHQWR�DQWH�HO�RMR�HVSHFWDGRU��

(VWDV�REUDV�VRQ�GLI­FLOHV�GH�DSUHFLDU�HQ�ODV�IRWRJUDI­DV��\D�TXH�HVW¡Q�FRQFHELGDV�SDUD�VHQWLU�
\�H[SHULPHQWDU�HQ�YLYR��(O�KLOR�HV�WDQ�GHOJDGR�TXH�VH�KDFH�LQYLVLEOH�D�JUDQ�HVFDOD��GHMDQGR�SDVDU�
OD�OX]�\�HO�FRORU��FUHDQGR�XQD�VHQVDFL³Q�HVSDFLDO�FRQ�FLHUWD�YRODWLOLGDG��

'DZH� UHFRQRFH� TXH� VX� SUHGLOHFFL³Q� SRU� HO� XVR� GHO� ERUGDGR� WUDQVIRUPD� HO� SURFHVR� GH�
WUDEDMR�� HQ� DOJR�SDXVDGR�� TXH� LQGXFH� D� UHàH[LRQDU��(O� KLOR� \�PDWHULDOHV� WH[WLOHV� UHSUHVHQWDQ�
OD�QHFHVLGDG�KXPDQD�GH� UHIXJLR�\�SURWHFFL³Q��/D� URSD�QRV�SURWHJH��'H�DOJºQ�PRGR��HO� FUHD�
HVWUXFWXUDV�TXH�SRGU­DQ�SURWHJHUQRV��

8QD� GH� VXV� ºOWLPDV� VHULHV� HV�Relics�� HQ� HVWH� WUDEDMR� FRQWLQºD� XVDQGR� HO�PDWHULDO� WH[WLO�
DJUXSDQGR�KLORV�GH�FRORU�FRQWHQLGRV�HQ�cajas�GH�SOH[LJO¡V��6RQ�REMHWRV�IXQFLRQDQ�FRPR�FXDGURV��

6X�REUD� HVW¡� FRPSOHWDPHQWH� LQàXHQFLDGD�SRU� OD� LQWHQVLGDG�� HO� FRORU�\� HO� IROFORUH�GH� OD�
FXOWXUD�PH[LFDQD��GH�GRQGH�HV�RULJLQDULR��/D�GLYHUVLGDG��HO�FRQWUDVWH�� OD�YLGD�� OD�HVHQFLD�\� OD�
HVSLULWXDOLGDG�GH�0©[LFR�D�WUDY©V�GHO�FRORU��

2WUR�PH[LFDQR�TXH�UHYHOD�OD�LQàXHQFLD�GH�OD�FXOWXUD�\�HO�IROFORUH�HQ�VX�REUD��D�WUDY©V�GHO�
XVR�GHO�KLOR��HV�$GULDQ�(VSDU]D��6X�REUD��PXFKRV�P¡V�JHRP©WULFD�TXH�OD�GH�'DZH��PDQWLHQH�OD�
ELGLPHQVLRQDOLGDG��DGDSW¡QGRVH�D�OD�VXSHUßFLH�VREUH�OD�TXH�VH�VLWºD��/DV�SLH]DV�VXHOHQ�LU�VLWXDGDV�
MXQWR�FRQ�XQD�PDQWD�R�VDUDSH�GHVKLODFKDGR��GH�OD�TXH�VDOH�XQR�GH�ORV�KLORV�TXH�FRPLHQ]D�OD�REUD��

(VSDU]D� IXHU]D� OD� GHFRQVWUXFFL³Q� GH� ORV� HOHPHQWRV� HVHQFLDOHV� GH� OD� SLQWXUD�� UHYLVDQGR�
VX�KHUHQFLD�PH[LFDQD��7RPDQGR�HO�VDUDSH�FRPR�JHUPHQ�\�RULJHQ��GHVKDFH�VX�HVWUXFWXUD�SDUD�
UHIRUPXODU�XQD�SLH]D�QXHYD�� HV� XQD� WUDQVIRUPDFL³Q�� HPSHUR� VLJXH� UHàHMDQGR� ODV� WUDGLFLRQHV�
KLVW³ULFD�FXOWXUDOHV�TXH�UHSUHVHQWDED�HQ�SULQFLSLR��
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����*DEULHO�'DZH��5HOLFV�3OH[XV��1R����������

����$GULDQ�(VSDU]D��Untitled (Berlin ‘58), 2012
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(VH�PLVPR�SRGHU�GH�OD�WUDGLFL³Q��PXHYH�HQ�RWUD�SDUWH�GHO�PXQGR�DO�DUWLVWD��)DLJ�$KPHG��
QDFLGR�HQ�$]HUEDLMDQ��)DLJ��UHLQWHUSUHWD�ODV�DOIRPEUDV�FO¡VLFDV��WUDGLFL³Q�HQ�VX�SD­V�GHVGH�KDFH�
VLJORV��SDUD�GHVFRPSRQHUODV��FRPR�KDFH�(VSDU]D�\�UHRUJDQL]DUODV�HQ�XQD�QXHYD�REUD��TXH�VHPHMD�
WRPDGD�SRU�HO�D]DU��SHUR�HQ�OD�TXH�FDGD�PLO­PHWUR�HVW¡�PHWLFXORVDPHQWH�FRQIHFFLRQDGR���

/D� LQàXHQFLD�GHO�PXQGR�GLJLWDO� HVW¡�SUHVHQWH�HQ�$KPHG��QR� VROR�SRU�HO�SURFHVR�� HQ�HO�
TXH�WUDWD�FRQ�SURJUDPDV�LQIRUP¡WLFRV�ODV�LP¡JHQHV�SDUD�GHVSX©V�XUGLUODV��VLQR�TXH�WDPEL©Q�HO�
UHVXOWDGR�ßQDO�HQ�RFDVLRQHV�UHSUHVHQWD�SL[HOHV��

6LPE³OLFDPHQWH��OD�DOIRPEUD�UHSUHVHQWD�HO�KRJDU��OR�FRQIRUWDEOH��OD�KRVSLWDOLGDG��OD�IDPLOLD��
(V�XQ� V­PEROR�� TXH�QR�KD� VXIULGR�PRGLßFDFL³Q�GXUDQWH� VLJORV��$KPHG��PDQWLHQH� VX� HVHQFLD�
PHGLDQWH�XQD�GHVWUXFFL³Q�GHO�IRUPDWR�WUDGLFLRQDO��XVDQGR�OD�PLVPD�W©FQLFD�TXH�VH�XVDED�KDFH�
WUHVFLHQWRV�D±RV��

(VH�GHVERUGDPLHQWR�TXH�VH�SURGXFH�HQ�OD�REUD�GH�$KPHG��HV�VLPLODU�DO�GH�OD�DUWLVWD�SHUXDQD�
$QD�7HUHVD�%DUER]D��TXH�UHWUDWD�SDLVDMHV�PDULQRV�HQ�ORV�TXH�ODV�RODV�LQXQGDQ�OLWHUDOPHQWH�HO�
HVSDFLR�SLFW³ULFR��GHUUDP¡QGRVH�SRU�HO�VXHOR��

3LQWXUD�IXHUD�GHO�OLHQ]R��R�SLQWXUD�UHHQFDUQDGD��SUHGRPLQDQWHPHQWH�FRQ�OD�IRWRJUDI­D�
R�HO�YLGHR�FRPR�VRSRUWH��/D�SLQWXUD�FRPR�FRQFHSWR�KD�DVLPLODGR�VX�FDU¡FWHU�SROLV©PLFR�
GHßQLWLYDPHQWH��(V�FRPR�VL�PXGDUD�GH�FXHUSR��$�PRGR�GH�UHDßUPDFL³Q�GHVYLDGD�GHO�
FRQFHSWR�H[SDQGLGR�DFX±DGR�SRU�5RVDOLQG�.UDXVV��OD�SLQWXUD�QR�VROR�KD�GHVERUGDGR�
VX�OXJDU�VLQR�TXH�KD�VLGR�FDSD]�GH�GHVSUHQGHUVH�GH�OD�PDWHULD�TXH�OD�FDUDFWHUL]D��OR�
SLFW³ULFR�HV��SRU�WDQWR��XQ�SHQVDPLHQWR��TXH�SUHFHGH�D�OD�SLQWXUD�R�D�VX�SODVPDFL³Q�
HQ�OD�VXSHUßFLH��>Þ@�/D�LPDJHQ�GH�OD�SLQWXUD�VH�FULVWDOL]D�GH�RWUD�PDQHUD��VH�GLVXHOYH�
\�SHUPLWH�UHSUHQVDU�OD�LPDJHQ�GHVGH�XQD�³SWLFD�GLIHUHQWH��(Q�DOJXQRV�FDVRV�GHVGH�OR�
SDUDG³MLFR�GH�ODV�FDSDFLGDGHV�GH�OD�UHSUHVHQWDFL³Q�>Þ@��/R�SLFW³ULFR�VH�GLVHFFLRQD�
HQ�QXHYRV�VLJQLßFDGRV��>Þ@�/D�IRWRJUDI­D�OHMRV�GH�LQDXJXUDU�HO�LQ�GH�OD�SLQWXUD�\�PDV�
DOO¡�GH�VX�FRQGLFL³Q�GH�VRSRUWH�SDUD�OR�SLFW³ULFR�HQ�HVD�LGHD�GH�SLQWXUD�IXHUD�GH�OD�
SLQWXUD��DEUH�XQD�Y­D�QXHYD�SDUD�HVWD��XQD�YH]�YHQFLGR�XQR�GH�ORV�PD\RUHV�WHPRUHV�
GHO�PRGHUQLVPR��HO�PLHGR�D�OD�PDQXIDFWXUD224��

����,E­GHP��S������
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����)DLJ�$KPHG��Liquid��������'HWDOOH�GH�Liquid,�������
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����$QD�7HUHVD�%DUER]D��Suspensión 1�����������$QD�7HUHVD�%DUER]D� Suspensión 3 Bordado en 
WHOD�\�WHMLGR�HQ�KLOR�\�ODQD�������
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+HPRV�KDEODQGR�HQ�HVWH�FDS­WXOR�GH�SLH]DV�SLFW³ULFDV�FRPSXHVWDV��\�R�PRWLYDGDV��HQ�VX�
PD\RU�SDUWH�SRU�SURJUDPDV�LQIRUP¡WLFRV��QHJDQGR�QR�VROR�HO�ºWLO�DSOLFDQWH�VLQR�HQ�RFDVLRQHV��
LQFOXVR� HO� JHVWR�� $OJXQDV� SLQWXUDV� KDQ� VLGR� KDELWDGDV� SRU� OD� FUHDGRUHV�� UHJLVWU¡QGRVH� HQ�
IRWRJUDI­D��<�RWUDV�REUDV� VH� VLUYHQ�GH�XQ�FDPLQR��TXH�GHEHPRV� UHFRUUHU��6H�PXHVWUDQ�REUDV�
GH�DUWH��FRPR�H[SHULHQFLD�SDUWLFLSDWLYD��SLH]DV�TXH�UHQLHJDQ�GH� ORV�P¡UJHQHV�SDUD�YDORUDU�HO�
FRQWH[WR��

/R�VH±DO³�ELHQ�<YH�$ODLQ�%RLV��

6H�SXHGH�FRQFOXLU�TXH�FXDQGR�WHUPLQD�HO�MXHJR�GH�OD�ÕSLQWXUD�PRGHUQDÖ�HVR�QR�VLJQLßFD�
QHFHVDULDPHQWH�TXH�HO� MXHJR�GH� OD� Õ3LQWXUDÖ�KD\D� OOHJDGR�DO�ßQ��HVWH�DUWH�DºQ� WLHQH�
PXFKRV�D±RV�SRU�GHODQWH��3HUR�OD�VLWXDFL³Q�DXQ�HV�P¡V�FRPSOLFDGD��SXHV�HO�MXHJR�GH�
OD�ÕSLQWXUD�PRGHUQDÖ�HUD�HO�MXHJR�GHO�ßQ�GH�OD�SLQWXUD225�

&RQ�OD�UHYLVL³Q�GH�WRGRV�HVWRV�DUWLVWDV�QR�TXHGD�QLQJXQD�GXGD�GH�TXH�WRGR�HV�SLQWXUD��/D�
DFWLWXG�SLFW³ULFD�HVW¡�LQGLVFXWLEOHPHQWH�HQ�FDGD�XQR�GH�HOORV��(O�DUWLVWD�UH�SLHQVD�OD�VLWXDFL³Q�
GH� OD� SLQWXUD� \� HODERUD� O³JLFDV� \� SURFHGLPLHQWRV� GLIHUHQWHV� D� ORV� VXFHGLGRV� D±RV� DQWHULRUHV��
3UHVHQWD�VROXFLRQHV�GLIHUHQWHV�DGDSWDGDV�DO�WLHPSR�HQ�HO�TXH�KDELWD��SHUR�ODV�SUHRFXSDFLRQHV�
IRUPDQ�SDUWH�GH�XQ�FLFOR�TXH�àXFWºD��YDQ�\�YLHQHQ���

(VWDV�REUDV��FRQFHSWXDOPHQWH�SLFW³ULFDV��HODERUDGDV�FRQ�GLIHUHQWHV�PDWHULDV�DMHQDV�HQ�VX�
HVHQFLD�D�OD�SLQWXUD�SURGXFHQ�XQD�DSHUWXUD�PDWHULDO�SHUR�ORV�GLVFXUVRV�GH�PDQWLHQHQ�LQWDFWRV�

/D�SLQWXUD�VREUHYLYH�D�WRGRV�ORV�FDPELRV�TXH�HO�SDVR�GHO�WLHPSR�SURGXFH��(O�OLHQ]R�KD�VLGR�
UDMDGR��SHUIRUDGR��TXHPDGR��KDQ�URWR�VX�PDUFR�\�OR�KDQ�GHVSUHQGLGR�GH�HO���

+DEODPRV�GH�H[SDQVL³Q�SLFW³ULFD��WHQLHQGR�OD�FHUWH]D�GH�TXH�HO�W©UPLQR�pintura sigue y 
VHJXLU¡�H[LVWLHQGR�DºQ�FRQ�VXV�DPSOLDFLRQHV�GH�FRQFHSWR��XQD�YH]�VXSHUDGR�HO�GHVSOD]DPLHQWR�
GH�VX�QDWXUDOH]D���

����<YH�$ODLQ�%RLV��Painting as Model��0DVVDFKXVHWWV��7KH�0,7�3UHVV�&DPEULGJH�������&LWDGR�SRU�'DYLG�%DUUR��
Por un puñado de razones de porqué la pintura no se secó��2S��&LW��S������

195 









,QWHQWRV�GH�GHßQLFL³Q

l'HVGH�'XFKDPS��HO�DUWLVWD�HV�HO�DXWRU�GH�XQD�GHßQLFL³Q{226

([LVWH�XQD� WHQGHQFLD�JHQHUDOL]DGD�SRU�GHßQLUOR� WRGR��(O�VHU�KXPDQR�GLVIUXWD�VDELHQGR�
TXH� HV� FDSD]� GH� OODPDU� lODV� FRVDV� SRU� VX� QRPEUH{�� WHQHPRV� GHPDVLDGDV� GHQRPLQDFLRQHV��
DOJXQDV�FRQWLHQHQ�XQD�RUGHQDFL³Q�QXP©ULFD�SDUD�SRGHU�GLVWLQJXLUVH�GH�HQWUH�RWUDV�FRQ�ORV�TXH�
FRPSDUWHQ�QRPEUHÞLQFOXVR�H[LVWHQ�GHQRPLQDFLRQHV�SDUD�FRORUHV�TXH�OD�PD\RU­D�GH�QRVRWURV�
QR�VRPRV�FDSDFHV�GH�UHFRQRFHU��

Nombrar es la acción primordial con la que iniciamos nuestra cadena de intentos por poseer las 
cosas, pero sobre todo, es la forma mas radical de calmar nuestra ansiedad ante lo desconocido. 
>Þ@�Llevamos siglos realizando el inventario de aquello que podemos atrapar con las palabras 
227��

$V­�HV�FRPR�-XDQ�-RV©�/³SH]�0ROLQD�UHODFLRQD�HO�SURFHVR�FUHDWLYR�FRQ�HO�RULJHQ�GH�ORV�
QRPEUDPLHQWRV�\�OD�HQIHUPHGDG��HQ�OD�TXH�ORV�SDFLHQWHV�H[LJHQ�XQ�QRPEUH�SDUD�VXV�PDOHV��\�
WUDV�VX�REWHQFL³Q��GHVFDQVDQ��D�YHFHV�LQFOXVR�en paz��SHUR�WUDQTXLORV��SRU�VDEHUVH�HQ�SRVHVL³Q�GH�
GLFKD�GHQRPLQDFL³Q���(V�HVD�GHVD]³Q�\�QHFHVLGDG�GH�ODV�SDODEUDV��OD�TXH�SUREDEOHPHQWH�KD\D�
PRYLGR�GXUDQWH� VLJORV� D� WH³ULFRV��KDFLD� OD�EºVTXHGD�GH� FRQFHSWRV�SDUD�GHVLJQDU�\� FDWDORJDU�
PRYLPLHQWRV��DXQTXH�HQ�RFDVLRQHV��KD\D�VXSXHVWR�HQJOREDU�\�DPRQWRQDU�DUWLVWDV�\�REUDV��EDMR�
LQHßFDFHV�FRQH[LRQHV��

�<�DFDVR�D\XGDQ�GLFKRV�W©UPLQRV�D�FRPSUHQGHU�PHMRU�HO�DUWH"���0HMRUDQ�OD�FRQWHPSODFL³Q"�
6HJXUDPHQWH�QR��(VWDV�GHßQLFLRQHV�DFRWDQ��HQFRUVHWDQ�H�LPSRQHQ�O­PLWHV��6RQ�LQIRUPDFLRQHV�
LQQHFHVDULDV��FRQYHQFLRQHV�TXH�SUHGLVSRQHQ�DO�HVSHFWDGRU�DQWH�OD�REUD��DSRUWDQGR�GDWRV�TXH�VH�
HQWUHFUX]DQ�HQ�QXHVWUD�PHQWH��)XQFLRQDQ�FRPR�XQ�H[FHVR�GH�VXEW­WXORV�HQ�XQD�SHO­FXOD��DQWH�OD�
FDQWLGDG�GH�LQIRUPDFL³Q��OD�FRQWHPSODFL³Q�VH�WRUQD�QXOD��LQYDOLGD�VX�GLVIUXWH�\�VX�FRPSUHQVL³Q�
D�QLYHO�LQWHOHFWXDO�\�HPRFLRQDO��

����0DUFHO�%RRGWKDHUV��$UWH�GHO�VLJOR�;;��YRO�,,��2S�FLW��S������
����l*UDQ�SDUWH�GH�ORV�PLWRV�IXQGDFLRQDOHV�GHO�GLEXMR��DTXHOORV�TXH�OR�UHODFLRQDQ�FRQ�OD�ÕLQYHQFL³QÖ�VH�DVLHQWDQ�HQ�OD�
LGHQWLßFDFL³Q�GH�HOORV�FRQ�HO�DFWR�IXQGDPHQWDO�TXH�GLULJH�OD�FUHDFL³Q��FRQ�HVH�VRSOR�GH�LQVSLUDFL³Q�TXH�GHVHQFDGHQD�
HO�DFWR�GH�QRPEUDU�ODV�FRVDV��GH�GDUOH�UHDOLGDG�DO�LPSXOVR�FUHDWLYR�>Þ@�&XDQGR�HO�GLEXMDQWH�LQLFLD�HO�SULPHU�WUD]R�
HVFODUHFHGRU�VREUH�HO�VRSRUWH��VH�LQLFLD�HO�SURFHVR�PDV�FRPSOHMR�FRQ�HO�TXH�WUDWDPRV�GH�RUJDQL]DUQRV�HQ�QXHVWUR�
HQWRUQR�VLPE³OLFR��0HGLDQWH�OD]RV�ODQ]DGRV�VREUH�OD�SUHVD�KXLGL]D�GH�OD�UHDOLGDG��YDPRV�FUHDQGR�HO�WHUULWRULR�GH�
OD�FD]D�TXH�KHPRV�FRQVLGHUDGR�FRPR�HO�PDV�SURSLFLR�SDUD�QXHVWUD�PLVL³Q��>Þ@3HVH�D�OR�FRPºQ�GH�OD�DßUPDFL³Q�
GH�TXH�Ø�OR�WHQJR�PX\�FODUR��SHUR�QR�VH�FRPR�UHDOL]DUORÙ�OD�UHDOLGDG�HV�TXH�OD�GLßFXOWDG�HVWD�HQ�HO�SROR�RSXHVWR��
VROR�FXDQGR�KHPRV�GDGR�QRPEUH�D�OD�DFFL³Q�TXH�GLULJH�QXHVWUR�SHQVDPLHQWR��SRGHPRV�FRQFUHWDUOD�HQ�XQD�IRUPD��
DXQTXH�HO�SURFHVR�SRU�HO�TXH� OOHJDPRV�D�HOOR�QR� VHD� IXQGDPHQWDOPHQWH�DQDO­WLFR��\� OD�PD\RU­D�GH� OD�YHFHV�QRV�
YHDPRV�QHFHVLWDGRV�GH�WDQWHDU�D�FLHJDV�ORV�QXHYRV�WHUULWRULRV{��-XDQ�-RV©�*³PH]�0ROLQD��/LQR�&DEH]DV��0LJXHO�
&RS³Q��Los nombres del dibujo. 0DGULG��&¡WHGUD��������S����
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+DFLD� OD�EºVTXHGD�GH�GHßQLFLRQHV��VH�HQFRQWUDED�-HDQ�/XF�1DQF\��TXH�VH�SUHJXQWDED�
�3RU�TX©�KD\�YDULDV�DUWHV�\�QR�XQD�VROD228"�

1DQF\�UHFXHUGD�TXH�QRV�UHIHULPRV�DO�arte��HQ�VLQJXODU�GHVGH�HO�URPDQWLFLVPR��DQWHULRUPHQWH�
VH�KDEODED�GH�Bellas Artes229�

/D�SULPHUD�UD]³Q�SDUD�HYLWDU�OD�SUHJXQWD�VREUH�SRUTXH�PXFKDV�DUWHV�R�XQD�VROD��VHU­D�
DßUPDU�TXH� OD�SOXUDOLGDG�HV�XQ�GDWR�GH� ODV�DUWHV��(V�XQD�FRQVWDWDFL³Q��&DVL�QXQFD�
QRV�FXHVWLRQDPRV�HVD�SOXUDOLGDG��SRUTXH�VRPHWHUOD�D�OD�FODVLßFDFL³Q�R�MHUDUTX­D�GH�
DQWD±R�HV�XQD�SUXHED�FODUD�GH� OR�TXH�GHEHPRV�KDFHU��/D�RUGHQDFL³Q�HV�RWUR� WHPD�
FRPSOHMR��7DQWR�TXH�SRGU­DPRV�OOHJDU�D�OD�FODVLßFDFL³Q�GH�ODV�FODVLßFDFLRQHV�\�HYDOXDU�
HO� HVSHFWUR� GH� GLVSHUVL³Q� GH� ODV� DUWHV� VHJºQ� ODV� WHRU­DV� DUW­VWLFDV�� >Þ@�(PSHUR�� OD�
FXHVWL³Q��lRQWRO³JLFD{��GLJDPRV��GH�OD�XQLGDG�GH�HVD�SOXUDOLGDG�QR�VH�SODQWHD��

1DQF\�QR�SUHWHQG­D�KDFHU�XQD�FODVLßFDFL³Q�R�MHUDUTX­D�FRPR�OD�LQWHJUDGD�HQ�OD�GHFODUDFL³Q�
GH�7KHRGRU�:��$GRUQR�

l/DV�REUDV�GH�DUWH�GHPXHVWUDQ�TXH�XQ�FRQFHSWR�XQLYHUVDO�GH�DUWH�GLI­FLOPHQWH�EDVWH�
SDUD�H[SOLFDUODV�>Þ@�HO�DUWH�QR�VHU­D�HO�FRQFHSWR�VXSUHPR�TXH�HQJORED�ORV�J©QHURV�
SDUWLFXODUHV{�� <� SUHWHQGH� DßUPDU� DO� FRQWUDULR� lHO� PRYLPLHQWR� GH� ORV� PRPHQWRV�
GLVFUHWDPHQWH�VHSDUDGRV�XQRV�GH�RWURV�HQ�TXH�FRQVLVWH�HO�DUWH{��6LQ�HPEDUJR��QR�VH�
DGHQWUD�HQ�HO�DQ¡OLVLV�GH�HVD�GLVFUHFL³Q�FRQVLGHUDGD�SRU�V­�PLVPD��<�SRU�OR�GHP¡V��
FRPR�SXHGH�YHUVH��HQ�UHDOLGDG�DSHQDV�HYRFD�OD�GLYHUVLGDG�GH�ORV�J©QHURV�GHO�DUWH��TXH�
GHMD�P¡V�ELHQ�UHFXELHUWD�SRU� OD�PXOWLSOLFLGDG�GH� ODV� ÕREUDVÖ�\��SRU�FRQVLJXLHQWH��QR�
VRPHWH�FRPR�WDO�DO�U©JLPHQ�GH�OD�FXHVWL³Q��1R�REVWDQWH��$GRUQR�HV�VLQ�OXJDU�D�GXGDV�
XQR�GH�ORV�TXH�HVW¡�P¡V�FHUFD�GH�UHDOL]DU�HVH�JHVWR��FXDQGR�HVFULEH��Las artes, en cuanto 

tales, difícilmente desaparezca en el arte sin dejar huellas230{. 

(Q�FRQWUDVWH��*XVWDYR�)DUHV��FRQVLGHUD�TXH�IXH�HO�pluralismo�HO�TXH�VDOY³�D�OD�SLQWXUD�GH�
VXV�PXHUWHV��XQ�SOXUDOLVPR�FU­WLFR�\�SRO­WLFDPHQWH�QR�RSUHVLYR��TXH�D�SHVDU�GH�VRQDU�XW³SLFR��
SRFR�D�SRFR�VH�FRQYLHUWH�HQ�UHDOLGDG�

����l/DV�PXVDV�GHEHQ�VX�QRPEUH�D�XQD�UD­]�TXH�VH�UHßHUH�DO�DUGRU��OD�WHQVL³Q�YLYD�TXH�VH�FRQVXPH�HQ�OD�LPSDFLHQFLD��
HO�GHVHR�R� OD� LUD��\�VH�DEUDVD�SRU� OOHJDU�D�VDEHU�\�KDFHU��(Q�XQD�YHUVL³Q�PLWLJDGD��VH�GLFH� ÕORV�PRYLPLHQWRV�GHO�
HVS­ULWXÖ��Mens�HV�GH�OD��PLVPD�IDPLOLD���/D�0XVD�DQLPD��OHYDQWD��H[FLWD��SRQH�HQ�PDUFKD��9HOD�PHQRV�VREUH�OD�IRUPD�
TXH�VREUH�OD�IXHU]D��3HUR�HVD�IXHU]D�PDQD�HQ�SOXUDO��6H�GD��GH�HQWUDGD��HQ�IRUPDV�PºOWLSOHV��6RQ�ODV�0XVDV��QR�OD�
0XVD��>Þ@��6LUYH�SDUD�IRUPXODU�OD�SUHJXQWD���3RU�TX©�KD\�YDULDV�DUWHV�\�QR�VROR�XQD"{�-HDQ�/XF�1DQF\��Las musas. 
0DGULG��$PRUURUWX�(GLWRUHV�������S�S�������
229 l/D�FXHVWL³Q�FRQWHPSRU¡QHD�ELHQ�SRGU­D�VHU��SUHFLVDPHQWH��OD�GH�OD�QR�LGHQWLGDG�FRQFHSWXDO�GHO�DUWH�TXH�GD�
OXJDU�D��R�VH�PDQLßHVWD�FRPR��OD�LGHQWLGDG�PDO�LGHQWLßFDEOH�GHO�ÕDUWH�HQ�JHQHUDOÖ��TXH�DO�PLVPR�WLHPSR�LQVXàD�QXHYRV�
DLUHV�D�OD�FXHVWL³Q�GH�OD�SDUWLFXODULGDG�GH�ODV�DUWHV�HQ�HO�VHQR�GH�HVD�ÕJHQHUDOLGDGÖ��OD�VHJXQGD�ERUUD�\�PXOWLSOLFD�D�OD�
YH]�OD�SULPHUD��$V­��7KLHUU\�GH�'XYH�HVFULE­D��1XQFD�GHEHU­DPRV�GHMDU�GH�PDUDYLOODUQRV��R�GH�SUHRFXSDUQRV��DQWH�
HO�KHFKR�GH�TXH�QXHVWUD�©SRFD�FRQVLGHUH�SHUIHFWDPHQWH�OHJ­WLPR�TXH�DOJXLHQ�VHD�DUWLVWD�VLQ�VHU�SLQWRU��R�HVFULWRU��
R�HVFXOWRU��R�FLQHDVWDÞ�/D�PRGHUQLGDG�KDEU¡�LQYHQWDGR�HO�DUWH�HQ�JHQHUDO"{�9©DVH�7KLHUU\�GH�'XYH��Au nom de 
l´art: pour une archéologie de la modernité��3DULV��(GLWLRQV�GH�0LQXLW��������&LWDGR�HQ��-HDQ�/XF�1DQF\��RS��&LW��S�����
����7KHGRU�:��$GRUQR��7K©RULTXH�HVW©WLTXH��WUDGXFFL³Q�GH�0DUF�-LP©QH]��3DU­V��.OLQVNVLHFN��������S������>7HRU­D�
HVW©WLFD��0DGULG��7DXUXV������@�&LWDGR�SRU�-HDQ�/XF�1DQF\��(Q��Las musas. Madrid: Amorrortu Editores, 2008 
S���
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$OWHUQDWLYDV� TXH� UHVLVWDQ� OD� KHJHPRQ­D� GHO� pluralismo� GHO� FDPSR� H[WHQGLGR� \� TXH�
UHYDORUHQ� ORV� UHFXUVRV� TXH� OD� SLQWXUD� KD� HVWDGR� GDQGR� D� RWUDV� PDQLIHVWDFLRQHV�
DUW­VWLFDV� VRQ� KR\� QR� VROR� ELHQYHQLGDV�� VLQR� DGHP¡V�� QHFHVDULDV��7DOHV� DOWHUQDWLYDV�
SXHGHQ�SUHVHQWDUVH�VL�HO�FDPSR�VH�FXHVWLRQD��VH�FULWLFD��VH�H[DPLQD��D�OD�YH]�TXH�VH�
YLYH�HQ�HO��\�VL�VH�SHUPLWH�TXH�OD�REUD�VHD�XQ�VHQWLGR�HQFDUQDGR231�

(O�pluralismo�HQJORED��VHJºQ�)DUHV��QR�V³OR�OD�DFHSWDFL³Q�DELHUWD�GHO�FDPSR�H[SDQGLGR�GH�
OD�SLQWXUD�VLQR�DGHP¡V�VXV�UHODFLRQHV�FRQ�HO�UHVWR�GH�ODV�GLVFLSOLQDV�DUW­VWLFDV��FXHVWLRQDQGR�ODV�
FRQGLFLRQHV�GH�H[LVWHQFLD�HQWUH�ODV�VHSDUDFLRQHV��DGHP¡V�GH�OD�HVWUXFWXUD�O³JLFD�\�HVW©WLFD�GHO�
FDPSR�DO�TXH�SHUWHQHFHQ��*XVWDYR�)DUHV�UHDOL]D�XQD�FRPSDUDWLYD�FRQ�OD�WHRU­D�GH�OD�HVFXOWXUD�
HQ�HO�FDPSR�H[SDQGLGR�GH�5RVDOLQG�.UDXVV�\�DGDSWD�HO�JU¡ßFR�GHO�UHFW¡QJXOR�GH�*UHLPDV�DO�DUWH�
DFWXDO�

�����'LDJUDPD232�5RVDOLQG�.UDXVV��(VFXOWXUD�HQ�HO�FDPSR�H[SDQGLGR������

����l'H�DFXHUGR�DO�JU¡ßFR��SXHGHQ�FRPSUHQGHUVH��HQ�DPERV�VHQWLGRV�GHO�W©UPLQR��GHQWUR�GHO�FDPSR�H[SDQGLGR�
GHO�XVR�GH�OD�FDWHJRU­D�ÕSLQWXUDÖ�PDQLIHVWDFLRQHV�DUW­VWLFDV�TXH�KR\�HQ�G­D�VH�FRQVLGHUDQ�VLQ�UHODFL³Q�HQWUH�V­��body 
art�\�DUWH�GLJLWDO��SRU�HMHPSOR��R�GLUHFWDPHQWH�RSXHVWDV�D�OD�SLQWXUD��WDOHV�FRPR�OD�LQVWDODFLRQHV�>��@�(O�HVTXHPD�
SURSXHVWR�QRV�SHUPLWH�SHQVDU�HQ�HVWDV��\�HQ�RWUDV��PDQLIHVWDFLRQHV�DUW­VWLFDV��FRPR�SDUWHV�GHO�FDPSR�H[SDQGLGR�GH�
OD�SLQWXUD�\�QR�QHFHVDULDPHQWH�FRPR�RSXHVWDV�D�OD�PLVPD�R�HQWUH�V­��8Q�HMHPSOR�GH�HVWD�H[SDQVL³Q�UHODFLRQDGD�FRQ�
OD�SLQWXUD�VHU­D�OD�IRWRJUDI­D�TXH�FRPSDUWH�FRQ�DTXHOOD�OD�FDUDFWHU­VWLFD�GH�VHU�QR��'�\�GH�FDUHFHU�GH�PRYLPLHQWR��
0HGLDQWH�OD�IRWRJUDI­D�WDPEL©Q�HV�SRVLEOH�UHODFLRQDUVH�D�OD�SLQWXUD�FRQ�HO�YLGHR��SRU�OD�PDQHUD�HQ�TXH�HVWH�ºOWLPR�
FDSWXUD�ODV�LP¡JHQHV��XQ�FXDGUR�IRWRJU¡ßFR�D�OD�YH]��DXQTXH�HQ�ºOWLPD�LQVWDQFLD�WDPEL©Q�XQ�PHGLR�TXH�SUHVXSRQH�
HO� WLHPSR�\� HO�PRYLPLHQWR��QRFLRQHV�TXH�SDUHF­DQ�DMHQDV� D� OD�SLQWXUD��SHUR�QR�D� VX� FDPSR�H[SDQGLGR��SRU� ODV�
PDQHUDV�HQ�TXH�VXV�LP¡JHQHV�VH�PXHVWUDQ��7DPEL©Q�HVWR\�SHQVDQGR�HQ�ODV�LQVWDODFLRQHV�\�HQ�VXV�UHODFLRQHV�FRQ�OD�
SLQWXUD�\D�TXH��D�SHVDU�GH�HVWDU�XELFDGDV�HQ�H[WUHPRV�RSXHVWRV�HQ�HO�HVTXHPD��FRPSDUWHQ�FDUDFWHU­VWLFDV�FRPXQHV��
FRPR�HO�XVR�GHO�HVSDFLR��GHO�FRORU��R�GH�OD�FRPSRVLFL³Q��(V�SUHFLVR��SRU�ºOWLPR��OODPDU�OD�DWHQFL³Q�DFHUFD�GH�RWUD�
LQVWDQFLD�TXH�LOXVWUD�HO�FXDGUR��\�TXH�HV�OD�UHODFL³Q�HQWUH�SLQWXUD�\�DUWH�GLJLWDO{��*XVWDYR�)DUHV��Pintura en el campo 
expandido��>HQ�O­QHD@��KWWS���ZZZ�MDQXVKHDG�RUJ�����)DUHV�SGI!��>&RQVXOWD�����������@��
����<D�KHPRV�SURIXQGL]DGR�DQWHULRUPHQWH�HQ�OD�WHRU­D�La escultura en el campo expandido�GH�5RVDOLQG�.UDXVV��(Q�HVWH�
GLDJUDPD�VH�PXHVWUD�OD�FRPELQDFL³Q�GH�H[FOXVLRQHV�TXH�FRQIRUPDEDQ�OD�HVFXOWXUD�VHJºQ�.UDXVV��OD�VXPD�GH�ÕQL�XQD�
FRVD�QL�OD�RWUDÖ��l/D�no arquitectura�HV��VHJºQ�OD�O³JLFD��XQD�FLHUWD�FODVH�GH�H[SDQVL³Q��V³OR�RWUD�PDQHUD�GH�H[SUHVDU�
HO�W©UPLQR�paisaje��\�HO�no-paisaje�HV��VLPSOHPHQWH��DUTXLWHFWXUD��/D�H[SDQVL³Q�D�OD�TXH�PH�UHßHUR�VH�GHQRPLQD�JUXSR�
.OHLQ�FXDQGR�VH�HPSOHD�PDWHP¡WLFDPHQWH��\�WLHQH�RWUDV�GHVLJQDFLRQHV��HQWUH�HOODV�OD�GHO�JUXSR�3LDJHW��FXDQGR�OD�
XWLOL]DQ�ORV�HVWUXFWXUDOLVWDV�GHGLFDGRV�D�FDUWRJUDßDU�RSHUDFLRQHV�GHQWUR�GH�ODV�FLHQFLDV�KXPDQDV��3RU�PHGLR�GH�HVD�
H[SDQVL³Q�O³JLFD�XQD�VHULH�GH�ELQDULRV�VH�WUDQVIRUPD�HQ�XQ�FDPSR�FXDWHUQDULR�TXH�UHàHMD�OD�RSRVLFL³Q�RULJLQDO�\��DO�
PLVPR�WLHPSR��OD�DEUH{��5RVDOLQG�.UDXVV��2S��&LW��S�����
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�����'LDJUDPD�*XVWDYR�)DUHV��3LQWXUD�HQ�HO�FDPSR�H[SDQGLGR�

6LQ�HPEDUJR��SRGHPRV�GHGXFLU�GH�VX�JU¡ßFR��TXH�QR�KD\�QHJDFL³Q�SRVLEOH�VL�QR�HV�
PHGLDQWH�HO�PRYLPLHQWR�\�ODV�WUHV�GLPHQVLRQHV��6L�.UDXVV�VLWXDED�OD�HVFXOWXUD�HQ�OD�FR\XQWXUD�
HQWUH�ODV�QHJDFLRQHV�QDWXUDOH]D�\�DUTXLWHFWXUD��)DUHV��VLWºD�OD�SLQWXUD�HQ�HVH�PLVPR�SXQWR��
FRPR�XQ�W©UPLQR�QHXWUR��&RPR�VL�HVWH�IXHUD�DMHQR�DO�PRYLPLHQWR�R�DO�UHVWR�GH�ODV�GLPHQVLRQHV��

3UREDEOHPHQWH�VX�JU¡ßFR�HQFDMH�SDUD�FRPSUHQGHU�SDUWH�GHO�SOXUDOLVPR��SHUR�QR�OD�
WRWDOLGDG��/R�TXH�SURGXFH�XQD�LQFRQJUXHQFLD�HQ�VX�WHRU­D�

Barroco y neobarroco.

0¡V�FHUFD�GH�OD�QR�GHßQLFL³Q�VH�HQFXHQWUD�2PDU�&DODEUHVH��TXH�SURSRQH�YROYHU�DO�XVR�GHO�
W©UPLQR�Neobarroco�PLHQWUDV�VH�KDFH�SUHJXQWDV�FRPR���3RUTX©�EXVFDU�XQ�FDU¡FWHU�SDUD�GHßQLU�
XQD�©SRFD"�R��(V� O­FLWR�HWLTXHWDU�SHULRGRV�GH� OD�KLVWRULD�FRQ�PRWLYRV�JHQHUDOHV�R�JHQ©ULFRV"�
3ODQWHD�XQLßFDU�IHQ³PHQRV�FXOWXUDOHV�QR�HQ�EDVH�D�OD�©SRFD�VLQR�P¡V�ELHQ�D�VX�SHUWHQHQFLD�D�XQD�
VHULH�R�IDPLOLD��XQLGD�EDMR�FRKHUHQFLDV�GH�ORV�IHQ³PHQRV�DQDOL]DGRV��

(Q�HO� ¡PELWR�GH� ODV�DUWHV�� H[LVWH�XQD�HVSHFLH�GH� W©UPLQR�passe-par-tout�TXH�KD� VLGR�
PX\� XWLOL]DGR� SDUD� GHßQLU� HO� HVS­ULWX� GH� OD� FRQWHPSRUDQHLGDG�� OD�PDQLGD� HWLTXHWD�
GH�lSRVWPRGHUQR{�TXH�KD�SHUGLGR�VX�VLJQLßFDGR�RULJLQDULR�\�VH�KD�FRQYHUWLGR�HQ�HO�
HVORJDQ�GH�RSHUDFLRQHV�FUHDWLYDV�PX\�GLIHUHQWHV�HQWUH� V­��$GHP¡V�� VH� WUDWD�GH�XQD�
SDODEUD�TXH�HV��D�OD�YH]��HTX­YRFD�\�JHQ©ULFD��(TX­YRFD�SRUTXH�VH�DSOLFD�HQWUH�¡PELWRV�
GLIHUHQWHV�HQWUH�V­233��

����2PDU�&DODEUHVH��%DUURFRV�\�QHREDUURFRV��(O� LQßHUQR�GH� OR�EHOOR��&DW¡ORJR�H[SRVLFL³Q��6DODPDQFD��'$��'RPXV�
$UWLXP��)XQGDFL³Q�6DODPDQFD�&LXGDG�GH�&XOWXUD��������3������
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<�D±DGH��

'HßQR�lEDUURFR{�QR� VROR�\�QR� WDQWR� FRPR�XQ�SHULRGR�GHWHUPLQDGR�\� HVSHF­ßFR� H�
OD�KLVWRULD�GH�OD�FXOWXUD��VLQR�FRPR�XQD�DFWLWXG�JHQHUDO�\�XQ�FXDOLGDG�IRUPDO�GH�ORV�
PHQVDMHV� TXH� OR� H[SUHVDQ��'HVGH� HVWH� SXQWR� GH� YLVWD�� SXHGH� GDUVH� HO� EDUURFR� HQ�
FXDOTXLHU�©SRFD�GH�OD�FLYLOL]DFL³Q��(O�EDUURFR�HV��HQ�GHßQLWLYD��FDVL�XQD�FDWHJRU­D�GHO�
HVS­ULWX�TXH�VH�RSRQH�D�OR�clásico��>Þ@�(QWLHQGR�HO�lEDUURFR{�FRPR�FDWHJRUL]DFLRQHV�
GH�MXLFLRV�TXH�excitan�VHQVLEOHPHQWH�HO�RUGHQ�GHO�VLVWHPD��OR�GHVHVWDELOL]DQ�HQ�DOJXQD�
SDUWH�\�OR�VRPHWHQ�D�WXUEXOHQFLD�\�D�àXFWXDFLRQHV��

&DODEUHVH�VH�DGHQWUD�HQ�OD�SUREOHP¡WLFD�GHO�ULWPR�\�OD�UHSHWLFL³Q�GH�OD�REUD��IRPHQWDGR�
SRU�OD�DSDULFL³Q�GH�ORV�PHGLRV�\�FRPXQLFDFLRQHV�GH�PDVDV�TXH�KDQ�RSWLPL]DGR�OD�SURGXFFL³Q��
SHUR�D�VX�YH]�KDQ�IDYRUHFLGR�OD�HVW©WLFD�GH�OD�UHSHWLFL³Q��

(O�VHQWLGR�FRPºQ�QRV�GLFH�TXH�OD�UHSHWLFL³Q�\�OD�VHULDOLGDG�VH�RSRQHQ�D�OD�FUHDWLYLGDG��
\�OD�WUDGLFL³Q�QRV�PXHVWUD�TXH�OD�REUD�GH�DUWH�HV�LUUHSHWLEOH��KDVWD�HO�H[WUHPR�GH�VHU��
DGHP¡V��ÕLQGHFLEOHÖ��HV�GHFLU��QR�UHSHWLEOH�QL�VLTXLHUD�HQ�XQ�GLVFXUVR�TXH�OD�DERUGH�234��

(VWD�UHSHWLFL³Q�HV�LQWU­QVHFD�D�OD�HVW©WLFD�QHREDUURFD��

� )UHQWH� DO� DXPHQWR� GH� OD� FRPSHWHQFLD� GHO� SºEOLFR� VROR� H[LVWH� XQD� SRVLELOLGDG�
SDUD� QR� VDWXUDUOR�� FDPELDU�� D� OD� YH]�� ODV� UHJODV� GHO� JXVWR� \� ODV� GH� OD� SURGXFFL³Q��
&RQVHFXHQWHPHQWH��HO�SODFHU�GHO�WH[WR�VH�SURGXFLU¡�JUDFLDV�D�YDULDFLRQHV�P­QLPDV��DO�
JXVWR�SRU�HO�ULWPR�R�DO�FDPELR�GH�OD�RUJDQL]DFL³Q�LQWHUQD�GH�ORV�SURGXFWRV235��

'H�HVWD�IRUPD��HO�DUWH�VH�DGDSWD�\�VH�PRGLßFD�KX\HQGR�GH�OD�UHSHWLFL³Q��DXQTXH�HQ�RFDVLRQHV�
ODV�YDULDFLRQHV�VHPHMHQ�P­QLPDV��<D�KHPRV�YLVWR�FRPR�HQ�DOJXQRV�DUWLVWDV�VH�UHSLWHQ�ODV�PLVPDV�
FXHVWLRQHV�� DXQTXH� ORV� VHSDUHQ� ���� D±RV�� HPSHUR� ODV� UHVSXHVWDV� VRQ� GLIHUHQWHV�� &DODEUHVH�
FRQVLGHUD� OD� FXOWXUD� FRPR� OD� RUJDQL]DFL³Q� GH� ORV� VLVWHPDV� FXOWXUDOHV� FRQ� XQD� RUJDQL]DFL³Q�
HVSDFLDO��

(Q�FRQVHFXHQFLD��GHEHPRV�DFHSWDU�TXH�HVWH�HVSDFLR�WHQJD�XQD�JHRPHWU­D��SRU�HMHPSOR��
TXH� HVWH� GHPDUFDGR� SRU� O­PLWHV�� (O� KHFKR� GH� TXH� HVWRV� H[LVWDQ�� GH� TXH� KD\D� XQD�
IURQWHUD��SRVLELOLWD�TXH�HO�WHUULWRULR�FXOWXUDO�D�H[DPHQ�SXHGD�VHU�RUJDQL]DGR�D�SDUWLU�
GH�VX�FHQWUR�R�GH�VX�SHULIHULD��3RU�OR�WDQWR��H[LVWLU¡Q�VLVWHPDV�FXOWXUDOHV�centrados y 
acentrados��>Þ@�2�VH�PDQWLHQHQ�HQ�XQD�IXHUWH�WHQVL³Q�lKDVWD�HO�O­PLWH{�R�GHVERUGDQ�OD�
IURQWHUD��lWLHQGHQ�DO�H[FHVR{���(O�O­PLWH��HO�H[FHVR�VRQ�GRV�WLSRV�GH�DFFL³Q�FXOWXUDO�TXH��
SRU�RWUD�SDUWH��XQD�FXOWXUD�QR�H[SHULPHQWD�VLHPSUH��([LVWHQ�SHULRGRV�P¡V�RULHQWDGRV�
D�OD�HVWDELOLGDG��D�ORV�VLVWHPDV�FHQWUDGRV�\�SHULRGRV�TXH�OH�VRQ�RSXHVWRV��©SRFDV�GH�
OD�FXOWXUD�HQ�ODV�TXH�SUHYDOHFH�HO�JXVWR�GH�HQVD\DU�\�URPSHU�ODV�UHJODV�TXH�GHßQHQ�HO�

����,E­GHP��S������
����,E­GHP��S�����
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VLVWHPD��>Þ@�(O�FDU¡FWHU�GH�WHQVL³Q�KDVWD�HO�O­PLWH�VH�DSUHFLD�SRU�WRGRV�ODGRV�HQ�HO�
VDEHU�FRQWHPSRU¡QHR��8QD�FRQVWDQWH�TXH�OR�FDUDFWHUL]D�HV�OD�H[SHULPHQWDFL³Q�GH�OD�
HODVWLFLGDG�GHO�O­PLWH��>Þ@�IXHU]DQ�KDVWD�HO�O­PLWH�GH�OR�SRVLEOH��(O�H[FHVR��HQ�WDQWR�
TXH�GHVERUGDPLHQWR�GH�XQ�O­PLWH�\�GH�XQ�FRQI­Q��HV�PDV�GHVHVWDELOL]DGRU��$GHP¡V��
WRGD�DFFL³Q��REUD�R�LQGLYLGXR�TXH�VHDQ�H[FHVLYRV�TXLHUHQ�GLVFXWLU�XQ�FLHUWR�RUGHQ�\��
SRU�RWUD�SDUWH��WRGD�OD�VRFLHGDG�SRU�VLVWHPD��WDFKD�GH�H[FHVLYR�OR�TXH�QR�SXHGH�R�QR�
TXLHUH�DEVRUEHU236��

(Q� RWUDV� SDODEUDV�� ORV� VLVWHPDV� FXOWXUDOHV� TXH� HQFDMDQ� GHQWUR� GH� OR� HVWDEOHFLGR�� VHU¡Q�
DFHSWDGRV� SRU� OD� VRFLHGDG��(Q� FRQWUDSRVLFL³Q�� VL� VH� SURGXFH� WHQVL³Q�� HO� O­PLWH� R� IURQWHUD� VH�
GHVERUGDU¡�GDQGR�OXJDU�D�XQD�IUDFWXUD�GH�OD�QRUPD���)UDFWXUD�GH�OD�TXH�HO�DUWH�KD�VLGR�WHVWLJR�
GHVGH�VX�RULJHQ��

%DUURFRV�\�1HREDUURFRV��(O�LQßHUQR�GH�OR�EHOOR���������IXH�XQD�JUDQ�PXHVWUD�IRUPDGD�SRU�FDVL�
���DUWLVWDV��(O�SUR\HFWR�PXVH­VWLFR�FRQVLVW­D�HQ�DERUGDU�HO�EDUURFR�QR�FRPR�PRPHQWR�KLVW³ULFR��
VLQR� FRPR�XQD�FDWHJRU­D� HVW©WLFD�TXH� VH� UHSLWH� LQGHSHQGLHQWHPHQWH�GH� OD� ©SRFD��5HVFDWDQGR�
FRQFHSWRV� TXH�EHEHQ�GHO� EDUURFR�KLVW³ULFR�� GL¡ORJRV� HQWUH� UHDOLGDG� \� VLPXODFUR�� WRUPHQWR� \�
©[WDVLVÞGLVWRUVL³Q��GUDPDWLVPR�\�WHDWUDOLGDG��2EUDV�FRQ�XQD�IXHUWH�WHQVL³Q�GHO�O­PLWH�TXH�OD�
FRQWLHQH��

����,E­GHP��S�S�������
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¿Dónde queda la pureza?

'HF­D�*UHHQEHUJ�TXH� HO� DWULQFKHUDPLHQWR�GH� ODV�GLVFLSOLQDV� ODV�KDF­D�P¡V� IXHUWHV��TXH�
V³OR�OD�EºVTXHGD�GH�OD�SXUH]D�P¡V�DEVROXWD�OOHYDU­D�D�JDQDU�OD�EDWDOOD�FRQ�RWURV�PHGLRV��OOHYDU­D�
D�OD�SLQWXUD�DO�WULXQIR��D�YHQFHU�VREUH�VXV�FRPSHWLGRUHV��3HUR�OOHJDGRV�D�HVWH�SXQWR��VDEHPRV�
TXH�OD�SLQWXUD�QXQFD�SHUGL³��VLHPSUH�VH�PDQWXYR�DOO­��6L�HO�PRGHUQLVPR�IXH�XQD��LQIUXFWXRVD��
EºVTXHGD�GH�SXULßFDFL³Q��4XH�RFXUUL³�GHVSX©V"

/DV�UHJODV�GHO�DFDEDGR��GH�OD�WH[WXUD��GHO�FRQWUDVWH�GH�YDORUHV�\�GHO�FRORU�GH�OD�SLQWXUD�
VH�KDQ�UHYLVDGR�ROYLGDQGR�WRGR�OR�TXH�XQ�G­D�IXHURQ��SDUD�YROYHU�TXL]¡V��D�VX�HVHQFLD�P¡V�UHDO��
/DV�UHJODV�\�FRQYHQFLRQHV�esenciales GH�OD�SLQWXUD��VH�GLQDPLWDURQ��VDOL©QGRVH�GH�FXDOTXLHU�ring 
DFRVDGRU��

*UHHQEHUJ� \� RWURV� WH³ULFRV� GH� OD� PRGHUQLGDG� REVHVLRQDGRV� SRU� VXV� FXDOLGDGHV� P¡V�
IRUPDOHV�� WLU¡QLFRV�\�DEVROXWLVWDV��UHOHJDURQ�WRGR�OR�TXH�VH�HVFDSDED�GH�VX�GLFWDPHQ�VREUH� OD�
SLQWXUD��<�HQ�QRPEUH�GH�XQD�supuesta�SXUH]D��H[SULP­DQ�FXDOTXLHU�DWLVER�GH�àH[LELOLGDG�SDUD�
TXH�V³OR�IXHVH�DFHSWDGR�OR�TXH�VXV�HVWUHFKDV�PHQWHV�DGPLW­DQ��$SDUWDURQ�OD�SLQWXUD�no-pura, sin 
YDORUDU�VXV�EDVHV�FRQFHSWXDOHV��/HMRV�GH�VXV�SURS³VLWRV��GLFKR�H[WUHPLVPR�OLPLWDGRU��DFDEDU­D�
FRQYLUWL©QGRVH�HQ�OR�RSXHVWR��OD�LQGHSHQGHQFLD�GHO�PHGLR��

<�VL�SRU�SXUH]D�HQWHQGHPRV� 

���I��&XDOLGDG�GH�SXUR�

���I��9LUJLQLGDG��GRQFHOOH]�

¿Qué será lo contrario?  La era de la promiscuidad237. 

'HVSX©V�GH�ORV�LQWHQWRV�IDOOLGRV�GH�EºVTXHGD�GH�OD�SXUH]D�\�ODV�QXPHURVDV�WUDLFLRQHV�DO�
PHGLR��KHPRV�YLVWR�FRPR�OD�SLQWXUD�VH�GHVERUGDED�GHO�OLHQ]R�LQYDGLHQGR�ORV�HVSDFLRV��FXEULHQGR�
FXDOTXLHU�REMHWR�TXH�VH�LQWHUSXVLHUD�HQ�VX�FDPLQR��$GYHUWLPRV�REUDV�UHDOL]DGDV�SRU�PDWHULDOHV�
DOHMDGRV�GH�OD�FUHDFL³Q��FRPSRQLHQGR�SLH]DV�HQ�ODV�TXH�VH�SRG­D�UHVSLUDU�OD�SLQWXUD��7DPEL©Q�
REUDV�D�FDEDOOR�HQWUH�XQ�PHGLR�\�RWUR��(O�MXHJR�FRPELQDWRULR��ODV�KLEULGDFLRQHV��OD�PL[WLFLGDG�HV�
OR�TXH�VH�SRGU­D�OODPDU��SURPLVFXLGDG��8QD�no-pureza�TXH�VH�FRQYLHUWH�HQ�XQD�PH]FOD�HQWUH�GRV�
HOHPHQWRV�GLIHUHQWHV��

'LFH�2PDU�3DVFXDO� TXH� IXH� SRU� HO� D±R� ������ GXUDQWH� XQD� FRQYHUVDFL³Q� FRQ� HO� SLQWRU�
6DQWLDJR�<GD±H]� TXH� DUJXPHQW³�� SRU� SULPHUD� YH]�� TXH� QRV� HQFRQWU¡EDPRV� HQ� OD� HUD� GH� OD�
SURPLVFXLGDG��

/D�SURPLVFXLGDG�HV�OD�PDQLIHVWDFL³Q�GH�XQ�HVWDGR�GH�XQD�QHJRFLDFL³Q�PDGXUD�HQWUH�
DGXOWRV��<D�HO�DUWH�\�VX�VLVWHPD�KD�FUHFLGR�KDVWD�OD�DGXOWH]��DKRUD�WRGR�HV�QHJRFLDEOH��
HV�GHFLU��SURPLVFXR��,QFOXVR��XQ�K¡OLWR�GH�SXUH]D238��

����2PDU�3DVFXDO�&DVWLOOR��Del neobarroco a la era de la promiscuidad. On painting��2S�FLW��
����2PDU�3DVFXDO�&DVWLOOR��(QWUHYLVWD�UHDOL]DGD�HQ�DJRVWR�GH������
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6LQ�HPEDUJR��GLFKR�W©UPLQR�SRGU­D�DSOLFDUVH��DO�LJXDO�TXH�HO�Neobarroco��D�GLIHUHQWHV�HWDSDV�
GH�OD�KLVWRULD���$FDVR�QR�HUD�SURPLVFXD�OD�REUD�GH�&RUQHOLXV�1RUEHUWXV�*LMVEUHFKW"�6XV�FXDGURV�
\D�SRQ­DQ� HQ� HQWUHGLFKR� OD� FRQGLFL³Q�GH�REMHWR�\� HO� DUWLßFLR�GH� OD�SLQWXUD��6LQ� HPEDUJR�� VX�
FXDGUR�P¡V�UDGLFDO�HV�Cuadro al revés��GH������������HQ�HO�TXH�PXHVWUD�HO�UHYHUVR�KHFKR�DQYHUVR��
(O�DUWLVWD�SLQWD�XQ�WUDPSDWRMR�GHO�EDVWLGRU�\�OD�WHOD��(O�FXDGUR�PXHVWUD�GH�IRUPD�H[KDXVWLYD��
ODV�MXQWDV�GH�OD�PDGHUD��ODV�YHWDV��ORV�FODYRV��OD�WUDPD�GH�OD�WHOD��/D�DUWLßFLDOLGDG�GH�OD�SLQWXUD�
TXHGDED�GHVQXGD��PRVWUDQGR�VX�YHUGDG��PLHQWUDV�UHàH[LRQDED�VREUH�VX�SURSLD�QDWXUDOH]D��(O�
SLQWRU�GHVDUUROO³�D�OR�ODUJR�GH�VX�WUD\HFWRULD�XQD�LQYHVWLJDFL³Q�PHWDSLFW³ULFD��SLQWXUD�TXH�KDEOD�
GH�SLQWXUD��

�(Q�RWUDV�SDODEUDV��KDEODPRV�GH��

8QD�SURPLVFXLGDG�TXH�WUDV�HO�URPSLPLHQWR�SRVW�PRGHUQR�GH�ORV�HVWDQFRV�lFO¡VLFRV�
OHQJXDMHV� \� J©QHURV� SXURV{� GHO� DUWH�� GHVFHQWUD� ODV� OLQHDOLGDGHV� JHQ©ULFDV� GH� ORV�
OHQJXDMHV�DUW­VWLFRV�\�RIUHFH�OD�SRVLELOLGDG�GH�HIHFWXDU�UHSURGXFFLRQHV�DUW­VWLFDV�FDGD�
G­D�P¡V�SRO­JORWDV��GDQGR�IUXWR�DO�QDFLPLHQWR�GH�XQ�QXHYR�SURWRWLSR�GH�DUWLVWD��HO�FXDO�
GH�DOJºQ�PRGR�HMHPSOLßFD�XQD�HVSHFLH�GH�WRWDOLGDG�OLQJ¼­VWLFD�HPHUJHQWH�GRQGH�ORV�
XVRV�GH�ODV�KHUUDPLHQWDV�GH�OR�SLFW³ULFR�VH�LJXDODQ�D�ORV�XVR�GH�OD�IRWRJUDI­D��HO�GLEXMR��
OD�HVFXOWXUD��OR�YLGHRJU¡ßFR�R�OR�LQVWDODWLYR239��

'DYLG�%DUUR�VH�UHIHU­D�D�HVWR�HQ�WRUQR�D�OD�PHQFLRQDGD�H[SRVLFL³Q�Antes de ayer y pasado 
mañana: 

3UHWHQGH�GRWDU�GH�XQ�PDSD�SDUD�FDPLQDU�VLQ�PDSD��XQD�YH]�TXH�WUDV�OD�FD­GD�GH�ODV�
GLFWDGXUDV�SLFW³ULFD�\�HVFXOW³ULFD��WRGR�VHPHMD�P¡V�FRQIXVR��3RUTXH�OD�SLQWXUD��FRPR�
WRGR� LGLRPD� R� FRQGXFWR� SDUD� HO� GHVDUUROOR� GH� XQD� LGHD�� QHFHVLWD� GH� OD� WUDGXFFL³Q��
GH� OD� H[SRVLFL³Q� \� GH� OD� GRWDFL³Q� GH� XQ� VHQWLGR��'H� DK­� TXH� DQWH� OD� GLßFXOWDG� GH�
FRQIRUPDU�XQD�KLVWRULD�FDVL�LPSRVLEOH��GH�HQWUH�WDQWDV�UXSWXUDV�\�JHVWRV�VXEYHUVLYRV��
Antes de ayer y pasado mañana�EXVTXH�OD�OHFWXUD�FRQWDPLQDGD��OD�lSURPLVFXLGDG�WH[WXDO{�
�0RXOWKURS���ORV�FDPLQRV�TXH�VH�ELIXUFDQ��%RUJHV���7RGRV�HVWRV�FDXFHV�JHQHUDGRV��
LQWURGXFHQ� GLVWLQWDV� SRVLELOLGDGHV� LQWHUSUHWDWLYDV� TXH� HQFDMDQ� FRQ� OD� WHQGHQFLD�
FLQHPDWRJU¡ßFD�GH�QR�QDUUDU�R�HVSHFLDOL]DU�HO�WLHPSR��HV�GHFLU��QR�SHQVDU�HO�WLHPSR�
FRPR�VXFHVL³Q�FURQRO³JLFD�GH�SDVDGR�SUHVHQWH�IXWXUR�DO�PRGR�GHO�FLQH�FRQYHQFLRQDO��

(V�OD�KLVWRULD�GHO�DUWH�\�GH�OD�SLQWXUD�FRPR�SOLHJXH��FRPR�YLUWXDOLGDG�LQHYLWDEOH�SDUD�
FRQßJXUDU�ODV�EDVHV�GHO�DUWH�GHO�SUHVHQWH��3HUR�VREUH�WRGR�FRPR�SUHJXQWD��&³PR�\�
SRU�TXH�HV�SRVLEOH�KR\�ÓWRGDY­D��OD�SLQWXUD240"

/D�SLQWXUD�HV�\�VHJXLU¡�VLHQGR�SRVLEOH��SXHGH�TXH�SUHFLVDPHQWH�SRUTXH�VH�KD�KHFKR�P¡V�
IXHUWH��/D�+LVWRULD�KD�GHPRVWUDGR�TXH�PXFKRV�GH�ORV�PDQLßHVWRV�HQ�FRQWUD�GH�DOJR�FDXVDQ�HO�HIHFWR�FRQWUDULR�
�TXH�FUHR�TXH�HV�OR�TXH�HVW¡�SDVDQGR�FRQ�OD��SLQWXUD���3DUD�P­��OD�SLQWXUD�KR\�HV�FRPR�XQ�FRUFKR�àRWDQGR�HQ�
HO�DJXD��FXDQWR�P¡V�OD�LQWHQWDQ�KXQGLU��FRQ�PD\RU�LPSXOVR�VDOH�D�àRWH241. 

����2PDU�3DVFXDO��Del Neobarroco a la era de la promiscuidad��2S��&LW��S����
�����'DYLG�%DUUR��Antes de ayer y pasado mañana��2S��&LW��S����
����*XLOOHUPR�0RUD��(QWUHYLVWD�UHDOL]DGD�HQ�DJRVWR�GH������
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l6H�KD�YLQFXODGR�D�OR�XUJHQWH��OR�K­EULGR��OR�YLWDP­QLFR��OR�PDOGLWR����/D�SLQWXUD�\D�QR�
HV�OR�TXH�HUD��$�YHFHV�QL�VLTXLHUD�KD\�OLHQ]R��QL�SLQFHOHV��QL�SLJPHQWRV��/D�SUHJXQWD�HV�
LQHYLWDEOH���$�TX©�OODPDPRV�SLQWXUD�KR\"{�242 

/D�UHVSXHVWD�HVW¡�SUHVHQWH�HQ�FDGD�XQR�GH� ORV�DUWLVWDV�PHQFLRQDGRV�GHVGH�HO�FRPLHQ]R�GH�HVWD�
LQYHVWLJDFL³Q��$UWLVWDV�TXH�UHàH[LRQDQ�VREUH�OD�SLQWXUD�SDUD�UHSRVLFLRQDUOD��EXVFDQGR�VX�OXJDU�GH�DFFL³Q���
/R�TXH�GHWHUPLQD�XQD�SLQWXUD��SDUD�SRGHU�VHJXLU�OODP¡QGROD�SLQWXUD��QR�HV�OD�W©FQLFD�FRQ�OD�TXH�HVW¡�
UHDOL]DGD��$KRUD��HV�XQD�DFWLWXG�SLFW³ULFD�IUHQWH�D� OD�REUD�� OD�TXH�GHWHUPLQD�VX�UD]³Q�GH�VHU��'H�HVWD�
IRUPD��OD�SLQWXUD�P¡V�TXH�XQD�W©FQLFD�HV�XQD�WUDGLFL³Q��

(O� WHPD� VHU¡� SUHFLVDPHQWH� HO� HVWDGR� GH� ¡QLPR� SO¡VWLFR� \� OD� DFWLWXG� SLFW³ULFD� IUHQWH� D� OD� REUD��
'HßQLPRV�OD�SLQWXUD�FRPR�XQD�DFWLWXG�TXH�DQWHFHGH�D�OD�DFFL³Q��(V�XQ�KHFKR�PHQWDO��XQ�SHQVDPLHQWR�\�
TXH�VH�PXHYH�GHVGH�OD�HPRFL³Q�boccioniana243�GHO�WHPD��

(VWDPRV�DQWH�XQD�QXHYD�HWDSD��XQD�YH]�ßQDOL]DGR�HO��VXSXHVWR��ßQ�GH�OD�SLQWXUD��7UDV�G©FDGDV��
HQWUH� GHßQLFLRQHV�� PXULHQGR� \� UHVXFLWDQGR� HQ� XQ� EXFOH� VLQ� ßQ�� UHDßUPDPRV� OR� LO³JLFR� TXH� UHVXOWD�
KDEODU�GH�J©QHURV�R�GLVFLSOLQDV��1L�HVFXOWXUD��QL�SLQWXUD��QL� IRWRJUDI­D�FXDOTXLHU�KHFKR�DUW­VWLFR�GHEH�
FRQWHPSODUVH� FRPR� WRWDOLGDG�� YDORUDQGR� QR� VROR� ORV� DVSHFWRV� IRUPDOHV�� FRQFHSWXDOHV� \� FRQWH[WXDOHV��
VLQR� WHQLHQGR� HQ� FXHQWD� VLHPSUH� OD� LQWHQFL³Q� GHO� FUHDGRU�� 1R� GHEHPRV� GHMDUQRV� DWUDSDU� HQWUH� ODV�
IURQWHUDV��3UHFLVDPHQWH�DK­��HQ�ORV�P¡UJHQHV�HQWUH�J©QHURV��VH�VLWºDQ�ORV�DUWLVWDV�YLROHQWDQGR�ORV�O­PLWHV��
KDELW¡QGRORV��H[SHULPHQWDQGR�VXV�ßVXUDV����

(O�FDPLQR�KDFLD�HO�IXWXUR�GH�OD�SLQWXUD�HVW¡�OHMRV�GH�VHU�XQ�OHQJXDMH�ºQLFR�YHUGDGHUR�TXH�UHFKD]D�

WRGR�OR�GHP¡V��/R�SLFW³ULFR�VH�GLOX\H�RWUD�YH]�HQ�OD�SLQWXUD�PLVPD��/RV��\D�QR�WDQ��QXHYRV�PHGLRV�
\�OD�SLQWXUD�VH�UHODFLRQDQ�HVWUHFKDPHQWH�\�HVWRV�Y­QFXORV�JHQHUDQ�HO�QDFLPLHQWR�GH�XQ�QXHYR�
FDPSR��DELHUWR��PL[WR��

La pintura de mañana, es la pintura hoy244�

$V­�HO�Antes de ayer��HVWDED�UHSOHWR�GH�SLQWXUD�\�HO�pasado mañana��WDPEL©Q�OR�HVWDU¡��/D�SLQWXUD�HV�
XQD�DFWLYLGDG�KXPLOGH�TXH�XQH�OD�PDQR��HO�RMR�\�OD�PHQWH��WUDEDMDQGR�GH�PDQHUD�HVSRQW¡QHD�H�­QWLPD��
WUDQVPLWLHQGR�HVH�LQWLPLVPR�HQ�HO�RMR�\�OD�HPRFL³Q�GHO�HVSHFWDGRU���

*UHHQEHUJ�QR�FRQVLGHUDU­D�OR�TXH�RFXUUH�KR\��FRPR�SLQWXUD��SRUTXH�\D�QR�H[LVWH�OD�SXUH]D�GHO�
PHGLR��+DEODPRV�GH�SURPLVFXLGDG��3HUR���+D\�DOJR�P¡V�SXUR�TXH�OR�FDUQDO"

����%HD�(VSHMR��Nueva mano de pintura��>HQ�O­QHD@�(O�FXOWXUDO���������������KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�DUWH�
1XHYD�PDQR�GH�SLQWXUD������!�>&RQVXOWD�����������@�
����0DULR�GH�0LFKHOL��/DV�YDQJXDUGLDV�GHO�VLJOR�;;��0DGULG��$OLDQ]D�HGLWRULDO���������3ULPHUD�HGLFL³Q�$OLDQ]D�
)RUPD��������S������l1R�KD\�TXH�UHGXFLUVH�DO�SXUR�IRUPDOLVPR�GH�ORV�DFRUGHV�GH�WRQR��O­QHD�\�YROXPHQ���/D�FODYH�
boccioniana�GHO�ÕWHPDÖ�HVW¡�HQ�OD�HPRFL³Q��(Q�HIHFWR��GH�DFXHUGR�FRQ�VX�GHßQLFL³Q�ÕHPRFL³Q�\�WHPD�VRQ�VLQ³QLPRVÖ�
SHUR��4X©�HV�OD�HPRFL³Q�YLFWRULD�VLQR�XQ�ÕHVWDGR�GH�DQLPR�SO¡VWLFRÖ"�(Q�FRQVHFXHQFLD��HVWDGR�GH�DQLPR�SO¡VWLFR�
\�WHPD�FRLQFLGHQ��%RFFLRQL�YXHOYH�YDULDV�YHFHV�VREUH�OD�QRFL³Q�GH�HVWDGR�GH�DQLPR�SO¡VWLFR�FRPR�D�XQ�EDOXDUWH�
GH�VX�SR©WLFD��5HVXPLHQGR�VXV�GHßQLFLRQHV��VH�SRGU­D�GHFLU�TXH�HO�HVWDGR�GH�¡QLPR�SO¡VWLFR�HV�OD�YDORUDFL³Q�O­ULFD�
GH�ORV�HOHPHQWRV�SO¡VWLFRV�GH�OD�UHDOLGDG��LQWHUSUHWDGRV�HQ�OD�HPRWLYLGDG�PLVPD�GH�VX�GLQ¡PLFD�HQ�YH]�GH�D�WUDY©V�
GH�LP¡JHQHV�OLWHUDULDV�R�ßORV³ßFDV��/D�UHDOLGDG�REMHWLYD�HQ�PRYLPLHQWR�HV�XQ�FRQMXQWR�GH�IXHU]DV��GLUHFFLRQHV��
FKRTXHV��VLPSDW­DV��DßQLGDGHV��GLVFUHSDQFLDV��H[SORVLRQHV��HVSHVRUHV��OLVXUDV��SHVRV�\�HODVWLFLGDGHV�TXH�HO�
HVWDGR�GH�DQLPR�SO¡VWLFR�FDSWD�\�RUJDQL]D�KDVWD�OD�WUDQVßJXUDFL³Q�FRPSOHWD�GH�ORV�REMHWRV�TXH�VRQ�VX�FDXVD�\�VX�
IXQGDPHQWR{��
����,E­GHP�
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1. (175(9,67$�&21�20$5�3$6&8$/��

2PDU�3DVFXDO�&DVWLOOR��/D�+DEDQD��(V�FU­WLFR��FRPLVDULR��HGLWRU�\�H[SHUWR�HQ�DUWH�
SHULI©ULFR��'HVGH������D������KD�VLGR�GLUHFWRU�DUW­VWLFR�GHO�&HQWUR�$WO¡QWLFR�GH�$UWH�0RGHUQR��
&$$0����/DV�3DOPDV�GH�*UDQ�&DQDULD��

(V�OLFHQFLDGR�HQ�(GXFDFL³Q�GH�OD�8QLYHUVLGDG�SRU�/D�+DEDQD�FRQ�OD�HVSHFLDOLGDG�GH�
+LVWRULD�\�)LORVRI­D��H[SHUWR�XQLYHUVLWDULR�HQ�OD�&¡WHGUD�GH�(VW©WLFD�\�)LORVRI­D�GHO�,QVWLWXWR�
6XSHULRU�GH�$UWH�GH�OD�&LXGDG�GH�/D�+DEDQD��\�FXHQWD�FRQ�YDULRV�FXUVRV�GH�SRVJUDGR�FRPR�
/DV�&XOWXUDV�$UW­VWLFDV�HQ�ODV�&XOWXUDV�3HULI©ULFDV��GHO�0XVHR�QDFLRQDO�3DODFLR�GH�%HOODV�
$UWHV�GH�/D�+DEDQD��\�(VWXGLRV�&XOWXUDOHV��ODV�(VWUDWHJLDV�GH�ORV�0¡UJHQHV��LPSDUWLGR�SRU�OD�
)XQGDFL³Q�3HWHU�/XGZLJ�GH�&XED�

$GHP¡V��FXHQWD�FRQ�XQD�GLODWDGD�\�SURIXQGD�H[SHULHQFLD�FRPR�FRPLVDULR�\�DVHVRU�HQ�
LPSRUWDQWHV�JDOHU­DV�GH�DUWH�HQ�(VWDGRV�8QLGRV��0©[LFR��,WDOLD�\�(VSD±D�

Ha comisariado proyectos como %DUURFRV�\�1HREDUURFRV��(O�LQßHUQR�GH�OR�%HOOR��������\�On 
painting. Prácticas pictóricas actuales..más allá de la pintura o más acá���������WH[WRV�LPSUHVFLQGLEOHV�
SDUD�HVWD�LQYHVWLJDFL³Q��

/9&��(O�OHQJXDMH�SLFW³ULFR��VLJQRV��V­PERORV��LP¡JHQHV�\�FRORUHV�VREUH�XQD�VXSHUßFLH�
SODQD�HV�XQD�GH�ODV�PDQLIHVWDFLRQHV�KXPDQDV�P¡V�DQWLJXDV�MXQWR�FRQ�OD�PºVLFD�\�OD�
HVFULWXUD��(V�XQ�DFWR�GH�FRPXQLFDFL³Q�\�H[SUHVL³Q�QDWXUDO���6LQ�HPEDUJR�D�OR�ODUJR�
GHO�VLJOR�;;�PXFKRV�FU­WLFRV�\�WH³ULFRV�KDQ�HPSXMDGR�D�OD�SLQWXUD�KDFLD�HO�DELVPR��
UHOHJ¡QGROD�\�HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�
DOJXQRV�D±RV���(Q�XQR�GH�WXV�WH[WRV�KDEODV�GH�OD�IUXVWUDFL³Q�H[SRVLWLYD�SURPRFLRQDO�
GH�OR�SLFW³ULFR�GHQWUR�GH�XQ�FRQWH[WR�DUW­VWLFR�GHWHUPLQDGR��7H�UHßHUHV�D�HVD�HWDSD�
HQ� OD�TXH�HO�DUWH�FRQFHSWXDO�\�HO�PLQLPDOLVPR�GRPLQDED� OD�HVFHQD���1R�HV�DV­"���
3RGU­DV�DPSOLDU�XQ�SRFR�OD�IUXVWUDFL³Q�GH�OD�TXH�KDEODV"

23��0H�UHßHUR�D�HVWD�HWDSD�SRVWHULRU�D� OD�VHJXQGD�PLWDG�GHO�VLJOR�;;�HQ� OD�FXDO� OD�
LQVWDODFL³Q�HVFXOW³ULFD�\�ORV�QXHYRV�PHGLRV��O©DVH��OD�IRWRJUDI­D�\�HO�YLGHRDUWH��KDQ�
RFXSDGR�XQ�SDSHO�FHQWUDO�HQ�ORV�GHEDWHV�DUW­VWLFRV�LQWHUQDFLRQDOHV��VREUH�WRGR�SRU�
VX�IDFLOLGDG�GH�PDQLSXODFL³Q�FXUDWRULDO��SRU�OR�ELHQ�TXH�OH�KDQ�YHQLGR�D�PDQR�D�ORV�
JHVWRUHV� FXOWXUDOHV�GH� OD� lHUD�GH� OD�ELHQDOL]DFL³Q{�SDUD� H[SDQGLU� HO� WHUUHQR�GH� OR�
DUW­VWLFR�GLUHFWDPHQWH� DO�SURFHVR� H[SRVLWLYR�� HQ� HO� FXDO�� OD�SLQWXUD� FRPR� OHQJXDMH�
WLHQH�XQD�DXWRQRP­D�LQDPRYLEOH��$�SHVDU�GH�TXH�DQWHV�GH�TXH�HVWRV�OHQJXDMHV�DFWXDOHV��OD�
SLQWXUD�PLVPD�QDFLHUD�FRPR�OD�SULPHUD�lRFXSDGRUD�GHO�WHUULWRULR�H[SDQGLGR�GHO�KXPDQR{�
��\�SRU�RWUR�ODGR��D�SHVDU�GH�OR�TXH�DSRUWD�OD�SLQWXUD�HQ�V­�DO�GHEDWH�DUW­VWLFR��REYLDQGR�VXV�
YLUWXGHV��IXQGDPHQWDOPHQWH��SRU�TXH�QR�OD�FRQRFHQ�
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/9&�� �&UHHV� TXH� D� SHVDU� GH� H[FOXLU� REUDV� SLFW³ULFDV� HQ� ODV� H[SRVLFLRQHV� TXH�
FRPLVDULDEDQ�� ORV� FU­WLFRV� \� WH³ULFRV� QHFHVLWDEDQ� VHJXLU� YLHQGR� SLQWXUD"�$OJXQRV�
SLQWRUHV�FRPHQ]DURQ�D�XVDU� ORV� OODPDGRV�Nuevos medios�SHUR���3LHQVDV�TXH�� HQ� OD�
LQWLPLGDG�GHO�HVWXGLR��VHJX­DQ�XVDQGR�OD�SLQWXUD"�

23��/D�SLQWXUD�VLHPSUH�KD�GLDORJDGR�FRQ�VX�FRQWH[WR��ORV�GHVDUUROORV�GH�OD�³SWLFD�OD�
KDQ�LGR�FDPELDQGR�GHVGH�KDFH�P¡V�GH�FLQFR�VLJORV��HVWD�UHODFL³Q�GHULYDWLYD�FRQ�ORV�
QXHYRV�PHGLRV��QR�HV�DEVROXWDPHQWH�QDGD�QXHYR��&ODUR�TXH�ORV�DUWLVWDV�TXH�XVDQ�
HO� OHQJXDMH�SLFW³ULFR�LQYHVWLJDQ�HQ�ORV�OHQJXDMHV�SDUDOHORV�TXH�OH�FLUFXQGDQ�\�HVWR�
LQàX\H�R�QR�HQ�VXV�FUHDFLRQHV�R�O­QHDV�GH�LQYHVWLJDFL³Q��KD\�DUWLVWDV�TXH�V­�OOHYDQ�XQ�
FDPLQR�SDUDOHOR�\�KD\�RWURV�TXH�QR��TXH�VH�FHQWUDQ�HQ�OD�PDWHULDOLGDG�HVSHF­ßFD�GHO�
OHQJXDMH�SLFW³ULFR�R�HQ�VX�GHVDUUROOR�SRVW�LQGXVWULDO��HQ�DOJXQRV�FDVRV��KDVWD�VH�KD�
KDEODGR�GH�Thecnofobia��&RQ�OR�FXDO��QR�FUHR�TXH�WHQJD�XQD�ºQLFD�OHFWXUD�R�FDVX­VWLFD�
VLQR�VLHPSUH�VHU¡�PºOWLSOH��GHSHQGH�HO�FDVR�

/9&�� � (QWRQFHV� ODV� PXHUWHV� GH� ODV� TXH� PXFKRV� KDEODURQ�� � �1XQFD� VH� OOHJDURQ� D�
SURGXFLU"�

23��1R��+D�KDELGR�PXWDFLRQHV�GH�OR�SLFW³ULFR��\�FDGD�G­D�FUHFHQ�R�VXUJHQ�P¡V��
9LVWR�DV­��WRGD�PXWDFL³Q�HV�XQD�PXHUWH�P­QLPD�GH�OR�HVWDEOHFLGR��SHUR�HVWR�QR�VLJQLßFD�

OD�PXHUWH�WRWDO�

/9&�� (O� FRQFHSWR� «SLQWXUD� H[SDQGLGD»� FRPHQ]³� D� XVDUVH� D� SDUWLU� GHO� HQVD\R� GH�
5RVDOLQG�.UDXVV�La escultura en el campo expandido��(VWDV�GH�DFXHUGR�FRQ�HO�W©UPLQR"

23��1R�KD\�QDGD�P¡V�H[SDQGLGR�TXH�$OWDPLUD�R�ORV�IUHVFRV�GH�3LHUR�OD�)UDQFHVFD��
(VWH�HV�XQ�WHUPLQR�GH�PRGD�TXH�FROLVLRQD�FRQ�XQ�OHQJXDMH�WHFQRFU¡WLFR�TXH�HO�PHGLR�
�R�HQ�HVSHFLDO��HO�OHQJXDMH�FU­WLFR��QHFHVLWD�SDUD�DSDUHQWDU�UHMXYHQHUVH�

/9&�� (Q� ORV� ºOWLPRV� D±RV� HO� HVSDFLR� HQ� HO� TXH� VH� XELFD� OD� REUD� KD� DGTXLULGR� XQ�
SURWDJRQLVPR� FUXFLDO�� $OJXQDV� REUDV� SXHGHQ� PDQLSXODUVH�� H[SHULPHQWDUVH��
DWUDYHVDUVH�H� LQFOXVR�HO�HVSHFWDGRU�SXHGH�VHU�SDUWH�DFWLYD��\�R�PRGLßFDQWH��GH� OD�
REUD��(VWH�KHFKR�KD�WUDVIRUPDGR�OD�PDQHUD�GH�FRQVXPLU�HO�DUWH��GHVGH�HO�SXQWR�GH�
YLVWD�GHO�HVSHFWDGRU�\�GHO�FRPSUDGRU���3XHGH�VHU�QHJDWLYD�HVWD�H[SDQVL³Q�SDUD�HO�
PHUFDGR"��

23�� 3DUD� QDGD�� WRGR� TXH� OR� TXH� VLJQLßTXH� HQULTXHFHU� OD� H[SHULHQFLD� HVW©WLFD� VHU¡�
VLHPSUH�SRVLWLYR��DXQ�FXDQGR�WLHQGD�D�VX�GHVDSDULFL³Q�REMHWXDO�\�VH�FRQYLHUWD�HQ�
XQD�H[SHULHQFLD�VHQVRULDO��3RU�FLWDU�XQ�HMHPSOR�
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/9&���7HQJR�HQWHQGLGR�TXH�KDFH�D±RV�SLQWDEDV���6LJXHV�KDFL©QGROR"�6L�QR�HV�DV­���3RU�
TX©�OR�GHMDVWH"

23��(UD�XQ�GLYHUWLPHQWR�SDUD�HQWHQGHU�HO�DUWH��PH�VHUY­D�GH�WHUDSLD�FRUSRUDO�DGHP¡V��
$KRUD��QR�WHQJR�WLHPSR��$GHP¡V�KLFH�IRWRJUDI­D��LQVWDODFLRQHV��SHUIRUPDQFHV��1R�V³OR�

SLQW©��$XQTXH�SDUD�VHU�VLQFHURV��GLEXMDU�V­�VLJR�KDFL©QGROR�GH�YH]�HQ�FXDQGR��PX\�
SRFR�SHUR�PH�HQFDQWD��0H�RUGHQD�ODV�LGHDV�

/9&�� 5HFXHUGR� XQD� FRQYHUVDFL³Q� KDFH� DOJXQRV� D±RV� HQ� TXH� KDEODEDV� GH� l3LQWXUD�
WRGDY­D{�FRPR�SRVLEOH�W­WXOR�SDUD�XQD�H[SRVLFL³Q�TXH�RUJDQL]DU­DV��ßQDOPHQWH�HVD�
H[SRVLFL³Q�VH�OODP³�On painting.�$O�KLOR�GH�HVWH�W­WXOR���3RU�TX©�FUHHV�TXH�VH�VLJXH�
SLQWDQGR"

23��3RUTXH�HV�HO�OHQJXDMH�P¡V�RUJ¡QLFR�FRQ�HO�TXH�KXPDQR�VH�H[SUHVD�YLVXDOPHQWH��
FRPR�GLMHUD�5DºO�&RUGHUR��HQ�XQD�HQWUHYLVWD�TXH�OH�KLFH��(VWR��VLQ�FRQWDU�FRQ�OR�TXH�
VLJQLßFD�FRPR�H[SHULHQFLD�I­VLFD��OD�H[SHULHQFLD�GH�SLQWDU��

LVC: Dices en On painting:  
Existe una pintura de la que con gran facilidad (sobre todo si cierro los ojos) puedo esbozar 
mentalmente con gran parte de sus detalles, o sea «puedo verla, tras mis ojos» puedo relatarme 
–en mi mente- su relato. Desde que descubrí ese secreto placer, deduje o me argumenté que este 
debería ser el merito o mayor anhelo de toda pintura, o al menos ese lujo debería ser su mayor 
aspiración, su afán misterioso, dejarnos hechizados de sus detalles, de sus destellos, de sus guiños, 
de su gestualidad o su hechura. Cierto es que, no cualquier observador es capaz de descifrar (¿O 
debería decir: desfragmentar, descuartizar, deshacer? ) y memorizar el deleite de  «Ver» –así en 
mayúscula – para hacer suya (tras sus ojos) una pintura���
�3RGU­DV�GHFLUQRV�FXDO�HV�HVD�SLQWXUD�D�OD�TXH�WH�UHßHUHV"�'HVFULEHV�DTX­�XQD�FXDOLGDG�
GH�OD�SLQWXUD�TXH�FUHHPRV�HVHQFLDO��/D�SLQWXUD�GHEH�DWUDSDU��GHVOXPEUDU��HPEHOHVDU��
IDVFLQDU�LQFOXVR�LQFRPRGDU��SHUR�VLHPSUH�WH�KDU¡�VX\D�\�VX�UHFXHUGR�SHUGXUDU¡�HQ�HO�
WLHPSR��LQDPRYLEOH��ßUPH��HWHUQR��

23��1R�HV�lXQD�SLQWXUD{�HQ�HVSHF­ßFR��VLQR�VRQ�PXFKDV�ODV�SLQWXUDV�TXH�ORJUDQ�HVWH�
HVWDGR�VLQHVW©VLFR�GH�DKRQGDU�HQ�OD�PHPRULD�\�GRPDUOD��LQYDGL©QGROD��

1R�KDEOR�DTX­�GH�lXQD�HVSHF­ßFDPHQWH{��VLQR�GH�XQ�LGHDO�GH�KDFLD�G³QGH�GHEH�WHQGHU�
R� LU� OR�SLFW³ULFR��KDFLD� WUDVFHQGHU� VX� OLPLWDFL³Q� HVSDFLDO� \�KDFHUVH�XQD�DWP³VIHUD�
PHQWDO�
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/9&��$�OR�ODUJR�GH�OD�KLVWRULD�GHO�DUWH�VH�KDQ�SURGXFLGR�HWDSDV�F­FOLFDV��UHQDFLPLHQWRV�
\�PXHUWHV�� 3DUHFH� TXH� HVWDPRV� OOHJDQGR� DO� ßQDO� GH� XQD� HWDSD�� 6H� KDQ� VXSHUDGR�
FULVLV�\�VH�KD�DVXPLGR�OD�WUDGLFL³Q�GH�OD�SLQWXUD��&XHVWLRQDUVH�OD�FDWHJRUL]DFL³Q�GH�
GLVFLSOLQDV��R�ßGHOLGDG��FLWDQGR�D�*UHHQEHUJ��HV�DOJR�HQ�GHVXVR��FDUHQWH�GH�VHQWLGR���
3DUHFH�TXH�D�OD�YXHOWD�GH�OD�HVTXLQD�QRV�HVSHUD�XQD�HWDSD�JOREDO�HQ�OD�TXH�PXFKDV�
GH�ODV�FXHVWLRQHV�SODQWHDGDV�HVWDU¡Q�IXHUD�GH�OXJDU��/RV�FU­WLFRV�\�WH³ULFRV�VLHPSUH�
KDE©LV�WHQLGR�OD�FDSDFLGDG�SDUD�YLVOXPEUDU�OR�YHQLGHUR��SDUD�KLODU�XQ�FDPLQR�TXH�
DSHQDV�HPSLH]D�D�GHVDUUROODUVH���&UHHV�TXH�HVWDPRV�DO�ßQDO�GH�XQD�HWDSD"��2�DO�
SULQFLSLR"�

23��2�TXL]¡V�HQ�XQ�LQWHUYDOR�TXH�XQH�XQ�SULQFLSLR�FRQ�XQ�ßQDO��FRPR�GHF­D�&DODEUHVH�

/9&���'LFH�2PDU�&DODEUHVH��
'HßQR�l%DUURFR{�QR�VROR�\�QR�WDQWR�FRPR�XQ�SHULRGR�GHWHUPLQDGR�\�HVSHF­ßFR�GH�OD�
KLVWRULD�GH�OD�FXOWXUD��VLQR�FRPR�XQD�DFWLWXG�\�XQD�FXDOLGDG�IRUPDO�GH�ORV�PHQVDMHV�
TXH� OR�H[SUHVDQ��'HVGH�HVWH�SXQWR�GH�YLVWD��SXHGH�GDUVH�HO�EDUURFR�HQ�FXDOTXLHU�
©SRFD�GH�FLYLOL]DFL³Q��(O�EDUURFR�HV��HQ�GHßQLWLYD��FDVL�XQD�FDWHJRU­D�GHO�HVS­ULWX�TXH�
VH�RSRQH�D�OR�ØFO¡VLFRÙ� (Q�EDVH�D�HVWR�OR�TXH�RFXUUL³�WUDV�ODV�FULVLV�GH�OD�PRGHUQLGDG�
VHU­D�1HREDUURQR���3HUR�SRGU­D�VHJXLU�VLHQGR�Y¡OLGR�HVH�W©UPLQR"�(Q�On painting 
QRV�VLWºDV�HQ�La era de la Promiscuidad��XQ�PRPHQWR�¡OJLGR�SRVW�FULVLV���7RGR�OR�TXH�
RFXUUH�KR\�HQ�G­D�HQ�UHODFL³Q�D�OD�SLQWXUD�VHU­D�HQWRQFHV�SURPLVFXR"�

23��3RU� VXSXHVWR� TXH� OR� HV�� /D� SURPLVFXLGDG� HV� OD�PDQLIHVWDFL³Q� GH� XQ� HVWDGR� GH�
XQD�QHJRFLDFL³Q�PDGXUD�HQWUH�DGXOWRV��<D�HO�DUWH�\�VX�VLVWHPD�KD�FUHFLGR�KDVWD�OD�
DGXOWH]��DKRUD�WRGR�HV�QHJRFLDEOH��HV�GHFLU��SURPLVFXR��,QFOXVR��XQ�K¡OLWR�GH�SXUH]D�

/9&��1RV�SDUHFH�XQD�JUDQ�FRPSDUDFL³Q�PHWDI³ULFD�OD�TXH�KDFHV�VREUH�OD�PDQHUD�GH�
PLUDU�OD�SLQWXUD�DFWXDO��

Siempre se ha dicho que los cambios cuantitativos del lenguaje pictórico están sujetos al avance de 
la óptica, pues quizás, la óptica con la que debemos observar este presente promiscuo sea el de un 
calidoscopio, desenfocado, hipersensorial y medio roto245��

&RPR�HVSHFWDGRUHV�GHEHU­DPRV�WHQHUOD�HQ�PHQWH�VLHPSUH��'HVGH�HO�SXQWR�GH�YLVWD�P¡V�
I­VLFR���4XH�HV�OR�TXH�FRQYLHUWH�D�XQD�REUD�HQ�SLQWXUD��KR\�"��

23��(O�VHU�SHQVDGD�\�HMHFXWDGD�GHVGH�HO�FRQRFLPLHQWR�GH�OR�SLFW³ULFR��$XQTXH�VHD�XQ�
GLEXMR��R�XQD�IRWRJUDI­D��R�XQD�PDFKD�GH�OX]�HQ�HO�HVSDFLR�

����2PDU�3DVFXDO�&DVWLOOR, Tutto revoluto… Del Neobarroco a la Era de la Promiscuidad���(Q� On painting��/DV�3DOPDV��
&HQWUR�$WO¡QWLFR�GH�$UWH�0RGHUQR��&$$0��������S���
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/9&��6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�VROR�SLQWRU�GHO�D\HU���&XDO�VHU­D"��<�GH�KR\"

23��1XQFD�KH�VLGR�GH�SHQVDU�HQ�ºQLFD�RSFL³Q��WDO�YH]�SRUTXH�YLY­�HQ�XQD�GLFWDGXUD��
3RU�RWUR�ODGR���TX©�HV�D\HU"�\��TX©�HV�KR\"�3HUR�VL�LQVLVWHV��SUHßHUR�FLHUWDV�WU­DGDV�
FRPR�ODV�FUHDGDV�SRU��9HO¡]TXH]��9HUPHHU��5HPEUDQGW��3LFDVVR��0DJULWWH��3ROORFN�
\�:DUKRO��5LFKWHU��3RONHÞ�/RV�GH�KR\��PH�ORV�UHVHUYR��SRUTXH�VLJR�WUDEDMDQGR�FRQ�
HOORV��VLHPSUH�TXH�SXHGR��

/9&���<�VR±DQGR�XQ�SRFR���&RPR�VHU¡�OD�SLQWXUD�PD±DQD"��

23��/D�GH�KR\��OD�GH�DKRUD�PLVPR�
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2. (175(9,67$�&21�<$*2�+257$/� 

<DJR� +RUWDO�� %DUFHORQD�� ������ /LFHQFLDGR� HQ� %HOODV� $UWHV� SRU� OD� 8QLYHUVLGDG� GH�
%DUFHORQD�� +D� VLGR� EHFDGR� HQ� 5HVLGHQFLDV� DUW­VWLFDV� FRPR� &&$� $QGUDW[� �0DOORUFD�� \� KD�
UHFLELGR�QXPHURVRV�SUHPLRV��6X�REUD�HVW¡�SUHVHQWH�LPSRUWDQWHV�FROHFFLRQHV

3DUWLFLSD�UHJXODUPHQWH�HQ�H[SRVLFLRQHV�HQ�((88�\�(XURSD��DV­�FRPR��HQ��ORV�FLUFXLWRV�
LQWHUQDFLRQDOHV�GH�DUWH�FRQWHPSRU¡QHR�HQ�IHULDV�FRPR�$UFR��3XOVH�0LDPL��$UW�)RUXP�%HUOLQ���
$UW5LRÞ

(O�FRORU�HV�HO�SULQFLSDO�SURWDJRQLVWD�GH�OD�REUD�GH�<DJR�+RUWDO��&RQ�XQ�IXHUWH�FDU¡FWHU�
H[SUHVLYR��VXV�HQ©UJLFDV�SLQFHODGDV�PXHVWUDQ�HO�PRYLPLHQWR�\�UDVWUR�GH�OD�SLQWXUD��4XH�D�YHFHV��
VH�HVFDSD�OLWHUDOPHQWH�GH�OD�WHOD��KDFLD�IXHUD�GHO�OLHQ]R��

/9&��/D�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�
HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��
6LQ�HPEDUJR�QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�
QHFHVLWDEDQ� VHJXLU� YLHQGR� SLQWXUD�� \� ORV� DUWLVWDV� TXH� XVDEDQ� ORV� HQWRQFHV� nuevos 
medios HQ�OD�LQWLPLGDG�GHO�HVWXGLR��WDPEL©Q�SLQWDEDQ���4X©�SLHQVDV�WX�DO�UHVSHFWR"�
�&UHHV�TXH�OD�SLQWXUD�OOHJ³�D�PRULU�\�SRVWHULRUPHQWH��UHVXFLW³"�

<+��&UHR�TXH�OD�SLQWXUD�QXQFD�KD�PXHUWR��QL�PRULU¡�PLHQWUDV�KD\D�SLQWRUHV��4XLHUR�
VXSRQHU� TXH� SLQWRUHV� VLHPSUH� KDEU¡� \� OD� SLQWXUD� SHUPDQHFHU¡��(O� KHFKR� GH� TXH�
DOJXQRV�KD\DQ�TXHULGR�R�TXLHUDQ�PDWDUOD��YLHQH�FRQGLFLRQDGR�SRU�ORV�FDPELRV�GH�OD�
VRFLHGDG��LQWHUHVHV�FXOWXUDOHV�\�FRPHUFLDOHV�SURSLRV�GH�OD�HYROXFL³Q�\�GHO�GHVDUUROOR�
GH�QXHYDV�SHUVSHFWLYDV�

/9&�� � /D� SLQWXUD� VLHPSUH� KD� MXJDGR� FRQ� VXV� SURSLRV� OLPLWHV�� $� OR� ODUJR� GH� OD�
KLVWRULD� KD� VXIULGR� DOWHUDFLRQHV�� UXSWXUDV�� UHOHJDFLRQHV�� H[SDQVLRQHVÞ� TXH� KDQ�
PRGLßFDGR�VX�FRQFHSWR��$KRUD�OD�SLQWXUD�HV�XQD�PDQLIHVWDFL³Q�DELHUWD��VLQ�O­PLWHV�
QL� HQFRUVHWDPLHQWRV��/RV�DUWLVWDV� VH� UHSODQWHDQ� OD�SLQWXUD�\�H[SHULPHQWDQ�FRQ�VX�
OHQJXDMH��VRSRUWH��HMHFXFL³Q�\�SURFHVR���(Q�WX�RSLQL³Q���4X©�HV�OR�TXH�GHßQH�D�XQD�
SLQWXUD��SDUD�VHJXLU�OODP¡QGROD�SLQWXUD�"�

<+��4XH�HO�SURSLR�DUWLVWD�OD�GHßQD�FRPR�WDO��GHVGH�OD�VLQFHULGDG��
$GHP¡V��LPDJLQR�TXH�KD�GH�UHVSRQGHU�D�FLHUWRV�DVSHFWRV�IRUPDOHV�GHO�SURSLR�PHGLR�
SLFW³ULFR�
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/9&�� �$OJXQDV�GH�WXV�REUDV�URPSHQ�FRQ� OD�Planicidad GH� OD�SLQWXUD�TXH�SURPXOJDED�
&OHPHQW�*UHHQEHUJ��VH�SURGXFH�XQD�H[SDQVL³Q�GHO�FRORU�D�WUDY©V�GHO�HVSDFLR��P¡V�
DOO¡�GH� OD�VXSHUßFLH�GHO� OLHQ]R� LQFRUSRUDQGR�XQ�YROXPHQ�VXVWDQFLDO��6X�'LVF­SXOD�
5RVDOLQG�.UDXVV�IRUPXO³�D±RV�PDV�WDUGH�OD�WHRU­D�GH�La escultura en el campo expandido 
GHO�TXH�VH�KD�WRPDGR�HO�W©UPLQR�lSLQWXUD�H[SDQGLGD{���&UHHV�FRUUHFWR�HVWH�FRQFHSWR�
SDUD�GHßQLU�WX�REUD"�

<+��0XOWLSOLFDU�HO�YROXPHQ�GH�SLQWXUD�QR�QHFHVDULDPHQWH�FRQOOHYD�OD�WUDQVIRUPDFL³Q�
GH� ©VWD� HQ� HVFXOWXUD�� � /D� SLQWXUD� H[SDQGLGD� SODQWHD� VROXFLRQHV� DO� SHQVDPLHQWR�
SLFW³ULFR��GHVGH�RWURV�FDPSRV��3XHGH�TXH�PL�SLQWXUD�HYROXFLRQH�SRU�HVH�FDPLQR��HQ�
EXVFD�GH�XQD�PD\RU�LQWHUDFWXDFL³Q�FRQ�HO�HVSDFLR�SHUR�QR�GH�PRPHQWR�

/9&��&X¡OHV�VRQ�ODV�FRQVHFXHQFLDV�GH�TXH�OD�SLQWXUD�DGTXLHUD�XQD�HQWLGDG�YROXP©WULFD"�
<+��(O�GHVDUUROOR�QDWXUDO�GH�PL�REUD�\�HO�LQWHU©V�SRU�OD�PDWHULD�

/9&��&X¡QGR�VHQWLVWH�OD�QHFHVLGDG�GH�URPSHU�FRQ�OD�ELGLPHQVLRQDOLGDG"
<+��6LHPSUH�KH�HVWDGR�LQWHUHVDGR�SRU�OD�PDWHULD��&RQ�HO�WLHPSR��HO�GHVDUUROOR�lQDWXUDO�

O³JLFR{�GH�PL�WUDEDMR�PH�KD�OOHYDGR�D�LQWHUHVDUPH�FDGD�YH]�P¡V�SRU�HOOD��3URFXUR�
HYLGHQFLDU�VX�FXHUSR�\�WUDWR�GH�WUDEDMDUOR�D�PL�DQWRMR��VHJºQ�PH�SHUPLWD�

/9&���8VDV�HO�FRORU�GH�XQD�IRUPD�H[WUHPDGDPHQWH�OLPSLD�\�URWXQGD��1R�KD\�GXGD�QL�
YDFLOR�HQ�ODV�PDQFKDV��5HFRQR]FR�TXH�OD�SULPHUD�YH]�TXH�YL�XQD�REUD�WX\D�TXHG©�
SHUSOHMD�GXUDQWH�WDQWR�UDWR��TXH�SHUG­� OD�QRFL³Q�GHO�WLHPSR��/D�REUD�PH�DWUDS³�\�
HVD�VHQVDFL³Q�VH�PDQWLHQH�LQWDFWD��LQFOXVR�KR\��.DQGLQVN\�HQ�De lo espiritual en el arte 
DßUPDED��La armonía de los colores y de las formas debe basarse únicamente en el principio 
del contacto adecuado con el alma humana��(O�FRORU�MXHJD�XQ�SDSHO�FUXFLDO�HQ�WXV�REUDV��
�3RGU­DV�KDEODUQRV�GHO�HVD�UHODFL³Q�TXH�WLHQHV�FRQ�HO�FRORU"

<+��$QWH�WRGR�JUDFLDV�SRU�WXV�ERQLWDV�SDODEUDV��0L�UHODFL³Q�FRQ�HO�FRORU�HV�FRPR�PL�
YLGD�\�PL�WUDEDMR�HQ�VL��XQ�EDODQFH�HQWUH�OR�YLVFHUDO�\�OR�UDFLRQDO��SDUWLHQGR�VLHPSUH�
GHVGH� OD� LQWXLFL³Q��%XVFR� OD� DUPRQ­D� HQ� ©O�� GH� OD�PDQHUD�P¡V�QDWXUDO� TXH�PH� HV�
SRVLEOH�

/9&���$QWH�WX�SLQWXUD�HV�I¡FLO�GHMDUVH�OOHYDU��GHVOL]DUVH�SRU�OD�VXSHUßFLH��WUDQVLWDU�SRU�HO�
FDPLQR�TXH�QRV�PDUFDÞ1RV�LQYLWD�D�DGHQWUDUQRV�HQ�HOOD��D�H[SHULPHQWDUOD�GHVGH�VX�
SXUH]D�PDW©ULFD��DFU­OLFR�VREUH�OLQR���$OJXQRV�DUWLVWDV�KDQ�URWR�OD�ELGLPHQVLRQDOLGDG�
GHO�VRSRUWH�D±DGLHQGR�HOHPHQWRV�H[WUDSLFW³ULFRV�H�LQFOXVR�HOHPHQWRV�DMHQRV�DO�PXQGR�
SLFW³ULFR���$OJXQD�YH]�OR�KDV�QHFHVLWDGR"��4X©�PDWHULDO�XVDV�Wº�HQ�HVDV�REUDV�FX\D�
WH[WXUD�HV�H[SDQVLYD"�

<+��&UHR� HQ� H[SHULPHQWDU� SDUD� FRQRFHU� \� SURJUHVDU�� ,QWHQWR� LQWURGXFLU�PDWHULDOHV�
QXHYRV�HQ�PLV�SLQWXUDV�DXQTXH��GH�PRPHQWR��QR�H[WUD�SLFW³ULFRV��(O�WLHPSR�OR�GLU¡�
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/9&���<�KDEODQGR�GH�H[SDQVL³Q�GH�OD�SLQWXUDÞHO�HVSDFLR�H[SRVLWLYR�HV�XQ�LQVWUXPHQWR�
DUW­VWLFR�HQ�SRWHQFLD��QR�VROR�IXQFLRQD�FRPR�FRQWH[WR�VLQR�TXH�OH�DSRUWD�FXDOLGDGHV�
GLIHUHQFLDGRUDV� D� ODV� REUDV�� $� YHFHV�� HO� HVSDFLR� IXQFLRQD� FRPR� VRSRUWH�� �+DV�
WUDEDMDGR�DOJXQD�YH]�VREUH�PXUR"�1R�SXHGR�HYLWDU�LPDJLQDU�XQD�REUD�WX\D�HQ�XQ�
WDPD±R�PRQXPHQWDO��IXQGL©QGRVH�FRQ�OD�DUTXLWHFWXUDÞ

<+��(O�HVSDFLR�H[SRVLWLYR�HV�FRQGLFLRQDQWH�\�FDVL�IXQGDPHQWDO�SDUD�OD�FRPSUHQVL³Q�
GH�OD�REUD��'LVWRUVLRQD��DXPHQWD�\�GHYDOºD�D�VX�DQWRMR��1R�KH�SLQWDGR�VREUH�PXUR�
GHELGR�D�TXH�HO�SURSLR�SURFHVR�HQ�HO�TXH�KH�HVWDGR�WUDEDMDQGR��QR�PH�OR�KD�SHUPLWLGR�
DXQTXH�QR�GXGR�KDFHUOR�P¡V�DGHODQWH��

/9&��/R�SLFW³ULFR�HV�XQ�SHQVDPLHQWR�TXH�SUHFHGH�D�OD�SLQWXUD�R�D�VX�SODVPDFL³Q�HQ�
XQD�VXSHUßFLH��+D\�DUWLVWDV�TXH�XVDQ�OD�IRWRJUDI­D��YLGHR�\�ORV�PHGLRV�GLJLWDOHV�HQ�
VX�SURGXFFL³Q��SHUR�OD�DFWLWXG�SLFW³ULFD�HVW¡�LQGLVFXWLEOHPHQWH�HQ�FDGD�XQR�GH�HOORV��
�$OJXQD�YH]�KDV�WUDEDMDGR�FRQ�RWURV�PHGLRV"��

<+��+H�WRFDGR�YDULRV�GH�HOORV�DXQTXH��GH�PRPHQWR��PL�LQYHVWLJDFL³Q�HV�DOJR�HVFDVD��
'H�WRGRV�PRGRV��PL�LQWHU©V�YD�HQ�DXPHQWR�

/9&���7X�REUD�HV�XQD�EDWDOOD�FRQVWDQWH�FRQ�OD�SLQWXUD��XQ�GL¡ORJR�VLQ�ßQDO��([LVWH�XQ�
KLOR�LPDJLQDULR�TXH�XQH�ODV�REUDV�KDFL©QGRODV�IRUPDU�SDUWH�GH�XQ�WRGR�D�OD�YH]�TXH�
FDGD�XQD�GH�HOODV�HV�ºQLFD�H�LUUHSHWLEOH��3URSRQHV�UHVXOWDGRV�LOLPLWDGRV�HQ�ORV�TXH�
FDGD�GHFLVL³Q�HV�FUXFLDO���&³PR�WH�HQIUHQWDV�DO�ßQDO�GH�XQD�REUD"

<+��(O�ßQDO�GH�OD�REUD�OR�GHFLGH�HOOD�PLVPD��+D\�XQ�PRPHQWR�HQ�HO�TXH�FXDOTXLHU�DFWR�
SRVWHULRU��OD�SHUMXGLFDU¡��(V�GLI­FLO�VDEHU�FX¡QGR�SHUR�JHQHUDOPHQWH�VH�VLHQWH�

/9&��1R�SXHGR�HYLWDU�DFRUGDUPH�GH�*HUKDUG�5LFKWHU�DO�HQFRQWUDUPH�IUHQWH�D�DOJXQD�
GH�WXV�REUDV���+D�VLGR�XQ�UHIHUHQWH�SDUD�WL"��4X©�UHIHUHQWHV�KDV�WHQLGR"�

<+��$SDUWH�GH�*HUKDUG�5LFKWHU��$OEHUW�2HKOHQ��.DWKDULQD�*URVVH��-XDQ�8VO©�R�%HUQDUG�
)UL]H��HQWUH�PXFKRV�RWURV��FUHR�TXH�PLV�PD\RUHV�UHIHUHQWHV��KDVWD�OD�IHFKD��KDQ�VLGR�
DUWLVWDV�FRQ�ORV�TXH�KH�FRPSDUWLGR�PRPHQWRV��FKDUODV��H[SRVLFLRQHV��HVWXGLRV��HWF��
0H�KDQ�KHFKR�DSUHQGHU�\�FRPSUHQGHU�XQ�SRFR�PHMRU�HO�$UWH�\�SRU�VXHUWH��PXFKRV�
GH�HOORV�VRQ�DPLJRV�

/9&�� 2PDU� SDVFXDO� GHVFULEH� HVWD� HWDSD� TXH� HVWDPRV� YLYLHQGR� FRPR� La era de la 
Promiscuidad246.�8Q�PRPHQWR�¡OJLGR�SRVW�FULVLV��$KRUD�OD�SLQWXUD�\D�HV�DGXOWD�\�WRGR�
HV�QHJRFLDEOHV��HV�GHFLU��SURPLVFXR���&UHHV�TXH�WX�SLQWXUD�OR�HV"��

<+��&UHR�TXH�GHEHU­D�OHHU�HO�OLEUR�DQWHV�GH�FRQßUPDU�QDGDÞ�PH�OR�DSXQWR�
6L�SRU�SURPLVFXR��VH�HQWLHQGH�Y¡OLGR�\�FRPHUFLDEOH��FUHR�TXH�LQFOXVR�ODV�FRVDV�VLQ�YDOLGH]�

VRQ�YHQGLEOHV��(V�HO�SURSLR�DUWLVWD�HO�TXH�QR�GHEH�SHUYHUWLU�VX�REUD�SRU�LQWHUHVHV�GH�
WHUFHURVÞ�\R�QR�OR�KDJR�SHUR�QR�V©�VL�KH�HQWHQGLGR�HO�W©UPLQR�

246 �2PDU�3DVFXDO�&DVWLOOR��On painting. Prácticas pictóricas actuales... más allá de la pintura o más acá��/DV�3DO-
PDV�GH�*UDQ�&DQDULD��&$$0��&HQWUR�$WO¡QWLFR�GH�$UWH�0RGHUQR������
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/9&��+DFLD�GRQGH�GLU­DV�TXH�VH�PXHYH�WX�REUD�HQ�OD�DFWXDOLGDG"
<+��+DFLD�DOJR�P¡V�FRQFUHWR��SHQGLHQWH�GH�GHVFXEULU�

/9&��6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�SLQWRU�GHO�D\HU���&XDO�VHU­D"�
<+��0H�UHVXOWD�FDVL�LPSRVLEOH�HVFRJHU����GLU©�&DUDYDJJLR�\D�TXH�VLHPSUH�TXH�KH�WHQLGR�

RFDVL³Q�GH�REVHUYDU�XQR�GH�VXV�FXDGURV��KH�VHQWLGR�XQD�DWUDFFL³Q�HVSHFLDO�

/9&��<�VR±DQGR�XQ�SRFR���&RPR�FUHHV�TXH�VHU¡�OD�SLQWXUD�PD±DQD"��
<+��6XSRQJR�TXH�FRPR�ORV�DUWLVWDV�TXLHUDQ�TXH�VHD��+DEU¡�GH�WRGR�
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3. (175(9,67$�&21�185,$�025$�

1XULD�0RUD��0DGULG��������&RQRFLGD�SRU�VX�LQWHQVD�\�YDULDGD�DFWLYLGDG�DUW­VWLFD�WDQWR�D�
QLYHO�GH�FDOOH�FRPR�LQVWLWXFLRQDO��'HVWDFDQ�VXV�LQWHUYHQFLRQHV�HQ�OD�(PEDMDGD�GH�/RQGUHV�HQ�
7RNLR�R�HO�,QVWLWXWR�&HUYDQWHV�GH�%HLMLQJ��

6X�REUD�HVW¡�SUHVHQWH�HQ�QXPHURVDV�H[SRVLFLRQHV�FROHFWLYDV�H�LQGLYLGXDOHV�LQWHUQDFLRQDOHV��
FRPR�)XQGDFL³Q�0LU³�GH�%DUFHORQD��OD�7DWH�0RGHUQ�GH�/RQGUHV�\�HQ�JDOHU­DV�GH�/LPD��6DR�
3DXOR��%XHQRV�$LUHV�R�0RQWHUUH\Þ�

(Q� ����� UHFLEH� OD� EHFD� 1LUR[� DUW� IRXQGDWLRQ� SRU� OD� FXDO� GLVIUXW³� GH� XQD� UHVLGHQFLD�
DUW­VWLFD� HQ� -RKDQQHVEXUJR� �6XG¡IULFD�� GHVDUUROODQGR� VX� SUR\HFWR� 6WDUßVK� 3URMHFW� TXH�
VH� H[SXVR� WDQWR� HQ� HO� 0XVHR� GH� $UWH� &RQWHPSRU¡QHR� GH� OD� FLXGDG� FRPR� HQ� VXV� FDOOHV.  
$GHP¡V�VX�REUD�DSDUHFH�HQ�SXEOLFDFLRQHV�LQWHUQDFLRQDOHV�FRPR�Trespass���7DVFKHQ��,QJODWHUUD���
Beyond the street��*HVWDOWHQ��$OHPDQLD��R�The art of rebellion III��$OHPDQLD��

&RPELQD�JHRPHWU­D�\�SDWURQHV�YHJHWDOHV�HQ�HO�HVSDFLR�SºEOLFR�\�VX�PRELOLDULR�GH�XQ�PRGR�
FRQVWUXFWLYR�\�QR�LQYDVLYR��1XULD�0RUD�FUHD�XQD�LQWHUDFFL³Q�\�GLDORJR�FRQ�OD�VXSHUßFLH�HQ�OD�
TXH�DFWºD��XQ�LQWHUFDPELR�HQWUH�HOOD�\�HO�PHGLR�PLVPR�GH�OD�FLXGDG��6X�LQWHQFL³Q�ßQDO�D�OD�KRUD�
GH�WUDEDMDU�VREUH�HO�HVSDFLR�SºEOLFR�HV�OD�DSURSLDFL³Q�PRPHQW¡QHD�\�VLPE³OLFD�GH�HVSDFLRV��TXH�
HVW¡Q�EDMR�ODV�UHVWULFFLRQHV�\�QRUPDV�HVWDEOHFLGDV��*HQHUD�XQD�OODPDGD�GH�DWHQFL³Q��D�WUDY©V�GHO�
HPEHOOHFLPLHQWR�GH�ORV�HVSDFLRV��(O�SRGHU�HVW©WLFR�WLHQH�XQ�YDORU�LPSRUWDQWH��OD�EHOOH]D�WDPEL©Q�
OH�VLUYH�SDUD�FXHVWLRQDU�HO�VLVWHPD��

3LQWDU�HQ�ODV�SDUHGHV�FRQHFWD�HO�WUDEDMR�DUW­VWLFR�FRQ�HO�HVSDFLR�UHDO�\�MXQWRV�GRWDQ�D�HVWH�
HVSDFLR�GH�XQD�QXHYD�GLPHQVL³Q�TXH�GHVERUGD�ORV�O­PLWHV�IRUPDOHV�GHO�FRQWLQHQWH�TXH�OD�VXMHWD��
LQWHUDFWXDQGR�HQWUH�OD�SLQWXUD�OD�HVFXOWXUD�\�OD�DUTXLWHFWXUD�H�LQFLGLHQGR�D�QLYHO�VRFLDO�\�SRO­WLFR�
con su acción247�

/$9��/D�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�
HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��
6LQ�HPEDUJR�QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�
QHFHVLWDEDQ� VHJXLU� YLHQGR� SLQWXUD�� \� ORV� SLQWRUHV� TXH� KDE­DQ� FRPHQ]DGR� D� XVDU�
ORV�HQWRQFHV�Nuevos medios� HQ� OD� LQWLPLGDG�GHO�HVWXGLR�� WDPEL©Q�VHJX­DQ�SHQVDQGR�
VREUH�OD�SLQWXUD���4X©�SLHQVDV�WX�DO�UHVSHFWR"��&UHHV�TXH�OD�SLQWXUD�OOHJ³�D�PRULU�\�
SRVWHULRUPHQWH��UHVXFLW³"�

10��/D�SLQWXUD�HVW¡�XQLGD�D�OD�H[LVWHQFLD�GHO�KRPEUH�\�HQ�FRPXQL³Q�FRQ�©O�GHVGH�HO�
SULQFLSLR�GH�ORV�WLHPSRV�\�QR�HV�RWUD�IRUPD�TXH�XQ�PHGLR�GH�H[SUHVL³Q��LQWHUDFFL³Q�
\�FRPXQLFDFL³Q�FRQ�OR�TXH�QRV�URGHD��(O�KRPEUH�OD�KD�XWLOL]DGR�SDUD�H[SOLFDU�VX�
LQWHUDFFL³Q�FRQ�OR�VHQVLEOH��SDUD�DSUHQGHU�D�PLUDU�\�H[SOLFDUVH�D�WUDY©V�GH�HOOD��&UHR�

247�&RQYHUVDFL³Q�FRQ�1XULD�0RUD��6HSWLHPEUH�����
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TXH�HVDV�QHFHVLGDGHV�KDQ�SHUPDQHFLGR�LQYDULDEOHV�D�OR�ODUJR�GH�QXHVWUD�H[LVWHQFLD��
/D�SLQWXUD�HV��HQ�HVHQFLD��XQR�GH�ORV�YHK­FXORV�PDV�SRWHQWHV�SDUD�UHàHMDU�OD�FRQGLFL³Q�
GHO�VHU�KXPDQR�\�TXH��SRU�OD�VLPSOLFLGDG�TXH�VXSRQH��QR�HV�P¡V�TXH�SLJPHQWR�VREUH�
XQ�VRSRUWH��7DO�YH]�SLHQVR�DV­�SRUTXH�SLQWR��SRUTXH�QR�WHQJR�XQ�GLVFXUVR�DFRWDGR�
FRQ�SDODEUDV��SRUTXH�PH�H[SUHVR�D�WUDY©V�GH�OD�SO¡VWLFD�FRPR�OR�KLFLHUD�HO�KRPEUH�GH�
/DVFDX[�R�$OWDPLUD��<�GHWHVWR�D�ORV�popes�TXH�DQXQFLDQ�OD�YLGD�R�PXHUWH�GH�DOJR�WDQ�
XQLYHUVDO�FRPR�OD�SLQWXUD�

/$9�� � (O� W©UPLQR� lDUWH� SºEOLFR{� WLHQH� PXFKDV� FRQQRWDFLRQHV� QHJDWLYDV�� \� HQ� ORV�
ºOWLPRV�D±RV�YHPRV�TXH�LQFOXVR�FDUHFH�GH�YDOLGH]��3RU�VX�SDUWH�HO�FRQFHSWR�lSLQWXUD�
H[SDQGLGD{�FRPHQ]³�D�XVDUVH�D�SDUWLU�GHO�HQVD\R�GH�5RVDOLQG�.UDXVV��La escultura en 
el campo expandido��������7X�OLHQ]R�KDELWXDO�HV�OD�FDOOH��LQYDGHV�HO�HVSDFLR�FRQ�SLQWXUD��
FRQ�SDSHO�R�FRQ�OX]��\�HO�UHFHSWRU�HV�FXDOTXLHU�TXH�SDVH�SRU�DOO­��FRQYLUWL©QGROR�LQFOXVR�
SDUWH�DFWLYD�GH�OD�REUD��/OHYDV�OD�SLQWXUD�D�VXV�P¡[LPDV�FRQVHFXHQFLDV��&UHHV�TXH�
HO�W©UPLQR�3LQWXUD�H[SDQGLGD��SXHGH�WHQHU�PD\RU�YDOLGH]�TXH�HO�GH�DUWH�XUEDQR�SDUD�
GHßQLU�WX�REUD"���2�TXL]¡V�SRVWJUDIßWL"

10��1R�PH�JXVWDQ�ODV�HWLTXHWDV��QLQJXQD��VRQ�WRGRV�FDMRQHV�HVWDQFRV�FDUQH�GH�JUDQGHV�
WLWXODUHV�� &UHR� TXH� VR\� DUWLVWD�� KDJR� PXUDOHV� SRU� HQFDUJR�� JUDIßWL� VLQ� SHUPLVR��
SLQWXUD��GLEXMR�\�HVFXOWXUD�WDPEL©Q�LQVWDODFLRQHV�\�D�YHFHV�SHUIRUPDQFHV�\�YLGHRV�
GH�ULVD��7DPEL©Q�ERUGR��FRVR�\�KDJR�WRGR�WLSR�GH�ODERUHV�TXH�DSOLFR�D�PLV�LQGXVWULDV��
1R�FRQR]FR�RWUR�QRPEUH�TXH�QR�VHD�DUWLVWD�SDUD�H[SOLFDU�PL�DFWLYLGDG��3DUD�P­�HO�
JUDIßWL��PL�WUDEDMR�GH�FDOOH��HV�VHQFLOODPHQWH�DUWH�GH�DFFL³Q��'HVGH�HVWH�SULVPD��OD�
SLQWXUD�UHVXOWDQWH�QR�HV�P¡V�TXH�OD�PHPRULD�GH�OR�TXH�DOO­�KD�VXFHGLGR�\�HVH�GHEHU­D�
VHU�VX�YDORU�

/$9���'LFH�2PDU�3DVFXDO�&DVWLOOR�HQ�On painting248�TXH�HVWDPRV�HQ�La era de la Promiscuidad, 
XQ�PRPHQWR�¡OJLGR�SRVW�FULVLV��ODV�QXPHURVDV�crisis GH�OD�SLQWXUD���$KRUD�OD�SLQWXUD�
\D� HV� DGXOWD� \� WRGR� HV� QHJRFLDEOHV�� &XDOTXLHU� UHODFL³Q� HQWUH� GLIHUHQWHV� PHGLRV��
FXDOTXLHU�KLEULGDFL³Q��VHU­D�SURPLVFXD���&UHHV�TXH�WX�SLQWXUD�OR�HV"��

10��<R�FUHR�TXH�QR�

/$9��&X¡QGR�VHQWLVWH�OD�QHFHVLGDG�GH�URPSHU�FRQ�OD�ELGLPHQVLRQDOLGDG"��6HQW­DV�GH�
DOJºQ�PRGR�TXH�HO�OLHQ]R�QR�HUD�VXßFLHQWH"�

10��6R\�LQTXLHWD��QR�KH�VHQWLGR�XQD�OODPDGD�QL�QDGD�SRU�HO�HVWLOR��P¡V�ELHQ�HQWLHQGR�
OD�FUHDWLYLGDG�FRPR�SURFHVR�\�SLQWDU�SDUHGHV�HV�SDUWH�GH�©O�

/$9�� 7UDV� ORV� D±RV�� HO� W©UPLQR� SLQWXUD� KD� PXWDGR�� VH� KD� PL[WLßFDGR�� KLEULGDGR� \�
UHGHßQLGR��1RVRWURV�PDQWHQHPRV�TXH�HV�OD�DFWLWXG�SLFW³ULFD��GHWU¡V�GH�FDGD�DUWLVWD��
OR�TXH�FRQYLHUWH�XQD�REUD�HQ�SLQWXUD���4X©�FUHHV�WX�TXH�HV�OD�SLQWXUD"�

10��&UHR�TXH�WH�OR�KH�H[SOLFDGR�HQ�OD�SULPHUD�SUHJXQWD�

����2PDU�3DVFXDO�&DVWLOOR, Tutto revoluto… ,ELGHP�
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/$9��(O�HVSDFLR�H[SRVLWLYR�HV�XQ�LQVWUXPHQWR�DUW­VWLFR�HQ�SRWHQFLD��QR�VROR�IXQFLRQD�
FRPR�FRQWH[WR�VLQR�TXH�OH�DSRUWD�FXDOLGDGHV�GLIHUHQFLDGRUDV�D�OD�REUD��&RQ�WXV�SLH]DV�
H[SORWDV� HVWDV� FDUDFWHU­VWLFDV� HQ�SURIXQGLGDG�� FRQHFWDV� FRQ�HO� HVSDFLR�KDFL©QGROR�
SDUW­FLSH�GH�OD�REUD�ßQDO��$OJXQD�YH]�WH�KDV�HQFRQWUDGR�FRQ�DOJºQ�LQFRQYHQLHQWH�
DO� UHDOL]DU� OD� SLH]D� LQ� VLWX"� �$OJºQ� DJHQWH� LQHVSHUDGR� KD�PRGLßFDGR� GH�PDQHUD�
VLJQLßFDWLYD�OD�REUD"�

10��&ODUR��HO�DUWH�YD�GH�UHVROYHU�SUREOHPDV��GH�EXVFDU�FDPLQRV�GH�KDFHUVH�SUHJXQWDV��
GH�SRQHUVH�UHWRV�\�VDOWDU�REVW¡FXORV�\�HO�FDPLQR�HV�HO�TXH�WUDQVIRUPD�OD�REUD�\�HO�
UHVXOWDGR�HQ�PL�FDVR�VLHPSUH�HV�XQD�LQF³JQLWD�FXDQGR�HPSLH]R�

/$9��'LFHV�TXH�VXHOHV�HVFRJHU�OXJDUHV�SDUD�SLQWDU�PLHQWUDV�FDPLQDV��VL�YHV�DOJR�TXH�
WH� OODPD� OD� DWHQFL³Q� OR� JXDUGDV� HQ� WX� DUFKLYR� IRWR�PHQWDO�� H� LQWHQWDV� YROYHU�SDUD�
LQWHUYHQLUOR��3HUR�HQ�HO�FDVR�GH�OXJDUHV�TXH�QR�HVW¡Q�WDQ�WX�DOFDQFH��)XHUD�GH�(VSD±D�
SRU�HMHPSOR���&RPR�VXHOHV�DERUGDU�XQ�SUR\HFWR"��4X©�LGHDV�WLHQGHV�D�H[WUDHU�GHO�
HVSDFLR�FRQFUHWR�HQ�TXH�YDV�D�WUDEDMDU"�

10��(VR�SDVD�VLHPSUH�TXH�SLQWR�GH�PDQHUD�LOHJDO�\�HVSRQW¡QHD�VHD�DTX­�R�IXHUD�GH�
(VSD±D��2WUD�FRVD�ELHQ�GLVWLQWD�HV�FXDQGR�WH�FRPLVLRQDQ�XQ�WUDEDMR�IXHUD�\�WLHQHV�T�
GHFLGLU�VL�TXLHUHV�R�QR�TXLHUHV�SLQWDU�XQD�SDUHG�FRQ�V³OR�XQD�IRWR��

/$9��(O�FRORU�MXHJD�XQ�SDSHO�FUXFLDO�HQ�WXV�REUDV��LQWHUDFWºD�FRQ�ORV�HOHPHQWRV�TXH�OR�
URGHDQ��GH�XQD�PDQHUD�URWXQGD��,QFOXVR�HQ�DOJXQRV�HVSDFLRV�TXH�VRQ�PRQ³WRQRV�WX�
QR�VROR�ORV�DFWLYDV�VLQR�TXH�GH�DOJºQ�PRGR�OH�D±DGHV�XQ�DFHQWR�QHFHVDULR��3RGU­DV�
KDEODUQRV�GHO�HVD�UHODFL³Q�TXH�WLHQHV�FRQ�HO�FRORU"�

10��(V�EDVWDQWH�HVSRQW¡QHD��WHQJR�PXFKD�PHPRULD�IRWRJU¡ßFD�\�PH�HVWR\�QXWULHQGR�
WRGR�HO�G­D�GH�FRPELQDFLRQHV�GH�FRORU�TXH�PH�JXVWDQ��'HVSX©V�VRQ�HO�VRSRUWH�\�HO�
OXJDU�ORV�TXH�PDQGDQ��6H�WUDWD�SXHV�GH�XQ�WUDEDMR�GH�FRORU�TXH�VXUJH�DO�WUDEDMDU�FRQ�
©O��

/$9��9HPRV�F³PR�QR�KD\�QLQJºQ�PHGLR�TXH�VH�WH�UHVLVWD��XVDV�OD�SLQWXUD��OD�LQWHJUDFL³Q�
GH�HOHPHQWRV��OD�OX]��SUR\HFFLRQHV��VRQLGRÞ��+DV�XVDGR�DOJXQD�YH]�HO�YLGHR�FRPR�
PHGLR�SO¡VWLFR�P¡V�TXH�GRFXPHQWDO"�

10��1R�� FUHR� TXH� SDUD� KDFHU� XQ� EXHQ� Y­GHR� DUWH� KD\� TXH� FRQRFHU� OD� W©FQLFD� \� HO�
OHQJXDMH�FLQHPDWRJU¡ßFR�D�OD�SHUIHFFL³Q�\�D�PL�HO�SULPHUR�PH�FRMHD�SRU�WRGRV�ODGRV�
\�QR�PH�KD�OODPDGR�PXFKR�OD�DWHQFL³Q���DP©Q�GH�TXH�QR�GLVSRQJR�GH�XQ�H[FHOHQWH�
HTXLSR�D� OD�DOWXUD�GH�PLV�DFU­OLFRV�R�SLQFHOHV�GH�PDUWD� VLEHOLQDÞ�(V�PDV��PH�GD�
PXFKD�UDELD�TXH�FRQ�OD�H[FXVD�GHO�DUWH�VH�SHUPLWD�XQ�PDO�HQIRTXH��XQ�PDO�VRQLGR��
XQD�PDOD�LOXPLQDFL³Q�\�XQ�ODUJR�HWF��7RGD�XQD�VHULH�GH�LQIUDHVWUXFWXUD�TXH�QR�HVWD�
D�PL�DOFDQFH�VROYHQWDUÞSHUR�EXHQR�QXQFD�VH�VDEH�� WDPSRFR�PH�KD�GDGR�SRU�DK­�
QXQFD�
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/$9��4XH�UHIHUHQWHV�KDV�WHQLGR"
10��6R\�XQD�HVSRQMD�\�DGHP¡V�PH� OR�KDQ�SXHVWR�PX\�I¡FLO��+H�HVWDGR�URGHDGD�GH�

DUWLVWDV��HQ�PL�IDPLOLD�KD\�YDULRV�\�PX\�EXHQRV�DUTXLWHFWRV��DUWHVDQRV�\�JHQWH�FUHDWLYD�
WRGD�PL�YLGD��$GHP¡V��KH�WHQLGR�D�PL�DOFDQFH�OLEURV��PºVLFD�\�OXJDUHV�ERQLWRV��8Q�
HQWRUQR�TXH�KD�D\XGDGR�D�TXH�PLV�LGHDV�GH�QL±D�TXH�SLQWD�FRQ�ORV�GHGRV�YRODUDQ�
I¡FLO�

/$9��+DFLD�GRQGH�GLU­DV�TXH�VH�PXHYH�WX�REUD�HQ�OD�DFWXDOLGDG"�
10��1L�LGHD��9R\�KDFLHQGR�FDPLQR�DQGDQGR��0H�HQIUHQWR�D�SUREOHPDV�\�UHVXHOYR�

/$9��6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�SLQWRU�GHO�D\HU���&XDO�VHU­D"��<�GH�KR\"�
10��*R\D��&RQWHPSRU¡QHRV��PH�JXVWDQ�/XFLHQ�)UHXG��PL�FROHJD�1DQR������5XEHQ�

*XHUUHURÞ�

/$9��<�VR±DQGR�XQ�SRFR���&RPR�FUHHV�TXH�VHU¡�OD�SLQWXUD�PD±DQD"�
10��3LJPHQWR�VREUH�SDUHG��FRPR�VLHPSUH�224



4. (175(9,67$�&21�*8,//(502�025$�

*XLOOHUPR�0RUD��$OFDO¡�GH�+HQDUHV��������/LFHQFLDGR�HQ�%HOODV�$UWHV�SRU�OD�8QLYHUVLGDG�
&RPSOXWHQVH�GH�0DGULG�\� IRUPDGR�HQ�7KH�6FKRRO�RI� WKH�$UW� ,QVWLWXWH�RI�&KLFDJR��+D� VLGR�
EHFDGR�HQ�UHVLGHQFLDV�DUW­VWLFDV�FRPR�OD�5HDO�$FDGHPLD�GH�(VSD±D�HQ�5RPD�R�HO�&&$�$QGUDW[�
�0DOORUFD���

6X�REUD�HVW¡�SUHVHQWH�HQ� ORV�FLUFXLWRV� LQWHUQDFLRQDOHV�GH�DUWH�FRQWHPSRU¡QHR��HQ�IHULDV�
FRPR�$5&2��92/7$��0$&2�R�)5,(=(��\�KD�VLGR�LQFOXLGR�HQ�OD�SXEOLFDFL³Q�����3DLQWHUV�RI�
7RPRUURZ�GH�OD�HGLWRULDO�7KDPHV�	�+XGVRQ��

&RPSDJLQD�VX�ODERU�DUW­VWLFD�FRQ�OD�SUHSDUDFL³Q�GH�VX�WHVLV�GRFWRUDO�HQ�ORV�'HSDUWDPHQWRV�
GH�3LQWXUD�H�+LVWRULD�GHO�$UWH�&RQWHPSRU¡QHR�GH�OD�8QLYHUVLGDG�&RPSOXWHQVH�GH�0DGULG��

*XLOOHUPR�0RUD�UHàH[LRQD�VREUH�OD�LGHD�GHO�FXDGUR�lURWR{��GHVDUPD�\�GHVSRMD�OD�SLQWXUD�
SDUD�UHFUHDU�PHGLDQWH�ORV�IUDJPHQWRV�XQD�SLH]D�QXHYD��6X�REUD�VH�FRQVWUX\H�FRPR�XQD�FRQWLQXD�
PHWDPRUIRVLV�� UHFRQVWUX\HQGRVH�D�SDUWLU�GHO� DSURYHFKDPLHQWR� VRVWHQLEOH�GH� WRGRV� HOHPHQWRV�
TXH�DUWLFXODQ�OD�DUPD]³Q�GHO�OHQJXDMH�SLFW³ULFR��

/9&��/D�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�
HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��
6LQ�HPEDUJR�QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�
QHFHVLWDEDQ� VHJXLU� YLHQGR� SLQWXUD�� \� ORV� DUWLVWDV� TXH� XVDEDQ� ORV� HQWRQFHV� nuevos 
medios HQ�OD�LQWLPLGDG�GHO�HVWXGLR��WDPEL©Q�SLQWDEDQ���4X©�SLHQVDV�Wº�DO�UHVSHFWR"

*0��+LVW³ULFDPHQWH� OD�SLQWXUD�KD� VLGR�XQ� OHQJXDMH� DUW­VWLFR�PX\� OLJDGR�DO�SRGHU�\�
DUUDVWUD�XQDV�FRQQRWDFLRQHV�FRQ�ODV�TXH�DOJXQRV�WH³ULFRV�\�FU­WLFRV�QR�TXLHUHQ�VHJXLU�
OLGLDQGR��1R�YHR�PDO�TXH�KD\D�JHQWH�D�OD�TXH�QR�OH�LQWHUHVH�OD�SLQWXUD��&XDQGR�XQR�
QR�TXLHUH�DOJR��QR�OR�TXLHUH��OODP©PRVOR�SLQWXUD��OODP©PRVOR�;���(V�P¡V��FRQVLGHUR�
TXH�HVWD�EDWDOOD�GH�lßHOHV�YHUVXV�GHWUDFWRUHV{�FRQYLHUWH� OD�+LVWRULD�GHO� DUWH� �\� OD�
PDQHUD�HQ�TXH�©VWD�HV�QDUUDGD��HQ�DOJR�P¡V�GLYHUWLGR��$�P­�PH�LQWHUHVD�TXH�H[LVWDQ�
HVWRV�GHWUDFWRUHV��\D�TXH�OD�+LVWRULD�KD�GHPRVWUDGR�TXH�PXFKRV�GH�ORV�PDQLßHVWRV�
HQ�FRQWUD�GH�DOJR�FDXVDQ�HO�HIHFWR�FRQWUDULR��TXH�FUHR�TXH�HV�OR�TXH�HVW¡�SDVDQGR�FRQ�
OD�SLQWXUD���3DUD�P­��OD�SLQWXUD�KR\�HV�FRPR�XQ�FRUFKR�àRWDQGR�HQ�HO�DJXD��FXDQWR�
P¡V�OD�LQWHQWDQ�KXQGLU��FRQ�PD\RU�LPSXOVR�VDOH�D�àRWH�
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/9&��(O�FRQFHSWR�lSLQWXUD�H[SDQGLGD{�FRPHQ]³�D�XVDUVH�D�SDUWLU�GHO�HQVD\R�GH�5RVDOLQG�
Krauss La escultura en el campo expandido���(VWDV�GH�DFXHUGR�FRQ�HO�W©UPLQR"

*0��3XHGR�HVWDU�GH�DFXHUGR�FRQ�OD�IRUPDOL]DFL³Q�GHO�FRQFHSWR��WHUPLQRO³JLFDPHQWH�
KDEODQGR���SHUR�QR�FRQ�VX�H[LVWHQFLD��/D�LGHD�GH�SLQWXUD�H[SDQGLGD�HVWD�SUHVHQWH�
HQ�WRGD�OD�KLVWRULD�GH�OD�SLQWXUD��9HO¡]TXH]�PLVPDPHQWH�WUDEDM³�FRQ�HVWD�LGHD��SRU�
SRQHUWH�XQ�FODUR�HMHPSOR��$KRUD�SRGU­DPRV�GHFLU��GH�DFXHUGR��SHUR�KDEODPRV�GH�
XQD�SLQWXUD�TXH�VH�HVFDSD�GH�ODV�EDUUHUDV�GHO�FXDGUR��\�HV�HQWRQFHV�FXDQGR�WHQHPRV�
TXH�SHQVDU�TXH�OD�SLQWXUD�SHUWHQHFL³�FDVL�VLHPSUH�D�OD�DUTXLWHFWXUD�\�VH�HVFDSDED�GHO�
DOFDQFH�VH�QXHVWURV�RMRV��\�IXH�OD�HGDG�PHGLD�OD�TXH�OD�SXVR�HQ�XQ�ÕFRUVHWÖ�OODPDGR�
FXDGUR�

/9&��'LFH�2PDU�3DVFXDO�&DVWLOOR�HQ�2Q�SDLQWLQJ�TXH�HVWDPRV�HQ�La era de la Promiscuidad, 
XQ�PRPHQWR�¡OJLGR�SRVW�FULVLV�\� Wº�PLVPR�UHFRQRFHV�WX�SLQWXUD�FRPR�SURPLVFXD��
�&UHHV�TXH�WRGR� OR�TXH�RFXUUH�KR\�HQ�G­D�HQ�UHODFL³Q�D� OD�SLQWXUD�VHU­D�HQWRQFHV�
SURPLVFXR"�

*0��(VWR�HV�FRPR�VL�SRU�VHU�\R�SURPLVFXR�HQ�OD�YLGD�SXGLHVH�VH±DODU�FRPR�SURPLVFXDV�DO�
UHVWR�GH�SHUVRQDV��&UHR�TXH� OD� UHODFL³Q�FRQ� OD�SLQWXUD�HV�XQD�QHJRFLDFL³Q� ­QWLPD�
HQWUH�DXWRU�\�REUD��(V�DOJR�WDQ�SHUVRQDO�\�WDQ�YDULDGR�FRPR�YDULDQWHV�GH�UHODFLRQHV�
KXPDQDV� SXGL©VHPRV� HQFRQWUDU� HQ� OD� VRFLHGDG�� (V� P¡V�� FUHR� TXH� QDGLH� GHEHU­D�
GHFLUOR�VREUH�QDGLH��&DGD�FXDO�TXH�UHàH[LRQH�VL�VX�UHODFL³Q�HV��R�QR��SURPLVFXD�FRQ�
OD�SLQWXUD�

/9&�� &UHR� ßUPHPHQWH� TXH� WX� REUD� HV� SLQWXUD� HQ�PD\ºVFXODV�� (VWR\� HQ� FRQWUD� GH�
ODV� VHSDUDFLRQHV� \� FDWHJRUL]DFLRQHV� GH� GLVFLSOLQDV� TXH�PXFKRV� LQVLVWHQ� HQ� VHJXLU�
UHDOL]DQGR�DXQTXH�VH�WUDWH�GH�XQ�GHEDWH�\HUUR��3XHGH�TXH�DOJXQDV�REUDV�IXQFLRQHQ�
FDVL�FRPR�REMHWR�R�TXH�SRU�VX�VLWXDFL³Q�HQ�HO�HVSDFLR�WHQJDQ�XQD�GLPHQVL³Q�LQVWDODWLYD��
OR�TXH�VL�YHR�FODUR�HV�TXH�GHWU¡V�KD\�XQD�PRWLYDFL³Q�HVHQFLDOPHQWH�SLFW³ULFD�\�HV�HVD�
LQWHQFL³Q�OD�TXH�OD�FRQYLHUWH�HQ�SLQWXUD���(VW¡V�GH�DFXHUGR�FRQ�HVWR"�

*0��&RQVLGHUR�PL�WUDEDMR�SLQWXUD�QR�V³OR�SRUTXH�WUDEDMH�FRQ�VX�PDWHULD�I­VLFD��VLQR�
SRUTXH�XWLOL]R�PXFKRV�GH�ORV�PHFDQLVPRV�TXH�OD�FRQßJXUDQ�

/9&��'LFHV�TXH�DOJXQRV�GH�WXV�UHIHUHQWHV�VRQ�-HVVLFD�6WRFNKROGHU�\�$UWXUR�+HUUHUD��
SHUR�HVD�OXFKD�I­VLFD�FRQ�OD�PDWHULD�HQ�WXV�REUDV�QRV�OOHYD�LQHYLWDEOH�D�UHFRUGDU�D�
�QJHOD�GH�OD�&UX]���)XH�XQ�SXQWR�GH�PLUD�HQ�DOJºQ�PRPHQWR�GH�WX�WUD\HFWRULD"�

*0�� -HVVLFD� 6WRFNKROGHU� \� $UWXUR� +HUUHUD� IXHURQ� XQ� GHVFXEULPLHQWR� PLHQWUDV�
HVWXGLDED�HQ�((88��(Q�OD�HVFXHOD�HUDQ�PX\�SRSXODUHV��PHQFLRQDGRV�SRU�SURIHVRUHV�
\�DOXPQRV��VLQ�HPEDUJR�SDUD�P­�HUDQ�DUWLVWDV�FRPSOHWDPHQWH�GHVFRQRFLGRV��(Q�OD�
XQLYHUVLGDG�GH�0DGULG�FRPR�PXFKR�WH�PHQFLRQDEDQ�D�5LFKWHU��\�HVR�FRQ�VXHUWH���(O�
WUDEDMR�GH�DPERV�LQàX\³�EDVWDQWH�HQ�PL�PDQHUD�GH�FRQFHELU�HO�HVSDFLR�\�HQ�OD�LGHD�
GH�VXSHUßFLH��6H�FRQYLUWLHURQ�HQ�SLODUHV�HQ�PL�HVWDQFLD�HQ�&KLFDJR��
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(Q� HVH�PLVPR� SHULRGR�PH� WRS©� FRQ� HO� WUDEDMR� GH��QJHOD� GH� OD� &UX]�� 3RU� DTXHO�
HQWRQFHV� HUD� XQD� JUDQ� GHVFRQRFLGD� HQ�(VSD±D� � �WH� KDEOR� GHO� ������ KDFH� FDVL� ���
D±RV���0H�IDVFLQ³�VX�LGHD�GHO�FXDGUR�URWR�FRPR�FXHUSR�GHVPHPEUDGR��$�WUDY©V�GH�
HOOD�OOHJX©�D�OD�REUD�GH�6WHYHQ�3DUULQR��TXLHQ�\D�KDE­D�WUDEDMDGR�DQWHULRUPHQWH�FRQ�
OD�GHVHVWUXFWXUDFL³Q�GHO�VRSRUWH�SLFW³ULFR��3RFR�D�SRFR�IXL�KDFLHQGR�XQ�DUFKLYR�GH�
DUWLVWDV�TXH�WUDEDMDEDQ�HQ�WRUQR�DO�FXDGUR�ÕURWRÖ��&DGD�XQR�OOHJDED�GHVGH�GLVWLQWRV�
FDPLQRV��FDGD�XQR�FRQ�XQ�PRWLYR�GLVWLQWR�SDUD�GHVDUPDU� OD�SLQWXUD��/R�HQFRQWU©�
FRPR�XQ�FDPLQR�D�H[SORUDU��DXQTXH�PL�HQIRTXH�VH�FHQWU³�HQ�OD�IUDJPHQWDFL³Q�FRPR�
VHJXQGD�RSRUWXQLGDG��0L�WUDEDMR�QR�SODQWHD�HO�FXDGUR�FRPR�XQ�FXHUSR�GHVPHPEUDGR�
QL�WLHQH�XQD�FRQQRWDFL³Q�QHJDWLYD�WDQ�PDUFDGD��$IURQWR�OD�SLQWXUD�GHVGH�XQD�DFWLWXG�
P¡V�SRVLWLYD��(Q��QJHOD�GH�OD�&UX]�OD�IUDJPHQWDFL³Q�HV�XQ�ßQ��XQD�FRQFOXVL³Q��(Q�
PL�WUDEDMR�HV�HO�SXQWR�GH�SDUWLGD��&RQFLER�PL�SLQWXUD�FRPR�XQ�)UDQNHQVWHLQ�HQ�OD�
TXH�FDGD� IUDJPHQWR� IXQFLRQD�FRPR�XQD� OHWUD�GH�XQ�QXHYR�DOIDEHWR�TXH�SUHWHQGH�
FRQßJXUDU�QXHYDV�SDODEUDV�

/9&��(O�HVSDFLR�H[SRVLWLYR�HV�XQ�LQVWUXPHQWR�DUW­VWLFR�HQ�SRWHQFLD��QR�VROR�IXQFLRQD�
FRPR�FRQWH[WR�VLQR�TXH�OH�DSRUWD�FXDOLGDGHV�GLIHUHQFLDGRUDV�D�OD�REUD��&RQ�WXV�SLH]DV�
H[SORWDV�HVWDV�FDUDFWHU­VWLFDV�HQ�SURIXQGLGDG��FRQHFWDV�FRQ�OD�DUTXLWHFWXUD��GHMDQGR�
SDUWH�GHO�SURFHVR�D�UHDOL]DU�HQ�HO�OXJDU��,PDJLQR�TXH�VLHPSUH�FRQRFHV�HO�HVSDFLR�FRQ�
DQWHULRULGDG���$OJXQD�YH]�WH�KDV�HQFRQWUDGR�FRQ�DOJºQ�LQFRQYHQLHQWH�DO�UHDOL]DU�OD�
SLH]D� in situ"��$OJºQ�DJHQWH� LQHVSHUDGR�KD�PRGLßFDGR�GH�PDQHUD� VLJQLßFDWLYD� OD�
REUD"

*0��7HQJR�GLVWLQWRV�DFHUFDPLHQWRV�KDFLD�OD�DUTXLWHFWXUD��HVSDFLDO��W©FQLFR��VHQVLWLYR�
\�FRQFHSWXDO��&XDQGR�WHQJR�XQ�SUR\HFWR� LQWHQWR�FRQRFHU�SUHYLDPHQWH�HO�HVSDFLR��
6L�WHQJR�OD�SRVLELOLGDG��OR�P¡V�SUREDEOH�HV�TXH�PH�DFHUTXH�YDULDV�YHFHV�\�TXH�SDVH�
KRUDV�HQ�HOORV�REVHUYDQGR�FDGD�GHWDOOH��5HFRQR]FR�TXH�HQ� ORV�HVSDFLRV�GRQGH�KH�
SDVDGR�PDV�KRUDV�HV�GRQGH�PHMRUHV�UHVXOWDGRV�KH�WHQLGR�SHUR�QR�VLHPSUH�HV�SRVLEOH�
DFHUFDUVH�DO�HVSDFLR��+D\�RFDVLRQHV�HQ�ODV�TXH�XQR�WLHQH�TXH�PRQWDU�XQD�H[SRVLFL³Q�
FRQ�WLHPSRV�PX\�DMXVWDGRV�\�VLQ�KDEHU�YLVWR�OD�VDOD��(QWRQFHV�HV�FXDQGR�WLHQHV�TXH�
VHU�¡JLO�\�DQDOL]DUOR�U¡SLGDPHQWH��/RV�WLHPSRV�VRQ�PHQRUHV�\�KD\�TXH�GDU�HO�PHMRU�
UHVXOWDGR��
5HVSHFWR�D�OR�TXH�PH�SUHJXQWDV�VREUH�VL�DOJºQ�DJHQWH�H[WHUQR�KD�PRGLßFDGR�DOJXQD�
REUD��WH�SDUHFHU¡�FXULRVR�SHUR�ORV�DJHQWHV�TXH�PDV�KDQ�HQWRUSHFLGR�HO�GHVDUUROOR�GH�
DOJXQRV�SUR\HFWRV�KDQ�VLGR�VLHPSUH�KXPDQRV��QR�DUTXLWHFW³QLFRV��/D�DUTXLWHFWXUD�HV�
VLHPSUH�P¡V�DJUDGHFLGD��/R�SRVLWLYR�GH�PXFKRV�GH�PLV�WUDEDMRV�HV�TXH�VRQ�PDOHDEOHV�
\� DGDSWDEOHV�� SRU� OR� TXH� IDFLOLWDQ� VX� XQL³Q� FRQ� OD� DUTXLWHFWXUD� TXH� ODV� DOEHUJD��
6H�SXHGHQ�PRGLßFDU��DPSOLDU��UHGXFLU��SOHJDU��HQFRJHU����+DFHQ�HTXLSR�FRQ�HOODV�\�
DSURYHFKDQ�PXWXDPHQWH�VXV�SRVLELOLGDGHV��
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/9&��3UHVFLQGHV�GHO�EDVWLGRU��GHO�VRSRUWH�\�GHO�IRUPDWR�HVWDEOHFLGR��GHVQXGDV�OD�SLQWXUD�
UHGXFL©QGROD� D� VX� HVHQFLD�P¡V� SXUD�� �&X¡QGR� \� F³PR� FRPHQ]DVWH� D� GHVSRMDU� OD�
SLQWXUD"�

*0��(O� SXQWR�GH� LQàH[L³Q� IXH� HQ� ������ D±R� HQ� HO� TXH� VH�PH� LQFHQGL³� HO� HVWXGLR� \�
SHUG­�FDVL�WRGR��9HU�TXHPDGR�WRGR�OR�TXH�KDV�KHFKR��WX�FDUUHUD�SDUWLGD�HQ�SHGD]RV�
SRU�HO�VXHOR��FDPELD�HQRUPHPHQWH�WX�FRQFHSFL³Q�GHO�WUDEDMR��'H�UHSHQWH��OH�SHUG­�
HO�UHVSHWR�D�HVD�lJUDQ�SLQWXUD{�SDUD�OD�TXH�PH�KDE­D�SUHSDUDGR�GXUDQWH�D±RV��/D�
SLQWXUD�HQ�PD\ºVFXODV�VH�DFDEDED�\�SDUD�P­�FRPHQ]DED�XQD�QXHYD�HWDSD��'HM©�GH�
FUHHU�HQ� OD�SLQWXUD�FRPR�YHQWDQD�DO�PXQGR��(PSHF©�D�FUHHU�HQ�XQD�SLQWXUD�TXH�
HVWXYLHVH�FRQPLJR��TXH�IXHVH�SUHVHQWH�

/9&��&³PR�WH�HQIUHQWDV�DO�SURFHVR�FUHDWLYR�GH�Penta pack"�
*0��4X©�JUDQ�SLQWXUD�VH�SRGU­D�KDFHU�FRQ�����NJ�"��&X¡QWR�RFXSDU­D�HQ�VXSHUßFLH"�

�(Q�TX©�TXHGDU­D� VL� OD� UHGXMHVH� D� VX�P­QLPR�HVSDFLR"�(VWDV� IXHURQ� ODV�SULPHUDV�
SUHJXQWDV�TXH�PH�OOHYDURQ�D�UHDOL]DU�HVWD�SLH]D��4XHU­D�KDFHU�XQD�SLQWXUD�lJUDQGH{�
TXH�UHàHMDVH�ßHOPHQWH�HVD�LGHD�GH�FRPSUHVL³Q�
3DUD�UHDOL]DUOD�HVSDUF­�SRU�HO�HVWXGLR�ORV�����NJ��GH�SLQWXUD��HQ�FDSDV�GH�XQRV����NJ��
<�ODV�GHM©�VHFDU��DSUR[LPDGDPHQWH���PHVHV��'XUDQWH�HVH�WLHPSR�RFXS©�FDVL�WRGD�OD�
VXSHUßFLH�GHO�HVWXGLR�\�GHM©�XQ�SHTXH±R�KXHFR�FRQ�XQD�PHVD�SDUD�VHJXLU�WUDEDMDQGR��
(UD�FXULRVR�YHUPH�URGHDGR�GH�FDSDV�GH�FRORU�VHFDQGR�OHQWDPHQWH�G­D�WUDV�G­D��(O�G­D�
TXH�FRPHQF©�D�GHVSHJDU�ODV�FDSDV�GHO�VXHOR�\�SOHJDUODV�KDVWD�IRUPDU�ORV�SDTXHWHV�FRQ�
ODV�JRPDV�HO¡VWLFDV��WXYH�XQD�VHQVDFL³Q�GH�YDF­R�HQRUPH��'H�UHSHQWH�WRGDV�DTXHOODV�
VXSHUßFLHV�GH�FRORU�TXHGDEDQ�UHGXFLGDV�D�FLQFR�SHTXH±RV�YROºPHQHV�PRQWDGRV�XQRV�
VREUH�RWURV�\�DSR\DGRV�VREUH�OD�SDUHG��(VD�SRVLELOLGDG�GH�ÕJUDQ�SLQWXUDÖ�TXHGDED�
UHGXFLGD�HQ�FDVL�QDGD�

LVC: En Packs� ODV� JRPDV� HO¡VWLFDV� IXQFLRQDQ� D�PRGR� GH� FRPSUHVRU�� SDUHFH� TXH� OD�
SLQWXUD� VH� TXLHUH� HVFDSDU� SHUR� WX� GHWHUPLQDV� VX� HVSDFLR� YLWDO�� &RQFHSWXDOPHQWH�
SRGU­D�VXSRQHU�XQD�FRQWUDGLFFL³Q�� OD� OLEHUDV�GH�VXV�DWDGXUDV� WUDGLFLRQDOHV�SHUR�D�
OD�YH]��OD�HQFRUVHWDV���&X¡O�HV�HO�SDSHO�GH�ODV�JRPDV"��7HQGU­D�VHQWLGR�HOLPLQDUODV"�

*0�� /D� LGHD� GH� VXMHWDU� OD� SLQWXUD� YLQR� FRPR� XQ� JXL±R� KDFLD� OD� LGHD� GH� lSLQWXUD�
H[SDQGLGD{�TXH�SURSXVR�5RVDOLQG�.UDXVV�\�TXH�Wº�DQWHV�PHQFLRQDEDV��8Q�JXL±R�
SHUR�D�OD�LQYHUVD��\D�TXH�VL�HOOD�SODQWHDED�XQD�lH[SORVL³Q{�GH�OD�SLQWXUD�FRQ�HO�ßQ�
GH�HVFDSDUVH�GH� ORV� OLPLWHV�GHO�FXDGUR��\R�SODQWHR�XQD�lSLQWXUD�FRPSULPLGD{��XQ�
UHFRJLPLHQWR�GH�HVRV�SRVLEOHV�SHGD]RV�GH�SLQWXUD�WUDV�HVD�H[SORVL³Q�
3DUD�P­�ODV�JRPDV�IXQFLRQDQ�FRPR�HO�EDVWLGRU��6L�HO�EDVWLGRU�KD�VXMHWDGR�OD�SLQWXUD�
GXUDQWH�VLJORV���SRU�TX©�QR�VXMHWDUOD�GHVGH�RWUD�SRVLFL³Q"�(V�SRU�HOOR�TXH�MXHJDQ�XQ�
SDSHO�IXQGDPHQWDO�HQ�HVDV�REUDV��6RQ�ODV�TXH�OH�GDQ�VX�UD]³Q�GH�VHU�
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/9&��&UHR�TXH�OD�SLQWXUD�GHEH�DWUDSDUQRV��HPEHOHVDUQRV��DEUD]DUQRVÞ�/DV�FXDOLGDGHV�
I­VLFDV�GHO�PDWHULDO�PH�OOHYDQ�D�LPDJLQDU�Packs�HQ�XQ�WDPD±R�PDVWRG³QWLFR���&X¡O�
HV� HO� WDPD±R� P¡V� JUDQGH� TXH� KDV� OOHYDGR� D� FDER"� �3ODQHDV� XQD� REUD� GH� HVWDV�
GLPHQVLRQHV"

*0��/D�SLH]D�P¡V�JUDQGH�TXH�KH�UHDOL]DGR�IXH�Subir para bajar GHQWUR�GH�OD�H[SRVLFL³Q�
(O�5DQFKLWR��HQ�0DWDGHUR�0DGULG��Subir para bajar IXH�LPSRUWDQWH�SRUTXH�HUD�XQD�
SUXHED�FRQPLJR�PLVPR��1R�OD�FRQVLGHUR�XQD�SLH]D�ßQDO�VLQR�XQ�H[SHULPHQWR�HQ�HO�
TXH�XQR�TXLHUH�YHU�KDVWD�G³QGH�OOHJD�\�DEDUFD��(VWDV�H[SHULHQFLDV�VRQ�SDUD�P­�PX\�
QHFHVDULDV��&XDQGR�PH�SURSXVLHURQ�SDUWLFLSDU�HQ�HO�SUR\HFWR�WHQ­D�FODUR�TXH�TXHU­D�
LU�FRQVWUX\HQGR�XQD�HVSHFLH�GH�WHMLGR�FRQ�WRGRV�ORV�UHVWRV�GHO�HVWXGLR��4XHU­D�KDFHU�
XQ�HQWUDPDGR�TXH�IXHVH�FD\HQGR�GHVGH�OR�DOWR�GH�XQD�HVWUXFWXUD��VDELHQGR�TXH�WRGR�
HVH� WUDEDMR�� DO� ßQ� \� DO� FDER�� VH� LED� D� GHVPRQWDU�� IUDJPHQWDU� \�R�GHVWUXLU� FXDQGR�
DFDEDVH�OD�H[SRVLFL³Q��)XH�VREUH�WRGR�H[SHULHQFLD��)XH�WDPEL©Q�OD�SULPHUD�YH]�TXH�
WUDEDM©�FRQ�XQ�DVLVWHQWH��(V�DOJR�GH�OR�TXH�DSUHQG­�PXFK­VLPR��DSUHQGHV�D�FRPSDUWLU�
WXV�LGHDV��D�FRQßDU��D�GHOHJDU��D�RUJDQL]DU�HO�WUDEDMR�HQ�HTXLSR�\�D�HVWUXFWXUDU�ELHQ�
ORV�WLHPSRV�
$FWXDOPHQWH� HVWR\� WUDEDMDQGR� MXQWR� D� 7HUHVD� 6RODU� �0DGULG�� ������ HQ� XQD�
JUDQ� LQVWDODFL³Q� SDUD� HO� &HQWUH� G$UW� /D� 3DQHUD� �/OHLGD��� (V� XQ� SUR\HFWR�
H[SRVLWLYR�WLWXODGR�(O�HVFULWRULR�FLUFXODU��TXH�VH�LQDXJXUDU¡�HQ�IHEUHUR�GH�������(V�
XQD�SLH]D�UHDOL]DGD�HQ�FRQMXQWR��HO�SUR\HFWR�GH�PD\RU�HQYHUJDGXUD�DO�TXH�QRV�KHPRV�
HQIUHQWDGR�DPERV�\�HQ�HO�FXDO�WHQHPRV�SXHVWD�PXFKD�LOXVL³Q�

/9&��5HSODQWHDV�HO�SURFHVR�GH�OD�SLQWXUD�HQ�FRQVWDQWH�WUDQVIRUPDFL³Q�\�UHFRQVWUXFFL³Q��
SRU�HVR�UHVFDWDV�\�UHFLFODV�GHVKHFKRV�SDUD�GDUOH�XQD�QXHYD�YLGD�HQ�WXV�REUDV��6L�ODV�
SLH]DV�QR� WLHQHQ�ßQDO�� VDOYR�FXDQGR�©VWDV�VH�DGTXLHUHQ���&³PR�SUR\HFWDV�HO�ßQDO�
�LQDFDEDGR��HQ�HO� OXJDU�GH�H[SRVLFL³Q"�'HEH�VHU�PX\�FRPSOLFDGR�IUHQDU�\�WRPDU�
HVD�GHFLVL³Q��VDELHQGR�TXH�ODV�SRVLELOLGDGHV�VRQ�LQßQLWDV�VLHQGR�XQ�SURFHVR�DELHUWR��

*0��%XHQR��HVH�WLSR�GH�REUDV�inacabadas��FRPR�Wº�GLFHV��VRQ�XQD�SDUWH�GH�PL�WUDEDMR��
SHUR�QR�WRGR�HO�WUDEDMR��+D\�PXFKDV�SLH]DV�TXH�WLHQHQ�XQ�GHVDUUROOR�GH�SULQFLSLR�
D�ßQ��3HUR�V­��DOJXQDV�GH�PLV�SLH]DV�HVW¡Q�GHQWUR�GH�XQ�VLVWHPD�GH�WUDQVIRUPDFL³Q��
'LU­D�TXH�P¡V�TXH�XQ�ßQDO�� OR�TXH�PH� LQWHUHVD�PRVWUDU� HV�XQ�HVWDGR��XQ� WLHPSR�
GHWHQLGR�GH�XQ�SURFHVR��1R�VRQ�SLH]DV�LQDFDEDGDV��VRQ�SLH]DV�GHWHQLGDV��6L�YXHOYHQ�
DO�HVWXGLR��SXHGHQ�HVWDU�VXMHWDV�DO�FDPELR��HO�YHUER�PXWDU�WDPEL©Q�VHUYLU­D�DTX­���<�
HV�TXH�WRGR�HQ�OD�YLGD�HVW¡�VXMHWR�DO�FDPELR��3HQVDU�HQ�ODV�FRVDV�HWHUQDV�R�­QWHJUDV�
HV�DOJR�REVROHWR��<D�QR�SHUFLELPRV�ODV�FRVDV�FRQ�OD�PLVPD�WRWDOLGDG�GH�KDFH�VLJORV��
1RVRWURV� FDPELDPRV� FRQVWDQWHPHQWH�� WDQWR� HQ� QXHVWUD� PDQHUD� GH� SHQVDU� FRPR�
I­VLFDPHQWH��/D�SLQWXUD�PXWD�WDPEL©Q�
5HVSHFWR�D�ODV�SLH]DV�TXH�\D�QR�HVW¡Q�HQ�PL�GRPLQLR��GHFLUWH�TXH�KD\�DOJXQDV�FRQ�ODV�
TXH�PH�UHVXOWDU­D�LQWHUHVDQWH�VHJXLU�WUDEDMDQGR��SHUR�\D�HV�SRFR�SUREDEOH��4XLHQHV�
ODV�DGTXLULHURQ�GHFLGLHURQ�SRQHUOHV�WDPEL©Q�XQ�IUHQR��(VH�HV�HO�MXHJR�
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/9&��0DQWHQLHQGR�QXHVWUR�SRVLFLRQDPLHQWR�GH�TXH�OD�SLQWXUD�HV�XQD�DFWLWXG��YHPRV�
TXH�DOJXQRV�DUWLVWDV�VH�DFHUFDQ�D�HOOD�PHGLDQWH�OD�IRWRJUDI­D�R�HO�YLGHR��/D�SLQWXUD�
VH�HQFDUQD�HQ�RWURV�PHGLRV�PDQWHQLHQGR�VX�SODVWLFLGDG���$OJXQD�YH]�KDV�WUDEDMDGR�
FRQ�HO�YLGHR�R�OD�IRWRJUDI­D"

*0��$GPLUR�D�OD�JHQWH�TXH�VH�HQIUHQWD�DO�YLGHR��$�G­D�GH�KR\�VR\�LQFDSD]�GH�FRQFHELU�
OD� LPDJHQ� HQ� PRYLPLHQWR� GHQWUR� GH� PL� WUDEDMR�� 'RFXPHQWR� PXFKDV� FRVDV� HQ�
YLGHR��FRVDV�TXH�PH�HVWLPXODQ��SDUWHV�GHO�SURFHVR����3HUR�QXQFD�FRQ�HO�ßQ�GH�VHU�
REUD��5HVSHFWR�D�OD�IRWRJUDI­D�PH�RFXUUH�P¡V�R�PHQRV�OR�PLVPR��7RPR�GLDULDPHQWH�
LP¡JHQHV�GH�OR�TXH�PH�LQWHUHVD�\�PH�URGHD��WDPEL©Q�GHO�SURFHVR�GH�WUDEDMR�D�PRGR�
GH�GLDULR��SHUR�QR�ODV�LQFOX\R�GHQWUR�GHO�WUDEDMR��)XQFLRQR�FRQ�RWURV�WLHPSRV�

/9&��$FWXDOPHQWH�FRPSDJLQDV�OD�FUHDFL³Q�FRQ�OD�LQYHVWLJDFL³Q�SDUD�OD�WHVLV�GRFWRUDO��
�3RGU­DV�FRQWDUQRV�TXH�O­QHD�VLJXH�GLFKD�LQYHVWLJDFL³Q"��4X©�UHODFL³Q�WLHQH�FRQ�WX�
REUD"�

*0��(VWR\�WUDEDMDQGR�SRU�DKRUD�FRQ�DUWLVWDV�TXH�KDEODQ�ØDÙ�VXV�REUDV��TXH�VH�FRPXQLFDQ�
FRQ�HOODV�KDVWD�HO�SXQWR�GH�VXSHUDU� ODV�EDUUHUDV�GH�UHSUHVHQWDFL³Q��5HPDUFR�HO�$�
SRUTXH�HV�DK­�GRQGH�UHVLGH�OD�FXULRVLGDG�GHO�WHPD��,QßQLGDG�GH�DUWLVWDV�KDQ�KDEODGR�
GH�VXV�WUDEDMRV��SHUR��FX¡QWRV�VH�KDQ�FRPXQLFDGR�FRQ�HOORV�GH�Wº�D�Wº"�(VH�HV�PL�
FDPSR�GH�LQYHVWLJDFL³Q�
5HVSHFWR�D�OD�UHODFL³Q�FRQ�PL�WUDEDMR��GHFLUWH�TXH�\R�QR�HVWDEOH]FR�HVRV�Y­QFXORV�FRQ�
PLV�SLH]DV�SHUR�V­�PH�LQWHUHVDQ�ORV�OD]RV�HVWUHFKDPHQWH�­QWLPRV�TXH�DOJXQRV�DXWRUHV�
KDQ�HVWDEOHFLGR�FRQ�VXV�REUDV��+DEU¡�TXLHQHV�OHV�SRQJDQ�FRPR�VL�IXHVHQ�ORFRV��SHUR�
GHVGH�PL�SHUVSHFWLYD�HV�XQ�JHVWR�LQWHUHVDQW­VLPR�GHQWUR�GHO�SURFHVR�FUHDWLYR�GH�XQ�
DUWLVWD��

/9&��6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�SLQWRU�GHO�D\HU���&X¡O�VHU­D"��<�GH�KR\"
*0��6L�XQR�VH�SDUD�D�PHGLWDUOR�PXFKR��DO�ßQDO�R�QR�PHQFLRQDV�D�QDGLH�R�PHQFLRQDV�D�

P¡V�GH������$V­�TXH�SDUD�UHVSRQGHU�D�HVWDV�SUHJXQWDV�YR\�D�VHU�LPSXOVLYR��7H�YR\�
D�GHFLU�TXLHQ�HV�KR\�SDUD�P­�HO�SLQWRU�GH�KR\��)UDQFLV�$O¿V��6REUH�HO�GH�D\HU��VH�PH�
YLHQH�LQVWDQW¡QHDPHQWH�D�OD�FDEH]D�&RUQHOLV�1RUEHUWXV�*\VEUHFKWV�
(VR�V­��GHFLUWH�TXH�VL�PD±DQD�PH�KLFLHVHV�OD�PLVPD�SUHJXQWD��WH�GDU­D�GRV�QRPEUHV�
GLVWLQWRV�

/9&��<�VR±DQGR�XQ�SRFR���F³PR�VHU¡�OD�SLQWXUD�PD±DQD"
*0��&RPR�OD�GH�KR\�\�FRPR�OD�GH�D\HU��3,1785$�62%5(�3,1785$�
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5. (175(9,67$�&21�,5(1(�*5$8�
  

,UHQH�*UDX��9DOHQFLD�������� �/LFHQFLDGD�HQ�%HOOD�$UWHV�\�0DVWHU�HQ�3URGXFFL³Q�SRU� OD�
8QLYHUVLGDG�3ROLW©FQLFD�GH�9DOHQFLD��

6X�REUD�VH�KD�SUHVHQWDGR�HQ�GLVWLQWDV�H[SRVLFLRQHV�FROHFWLYDV�QDFLRQDOHV�H�LQWHUQDFLRQDOHV��
GHVWDFDQGR��92/7$���FRQ�OD�*DOHU­D�3RQFH�5REOHV��Los ojos de las Vacas��FRPLVDULDGD�SRU�'DYLG�
%DUUR�HQ�OD�*DOHU­D�3RQFH�5REOHV��0DGULG��������Idolatria Va��*DOHULD�/DXUD�0DUVLDM��5LR�GH�
-DQHLUR���������In medias res��3DODX�'XFDO�GHOV�%RUMD��*DQGLD���������Mutatis mutandis��*DOHULD�
0RXUD�0DUVLDM��6DR�3DXOR���������Irene Grau / Pierre Fischer /Katrin Zuzacova��0LFKHOH�%DOPHOOL�
*DOOHU\��%HOLQ]RQD��������

'HVDUUROOD�VX�WUDEDMR�D�SDUWLU�GH�UHODFLRQHV�TXH�VH�HVWDEOHFHQ�HQWUH�HO�FRORU�\�HO�HVSDFLR��
&HQWU¡QGRVH�HQ�HOHPHQWRV�P­QLPRV�GH� OD�SLQWXUD�FRPR�HO�SODQR��HO�FRORU�\�HO�VRSRUWH��EXVFD�
FRQH[LRQHV� FRQ� HO� HQWRUQR� GHVGH� REMHWRV� FURP¡WLFRV� ELGLPHQVLRQDOHV� TXH� ßQDOPHQWH� VH�
GHVSOLHJDQ�\�SUR\HFWDQ�P¡V�DOO¡�GHO�SODQR��6X�LQWHU©V�SRU�HO�FRQWH[WR�HQ�HO�TXH�VH�H[SHULPHQWD�
OD�SLQWXUD�OH�OOHYD�D�LQFOXLU�OD�DUTXLWHFWXUD�\�HO�SDLVDMH��QR�FRPR�IRQGR��VLQR�FRPR�FDPSR�TXH�
DFWLYD�HO�MXHJR�FURP¡WLFR��/D�SLQWXUD�VH�DUWLFXOD�GHVGH�HO�YDF­R��GHVGH�HO�HVSDFLR�TXH�YLEUD�HQWUH�
ODV�VXSHUßFLHV�GH�FRORU��

En Lo que importaba estaba en la línea, no en el extremo��XQD�GH�VXV�ºOWLPDV�VHULHV��*UDX�JHQHUD�
XQ�PDSD�DUW­VWLFR�H[WUD­GR�GH�OD�H[SHULHQFLD�GH�FDPLQDU��UHàH[LRQDQGR�VREUH�HO�YLDMH��HO�SURFHVR��

/9&��/D�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�
HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��
6LQ�HPEDUJR�QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�
QHFHVLWDEDQ�VHJXLU�YLHQGR�SLQWXUD��\�ORV�DUWLVWDV�TXH�XVDEDQ�ORV�HQWRQFHV�lQXHYRV�
PHGLRV{�HQ�OD�LQWLPLGDG�GHO�HVWXGLR��WDPEL©Q�SLQWDEDQ���4X©�SLHQVDV�WX�DO�UHVSHFWR"�
�&UHHV�TXH�OD�SLQWXUD�OOHJ³�D�PRULU�\�SRVWHULRUPHQWH��UHVXFLW³"�

,*��/D�SLQWXUD��FRPR�FXDOTXLHU�FRQYHQFL³Q�KLVW³ULFD��VH�UHGHßQH�\�UH�HQPDUFD�D�FDGD�
PRPHQWR� FUHDQGR� QXHYRV� P¡UJHQHV� HVSDFLDOHV� \� FRQFHSWXDOHV�� (Q� HVH� VHQWLGR��
DQXQFLDU� VX�PXHUWH� R� ßQ� V³OR� UHVSRQGH� D� HVWUDWHJLDV� GH� OHJLELOLGDG� KLVW³ULFD�� /D�
SLQWXUD�QR�PXHUH�� OR�TXH�PXHUHQ�VRQ� ORV�SDU¡PHWURV�HQ� ORV�TXH� OD�PHGLPRV��TXH�
HVW¡Q�FRQWLQXDPHQWH�PRGLßF¡QGRVH��/D�SLQWXUD�HV�VLPSOHPHQWH�XQD�SDODEUD��QR�XQD�
W©FQLFD��\�FRPR�WDO�HV�XQ�W©UPLQR�TXH�HVW¡�FDPELDQGR�FRQWLQXDPHQWH��HVWD�HUD� OD�
UD]³Q�SRU�OD�TXH�QR�VH�SXHGH�SURFODPDU�QLQJºQ�ßQ�YHU­GLFR��SRUTXH�OD�SLQWXUD�FRPR�
WDO�HV�VLHPSUH�XQD�QXHYD�GHßQLFL³Q��
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/9&�� 7XV� REUDV� URPSHQ� FRQ� OD� Planicidad GH� OD� SLQWXUD� TXH� SURPXOJDED� &OHPHQW�
*UHHQEHUJ�� VH�SURGXFH�XQD�H[SDQVL³Q�GHO� FRORU�D� WUDY©V�GHO� HVSDFLR��P¡V�DOO¡�GH�
OD�VXSHUßFLH�GHO� OLHQ]R��6X�'LVF­SXOD�5RVDOLQG�.UDXVV� IRUPXO³�D±RV�PDV� WDUGH� OD�
WHRU­D�GH�La escultura en el campo expandido�GHO�TXH�VH�KD�WRPDGR�HO�W©UPLQR�l3LQWXUD�
H[SDQGLGD{���&UHHV�FRUUHFWR�HVWH�FRQFHSWR�SDUD�GHßQLU�WX�REUD"��&³PR�\�FX¡QGR�
FRPHQ]DVWH�HVD�H[SHULPHQWDFL³Q�GH�UXSWXUD"�

,*��(VWR�WLHQH�TXH�YHU�FRQ�OD�DQWHULRU�FXHVWL³Q��$�SDUWLU�GH�OD�GLYHUVLGDG�GH�SURSXHVWDV�
DUW­VWLFDV� TXH� VXUJHQ� HQ� OD� OODPDGD� SRVPRGHUQLGDG��.UDXVV� SRQ­D� HQ� FXHVWL³Q� HO�
PRGR�HQ�TXH�FDWHJRU­DV�FRPR�OD�HVFXOWXUD�R�OD�SLQWXUD��GHVGH�VX�DXWRULGDG�KLVW³ULFD��
KDE­DQ�UHDOL]DGR�XQD�GHPRVWUDFL³Q�GH�H[WUDRUGLQDULD�HODVWLFLGDG��UHYHODQGR�OD�IRUPD�
HQ�OD�TXH�XQ�W©UPLQR�FXOWXUDO�SXHGH�H[SDQGLUVH�SDUD�KDFHU�UHIHUHQFLD�D�FXDOTXLHU�
FRVD��FRQFOX\HQGR�TXH�OD�ºQLFD�IRUPD�GH�DJUXSDU�WRGDV�HVDV�H[SHULHQFLDV�GLIHUHQWHV�
HUD�FRQYLUWLHQGR�GLFKD�FDWHJRU­D�HQ�DOJR�LQßQLWDPHQWH�PDOHDEOH��/D�SLQWXUD�WDPEL©Q�
VXIUL³�XQD�DXW©QWLFD�UHYROXFL³Q�HQ�ORV�D±RV�VHVHQWD��SHUR�PXFKDV�GH�HVDV�SURSXHVWDV�
VH� DJUXSDURQ� HQ� WRUQR� DO� W©UPLQR� HVFXOWXUD�� SHUR� ORV� EDOOHWV� GH�'DQLHO� %XUHQ� R�
ORV�SDVHRV�GH�$QGU©�&DGHUH�VRQ� ÕSLQWXUDÖ��3HUR� LQWHUHV³�PRVWUDU� OD�KLVWRULD�GH� OD�
PXHUWH�GH�OD�SLQWXUD��/R�TXH�PRU­D�HUD�HO�REMHWR�FXDGUR�FRPR�ºQLFR�VRSRUWH�SRVLEOH�
SDUD� OD�SLQWXUD��DOJR�TXH�SRU�RWUR� ODGR�WDPEL©Q�KDE­D�VLGR�XQD�FRQYHQFL³Q�HQ�VX�
PRPHQWR��(O�PRGHOR�UHGXFFLRQLVWD�\�SXULVWD�GH�*UHHQEHUJ�GHM³�GH�WHQHU�VHQWLGR�\D�
HQWRQFHV��SRUTXH�SUHFLVDPHQWH�OR�TXH�WUD­DQ�ORV�QXHYRV�WLHPSRV�HUD�XQD�DXW©QWLFD�
KLEULGDFL³Q�HQ�WRGRV�ORV�VHQWLGRV��QR�FUHR�TXH�SXHGD�VRVWHQHUVH�TXH�OD�SLQWXUD�VLJD�
VLHQGR�HVHQFLDOPHQWH�SODQD��<R�SUHßHUR�VLPSOHPHQWH�HO�W©UPLQR�pintura, me parece 
P¡V�LQWHUHVDQWH�GHIHQGHU�TXH�HVR�TXH�KDJR��\�TXH�KDFHPRV��VLJXH�VLHQGR�SLQWXUD�
DQWHV�GH�D±DGLUOH�QLQJºQ�RWUR�DGMHWLYR��(Q�UHDOLGDG�VLHPSUH�PH�KD�HQWXVLDVPDGR�HO�
PLQLPDOLVPR�SRU�HO�VHQWLGR�TXH�OH�GDEDQ�D�OD�REUD�HQ�HO�HVSDFLR��OD�LQVWDODFL³Q��\�DO�
FXHUSR�HQ�UHODFL³Q�FRQ�OD�REUD�\�VX�FRQVWUXFFL³Q�PHQWDO�\�FUHR�TXH�HVR�HVW¡�GH�DOJºQ�
PRGR�SUHVHQWH�HQ�PL�SLQWXUD��0H�LQWHUHVD�PXFKR�WRGR�OR�TXH�KDFH�UHIHUHQFLD�D�F³PR�
VH�VLWºD�OD�SLQWXUD�HQ�HO�HVSDFLR��

/9&���&XDOHV�FUHHV�TXH�VRQ�ODV�FRQVHFXHQFLDV�GH�TXH�OD�SLQWXUD�DGTXLHUD�XQD�HQWLGDG�
YROXP©WULFD"�

,*��$XQTXH�SXHGD�UHVXOWDU�REYLR�HO�KHFKR�GH�TXH�HO�HVSDFLR�UHDO�SDUWLFLSH�HQ�OD�SLQWXUD�
PH�SDUHFH�OD�FRQVHFXHQFLD�P¡V�LPSRUWDQWH��7RGR�OR�TXH�GH�HOOR�GHULYD�VXSRQH�XQD�
WUDQVIRUPDFL³Q�UDGLFDO�GH�OD�SLQWXUD�HQ�WDQWR�TXH�REMHWR�FXDGUR�\�VXSHUßFLH�SODQD�D�
OD�SLQWXUD�HQ�WDQWR�TXH�REMHWR�HQ�HO�HVSDFLR��/D�VLWXDFL³Q�GH�OD�SLQWXUD�SDVD�DO�SULPHU�
SODQR��
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/9&�� �5HDOL]DV� XQD� SURORQJDFL³Q� YLUWXDO� GH� OD� FRPSRVLFL³Q� HQ� HO� HVSDFLR��P¡V� DOO¡�
GH�ORV�O­PLWHV�I­VLFRV�GH�OD�SURSLD�SLQWXUD��LQWHJUDV�ODV�REUDV�HQ�HO�HVSDFLR�UHDO��QR�
FRPR�IRQGR�VLQR�FRPR�FDPSR�TXH�DFWLYD�HO�MXHJR�FURP¡WLFR��(VWH�KHFKR�\�HO�XVR�GH�
OR�PRQRFURP¡WLFR��XQD�DFWLWXG�UHGXFFLRQLVWD��QRV� OOHYD� LQHYLWDEOHPHQWH�D�'DQLHO�
%XUHQ���+D�VLGR�XQ�SXQWR�GH�PLUD�HQ�DOJºQ�PRPHQWR"��4X©�UHIHUHQWHV�KDV�WHQLGR"�

,*��'DQLHO�%XUHQ�HV�XQ�UHIHUHQWH��SRU�VXSXHVWR��5REHUW�5\PDQ��0DUFLD�+DIßI��%OLQN\�
3DOHUPR�R�'DQLHO�:DOUDYHQV�KDQ�VLGR�RWURV��3HUR� WDPEL©Q�PH� LQWHUHVD�PXFKR� OD�
UHIRUPXODFL³Q�TXH�GH�OD�SLQWXUD�KDQ�KHFKR�,JQDVL�$EDOO­�\�3HUHMDXPH��DGHP¡V�GHO�
SRVLFLRQDPLHQWR� SºEOLFR� \� SDUWLFLSDWLYR� GH� 0DLGHU� /³SH]� R� )HGHULFR� +HUUHUR��
(Q� WRGRV� HOORV� QR� FUHR� TXH� HO� PRQRFURPDWLVPR� KD\D� UHVSRQGLGR� D� XQD� DFWLWXG�
UHGXFFLRQLVWD��TXH� VHU­D� HO� FDVR�GH�$G�5HLQKDUGW�� VLQR�P¡V�ELHQ�D�XQD�HVWUDWHJLD�
SURFHVXDO�� \� HVWR� HV� OR� TXH�PH� LQWHUHVD� HVSHFLDOPHQWH�� 6L� UHFXUUR� DO�PRQRFURPR�
HV�SUHFLVDPHQWH�SRUTXH�PH�SRVLELOLWD�KDEODU�GH�FXHVWLRQHV�TXH�JLUDQ�HQ�WRUQR�D�OD�
SLQWXUD�SHUR�TXH�QR�VH�LQVHUWDQ�HQ�HO�SODQR��VLQR�HQ�HO�VLVWHPD�GH�UHODFLRQHV�TXH�©VWD�
SXHGH�HVWDEOHFHU�FRQ�WRGR�OR�GHP¡V��3HUR�PL�PD\RU�UHIHUHQWH�HV�HO�XVR�GHO�FRORU�TXH�
KDFH�OD�VH±DO©WLFD��VREUH�WRGR�OD�YLDO�R�TXH�WLHQH�TXH�YHU�FRQ�HO�UHFRUULGR��

/9&�� +DEODQGR� GH� OR� PRQRFURP¡WLFR���� 8VDV� HO� FRORU� GH� XQD� IRUPD� PX\� FRQFLVD��
URWXQGD��+DFHV� XQ� KRPHQDMH� D� $OH[DQGHU� 5RGFKHQNR� \� VX�Color rojo puro, Color 
amarillo puro, Color azul puro, �������\�WDPEL©Q�KDFHV�PHQFL³Q�DO�VLVWHPD�FURP¡WLFR�
5*%���$�OD�KRUD�GH�HQIUHQWDUWH�D�XQ�SUR\HFWR�QXHYR��TXH�SDSHO�MXHJD�HO�FRORU"�

,*��&RPR�GHF­D�VH�WUDWD�GH�XQD�PRQRFURP­D�TXH�\D�HV�GLI­FLO�VHJXLU�GHßQL©QGROD�FRPR�
WDO� \� TXH� OHMRV� GH� SUHVHQWDU� XQD� VXSHUßFLH� GH� WHQGHQFLD� KRPRJ©QHD� �JOREDO�� VH�
HVWDEOHFH�FRPR�HVWUDWHJLD��(O�FRORU�HV�IXQGDPHQWDO��PLUDQGR�DWU¡V�FUHR�TXH�SDUWR�
VLHPSUH�GHO�FRORU�SDUD�SODQWHDU�FXDOTXLHU�SUR\HFWR��SUHFLVDPHQWH�SRU�VX�QDWXUDOH]D�
UHODFLRQDO��\�SRU�HVR��DXQTXH�SDUH]FD�FRQWUDGLFWRULR��DFDER�VLHPSUH�DLVO¡QGROR��SDUD�
HQIUHQWDUOR�D�HVD�UHDOLGDG��3DUD�PL�HV�HO�SXOP³Q�GH�OD�SLQWXUD��

/9&��(O�HVSDFLR�H[SRVLWLYR�HV�XQ�LQVWUXPHQWR�DUW­VWLFR�HQ�SRWHQFLD��QR�VROR�IXQFLRQD�
FRPR�FRQWH[WR�VLQR�TXH�OH�DSRUWD�FXDOLGDGHV�GLIHUHQFLDGRUDV�D�OD�REUD��&RQ�WXV�SLH]DV�
H[SORWDV� HVWDV� FDUDFWHU­VWLFDV� HQ�SURIXQGLGDG�� FRQHFWDV� FRQ�HO� HVSDFLR�KDFL©QGROR�
SDUW­FLSH�GH�OD�REUD�ßQDO���&³PR�HVFRJHV�ORV�OXJDUHV�TXH�LQWHUYLHQHV"��$OJXQD�YH]�
WH�KDV�HQFRQWUDGR�FRQ�DOJºQ�LQFRQYHQLHQWH�DO�UHDOL]DU�OD�SLH]D�in situ"��$OJºQ�DJHQWH�
LQHVSHUDGR�KD�PRGLßFDGR�GH�PDQHUD�VLJQLßFDWLYD�OD�REUD"�

,*��(QWLHQGR� HO� HVSDFLR� H[SRVLWLYR� FRPR�XQ�PDWHULDO�P¡V� GH� OD� SLQWXUD�� D� YHFHV� HV�
SRVLEOH�WUDEDMDU�FRQ�HO�SURSLR�HVSDFLR�\�RWUDV�YHFHV�QR��HQ�XQD�IHULD�HV�FRPSOLFDGR��
SRU� HMHPSOR�� (QWRQFHV� SURSRQJR� XQD� UHODFL³Q� FRQ� RWURV� HVSDFLRV� TXH� UHJLVWUR� D�
WUDY©V�GH�OD�IRWRJUDI­D��/RV�OXJDUHV�D�LQWHUYHQLU��HVSHFLDOPHQWH�ORV�HVSDFLRV�QDWXUDOHV��
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ORV�HVFRMR�FRPR�SDUWH�GHO�SURFHVR��JUDQ�SDUWH�GHO�WUDEDMR�HV�YLDMDU�\�EXVFDU�VLWLRV��
HVR�QR�VH�YH�HQ�QLQJºQ�ODGR�SHUR�HO�WUDEDMR�GH�FDPSR�\�HO�YLDMH�TXH�HVR�VXSRQH�HV�
WUHPHQGR��&XDQGR�HVWR\�FRQ�HOOR�VLHPSUH�SLHQVR�TXH�WDPEL©Q�PH�JXVWDU­D�WUDEDMDU�
HQ�OD�EºVTXHGD�GH�ORFDOL]DFLRQHV�SDUD�HO�FLQH��(VD�SDUWH�HV�PX\�ERQLWD��SHUR�WDPEL©Q�
HV� GXUD� \� IUXVWUDQWH� FXDQGR� WHQ­DV� LGHDV� HQ� OD� FDEH]D� OXJDUHV� TXH� QR� FRQVLJXHV��
SRU�HVR�DO�ßQDO�HV�PHMRU�HQFRQWUDU�HVSDFLRV�HQ�HO�FDPLQR�HQ�OXJDU�GH�EXVFDU�DOJR�
HVSHF­ßFR�� ,QFRQYHQLHQWHV�PXFKRV���� XQ�SDQHO� GH� ORV�GH�&RORU�)LHOG� YRO³�SRU� ORV�
DLUHV�HQ�HO�SDVR� IURQWHUL]R�HQWUH�)UDQFLD�\�(VSD±D�D� OD�DOWXUD�GH�%LHOVD�� OD�DOHUWD�
DPDULOOD� SRU� YLHQWR� VH� HQFDUJ³� GH� GHVWUR]DUOR�� DV­� TXH� HVH� WXYH� TXH� UHVWDXUDUOR��
SHUR�SRU� VXHUWH�KDE­D�FRQVHJXLGR� OD� IRWR�DQWHV�GH� OD� VHJXQGD�FD­GD�GHßQLWLYD��(O�
SDQHO�QHJUR�VREUH�OD�QLHYH�WDPEL©Q�IXH�PX\�FRPSOLFDGR��ODV�UDFKDV�GH�YLHQWR�HUDQ�
PX\� IXHUWHV�\�\R� LED�HQ�PXOHWDV�� DV­�TXH�QHFHVLW©�D�GRV�SHUVRQDV��PL�PDGUH�HVW¡�
GHWU¡V�GH�HVH�SDQHO��VXMHW¡QGROR��6RQ�DQ©FGRWDV�TXL]¡V�WRQWDV��SHUR�HV� OD�UHDOLGDG�
TXH� WH�HQFXHQWUDV�FXDQGR�VDOHV�GHO�HVWXGLR��H[LVWH�HO�DLUH�� OD� OX]�HVW¡�HQ�FRQWLQXD�
WUDQVIRUPDFL³Q��HWF��OLGLDU�FRQ�WRGR�HVR�QR�VLHPSUH�HV�I¡FLO��SHUR�HV�PX\�H[FLWDQWH�
\�PH�KDFH�YHU�UHDOPHQWH�HO�FRORU�FRPR� OR�TXH�HV��DOJR�YLYR�TXH�HVW¡�HQ�FRQWLQXD�
WUDQVIRUPDFL³Q��

/9&��(O�XVR�GHO�EDVWLGRU�HV�UHFXUUHQWH�HQ�WXV�WUDEDMRV��(Q�ORV�ºOWLPRV�D±RV�DOJXQRV�
DUWLVWDV� KDQ� LQFRUSRUDGR� HOHPHQWRV� DMHQRV� DO� PXQGR� SLFW³ULFR� FRPR� REMHWRV� GH�
SO¡VWLFR�� PXHEOHV���HQ� VXV� REUDV�� �+DV� SHQVDGR� LQFRUSRUDUORV� HQ� DOJXQR� GH� WXV�
SUR\HFWRV"�

,*��6­��5\PDQ�WLHQH�PXFKR�TXH�YHU�FRQ�HVR�\�6WRFNKROGHU�OR�GHVDUUROO³�GH�PDUDYLOOD��
<R�QR�OR�GHVFDUWR�SRUTXH�QXQFD�VH�VDEH��SHUR�GH�PRPHQWR�QR�HVW¡�HQWUH�PLV�SODQHV�
D�FRUWR�SOD]R��

/9&��5HDOL]DV�XQD�FRQMXQFL³Q�SHUIHFWD�HQWUH�IRWRJUDI­D�\�SLQWXUD��VLHQGR�WX�REUD�XQ�
HMHPSOR� FODYH� HQ� OD� XQL³Q� DFFL³Q� SLFW³ULFD�DFFL³Q� IRWRJU¡ßFD�� 3URSRQHV� FLFORV� �FDVL�
MXHJRV��TXH�ßQDOL]DQ�KDELWXDOPHQWH�HQ�HO�KHFKR�IRWRJU¡ßFR��XQ�KHFKR�TXH�QR�GHMD�
GH�VHU�SHUVRQDO��YLYHQFLDO��6L�TXH�HV�FLHUWR��TXH�HQ�OD�REUD�Lo que importaba estaba en 
la línea, no en el extremo H[LVWH�OD�SRVLELOLGDG�GH�H[SHULPHQWDU�SDUWH�GH�REUD��HO�YLDMH��
HO�FDPLQR��5HDOL]DQGR�ORV�VHQGHURV�HQ�ORV�TXH�VH�HQPDUFDQ�ODV�SLH]DV���1R�HV�DV­"�
3HUR�V³OR�PHGLDQWH�QXHVWUD�SUHVHQFLD�HQ�OD�VDOD�FRPSUHQGHU­DPRV�OD�WRWDOLGDG�GH�OD�
REUD��

,*��/R�TXH�EXVFDED�FRQ�HVD�H[SR�HUD�SURSRQHU�OD�O­QHD�FRPR�HOHPHQWR�TXH�DOXGH�SRU�
XQ�ODGR�DO�FDPLQR�\�DO�FDPLQDU�\�SRU�RWUR�D�OD�LGHD�GH�SURFHVR�PLVPR��\�DO�ßQDO�HQ�
XQD�FRQMXQFL³Q�GH�DPERV��DO�ßQ�\�DO�FDER�SDUD�PL�FDPLQDU�HV�XQ�SURFHVR�TXH�VH�
LQWHJUD�HQ�OD�SU¡FWLFD�GH�OD�SLQWXUD��'H�KHFKR�SDVR�PXFKDV�P¡V�KRUDV�IXHUD�TXH�HQ�
HO�HVWXGLR��FDVL� WRGRV� ORV�SUR\HFWRV�VH�PH�KDQ�RFXUULGR�FDPLQDQGR��GRQGH�VXUJHQ�
QXHYDV�FRQH[LRQHV�HQWUH�LGHDV��&UHR�TXH�HVWR�WLHQH�PXFKR�TXH�YHU�FRQ�PL�SLQWXUD��
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QR�V³OR�FRQ�HO�KHFKR�GH�TXH�UHDOLFH�LQWHUYHQFLRQHV�HQ�HO�H[WHULRU�VLQR�GH�HQWHQGHUOD�
FRPR�XQ�SURFHVR��(Q�GHßQLWLYD�EXVFDED�TXH�OD�H[SR�IXHVH�DOJR�TXH�VH�GHVDUUROODVH�
HQ� HO� WLHPSR�\�TXH�PRWLYDVH�GLIHUHQWHV� YLDMHV� D� OD� JDOHU­D� \�GLIHUHQWHV� UHFRUULGRV�
GHQWUR�GH�XQ�PLVPR�HVSDFLR�H[SRVLWLYR��

/9&��6LQ�HPEDUJR��QR�SXHGR�HYLWDU�TXHUHU�HVWDU�GHQWUR�GH�&RORU�ßHOG��a pesar de estar 
SHQVDGD�SDUD�PRULU�HO�PLVPR�G­D�TXH�OD�LQVWDODV���3HQVDVWH�HQ�DOJºQ�PRPHQWR�DODUJDU�
VX�GXUDFL³Q��HQ�HVH�X�RWUR�HVSDFLR"��2�TXH�OD�REUD�ßQDO�VH�PDWHULDOL]DUD�HQ�YLGHR"�

,*��&RORU�)LHOG�WHQ­D�TXH�VHU�HI­PHUR�SRUTXH�VH�WUDWDED�GH�FXDGURV��LJXDO�TXH�OD�DQWHULRU�
VHULH�HUDQ�EDVWLGRUHV��PDWHULDOHV�SURSLRV�GH�OD�SLQWXUD��3DUD�KDFHU�DOJR�P¡V�GXUDGHUR�
KDEU­D�WHQLGR�TXH�SUHVFLQGLU�GH�HVWRV�VRSRUWHV�\�WUDEDMDU�FRQ�KRUPLJ³Q��SRU�HMHPSOR��
DOJR�TXH�SDUD�PL�\D�QR�WHQ­D�VHQWLGR�SRUTXH�DQLTXLODED�OD�LGHD�GH�YLDMH�\�OD�LGHD�GH�
OR�TXH�VXSRQ­D�WUDEDMDU�FRQ�KHUUDPLHQWDV�\�HOHPHQWRV�UHODFLRQDGRV�FRQ�OD�SLQWXUD��
0H�JXVWDED�OD�LGHD�GH�TXH�HVD�SLQWXUD�YLDMDVH�\�OOHJDVH�DO�FRQWH[WR�H[SRVLWLYR��HQ�
HVWH�FDVR�$UFR��FDUJDGRV�FRQ�WRGD�HVD�H[SHULHQFLD�GHO�YLDMH��/R�GHO�YLGHR�OR�SHQV©�
SHUR� OR� GHVFDUW©� HQ� VHJXLGD�� SRUTXH� LJXDOPHQWH� SHQVDED� HQ� XQD� LPDJHQ� ßMD��PH�
SDUHF­D�PHQRV�GHVFULSWLYD�R�QDUUDWLYD�\�P¡V�DELHUWD�XQD�IRWRJUDI­D��6L�TXH�PH�TXHG©�
FRQ�JDQDV�GH�KDFHU�XQ�making off�HQ�YLGHR��SHUR�SRU�FXHVWLRQHV�GH�GLVSRQLELOLGDG�\�
ORJ­VWLFD�WXYH�TXH�KDFHU�ORV�YLDMHV�VROD��OR�TXH�OR�KDF­D�LPSRVLEOH��

/9&��(VWR\�HQ�FRQWUD�GH�ODV�VHSDUDFLRQHV�\�FDWHJRUL]DFLRQHV�GH�GLVFLSOLQDV�TXH�PXFKRV�
LQVLVWHQ�HQ�VHJXLU�UHDOL]DQGR�DXQTXH�VH�WUDWH�GH�XQ�GHEDWH�\HUUR��3XHGH�TXH�DOJXQDV�
GH�WXV�REUDV�IXQFLRQHQ�FDVL�FRPR�REMHWR�R�TXH�SRU�VX�VLWXDFL³Q�HQ�HO�HVSDFLR�WHQJDQ�
XQD� GLPHQVL³Q� LQVWDODWLYD�� OR� TXH� VL� YHR� FODUR� HV� TXH� GHWU¡V� KD\� XQD�PRWLYDFL³Q�
HVHQFLDOPHQWH�SLFW³ULFD�\�HV�HVD�LQWHQFL³Q�OD�TXH�OD�FRQYLHUWH�HQ�SLQWXUD���(VW¡V�GH�
DFXHUGR�FRQ�HVWR"��4X©�FUHHV�TXH�GHWHUPLQD�D�XQD�SLQWXUD"�

,*��(Q�XQ�SULPHU�PRPHQWR�PH�LQFOLQR�D�SHQVDU�TXH�OR�TXH�GHWHUPLQD�XQD�SLQWXUD�HV�HO�
XVR�GHO�FRORU��SHUR�HQ�XQ�VHJXQGR�PRPHQWR�PH�GR\�FXHQWD�GH�TXH�OR�TXH�GHWHUPLQD�
TXH�SXHGD�R�QR�HVWDU�UHODFLRQDGR�FRQ�OD�SLQWXUD�HV�OD�LQWHQFL³Q�GHO�SURSLR�DUWLVWD��
$QGU©�&DGHUH�GLMR�TXH�VXV�EDVWRQHV�HUDQ�SLQWXUDV�SRUTXH�FDGD�XQD�GH�HOORV�SDUW­D�
GH�XQ�VLVWHPD�FURP¡WLFR��SHUR�FXDOTXLHUD�KXELHVH�SRGLGR�GHIHQGHU�TXH�VH�WUDWDED�GH�
HVFXOWXUDV��&UHR�TXH�KD\�TXH�YHU�P¡V�ODV�KLVWRULDV�SDUWLFXODUHV�\�ODV�PRWLYDFLRQHV�
LQGLYLGXDOHV�SDUD�GHFLU�TXH�XQ�DUWLVWD�WUDEDMD�GHVGH�XQ�¡PELWR�X�RWUR�\�QR�WDQWR�SRU�
OR�TXH�SXHGD�SDUHFHU�D�VLPSOH�YLVWD��
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/9&��$FWXDOPHQWH�FRPSDJLQDV�OD�FUHDFL³Q�FRQ�OD�LQYHVWLJDFL³Q�SDUD�OD�WHVLV�GRFWRUDO��
�3RGU­DV�FRQWDUQRV�TXH�O­QHD�VLJXH�GLFKD�LQYHVWLJDFL³Q"��4X©�UHODFL³Q�WLHQH�FRQ�WX�
REUD"�

,*��0L�WHVLV�HV�XQD�HVSHFLH�GH�LQYHVWLJDFL³Q�SDUDOHOD�D�WRGR�DTXHOOR�TXH�PH�SUHRFXSD�
\�TXH�HVW¡�SUHVHQWH�HQ�PL�SLQWXUD��KDEODQGR�GH�PL�PLVPD�VLQ�KDFHUOR�GLUHFWDPHQWH��
VDOYR� DO� ßQDO� \� FRPR� XQ� DQH[R� HQ� IRUPDWR� YLVXDO�� %¡VLFDPHQWH� VH� WUDWD� GH� XQD�
LQWHUUHODFL³Q�GH�ORV�W©UPLQRV�SDLVDMH��FDPLQDU��SLQWXUD�PRQRFURPD�\�SURFHVR��

/9&�� 2PDU� SDVFXDO� GHVFULEH� HVWD� HWDSD� TXH� HVWDPRV� YLYLHQGR� FRPR� La era de la 
Promiscuidad249 8Q�PRPHQWR�¡OJLGR�SRVW�FULVLV��$KRUD�OD�SLQWXUD�\D�HV�DGXOWD�\�WRGR�
HV�QHJRFLDEOHV��HV�GHFLU��SURPLVFXR���&UHHV�TXH�WX�REUD�OR�HV"�

,*��3DUD�PL�OD�SLQWXUD�KD�GH�YLYLU�HQ�HO�SUHVHQWH��HV�SRU�HOOR�TXH�WLHQH�TXH�VHU�SURPLVFXD��
PXFKR��\�HVWDEOHFHU�XQD�QHJRFLDFL³Q�FRQVWDQWH�FRQ�HO�PXQGR�TXH� OH�URGHD��HVWR\�
WRWDOPHQWH�GH�DFXHUGR�FRQ�2PDU��(VSHUR�TXH�PL�WUDEDMR�OR�VHD��GH�KHFKR�XQD�GH�PLV�
PD\RUHV�LQàXHQFLDV�YLHQH�GHO�GLVH±R��GH�UHODFLRQHV�TXH�YHR�WRGRV�ORV�G­DV��

/9&���6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�SLQWRU�GHO�D\HU���&XDO�VHU­D"��<�GH�KR\"�
,*��'LI­FLO�UHVSXHVWD��OD�YHUGDG��&UHR�TXH�VL�HVWR�VXSRQH�TXH�VH�HOLPLQDVHQ�WRGRV�ORV�

GHP¡V�PH�TXHGDU­D�FRQ�*LRWWR��FRQ�OD�&DSLOOD�GH�ORV�6FURYHJQL��TXL]¡V�DK­�\D�HVW©�
WRGD�OD�KLVWRULD�GH�OD�SLQWXUD��'H�KR\"�0DLGHU�/³SH]��WDO�YH]��OD�SURPLVFXLGDG�KHFKD�
SLQWXUD��\�QR�V³OR�SLQWXUD��

/9&��<�VR±DQGR�XQ�SRFR���&RPR�FUHHV�TXH�VHU¡�OD�SLQWXUD�PD±DQD"��
,*��/D�SLQWXUD�GH�PD±DQD�VHU¡�FRPR�OD�JHQWH�GH�PD±DQD��KR\�QR�WH�SXHGR�GHFLU�P¡V���

����2PDU�3DVFXDO�&DVWLOOR��On painting. ,ELGHP�
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6. (175(9,67$�&21�0,5(1�'2,=��

0LUHQ�'RL]��3DPSORQD��������/LFHQFLDGD�HQ�%HOODV�$UWHV�SRU�OD�8QLYHUVLGDG�GHO�3D­V�9DVFR��
(VWXGL³�$UTXLWHFWXUD�HI­PHUD��0RQWDMH�GH�H[SRVLFLRQHV�\�3LQWXUD�\�SUR\HFFL³Q�SURIHVLRQDO�HQ�OD�
(VFROD�0DVVDQD�HQ�HO�&HQWUH�Gt$UW�L�'LVVHQ\��%DUFHORQD�

6X�REUD�HVW¡�SUHVHQWH�HQ�QXPHURVDV�FROHFFLRQHV��SDUWLFLSD�UHJXODUPHQWH�HQ�H[SRVLFLRQHV�
LQGLYLGXDOHV�\�FROHFWLYDV�D�QLYHO�LQWHUQDFLRQDO��(QWUH�XQR�GH�ORV�UHFRQRFLPLHQWRV�UHFLHQWHV�D�VX�
WUDEDMR�VH�HQFXHQWUD�OD�EHFD�GH�OD�)XQGDFL³Q�3ROORFN�.UDVQHU��������

6X�REUD�SDUWH�GH�OD�DOWHUDFL³Q�HVW©WLFD�GH�OD�UHDOLGDG��TXH�OH�RWRUJD�XQD�QXHYD�SHUVSHFWLYD�
D�OD�SLQWXUD���/D�DUWLVWD�GHVFULEH�VX�WUDEDMR�FRPR�XQD�PH]FOD�HQWUH�OD�SLQWXUD��OD�LQVWDODFL³Q�\�
OD�IRWRJUDI­D���6XV�REUDV�DERUGDQ�ORV�PDWHULDOHV�H[WUDSLFW³ULFRV�\�ORV�DMHQRV�DO�PXQGR�SLFW³ULFR��
0DGHUDV��SO¡VWLFRV��FXHUGDV��PHWDOHV��PHWDFULODWRV��LQFOXVR�SHUVLDQDV

/9&��/D�PXHUWH�GH�OD�SLQWXUD�KD�VLGR�XQ�PLWR�SHUVLVWHQWH�H�LUULWDQWH�GHVGH�KDFH�P¡V�
GH�����D±RV��0XFKRV�FU­WLFRV�\�WH³ULFRV�OD�HPSXMDURQ�KDFLD�HO�DELVPR��UHOHJ¡QGROD�\�
HOLPLQDQGR�VX�SUHVHQFLD�HQ�ODV�H[SRVLFLRQHV�FDVL�SRU�FRPSOHWR�GXUDQWH�DOJXQRV�D±RV��
6LQ�HPEDUJR�QR�SXHGR�HYLWDU�SHQVDU�TXH��HQ�VLOHQFLR��ORV�GHWUDFWRUHV�GH�OD�SLQWXUD�
QHFHVLWDEDQ� VHJXLU� YLHQGR� SLQWXUD�� \� ORV� DUWLVWDV� TXH� XVDEDQ� ORV� HQWRQFHV� nuevos 
medios HQ�OD�LQWLPLGDG�GHO�HVWXGLR��WDPEL©Q�SLQWDEDQ���4X©�SLHQVDV�WX�DO�UHVSHFWR"�
�&UHHV�TXH�OD�SLQWXUD�OOHJ³�D�PRULU�\�SRVWHULRUPHQWH��UHVXFLW³"�

0'��4XH�PXFKRV�GH�ORV�DUWLVWDV�TXH�XVDEDQ�RWURV�PHGLRV��SLQWDEDQ��QR�WHQJR�GXGD��
SHUR�QR�VH�VL�HQ�OD�LQWLPLGDG�GH�VX�HVWXGLR�VRODPHQWH��VLQR�SUHFLVDPHQWH�FRQ�HVRV�
nuevos medios��IRW³JUDIRV�\�YLGHRDUWLVWDV�TXH�HUDQ�SLQWRUHV�

/R�GH�OD�PXHUWH�\�UHVXUUHFFL³Q�GH�OD�SLQWXUD��HV�DOJR�TXH�SDUD�P­�KD�TXHGDGR�HQ�XQD�
GLVFXVL³Q�WH³ULFD��SRU�OR�PHQRV�OR�TXH�\R��FRQ�PL�HGDG������KH�YLYLGR��6L�TXH�HV�FLHUWR�
TXH�VH�YH­DQ�H[SRVLFLRQHV�HQ�OD�TXH�HVWD�HVWDED�XQ�SRFR�UHOHJDGD��SHUR�HVR��HV�XQD�
FXHVWL³Q�GH�YLVLELOLGDG��QR�GH�SU¡FWLFD�GH�OD�SLQWXUD��/D�SLQWXUD�VLHPSUH�KD�HVWDGR�
DK­��

/9&�� 7XV� REUDV� URPSHQ� FRQ� OD� Planicidad GH� OD� SLQWXUD� TXH� SURPXOJDED� &OHPHQW�
*UHHQEHUJ�� VH�SURGXFH�XQD�H[SDQVL³Q�GHO� FRORU�D� WUDY©V�GHO� HVSDFLR��P¡V�DOO¡�GH�
OD�VXSHUßFLH�GHO� OLHQ]R��6X�'LVF­SXOD�5RVDOLQG�.UDXVV� IRUPXO³�D±RV�PDV� WDUGH� OD�
WHRU­D�GH�La escultura en el campo expandido�GHO�TXH�VH�KD�WRPDGR�HO�W©UPLQR�l3LQWXUD�
H[SDQGLGD{��&UHHV�FRUUHFWR�HVWH�FRQFHSWR�SDUD�GHßQLU�WX�REUD"�

0'��6L��PH�YHR�WRWDOPHQWH�GHßQLGD�SRU�HVH�FRQFHSWR��H[SDQGLGD��GLODWDGD��HVWLUDGD��
DOWHUDGDÞ�VL��OD�YHUGDG�
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/9&���&X¡QGR�VHQWLVWH�OD�QHFHVLGDG�GH�URPSHU�FRQ�OD�ELGLPHQVLRQDOLGDG"�
0'��<D�HQ�OD�8QLYHUVLGDG�KDE­D�MXJDGR�FRQ�OD�GHFRQVWUXFFL³Q�GHO�OLHQ]R��\�GHVSX©V�

WUDEDM©�FRQ�WHODV�TXH�GREODED�\�SLQWDED�\�TXH�WHQ­DQ�YROXPHQ��HQ�HVD�©SRFD�HPSHF©�D�
SLQWDU�VREUH�ORV�SURSLRV�XWHQVLOLRV��ORV�FDEDOOHWHV��ERWHV�\�SLQFHOHV�\�GH�DK­�DO�HVSDFLR�
HUD�XQ�SDVR�QDWXUDO��<R�VR\�HQ�FLHUWR�VHQWLGR�PX\�LQWXLWLYD�H�LPSXOVLYD�SHUR�D�OD�YH]�
\�FRQWUDGLFWRULDPHQWH�PX\�O³JLFD�HQ�PLV�GHFLVLRQHV�

/9&���'LFH�2PDU�3DVFXDO�&DVWLOOR�HQ�On painting250 TXH�HVWDPRV�HQ�La era de la Promiscuidad, 
XQ�PRPHQWR�¡OJLGR�SRVW�FULVLV��ODV�QXPHURVDV�crisis GH�OD�SLQWXUD���$KRUD�OD�SLQWXUD�
\D� HV� DGXOWD� \� WRGR� HV� QHJRFLDEOHV�� &XDOTXLHU� UHODFL³Q� HQWUH� GLIHUHQWHV� PHGLRV��
FXDOTXLHU�KLEULGDFL³Q�VHU­D�SURPLVFXD���&UHHV�TXH�WX�SLQWXUD�OR�HV"�

0'��6L��LQGXGDEOHPHQWH�lKD�WHQLGR�UHODFLRQHV{�FRQ�OD�IRWRJUDI­D�\�OD�HVFXOWXUD�

/9&�� �&UHR�ßUPHPHQWH� TXH� WX� REUD� HV� SLQWXUD� HQ�PD\ºVFXODV��(VWR\� HQ� FRQWUD� GH�
ODV� VHSDUDFLRQHV� \� FDWHJRUL]DFLRQHV� GH� GLVFLSOLQDV� TXH�PXFKRV� LQVLVWHQ� HQ� VHJXLU�
UHDOL]DQGR�DXQTXH�VH�WUDWH�GH�XQ�GHEDWH�\HUUR��$OJXQDV�GH�WXV�REUDV��SRU�VX�VLWXDFL³Q�
HQ�HO�HVSDFLR��WLHQHQ�XQD�GLPHQVL³Q�LQVWDODWLYD��SHUR�YHR�FODUR�TXH�GHWU¡V��KD\�XQD�
PRWLYDFL³Q�HVHQFLDOPHQWH�SLFW³ULFD�\�HV�HVD�LQWHQFL³Q�OD�TXH�OD�FRQYLHUWH�HQ�SLQWXUD��
�(VW¡V�GH�DFXHUGR�FRQ�HVWR"�

0'�� <R� VLHPSUH� PH� KH� FRQVLGHUDGR� SLQWRUD�� GHF­D� TXH� TXHU­D� VHUOR� FXDQGR� PH�
SUHJXQWDEDQ�GH�SHTXH±D�D�TXH�TXHU­D�GHGLFDUPH��DV­�TXH�VL��WHQJR�XQD�PRWLYDFL³Q�
SLFW³ULFD�HQ�WRGR�OR�TXH�KDJR��&UHR�TXH�ODV�SRVLELOLGDGHV�GH�OD�SLQWXUD�VRQ�LQßQLWDV�

/9&���3RGU­DV�GHßQLU�OR�TXH�HV�SLQWXUD�SDUD�WL"�
0'��8II�TXH�GLI­FLOÞXQ�WHUULWRULR�GRQGH�SXHGHQ�VXFHGHU�H[SHULHQFLDV�QR�KDELWXDOHV�R�

SXHGHV�WHQHU�VHQVDFLRQHV�LQWHQVDVÞ�\�HQ�PL�FDVR�KD�VLGR�PX\�LPSRUWDQWH�HO�XVR�GH��
OD�IRUPD�\�HO�FRORUÞDXQTXH�KD\�SLQWXUD�TXH�FDVL�SUHVFLQGH�GH�HOORVÞ

/9&�� &RQ� WXV� SLH]DV� H[SORWDV� ODV� FDUDFWHU­VWLFDV� GH� ORV� HVSDFLRV�� FRQHFWDV� FRQ� OD�
DUTXLWHFWXUD� \� FRQ� ORV� HOHPHQWRV� TXH� KDELWDQ� HQ� HOOD�� UHDOL]DQGR� REUDV� TXH� V³OR�
IXQFLRQDQ�HQ�HVH�OXJDU�FRQFUHWR��)XQFLRQDQ�FRPR�H[SHULHQFLD�HQ�V­���4XH�GXUDELOLGDG�
VXHOHQ� WHQHU� ODV�SLH]DV"��$OJXQD�YH]� WH�KDV� HQFRQWUDGR� FRQ�DOJºQ� LQFRQYHQLHQWH�
DO� UHDOL]DU� OD� SLH]D� in situ"� �$OJºQ� DJHQWH� LQHVSHUDGR� KD� PRGLßFDGR� GH� PDQHUD�
VLJQLßFDWLYD�OD�REUD"�

0'��/D�GXUDELOLGDG�GHSHQGH�R�ELHQ�GH� OD�GXUDFL³Q�GH� OD�PXHVWUD�VL�HV�HQ�XQ� OXJDU�
H[SRVLWLYR�R�SRU�HMHPSOR��HQ�HO�FDVR�GH�XQ�DXWREºV�GH�XQ�DPLJR�HQ�1DYDUUD�IXH�HO�
VRO�\�HO�YLHQWR�HO�TXH�DFDE³�FRQ�OD�REUD��GH�WRGDV�PDQHUDV�VR\�FRQVFLHQWH��SULPR�OD�
H[SHULHQFLD�\�QR�VR\�PX\��VHQWLPHQWDO�FRQ�HO�WHPD��HVW¡�DVXPLGR�

,QFRQYHQLHQWHV�FDVL�VLHPSUH�HO�WLHPSR��QRUPDOPHQWH�OLPLWDGR�\�TXH�KD�RVFLODGR�HQWUH�

����2PDU�3DVFXDO�&DVWLOOR, Tutto revoluto... ,ELGHP��
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XQ�G­D�\�PHGLR�KDVWD�QXHYH��HQ�7DEDFDOHUD��PXFKDV�YHFHV�OOHJR�\�ORV�SLQWRUHV�SRU�
HMHPSOR��YDQ�FRQ�UHWUDVRÞ7DPEL©Q�OD�FOLPDWRORJ­D��HQ�%HUO­Q�KLFH�XQD�REUD�HQ�OD�
TXH�WHQ­D�GRV�G­DV�\�V³OR�SXGH�WUDEDMDU�XQDV�KRUDV�SRUTXH�OORY­D�WRGR�HO�UDWR�
$GHP¡V�GXUDQWH�OD�UHDOL]DFL³Q�GH�OD�REUD�Oclusión� WXYH�XQ�DFFLGHQWH�GH�WU¡ßFR�HQ�
&RUX±D� GH� PDQHUD� TXH� ORV� WUHV� ºOWLPRV� G­DV� HVWXYH� OLPLWDGD�� DXQTXH� FRQW©� FRQ�
XQD�DVLVWHQWH�\�D\XGD��4XHG³�ELHQ�SHUR�VL�KXELHVH�HVWDGR�HQ�SOHQD� IRUPD�SRGU­D�
KDEHUOD��GHMDGR�P¡V�lßQD{��7DPEL©Q�HQ�XQD�REUD�HQ�7XGHOD�GHE­D�HQWUDU�D�SLQWDU�\�
QR�WHQ­D�OX]��GH�PDQHUD�TXH�OR�KLFH�FRQ�XQ�JHQHUDGRU��PHGLR�LQWR[LFDGDÞ7RGR�HVWR�
FRQGLFLRQD�ODV�REUDV�\D�TXH�\R�QRUPDOPHQWH�QR�WUDEDMR�FRQ�ERFHWR�SUHYLRÞ
(Q�ßQÞFXDQGR�WUDEDMDV�LQ�VLWX�QR�WRGR�GHSHQGH�GH�WL��\�GHEHV�LU�SUHSDUDGR�SDUD�
LPSUHYLVWRVÞDXQTXH�HVR�QR�HYLWD�TXH�PH�SRQJD�FDUGLDFD�

/9&���&³PR�WH�HQIUHQWDV�DO�SURFHVR�FUHDWLYR�GH�REUDV�FRPR�Oclusión, ideadas para una 
VDOD"�<�FXDQGR�PRGLßFDV�HVSDFLRV�KDELWDGRV�SRU�SHUVRQDV��&RPR�VH�HQIUHQWDQ�©VWDV�
D�HVH�FDPELR�GH�VX�OXJDU"�

MD: Pues en principio, en Oclusión� TXH� WHQ­D� WLHPSR� VXßFLHQWH�� QR� SUHSDU©� QDGD�
SUHYLDPHQWH��OOHJX©�DO�HVSDFLR��PH�KLFH�D�©O�\�\D�Y­�TXH�HO�WHFKR�SLQWDGR�GH�QHJUR�
PDUFDED�PXFKR�HO�HVSDFLR�\�GHE­D�XWLOL]DUOR��3RU�RWUR�ODGR��\R�KDE­D�SHGLGR�XVDU�
PDWHULDO� UHFLFODGR� GHO� PXVHR� \� GH� RWUDV� H[SRVLFLRQHV� FRPR� PRTXHWDV� R� ORQDV�
SXEOLFLWDULDV��DV­�TXH�HO�QHJUR�\�ORV�FRORUHV�GH�ODV�PRTXHWDV�\�ORQDV�PH�PDUFDURQ�XQ�
SRFR�ORV�FRORUHV��
&XDQGR� � HPSH]DED� D� WUDEDMDU� GHVPRQWDURQ� XQ� SDQHO� KHFKR� GH� OLHQ]R�� \� \R� OR�
LQFRUSRU©�D�PLV�PDWHULDOHV�� WUR]RV�GH�XQ�SO¡VWLFR�QHJUR�TXH�DSDUHF­D�SHJDGR�D� OD�
WHOD�GHO�SDQHO�\�ODV�SURSLDV�WHODV��XQRV�WUR]RV�GH�OLHQ]R�EODQFR�HQRUPHV��/D�YHUGDG�
HV�TXH�OD�FRORFDFL³Q�GH�HVWDV�WHODV�PDUF³�PXFKR�OD�FRPSRVLFL³Q��\�F³PR�\D�KDE­D�
DFRWDGR�ORV�FRORUHV��WHQ­D�EDVWDQWH�OLPLWDGRV�PLV�lUHFXUVRV{���DOJR�LPSRUWDQWH�SDUD�
QR�HUUDU�GHPDVLDGR�\�HYLWDU�FRPSOLFDUPH�PXFKR��HQ�XQ�HVSDFLR�PX\�JUDQGH��HQ�HO�
TXH�GHE­D�SLQWDU�FRQ�DQGDPLR��FRQ�OR�TXH�VXSRQH�HVWDU�VXELHQGR�\�EDMDQGR�WRGR�HO�
UDWR�\�GHP¡VÞ
'HVSX©V� GH� HVR� YR\� WUDEDMDQGR� GH� XQD�PDQHUD� EDVWDQWH� LQWXLWLYD�� HQ� OD� TXH�PL�
SLQWXUD�HV�F³PR�XQD�HVSHFLH�GH�SX]]OH�TXH�\R�YR\�FRQVWUX\HQGR�\�HQ�HO�TXH�GHER�LU�
HQFDMDQGR�ODV�SLH]DV��SHUR�VLQ�VHU�UHODPLGR�QL�VHJXLU�XQRV�SDWURQHV�ßMRVÞ
6LHPSUH� TXH� KH� LQWHUYHQLGR� HQ� XQ� HVSDFLR� KD� VLGR� SRUTXH� ODV� SHUVRQDV� TXH� OR�
KDELWDEDQ� OR�TXHU­DQ�� HQWRQFHV� VH� HQIUHQWDEDQ� D� HOOR� FRQ� LOXVL³Q�\� HQWXVLDVPR�� \�
PHQRV�PDO��SRUTXH�SXHGH�VHU�EDVWDQWH� LQWHQVRÞ<R�OOHJX©�D�SLQWDU� OD�FDVD�GRQGH�
YLY­D� \� DGHP¡V� GH� TXH� QR� UHVXOW³� ELHQ��PH� SURYRFDED�PXFKD� LQWUDQTXLOLGDG�� QR�
SRG­D�GHMDU�GH�SHQVDU�HQ�PDQFKDV��HQ�FDPELDU�OD�FRPSRVLFL³Q��HO�FRORUÞVXSRQJR�
TXH�D�HOORV�QR�OHV�SDVD�
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/9&��1R�SXHGR�HYLWDU�DFRUGDUPH�GH�/LVD�6LJDO�DO�YHU�DOJXQD�GH�WXV�REUDV���+D�VLGR�XQ�
UHIHUHQWH�SDUD�WL"��4X©�UHIHUHQWHV�KDV�WHQLGR"�

0'��0H�JXVWD�PXFKR�HO�WUDEDMR�GH�/LVD�6LJDO�SHUR�FRQVFLHQWHPHQWH�QR�KD�VLGR�XQD�
UHIHUHQFLD��PH�JXVWD�HO�WUDEDMR�GH�PXFK­VLPRV�DUWLVWDV�\�HVWD�SUHJXQWD�VLHPSUH�PH�
UHVXOWD�GLI­FLO�SRUTXH��FDPELR�PXFKR�GH�RSLQL³Q�HQ�FXDQWR�D�JXVWRV��SHUR�QR�VR\�GH�
JUDQGHV�LQàXHQFLDV�SRU�OR�PHQRV�FRQVFLHQWHV��RWUD�FRVD�HV�TXH�OR�TXH�YHDV�WH�FDOH�\�
TXH�SXHGD�QRWDUVH�OXHJR����6L�TXH�FXDQGR�FRQRF­�HO�WUDEDMR�GH�-HVVLFD�6WRFNKROGHU�
PH�JXVW³�PXFK­VLPR�\�IXH�HQ�OD�©SRFD�HQ�OD�TXH�\R�HVWDED�SHQVDQGR�\D�HQ�SLQWDU�
PL�HVWXGLRÞHQ������R�������SRUTXH�XQRV�ERFHWRV�GH�PL�HVWXGLR�SLQWDGR�ORV�PRVWU©�
HQ�XQD�H[SR�GH��������\�UHFXHUGR�TXH�HQWRQFHV�YL�VXV�LQVWDODFLRQHV�SLFW³ULFDV�\�PH�
àLSDURQ��PH�DQLPDURQ�HQ�PL�WUDEDMR�LQGXGDEOHPHQWHÞ

/9&��8VDV�HO�FRORU�GH�XQD�IRUPD�H[WUHPDGDPHQWH�OLPSLD�\�URWXQGD���3RGU­DV�KDEODUQRV�
GH�OD�UHODFL³Q�TXH�WLHQHQ�ORV�FRORUHV�TXH�HVFRJHV�FRQ�HO�OXJDU�TXH�KDELWDQ"

0'��&XDQGR�YR\�D�DIURQWDU�XQD�LQWHUYHQFL³Q��KDJR�XQD�LQWHUYHQFL³Q�HQ�XQ�HVSDFLR�
GHWHUPLQDGR��\�VXV�FDUDFWHU­VWLFDV� LQàX\HQ�SHUR�HO�FRORU��HV�XQR�GH� ORV�HOHPHQWRV�
HQ� ORV� TXH� SLHQVR� P¡V�� D� YHFHV� LQGHSHQGLHQWH� GHO� OXJDU�� 3RU� DOJR� DSUHQGLGR� R�
FRVWXPEUH�WLHQGR�D�XQRV�FRORUHV�\�GHER�IRU]DUPH�SDUD�XVDU�RWURV��\�HVH�IRU]DUPH�HV�
XQ�SHQVDPLHQWR�FRQVFLHQWH��HQ�HO�TXH�VLHPSUH�WLHQGR�D�XQD�FLHUWD�DUPRQ­D��SHUR�PH�
IXHU]R�D�FRPELQDFLRQHV�GH�FRORU�QXHYDVÞDXQTXH�QR�VH�VL�OR�FRQVLJRÞ�

/9&���3XHGHV�FRQWDUQRV�HQ�TXH�HVW¡V�WUDEDMDQGR�DFWXDOPHQWH"�
0'��'HVGH�KDFH�XQ�WLHPSR�VHQW­D�OD�QHFHVLGDG�GH�FDPELDU�PL�PRGR�KDELWXDO�GH�KDFHU��

,QGXGDEOHPHQWH�PH�VLJXH�LQWHUHVDQGR�HO�HVSDFLR�\�OR�lVHQVRULDO{��HO�VXFHVR��OR�HI­PHUR��
\�OD�LQWHUDFFL³Q�FRQ�HO�HVSHFWDGRU�DV­��F³PR�OD�KLEULGDFL³Q�GH�OD�SURSLD�SLQWXUD�
3HUR�FUHR�TXH�KH�WHQLGR�XQD�REUD�PX\�GHßQLGD�\�PX\�UHFRQRFLEOH��FRQ�OR�EXHQR�\�
OR�PDOR�TXH�LPSOLFD��\�HVR�PH�KDF­D�VHQWLUPH�OLPLWDGD���bb�\R�TXH�TXHU­D�URPSHU�ORV�
O­PLWHV�GH�OD�SLQWXUD����
/D�REUD�GH�7DEDFDOHUD��FUHR�TXH�VXSXVR�XQ�DYDQFH�HQ�HVH�VHQWLGR��PL�SLQWXUD�VLHPSUH�
WDQ�HYLGHQWH�SDVDED�D�VHU�DOJR�lDO�VHUYLFLR�GH{��GHVDSDUHF­D�\�WDPEL©Q�GHVSDUHF­D�lPL�
ßUPD{��PL�HVWLOR��PLV�FRORUHV�\�IRUPDVÞ
(Q� HO� HVWXGLR� WUDEDMR� HQ� VHULHV� R� JUXSRV� GH� REUDV�� /D� VHULH�No painting, intenta 
IRU]DUPH� WDPEL©Q�D� FDPELDU�PL�PDQHUD�DSUHQGLGD�GH�SLQWDU��\� HQ�HOOD�PH�SRQJR�
OD�SUHPLVD��GH�QR�XWLOL]DU�HO�PDWHULDO�SLQWXUD��OR�TXH�PH�REOLJD�D�QR�XVDU��EURFKDV��
SLQFHOHV�� SLQWXUDÞ$V­� HO� JHVWR�� DOJR� PX\� LPSRUWDQWH� HQ� PL� KDELWXDO� SU¡FWLFD�
SLFW³ULFD��VH�YXHOYH�LPSRVLEOH�\�ORV�FRORUHV�GHEHQ�OLPLWDUVH�D�ORV�GH�ORV�PDWHULDOHV�TXH�
HVW©�XWLOL]DQGRÞ'HQWUR�GH�HVWD�VHULH�KH�H[SORUDGR�HO�XVR�GH�FLQWDV�DGKHVLYDV��SDSHO�
GH�HPSDSHODU��URSDV��SO¡VWLFRVÞOD�YHUGDG�HV�TXH�DºQ�VLJR�FRQ�HOORÞHV�XQD�LGHD�PX\�
DPSOLD�\�XQD�FRVD�PH�OOHYD�D�RWUD��<�FDGD�PDWHULDO�DGHP¡V�GH�XQDV�FDUDFWHU­VWLFDV�
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I­VLFDV��WLHQH�XQDV�FRQQRWDFLRQHV�R�OHFWXUDV��FDUWHOHV�UHFRJLGRV�HQ�OD�FDOOH��UHàHMDQ�
XQD� FRQàLFWLYLGDG� VRFLDO�� REUDV�KHFKDV� FRQ� FDW¡ORJRV�PXHVWUDQ� FRPR�GXUDQWH�XQ�
WLHPSR�VH�KLFLHURQ�GHPDVLDGRV�XVDQGR�PDO�GHWHUPLQDGRV�UHFXUVRV�� �R� ORV�FXDGURV� �
KHFKRV�FRQ�EROVDV�GH�SO¡VWLFR�UHàHMDQ�HO�JUDQ�\�SUREOHP¡WLFR�FRQVXPR�GHO�SO¡VWLFR�
7DPEL©Q�VLJR�FRQ�OD�VHULH�des-hechos�TXH�SDUWH�GH�XQD�FLUFXQVWDQFLD�SHUVRQDO�\�HQ�
VX�PRPHQWR�PX\�PROHVWD�XQDV�REUDV�HQ�OD�ßQFD�GRQGH�YLYR�SDUD�DFHUFDUPH�P¡V�D�
OD�HVFXOWXUDÞ&UHR�TXH�PLV�FLUFXQVWDQFLDV�R�PLV�H[SHULHQFLDV��HV�DOJR�TXH�WDPEL©Q�
VXHOH�PDUFDU�PL�WUDEDMR��(VWDV�SLH]DV�SDUWHQ�GH�objets trouvés, recogidos siempre en 
XQ�SHU­PHWUR�PX\�OLPLWDGR��HO�SDWLR�\�ORV�DOUHGHGRUHV�GH�PL�FDVD�
<�DKRUD�WHQJR�JDQDV�GH�UHDOL]DU�LQWHUYHQFLRQHV��DV­�TXH�YR\�D�SHQVDU�DOJºQ�SUR\HFWR�
HQ�HVWH�VHQWLGR�

/9&���$OJXQD�YH]�KDV�WUDEDMDGR�FRQ�HO�YLGHR"�
0'��7HQJR�XQD�LGHD�SDUD�XQ�YLGHR�GHVGH�KDFH���R���D±RV�SHUR�F³PR�HV�DOJR�TXH�QR�

FRQWUROR�\�HQ� OR�TXH�GHSHQGR�GH�RWURV�YR\�UHWUDV¡QGRORÞ$�YHU� VL� HVWH�D±R�HV�HO�
GHßQLWLYR�

/9&��6L�WXYLHUDV�TXH�TXHGDUWH�FRQ�XQ�SLQWRU�GHO�D\HU���&XDO�VHU­D"��<�GH�KR\"�
0'��(VWR�PH�UHVXOWD�PX\�GLI­FLO��SRU�QR�GHFLU�LPSRVLEOH��WDPEL©Q�OR�SHQVDU�TXH�HV�HO�

D\HU��WLHQH�WDQWD�KLVWRULD�OD�SLQWXUDÞ1R�SXHGR�TXHGDUPH�V³OR�FRQ�XQR��'HO�D\HU�
FUHR�TXH�*R\D��DXQTXH�PH�JXVWD�PXFKR�(O�*UHFR�\�3LFDVVR�\�5RWKNR��&O\IRUG�6WLOO�
\�0RWKHUZHOO��6RO�/HZLWW�\�%OLQN\�3DOHUPR�\�GH�KR\�%XUHQ��,PL�.QRHEHO��$QJHOD�GH�
OD�&UX]��-HVVLFD�6WRFNKROGHU���:DGH�*X\WRQ��*RUGLOOR��8VO©Þ

/9&��<�VR±DQGR�XQ�SRFR���&RPR�FUHHV�TXH�VHU¡�OD�SLQWXUD�PD±DQD"
0'��(Q�FXDQWR�D�OD�SLQWXUD�GHO�PD±DQD��QR�VHÞ�VHJXLU¡�H[LVWLHQGR�GH�PXFKDV�PDQHUDV��

WDQWDV�FRPR�SLQWRUHV��KDEU¡�TXLHQ�OD�SUDFWLTXH�GH�PDQHUD�P¡V�lSXUD{�\�SRU�VXSXHVWR�
VHJXLU¡�KDELHQGR�XQD�SLQWXUD�K­EULGD�\�GHVDFRPSOHMDGD�TXH�VH�PH]FODU¡�H�LQWHJUDU¡�
FRQ�RWURV�PHGLRV��SURPLVFXDÞ
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RESULTADOS

$�FRQWLQXDFL³Q��H[SRQHPRV�ORV�UHVXOWDGRV�REWHQLGRV�D�WUDY©V�GH�ODV�SUHJXQWDV�IRUPXODGDV�
GXUDQWH�OD�SDUWH�H[SHULPHQWDO��&RPR�ORV�PRGHORV�GH�HQWUHYLVWDV�VH�KDQ�IRUPXODGR�DGDSWDGDV�
HVSHFLDOPHQWH� D� ORV� HQWUHYLVWDGRV�� SRGHPRV� HQFRQWUDU� GLIHUHQFLDV� HQWUH� ODV� SUHJXQWDV�� (Q�
RFDVLRQHV�� ODV� SUHJXQWDV� VH� KDQ� UHVSRQGLGR� DXQTXH� QR� VH� KDQ� IRUPXODGR�� SUHYLDPHQWH��$V­��
RUJDQL]DPRV�OD�LQIRUPDFL³Q�DJUXSDGD�HQ�IXQFL³Q�GH�OD�PDWHULD��

1. Muerte y  teorías.�$TXHOODV�FXHVWLRQHV�UHODFLRQDGDV�FRQ�ODV�WHRU­DV�\�VXSXHVWDV�PXHUWHV�

TXH�KD�VXIULGR�OD�SLQWXUD�

La muerte de la pintura ha sido un mito persistente e irritante desde hace más de 150 
años. Muchos críticos y teóricos la empujaron hacia el abismo, relegándola y eliminando 
su presencia en las exposiciones casi por completo durante algunos años. Sin embargo 
no puedo evitar pensar que, en silencio, los detractores de la pintura necesitaban seguir 
viendo pintura, y los artistas que usaban los entonces nuevos medios en la intimidad del 
estudio, también pintaban. ¿Qué piensas tu al respecto? ¿Crees que la pintura llegó a morir 
y posteriormente, resucitó?

20$5�3$6&8$/���/D�SLQWXUD�VLHPSUH�KD�GLDORJDGR�FRQ�VX�FRQWH[WR��ORV�GHVDUUROORV�
GH� OD� ³SWLFD� OD� KDQ� LGR� FDPELDQGR� GHVGH� KDFH�P¡V� GH� FLQFR� VLJORV�� HVWD� UHODFL³Q�
GHULYDWLYD�FRQ�ORV�QXHYRV�PHGLRV��QR�HV�DEVROXWDPHQWH�QDGD�QXHYR��&ODUR�TXH�ORV�
DUWLVWDV�TXH�XVDQ�HO�OHQJXDMH�SLFW³ULFR�LQYHVWLJDQ�HQ�ORV�OHQJXDMHV�SDUDOHORV�TXH�OH�
FLUFXQGDQ�\�HVWR�LQàX\H�R�QR�HQ�VXV�FUHDFLRQHV�R�O­QHDV�GH�LQYHVWLJDFL³Q��KD\�DUWLVWDV�
TXH�V­�OOHYDQ�XQ�FDPLQR�SDUDOHOR�\�KD\�RWURV�TXH�QR��TXH�VH�FHQWUDQ�HQ�OD�PDWHULDOLGDG�
HVSHF­ßFD�GHO�OHQJXDMH�SLFW³ULFR�R�HQ�VX�GHVDUUROOR�SRVW�LQGXVWULDO��HQ�DOJXQRV�FDVRV��
KDVWD�VH�KD�KDEODGR�GH�Thecnofobia��
&RQ� OR� FXDO�� QR� FUHR� TXH� WHQJD� XQD� ºQLFD� OHFWXUD� R� FDVX­VWLFD� VLQR� VLHPSUH� VHU¡�
PºOWLSOH��GHSHQGH�HO�FDVR��
/D�SLQWXUD�QR�PXUL³��+D�KDELGR�PXWDFLRQHV�GH� OR�SLFW³ULFR��\�FDGD�G­D�FUHFHQ�R�
VXUJHQ�P¡V��
9LVWR� DV­�� WRGD� PXWDFL³Q� HV� XQD� PXHUWH� P­QLPD� GH� OR� HVWDEOHFLGR�� SHUR� HVWR� QR�
VLJQLßFD�OD�PXHUWH�WRWDO�
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<$*2�+257$/��&UHR� TXH� OD� SLQWXUD� QXQFD� KD�PXHUWR�� QL�PRULU¡�PLHQWUDV� KD\D�
SLQWRUHV��4XLHUR�VXSRQHU�TXH�SLQWRUHV�VLHPSUH�KDEU¡�\�OD�SLQWXUD�SHUPDQHFHU¡��(O�
KHFKR�GH�TXH�DOJXQRV�KD\DQ�TXHULGR�R�TXLHUDQ�PDWDUOD��YLHQH�FRQGLFLRQDGR�SRU�ORV�
FDPELRV�GH�OD�VRFLHGDG��LQWHUHVHV�FXOWXUDOHV�\�FRPHUFLDOHV�SURSLRV�GH�OD�HYROXFL³Q�\�
GHO�GHVDUUROOR�GH�QXHYDV�SHUVSHFWLYDV�

185,$�025$��/D�SLQWXUD�HVW¡�XQLGD�D�OD�H[LVWHQFLD�GHO�KRPEUH�\�HQ�FRPXQL³Q�FRQ�
©O�GHVGH�HO�SULQFLSLR�GH�ORV�WLHPSRV�\�QR�HV�RWUD�IRUPD�TXH�XQ�PHGLR�GH�H[SUHVL³Q�
�LQWHUDFFL³Q�\�FRPXQLFDFL³Q�FRQ�OR�TXH�QRV�URGHD��(O�KRPEUH�OD�KD�XWLOL]DGR�SDUD�
H[SOLFDU�VX�LQWHUDFFL³Q�FRQ�OR�VHQVLEOH��SDUD�DSUHQGHU�D�PLUDU�\�H[SOLFDUVH�D�WUDY©V�
GH�HOOD��&UHR�TXH�HVDV�QHFHVLGDGHV�KDQ�SHUPDQHFLGR�LQYDULDEOHV�D�OR�ODUJR�GH�QXHVWUD�
H[LVWHQFLD��/D�SLQWXUD�HV��HQ�HVHQFLD��XQR�GH�ORV�YHK­FXORV�PDV�SRWHQWHV�SDUD�UHàHMDU�
OD�FRQGLFL³Q�GHO�VHU�KXPDQR�\�TXH��SRU�OD�VLPSOLFLGDG�TXH�VXSRQH��QR�HV�P¡V�TXH�
SLJPHQWR�VREUH�XQ�VRSRUWH��7DO�YH]�SLHQVR�DV­�SRUTXH�SLQWR��SRUTXH�QR� WHQJR�XQ�
GLVFXUVR�DFRWDGR�FRQ�SDODEUDV��SRUTXH�PH�H[SUHVR�D�WUDY©V�GH�OD�SO¡VWLFD�FRPR�OR�
KLFLHUD�HO�KRPEUH�GH�/DVFDX[�R�$OWDPLUD��<�GHWHVWR�D�ORV�popes�TXH�DQXQFLDQ�OD�YLGD�
R�PXHUWH�GH�DOJR�WDQ�XQLYHUVDO�FRPR�OD�SLQWXUD�

*,//(502�025$��+LVW³ULFDPHQWH� OD� SLQWXUD�KD� VLGR�XQ� OHQJXDMH� DUW­VWLFR�PX\�
OLJDGR�DO�SRGHU�\�DUUDVWUD�XQDV�FRQQRWDFLRQHV�FRQ�ODV�TXH�DOJXQRV�WH³ULFRV�\�FU­WLFRV�
QR�TXLHUHQ�VHJXLU� OLGLDQGR��1R�YHR�PDO�TXH�KD\D�JHQWH�D� OD�TXH�QR� OH� LQWHUHVH� OD�
SLQWXUD��&XDQGR�XQR�QR�TXLHUH�DOJR��QR�OR�TXLHUH��OODP©PRVOR�SLQWXUD��OODP©PRVOR�
;��(V�P¡V�� FRQVLGHUR� TXH� HVWD� EDWDOOD� GH� lßHOHV� YHUVXV� GHWUDFWRUHV{� FRQYLHUWH� OD�
+LVWRULD�GHO�DUWH��\�OD�PDQHUD�HQ�TXH�©VWD�HV�QDUUDGD��HQ�DOJR�P¡V�GLYHUWLGR��$�P­�
PH� LQWHUHVD�TXH� H[LVWDQ� HVWRV�GHWUDFWRUHV�� \D�TXH� OD�+LVWRULD�KD�GHPRVWUDGR�TXH�
PXFKRV�GH�ORV�PDQLßHVWRV�HQ�FRQWUD�GH�DOJR�FDXVDQ�HO�HIHFWR�FRQWUDULR��TXH�FUHR�TXH�
HV�OR�TXH�HVW¡�SDVDQGR�FRQ�OD�SLQWXUD���3DUD�P­��OD�SLQWXUD�KR\�HV�FRPR�XQ�FRUFKR�
àRWDQGR�HQ�HO�DJXD��FXDQWR�P¡V�OD�LQWHQWDQ�KXQGLU��FRQ�PD\RU�LPSXOVR�VDOH�D�àRWH�

,5(1(�*5$8��/D�SLQWXUD�� FRPR�FXDOTXLHU� FRQYHQFL³Q�KLVW³ULFD�� VH� UHGHßQH�\� UH�
HQPDUFD�D�FDGD�PRPHQWR�FUHDQGR�QXHYRV�P¡UJHQHV�HVSDFLDOHV�\�FRQFHSWXDOHV��(Q�HVH�
VHQWLGR��DQXQFLDU�VX�PXHUWH�R�ßQ�V³OR�UHVSRQGH�D�HVWUDWHJLDV�GH�OHJLELOLGDG�KLVW³ULFD��
/D�SLQWXUD�QR�PXHUH��OR�TXH�PXHUHQ�VRQ�ORV�SDU¡PHWURV�HQ�ORV�TXH�OD�PHGLPRV��TXH�
HVW¡Q�FRQWLQXDPHQWH�PRGLßF¡QGRVH��/D�SLQWXUD�HV�VLPSOHPHQWH�XQD�SDODEUD��QR�XQD�
W©FQLFD��\�FRPR�WDO�HV�XQ�W©UPLQR�TXH�HVW¡�FDPELDQGR�FRQWLQXDPHQWH��HVWD�HUD� OD�
UD]³Q�SRU�OD�TXH�QR�VH�SXHGH�SURFODPDU�QLQJºQ�ßQ�YHU­GLFR��SRUTXH�OD�SLQWXUD�FRPR�
WDO�HV�VLHPSUH�XQD�QXHYD�GHßQLFL³Q��

0,5(1�'2,=��4XH�PXFKRV�GH� ORV�DUWLVWDV�TXH�XVDEDQ�RWURV�PHGLRV��SLQWDEDQ��QR�
WHQJR�GXGD��SHUR�QR�VH�VL�HQ�OD�LQWLPLGDG�GH�VX�HVWXGLR�VRODPHQWH��VLQR�SUHFLVDPHQWH�
con esos nuevos medios��IRW³JUDIRV�\�YLGHRDUWLVWDV�TXH�HUDQ�SLQWRUHV�
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/R�GH�OD�PXHUWH�\�UHVXUUHFFL³Q�GH�OD�SLQWXUD��HV�DOJR�TXH�SDUD�P­�KD�TXHGDGR�HQ�XQD�
GLVFXVL³Q�WH³ULFD��SRU�OR�PHQRV�OR�TXH�\R��FRQ�PL�HGDG������KH�YLYLGR��6L�TXH�HV�FLHUWR�
TXH�VH�YH­DQ�H[SRVLFLRQHV�HQ�OD�TXH�HVWD�HVWDED�XQ�SRFR�UHOHJDGD��SHUR�HVR��HV�XQD�
FXHVWL³Q�GH�YLVLELOLGDG��QR�GH�SU¡FWLFD�GH�OD�SLQWXUD��/D�SLQWXUD�VLHPSUH�KD�HVWDGR�
DK­��

2. Pintura, pintura expandida y terminologías��

Algunas de obras rompen con la Planicidad de la pintura que promulgaba Clement 
*UHHQEHUJ��VH�SURGXFH�XQD�H[SDQVL³Q�GHO�FRORU�D�WUDY©V�GHO�HVSDFLR��P¡V�DOO¡�GH�OD�VXSHUßFLH�
del lienzo. Su Discípula Rosalind Krauss formuló años mas tarde la teoría de La escultura 
en el campo expandido del que se ha tomado el término «pintura expandida». ¿Crees correcto 
HVWH�FRQFHSWR�SDUD�GHßQLU�WX�REUD"

20$5�3$6&8$/��1R�KD\�QDGD�P¡V�H[SDQGLGR�TXH�$OWDPLUD�R�ORV�IUHVFRV�GH�3LHUR�
OD�)UDQFHVFD��

<$*2�+257$/��0XOWLSOLFDU�HO�YROXPHQ�GH�SLQWXUD�QR�QHFHVDULDPHQWH�FRQOOHYD� OD�
WUDQVIRUPDFL³Q�GH�©VWD�HQ�HVFXOWXUD�� �/D�SLQWXUD�H[SDQGLGD�SODQWHD�VROXFLRQHV�DO�
SHQVDPLHQWR�SLFW³ULFR��GHVGH�RWURV�FDPSRV��3XHGH�TXH�PL�SLQWXUD�HYROXFLRQH�SRU�HVH�
FDPLQR��HQ�EXVFD�GH�XQD�PD\RU�LQWHUDFWXDFL³Q�FRQ�HO�HVSDFLR�SHUR�QR�GH�PRPHQWR�
(VWH�HV�XQ�WHUPLQR�GH�PRGD�TXH�FROLVLRQD�FRQ�XQ�OHQJXDMH�WHFQRFU¡WLFR�TXH�HO�PHGLR�
�R�HQ�HVSHFLDO��HO�OHQJXDMH�FU­WLFR��QHFHVLWD�SDUD�DSDUHQWDU�UHMXYHQHUVH�

185,$�025$��1R�PH� JXVWDQ� ODV� HWLTXHWDV�� QLQJXQD�� VRQ� WRGRV� FDMRQHV� HVWDQFRV�
FDUQH�GH�JUDQGHV�WLWXODUHV��&UHR�TXH�VR\�DUWLVWD��KDJR�PXUDOHV�SRU�HQFDUJR��JUDIßWL�
VLQ�SHUPLVR��SLQWXUD��GLEXMR�\�HVFXOWXUD�WDPEL©Q�LQVWDODFLRQHV�\�D�YHFHV�SHUIRUPDQFHV�
\�YLGHRV�GH�ULVD��7DPEL©Q�ERUGR��FRVR�\�KDJR�WRGR�WLSR�GH�ODERUHV�TXH�DSOLFR�D�PLV�
LQGXVWULDV��1R�FRQR]FR�RWUR�QRPEUH�TXH�QR�VHD�DUWLVWD�SDUD�H[SOLFDU�PL�DFWLYLGDG��
3DUD�P­�HO�JUDIßWL��PL�WUDEDMR�GH�FDOOH��HV�VHQFLOODPHQWH�DUWH�GH�DFFL³Q��'HVGH�HVWH�
SULVPD��OD�SLQWXUD�UHVXOWDQWH�QR�HV�P¡V�TXH�OD�PHPRULD�GH�OR�TXH�DOO­�KD�VXFHGLGR�\�
HVH�GHEHU­D�VHU�VX�YDORU�

*8,//(502�025$��3XHGR� HVWDU�GH� DFXHUGR� FRQ� OD� IRUPDOL]DFL³Q�GHO� FRQFHSWR�
�WHUPLQRO³JLFDPHQWH� KDEODQGR��� SHUR� QR� FRQ� VX� H[LVWHQFLD�� /D� LGHD� GH� SLQWXUD�
H[SDQGLGD�HVWD�SUHVHQWH�HQ�WRGD� OD�KLVWRULD�GH� OD�SLQWXUD��9HO¡]TXH]�PLVPDPHQWH�
WUDEDM³� FRQ� HVWD� LGHD�� SRU� SRQHUWH� XQ� FODUR� HMHPSOR�� $KRUD� SRGU­DPRV� GHFLU�� GH�
DFXHUGR��SHUR�KDEODPRV�GH�XQD�SLQWXUD�TXH�VH�HVFDSD�GH�ODV�EDUUHUDV�GHO�FXDGUR��\�
HV�HQWRQFHV�FXDQGR�WHQHPRV�TXH�SHQVDU�TXH�OD�SLQWXUD�SHUWHQHFL³�FDVL�VLHPSUH�D�OD�
DUTXLWHFWXUD�\�VH�HVFDSDED�GHO�DOFDQFH�VH�QXHVWURV�RMRV��\�IXH�OD�HGDG�PHGLD�OD�TXH�OD�
SXVR�HQ�XQ�ÕFRUVHWÖ�OODPDGR�FXDGUR�
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,5(1(�*5$8��(VWR�WLHQH�TXH�YHU�FRQ�OD�DQWHULRU�FXHVWL³Q��$�SDUWLU�GH�OD�GLYHUVLGDG�
GH�SURSXHVWDV�DUW­VWLFDV�TXH�VXUJHQ�HQ�OD�OODPDGD�SRVPRGHUQLGDG��.UDXVV�SRQ­D�HQ�
FXHVWL³Q�HO�PRGR�HQ�TXH�FDWHJRU­DV�FRPR�OD�HVFXOWXUD�R�OD�SLQWXUD��GHVGH�VX�DXWRULGDG�
KLVW³ULFD��KDE­DQ�UHDOL]DGR�XQD�GHPRVWUDFL³Q�GH�H[WUDRUGLQDULD�HODVWLFLGDG��UHYHODQGR�
OD� IRUPD�HQ� OD�TXH�XQ� W©UPLQR�FXOWXUDO�SXHGH�H[SDQGLUVH�SDUD�KDFHU�UHIHUHQFLD�D�
FXDOTXLHU�FRVD��FRQFOX\HQGR�TXH�OD�ºQLFD�IRUPD�GH�DJUXSDU�WRGDV�HVDV�H[SHULHQFLDV�
GLIHUHQWHV� HUD� FRQYLUWLHQGR� GLFKD� FDWHJRU­D� HQ� DOJR� LQßQLWDPHQWH� PDOHDEOH�� /D�
SLQWXUD�WDPEL©Q�VXIUL³�XQD�DXW©QWLFD�UHYROXFL³Q�HQ�ORV�D±RV�VHVHQWD��SHUR�PXFKDV�
GH�HVDV�SURSXHVWDV�VH�DJUXSDURQ�HQ�WRUQR�DO�W©UPLQR�HVFXOWXUD��SHUR�ORV�EDOOHWV�GH�
'DQLHO�%XUHQ�R�ORV�SDVHRV�GH�$QGU©�&DGHUH�VRQ�ÕSLQWXUDÖ��3HUR�LQWHUHV³�PRVWUDU�OD�
KLVWRULD�GH�OD�PXHUWH�GH�OD�SLQWXUD��/R�TXH�PRU­D�HUD�HO�REMHWR�FXDGUR�FRPR�ºQLFR�
VRSRUWH� SRVLEOH� SDUD� OD� SLQWXUD�� DOJR� TXH� SRU� RWUR� ODGR� WDPEL©Q� KDE­D� VLGR� XQD�
FRQYHQFL³Q�HQ�VX�PRPHQWR��(O�PRGHOR�UHGXFFLRQLVWD�\�SXULVWD�GH�*UHHQEHUJ�GHM³�
GH�WHQHU�VHQWLGR�\D�HQWRQFHV��SRUTXH�SUHFLVDPHQWH�OR�TXH�WUD­DQ�ORV�QXHYRV�WLHPSRV�
HUD�XQD�DXW©QWLFD�KLEULGDFL³Q�HQ�WRGRV�ORV�VHQWLGRV��QR�FUHR�TXH�SXHGD�VRVWHQHUVH�
TXH�OD�SLQWXUD�VLJD�VLHQGR�HVHQFLDOPHQWH�SODQD��<R�SUHßHUR�VLPSOHPHQWH�HO�W©UPLQR�
pintura��PH�SDUHFH�P¡V�LQWHUHVDQWH�GHIHQGHU�TXH�HVR�TXH�KDJR��\�TXH�KDFHPRV��VLJXH�
VLHQGR�SLQWXUD�DQWHV�GH�D±DGLUOH�QLQJºQ�RWUR�DGMHWLYR��

0,5(1�'2,=���6L��PH�YHR�WRWDOPHQWH�GHßQLGD�SRU�HVH�FRQFHSWR��H[SDQGLGD��GLODWDGD��
HVWLUDGD��DOWHUDGDÞ�VL��OD�YHUGDG�

¿Cómo y Cuándo sentiste la necesidad de romper con la bidimensionalidad? /¿Sentías 
GH�DOJºQ�PRGR�TXH�HO�OLHQ]R�QR�HUD�VXßFLHQWH"�

<$*2�+257$/�� 6LHPSUH� KH� HVWDGR� LQWHUHVDGR� SRU� OD�PDWHULD�� &RQ� HO� WLHPSR�� HO�
GHVDUUROOR�lQDWXUDO�O³JLFR{�GH�PL�WUDEDMR�PH�KD�OOHYDGR�D�LQWHUHVDUPH�FDGD�YH]�P¡V�
SRU�HOOD��3URFXUR�HYLGHQFLDU�VX�FXHUSR�\�WUDWR�GH�WUDEDMDUOR�D�PL�DQWRMR��VHJºQ�PH�
SHUPLWD�

185,$�025$��6R\�LQTXLHWD��QR�KH�VHQWLGR�XQD�OODPDGD�QL�QDGD�SRU�HO�HVWLOR��P¡V�
ELHQ�HQWLHQGR�OD�FUHDWLYLGDG�FRPR�SURFHVR�\�SLQWDU�SDUHGHV�HV�SDUWH�GH�©O�

*8,//(502�025$�� (O� SXQWR� GH� LQàH[L³Q� IXH� HQ� ������ D±R� HQ� HO� TXH� VH� PH�
LQFHQGL³�HO�HVWXGLR�\�SHUG­�FDVL�WRGR��9HU�TXHPDGR�WRGR�OR�TXH�KDV�KHFKR��WX�FDUUHUD�
SDUWLGD�HQ�SHGD]RV�SRU�HO� VXHOR�� FDPELD�HQRUPHPHQWH� WX�FRQFHSFL³Q�GHO� WUDEDMR��
'H�UHSHQWH��OH�SHUG­�HO�UHVSHWR�D�HVD�lJUDQ�SLQWXUD{�SDUD�OD�TXH�PH�KDE­D�SUHSDUDGR�
GXUDQWH�D±RV��/D�SLQWXUD�HQ�PD\ºVFXODV�VH�DFDEDED�\�SDUD�P­�FRPHQ]DED�XQD�QXHYD�
HWDSD��'HM©�GH�FUHHU�HQ�OD�SLQWXUD�FRPR�YHQWDQD�DO�PXQGR��(PSHF©�D�FUHHU�HQ�XQD�
SLQWXUD�TXH�HVWXYLHVH�FRQPLJR��TXH�IXHVH�SUHVHQWH�
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,5(1(�*5$8��$XQTXH�SXHGD�UHVXOWDU�REYLR�HO�KHFKR�GH�TXH�HO�HVSDFLR�UHDO�SDUWLFLSH�
HQ� OD� SLQWXUD� PH� SDUHFH� OD� FRQVHFXHQFLD� P¡V� LPSRUWDQWH�� 7RGR� OR� TXH� GH� HOOR�
GHULYD�VXSRQH�XQD�WUDQVIRUPDFL³Q�UDGLFDO�GH�OD�SLQWXUD�HQ�WDQWR�TXH�REMHWR�FXDGUR�
\�VXSHUßFLH�SODQD�D� OD�SLQWXUD�HQ� WDQWR�TXH�REMHWR�HQ�HO�HVSDFLR��/D�VLWXDFL³Q�GH�
OD�SLQWXUD�SDVD�DO�SULPHU�SODQR��>Þ@�(Q�UHDOLGDG�VLHPSUH�PH�KD�HQWXVLDVPDGR�HO�
PLQLPDOLVPR�SRU�HO�VHQWLGR�TXH�OH�GDEDQ�D�OD�REUD�HQ�HO�HVSDFLR��OD�LQVWDODFL³Q��\�DO�
FXHUSR�HQ�UHODFL³Q�FRQ�OD�REUD�\�VX�FRQVWUXFFL³Q�PHQWDO�\�FUHR�TXH�HVR�HVW¡�GH�DOJºQ�
PRGR�SUHVHQWH�HQ�PL�SLQWXUD��0H�LQWHUHVD�PXFKR�WRGR�OR�TXH�KDFH�UHIHUHQFLD�D�F³PR�
VH�VLWºD�OD�SLQWXUD�HQ�HO�HVSDFLR��

0,5(1�'2,=��<D�HQ�OD�8QLYHUVLGDG�KDE­D�MXJDGR�FRQ�OD�GHFRQVWUXFFL³Q�GHO�OLHQ]R��\�
GHVSX©V�WUDEDM©�FRQ�WHODV�TXH�GREODED�\�SLQWDED�\�TXH�WHQ­DQ�YROXPHQ��HQ�HVD�©SRFD�
HPSHF©�D�SLQWDU�VREUH�ORV�SURSLRV�XWHQVLOLRV��ORV�FDEDOOHWHV��ERWHV�\�SLQFHOHV�\�GH�DK­�
DO�HVSDFLR�HUD�XQ�SDVR�QDWXUDO��<R�VR\�HQ�FLHUWR�VHQWLGR�PX\�LQWXLWLYD�H�LPSXOVLYD�
SHUR�D�OD�YH]�\�FRQWUDGLFWRULDPHQWH�PX\�O³JLFD�HQ�PLV�GHFLVLRQHV�

La pintura siempre ha jugado con sus propios limites. A lo largo de la historia ha 
VXIULGR�DOWHUDFLRQHV��UXSWXUDV��UHOHJDFLRQHV��H[SDQVLRQHVÞ�TXH�KDQ�PRGLßFDGR�VX�FRQFHSWR��
Ahora la pintura es una manifestación abierta, sin límites ni encorsetamientos. Los artistas 
se replantean la pintura y experimentan con su lenguaje, soporte, ejecución y proceso.  En 
WX�RSLQL³Q���4X©�HV�OR�TXH�GHßQH�D�XQD�SLQWXUD��SDUD�VHJXLU�OODP¡QGROD�SLQWXUD�"�

20$5�3$6&8$/��(O�VHU�SHQVDGD�\�HMHFXWDGD�GHVGH�HO�FRQRFLPLHQWR�GH�OR�SLFW³ULFR��
$XQTXH� VHD�XQ�GLEXMR�� R� XQD� IRWRJUDI­D�� R� XQD�PDFKD�GH� OX]� HQ� HO� HVSDFLR�� >Þ@�
/D�SLQWXUD� HO� OHQJXDMH�P¡V�RUJ¡QLFR� FRQ� HO�TXH�KXPDQR� VH� H[SUHVD�YLVXDOPHQWH��
FRPR�GLMHUD�5DºO�&RUGHUR��HQ�XQD�HQWUHYLVWD�TXH�OH�KLFH��(VWR��VLQ�FRQWDU�FRQ�OR�TXH�
VLJQLßFD�FRPR�H[SHULHQFLD�I­VLFD��OD�H[SHULHQFLD�GH�SLQWDU��

<$*2�+257$/��4XH�HO�SURSLR�DUWLVWD�OD�GHßQD�FRPR�WDO��GHVGH�OD�VLQFHULGDG��
$GHP¡V��LPDJLQR�TXH�KD�GH�UHVSRQGHU�D�FLHUWRV�DVSHFWRV�IRUPDOHV�GHO�SURSLR�PHGLR�
SLFW³ULFR�

185,$�025$��&UHR�TXH�VR\�DUWLVWD��KDJR�PXUDOHV�SRU�HQFDUJR��JUDIßWL�VLQ�SHUPLVR��
SLQWXUD��GLEXMR�\�HVFXOWXUD�WDPEL©Q�LQVWDODFLRQHV�\�D�YHFHV�SHUIRUPDQFHV�\�YLGHRV�
GH�ULVD��7DPEL©Q�ERUGR��FRVR�\�KDJR�WRGR�WLSR�GH�ODERUHV�TXH�DSOLFR�D�PLV�LQGXVWULDV��
1R�FRQR]FR�RWUR�QRPEUH�TXH�QR�VHD�DUWLVWD�SDUD�H[SOLFDU�PL�DFWLYLGDG��3DUD�P­�HO�
JUDIßWL��PL�WUDEDMR�GH�FDOOH��HV�VHQFLOODPHQWH�DUWH�GH�DFFL³Q��'HVGH�HVWH�SULVPD��OD�
SLQWXUD�UHVXOWDQWH�QR�HV�P¡V�TXH�OD�PHPRULD�GH�OR�TXH�DOO­�KD�VXFHGLGR�\�HVH�GHEHU­D�
VHU�VX�YDORU�
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*8,///(502�025$��&RQVLGHUR�PL� WUDEDMR�SLQWXUD�QR�V³OR�SRUTXH� WUDEDMH�FRQ�
VX�PDWHULD�I­VLFD��VLQR�SRUTXH�XWLOL]R�PXFKRV�GH�ORV�PHFDQLVPRV�TXH�OD�FRQßJXUDQ��
>Þ@�<�HV�TXH�WRGR�HQ�OD�YLGD�HVW¡�VXMHWR�DO�FDPELR��3HQVDU�HQ�ODV�FRVDV�HWHUQDV�R�
­QWHJUDV�HV�DOJR�REVROHWR��<D�QR�SHUFLELPRV�ODV�FRVDV�FRQ�OD�PLVPD�WRWDOLGDG�GH�KDFH�
VLJORV��1RVRWURV� FDPELDPRV� FRQVWDQWHPHQWH�� WDQWR� HQ� QXHVWUD�PDQHUD� GH� SHQVDU�
FRPR�I­VLFDPHQWH��/D�SLQWXUD�PXWD�WDPEL©Q�

,5(1(�*5$8��(Q�XQ�SULPHU�PRPHQWR�PH�LQFOLQR�D�SHQVDU�TXH�OR�TXH�GHWHUPLQD�XQD�
SLQWXUD�HV�HO�XVR�GHO�FRORU��SHUR�HQ�XQ�VHJXQGR�PRPHQWR�PH�GR\�FXHQWD�GH�TXH�OR�
TXH�GHWHUPLQD�TXH�SXHGD�R�QR�HVWDU�UHODFLRQDGR�FRQ�OD�SLQWXUD�HV�OD�LQWHQFL³Q�GHO�
SURSLR�DUWLVWD��$QGU©�&DGHUH�GLMR�TXH�VXV�EDVWRQHV�HUDQ�SLQWXUDV�SRUTXH�FDGD�XQD�
GH�HOORV�SDUW­D�GH�XQ�VLVWHPD�FURP¡WLFR��SHUR�FXDOTXLHUD�KXELHVH�SRGLGR�GHIHQGHU�
TXH�VH�WUDWDED�GH�HVFXOWXUDV��&UHR�TXH�KD\�TXH�YHU�P¡V�ODV�KLVWRULDV�SDUWLFXODUHV�\�
ODV�PRWLYDFLRQHV�LQGLYLGXDOHV�SDUD�GHFLU�TXH�XQ�DUWLVWD�WUDEDMD�GHVGH�XQ�¡PELWR�X�
RWUR�\�QR�WDQWR�SRU�OR�TXH�SXHGD�SDUHFHU�D�VLPSOH�YLVWD��

0,5(1�'2,=��<R�VLHPSUH�PH�KH�FRQVLGHUDGR�SLQWRUD��GHF­D�TXH�TXHU­D�VHUOR�FXDQGR�
PH�SUHJXQWDEDQ�GH�SHTXH±D�D�TXH�TXHU­D�GHGLFDUPH��DV­�TXH�VL��WHQJR�XQD�PRWLYDFL³Q��
>Þ@/D�SLQWXUD�HV�XQ�WHUULWRULR�GRQGH�SXHGHQ�VXFHGHU�H[SHULHQFLDV�QR�KDELWXDOHV�R�
SXHGHV�WHQHU�VHQVDFLRQHV�LQWHQVDV���\�HQ�PL�FDVR�KD�VLGR�PX\�LPSRUWDQWH�HO�XVR�GH��OD�
IRUPD�\�HO�FRORUÞDXQTXH�KD\�SLQWXUD�TXH�FDVL�SUHVFLQGH�GH�HOORVÞ

3. Pintura, materiales extrapictóricos e hibridaciones�

Algunos artistas han roto la bidimensionalidad del soporte añadiendo elementos 
extrapictóricos o ajenos al mundo pictórico como objetos de plástico, muebles... ¿Has 
pensado incorporarlos en alguno de tus proyectos? /¿Cuáles son las consecuencias de que la 
pintura adquiera una entidad volumétrica?

<$*2�+257$/��&UHR�HQ�H[SHULPHQWDU�SDUD�FRQRFHU�\�SURJUHVDU��,QWHQWR�LQWURGXFLU�
PDWHULDOHV� QXHYRV� HQ�PLV� SLQWXUDV� DXQTXH�� GH�PRPHQWR�� QR� H[WUD� SLFW³ULFRV�� (O�
WLHPSR�OR�GLU¡��>Þ@�/DV�FRQVHFXHQFLDV�GH�OD�HQWLGDG�YROXP©WULFD�VRQ�HO�GHVDUUROOR�
QDWXUDO�GH�PL�REUD�\�HO�LQWHU©V�SRU�OD�PDWHULD�

,5(1(�*5$8��6­��5\PDQ�WLHQH�PXFKR�TXH�YHU�FRQ�HVR�\�6WRFNKROGHU�OR�GHVDUUROO³�
GH�PDUDYLOOD��<R�QR� OR�GHVFDUWR�SRUTXH�QXQFD�VH� VDEH��SHUR�GH�PRPHQWR�QR�HVW¡�
HQWUH�PLV�SODQHV�D�FRUWR�SOD]R��>Þ@�$XQTXH�SXHGD�UHVXOWDU�REYLR�HO�KHFKR�GH�TXH�HO�
HVSDFLR�UHDO�SDUWLFLSH�HQ�OD�SLQWXUD�PH�SDUHFH�OD�FRQVHFXHQFLD�P¡V�LPSRUWDQWH��7RGR�
OR�TXH�GH�HOOR�GHULYD�VXSRQH�XQD�WUDQVIRUPDFL³Q�UDGLFDO�GH�OD�SLQWXUD�HQ�WDQWR�TXH�
REMHWR�FXDGUR�\�VXSHUßFLH�SODQD�D�OD�SLQWXUD�HQ�WDQWR�TXH�REMHWR�HQ�HO�HVSDFLR��/D�
VLWXDFL³Q�GH�OD�SLQWXUD�SDVD�DO�SULPHU�SODQR��
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MIREN DOIZ: La serie No painting��LQWHQWD�IRU]DUPH�WDPEL©Q�D�FDPELDU�PL�PDQHUD�
DSUHQGLGD� GH� SLQWDU�� \� HQ� HOOD� PH� SRQJR� OD� SUHPLVD�� GH� QR� XWLOL]DU� HO� PDWHULDO�
SLQWXUD��OR�TXH�PH�REOLJD�D�QR�XVDU��EURFKDV��SLQFHOHV��SLQWXUDÞ$V­�HO�JHVWR��DOJR�
PX\�LPSRUWDQWH�HQ�PL�KDELWXDO�SU¡FWLFD�SLFW³ULFD��VH�YXHOYH�LPSRVLEOH�\�ORV�FRORUHV�
GHEHQ�OLPLWDUVH�D�ORV�GH�ORV�PDWHULDOHV�TXH�HVW©�XWLOL]DQGRÞ'HQWUR�GH�HVWD�VHULH�KH�
H[SORUDGR�HO�XVR�GH�FLQWDV�DGKHVLYDV��SDSHO�GH�HPSDSHODU��URSDV��SO¡VWLFRVÞOD�YHUGDG�
HV�TXH�DºQ�VLJR�FRQ�HOORÞHV�XQD�LGHD�PX\�DPSOLD�\�XQD�FRVD�PH�OOHYD�D�RWUD��<�FDGD�
PDWHULDO�DGHP¡V�GH�XQDV�FDUDFWHU­VWLFDV�I­VLFDV��WLHQH�XQDV�FRQQRWDFLRQHV�R�OHFWXUDV��
FDUWHOHV�UHFRJLGRV�HQ� OD�FDOOH�� UHàHMDQ�XQD�FRQàLFWLYLGDG�VRFLDO��REUDV�KHFKDV�FRQ�
FDW¡ORJRV�PXHVWUDQ� FRPR�GXUDQWH�XQ� WLHPSR� VH�KLFLHURQ�GHPDVLDGRV�XVDQGR�PDO�
GHWHUPLQDGRV� UHFXUVRV�� � R� ORV� FXDGURV� � KHFKRV� FRQ� EROVDV� GH� SO¡VWLFR� UHàHMDQ� HO�
JUDQ�\�SUREOHP¡WLFR�FRQVXPR�GHO�SO¡VWLFR��7DPEL©Q�VLJR�FRQ�OD�VHULH�des-hechos�TXH�
SDUWH�GH�XQD�FLUFXQVWDQFLD�SHUVRQDO�\�HQ�VX�PRPHQWR�PX\�PROHVWD�XQDV�REUDV�HQ�OD�
ßQFD�GRQGH�YLYR�SDUD�DFHUFDUPH�P¡V�D�OD�HVFXOWXUDÞ&UHR�TXH�PLV�FLUFXQVWDQFLDV�R�
PLV�H[SHULHQFLDV��HV�DOJR�TXH�WDPEL©Q�VXHOH�PDUFDU�PL�WUDEDMR��(VWDV�SLH]DV�SDUWHQ�
de objets trouvés�� UHFRJLGRV� VLHPSUH� HQ� XQ� SHU­PHWUR�PX\� OLPLWDGR�� HO� SDWLR� \� ORV�
DOUHGHGRUHV�GH�PL�FDVD�

Relaciones con otros medios: Vemos cómo no hay ningún medio que se te resista, usas 
la pintura, la integración de elementos, la luz, proyecciones, sonido… ¿Has usado alguna 
vez el video como medio plástico más que documental?  /Lo pictórico es un pensamiento 
TXH�SUHFHGH� D� OD� SLQWXUD� R� D� VX� SODVPDFL³Q� HQ� XQD� VXSHUßFLH��+D\� DUWLVWDV� TXH� XVDQ� OD�
fotografía, video y los medios digitales en su producción, pero la actitud pictórica está 
indiscutiblemente en cada uno de ellos. ¿Alguna vez has trabajado con otros medios?  

*,//(502�025$��$GPLUR�D�OD�JHQWH�TXH�VH�HQIUHQWD�DO�YLGHR��$�G­D�GH�KR\�VR\�
LQFDSD]�GH� FRQFHELU� OD� LPDJHQ� HQ�PRYLPLHQWR�GHQWUR� GH�PL� WUDEDMR��'RFXPHQWR�
PXFKDV�FRVDV�HQ�YLGHR��FRVDV�TXH�PH�HVWLPXODQ��SDUWHV�GHO�SURFHVR����3HUR�QXQFD�
FRQ�HO�ßQ�GH�VHU�REUD��5HVSHFWR�D�OD�IRWRJUDI­D�PH�RFXUUH�P¡V�R�PHQRV�OR�PLVPR��
7RPR�GLDULDPHQWH�LP¡JHQHV�GH�OR�TXH�PH�LQWHUHVD�\�PH�URGHD��WDPEL©Q�GHO�SURFHVR�
GH�WUDEDMR�D�PRGR�GH�GLDULR��SHUR�QR�ODV�LQFOX\R�GHQWUR�GHO�WUDEDMR��)XQFLRQR�FRQ�
RWURV�WLHPSRV�

<$*2�+257$/��+H�WRFDGR�YDULRV�GH�HOORV�DXQTXH��GH�PRPHQWR��PL�LQYHVWLJDFL³Q�HV�
DOJR�HVFDVD��'H�WRGRV�PRGRV��PL�LQWHU©V�YD�HQ�DXPHQWR
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185,$�025$��1R�� FUHR� TXH� SDUD� KDFHU� XQ� EXHQ� Y­GHR� DUWH� KD\� TXH� FRQRFHU� OD�
W©FQLFD�\�HO�OHQJXDMH�FLQHPDWRJU¡ßFR�D�OD�SHUIHFFL³Q�\�D�PL�HO�SULPHUR�PH�FRMHD�SRU�
WRGRV�ODGRV�\�QR�PH�KD�OODPDGR�PXFKR�OD�DWHQFL³Q���DP©Q�GH�TXH�QR�GLVSRQJR�GH�XQ�
H[FHOHQWH�HTXLSR�D�OD�DOWXUD�GH�PLV�DFU­OLFRV�R�SLQFHOHV�GH�PDUWD�VLEHOLQDÞ�(V�PDV��
PH�GD�PXFKD�UDELD�TXH�FRQ�OD�H[FXVD�GHO�DUWH�VH�SHUPLWD�XQ�PDO�HQIRTXH��XQ�PDO�
VRQLGR��XQD�PDOD�LOXPLQDFL³Q�\�XQ�ODUJR�HWF��7RGD�XQD�VHULH�GH�LQIUDHVWUXFWXUD�TXH�
QR�HVWD�D�PL�DOFDQFH�VROYHQWDUÞSHUR�EXHQR�QXQFD�VH�VDEH��WDPSRFR�PH�KD�GDGR�SRU�
DK­�QXQFD�

*8,//(502�025$��$GPLUR�D�OD�JHQWH�TXH�VH�HQIUHQWD�DO�YLGHR��$�G­D�GH�KR\�VR\�
LQFDSD]�GH� FRQFHELU� OD� LPDJHQ� HQ�PRYLPLHQWR�GHQWUR� GH�PL� WUDEDMR��'RFXPHQWR�
PXFKDV�FRVDV�HQ�YLGHR��FRVDV�TXH�PH�HVWLPXODQ��SDUWHV�GHO�SURFHVR����3HUR�QXQFD�
FRQ�HO�ßQ�GH�VHU�REUD��5HVSHFWR�D�OD�IRWRJUDI­D�PH�RFXUUH�P¡V�R�PHQRV�OR�PLVPR��
7RPR�GLDULDPHQWH�LP¡JHQHV�GH�OR�TXH�PH�LQWHUHVD�\�PH�URGHD��WDPEL©Q�GHO�SURFHVR�
GH�WUDEDMR�D�PRGR�GH�GLDULR��SHUR�QR�ODV�LQFOX\R�GHQWUR�GHO�WUDEDMR��)XQFLRQR�FRQ�
RWURV�WLHPSRV�

0,5(1�'2,=��7HQJR�XQD�LGHD�SDUD�XQ�YLGHR�GHVGH�KDFH���R���D±RV�SHUR�F³PR�HV�DOJR�
TXH�QR�FRQWUROR�\�HQ�OR�TXH�GHSHQGR�GH�RWURV�YR\�UHWUDV¡QGRORÞ$�YHU�VL�HVWH�D±R�
HV�HO�GHßQLWLYR�

¿Podrías hablarnos del esa relación que tienes con el color?

<$*2�+257$/��0L� UHODFL³Q�FRQ�HO� FRORU� HV� FRPR�PL�YLGD�\�PL� WUDEDMR� HQ� VL��XQ�
EDODQFH�HQWUH�OR�YLVFHUDO�\�OR�UDFLRQDO��SDUWLHQGR�VLHPSUH�GHVGH�OD�LQWXLFL³Q��%XVFR�OD�
DUPRQ­D�HQ�©O��GH�OD�PDQHUD�P¡V�QDWXUDO�TXH�PH�HV�SRVLEOH�

185,$�025$�� (V� EDVWDQWH� HVSRQW¡QHD�� WHQJR� PXFKD� PHPRULD� IRWRJU¡ßFD� \� PH�
HVWR\�QXWULHQGR�WRGR�HO�G­D�GH�FRPELQDFLRQHV�GH�FRORU�TXH�PH�JXVWDQ��'HVSX©V�VRQ�
HO�VRSRUWH�\�HO�OXJDU�ORV�TXH�PDQGDQ��6H�WUDWD�SXHV�GH�XQ�WUDEDMR�GH�FRORU�TXH�VXUJH�
DO�WUDEDMDU�FRQ�©O��

,5(1(�*5$8�� &RPR� GHF­D� VH� WUDWD� GH� XQD� PRQRFURP­D� TXH� \D� HV� GLI­FLO� VHJXLU�
GHßQL©QGROD�FRPR�WDO�\�TXH�OHMRV�GH�SUHVHQWDU�XQD�VXSHUßFLH�GH�WHQGHQFLD�KRPRJ©QHD�
�JOREDO��VH�HVWDEOHFH�FRPR�HVWUDWHJLD��(O�FRORU�HV�IXQGDPHQWDO��PLUDQGR�DWU¡V�FUHR�
TXH� SDUWR� VLHPSUH� GHO� FRORU� SDUD� SODQWHDU� FXDOTXLHU� SUR\HFWR�� SUHFLVDPHQWH� SRU�
VX�QDWXUDOH]D�UHODFLRQDO��\�SRU�HVR��DXQTXH�SDUH]FD�FRQWUDGLFWRULR��DFDER�VLHPSUH�
DLVO¡QGROR��SDUD�HQIUHQWDUOR�D�HVD�UHDOLGDG��3DUD�PL�HV�HO�SXOP³Q�GH�OD�SLQWXUD��>Þ@�
/D�UHDOLGDG�TXH�WH�HQFXHQWUDV�FXDQGR�VDOHV�GHO�HVWXGLR��H[LVWH�HO�DLUH��OD�OX]�HVW¡�HQ�
FRQWLQXD�WUDQVIRUPDFL³Q��HWF��OLGLDU�FRQ�WRGR�HVR�QR�VLHPSUH�HV�I¡FLO��SHUR�HV�PX\�
H[FLWDQWH�\�PH�KDFH�YHU�UHDOPHQWH�HO�FRORU�FRPR�OR�TXH�HV��DOJR�YLYR�TXH�HVW¡�HQ�
FRQWLQXD�WUDQVIRUPDFL³Q�
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0,5(1�'2,=��&XDQGR�YR\�D�DIURQWDU�XQD�LQWHUYHQFL³Q��KDJR�XQD�LQWHUYHQFL³Q�HQ�
XQ�HVSDFLR�GHWHUPLQDGR��\�VXV�FDUDFWHU­VWLFDV�LQàX\HQ�SHUR�HO�FRORU��HV�XQR�GH�ORV�
HOHPHQWRV�HQ�ORV�TXH�SLHQVR�P¡V��D�YHFHV�LQGHSHQGLHQWH�GHO�OXJDU��3RU�DOJR�DSUHQGLGR�
R�FRVWXPEUH�WLHQGR�D�XQRV�FRORUHV�\�GHER�IRU]DUPH�SDUD�XVDU�RWURV��\�HVH�IRU]DUPH�
HV�XQ�SHQVDPLHQWR�FRQVFLHQWH��HQ�HO�TXH�VLHPSUH�WLHQGR�D�XQD�FLHUWD�DUPRQ­D��SHUR�
PH�IXHU]R�D�FRPELQDFLRQHV�GH�FRORU�QXHYDVÞDXQTXH�QR�VH�VL�OR�FRQVLJRÞ�

4. Momento actual: neobarroco o Era de la promiscuidad��5HàH[LRQHV�VREUH�OD�©SRFD�TXH�QRV�
DFRQWHFH�

Dice Omar Pascual Castillo en On painting que estamos en La era de la Promiscuidad, 
un momento álgido post-crisis y tú mismo reconoces tu pintura como promiscua. ¿Crees 
que tu pintura lo es? ¿Crees que todo lo que ocurre hoy en día en relación a la pintura sería 
promiscuo? 

20$5�3$6&8$/��3RU�VXSXHVWR�TXH�OR�HV��/D�SURPLVFXLGDG�HV�OD�PDQLIHVWDFL³Q�GH�XQ�
HVWDGR�GH�XQD�QHJRFLDFL³Q�PDGXUD�HQWUH�DGXOWRV��<D�HO�DUWH�\�VX�VLVWHPD�KD�FUHFLGR�
KDVWD�OD�DGXOWH]��DKRUD�WRGR�HV�QHJRFLDEOH��HV�GHFLU��SURPLVFXR��,QFOXVR��XQ�K¡OLWR�GH�
SXUH]D�

<$*2�+257$/��&UHR�TXH�GHEHU­D� OHHU� HO� OLEUR� DQWHV� GH� FRQßUPDU�QDGDÞ�PH� OR�
DSXQWR�
6L�SRU�SURPLVFXR��VH�HQWLHQGH�Y¡OLGR�\�FRPHUFLDEOH��FUHR�TXH�LQFOXVR�ODV�FRVDV�VLQ�
YDOLGH]� VRQ� YHQGLEOHV�� (V� HO� SURSLR� DUWLVWD� HO� TXH� QR� GHEH� SHUYHUWLU� VX� REUD� SRU�
LQWHUHVHV�GH�WHUFHURVÞ�\R�QR�OR�KDJR�SHUR�QR�V©�VL�KH�HQWHQGLGR�HO�W©UPLQR�

185,$�025$��<R�FUHR�TXH�QR�

*8,//(502�025$��5HFRQR]FR�TXH�PL�SLQWXUD� OR�HV�� >Þ@�(VWR�HV�FRPR�VL�SRU�
VHU�\R�SURPLVFXR�HQ�OD�YLGD�SXGLHVH�VH±DODU�FRPR�SURPLVFXDV�DO�UHVWR�GH�SHUVRQDV��
&UHR�TXH�OD�UHODFL³Q�FRQ�OD�SLQWXUD�HV�XQD�QHJRFLDFL³Q�­QWLPD�HQWUH�DXWRU�\�REUD��(V�
DOJR�WDQ�SHUVRQDO�\�WDQ�YDULDGR�FRPR�YDULDQWHV�GH�UHODFLRQHV�KXPDQDV�SXGL©VHPRV�
HQFRQWUDU�HQ�OD�VRFLHGDG��(V�P¡V��FUHR�TXH�QDGLH�GHEHU­D�GHFLUOR�VREUH�QDGLH��&DGD�
FXDO�TXH�UHàH[LRQH�VL�VX�UHODFL³Q�HV��R�QR��SURPLVFXD�FRQ�OD�SLQWXUD�

,5(1(�*5$8��3DUD�PL�OD�SLQWXUD�KD�GH�YLYLU�HQ�HO�SUHVHQWH��HV�SRU�HOOR�TXH�WLHQH�TXH�
VHU�SURPLVFXD��PXFKR��\�HVWDEOHFHU�XQD�QHJRFLDFL³Q�FRQVWDQWH�FRQ�HO�PXQGR�TXH�
OH�URGHD��HVWR\�WRWDOPHQWH�GH�DFXHUGR�FRQ�2PDU��(VSHUR�TXH�PL�WUDEDMR�OR�VHD��GH�
KHFKR�XQD�GH�PLV�PD\RUHV�LQàXHQFLDV�YLHQH�GHO�GLVH±R��GH�UHODFLRQHV�TXH�YHR�WRGRV�
ORV�G­DV��

251 



0,5(1� '2,=�� 6L�� LQGXGDEOHPHQWH� lKD� WHQLGR� UHODFLRQHV{� FRQ� OD� IRWRJUDI­D� \� OD�
HVFXOWXUD�

El futuro de la pintura: Soñando un poco, ¿cómo será la pintura mañana?

20$5�3$6&8$/��/D�GH�KR\��OD�GH�DKRUD�PLVPR�

<$*2�+257$/��6XSRQJR�TXH�FRPR�ORV�DUWLVWDV�TXLHUDQ�TXH�VHD��+DEU¡�GH�WRGR�

185,$�025$��3LJPHQWR�VREUH�SDUHG��FRPR�VLHPSUH�

*8,//(502�025$�� &RPR� OD� GH� KR\� \� FRPR� OD� GH� D\HU�� 3,1785$� 62%5(�
3,1785$�

,5(1(�*5$8��/D�SLQWXUD�GH�PD±DQD�VHU¡�FRPR�OD�JHQWH�GH�PD±DQD��KR\�QR�WH�SXHGR�
GHFLU�P¡V����

0,5(1�'2,=��(Q�FXDQWR� D� OD�SLQWXUD�GHO�PD±DQD��QR� VHÞ�VHJXLU¡� H[LVWLHQGR�GH�
PXFKDV�PDQHUDV�� WDQWDV� FRPR�SLQWRUHV��KDEU¡�TXLHQ� OD�SUDFWLTXH�GH�PDQHUD�P¡V�
lSXUD{�\�SRU�VXSXHVWR�VHJXLU¡�KDELHQGR�XQD�SLQWXUD�K­EULGD�\�GHVDFRPSOHMDGD�TXH�
VH�PH]FODU¡�H�LQWHJUDU¡�FRQ�RWURV�PHGLRV��SURPLVFXDÞ
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/DV�FRQFOXVLRQHV�GH�HVWD�WHVLV�VH�FRQFUHWDQ�HQ�WRUQR�D�OD�FXHVWL³Q�GH�OD�GHVDSDULFL³Q�GHO�
FRQFHSWR�WUDGLFLRQDO�GH�SLQWXUD��\�HO�DYDQFH�GH�XQD��UH�GHßQLFL³Q�TXH�DEDUFD�OD�UXSWXUD�GH�OD�
ELGLPHQVLRQDOLGDG�GHO�VRSRUWH��ODV�H[SDQVLRQHV�\�ODV�KLEULGDFLRQHV�HQWUH�ODV�OODPDGDV�GLVFLSOLQDV��

���3DUD�DYDQ]DU�HQ�OD� LQYHVWLJDFL³Q�FRQVLGHUDPRV�QHFHVDULR�FRPHQ]DU�FRQ�XQD�UHYLVL³Q�
GHO�FRQWH[WR�KLVW³ULFR�GH�OD�VLWXDFL³Q�GHVFULWD�FRPR�KLS³WHVLV�FHQWUDO��'HO�DQ¡OLVLV�GHO�UHFRUULGR�
H[SHULPHQWDGR�SRU�OD�SLQWXUD��YLPRV�TXH�UHVXOWDED�UHFXUUHQWH�OD�FULVLV�\�HQ�RFDVLRQHV�PXHUWH��GHO�
PHGLR�P¡V�DQWLJXR�TXH�H[LVWH��7DUDEXNLQ�HQ�VX�REUD�El último cuadro��FXOSDED�DO�GHVJDVWH�GH�OR�
SLFW³ULFR�GHVGH�VXV�FRPSRQHQWHV�FRQVWUXFWLYRV��GH�OD�GHVWUXFFL³Q�GH�OD�SLQWXUD��*UHHQEHUJ��SRU�
VX�SDUWH��FRQVLGHUDED�TXH�OD�DSHUWXUD�GH�ODV�GLVFLSOLQDV�QR�GHE­D�SURGXFLUVH�\�TXH�VX�DßUPDFL³Q�
FRPR� FDWHJRU­D� IXHUWH� H� LQGHSHQGLHQWH� YHQGU­D� GDGD� GHVGH� OD� DFHSWDFL³Q� GH� VXV� SURSLDV�
OLPLWDFLRQHV�ÓOD�VXSHUßFLH�SODQD��OD�IRUPD�GHO�VRSRUWH��ODV�SURSLHGDGHV�GHO�SLJPHQWR��HWF�����9LPRV�
F³PR�D�SHVDU�GH�ORV�LQWHQWRV�SRU�FRQWHQHU�D�OD�SLQWXUD�GHQWUR�GH�XQ�UHFHSW¡FXOR�RSUHVRU��GLFKRV�
HVIXHU]RV�GHVHPERFDEDQ�HQ�XQD�OLEHUDFL³Q�PD\RU��)UDQN�6WHOOD�GHVDß³�OD�IRUPD�GH�FXDGUR��\�
FRQVLGHUDQGR�TXH�OD�OLPLWDFL³Q�HQ�HVH�VHQWLGR�QR�DSRUWDED�QDGD�D�OD�SLQWXUD��FUH³�REUDV�FX\RV�
IRUPDWRV�LUUHJXODUHV�ULYDOL]DEDQ��VHJºQ�DOJXQRV�WH³ULFRV��FRQ�OD�HVFXOWXUD��SHUGLHQGR�VX�FDU¡FWHU�
GH�XQLFLGDG��&RQWUD�WRGR�SURQ³VWLFR��OD�SLQWXUD�PRVWU³�V­QWRPDV�LQFLSLHQWHV�GH�GHVDI­R�KDFLD�ODV�
WHRU­DV�OLPLWDGRUDV�GH�*UHHQEHUJ��'DQWR��&ULPS�R�7DUDEXNLQ��\�VXUJLHURQ�REUDV�SURYRFDGRUDV�
TXH�SRQ­DQ�HQ�GXGD�VX�SHUWHQHQFLD�D�DOJXQD�FDWHJRU­D�

/D�PD\RU­D�GH�ORV�WH³ULFRV�FRLQFLGHQ�HQ�TXH�OD�REUD�DYDQ]D�KDFLD�HO�HVSDFLR�HQ�OD�PRGHUQLGDG��
FRPHQ]DQGR�FRQ�ORV�SODQWHDPLHQWRV�GH�(O�/LVVLW]N\�\�VX�SUR\HFWR�Proun��\�.XUW�6FKZLWWHUV�FRQ�
Merzbau. (O�SULPHUR�PHGLDQWH�HO�XVR�GHO�HVSDFLR�FRQWHQHGRU�FRPR�PDWHULD�HQ�V­��LQWURGXFLHQGR�HO�
XVR�GH�SLQWXUD�VREUH�PXUR�\�DOJXQRV�HOHPHQWRV�TXH�URPSHQ�OD�ELGLPHQVLRQDOLGDG��<�HO�VHJXQGR�
D�WUDY©V�GH� OD� LQWURGXFFL³Q�GH�REMHWRV�FRQ�XQD�FDUJD�VLPE³OLFD�VLJQLßFDQWH��8QDV�HVWUDWHJLDV�
TXH� VH� YLHQHQ� UHSLWLHQGR� GHVGH� HQWRQFHV�� FRPELQDGDV� \� DFWXDOL]DGDV� HQ� OD� SU¡FWLFD� DUW­VWLFD�
FRQWHPSRU¡QHD�

7DQWR�OD�IRWRJUDI­D�HQ�SULPHU�OXJDU��FRPR�OD�WHFQRORJ­D�SRVWHULRUPHQWH��SDUHF­DQ�TXHUHU�
DFDEDU�FRQ�OD�SLQWXUD��SHUR�©VWD�MDP¡V�HVWXYR�D�PHUFHG�GH�ORV�Nuevos medios��SRU�HO�FRQWUDULR��VX�
OOHJDGD�\�DFHSWDFL³Q�VXSXVR�XQD�OLEHUDFL³Q��(Q�SULPHUD�LQVWDQFLD�GH�ODV�FDSDFLGDGHV�PLP©WLFDV��\�
HQ�VHJXQGR�OXJDU�SRU�ODV�LQßQLWDV�RSFLRQHV�TXH�RIUHF­D�HVH�DFXHUGR�GH�UHODFLRQHV��'H�HVWD�IRUPD��
ORV�FUHDGRUHV�VH�DGHQWUDURQ�HQ�OD�LQYHVWLJDFL³Q�GH�ODV�SRVLELOLGDGHV�GHO�PHGLR�\�URPSLHQGR�ORV�
O­PLWHV�I­VLFRV�\�FRQFHSWXDOHV��FRQWLQXDU¡Q�KDEODQGR�GH�SLQWXUD��
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&RQVLGHUDPRV��SRU�OR�WDQWR��TXH�OD�SLQWXUD�QXQFD�OOHJ³�D�PRULU��WUDV�ORV�QXPHURVRV�LQWHQWRV�
GH�DVHVLQDWR�UHVXUJH�FRQ�P¡V�IXHU]D��VLHQGR�XQD�WUDGLFL³Q�P¡V�TXH�XQD�W©FQLFD��6XSHUDGDV�ODV�
FRQYHQFLRQHV��OD�SLQWXUD�VH�UHLQYHQWD��DPSO­D�\�PXWD��6H�FRQYLHUWH�LQFOXVR�HQ�OD�idea sobre pintura, 
SHUR�QR�GHVDSDUHFH�SRUTXH�VXV�SURSLRV�PHFDQLVPRV�VLJXHQ�VLHQGR�Y¡OLGRV�SDUD�FRPXQLFDU�\�
H[SUHVDU�LGHDV��VLHQGR�DOJR�HVHQFLDOPHQWH�KXPDQR��(O�VHU�KXPDQR�QHFHVLWD�GHMDU�KXHOOD��

/D�+LVWRULD�KD�GHPRVWUDGR�TXH�PXFKRV�GH� ORV�PDQLßHVWRV�HQ�FRQWUD�GH�DOJR�FDXVDQ�HO�
HIHFWR�FRQWUDULR��HQ�HVWH�VHQWLGR�*XLOOHUPR�0RUD�FRPSDUDED�OD�SLQWXUD�FRPR�XQ�FRUFKR�àRWDQGR�
HQ�HO�DJXD��TXH�VDOH�D�àRWH�VLHPSUH�FRQ�P¡V�LPSXOVR��D�SHVDU�GH�ORV�LQWHQWRV�GH�VDERWDMH��

���7UDV�SURIXQGL]DU�HQ�ODV�HVWUDWHJLDV�FUHDWLYDV�XVDGDV�SRU�ORV�DUWLVWDV�HQ�WRUQR�D�OD�LGHD�GH�
SLQWXUD��RUJDQL]DGDV�HQ�FXDWUR�EORTXHV�TXH�OODPDPRV�traiciones de la pintura��FRQVLGHUDPRV�TXH��

Primera traición (Pintura todavía)��(O�XVR�GH�P©WRGRV�F³PR��URPSHU�FRQ�OD�IRUPD�WUDGLFLRQDO�
GH�FXDGUR��OLEHUDU�OD�SLQWXUD�GHO�EDVWLGRU��H[SRQHU�HO�EDVWLGRU�HPDQFLSDGR�R�OD�WHOD�GHVSURYLVWD�
GH�HVWUXFWXUD�TXH�OD�DPSDUH��LQFOXVR�OLEHUDU�OD�SLQWXUD�\�GHVQXGDUOD�SDUD�H[SRQHUOD�PRVWUDQGR�
VX�HVHQFLD��SLQWXUD��KD�SHUPLWLGR�OD�FRQWLQXD�H[SHULPHQWDFL³Q�\�UHàH[L³Q�HQ�WRUQR�D�OD�LGHD�GH�
SLQWXUD��

Segunda traición (Pintura fuera del lienzo)��(O�XVR�GH�HOHPHQWRV�H[WUDSLFW³ULFRV�R�UHVLGXRV�
JHQHUDGRV� WUDV� HO� HMHUFLFLR� SLFW³ULFR�� SHUPLWH� VHJXLU� DYDQ]DQGR� HQ� OD� H[SHULPHQWDFL³Q� GH� OD�
SLQWXUD�\�VX�H[SDQVL³Q�KDFLD�HO�HVSDFLR�FRQWHQHGRU��SDUD�LQYDGLUOR�\�FRQYHUWLUOR�HQ�SDUWH�DFWLYD�
GH�OD�REUD�

Tercera traición (La otra pintura)��(O� XVR� GH� HOHPHQWRV� DMHQRV� DO�PXQGR�SLFW³ULFR�� FRPR�
YLQLORV��REMHWRV�FHU¡PLFRV�R�SO¡VWLFRV��SXHGH�FRQIRUPDU�REUDV�SLFW³ULFDV��

Cuarta traición (Pintar sin pintura)��(O�XVR�GH�KLEULGDFLRQHV�HQWUH�GLIHUHQWHV�PHGLRV��SHUPLWH�
H[SHULPHQWDU�\��UH�SHQVDU�VREUH�OD�LGHD�GH�SLQWXUD���

'HWHUPLQDPRV�� SRU� WDQWR�� HVWD� DSHUWXUD� GHO� FRQFHSWR� SLQWXUD� YLHQH� GHßQLGD� SRU� GRV�
KHFKRV�HVHQFLDOHV��TXH�FRQYLHUWHQ�OD�REUD�HQ�SLQWXUD�

3RU�XQ�ODGR��OD�LQWHQFL³Q�SLFW³ULFD�GHO�FUHDGRU��$�SHVDU�GH�QR�XVDU�SLQWXUD��OLHQ]R�R�SLQFHOHV��
H[LVWH�XQD�PRWLYDFL³Q�SO¡VWLFD�TXH�TXHGD�SDWHQWH�HQ�OD�FUHDFL³Q�ßQDO��(V�HO�RMR�GH�XQ�SLQWRU�HO�
TXH�LGHD�OD�LPDJHQ��DXQTXH�OD�PDWHULDOL]DFL³Q�GLVWH�GH�OD�FRQFHSFL³Q�WUDGLFLRQDO�GH�FXDGUR��
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3RU�RWUR� ODGR�� OD�FRQWHPSODFL³Q��(O�HVSHFWDGRU�DGRSWD�XQD�SRVWXUD�YLVXDO�FHUFDQD�D� OR�
SLFW³ULFR��(O�UHFRUULGR�GHO�FRORU�SRU�XQD�SDUWH��KDFH�TXH�HO�RMR�UHFRPSRQJD�OD�HVFHQD�FUHDQGR�
XQD�VHFXHQFLD�FURP¡WLFD��2WURV�IDFWRUHV�FRPR�OD�FRPSRVLFL³Q��HO�HVSDFLR�R�ULWPR�WDPEL©Q�QRV�
UHPLWHQ�D�OD�WUDGLFL³Q�GH�FXDGUR��'LVSRQHPRV�SRU�WDQWR��GH�DFXHUGR�FRQ�'DYLG�%DUUR��TXH�WRGR�
OR�PHQFLRQDGR�QRV�KDEOD�GH�SLQWXUD�H[FHSWR�OD�VXSHUDFL³Q�GHßQLWLYD�GHO�FRQFHSWR�GH�PDUFR��OD�
UXSWXUD�GH�VX�SODQLFLGDG�\�FRQVHFXHQWH�H[SDQVL³Q�KDFLD�HO�HVSDFLR��

(O� SDVR�GH� ORV� D±RV� KD�PRGLßFDGR�QXHVWUD� FRQFHSFL³Q�GH�SLQWXUD�� SHUR�KD�PDQWHQLGR�
LQPXWDEOH�HO�W©UPLQR��/D�Pintura��VH�PDQWLHQH��HWHUQD�\�HVWDEOH��D�SHVDU�GH�ODV�WHPSHVWDGHV��

&DYLODFLRQHV�TXH� DFRUWDQ� HO� WLHPSR�� UHàH[LRQHV� ¡FURQDV� FX\DV� VROXFLRQHV� VH�PRGLßFDQ�
\� DGDSWDQ� DO� PRPHQWR�� 1XHVWUD� FRQWHPSODFL³Q� DQWH� XQD� REUD� GH� -HVVLFD� 6WRFNKROGHU� HV�
HTXLSDUDEOH�D�OD�REVHUYDFL³Q�GH�XQD�GH�*HUKDUG�5LFKWHU�R�HO�MRYHQ�<DJR�+RUWDO��D�SHVDU�GH�TXH�
VXV�FRPSRQHQWHV�VHDQ�WDQ�GLIHUHQWHV��

��� 3RU� ºOWLPR� FRQFOXLPRV� TXH�� ODV� LPSRVLFLRQHV� TXH� KDQ� HQFRUVHWDGR� \� FRQßQDGR� D� OD�
SLQWXUD�GXUDQWH�VLJORV� OD�KDQ�FRQYHUWLGR�HQ�XQ�PHGLR�P¡V�ULFR�TXH�KD�DYDQ]DGR�JUDFLDV�D� OD�
PL[WLFLGDG� \� OD� H[SDQVL³Q� HVSDFLDO�� /DV� OLPLWDFLRQHV� GH� GLVFLSOLQDV�� KR\� HQ� G­D�� QR� V³OR� VRQ�
LQQHFHVDULDV��VLQR�TXH�VH�WUDWD�GH�XQ�GHEDWH�H[WHPSRU¡QHR��7RGDV�ODV�GLVFLSOLQDV�VRQ�PDV�ULFDV�
SRUTXH� SRU� ßQ� VRQ� OLEUHV��$KRUD� QR� KDEODPRV� GH� SLQWXUD�� DFX±DPRV� HO� W©UPLQR�La era de la 
promiscuidad��2PDU�3DVFXDO���(VWDPRV�DQWH�XQ�HVWDGR�GH�QHJRFLDFL³Q�HQWUH�PHGLRV�DGXOWRV��\�
FXDOTXLHU�UHODFL³Q��HQULTXHFH�OD�REUD�HQ�FXHVWL³Q��<D�QR�VH�SXHGH�KDEODU�GH�LPSXUH]D��VLQR�DO�
FRQWUDULR��SRUTXH�QR�KD\�QDGD�P¡V�SXUR�TXH�OR�FDUQDO�
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Examining the idea of Painting from a Contemporary perspective: 
Blurring Boundaries. Abstract

0.1 Why go on painting? (or Preamble)

�� Ø,�GRQÖW�NQRZ��,�WKLQN�WKDW�KRZHYHU�PXFK�\RX�SURJUHVV�LQ�YLWUR�
IHUWLOL]DWLRQ��SHRSOH�ZLOO�QRW�VWRS�PDNLQJ�ORYHÙ��

��Ø2I�FRXUVH��WKDWÖV�IRU�VXUHÙ

��Ø)RU�WKDW�YHU\�UHDVRQ��,�WKLQN�WKDW�KRZHYHU�PDQ\�VWHSV�IRUZDUG�DUH�
PDGH�LQ�ÕQHZ�PHGLXPVÖ��SHRSOH�ZRQÖW�VWRS�SDLQWLQJÙ�

��Ø$�YHU\�IDLU�FRPSDULVRQ��DOPRVW�SHUIHFW���Ù�ODXJKV��

$�FRQYHUVDWLRQ�EHWZHHQ�<LVKDL�-XGLVPDQ�DQG�5D\�6PLWK�

�7UDQVFULSWLRQ�DFFRUGLQJ�WR�5D\�6PLWK251��

,�JR�EDFN�VRPH�\HDUV�WR�DWWHPSW�WR�VWULQJ�WRJHWKHU�WKH�RULJLQ�RI�WKH�VXEMHFW�PDWWHU�RI�WKLV�
WKHVLV�� ,WÖV� VWUDQJH�KRZ�PHPRULHV� DUUDQJH� WKHPVHOYHV� LQ� D� OLQHDU� IDVKLRQ� LQ�P\�KHDG��7KHUH�
LV� DOZD\V� VRPHWKLQJ� WKDW� OLQNV� WKHP� WRJHWKHU�� ,I� ,� WKLQN� DERXW�ZKHQ� ,�ZDV� DW� VFKRRO�� ,� FDQ�
UHPHPEHU�P\VHOI�GUDZLQJ�RQ�WKH�WDEOH�DOO�WKH�WLPH��LQ�DQ\�FODVV��,�FDQ�UHPHPEHU�WKH�DGYLFH�RI�
D�WHDFKHU��DGYLFH�WKDW�DOPRVW�DOO�RI�XV�KDYH�EHHQ�JLYHQ��Ø'RQÖW�JR�RXWVLGH�WKH�OLQHÙ��,�FRXOGQÖW�
XQGHUVWDQG�ZK\�,�ZDVQÖW�WR�JR�RXWVLGH�WKH�OLQH��7R�JR�HYHQ�IXUWKHU�EH\RQG�WKH�ERXQGDU\��RII�WKH�
SDSHU�WR�LQYDGH�WKH�WDEOH�ZDV�VRPHWKLQJ�,�QHHGHG�WR�GR��$OWKRXJK�,�DGPLW�LW�GLG�JR�WKURXJK�P\�
PLQG��,�QHYHU�GLG�UHDFK�WKH�ZDOOV��$W�WKDW�WLPH��WKH�WDEOH�ZDV�VXIßFLHQW�

<HDUV�ZHQW�E\�LQ�ZKLFK�,�OHDUQW�DERXW�FRPSRVLWLRQ��SURSRUWLRQV��SHUVSHFWLYH��YROXPH�DQG�
PDQ\�RWKHUV�RI�WKH�UXOHV�ZKLFK�GHßQH�WKH�H[WHUQDO�VWUXFWXUH�RI�WKH�REMHFWV�,�SDLQWHG��UXOHV�ZKLFK�
HYHU\RQH�KDG�WR�NQRZ��DQG�,�UHDFKHG�WKH�)LQH�$UWV�VFKRRO�LQ�*UDQDGD��7KDQNV�WR�VRPH�RI�P\�
WHDFKHUV�WKHUH��,�OHDUQW�WR�EUHDN�WKRVH�UXOHV�WKDW�KDG�WLHG�PH�XS��,�GLVFRYHUHG�WKDW�SDLQWLQJ�ZDV�
VRPHWKLQJ� DOLYH�� VRPHWKLQJ� WKDW� SRXQGV� DQG�ZKLFK� KLGHV� LQ� LWV� LQWHULRU� VRPHWKLQJ� EDVLFDOO\�
KXPDQ��SURIRXQG��YLVFHUDO�IHHOLQJV��,�ZDV�QR�ORQJHU�DORQH�LQ�ZDQWLQJ�WR�JR�RXWVLGH�WKH�OLQHV��
FURVV�RYHU�WKH�ERXQGDULHV�WKDW�KDG�EHHQ�HVWDEOLVKHG�

,� UHDOLVHG� WKDW� WKH� UHODWLRQVKLS� EHWZHHQ� DUWZRUN� DQG� VSDFH� LV� HVVHQWLDO� DQG� WKDW�
RFFDVLRQDOO\�SDLQWLQJ�WDNHV�RYHU�WKH�ZKROH�VSDFH��7KDW�LV�ZKHUH�WKLV�UHVHDUFK�DULVHV��LQ�WKH�VHQVH�
RI�XQGHUVWDQGLQJ�ZKDW�SDLQWLQJ�PHDQV�WRGD\��DIWHU�LQQXPHUDEOH�DWWHPSWV�WR�NLOO�LW�RII�RU�SXVK�LW�
WR�WKH�RXWVLGH�

����2PDU�3DVFXDO�&DVWLOOR��On Painting, Prácticas pictóricas actuales…más allá de la pintura o más acá��/DV�3DOPDV�GH�
*UDQ�&DQDULD��&$$0�&HQWUR�$WO¡QWLFR�GH�DUWH�PRGHUQR��������3����
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To talk about painting does not mean the same as it did before. Once its condition as tradition and not 
technique has been accepted, painting can be taken to be an idea or way of thinking about itself; about its sense 
[...] the only thing left unchanged is the term “Painting”252. :H�FDQ�VHH�KRZ�SDLQWLQJ�VORZO\�EHFRPHV�
DQ�DWWLWXGH��7KH�DUWLVW�UHWKLQNV�KLV�RU�KHU�SODFH�

7KLV�UHVHDUFK�LV�EDVHG�RQ�WKH�DUWLVWLF�GHHG�LQ�LWVHOI��,W�VHWV�RXW�ZLWK�WKH�LQWHQWLRQ�RI�SURYLGLQJ�
DQVZHUV��RU�DW�OHDVW�SXWWLQJ�IRUZDUG�VRPH�TXHVWLRQV�ZKLFK�PD\�RFFXU�WR�XV�DV�UHVHDUFKHUV�DQG�
DUWLVWV��3DLQWLQJ�KDV�FKDQJHG�ERWK�LQ�IRUP�DQG�FRQWHQW���:H�DVN�RXUVHOYHV�WKLQJV�OLNH�Ø:KHQ�GLG�
SDLQWLQJ�HVFDSH�IURP�WKH�FDQYDV"Ù��Ø:KHUH�GRHV�SDLQWLQJ�UHVLGH"Ù��Ø:KDW�GRHV�SDLQWLQJ�PHDQ�
WRGD\"Ù��Ø:K\�JR�RQ�SDLQWLQJ"Ù�RU�LQ�WKH�ZRUGV�RI�'DYLG�%DUUR�Ø:K\�GLGQÖW�WKH�SDLQW�GU\"253Ù�

:KDW�ZH�DUH�WU\LQJ�WR�GR�KHUH�LV�WUDFH�DQ�LPDJLQDU\�OLQH�RI�ZKDW�FRXOG�EH�WKH�FRXUVH�RI�
SDLQWLQJ�WRGD\��RU�RQH�RI�WKH�SRVVLEOH�FRXUVHV��

0.2. Hypothesis and aims

7KH�DLP�RI�WKLV�UHVHDUFK�IDOOV�EDFN�RQ�WKH�VWXG\�RI�DUWLVWLF�SUDFWLFHV�ZKLFK�UHàHFW�RQ�WKH�
SLFWRULDO�DQG�WKH�XVHIXOQHVV�RI�SURGXFWLRQ�VWUDWHJLHV�LQ�WKH�FRQWH[W�RI�FRQWHPSRUDU\�DUW�

7R�DSSURDFK� WKH�VXEMHFW��ZH�KDYH�FKRVHQ� WR�VWDUW� IURP�D� WKHRUHWLF�SRVLWLRQ��H[DPLQLQJ�
DUWLVWV� DQG� WKLQNHUV� IURP� WKH� WZHQWLHWK� FHQWXU\� LQ� RUGHU� WR� XQGHUVWDQG� WKH� FXUUHQW� VHWWLQJ�
RI�SOXUDOLVP��2XU� VWDUWLQJ�SRLQW�ZLOO�EH� WKH� UHàHFWLRQV�RQ� VSDFH� IUDPHG�ZLWKLQ�Suprematism, 
IRFXVLQJ�SDUWLFXODUO\�RQ�(O�/LVVLW]N\��7KLV�DXWKRUÖV� LQWHUHVWV� LQ�UHODWLRQ�WR� WKH�RSHQLQJ�XS�RI�
DUWZRUN�DQG� LWV�H[SDQVLRQ�WRZDUGV�UHDO�VSDFH�DUH�VWLOO�YDOLG�WRGD\��DV�FDQ�EH�VHHQ� LQ�FXUUHQW�
FUHDWLRQV��7KLV�SUHPLVH�ZLOO�EH�WKH�FRUH�RI�WKLV�UHVHDUFK�

7KH�K\SRWKHVHV�RI� WKLV�GRFWRUDO� WKHVLV�DUH�GHßQHG�E\� WKH�UHIRUPXODWLRQ�RI� WKH�FRQFHSW�
RI�SDLQWLQJ��ZKRVH�DUJXPHQW�EHJLQV�LQ�VRPH�WKHRULHV�VXFK�DV�Modernism, postmodernism and the 
end of art�E\�&OHPHQW�*UHHQEHUJ�DQG�6FXOSWXUH�LQ�WKH�H[SDQGHG�ßHOG�E\�5RVDOLQG�.UDXVV��DQG�LWV�
SUHFXUVRU��FULVHV�DQG�WKH�GHDWK�RI�SDLQWLQJ�VLQFH�WKH�ELUWK�RI�SKRWRJUDSK\��7KHVH�LQYHVWLJDWLRQV�
PDNH�VHQVH�LQ�WKH�OLJKW�RI�WKH�TXHVWLRQ�DV�WR�ZKDW�VKRXOG�RU�VKRXOG�QRW�EH�FRQVLGHUHG�SDLQWLQJ��
)RU�WKLV�UHDVRQ�ZH�ORRN�DW�WKRVH�WKHRULHV�UHODWHG�WR�WKH�LGHD�RI�WKH�SLFWXUH�DQG�LWV�GLVDSSHDUDQFH��
7DNLQJ�LQWR�DFFRXQW�WKH�RSLQLRQ�RI�WKHRULVWV�DQG�DUWLVWV�ZKR�ORRN�DW�SLFWRULDO�DUWZRUN�DQG�LWV�
SK\VLFDO�DQG�FRQFHSWXDO�ERXQGDULHV���1LFRODL�7DUDEXNLQ�RU�9LFWRU�,��6WRLFKLWD�DPRQJVW�RWKHUV���
7KLV�OHDGV�XV�WR�WDNH�WKH�PL[LQJ�RU�K\EULGL]DWLRQ�RI�PHGLXPV�DV�D�EDVWLRQ�RI�SDLQWLQJ��ZKLFK�VHWV�
PRUH�E\�LWV�FRQVWDQW�DQG�SHUPDQHQW�H[LVWHQFH�WKDQ�LWV�WULXPSK�in the face of death�

252 Idem
253 Idem
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:LWK�WKLV�ODVW�K\SRWKHVLV��WKLV�UHVHDUFK�DLPV�WR�WKURZ�VRPH�OLJKW�RQ�WKH�SUHVHQW�PRPHQW�
DQG�WKH�SRVLWLRQ�RI�SLFWRULDO�DUWZRUN�LQ�D�JOREDO�VHWWLQJ��WKH�HIIHFWLYHQHVV�RI�WKH�SURMHFWV�ZKLFK�
WDON� DERXW� SDLQWLQJ� DQG� WKH� QHHG� WR� LQFOXGH� HYHU\WKLQJ� LQ� D� EURDG� FDWHJRU\�ZKLFK� IDYRXUV�
K\EULGL]DWLRQ�DQG�GRHVQÖW� UHTXLUH�ERXQGDULHV��7KHUHIRUH��ZLWK� WKH�DLP�RI�XQGHUVWDQGLQJ� WKH�
SODFH�ZKHUH�SDLQWLQJ�RSHUDWHV��ZH�DQDO\VH�GLIIHUHQW�SODVWLF�DQG�RU�SK\VLFDO�VWUDWHJLHV�IURP�WKH�
SHUVSHFWLYH�RI�WKHLU�UHODWLRQVKLS�ZLWK�WKHLU�IRUPDW�DQG�WKH�UXSWXUH�ZLWK�WZR�GLPHQVLRQDOLW\��DV�
ZHOO�DV�WKH�DUWZRUNV�ZKLFK�LQYDGH�VSDFH�LQ�WHUPV�RI�WKHLU�UHODWLRQVKLS�ZLWK�WKH�UHFHSWDFOH�WKDW�
FRQWDLQV�WKHP��LQFOXGLQJ�LWV�K\EULGL]DWLRQV�DQG�GLIIHUHQW�LQWHUSUHWDWLYH�SRVVLELOLWLHV�

7KHUHIRUH��WKH�DLPV�ZH�KDYH�HVWDEOLVKHG�DUH�

7R�DQDO\VH� WKH� LGHD�RI�SDLQWLQJ�E\� ORRNLQJ�DW� WKH�FULVHV�DQG�GHDWKV�SXEOLVKHG�E\�VRPH�
WKHRULVWV� LQ�RUGHU�WR�HYLGHQFH�WKH�HWHUQDO�FRQWLQXLW\�RI�SDLQWLQJ�DV�RSSRVHG�WR�LWV�WULXPSK�RU�
UHVXUUHFWLRQ��7R� WKLV� HQG�ZH� ORRN�FORVHO\�DW� WKH�\HDUV� LQ�ZKLFK� VXFK�YLFLVVLWXGHV� WDNH�SODFH��
FRQWHPSODWLQJ� WKH�SRVLWLRQV� RI� WKH� WKHRULVWV� DV�ZHOO� DV� WKH� FUHDWLRQV� DQG� WKRXJKWV� RI� DUWLVWV��
PRYHPHQWV�DQG�PLOHVWRQHV�

7R�VWXG\�WKH�SKHQRPHQRQ�RI�WKH�UXSWXUH�RI�WZR�GLPHQVLRQDOLW\�RI�WKH�IRUPDW�DQG�WKH�VR�
FDOOHG�expanded painting��WRZDUGV�WKH�VHDUFK�IRU�D�QHZ�GHßQLWLRQ�RI�SDLQWLQJ�ZKLFK�LQFOXGHV�WKH�
RSHQLQJ�XS�LW�KDV�XQGHUJRQH�LQ�WKH�ODVW�IHZ�\HDUV��,Q�RUGHU�WR�GR�WKLV�ZH�H[DPLQH�WKH�DQWLTXDWHG�
YHUVLRQ�RI�WKH�SDLQWLQJ�

7R�DQDO\VH�DUWLVWVÖ�VWUDWHJLHV�ZLWKLQ�SLFWRULDO�SUDFWLFH�DQG�WKH�UHODWLRQVKLS�RI�DUWZRUN�ZLWK�
VSDFH�WDNLQJ�LQWR�DFFRXQW�WKH�UXSWXUH�RI�WZR�GLPHQVLRQDOLW\�DQG�WKH�K\EULGL]DWLRQ�ZLWK�RWKHU�
PHGLXPV��7R�XQGHUVWDQG�WKH�ßHOG�RI�DFWLRQ�RI�SDLQWLQJ�WRGD\��ZH�DSSURDFK�LWV�IRUPDO��WKHPDWLF�
DQG�SURFHGXUDO�VWUXFWXUH�

0.3. The purpose of our research and methodology.

2XU� LQWHUHVW� LQ� WKLV� UHVHDUFK� OLHV�ZLWK�PDNLQJ� D� FRQWULEXWLRQ�RI� D� WKHRUHWLFDO�SUDFWLFDO�
QDWXUH��H[DPLQLQJ�WKH�LGHD�RI�SDLQWLQJ�E\�DSSURDFKLQJ�LWV�IRUPDO�VWUXFWXUH�DQG�WKH�SURFHVVHV�
XVHG�LQ�RUGHU�WR�XQGHUVWDQG�ZKDW�SDLQWLQJ�PHDQV�WRGD\��

6HFRQGO\��ZH�ZLOO�DWWHPSW�WR�XQGHUVWDQG�ZKDW�WKH�UXSWXUH�RI�LWV�IRUPDWÖV�WZR�GLPHQVLRQDOLW\�
KDV�PHDQW��DQG�ZKDW�LQàXHQFH�WKH�GLJLWDO�HUD�KDV�KDG�RQ�WKLV�PHGLXP�E\�FDUU\LQJ�RXW�D�KLVWRULFDO�
H[DPLQDWLRQ�LQ�RUGHU�WR�XQGHUVWDQG�WKH�HYHQWV�WKDW�KDYH�PDUNHG�WKH�RSHQLQJ�XS�RI�WKH�FRQFHSW�
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0DNLQJ� ØGLVWLQFWLRQVÙ� LV� FOHDUO\� QRW� RXU� LQWHQWLRQ�� WKH� TXHVWLRQ� RI� EHORQJLQJ� WR� RQH�
FDWHJRU\� RU� WR� DQRWKHU� LV� DQ� HUURQHRXV� GHEDWH��:H� FRXOG� WDON� DERXW� DUW� LQ� JHQHUDO�� EXW� WKH�
REMHFWLYH�RI�RXU�UHVHDUFK�IRUFHV�XV�WR�ORRN�IRU�WKH�VSDFH�RI�SDLQWLQJ��&DWHJRUL]DWLRQ�LV�LQHYLWDEOH�
LQ�RUGHU�WR�DFKLHYH�EHWWHU�XQGHUVWDQGLQJ�RI�WKH�WH[W��HYHQ�WKRXJK�WKLV�JRHV�DJDLQVW�RXU�ZLVKHV��
JLYHQ�WKDW�WKLV�PHDQV�VXEMHFWLQJ�WKH�FRQFHSW�RI�WKH�DUWZRUN�WR�D�KLHUDUFKLFDO�RUJDQL]DWLRQ�DQG�
WKH�LPSRVLWLRQ��RQFH�DJDLQ��RI�ERXQGDULHV��7KLV�LV�VRPHWLPHV�XQDYRLGDEOH�DV�VRPH�WHUPV�GHOLPLW�
LWV�PHDQLQJ�LQKHUHQWO\��2XU�DLP�LV�VLPSO\�WR�IDFLOLWDWH�RYHUDOO�FRPSUHKHQVLRQ�

7KH� H[SHULPHQWDO� ERG\� RI� WKLV� WKHVLV� FRQVLVWV� RI� D� VHULHV� RI� LQWHUYLHZV�ZLWK� VRPH� NH\�
ßJXUHV� LQ�RXU� UHVHDUFK��7KHVH� LQWHUYLHZV�ZHUH�GUDZQ�XS�ZLWK� WKH� LGHD�RI�JHWWLQJ�ßUVW�KDQG�
LQIRUPDWLRQ�DQG�XSGDWLQJ�DQG�FRUURERUDWLQJ�WKH�LGHDV�GHYHORSHG�LQ�RXU�LQLWLDO�UHVHDUFK�

7KH�LQWHUYLHZHHV�DUH�D�WKHRULVW�DQG�FXUDWRU�DQG�ßYH�\RXQJ�6SDQLVK�DUWLVWV��,Q�WKLV�RUGHU��
2PDU�3DVFXDO�&DVWLOOR��<DJR�+RUWDO��1XULD�0RUD��*XLOOHUPR�0RUD��0LUHQ�'RL]�DQG�,UHQH�*UDX��
7KH\�DOO�KDYH�LPSRUWDQW�FDUHHUV�DQG�UHFRJQLVHG�LQWHUQDWLRQDO�SUHVWLJH��7KH�LQWHUYLHZV�FRQWDLQ�
VHYHUDO�TXHVWLRQV�FRPPRQ�WR� WKHP�DOO��DOORZLQJ�XV� WR�PDNH�FRPSDULVRQV�DQG� LQWHUSUHWDWLRQV�
WKURXJK�GLIIHUHQFHV�DQG�VLPLODULWLHV��7KHUH�DUH�DOVR�VSHFLßF�TXHVWLRQV�IRU�HDFK�RI�WKH�LQWHUYLHZHHV�

7KH�TXHVWLRQV�KDYH�EHHQ�VHW�RXW�LQ�IRXU�JURXSV�ZKLFK�ZH�ZLOO�JR�RQ�WR�H[SODLQ�

���Death and theories��7KRVH�UHODWHG�WR�WKH�WKHRULHV�DQG�VXSSRVHG�GHDWKV�RI�SDLQWLQJ�

���Painting, expanded painting and terminologies��7KRVH�UHODWHG�WR�WKH�WHUP�LQLWLDOO\�SXEOLVKHG�
E\�5RVDOLQG�.UDXVV�IRU�VFXOSWXUH�DQG�DGDSWHG�E\�'DQLHO�%XUHQ�IRU�SDLQWLQJ��7KLV�JURXS�DOVR�
FRYHUV� TXHVWLRQV� DERXW� WKH� GLVFLSOLQDU\� GHSHQGHQFLHV� ZKLFK� FRQßQH� DUW�� ORRNLQJ� LQWR� WKH�
XQVXLWDELOLW\�RI�WKHVH�FODVVLI\LQJ�WHUPV��GLIIHUHQW�FDWDORJXLQJ�RI�DUWZRUN�DQG�WKH�VHDUFK�IRU�D�
QHZ�GHßQLWLRQ�RI�SDLQWLQJ�

��� Painting, extra pictorial materials and hybridization�� 7KHVH� LQFOXGH� TXHVWLRQV� DERXW� WKH�
PRUSKRORJ\�RI�SDLQWLQJ��DV�ZHOO�DV�RQ�K\EULGL]DWLRQ�FDXVHG�E\�WKH�UHODWLRQVKLS�EHWZHHQ�SDLQWLQJ�
DQG�RWKHU�PHGLXPV�DQG�LWV�H[SDQVLRQ�LQ�VSDFH�

���Current setting��QHR�%DURTXH�RU�$JH�RI�SURPLVFXLW\��5HàHFWLRQV�RQ�WKH�FXUUHQW�HUD�

7KLV�UHVHDUFK�LV�D�UHVXOW�RI�UHàHFWLRQ�VWLPXODWHG�E\�WKH�DFW�RI�SDLQWLQJ��D�NLQG�RI�SHUVRQDO�
FRQGLWLRQ��7KHUHIRUH��WKH�PHWKRGRORJ\�LV�GHWHUPLQHG�E\�WKH�IHHGEDFN�SURGXFHG�IURP�WKH�RXWVHW�
WKURXJK�WKH�FRPELQDWLRQ�RI�WKHRU\�RQ�WKH�RQH�KDQG�DQG�SUDFWLFH�RQ�WKH�RWKHU��,W�LV�WKH�YHU\�DFW�
RI�SDLQWLQJ�WKDW�GULYHV�XV�WRZDUGV�FRQVWDQW�LQWURVSHFWLRQ��7KHUHIRUH��UHàH[LYHQHVV and dialogicity 
ZLOO�EH�HQGRJHQRXV�TXDOLWLHV�LQ�RXU�UHVHDUFK�
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0.4. Structure

7KH� WKHVLV� EHJLQV� ZLWK� DQ� LQWURGXFWLRQ� LQ� ZKLFK� WKH� FRQWH[W� VXUURXQGLQJ� WKH� FHQWUDO�
K\SRWKHVLV� LV� DQDO\VHG�� 7KH� REMHFWLYH� RI� WKH� VWXG\� LV� WKHQ� IRFXVHG� RQ�� RIIHULQJ� GLIIHUHQW�
SHUVSHFWLYHV�RI�WKDW�ZKLFK�UHYROYHV�DURXQG�WKH�FRQFHSW�RI�SDLQWLQJ��WR�WKHQ�JR�RQ�WR�ORRN�DW�WKH�
SUHFHGHQWV�ZKLFK�VLWXDWH�WKH�VWDWH�RI�WKH�TXHVWLRQ�DQG�KHOS�WR�GHWHUPLQH�WKH�VWDUWLQJ�SRLQW�RI�
WKLV�UHVHDUFK�

7KH�WKHRUHWLFDO�SDUW�LV�FRQVWUXFWHG�RYHU�WKUHH�FKDSWHUV��,Q�WKH�ßUVW��WLWOHG�Ø7KH�GD\�EHIRUH�
\HVWHUGD\�DQG�WKH�GD\�DIWHU�WRPRUURZÙ��ZH�ZLOO�GLVFXVV�WKH�WKHRULHV�ZKLFK�KDYH�TXHVWLRQHG�WKH�
VXLWDELOLW\�RI�SDLQWLQJ��LWV�UHODWLRQVKLS�ZLWK�VSDFH�DQG�WKH�FRPSRQHQWV�ZKLFK�FRQGLWLRQ�ZKHWKHU�
LW�EHORQJV�WR�RQH�FDWHJRU\�RU�WR�DQRWKHU��:KDW�KDV�OHG�SDLQWLQJ�WR�EH�ZKDW�LW�LV�WRGD\�LV�DQDO\VHG��
DQ�RSHQ�ODQJXDJH�IDU�IURP�VWUDLWMDFNHWLQJ��

,Q�WKH�VHFRQG�FKDSWHU�D�VHULHV�RI�FDVH�VWXGLHV�JURXSHG�LQ�WHUPV�RI�WKH�GLIIHUHQW�FUHDWLYH�
VWUDWHJLHV�XVHG�DUH�DQDO\VHG��:LWKLQ�WKLV�FKDSWHU�ZH�GLVWLQJXLVK�IRXU�ODUJH�EORFNV�RU�VXEFKDSWHUV�

7KH�ßUVW��WLWOHG�Ø6WLOO�SDLQWLQJÙ��WDNHV�D�ORRN�DW�DUWLVWV�DQG�ZRUNV�WKDW�VWLOO�XVH�SDLQW�LQ�WKH�
SXUHVW�VHQVH�RI�LWV�H[WHUQDO�VWUXFWXUH��DV�LW�FRXOG�KDYH�EHHQ�XQGHUVWRRG�LQ�WKH�SDVW���SDLQWLQJ�RQ�
FDQYDV��2WKHU�FDVHV�DUH�PHQWLRQHG�LQ�ZKLFK�WKH�FDQYDV�LV�VXEVWLWXWHG�E\�D�ZDOO�RU�ZKDW�VRPH�
EHJDQ�FDOOLQJ�SRVWJUDIßWL�

7KH�VHFRQG�EORFN��Ø3DLQWLQJ�RII�WKH�FDQYDV��RU�WKH�XVH�RI�QRQ�SLFWRULDO�PDWHULDOVÙ��H[SORUHV�
DUWLVWV� DQG� ZRUNV� WKDW�� WKURXJK� WKH� XVH� RI� UHVLGXDO� HOHPHQWV� RI� SLFWRULDO� SUDFWLFH�� FRQWLQXH�
WDONLQJ�DERXW�SDLQWLQJ��7RJHWKHU�ZLWK�WKHLU�UHODWLRQVKLS�ZLWK�WKH�VSDFH�WKH\�RFFXS\��DUWZRUNV�
DQG�VWUDWHJLHV�DUH�DOVR�DQDO\VHG�

,Q� WKH� WKLUG�FKDSWHU�� Ø7KH�RWKHU�SDLQWLQJ��2U� WKH�XVH�RI�HOHPHQWV�DOLHQ� WR� WKH�SLFWRULDO�
ZRUOGÙ��ZRUNV�FUHDWHG�WKRXJK�WKH�LQFRUSRUDWLRQ�RI�HOHPHQWV�ZKLFK�GR�QRW�EHORQJ�WR�WKH�DUWLVWLF�
ZRUOG�DUH�DQDO\VHG��

)LQDOO\��WKH�IRUWK�FKDSWHU��Ø3DLQW�ZLWKRXW�SDLQWLQJ�RU�SDLQWLQJ�HPEHGGHG�LQ�RWKHU�PHGLXPVÙ��
IRFXVHV�RQ�D�JURXS�RI�DUWZRUNV�LQ�ZKLFK�K\EULGL]DWLRQ�RI�WKH�PHGLXP�LV�SURGXFHG��3DLQWLQJV�
ZKRVH�VWDWLF�QDWXUH�LV�EURNHQ�DQG�DUH�FRQYHUWHG�LQWR�ßOPV��SDLQWLQJV�FUHDWHG�ZLWK�D�FDPHUD�RU�
OLJKW��RU�VSDFHV�ZRYHQ�ZLWK�WKUHDG���,Q�DOO�RI�WKHVH��SDLQWLQJ�LV�VWLOO�SUHVHQW�DOWKRXJK�PRUH�DV�DQ�
LQWHQWLRQ�WKDQ�DV�D�PHGLXP�

&RPSOHPHQWLQJ�WKLV�WKHRUHWLFDO�VWXG\��WKH�SUDFWLFDO�SDUW�RI�WKLV�UHVHDUFK�FRQVLVWV�RI�D�VHULHV�
RI�LQWHUYLHZV�H[SODLQHG�SUHYLRXVO\��DQG�D�VHW�RI�SLFWRULDO�ZRUNV�ZKRVH�FRQFHSWXDO�EDVHV�DULVH�
IURP�WKH�UHàHFWLRQ�RQ�WKH�VSDFH�ZKHUH�SDLQWLQJ�RSHUDWHV�DQG�WKH�PRGLßFDWLRQ�RI�WKH�FRQFHSW�RI�
VSDFH�WKURXJK�FRORXU�
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�����$SSURDFKLQJ�WKH�VWDWH�RI�WKH�TXHVWLRQ�

3DLQWLQJ�KDV�àLUWHG�ZLWK�RWKHU�GLVFLSOLQHV�WR�EHFRPH�ZKDW�LW�LV�WRGD\��7KH�ODQJXDJH�XVHG��
IRUPDW��H[HFXWLRQ�DQG�SURFHVV��:H�DUH�DGGUHVVLQJ�D�VHDUFK�SDWK�ZLWKLQ�WKH� OLPLWV�RI�ZKDW� LV�
FRQVLGHUHG� SLFWRULDO�� HSLVRGHV� ZKLFK� FURVV� RYHU�� LQàXHQFH� DQG� UHRUJDQL]H� WKHLU� SRVLWLRQ��
XQDYRLGDEO\�DOWHULQJ�WKHLU�FRQFHSW�

,Q�DQ�DQDO\VLV�RI�WKH�FRQWHPSRUDU\�VLWXDWLRQ�ZH�FDQ�REVHUYH�WKH�DFWLYH�SUHVHQFH�RI�WKH�
VR� FDOOHG� expanded painting��3XWWLQJ� DQ� HQG� WR� WKH� FODVVLF� IRUPDW� DQG�EUHDNLQJ�ZLWK� WKH� WZR�
GLPHQVLRQDOLW\�RI�WKH�SLFWRULDO�SODQH�KDV�EHHQ�D�UHFXUULQJ�VWUDWHJ\�LQ�PDQ\�DUWLVWV��,Q�UHODWLRQ�WR�WKH�
FRQTXHVW�RI�WKLV�WKLUG�GLPHQVLRQ�RI�SDLQWLQJ��ZH�FDQ�KLJKOLJKW�VHYHUDO�GRFWRUDO�WKHVHV�WKDW�VKDUH��
WR�VRPH�H[WHQW��WKH�REMHFW�XQGHU�VWXG\�LQ�WKLV�UHVHDUFK��2QH�RI�WKHP�LV�La pictoridimensión. Proceso 
artístico diferenciado: constatación en Nueva York, 1989-90��UHDG�LQ�������8QLYHUVLGDG�&RPSOXWHQVH��
0DGULG���,Q�WKLV�WKHVLV�WKH�DXWKRU��5DP³Q�$OPHOD�*DUF­D��GHIHQGV�WKUHH�GLPHQVLRQDO�SDLQWLQJ�
�ZKLFK� KH� FDOOV�Pictoridimension�� DV� D� VHSDUDWH� DUWLVWLF� FDWHJRU\�� LQ� WHUPV� RI� ERWK� WUDGLWLRQDO�
SDLQWLQJ� DQG� VFXOSWXUH��+H� FRQVLGHUV� DQ\�PHGLXP� K\EULGL]DWLRQ� WR� EH� XVXUSDWLRQ� DQG� FLWHV�
6LP³Q�0DUFK¡Q�ZKR�LQGLFDWHG�WKDW�PHGLXP�UHVHDUFK�JHQHUDWHV�ØSURPLVFXLW\�DQG�UXSWXUHÙ�LQ�
DUWLVWLF�JHQUHV��SDUWLFXODUO\�LQ�SDLQWLQJ�DQG�LQ�VFXOSWXUH254��$OPHOD�XSKROGV�WKDW�SLFWRULDO�DUWZRUN�
LV�FRQVWUXFWHG�SUHFLVHO\�VR�WKDW�RXU�H\HV�URDP�RYHU�LW�DQG�WKURXJK�LWV�WZR�GLPHQVLRQDOLW\��+H�
PDLQWDLQV�WKDW�LI�YROXPHWU\�FRPHV�LQWR�SOD\��ZH�ZRXOG�EH�UHIHUULQJ�WR�VFXOSWXUH�RU�LQVWDOODWLRQ��
EXW�QHYHU�SDLQWLQJ�

In 3LQWXUD�PDW©ULFD� \� WULGLPHQVLRQDO��(YROXFL³Q� \� VLWXDFL³Q� DFWXDO��5HàH[LRQHV� WH³ULFR�SLFW³ULFDV 
�8QLYHUVLGDG�GH�0XUFLD���D�GRFWRUDO� WKHVLV�UHDG� LQ�������&DUORV�&DOOL]R�*XWL©UUH]�DGGUHVVHV�
RQFH�DJDLQ�WKH�VXEMHFW�RI�WKH�WKLUG�GLPHQVL³Q�LQ�SDLQWLQJ��WKH�VWDUWLQJ�SRLQW�RI�KLV�WKHVLV�FRXOG�
KDYH�EHHQ�ZKDW�ZDV�UHDG�LQ������E\�-XDQ�&DUORV�-LP©QH]�3©UH]�La textura como element esencial 
de la pintura. Antecedentes y consecuentes. -LP©QH]�3©UH]�IRFXVHV�RQ�WKH�LPSRUWDQFH�RI�WH[WXUH�DQG�
PDWHULDOV�DV�DQ�H[SUHVVLYH�WRRO�LQ�SDLQWLQJ��+H�PDNHV�D�GHWDLOHG�VWXG\�RI�WH[WXUH�DQG�PDWHULDO�LQ�
SLFWRULDO�DUWZRUN�EXW�KH�GRHV�QRW�DQDO\VH�WKH�LQFRUSRUDWLRQ�RI�H[WUD�SLFWRULDO�PDWHULDOV��7KLV�LV�
ZKHUH�&DOL]D�FRPHV�LQ��,Q�KLV�VWXG\�KH�FUHDWHV�FDWHJRULHV�VXFK�DV�Ø7KUHH�GLPHQVLRQDO�3DLQWLQJÙ��
LQ�WHUPV�RI�WKH�TXDQWLW\�RI�PDWHULDO�XVHG�LQ�WKH�DUWZRUN��DQG�KH�VHSDUDWHV�SDLQWLQJ�DV�D�JHQUH�
LQGHSHQGHQW�RI�LQVWDOODWLRQV��YLGHRV�RU�ODQG�DUW�

2XU�WKHVLV�PDLQWDLQV�D�JHQHUDO�SLFWRULDO�FDWHJRU\��QRW�RQO\�DFFRUGLQJ�WR�WKH�PDWHULDOV�WKDW�
IRUP�LW�EXW�EDVHG�RQ�D�SUHPLVH��SDLQWLQJ�LV�DQ�DWWLWXGH��'HVSLWH�PDNLQJ�VHSDUDWLRQV�LQ�RUGHU�WR�
DSSURDFK�WKH�VXEMHFW�PDWWHU��HYHU\WKLQJ�FRXOG�EH�SODFHG�LQ�WKH�VDPH�FDWHJRU\��Still painting�

����6LP³Q�0DUFK¡Q��Del arte objetual al arte de concepto��0DGULG��$OEHUWR�&RUD]³Q���������QG�(G���������S�����
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A pintura depois da pintura��E\�,VDEHO�6DELQR��D�ERRN�SXEOLVKHG�LQ�������LV�D�EURDG�VWXG\�RI�
WKH�GHßQLWLRQ�RI�SDLQWLQJ�IURP�3ODWR�WKURXJK�WR�0LFKHODQJHOR�DQG�*RHWKH��LQ�ZKLFK�WKH�DXWKRU�
ORRNV�H[WHQVLYHO\�DW�WKH�GHDWK�RI�SDLQWLQJ�DQG�WKH�FULVLV�RI�SDLQWLQJ�ZKLFK�UHDFKHV�WKH�GLJLWDO�HUD�

/DVWO\��WKH�WKHVLV�ZKLFK�KDV�VXSSRUWHG�DQG�EHHQ�D�UHIHUHQFH�IRU�WKLV�UHVHDUFK�LV�Lo que la 
SLQWXUD�QR�HV��/D�O³JLFD�GH�OD�QHJDFL³Q�FRPR�DßUPDFL³Q�GHO�FDPSR�H[SDQGLGR�GH�OD�SLQWXUD�E\�$OPXGHQD�
)HUQ¡QGH]�)DUL±D��$IWHU�DQDO\VLQJ�WKH�WH[W�Ø/D�HVFXOWXUD�HQ�HO�FDPSR�H[SDQGLGRÙ�E\�5RVDOLQG�
.UDXVV��DQG�EDVHG�RQ�WKH�WKHRU\�RI�QHJDWLRQ��)HUQ¡QGH]�)DUL±D�IRUPXODWHV�D�VWUXFWXUDWLRQ�RI�D�
VLPSOH�EXW�FUXVKLQJ�ORJLF�RUJDQL]HG�LQ�IRXU�EORFNV�

0HGLXP���1R�PHGLXP��

)UDPH���1R�IUDPH��

7ZR�GLPHQVLRQDO���1RW�WZR��GLPHQVLRQDO��

6WDWLF���1RW�VWDWLF�

7KH�HYROXWLRQDU\�GHYHORSPHQW�RI�SDLQWLQJ�KDV�WDNHQ�LW�DORQJ�D�URDG�LQ�ZKLFK�YROXPHWU\�
KDV�LQFUHDVHG�WR�WKH�SRLQW�RI�EUHDNLQJ�ZLWK�DQ\�WUDFH�RI�WZR�GLPHQVLRQDOLW\��WKXV�FRQTXHULQJ�
VSDFH��

:H�VWXG\�SLFWRULDO�DQWHFHGHQWV�ZKLFK�KDYH�LQàXHQFHG�WKLV�H[SDQVLRQ�RI�SDLQWLQJ��WRJHWKHU�
ZLWK�PRWLYDWLRQV�WKDW�GULYH�DUWLVWV�WR�XVH�DOO�W\SHV�RI�HOHPHQWV�DV�ZHOO�DV�WKH�K\EULGL]DWLRQ�RI�
ODQJXDJHV�WR�DFKLHYH�D�ßQDO�SLFWRULDO�LPDJH�

3DLQWLQJ�� VFXOSWXUH�� LQVWDOODWLRQ�� JUDIßWL�� YLGHRÞZH� ZLOO� GLVFXVV� WKHLU� SODVWLF� TXDOLWLHV�
WKURXJK�WKH�DQDO\VLV�RI�SURFHVVHV��ZLWKRXW�RUGHULQJ�WKHP�KLHUDUFKLFDOO\�� LQ�RUGHU�WR�GLVFRYHU�
ZKDW�LV�VSHFLßF�LQ�HDFK�WRSLF�DQG�DFKLHYH�D�EHWWHU�XQGHUVWDQGLQJ�RI�WKHLU�SXUSRVHV��

7KH� H[SDQVLYH� QDWXUH� RI� SDLQWLQJ� LV� VRPHWKLQJ� LQKHUHQW�� GHVSLWH� KDYLQJ� XQGHUJRQH�
PRGLßFDWLRQV�DQG�HYHQ�RFFOXVLRQ�LW�KDV�DOZD\V�SOD\HG�ZLWK�LWV�RZQ�FRQFHSWXDO�LI�QRW�SK\VLFDO�
ERXQGDULHV��3DLQWLQJ�VWRSV�EHLQJ�D�ODQJXDJH�RI�SURGXFWLRQ�DQG�EHFRPHV�DQ�RSHQ�FRQFHSW�ZKLFK�
QRXULVKHV�LWVHOI�DQG�SURVSHUV�
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0.6. Conclusions.

7KH�FRQFOXVLRQV�RI�WKLV�WKHVLV�DUH�LQ�WHUPV�RI�WKH�GLVDSSHDUDQFH�RI�WKH�WUDGLWLRQDO�FRQFHSW�
RI�SDLQWLQJ�DQG�WKH�GHYHORSPHQW�RI�D��UH�GHßQLWLRQ�ZKLFK�HQFRPSDVVHV�WKH�UXSWXUH�RI�WKH�WZR�
GLPHQVLRQDOLW\�RI�WKH�IRUPDW��H[SDQVLRQV�DQG�K\EULGL]DWLRQ�ZLWKLQ�WKH�VR�FDOOHG�GLVFLSOLQHV��

���7R�GHYHORS�WKLV�UHVHDUFK�ZH�FRQVLGHUHG�LW�QHFHVVDU\�WR�EHJLQ�ZLWK�DQ�H[DPLQDWLRQ�RI�
WKH�KLVWRULFDO�FRQFHSW�RI�WKH�VLWXDWLRQ�GHVFULEHG�DV�WKH�FHQWUDO�K\SRWKHVLV��7KURXJK�WKH�DQDO\VLV�
RI�WKH�FRXUVH�SDLQWLQJ�KDV�WDNHQ��ZH�REVHUYHG�WKDW�FULVHV�DQG��RQ�RFFDVLRQV��WKH�GHDWK�RI�WKH�
ROGHVW�PHGLXP�LQ�H[LVWHQFH��ZDV�UHFXUUHQW���7DUDEXNHQ��LQ�KLV�ZRUN�El ultimo cuadro��EODPHV�WKH�
GHWHULRUDWLRQ�RI�SDLQWLQJ�RQ�LWV�RZQ�FRQVWUXFWLYH�FRPSRQHQWV��*UHHQEHUJ��RQ�WKH�RWKHU�KDQG��
FRQVLGHUHG� WKDW� WKH�RSHQLQJ�XS�RI�GLVFLSOLQHV� VKRXOG�QRW� RFFXU� DQG� WKDW� LWV� DIßUPDWLRQ�DV� D�
VWURQJ��LQGHSHQGHQW�FDWHJRU\�ZRXOG�DULVH�IURP�WKH�DFFHSWDWLRQ�RI�LWV�RZQ�ERXQGDULHV�Ó�WKH�àDW�
VXUIDFH��WKH�VKDSH�RI�LWV�IUDPH��WKH�SURSHUWLHV�RI�SLJPHQWV��HWF��:H�VDZ�WKDW�GHVSLWH�DWWHPSWV�
WR�NHHS�SDLQWLQJ�ZLWKLQ�DQ�RSSUHVVLYH�UHFHSWDFOH��WKHVH�HIIRUWV�KDYH�OHDG�WR�JUHDWHU�OLEHUDWLRQ���
)UDQN�6WHOOD�FKDOOHQJHG�WKH�VKDSH�RI�WKH�SLFWXUH��DQG�FRQVLGHULQJ�WKDW�ERXQGDULHV�LQ�WKLV�VHQVH�
FRQWULEXWH�QRWKLQJ�WR�SDLQWLQJ��KH�FUHDWHG�LUUHJXODU�IRUPDWV�ZKLFK��DFFRUGLQJ�WR�VRPH�WKHRULVWV��
FRPSHWHG�ZLWK� VFXOSWXUH�� WKHUHE\� ORVLQJ� LWV� XQLTXHQHVV�� &RQWUDU\� WR� H[SHFWDWLRQV�� SDLQWLQJ�
VKRZHG�VRPH� LQFLSLHQW� VLJQV�RI�GHßDQFH� WRZDUGV� WKH� OLPLWLQJ� WKHRULHV�RI�*UHHQEHUJ��'DQWR��
&ULPS�RU�7DUDEXNLQ��DQG�VRPH�SURYRFDWLYH�ZRUNV�DURVH�ZKLFK�FDVW�GRXEWV�RQ�WKHLU�EHORQJLQJ�
WR�DQ\�FDWHJRU\�

0RVW� WKHRULVWV� FRLQFLGH� LQ� WKDW� LQ� PRGHUQ� WLPHV� SDLQWLQJ� SURJUHVVHV� WRZDUGV� VSDFH��
EHJLQQLQJ�ZLWK�WKH�DSSURDFKHV�E\�(O�/LVVLWVN\�DQG�KLV�SURMHFW�Proun��DQG�.XUW�6FKZLWWHUV�LQ�
Merzbau��7KH�IRUPHU��WKURXJK�WKH�XVH�RI�WKH�VSDFH�UHFHSWDFOH�DV�D�PDWHULDO�LQ�LWVHOI��LQWURGXFLQJ�
WKH�XVH�RI�SDLQW�RQ�ZDOOV�DQG�VRPH�HOHPHQWV�ZKLFK�EUHDN�ZLWK�WZR�GLPHQVLRQDOLW\��7KH�ODWWHU�
WKURXJK�WKH�LQWURGXFWLRQ�RI�REMHFWV�ZLWK�D�VLJQLßFDQW�V\PEROLF�PHDQLQJ��)URP�WKHQ�RQ��WKHVH�
VWUDWHJLHV�KDYH�EHHQ�UHSHDWHG��FRPELQHG�DQG�XSGDWHG�LQ�FRQWHPSRUDU\�DUWLVWLF�SUDFWLFHV�

%RWK�SKRWRJUDSK\�LQLWLDOO\��IROORZHG�ODWHU�E\�WHFKQRORJ\��DSSHDU�WR�ZDQW�WR�SXW�DQ�HQG�
WR�SDLQWLQJ��EXW�SDLQWLQJ�KDV�QHYHU�EHHQ�DW�WKH�PHUF\�RI�1HZ�0HGLXPV��RQ�WKH�FRQWUDU\��WKHLU�
DUULYDO�UHSUHVHQWHG� OLEHUDWLRQ��)LUVWO\� IURP�PLPHWLF�FDSDFLWLHV�DQG�VHFRQGO\�IURP�WKH� LQßQLWH�
SRVVLELOLWLHV�WKDW�WKHVH�DFFHSWHG�UHODWLRQVKLSV�RIIHU��&UHDWRUV�ZLOO�UHVHDUFK�WKH�SRVVLELOLWLHV�WKH�
PHGLXP�RIIHUV�DQG��EUHDNLQJ�ZLWK�WKH�SK\VLFDO�DQG�FRQFHSWXDO�ERXQGDULHV��ZLOO�FRQWLQXH�WDONLQJ�
DERXW�SDLQWLQJ�
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:H�FRQVLGHU�WKHQ�WKDW�SDLQWLQJ��ZKLFK�LV�PRUH�D�WUDGLWLRQ�WKDQ�D�WHFKQLTXH��QHYHU�DFWXDOO\�
GLHG��GHVSLWH�QXPHURXV�DWWHPSWV�WR�NLOO�LW�RII�LW�ULVHV�DJDLQ�ZLWK�HYHQ�JUHDWHU�IRUFH��2YHUFRPLQJ�
FRQYHQWLRQV��SDLQWLQJ�UHLQYHQWV�LWVHOI��VSUHDGV�DQG�PXWDWHV��,W�HYHQ�EHFRPHV�WKH�LGHD�RI�SDLQWLQJ�
EXW��EHLQJ�VRPHWKLQJ�HVVHQWLDOO\�KXPDQ��LW�GRHVQÖW�GLVDSSHDU�EHFDXVH�LWV�RZQ�PHFKDQLVPV�DUH�
VWLOO�YDOLG�WR�FRPPXQLFDWH�DQG�H[SUHVV�LGHDV��+XPDQ�EHLQJV�QHHG�WR�OHDYH�WKHLU�PDUN�

���$IWHU�GHOYLQJ�LQWR�WKH�FUHDWLYH�VWUDWHJLHV�XVHG�E\�DUWLVWV�LQ�SDLQWLQJ��RUJDQLVHG�LQ�IRXU�
EORFNV�ZKLFK�ZH�KDYH�FDOOHG�betrayals of painting��ZH�FRQVLGHU�WKDW�

First betrayal (Still painting). 'HVSLWH�IUHHLQJ�WKH�FDQYDVV�IURP�WKH�IUDPH��H[KLELWLQJ�WKH�
IUDPH�DQG�HYHQ� WKH�SDLQW�� DQG� VWULSSLQJ� LW� WR� H[SRVH� LW� LQ� LWV� HVVHQFH��SDLQW�� DUWLVWV� FRQWLQXH�
H[SHULPHQWLQJ�DQG�UHàHFWLQJ�RQ�WKH�LGHD�RI�SDLQWLQJ�

Second betrayal (Painting off the canvass).�7KH�XVH� RI� H[WUD� SLFWRULDO� HOHPHQWV� RU� UHVLGXDO�
PDWHULDOV�JHQHUDWHG�LQ�SLFWRULDO�DFWLYLW\�DOORZV�XV�WR�FRQWLQXH�SURJUHVVLQJ�LQ�WKH�H[SHULPHQWDWLRQ�
RI�SDLQWLQJ�DQG�LWV�H[SDQVLRQ�WRZDUGV�WKH�FRQWDLQLQJ�VSDFH��WR�LQYDGH�LW�DQG�FRQYHUW�LW�LQWR�DQ�
DFWLYH�SDUW�RI�WKH�ZRUN�

Third betrayal (The other painting).�7KH�XVH�RI�HOHPHQWV�ZKLFK�GR�QRW�EHORQJ�WR�WKH�SLFWRULDO�
ßHOG�VXFK�DV�YLQ\O��FHUDPLF�RU�SODVWLF�REMHFWV�FDQ�SURGXFH�SLFWRULDO�DUWZRUN�

Fourth betrayal (Painting without paint). 7KH� XVH� RI� K\EULGL]DWLRQV� EHWZHHQ� GLIIHUHQW�
PHGLXPV�DOORZV�XV�WR�H[SHULPHQW�ZLWK�DQG��UH�WKLQN�WKH�LGHD�RI�SDLQWLQJ�

:H�FDQ��WKHUHIRUH��GHWHUPLQH�WKDW�WKH�RSHQLQJ�XS�RI�WKH�FRQFHSW�LV�GHßQHG�E\�WZR�HVVHQWLDO�
IDFWV�ZKLFK�PDNH�D�SLHFH�RI�DUWZRUN�D�SDLQWLQJ�

� 2Q�WKH�RQH�KDQG��WKH�SLFWRULDO�LQWHQWLRQ�RI�WKH�FUHDWRU�ZKLFK��GHVSLWH�QRW�XVLQJ�SDLQW��
FDQYDVV�RU�EUXVKHV�LV�HYLGHQW�LQ�WKH�ßQDO�FUHDWLRQ��,W�LV�WKH�H\H�RI�WKH�SDLQWHU�WKDW�FRQFHLYHV�WKH�
LPDJH��HYHQ�WKRXJK�LWV�PDWHULDOL]DWLRQ�LV�IDU�IURP�WKH�WUDGLWLRQDO�LGHD�RI�D�SLFWXUH�
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2Q�WKH�RWKHU�KDQG��FRQWHPSODWLRQ��7KH�VSHFWDWRU�DGRSWV�D�YLVXDO�SRVLWLRQ�VLPLODU�WR�ZKHQ�
FRQWHPSODWLQJ�D�SDLQWLQJ��7KH�YLVXDO�SDWK�RI�FRORXU�PDNHV�WKH�H\H�SXW�WKH�VFHQH�WRJHWKHU��FUHDWLQJ�
D�FKURPDWLF�VHTXHQFH��2WKHU�IDFWRUV�VXFK�DV�WKH�FRPSRVLWLRQ��VSDFH�RU�UK\WKP�DOVR�UHPLW�XV�WR�
WKH� WUDGLWLRQDO� FRQFHSWLRQ� RI� D� SLFWXUH�� ,Q� DJUHHPHQW�ZLWK�'DYLG�%DUUR��ZH� GHWHUPLQH� WKDW�
HYHU\WKLQJ�ZH�KDYH�PHQWLRQHG�WHOOV�XV�DERXW�SDLQWLQJ�H[FHSW�WKH�GHßQLWLYH�RYHUFRPLQJ�RI�WKH�
FRQFHSW�RI�IUDPH��JLYHQ�WKDW�WKH�WHUP�SDLQWLQJ�UHPDLQV�XQFKDQJHG��DOWKRXJK�LWV�VROXWLRQV�DUH�
PRGLßHG��2XU�FRQWHPSODWLRQ�RI�D�ZRUN�E\�-HVVLFD�6WRFNKROGHU�LV�FRPSDUDEOH�WR�WKH�REVHUYDWLRQ�
RI�D�ZRUN�E\�<DJR�+RUWDO��HYHQ�WKRXJK�WKHLU�FRPSRQHQWV�DUH�FRPSOHWHO\�GLIIHUHQW�

���)LQDOO\��ZH�FRQFOXGH�WKDW� WKH�ERXQGDULHV�ZKLFK�KDYH�VWUDLJKW�MDFNHWHG�DQG�FRQßQHG�
SDLQWLQJ�IRU�FHQWXULHV�KDYH�FRQYHUWHG�LW�LQWR�D�ULFKHU�PHGLXP�ZKLFK�KDV�SURJUHVVHG�WKDQNV�WR�
WKH�PL[LQJ�RI�GLVFLSOLQHV�DQG�VSDWLDO�H[SDQVLRQ��7RGD\��WKH�ERXQGDU\�RI�GLVFLSOLQHV�LV�QRW�RQO\�
XQQHFHVVDU\�EXW�LV�DOVR�DQ�XQTXHVWLRQDEOH�VXEMHFW�IRU�GHEDWH��$OO�GLVFLSOLQHV�DUH�ULFKHU�EHFDXVH�
WKH\�DUH�ßQDOO\�IUHH��QRZDGD\V�ZH�GRQÖW�WDON�DERXW�SDLQWLQJ��ZH�FDOO�LW��LQ�WKH�ZRUGV�RI�2PDU�
3DVFXDO��The Era of Promiscuity��:H�DUH�DW�D�VWDJH�RI�QHJRWLDWLRQ�EHWZHHQ�PDWXUH�PHGLXPV��DQG�
DQ\�UHODWLRQVKLS�HQULFKHV�WKH�ZRUN�LQ�TXHVWLRQ��:H�FDQ�QR�ORQJHU�WDON�DERXW�LPSXULW\�EXW�TXLWH�
WKH�RSSRVLWH�EHFDXVH�WKHUH�LV�QRWKLQJ�SXUHU�WKDQ�WKDW�ZKLFK�LV�ERUQ�RI�WKH�àHVK�
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Una batalla con dos ganadoras

6LHPSUH�KH�SHQVDGR�TXH�D�OD�KRUD�GH�FUHDU��ORV�DUWLVWDV�QR�SXHGHQ�GHMDU�D�XQ�ODGR�VX�
FDU¡FWHU�\�VX�IRUPD�GH�VHU��$O�PHQRV�ORV�DUWLVWDV�DXW©QWLFRV��/HWLFLD�9¡]TXH]�HV�XQ�HMHPSOR�
FODUR�GH�HVWD�WHRU­D��/H�SRQH�SDVL³Q�D�WRGR�OR�TXH�KDFH��6L�HOOD�FUHH�HQ�DOJR��HV�FDSD]�GH�
FRQWDJLDUWH�\�FRQYHQFHUWH�GH�SU¡FWLFDPHQWH�FXDOTXLHU�FRVD��/D�IXHU]D�GH�VXV�FRQYLFFLRQHV�VH�
SODVPD�HQ�ORV�OLHQ]RV��SDUHGHV�\�FXDOTXLHU�HOHPHQWR�TXH�VH�FUXFH�HQ�VX�FDPLQR��3RU�HVR�QR�
HV�GH�H[WUD±DU�TXH�VX�SLQWXUD�VH�H[SDQGD�SRU�ODV�VXSHUßFLHV�FRPR�XQD�ERFDQDGD�GH�DLUH���(V�
LPSRVLEOH�SRQHU�O­PLWHV�D�HVWD�PDUHD�GH�FRORUHV��TXH�SHVH�D�VHU��SRU�OR�JHQHUDO��HQ�WRQRV�SDVWHO��
VH�DJLWDQ�FRPR�XQD�WRUPHQWD�FRQWHQLGD��/HWLFLD�GRPLQD�HO�MXHJR�HQ�HO�TXH�XQ�VLPSOH�WUR]R�GH�
SDSHO��SXHGH�WUDQVIRUPDUVH�HQ�XQD�SLH]D�PDFL]D��8QH�FRQFHSWRV�GLVWDQFLDGRV�FRPR�IUDJLOLGDG�
\�URWXQGLGDG�\�OR�FRQVLJXH�VLQ�DSDUHQWHPHQWH�QLQJºQ�HVIXHU]R��/D�IXHU]D�GH�OR�G©ELO��/D�
GHELOLGDG�GH�OR�IXHUWH�

(Q�VX�SLQWXUD�VLHPSUH�KD\�XQ�GL¡ORJR��(QWLHQGR�VXV�REUDV�FRPR�FRQYHUVDFLRQHV�
TXH��PDQWLHQH�FRQ�VXV�UHIHUHQWHV��TXH�YDQ�GHVGH�1XULD�0RUD�R�)HGHULFR�+HUUHUR�SDVDQGR�
SRU�*XLOOHUPR�0RUD�\�)HGHULFR�*DUF­D�/RUFD��1RPEUHV�\�DSHOOLGRV�TXH�SDUHFHQ�KDFHU�XQ�
SRHPD�\�TXH�FRQ�ORV�FRORUHV�GH�/HWLFLD�DFDEDQ�VL©QGROR��$�/HWLFLD�OH�HQFDQWD�KDEODU��\�D�
P­�PH�HQFDQWD�HVFXFKDUOD��8QD�YH]�P¡V��YHPRV�FRPR�HOOD�\�VX�DUWH�GHVGLEXMDQ�ORV�O­PLWHV��
HQWUH�DUWLVWD�\�SHUVRQD��3RGHPRV�KDEODU�GXUDQWH�KRUDV�VREUH�FRVDV�VXSHUàXDV�\�SDVDU�D�ODV�
SURIXQGLGDGHV�P¡V�WUDVFHQGHQWDOHV��WDO�FRPR�RFXUUH�HQ�VX�SLQWXUD��8QD�HSLGHUPLV�GH�XQ�D]XO�
D±LO�HV�DUD±DGD�SRU�XQ�IXFVLD�GHVJDUUDGRU��\�SHVH�D�OD�SRWHQFLD�VDOYDMH�GHO�JHVWR��QR�SRGHPRV�
KDEODU�GH�YLROHQFLD��(Q�HVWH�MXHJR��WRGR�OR�TXH�VXFHGH�FRQYLHQH��0XFKRV�GH�ORV�WUD]RV�TXH�
YHPRV�HQ�VXV�FROODJHV�SDUHFHQ�O¡JULPDV��OOXYLD�WDO�YH]��<R�YHR�JRWDV�GH�YHUGDG�TXH�PH�HYRFDQ�
D�PXMHUHV�SRGHURVDV�\�YDOLHQWHV�FRPR�)ULGD�R�&KDYHOD��3HUVRQDV�TXH�KLFLHURQ�OR�TXH�TXLVLHURQ�
FRPR�TXLVLHURQ��1R�SXHGR�YHU�VX�REUD�\�QR�YLVXDOL]DU�D�OD�SURWDJRQLVWD�GH�%RGDV�GH�6DQJUH�
KX\HQGR�D�FDEDOOR�GH�VX�ERGD��2OLYDUHV��8QD�OXQD�FRQ�OX]�D]XO��8QD�OX]�D]XO�FRQ�DUD±D]RV�
IXFVLDV�
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&XDQGR�/HWLFLD�9¡]TXH]�QRV�SUHVHQWD�XQD�REUD��WHQHPRV�TXH�VHU�FRQVFLHQWHV�GH�TXH�
HVWDPRV�YLHQGR�OD�SXQWD�GH�XQ�LFHEHUJ��(Q�HVH�UHVXOWDGR�HVW¡Q�ORV�FRORUHV�\�WUD]RV�TXH�
ORJUDURQ�OOHJDU�KDVWD�OD�VXSHUßFLH��GHEDMR�GH�HOORV�UXJH�XQD�PDUHD�GH�FRORUHV�H�LGHDV�TXH�VH�
DUUHPROLQDQ�FRPR�HVH�ØU­R�RVFXUR��OOHQR�GH�UDPDV��TXH�DFHUFDED�D�P­�HO�UXPRU�GH�VXV�MXQFRV�\�
VX�FDQWDU�HQWUH�GLHQWHVÙ��/D�1RYLD��$FWR�,,�%RGDV�GH�6DQJUH��

(O�WDOHQWR�QR�FRQRFH�DFRWDPLHQWRV��6H�H[SDQGH��(V�OLEUH��&RPR�VX�SLQWXUD��6DEHU�
HOHJLU�HO�PDWHULDO�\�HO�FRORU�SUHFLVR�HQ�FDGD�LQVWDODFL³Q�HV�XQ�GRQ��/D�GXUH]D�GH�OR�IU¡JLO��/D�
IUDJLOLGDG�GH�OR�GXUR��8QD�WUDSHFLVWD�TXH�QXQFD�VH�FDH��

8QD�EDWDOOD�FRQ�GRV�JDQDGRUDV��(OOD�\�VX�SLQWXUD�

  

� � � � � � � � &ULVW³EDO�7DEDUHV��
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Process  ���������

,PDJHQ�GLJLWDO�LPSUHVD�VREUH�PHWDFULODWR��'LPHQVLRQHV�YDULDEOHV��

/D�GRFXPHQWDFL³Q�GH�ORV�SURFHVRV�FUHDWLYRV�HQWUH������\������GD�OXJDU�D�PDV�GH�����LP¡JHQHV��(VWD�
GRFXPHQWDFL³Q�QR�HV�REMHWLYD��1R�VH�UHSUHVHQWD�HO�SURFHVR�HQ�VX�WRWDOLGDG��7UDV�OD�F¡PDUD�VH�VHOHFFLRQD�
OD�SDUWH�TXH�P¡V�PH�LQWHUHVD��SHQVDQGR�FRPR�SLHQVR�PLHQWUDV�SLQWR��SHQVDQGR�OD�PDWHULD�\�HO�FRORU�

Aprehender el proceso, efímero, fugaz, íntimo. La pintura aparece siempre húmeda, haciéndose, en pleno acto 
GH�FUHDFL³Q��(O�SURFHVR�VH�PDQWLHQH�SRU�ßQ��LQWDFWR��

Eterno, para ser mirado. 
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Process Seascape ����������
,PDJHQ�GLJLWDO�LPSUHVD�VREUH�PHWDFULODWR�����[��FP�

                 Colores que jamás has visto, atardeceres que duran horas. 
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Kahlo 2013

9LQLOR�VREUH�SLHGUD��0RQXPHQWR�OD�9LFWRULD��3OD]D�GH�ODV�%DWDOODV��'LPHQVLRQHV����PHWURV�DOWR��

,QWHUYHQFL³Q�HI­PHUD���$UW-DHQ�����

&ROXPQD��VRSRUWH�TXH�VLUYH�GH�DPSDUR��DSR\R�R�SURWHFFL³Q��/D�IUDJPHQWDFL³Q�OD�FRQYLHUWH�HQ�
DOJR�LQºWLO��VLQ�XVR���

(Q�.DKOR��OD�FROXPQD�VH�FRQYLHUWH�HQ�OLHQ]R�\�VH�DVXPHQ�ORV�UHFRUULGRV�H�LPSHUIHFFLRQHV�GH�
OD�VXSHUßFLH��+DFLHQGR�XQ�JXL±R�DO�QRPEUH�GH�OD�SOD]D��Las batallas�HQ�+RQRU�D�ODV�%DWDOODV�
GH�%DLO©Q��UHVFDWDPRV�XQR�GH�ORV�QRPEUHV�P¡V�LPSRUWDQWHV�HQ�OD�KLVWRULD�GH�OD�SLQWXUD��)ULGD�
.DKOR��TXH�OXFK³�\�YHQFL³�D�SHVDU�GH�ODV�IUDFWXUDV�\�HO�GRORU��

$KRUD��HVDV�IUDFWXUDV�VH�UHSUHVHQWDQ�HQ�FDGD�XQR�GH�ORV�FRORUHV�TXH�LQYDGHQ�HO�PRQXPHQWR��280280



281 



Señales 2013-2014

&LQWD�DGKHVLYD�VREUH�PXUR��'LPHQVLRQHV�YDULDEOHV���,QWHUYHQFLRQHV�HI­PHUDV�HQ�HO�HVSDFLR�XUEDQR��
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Boundless 2013

$FU­OLFR�VREUH�OLHQ]R��'LPHQVLRQHV�����[���FP��

([SRVLFL³Q�FROHFWLYD�FRQ�PRWLYR�GH�Symposium Paint Club��%HDFRQVßHOG��/RQGUHV��

              Estrapalucio. Vejez, piel rota. Muerta. Tela frágil. Quebrada.
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Inasibles 2014

'LEXMR�HQPDUFDGR����[��FP��&LQWD��O¡SL]��SLQWXUD�\�SDSHO�VREUH�PXUR��'LPHQVLRQHV�YDULDEOHV

No existe el espacio que pueda atraparla, ella siempre será libre, abierta, invasiva. 
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Horizontes 2014

&LQWD�DPHULFDQD�VREUH�SLHGUD��,QWHUYHQFL³Q�HI­PHUD�HQ�HO�HVSDFLR�XUEDQR��

5HDOL]DGD�FRQ�PRWLYR�GH�OD�%HFD�&KDQJH�\�&DVD�GH�ODV�$UWHV��$ODQ­V�GH�OD�6LHUUD��6HYLOOD���

Existen horizontes que nacen y mueren sin que nadie los vea, no hay nada que los frene, nada que los contenga. 

/­QHD�SHUGLGD��O­QHD�TXH�VH�EXVFD�HQ�HO�ßQ�GH�ODV�FRVDV��
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Ocupante anónimo 2014

3DSHO�GH�VHGD��SDSHO�DGKHVLYR�\�FLQWD��,QWHUYHQFLRQHV�HI­PHUDV�HQ�HO�HVSDFLR�XUEDQR��

'LPHQVLRQHV�YDULDEOHV��

Ellas y su memoria, testigo de gritos, testigo de risas. Lienzo espontáneo, fracturado pero libre. 

Ocupante anónimo que todo lo ocupa, que todo lo invade. 
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La frontera 2014

3LQWXUD�� SDSHO� \� YLQLOR� VREUH� PXUR� \� VXHOR�� ,QWHUYHQFL³Q� HI­PHUD� FRQ� PRWLYR� GH� OD� )HULD� GH� $UWH��
)$&%$����)DFXOWDG�GH�EHOODV�$UWHV�$ORQVR�&DQR��*UDQDGD���

Se va y nadie puede frenarlo. Atrás queda la memoria, el recuerdo de lo que fue. Ya nadie sabe cuando ni 
porqué. 

/H�GLMLPRV�DGL³V�KDFH�GHPDVLDGR�\�HOOD�VH�TXHG³�LQWDFWD�SHUR�GLVWDQWH��6XVSHQGLGD�SRU�XQ�KLOR�­QßPR��

Imposibles que vuelan buscando el camino de vuelta. Camino, que nadie encuentra. 

292



293 



On the Edge 2015

$FU­OLFR�VREUH�OLHQ]R����[��FP��

$G�LQßQ­WXP
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Juegos en la aurora 2015

3LQWXUD�VREUH�PXUR��,QWHUYHQFL³Q�HQ�/D�FDVD�GH�ODV�DUWHV��

5HDOL]DGD�FRQ�PRWLYR�GH�OD�%HFD�&KDQJH��$\XQWDPLHQWR�$ODQ­V�GH�OD�6LHUUD��6HYLOOD���

-XQWR�D�1HNDQH�0DQULTXH�\�&ULVWLQD�&DSLOOD
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On the Edge II 2015

$FU­OLFR�VREUH�OLHQ]R����[��FP�
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Inasibles II 2015

'LEXMR�HQPDUFDGR����[��FP��&LQWD��O¡SL]��SLQWXUD�\�SDSHO�VREUH�PXUR��'LPHQVLRQHV�YDULDEOHV
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Sin título 2015

)RWRJUDPDV�9LGHR��

Bimbache Open Art��(O�+LHUUR��&DQDULDV�

-XQWR�D�(GXUQH�+HUUDQ]��$OEHUWR�0DUW­QH]��-XDQPD�5RTXH�\�&ULVW³EDO�7DEDUHV���
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Cuadro 2015

Bimbache Open Art��(O�+LHUUR��&DQDULDV�

9LQLOR�VREUH�SLHGUD�\�FULVWDO��'LPHQVLRQHV�YDULDEOHV

Entelequia. El cuadro como ventana al mundo
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Maloca 2015

Bimbache Open Art��(O�+LHUUR��&DQDULDV�

9LQLOR�VREUH�SLHGUD�\�DVIDOWR��
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)267(5��+DO��et al: Arte desde 1900. Modernidad, antimodernidad, posmodernidad��0DGULG��$NDO��������

)267(5��+DO��et al��La Postmodernidad���������%DUFHORQD��.DLU³V�6�$������

)28&$8/7��0LFKHO��Saber y verdad��0DGULG��(GLFLRQHV�GH�OD�3LTXHWD��������

– Las palabras y las cosas. Una arqueología de las ciencias humanas��0©[LFR��6LJOR�
;;,�(GLWRUHV��������

FRANCBLIN,�&DWKHULQH��Daniel Buren��6DQWD�0RQLFD��$UW�3UHVV������

GARCÍA LÓPEZ, Antonio, et al���Investigación y docencia en Bellas Artes��&ROHFFL³Q��(Q�WRUQR�DO�DUWH��
1z���0DGULG��0XVLYLVXDO�������

*2')5(<��7RQ\��La pintura hoy.�/RQGUHV��3KDLGRQ������

*�0(=�02/,1$��-XDQ�-RV©��Las estrategias del dibujo en el arte contemporáneo��0DGULG��(GLFLRQHV�
&¡WHGUD��������

GÓMEZ MOLINA,�-XDQ�-RV©��et al. Los nombres del dibujo. 0DGULG��&¡WHGUD������

*20%5,&+��(��+��Arte e ilusión. Estudio sobre la psicología de la representación pictórica. 0DGULG��'HEDWH��
�������7UDGXFFL³Q�GH�*DEULHO�)HUUDWHU��

– La evidencia de las imágenes��%DUFHORQD��6DQV�6ROHLO�(GLFLRQHV�������

GONZÁLEZ FLORES, /DXUD��Fotografía y pintura ¿Dos medios diferentes? %DUFHORQD��*XVWDYR�*LOL��
2005
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*5((1%(5*��&OHPHQW���Arte y cultura��Ensayos críticos��%DUFHORQD��3DLG³V�,E©ULFD��������
– La pintura moderna y otros ensayos��(G��)©OL[�)DQ©V��0DGULG��(GLFLRQHV�

6LUXHOD��6��$�������
– La nueva escultura. Arte y Cultura. Ensayos críticos.�%DUFHORQD��(G��*XVWDYR�

*LOL�6�$�������
*526(1,&.��87$��Art Now.�&RORQLD��7DVFKHQ��������

– Art Now vol. 2��La nueva guía con 136 artistas contemporáneos internacionales��
&RORQLD��7DVFKHQ������

*52<6��%RULV��Sobre lo nuevo. Ensayo de una economía cultural.��9DOHQFLD��3UH�WH[WRV��������
– Bajo sospecha. Una fenomenología de los medios��3UH�WH[WRV���9DOHQFLD�������

*8$6&+��$QQD�0��El arte último del siglo XX. Del posminimalismo a lo multicultural��0DGULG��$OLDQ]D�
(GLWRULDO��������

– /RV�PDQLßHVWRV�GHO�DUWH�SRVPRGHUQR��0DGULG��$NDO������. 
– El arte del siglo XX en sus exposiciones, 1945-1995, %DUFHORQD��(O�6HUEDO��������
– La crítica discrepante. Entrevistas sobre arte y pensamiento actual (2000-2011��

0DGULG��*UXSR�$QD\D��������

HELGUERA, 3DEOR��Manual de estilo del Arte Contemporáneo.�(G��$Q³PDORV�������

HERNANDO��-DYLHU��Daniel Buren. La postpintura en el campo expandido��0XUFLD��&(1'($&��&HQWUR�
GH�'RFXPHQWDFL³Q�\�(VWXGLRV�$YDQ]DGRV�GH�$UWH�&RQWHPSRU¡QHR�������

HESS,�%DUEDUD��Expresionismo abstracto��(G��8WD�*URVHQLFN��&RORQLD��7DVFKHQ������

.$1',16.<��9DVLO\��De lo espiritual en el arte��%DUFHORQD��(GLWRULDO�/DERU�������
– Punto y línea sobre el plano.�0DGULG��3DLG³V�(VW©WLFD������������

.5$866��5RVDOLQG��La Originalidad de la Vanguardia y otros Mitos Modernos.�0DGULG��$OLDQ]D�(GLWRULDO��
�����

– Pasajes de la escultura moderna��0DGULG��$NDO��������
/,33$5'��/XF\�5��Seis años: la desmaterialización del objeto artístico de 1966 a 1972��0DGULG��$NDO�������

/<27$5'��-HDQ�)UDQ§RLVH��La condición posmoderna��0DGULG��&¡WHGUD�������

/�3(=�$1$<$��-RUJH��et. Al., Kenneth Kemble. La Gran Ruptura 1956-1963 - Buenos Aires 2000

MARCHÁN FIZ, Simón: Del arte objetual al arte de concepto��0DGULG��$OEHUWR�&RUD]³Q���������k�(G��
������

MARIONI��-RVHS��A frame of Reference��%ODVVHU�6FKLPPHU��&RORQLD��$�SDOH�*OHDP��*LPOHW�9HUODJ��
�����

0$57�1(=�08�2=��$PDOLD��Arte y Arquitectura del S. XX��9RO����0RQWHVLQRV������

MATISSE, HHQU\��Et al�� Painting with architecture in mind��%DWK�VFKRRO�RI�DUW�DQG�GHVLJQ�������
�ZLQGHUNDPPHU��

0&&250,&.��&DUOR�et al���7UHVSDVV��KLVWRULD�GHO�DUWH�XUEDQR�QR�RßFLDO��&RORQLD��7DVFKHQ��������

025*$1��-HVVLFD��Et al���John Baldessari: pura belleza. %DUFHORQD��0XVHX�GÖ$UW�&RQWHPSRUDQL�GH�
%DUFHORQD������

026=<16.$��$QQD��El arte abstracto��%DUFHORQD��(GLFLRQHV�'HVWLQR��6�$��������

1$1&<��-HDQ�/XF��Las musas��0DGULG��$PRUURUWX�(GLWRUHV������
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3/(<1(7��0DUFHOLQ��La enseñanza de la pintura, %DUFHORQD��*XVWDYR�*LOL�������  L’enseignement de la 
peinture: Essais, 3DU­V��(GLWLRQV�GX�6HXLO��������

48,-$12�$+,-$'2��-RUJH��En torno a lo visible. La fuga en las artes plásticas�0DGULG��(G�$NDO�������

5$*21��0LFKHO��Diario del arte abstracto��%DUFHORQD��(G��'HVWLQR��������

REINHARDT,�$G��The Selected Writings of Ad Reinhardt��Art as art��(GLWRU�%DUEDUD�5RVH�������
RODCHENKO��$OH[DQGHU��5RGFKHQNR��*UDßFR��GHVLJQHU��IRWRJUDIR��0LODQ��0DQ]]RWD�������

ROTHKO, Mark: /D�UHDOLGDG�GHO�DUWLVWD��ßORVRI­DV�GHO�DUWH��0DGULG��6­QWHVLV�������

– Escritos sobre arte. (1934-1969)�%DUFHORQD��3DLG³V�,E©ULFD�������

RUHRBERG��.DUO�HW�DO��Arte del siglo XX.�9RO�����&RORQLD��7DVFKHQ�������

6$%,12��,VDEHO��A pintura depois da pintura��/LVERD��)DFXOGDGH�GH�%HODV�$UWHV��8QLYHUVLGDG�GH�/LVERD��
�����

SCHACTER,�5DIDHO��7KH�ZRUOG�DWODV�RI�VWUHHW�DUW�DQG�JUDIßWL��<DOH�8QLYHUVLW\�3UHVV��$XUXP��������

SCHAPIRO, Meyer: El Arte Moderno. 0DGULG��$OLDQ]D�(GLWRULDO�������

6&+:$%6.<��%DUU\��et al., Jessica Stockholder��/RQGUHV��3KDLGRQ�������

672,&+,7$��9­FWRU�,HURQLP��/D�LQYHQFL³Q�GHO�FXDGUR��DUWH��DUW­ßFHV�\�DUWLßFLRV�HQ�ORV�RU­JHQHV�GH�OD�SLQWXUD�
europea��%DUFHORQD��(GLFLRQHV�GHO�6HUEDO�������

TARABUKIN��1LNRODL��El último cuadro. Del caballete a la máquina/ Por una teoría de la pintura��(GLFL³Q�
$QGUHL�%��1DNRY��%DUFHORQD��*XVWDYR�*LOL������

9$/�5<��3DXO��La libertad del espíritu��%XHQRV�$LUHV��/HYLDW¡Q�������

VALLIER��'RUD��A arte abstracta��/LVERD��(GL§RHV����������

:2/)(��7RP��La palabra pintada & ¿Quién teme al Bauhaus feroz?�%DUFHORQD��(GLWRULDO�$QDJUDPD�������

Artículos 
l$UWLVW�/LVD�6LJDO�WDONV�DERXW�KHU�ZRUN��7KH�'D\�EHIRUH�<HVWHUGD\�DQG�WKH�'D\�DIWHU�
7RPRUURZ{��Whitney Museum of american art��%LHQDO�:KLWQH\���������KWWS���ZKLWQH\�RUJ�
:DWFK$QG/LVWHQ�([KLELWLRQV"SOD\BLG ��!�

BARBANCHO��-XDQ�5DP³Q��l(O�DUWH�DFWXDO�HQ�HO�FDPSR�H[SDQGLGR{���������������KWWS���ZZZ�
MXDQUDPRQEDUEDQFKR�FRP�GHVFDUJDBWH[WR�(/���$57(���$&78$/���(1���(/���B
&$032���(;3$1','2�SGI!�

BARRO��'DYLG��l7HR�6RULDQR{��El cultural���������������KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�DUWH�7HR�
6RULDQR�����!�

– l1XULD�)XVWHU{��Archivo de creadores de Madrid���KWWS���DUFKLYRGHFUHDGRUHV�
HV�DUWLVW�QXULD�IXVWHU���"VHWBORFDOH HV!

%(1-$0,1��$QGUHZ��Disclosing spaces. On painting.�0DQFKHVWHU��&OLQDPHQ�3UHVV������

%85(1��'DQLHO��l%HZDUH{�Konzeption/Conception. Documentatiom of Today`s Art Tendence��6W¤GWLVFKHV�
0XVHXP��/HYHUNXVHQ������

Carlos Maciá, el tren bala japonés y la cultura club��������KWWS���ZZZ�VRV���FRP�EORJ������������FDUORV�
PDFLD�WUHQ�EDOD�MDSRQHV�FOXOWXUD�FOXE!�
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CLEMENTE��-RVH�/XLV��l'DQLHO�%XUHQ��8Q�HVS­ULWX�UHEHOGH{��El Cultural.��KWWS���ZZZ�HOFXOWXUDO�
FRP�UHYLVWD�DUWH�'DQLHO�%XUHQ�XQ�HVSLULWX�UHEHOGH������!�

DANTO, $UWKXU�&��l(O�ßQDO�GHO�DUWH{��El paseante��������QºP��������

DE LA VILLA,�5RFLR��l)HGHULFR�+HUUHUR��PDQFKDV�VREUH�HO�PXUR{� El cultural��������������KWWS���
ZZZ�HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������)HGHULFRB+HUUHURBPDQFKDVBVREUHBHOBPXUR!�

DEL RÍO��9LFWRU��l+DFHU�GH�OD�SUHFDULHGDG�YLUWXG{��El cultural,�������������KWWS���ZZZ�HOFXOWXUDO�
FRP�UHYLVWD�DUWH�+DFHU�GH�OD�SUHFDULHGDG�YLUWXG������

DÍAZ-GUARDIOLA��-DYLHU��l*XLOOHUPR�0RUD��(O�WLHPSR�GH�OD�SLQWXUD{��Casa triangulo��(QWUHYLVWD�
UHDOL]DGD�FRQ�PRWLYR�GH�OD�H[SRVLFL³Q�FROHFWLYD�;;�&LUFXLWRV�HQ�HO�&HQWUR�GH�$UWH�-RYHQ�GH�OD�
&RPXQLGDG�GH�0DGULG�HQ�RFWXEUH�GH��������KWWS���ZZZ�FDVDWULDQJXOR�FRP�SW�DUWLVWD����WH[WR�����!�

l(QWUHYLVWD�D�1XULD�0RUD{��Realidades inexistentes. Derivas icónico-verbales���������������KWWS���ZZZ�
UHDOLGDGHVLQH[LVWHQWHV�FRP�HQWUHYLVWD�D�QXULD�PRUD!�

(63(-2��%HD��l+H�SDVDGR�D±RV�FRQ�OD�SLQWXUD�KDVWD�HO�FXHOOR{��El Cultural. �����������KWWS���ZZZ�
HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������$QJHODBGHBODB&UX]

– l0LTXHO�0RQW�	��QJHOD�GH�OD�&UX]��IXHUD�GHO�FXDGUR{��El Cultural�������������
�KWWS���ZZZ�HOFXOWXUDO�FRP�UHYLVWD�DUWH�0LTXHO�0RQW�$QJHOD�GH�OD�&UX]�
IXHUD�GHO�FXDGUR������!�

– l(Q�HO�DUWH�SUHßHUR�HO�DVSHFWR�VH[XDO�DO�GHVDIHFWR�FRQFHSWXDO{��El Cultural��
�����������KWWS���ZZZ�HOFXOWXUDO�FRP�QRWLFLDV�EXHQRV�GLDV�'DQLHO�
9HUELV�����

– l1XHYD�PDQR�GH�SLQWXUD{��El cultural����������������KWWS���ZZZ�HOFXOWXUDO�
FRP�UHYLVWD�DUWH�1XHYD�PDQR�GH�SLQWXUD������!�

– l.LNR�3©UH]�PDQLREUD�GH�HYDVL³Q{��El Cultural���������������KWWS���ZZZ�
HOFXOWXUDO�FRP�UHYLVWD�DUWH�.LNR�3HUH]�PDQLREUD�GH�HYDVLRQ������!�

FARES, *XVWDYR��l3LQWXUD�HQ�HO�FDPSR�H[SDQGLGR{��/DZUHQFH�8QLYHUVLW\��KWWS���ZZZ�MDQXVKHDG�
RUJ�����)DUHV�SGI

FERNÁNDEZ CAMPÓN,�0LJXHO��l$QD�+��'HO�$PR�HQ�2SHQ�6WXGLR{��Industrias pánico������������
�KWWS���ZZZ�LQGXVWULDVSDQLFR�FRP�"S ���!�

FINCH��0LFN��l1HZ�7HFKQRORJ\��1HZ�3DLQWLQJ"{��Contemporary Visual Art Magazine��1p�����������

– l6XSSRUW�VXUIDFHV��FRQWH[WV�DQG�LVVXHV{��Support/surfaces: Critiques of 
Modernism, &RXUWDXOG�,QVWLWXWH��6DWXUGD\�)HEUXDU\����������

FOCAULT,�0LFKHO��l(O�MXHJR�GH�0LFKHO�)RFDXOW{��Saber y verdad��0DGULG��(GLFLRQHV�GH�OD�3LTXHWD��
1985 

FONTCUBERTA��-RDQ��l'HVSX©V�GH�OD�IRWRJUDI­D��LGHQWLGDGHV�IXJLWLYDV{��El paseante ������������

FONTANA��/XFLR��l3ULPHU�PDQLßHVWR�GHO�HVSDFLDOLVPR{��*��.DLVVHUOLDQ��%��-RSSROR��0��0LODQL�
0LO¡Q��GLFLHPEUH�GH������HQHUR�GH��������KWWS���ZZZ�SURD�RUJ�H[KLELFLRQHV�SDVDGDV�IRQWDQD�WH[WRV�
KWPO�!�

GUASCH,�$QD�0DU­D��l�/R�YHV�R�QR�OR�YHV"{�2ULJLQDOPHQWH�HQ�$%&���������������KWWS���VDORQNULWLN�
QHW�DUFKLYR���������ORBYHVBRBQRBOR�SKS!�

315 



HAFIF��0DUFLD��l*HWWLQJ�RQ�WKH�3DLQWLQJ{��$UW�LQ�$PHULFD��1XHYD�<RUN��%UDQW�3XEOLFDWLRQ��,QF������

-29(5��&DUORV��l'H�OD�SRVLELOLGDG�GH�UHWUDWDU�HO�FRORU{��3DOPD�GH�0DOORUFD����������KWWS���\DJRKRUWDO�
FRP�ZRUGSUHVV�ZS�FRQWHQW�XSORDGV���������'H�OD�SRVLELOLGDG�GH�UHWUDWDU�HO�FRORU�(6�&DUORV�-RYHU�
SGI!�

-81&26$��(QULTXH�Et al.�l&RQH[L³Q�FRQ�OD�,PSXUH]D�GH�OD�3RVWPRGHUQLGDG��UIMP���([SHUWRV�
VH±DODQ�TXH�HO�REMHWLYR�GH�OD�SLQWXUD�GH�-XDQ�8VO©�HV�UHàHMDU�lOR�LQHVSHUDGR{�TXH�VXUJH�HQ�IRWRJUDI­D{��
Europa Press.��������������KWWS���ZZZ�HXURSDSUHVV�HV�FDQWDEULD�FDQWDEULD�VRFLDO�������QRWLFLD�XLPS�
H[SHUWRV�VHQDODQ�REMHWLYR�SLQWXUD�MXDQ�XVOH�UHàHMDU�LQHVSHUDGR�VXUJH�IRWRJUDßD����������������
KWPO

l.LNR�3©UH]�0DNXODWXU{��La ventana del arte.��������������KWWS���ZZZ�ODYHQWDQDGHODUWH�HV�
H[SRVLFLRQHV�JDOHULD�KHLQULFK�HKUKDUGW�PDGULG�NLNR�SHUH]!�

MALEVICH��.D]LPLU��l6XSUHPDWLVP{��Suprematizm, 34 risunka��8129,6��9LWHEVN�������

NAVARRO,�0DULDQR��l0LTXHO�0RQW��2EMHWRV�GH�FRQRFLPLHQWR{��El cultural���������������KWWS���ZZZ�
HOFXOWXUDO�FRP�UHYLVWD�DUWH�0LTXHO�0RQW�2EMHWRV�GH�FRQRFLPLHQWR������!�

– l&RORU�HQ�HO�SDUTXH{��El cultural���������KWWS���ZZZ�HOFXOWXUDO�HV�
YHUVLRQBSDSHO�$57(�������-HVVLFDB6WRFNKROGHUBFRORUBHQBHOBSDUTXH�!

NEGRO���OYDUR��l3LQWXUD�GH�WUHVFLHQWRV�VHVHQWD�JUDGRV��XQD�FRQYHUVDFL³Q�FRQ�.DWKDULQD�*URVVH{��
(W)art Contemporary Art����Qz��0LPHVLV�������

OLIVARES,�5RVD��Et al��5HYLVWD�(;,7�$EVWUDFFL³Q�1z�����0DGULG�������

OLMO,�6DQWLDJR��l%XVFDQGR�OR�HVHQFLDO��(QWUHYLVWD�FRQ�3HGUR�&DEULWD�5HLV�{��5HYLVWD�Lápiz, n 92, 
DEULO�GH������

3�&2,/��9LQFHQW��l:KDW�SDLQWLQJ�LV�QRW��2OLYLHU�0RVVHW{��Revista Parkett��=XULFK��Qz����������

RODRÍGUEZ, 5LFDUGR��l-XDQ�8VO©��/D�DEVWUDFFL³Q�FRQWDPLQDGD{��Levante Emv. Cultura.�������������
�KWWS���ZZZ�OHYDQWH�HPY�FRP�FXOWXUD������������DEVWUDFFLRQ�FRQWDPLQDGD�MXDQ�XVOH��������KWPO!

ROSENBERG��+DUROG��l7KH�$PHULFDQ�$FWLRQ�3DLQWHUV{��ARTnews Top Ten ARTnews Stories: Not a 
Picture but an Event���������%DUEDUD�$��0DF$GDP����������������KWWS���ZZZ�DUWQHZV�FRP������������
WRS�WHQ�DUWQHZV�VWRULHV�QRW�D�SLFWXUH�EXW�DQ�HYHQW�!��

SEQUEROS, 3DORPD��l$UWLVWDV�HPHUJHQWHV��0LUHQ�'RL]{��The lemon pear���������������KWWS���ZZZ�
WKHOHPRQSHDU�FRP���������DUWLVWDV�HPHUJHQWHV�PLUHQ�GRL]�KWPO�!

62/$12�%��$QGUHD��l)HULD�$UW�%DVHO�ÕYLEUDÖ�FRQ�REUDV�GH�)HGHULFR�+HUUHUR{��Nación�������������
�KWWS���ZZZ�QDFLRQ�FRP������������$OGHD*OREDO�IHULD�DUW�EDVHO��OVTXR�YLEUD�UVTXR��FRQ�REUDV�GH��
IHGHULFR�KHUUHUR��DVS[�!��

7,70$56+���0DUN��l6KDSHV�RI�LQKDELWDWLRQ��SDLQWLQJ�LQ�WKH�H[SDQGHG�ßHOG{��Art Monthly Australia��
������0D\R������

7255(6��5RVDQD��l(O�DUWH�HV�FXHVWL³Q�GH�I©��VLQR�WRGR�VHU­D�LUUHOHYDQWH{��El País��0DGULG������������ 
KWWS���ZZZ�HOSDLV�FRP�DUWLFXOR�FXOWXUD�%$/'(66$5,�B-2+1�086(2B5(,1$B62),$B�
0$'5,'�-RKQ�%DOGHVVDUL�DUWH�FXHVWLRQ�IH�WRGR�VHULD�LUUHOHYDQWH�HOSHSLFXO���������HOSHSLFXOB��7HV

ULRICH OBRIST,�+DQV��l-RKQ�%DOGHVVDUL��&RQYHUVDFL³Q�FRQ�+DQV�8OULFK�2EULVW{. El Cultural. 
��������������KWWS���ZZZ�HOFXOWXUDO�HV�YHUVLRQBSDSHO�$57(�������-RKQB%DOGHVVDUL

ZAMUDIO, RDºO��l-RUJH�7DFOD��([SDQGLQJ�WKH�ßHOG�RI�SDLQWLQJ{��ArtNexus: El nexo entre America 
Latina y el resto del mundo��9RO�����1z����-XQ�$JR�������� 
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Catálogos 
Abstracción y montaje��9DOHQFLD��LQVWLWXWR�9DOHQFLDQR�GH�$UWH�0RGHUQR���������

ACKERMANN, )UDQ]��et al., The triumph of painting,�9RO�����/RQGUHV��6DDWFKL�*DOOHU\��������

ARMSTRONG,�5LFKDUG��et al., Entre la geometría y el gesto : escultura norteamericana, 1965-1975. Madrid: 
0LQLVWHULR�GH�&XOWXUD��'LUHFFL³Q�*HQHUDO�GH�%HOODV�$UWHV�\�$UFKLYRV���������3DODFLR�GH�9HO¡]TXH]��
3DUTXH�GHO�5HWLUR

$51$/'2��-DYLHU�et al., Analogías musicales: Kandinsky y sus contemporáneos��0DGULG��)XQGDFL³Q�
7K\VVHQ�%RUQHPLV]D���������&DW¡ORJR�H[SRVLFL³Q��

%$552��'DYLG��Antes de ayer y pasado mañana. O lo que puede ser la pintura hoy.�$�&RUX±D��(G��$UWH�
&RQWHPSRU¡QHR�\�(QHUJ­D�$,(�Ó�0$&8)�$UWHGDUGR��6�/���������'DUGR�GV��&ROHFFL³Q�7HRU­D��

– Antes de irse. 40 ideas sobre la pintura�������0XVHR�GH�$UWH�&RQWHPSRU¡QHR�
*DV�1DWXUDO�)HQRVD��0$&��GH�$�&RUX±D��KWWS���ZZZ�LUHQHJUDX�FRP�
HVS�WH[WRV�GDYLGBEDUUR�KWP!

%$<21��'DPLDQ��Aventuras de la óptica : Soto y Cruz-Díez��3DODFLR�GH�ORV�&RQGHV�GH�*DELD��DEULO�GH�
������*UDQDGD��'LSXWDFL³Q�3URYLQFLDO�GH�*UDQDGD������

%��2/02��6DQWLDJR��Rufo Criado, El proceso del color��7H[WR�GHO�FDW¡ORJR�GH�OD�H[SRVLFL³Q�LWLQHUDQWH�SRU�
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