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Evandros (mid 1st c. B.C.) [Grave monument. Four female figures
(ladies with their servants)] (detail).
Stone. Archaeological Museum of Thessaloniki.

Apunte del natural de figuras femeninas en una lapi-
da de Evandros. Acuarela y lapiz azul sobre papel.
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H EKOEZH LAS INCANTADAS
2TO APXAIOAOI'IKO MOYZEIO
OEZZAAONIKHZ

Ap lNoAuéévn Adau-BeAévn
AleuBuvTpia Tou ApxaioAoyikou
Mouoegiou ©socalovikng

‘Eva oUyxpovo eAANVIKO apXaIoAOYIKO
pouaegio dev Ba TTPETTEl va eTTavVATTIAUETAI
oTn 86¢a TTou Tou £€a0@aAifouV Ta EKAEKTA
EKOEPATA TOU, 6GO TTOAUTIUA KOl ONUAVTI-
KA K1 av gival autd. KaBwg n idia n Aégn
«Mouceio» onuaivel oTta eAANVIKA «vadg
Twv Moucwvy, dnAadr vadg Tou Adyou
Kal TwV TeXvVwy, gival TTpayuaTika o TOTToG
OTTOU PTTOPE] Va BPEI OTEYN KAl VO AVATITU-
XO¢i kKABe €idog avBpwTTIVNG dnuioupyiag
Kal Ekppaong. Kai e1reidr ol «Mouoeg» €i-
val dl1aXPOoVIKES Kal SlIaXPOVIKEG €ival Ol EK-
(PPACTIKEG AVNOUXIEG Kal Ol KOANITEXVIKEG
avaldntAoElg Twv avBpwTtwy, To Mouaoeio
TIPOOPEPETAI KAT £E0XIV VIO VA QIAOEEVI-
o€l Ta dSnuIoupyruaTa Kal TIG KAANITEXVIKEG
10£€G OXI HOVOV TNG aPXAIOTNTAG Kal AAAA
Kal TNG ETTOXNG MAG.

To Apxaioloyiké Mouacgio @cooalo-
vikng péoa atrd auTriv TV armrown avadn-
TNOE TPOTTOUG EUTTPAYMATNG CUVOECNG TOU
TTapeABOVTOG e To TTapdV, TNG oUXPOVNG
KAANITEXVIKNG dnuIoupYiag PE AUTAV TNG
aApXaIOTNTAG. € AUTO TO TTAQICIO «TTPOKA-
Aeoex» Kal «TTPOOKAAECE» OUYXPOVOUG El-
KOOTIKOUG dnuioupyoug va GUVONIAACOUV
ME T EKBEPATA TOU, BETOVTAG TOUG TTAPAA-
AnAa pe TNV TTPOKANCN/TTPOCKANGH Kal ThV
10€a TNG ONUIOUPYIKAG AVTITTApABeong Twv
£PYWV TOUG JE KAANITEXVIKA dnuioupyiua-
T TOU TTAPEABSVTOG.

THE EXHIBITION LAS INCANTADAS
IN THE ARCHAEOLOGICAL MUSEUM
OF THESSALONIKI

Dr Polyxeni Adam-Veleni
Director of the Archaeological Museum
of Thessaloniki

A contemporary Greek archaeological
museum should not rest on the laurels en-
sured by it choice exhibits, however valua-
ble and important these may be. Since the
very word “museum” in Greek mean “tem-
ple of the Muses,” i.e. a temple of Logos
and the Arts, a museum is truly the place
that where every sort of human creation
and expression can find a home and grow.
And, since the “Muses” are timeless, just
as the expressive concerns and artistic
pursuits of human beings, the Museum
offers itself first and foremost to host the
creations and artistic ideas not only of an-
tiquity, but of our own era as well.

The Archaeological Museum of Thes-
saloniki, adopting this point of view, has
sought means of tangibly connecting the
past with the present, contemporary artis-
tic expression with that of antiquity. With-
in this context, it “challenged” and “invit-
ed” contemporary visual artists to engage
in a conversation with its exhibits, at the
same time extending them the invitation/
challenge and idea of creative juxtaposi-
tion of their work with the artistic creations
of the past.

The exhibition Las Incantadas by the
Spanish artists Asuncion Jodar Minar-
ro and Ricardo Marin Viadel is one of
the most characteristic and successful

A. JODAR
(2012)
175 X 90 cm

21mAn kopng oro MntporroAi-
1IK6 Mouaoegio Téxvng tng Néag
Yopkng, armédoon oe yaAado.
XpwpaTioTd poAuBia kal udaTo-
ypagia o€ XapTi.

Stele of a girl in the Metropolitan
Museum of Art of New York, in
blue. Coloured pencils and wa-
tercolour on paper.

270 TIPWTO ETTTTESO, TAPIKOG
Teaaog (Trep. 440 1.X.). Z10 Ba-
B60¢ TTPOCWTTOTTOINOEIG TOU XEI-
pwva Kal TNG "Avoigng o ynoi-
dwTd Tou TEAOUG Tou 3% al. p.X.

In the foreground, funerary pillar
(c. 440 B.C.). In the background,
Winter and Spring personifica-
tions in a mosaic (late 3 c. A.D.)



La exposiciéon Las Incantadas de los
artistas espanoles Asuncion Jodar Minarro
y Ricardo Marin Viadel es uno de los ejem-
plos mas caracteristicos y exitosos de esta
suerte de creacion artistica y coexistencia
diacrénica. Con su produccién artistica,
inspirada por las obras maestras de la
antigua Macedonia, ellos demuestran la
amplitud con la que la antigiedad grie-
ga puede seguir sirviendo todavia como
fuente de inspiracion y fructifera creacion
artistica; asi como la permanente valia y
rigueza de estas obras, que nosotros ad-
miramos ahora en las salas del museo,
ejemplos del altisimo nivel cultural y de la
grandiosidad del mundo antiguo.

La idea de crear nuevas obras artis-
ticas inspiradas por las piezas del Museo
Arqueoldgico de Tesaldnica surgioé cuan-
do los dos conocidos artistas espanoles
visitaron el Museo en junio de 2011 y pro-
pusieron una exposicion con su serie de
sus obras inspiradas en las figuras de los
sacerdotes porta insignias de la escale-
ra oeste del templo de Edfu en Egipto.
Estas obras, aunque excepcionales des-
de todos los puntos de vista, podrian re-
sultar extranas en un Museo como el de
Tesalonica, debido a que su tema era la
cultura egipcia.

Por eso, mi contrapropuesta fue la
creacion de una serie de obras inspira-
das por el patrimonio de Macedonia. Los
dos artistas, inmediatamente aceptaron
el desafio/invitacion, y ese mismo vera-
no comenzaron la creacion de las nuevas
obras. Con este propésito, han regresado
a Tesalbnica en sucesivas ocasiones. De
este modo, los dos comenzaron a cono-
cer y a amar la antigiedad macedonia.
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Templo jénico (final del siglo VI a.C.) Incantadas: Dioniso en azul. Acuarela y lapices de color sobre papel.




Ademas, aprovecharon la oportunidad pa-
ra disfrutar y enriquecer su conocimiento
de ella en Paris, durante la exposicion “En
el reino de Alejandro Magno. La Macedo-
nia antigua” (octubre 2011 - enero 2012).

Alli en Paris, dibujaron con su esti-
lo propio las “Incantadas”, nuestras anti-
guedades expatriadas, que ahora estan
alojadas en el Louvre. Estas esculturas
excepcionales, ejemplo del neoclasicis-
mo romano, que fueron talladas por ar-
tistas de Tesaldnica en un taller local de
escultura de la época imperial, han dado
su nombre a toda la creacion artistica de
Asuncién y Ricardo. De un modo simbo-
lico, ambos artistas consideraron, total-
mente por su propia iniciativa, que estas
obras -actualmente ausentes de Tesalo-
nica- concentraban el climax de la pro-
duccion artistica en Tesalonica, cuya as-
cendente trayectoria comenzé en el siglo
IV a.C.,-la época de la creacion de esa
obra maestra unica: la cratera Derveni-,
hasta la época bizantina.

Quiero expresar mi mas sincera gra-
titud a estos dos artistas espafioles con-
temporaneos por el amor que han mos-
trado por la ciudad de Tesaldnica, por el
pasado y el presente de Macedonia, y por
su disposicién a crear a partir de los obje-
tos expuestos en el Museo Arqueoldgico;
configurando una “exposicion dentro de
la exposicién permanente” con obras de
arte que se exponen al lado y en conver-
sacion con las antiguas, y que han sido
actualizadas con nuevas creaciones ar-
tisticas a lo largo de toda la duracion de
este evento artistico contemporaneo, des-
de septiembre de 2012 hasta diciembre de
2013. Gracias también al Rectorado de la

Derveni: Ménade con nifio (detalle). Acuarela y lapices de color sobre papel.




Universidad de Granada; asi como al Cen-
tro de Estudios Bizantinos, Neogriegos y
Chipriotas de Granada y, en especial, a su
director, el profesor Moschos Morfakidis,
por todo su apoyo y colaboracion con es-
ta audaz propuesta.

Esta instalacion de obras de arte con-
temporaneo es una intervencion artistica
dinamica en el entorno del museo, desa-
fiando a los visitantes por un lado a elevar
su miraday por otro, a observar con pene-
tracion los detalles de las antiguas obras
de arte. El lugar y la forma en que se han
colgado estas obras de arte no es acci-
dental. Se ha hecho a partir de la expe-
riencia de los dos artistas sobre las expo-
siciones de arte antiguo, y de tal manera
que se cree una fructifera “confrontacion”
que transmita lucidos mensajes acerca
de los valores artisticos absolutos, cara
a cara con el sentido de lo eternamente
“elevado” y “bello”.

En primer término, la cratera Derveni. Derveni: Ménade dormida. Acuarela y lapices de color sobre papel.




H KAAAITEXNIKH EPEYNA KAl
AHMIOYPIIA ZTO NMANENIZTHMIO
THZ TrPANAAAZ

Ap Francisco Gonzalez Lodeiro
MpUtavng Tou MavemoTnuiou TG Mpavdadag

H mapouca ékBeon eival To atroré-
Aeopa €VOG €EQIPETIKOU KAAAITEXVIKOU Kal
€PEUVNTIKOU TTPOYPANPATOG TwV KaBnyn-
TWV TNG ZX0ANG KaAwv Texvwv Tou lMave-
maoTnuiou Tng Mpavadag, Asuncion Jodar
Minarro kai Ricardo Marin Viadel. H rpay-
partotroinar TG €yive duvaTth xapn oTn
ouvepyacia Tou MavemaTnuiou Tng INpa-
vadag, Tou ApxaloAoyikoU Mouaceiou O¢o-
oalovikng kai Tou Kévrpou BulavTivwy,
NeoeAAnvIKwy kal KuTrpiakwy ZTToudwyv
NG Npavadag.

To MavemoTAuIé pag oTnpidel aTro-
QPACIOTIKA TNV KAAANITEXVIKA dnuioupyia
Kal TNV £pEUvVa, TToU TTpowoEeiTal xdpn oTa
TIPOTITUXIOKG, JETOTITUXIAKA Kal OI0AKTO-
PIKA TTPOYPANMATA GTTOUdWY, Ta OTToia
OUVUTTAPXOUV WE TIG DIAPOPES EPEUVNTI-
KEG OMAOES KAl EPEUVNTIKA TTPOYPAUMA-
Ta. To yeyovog auTd Pag ETITPETTEI VA Ka-
Bopicoupe Ta ammapaiTnTa SIETTIOTNUOVIKA
media yia TNV TTPOCEYYION TNG KAAAITEXVI-
KAG OnMIoUPYIag Kal TNG EMOTNPOVIKAG
KalvoTopiag. EmimTAéov, €xovrag wg odn-
yo TnVv TéxVN, To MMavemoTtAuio Tng pa-
vadag TTpowBei BECUIKEG TUUPWVIES JE

ARTISTIC CREATION AND RESEARCH
AT THE UNIVERSITY
OF GRANADA

Dr Fracncisco Gonzalez Lodeiro
Rector of the University of Granada

This exhibition is the outcome of an
excellent artistic research project under-
taken by the professors Asuncién Jodar
Mifarro and Ricardo Marin Viadel, both
from the School of Fine Arts of the Uni-
versity of Granada. The project was made
possible by a collaboration agreement
between the Archaeological Museum of
Thessaloniki; the Centre for Byzantine,
Neo-Greeks and Cypriots Studies, and
the University of Granada.

Our University firmly supports art
making and artistic research, which is pro-
moted through various existing courses
that incorporate art, in undergraduates,
master’s and doctoral programs, along
with various research groups and projects.
This allows us to establish the necessary
interdisciplinary approaches between art
making and scientific innovation. Fur-
thermore, the University of Granada pro-
motes institutional agreements, linked by
the bond of art, with scientific and cultural
centres of international standing, commit-
ted to professional training, research and
art making.

R. MARIN VIADEL AméAAwv Ap. 6. Tpagitng o€ XapTi.

(2012)

184 X 130 cm Apollo n.6. Graphite on paper.

Kiovag 1wvikoU vaou (TEAn Tou 6% ai. 1. X.) Kal aUTOKPATOPIKOG adpIdvTag Tng £mmoxng Tou Adpiavou (117-138 p.X.)

Column of the lonic temple (late 6'" c. B.C.), and imperial statue of the Hadrianic age (117-138 A.D.)
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ETTIOTNUOVIKA KaI TTOAITIOTIKA KEVTPQ Ole-
Bvoug euBEAEIag, TTou ExOuv OECUEUTEI PE
TOV XWPO TNG KATAPTIONG EIBIKWYV, PE TNV
£PEUVA Kal PE TNV KAANITEXVIKF dnuIoupyia.

H ékBeon Or Mayeuéveg, n otroia
ATTOPTICETAI ATTO EKATO TTEPITTOU OXEDIA
MVNUEIOKOU XapaKTAPA, eupadlvel oTnv
avAAUCH TWV OXECEWV PETAEU TNG apXaiag
KANPOVOUIAG —OTN CUYKEKPIPEVN TTEPITITW-
on TWV EAANVIKWYV KAl pWHATKWV £pYWV
TNG Makedoviag— Kal TNG ONUEPIVIAG EIKO-
VagG TOU XWPOU TNG TEXVNG, TTPOCQEPOVTAG
VEEG EIKAOTIKEG TIPOTACEIG YIA TOV 21° alw-
va, OTIG OTToieg avaBabuideTal, €K TOU TTa-
POVTOG, N TTPOCEYYION TOU TTAPEABOVTOG.

R. MARIN VIADEL
(2012)
190 X 120 cm

AKpOAIBo dyaAua, amédoon ue xpwua ap. 9.
[pa@iTng Kal XpwuaTIoTd JoAUBIa o€ XapPTi.

Coloured acrolith n. 9. Graphite and coloured
pencils on paper.

Kiovag 1wvikoU vaou (TéAn Tou 6% ai. 1. X.)

Column of the lonic temple (late 6" c. B.C.)

The exhibition Las Incantadas, com-
prised of nearly one hundred monumen-
tal drawings, is an in-depth analysis of the
relationships between an ancient heritage,
in this case the Greco-Roman works of
Macedonia, and the current art scene. The
drawings provide new visual ideas for the
21st century, revaluing the visions of the
past through a modern lens.



UNA ORIGINAL PROPUESTA
ARTISTICA

Dr Moschos Morfakidis Filactés
Catedratico de Filologia Griega de la
Universidad de Granada

Director del Centro de Estudios
Bizantinos, Neogriegos y Chipriotas

La original propuesta artistica que
presentan Asuncion Jodar Minarro y Ri-
cardo Marin Viadel se debe a la felizcom-
binacion de su trayectoria personal y a la
colaboracién de diversas instituciones que
creyeron en su trabajo y contribuyeron, en
mayor o menor medida, a su realizacion.

No es la primera vez que ambos ar-
tistas entran en contacto con Grecia y los
temas griegos. En dos ocasiones distintas
y desde una perspectiva diferente, tuvie-
ron un primer sabor de la historia y la cul-
tura griega aunque de periodos bastante
mas tardios. Pero, en este caso, es decir
de su dedicacion a la antigiedad greco-
romana, contribuyo el hecho de su expe-
riencia anterior con el Egipto de los Pto-
lomeos y la exposicion que prepararon,
con la misma filosofia, en el Museo Ar-
queolégico de El Cairo. En ella pudimos
contemplar los excelentes resultados de
su larga experiencia en la combinacion de
la creacion artistica con la ensefianza y su
aplicacion en programas educativos. Sin
embargo, existia también un factor anadi-
do: las experiencias que adquirieron du-
rante el aprendizaje artistico en obras de
la antigliedad clasica griega tenian ahora
la posibilidad de enriquecerlas con nuevas
ideas y vivencias de su rica trayectoria ar-
tistica y docente.

Relieves funerarios. El circular (imago clipeata) de finales del siglo | d.C. Acrolito n. 1,2,3,4,5 y 6. Grafito sobre papel.
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TNG KAQGIKNAG EAANVIKIAG apXaIdTNTAG, Eixav
TAéoV TR SUVATOTNTA VA TIG EUTTAOUTICOUV
ME VEEG 1I0€EG Kal BiwpaTta aTTd Tn YOvIun
KOAAITEXVIKI) TOUG TTopEia Kal didaoKaAia.

H apxikr} 18éa ATav va TTapouciacTEi
oTo ApxaioAoyiké Mouaoeio Tng ©coccalo-
vikng n ékBean Tou Kaipou, TTpdyua Trou
“TMPOCEKPOUCE” GTNV AVTITIPOTACH TNG ETTi-
ong dnMIoUPYIKNG d1EuBUVTPIAG Tou, MoAu-
&évng AdAu-BeAévn, va TTpoxwpHoouV o€
Mia vEQ TTPOTACN TTOU VA €XEl WG BEPQ avTI-
KeiueEVa autou Tou Pouaeiou o€ cuvOUAoUO
ME Ta, TOOO CUMPBOAIKA yia TNV TTOAN, YAu-
TTd Twv Mayeuévwy, TToU eKTIBeVTAI GTO
Mouacegio Tou AouBpou. H TTpdTacn rTav
1I010iTEPA EAKUCTIKH Kal £yIVE EUKOAQ OTTO-
OeKTA aTTO TOUG KAANITEXVEG KO TTAVETTIOTN-
MIakoug daokdAoug, ol oTToiol {iTnoayv TV
uttooTAPIEN Tou MaveTTioTnuiou TnG Mpavd-
oag kai Tou Kévrpou BulavTivwyv, NeogAAn-
VIKWV Kal KuTrpiakwv Zmmoudwv. Kai o1 00
Popeig avratTokpiOnkav pe TpoBuuia. O
TTPWTOG OI0TI TTAPADOCIOKA EVIACOElI OTNV
TTONITIOTIKF TOU TTONITIKA TTAPOMOIEG TTPWTO-
BouAieg kai 0 eUTEPOG BIOTI OTOUG KUPIOUG
OTOXOUG TOoU TTEPIAQUBAvETal TOGO N TTPOR0-
A Tou EAANVIKOU TTONITIOMOU TNV loTravia
600 Kal Tou I0TTavikoU oTnv EANGSa.

To atroTéAeopa gival autd TTOU PTTO-
pei Kaveic va Baupdael atnv £kBean Kai
TTOU £yIVE duvVATO, XAPN OTO KAANITEXVIKO
TAAEVTO TWV ONUIOUPYWV TNG, GTOV EVOOU-
Ol1A0MO, TTOU TTAVTA TOUG DIAKPIVEI O OAEG
TOUG TIG dNMIOUPYIEG, KAl OTAV ETTIMOVI Kal
YEVVAIOOWPIa TOUG O€ XPOVO, METAKIVATEIG
Kal emTiTrovn epyaacia. O1 Qopeig TTou Exouv
oupBdAel yia To aiolo auTtd TEAOG, OEV UTTO-
poUV TTaPA VA EKPPACOUV TNV ATTOAUTN
IKAVOTToinan Kal TNV eATTida 611 n ékBeon
Ba eutrAouTioel pEAAOVTIKA Kal GAAOUG XW-
poug TG EAAGBAG kal TnG loTTaviag.

Kepahn aydApatog tng ABnvag (ué€ca Tou 2 ai. p.X.)

Fragmentary statue of Athena (mid 2 c. A.D.).

Their initial proposal was to present
in the Archaeological Museum of Thes-
saloniki the exhibition of Cairo. However,
this proposal “collided” with the counter-
proposal of its also creative director, Pol-
yxeni Adam-Veleni. She wanted to move
forward to one new exhibition that would
have as main topic the sculptures of the
Incantadas, so symbolic for the city and
exhibited in the Louvre Museum. The pro-
posal was especially attractive and was
easily accepted by the artists and profes-
sors of the University, who asked for the
support of the University of Granada and
of the Centre of Byzantine, Modern Greek
and Cypriot Studies. Both organizations
responded with willingness: the former be-
cause its cultural policy typically integrates
similar initiatives, and the latter because its
objectives include both showing the Greek
culture in Spain and the Spanish culture
in Greece.

The result is what can be admired
in the exhibition, which became possible
thanks to the artistic talent of its creators,
to the enthusiasm that always distinguish-
es them in all their creations and to their
insistence and generosity in time, move-
ments and persistent work.

The organizations that have contrib-
uted to make possible this successful end
cannot but to express the absolute satis-
faction, as well as the hope that the exhibi-
tion will also enrich other places of Greece
and Spain in the future.

R. MARIN VIADEL
(2012)
150 X 92 cm

AKpPOAIBo dyaAua ABnvag ap.7. Fpa@itng Kal XpwHATIOTA HOAUBIO O€ XOPTi.

Acrolith n.7. Graphite and coloured pencil on paper.
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Derveni: Dioniso. Acuarela y lapices de color
sobre papel.

En primer término, la cratera de Derveni.




AYO ZYI'XPONOI IZ[MTANOI ZOQI'PA®OI
ZYNAIAAEIONTAI AHMIOYPTIKA
ME THN APXAIA EAAHNIKH TEXNH

Ap Ouic BeAévn
loTopIkGG TEXVNG
EmpeAnTpia Tng €kBeong

O avoixtég SIAAOYog TNG TEXVNG TOU
TTapeABOVTOG, GANOTE pakpIvou Kal dAAo-
TE IO TTPOCPATOU, ME TN TUYXPOVN TEXVN
avékaBev AsiIToupyoloe wg EUTTVEUTN Kal
ageTnpia yia Toug KOANITEXVEG. Tnv TEAEU-
Taia OEKAETIA £XEI ATTOTEAETEI TTPOYPAN-
MOTIKO OTOXO OPICHEVWY PouaEiwv!, TTou
€MOUPOUV PUE AUTOV TOV TPOTTO APEVOGS Va
AVOVEWOOUV TO €KBECIAKO TOUG £PYO Kal
APETEPOU VA ETTAVONUATOOOTHIOOUV TOV
POAO TOUG WG POPEIG Kal dnUIoUPYOi TTO-
NITIoPOU OTIG GUYXPOVEG KoIvwvies. ‘Eva
JouoEio avTatrokpiveTal KaAUTEPA OTIG
OUYXPOVEG ATTAITHOEIG OTAV ETTAVAPEUPI-
OKEI TPOTTOUG YIa TTOANOTTAEG avayVWOEIG
TOU TTEPIEXOUEVOU TOU BIATNPWVTAG AEi-
WTO TO EVOIOPEPOV TWV ETTIOKETITWY O€ Mia
TpooTrdbeia va eykaBidpuoel oTaBepoug
OeooUg UE TOUG avBpwTToug TNG TTOANG,
aAAdG Kail va dnuIoupynRael va eupuTepPo Oi-
KTUO ETTIOKETTTWY EVTOG KAl EKTOG TOU AOTI-
KoU 107002,

To Apxaioloyiké Mouaoegio Ococoa-
AOVIKNG CUUTTOPEUBHEVO LE TIG OUYXPOVEG
pouaeloloyIKEG eEEANIEEIC pINOEEVNOE TNV
¢€kBean O1 Mayeuéveg Twv KaBNynTwyv OTn
20Nl KaAwyv Texvwv Tou lMNavemioTnuiou
NG INpavadag, Asuncion Jodar Mifarro kai
Ricardo Marin Viadel wg éva gyxeipnua
OUVOMIAIaG TNG TEXVNG TTOU TTAPadOOIa-
KA eKTIOETOI O€ €éva PHOUCEID APXAIOTATWY
ME TN oUyxpovn KAAAITEXVIKR dnuioupyia.

TWO MODERN SPANISH PAINTERS
CREATIVELY INTERACT
WITH ANCIENT GREEK ART

Dr Themis Veleni
Art Historian
Curator of the exihbition

The open dialogue between the art
of the past -sometimes distant, at others
more recent- with modern art has always
functioned as an inspiration and point of
departure for artists. During the past dec-
ade, it has formed a programmatic objec-
tive for some museums like the Louvre’,
which wish in this way to renew their ex-
hibition work on the one hand and on the
other, to give new meaning to their role
as bearers and creators of culture in con-
temporary societies. A museum has the
obligation to reinvent means for multiple
readings of its content, preserving undi-
minished the interest of visitors in an at-
tempt to establish firm links with a city’s
people, as well as to create a wider net-
work of visitors both within and outside the
urban area?.

The Archaeological Museum of Thes-
saloniki, concurring with contemporary
museological developments, hosted the
exhibition Las Incantadas by Asuncion
Jodar Minarro and Ricardo Marin Viadel,
Professors in the School of Fine Arts at the
University of Granada, as an effort to cre-
ate a conversation between the art tradi-
tionally exhibited in a museum of antiqui-
ties and the contemporary artistic creation.

Asuncioén Jodar Minarro and Ricar-
do Marin Viadel's work converses with
ancient Greek art, commenting on the

A. JODAR 3x£610 £k ToU QUOIKOU TNG oTAANG airé tnv KaAikpdreia (AeTrtopépeia). KOkkivo oAUBI kal udaTtoypagia oe xapTi.

(2011)
27,8 X 14 cm

Study from life of the stele from Kallikrateia (detail). Red pencil and watercolour on paper.



Yo Twv Asuncion Jodar Mifiarro
arin Viadel d1aAgyeTal pe TV S n 'y
IKfy TEXVn oxoAidlovTag Tn ' " bajo es al
ETITUEE N oUYXPOVN KAAAITE- o tiempo una muestra simbdlica de
0 O€ Tpia eTTiTredA: TO épyo = - tlgua creacion griega y un medio para e educational value ¢
OXPOVa TEKUAPIO aTToTU- = valor educativo del estudio del pasado, f i t, while the final |
CUle e ciesst oy al mismo tiempo el resultado final com- ' y cre
QOPEA TNG EKTTAIR prende una asimilacién creativa contem- i
TOU TTaPEABOVT poranea de las preocupaciones eternas
O CUUTT del arte, incluyendo el movimiento, el mo-
delado de los volumenes, las proporcio-
nes, la naturaleza del estilo, la relacion di-
namica entre la linea y el color, entre otros.
Este es el segundo proyecto en el que
estos dos artistas han colaborado en un

( esfuerzo conjunto, en el que el arte del pa- :‘“: n
/ 1.!' ) sado sirve como punto de partida. El pri- 3 "
( TTC mero tuvo que ver con el arte del antiguo -
(PEA Egipto, un proyecto que contindan desa-

rrollando, y que tiene un caracter princi- \
( palmente investigador y documental. En
este segundo, inspirado en las obras del |
Museo Arqueoldgico de Tesaldnica, el ob- ] |
jetivo documental se convirtié en algo se-
cundario, ya que ha supuesto finalmente
un mayor grado de libertad artistica que -
excede los limites de un simple registro- installatic
de impresiones. - ofthe quality of 2
Para ambos artistas, el significado de /- rvation of thi
la instalacion era la investigacion, el est terial. Both demons
dio de la calidad de las obras de arte an-  l=/=i=iniellnie) o t‘ R - 4 ey
tiguas y la preservacion de esta calld -/ and their transfe; m gf :
en otro material. Ambos demuestran una  ==lelgl IR e p
comprension profunda de 10s principios Ny e R T NG e =T ERTE S : - : T
del dibujo y su transferencia a los mate- 1= of Asuncion Jédar | ' ; :
riales con los que cada uno es especia- « [EXeIENT RNl
lista: el color con el uso de una técnica =IfMNETR L b
mixta de lapiz y acuarela en el caso de - sl el e
Asuncién Jodar Mifiarro y el dibujo de li= |1 =1 R e 11l - 1o = a1
neas de lapiz y grafito de Ricardo Marin® eIt Rip B WEER (oRTe] W [s VIV
&

b

)|

- -
-

)areia. KOkkivo oAUl kal udaToypagia oe xcxp
Dibujo del natural de la estela procedente de
Kallikrateia. Red pencil and watercolour on paper.
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Ricardo Marin Viadel. Mapd T1ig dla@opég
oTa UAIKA, Kal ol U0 akoAouBouv Tnyv idia
MEBODBO pE TOUG apxaioug KAANITEXVEG Kal
TEXVITEG TTOU A@IEpwvaV TN {wr} TOUG GTO
TTWG va AUoOoUV Ta OTTTIKA ¢nTrpaTa. Ta Te-
TPAdIA TOUG, Ta OTTOIC EKTIBEVTAI padi pE Ta
TEAIKG PeYAANG KAipakag oxédia, BpiBouv
AAAETTAAANAWY dokiuwy. «OTav ToTroBe-
TeiG OAa Ta ox€dIa padi PTTopEig va avTi-
An@Beig 611 KATTOIa Eival TTIo APTIa Kal £TOI
MTTOPEI KAVEIG va avayvwpioel TV IBIAITEPN
TTOIOTNTA O€ pia KAAR {wypa@Ik», dInyei-
Tal n Asuncién Jodar Mifiarro. H {wypaoi-
K yla Toug OU0 KOANITEXVEG Kal KaBNyNnTEG
oTn ZxoAr KaAwv Texvwv tng Npavadag
gival pia diapkng avalntnon TG HopPng
Kal aTTé auTAv TNV atmoyn Ba €Aeye Kaveig
OTI KIvoUvTal OTOV KAAOIKO JOVTEPVIOUO.
To £€pyo TnG Asuncion Jédar Mifarro
KEPDICel Tpia peYAAa KAANITEXVIKA OTOIXH-
paTa: TwV TOAUNPWY XPWUOTIKWY CUV-
Ouao WY, TOU CUVOUACHOU QOUNUETPWY
OTOIXEIWV, KAl TNG METAPOPAS TWV TTAA-
OTIKWV Jop@QWYV o€ NEYEAN KAipaka Kal aTn
dlod1doTarn em@aveia. H xpwuatikh TnG
TTAAETA TTAPATTEUTTIEI OTA PIKPHG KAIMOKAG
THAIVa eidwAIa Twv Tavaypaiwy, @nuIouE-
va yia tn Xapn Kai Tnv KopywoTtnTtd Toug, Tov
TTEPITEXVO XEIPIOUO TWV TITUXWOEWV Kal
TNG TTOAUXPpWHNG SIOKOOUNONG TWV EVOU-
MaTwv Toug. O1 PIyoUpEGg TNG ouvaywvilo-
VTal O€ XApn Kal KopwoTtnTta TIg EAANVIOTI-
KEG QUTEG YUVAIKEIEG HOopPES. QOTOGO, N
METaOPA TNG TTOIGTATAG KAl TNG {WTIKOTN-
TAG TWV TTAACTIKWY JOPPUWYV € TOOO PeYa-
An kAipaka kal o€ d1081a0TaTN ETTIPAVEIQ
OnAwvel pia dnuioupyd TTou yvwpilel va
XEIpiCeTal TN PeYAAN {wypa@IKN) ETTIGAVEIQ.
ZUVOETIKA, Ta €pya TNG TIAPATTEUTTOUV
o€ NEBOOOUG POUTIKNG EVOPXAOTPWONG

formal problems. Their notebooks, which
are exhibited together with the final large-
scale drawings, are teeming with succes-
sive trials. “When you put all the draw-
ings together, you can see that some are
more perfect, and thus recognize the spe-
cial quality in a good painting,” Asuncién
Jodar Mifiarro recounts. For both these
artist-professors in Granada’s School of
Fine Arts, painting represents a continual
search for the form; from this standpoint,
one could say that both are moving within
the field of classical modernism.

Asuncion Jodar Mifiarro’s work wins
three major artistic wagers: that of daring
chromatic combinations, that of the com-
bining of asymmetric elements, and that
of the transfer of sculptural forms to large-
scale work on a two-dimensional surface.
Her chromatic palette recalls the small-
scale terracotta figurines, the “Tanagras,”
famous for their grace and elegance, their
elaborate treatment of drapery, and the
polychrome decoration of their garments.
Her figures rival these Hellenistic female
figures in grace and elegance. However,
the transference of the quality and live-
liness of sculpted forms to such a large
scale and a two-dimensional surface show
us a creator familiar with handling large
painting surfaces.

In terms of composition, her works
recall methods of musical orchestration,
where the music is gradually enriched
with the sounds of new instruments until
its completion, when the theme is heard
from the entire orchestra. Thus, the devel-
opment of form starts from the drawing at
the lower part of the body, continues with
the shaping of colour on the main body,

A. JODAR Z21riAn amé v KaAAikpdreia, arm6doan o€ KOKKIVO (AETITOUEPEIR). XpwHaTioTd JoAURIa Kal udaTtoypagia ae XapTi.

(2012)
175 X 98 cm

Stele from Kallikrateia in rose (detail). Coloured pencils and watercolour on paper.




TTOU OTAdIOKA EUTTAOUTICETAI UE TOUG (XOUG
VEWV OpYyavwY PEXP! VO OAOKANPWBOEI aTO
AKouopa Tou BEuaTog atrd 6An TNV opxr-
otpa. ‘ETol, n avamTuén Tng HOpYnG EeKi-
VAEl ATTO TO OXEDIO OTO KATW UEPOG TOU
OWMPATOG Kal ouveXiCeTan TTAGBovVTAG UE
XPWHA TOV KUPIWG KOPUO YIA VO KATAAN-
&€1 o€ Evav OUYKPOTNUEVO TUVOUACOUO OTO
KEQPAAI. H epappoyr TOU JOUCIKOU POVTE-
Aou oTn dwypa@ikry TnG Asuncion Jédar
Mifarro dev atroTteAei arAd oxrpa Adyou.
AVTIBETWG BpioKel EpeiopaTa oTnV YOKPO-
xpovia avalitnon avaloylwv avayeoa
OTIG EIKACTIKEG TEXVEG KOI OTN JOUCIKH, TO-
00 OTO KOANITEXVIKO OG0 KAl OTO EKTTAIOEU-
TIKG TNG €pY0 0TN ZX0A KaAwv Texvwv Tng
pavadag. H Babeid yvwon g Xxprnong
TWV avaAoylwv PETagl Twv dUO TEXVWV Kal
TWV {WYPAPIKWY ATTAVTHOEWYV TTOU CUCXE-
TioTNKAV Y€ AQUTAV TNV TTPOBANUATIKA OTHV
TEXVN Tou 20°° alwva aTTOTUTTWVETAI OU-
veldntd oTo £pyo TnG. 'ETOI1, N acuppeTpia
METAEU TOU TTI0 OOUAEPEVOU OXEDIAOTIKA
TUAMATOG KAl TOU TTIO a@npPnuEVOU Xpw-
MaTIOUOU TWV ETTIQAVEIWV TTPODIOEI OKO-
TNUA pia JOVTEPVIOTIKN) TTPOCEYYION EVOG
KAQGIKOU TTPOTUTTOU.

270 épyo Tou Ricardo Marin Viadel
avTIAauBaveral Kaveig OTI To ¢NToUUEVO
EYKEITAI TTEPIOTOTEPO OE YEWMETPIKEG AEi-
€G KaI XEIPIOPOUG TTou BETouv R ETTIAUOUV
OUVOETIKA ¢nTrpaTA, OTTWG YIa TTApAdelyua
-010 OTOUATOG KAANITEXVN: «TI TTPOKUTITEI
av apalpEElG aTTo Eva KEQAAI pia ywvia;».
AuTH Tou n eTTIAOY EPEICETAI EV HEPEI OTNV
KOAAITEXVIKN BnTeia Tou ATV a@nEnuévn
(wypa@ikn. O idlog TipoTiud évav Bpaucari-
KO XEIPIOMO, KAl VIO AUTO ETTIAEYEI VO OXEDIATEI
£pya TTou owdloVTal ATTOCTTOOUATIKA, OKO-
AouBwvTag TNV apxr Tou non finito TTou €xel

to conclude at the head in a structured
combination. The application of the mu-
sical model to Asuncion Jodar Mifarro’s
painting is no mere figure of speech. On
the contrary, it finds support in the long-
standing search for analogies between
the visual arts and music in both her ar-
tistic and educational work at Granada’s
School of Fine Arts. Her profound knowl-
edge of the use of analogies between the
two arts, and the painterly responses con-

" nected with this problematic in twentieth-

century art are consciously reflected in her
work. Thus, the asymmetry between the
more finished part of the drawing and the
more abstract coloring of surfaces delib-
erately betrays a modernist approach to a
classical model.

In Ricardo Marin Viadel's work, one
perceives that it is more a question of ge-
ometric values and treatments that pose
or resolve compositional issues, e.g. “what
happens if you remove an angle from the
head,” in the artist’s words. This choice is
in part justified by Marin Viadel’s origins
in abstract painting. He himself prefers a
“fragmented” treatment, and for this rea-
son chooses to draw works only partially
preserved, following the “non finito” prin-
ciple that has been attributed to the sculp-
tures of Michelangelo. For Ricardo Ma-
rin Viadel, every fragmentarily preserved
sculpture entails an inverted promise of
perfection, an element that shows a ro-
mantic view of the past. Nevertheless, he
knows how to translate this principle into
a pedagogical tool, creating contrasting
surfaces in his work, where the blank sur-
face converses with that which is finished
in terms of its drawing, and examining this

A. JODAR Z21iAn amé v KaAAikpdreia, armrédoan o€ KOKKIVO. XpwHaTIoTd HoAUBIa Kal udatoypagia oe XapTi.

(2012)
175 X 98 cm

Stele from Kallikrateia in rose. Coloured pencils and watercolour on paper.
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atrodoBei ota yAutrTd Tou Michelangelo.
MNa Tov Ricardo Marin Viadel kadBe atro-
OTTOOPATIKA OwlOueVO YAUTTTO evéxEl pia
TPWOUCTEPN UTTOOXEDT TEAEIOTNTAG, OTOIXEIO
TIOU ONAWVEI pia popavTIKr) BEaon Tou TTapeA-
B6vToG. QoTA00, YWWPICE TIWG VA UETOUCIWOE
QUTAV TNV apXr o€ TTAIBAYWYIKO EPYAAEio,
ONUIOUPYWVTAG AVTIBETIKEG ETTIPAVEIEG OTO
£PYO Tou, OTTOU N KEVH ETTIQAVEIA DIOAEYE-
TQI YE TN OXEDIOOTIKG ETTEEEPYATUEVN, KOl
€€eTalovTag oTa AAAETTAAANAG OXEDIG TOU
QUTAV TNV TTOOOOTWON PJE OKOTTO TNV aVa-
ZATNon TNG avaAoyiag TTou Ba eTMIPEPEI TN
OXEDIAOTIKI) ICOPPOTTiIA OTO £PYO.

H adpn em@aveia Twv TTPWTOTUTTWY
TTOU ETTIAEYEI VO ATTOOWOEl OXEDIACTIKA
€CUTTNPETEI OUWG Kal Evav AAAO Tou OTOXO.
KaBwg o1 NUITEAEIG QUTEG ETTIQAVEIEG TTPO-
oQEPOVTAI YIa Evav (wWYpPAPIKO XEIPIOPO
TNG OKIAG KAl TOU WTOG, CUUPWVA PE TOV
Ruskin 110U ékave apxIKa TNV TTApaATHEN-
on?, ammoteAoUv Kal OTNV TTEPITITWAN TOU
Ricardo Marin Viadel pia agoppur peAE-
NG TwV dUO AUTWV OToIXEIWV. H augion-
Mia Tou @UAOU TTOU PTTOPEI VO TTPOKUTTTEI
atmd TNV EAAEIPN HAANIWV EVBIAQEPEI TOV
KOANITEXVN KAl YIO QUTOV TOV AOYO GUXVA
Ta JOANIG €ival TO onuEio EKKiVNong yia
TNV QQAIPETIKN dladikaoia PE TV OTToid
e€epeuva 1o BEpa Tou.

H TToikiNia 0Tn ypa®ri Tou TTPOKOAEI
O¢ pia avdyvwaon he 6poug ToTTioypaPi-
0G: Mia TTPOCEKTIKI) TTApATAPNON o€ KABE
Tou ox€0I0 odnyei og avakdAuwn TToAAa-
TTAWV OIAPOPETIKWYV YPAPWY O€ ETTITTESO
évraong, KateuBuvaong Kal XapaKTAPA, Ol
oTT0iEG TUVBETOUV £va TTOAUPOP®O TOTTIO
TIOIKINOOXN WV OYKWV TTOU GUVTiBEvTal O€
Mia ouvoAikr) apriynon. Kabe trepioxn eivai

quota in successive drawings in search of
the analogy that will bring to the work a
balanced design.

The textured surface of the originals,
which he chooses to render through draw-
ing, however, serve another of his objec-
tives. According to Ruskin, who initially
made the observation?, these unfinished
surfaces offer themselves for a painterly
treatment of light and shadow. Thus, in the
case of Ricardo Marin Viadel they form
a reason for the study of these two ele-
ments. The gender ambiguity that can re-
sult from the absence of hair interests the
artist, and for this reason the hair is fre-
quently the starting-point for the subtrac-
tive/abstractive process through which he
explores his theme.

The variety in his drawing style in-
vites us to a reading in terms of land-
scape painting: a careful observation of
each of his drawings leads to the discov-
ery of multiple and different styles at the
levels of intensity, direction, and character,
which compose a multi-form landscape of
variously-shaped masses that are synthe-
sized into an overall narrative. Every area
is carefully finished on a small scale, to
function both as an individual drawing as
well as part of the entire large-scale draw-
ing. The artist is at ease handling masses
and textures, as for example the porous
sense of marble rendered by shading in
monolineal pencil. The artist himself nar-
rates that the free movement of his draw-
ing style is intentionally contraposed to the
very strict traditional rules governing the
rendering of ancient monuments with line
drawings.

A. JODAR Zxé6i0 ariAng k6png amé 1o MntpormroAmké Mouagio Téxvng e Néag YSpkng, arédoon o KOKkivo (AeTrTopépeia). XpwuaTioTd poAuBia

(2011)
27,8 X 14 cm

Kal udaToypagia e XapTi.

Study of a stele of a girl in the Metropolitan Museum of Art in New York (detail). Red pencil and watercolour on paper.
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narrativa general. Cada zona esta cuida-
dosamente acabada en pequena esca-
la, para funcionar tanto como un dibujo
individual, como formando parte de todo
el dibujo a gran escala. El artista maneja
con facilidad masas y texturas, como por
ejemplo el sentido poroso del marmol con-
formado a base de una sombreado mo-
nolineal de lapiz. El propio artista afirma
que los movimientos libres de su estilo de
dibujo se contraponen deliberadamente a
las estrictas reglas tradicionales que rigen
en la representacion de los monumentos
antiguos con dibujos de linea.

La busqueda de esos artistas y el dia-
logo con el pasado solo se perciben ple-
namente a través de la instalacion de sus
obras in situ (tras una cuidadosa planifi-
cacion a lo largo de muchos meses por
los propios artistas), y en una ultima co-
laboracién con la comisaria de la exposi-
cion. Sus obras, situadas en las galerias
de exposicion entre sus modelos griegos
antiguos, ofrecen a los visitantes otro ni-
vel de lectura. En algunos casos funcio-
nan como lentes de aumento, haciendo
hincapié en los detalles, que son sin em-
bargo importantes para la historia que se
esta “narrando” mediante este encuentro,
como por ejemplo ocurre con las figuras
que enmarcan la cratera Derveni, y que
“cobran vida”, casi a tamafo natural ante
los ojos de los visitantes. La misma Jodar
Minarro afirma que le gusta imaginar las
figuras que dibuja y pinta como si estuvie-
ran vivas. En otras ocasiones, las obras
se situan de tal modo que exige otro modo
de mirar la exposicion original, desde dis-
tancias y angulos diferente a los dictados
por la ruta normal de una visita al museo.

Estudio de una estela de una nifia en el museo Metropolitano de Arte de Nueva York. Lapiz rojo y acuarela sobre papel.




n ouvring diadpPor ETTIOKEWNG GTO JOU-
ggio. Zuyva BpiokovTal oe B€on atrpoo-
O06KNTN, dNUIOUPYWVTAG Evav eVOIANETO
XWPO YIO VO KOTOOKEUAOEl 0 KaBEvag Tn
OIKN TOU OUVOETIKI) IoTOpia. 2Z& KABE TTEPI-
TITWOT, TIPOOKAAOUV TOV ETTIOKETTTN O€ évVa
“Traixvidl Bnoaupol” kaTd To OTToIo KaAEi-
Tal va avaKAAUWEI TIG AVTIOTOIXIEG AVAUE-
0a oTa apxXaIoeAANVIKA ekBEUQTA Kal TIG
oUYXPOVEG ATTOBOCEIG TOUG.

ZNHEIWOEIG

1. AVTITTPOOWTTEUTIKO TTAPABEIYUA OTTOTE-
Aei To Mouaoeio Tou AoUBpou oTo lMNapiol pe yia
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Notes:

1. As stated in a lecture presented by Ma-
rie-Laure Bernadac, Curator in Charge and Spe-
cial Advisor on Contemporary Art at the Musée
du Louvre. Please see also http://www.louvre.
fr/en/expositions/contemporary-art-mimmo-
jodice-%E2%80%93-louvre%E2%80%99s-
eyes?ltype=archives (05.13.2013) and http://
www.louvre.fr/en/expositions/contemporary-
art-wim-delvoye-louvre (05.13.2013).

2. Scott, M. K. (2012). Engaging with
pasts in the present: curators, communities
and exhibition practice. Museum anthropolo-
gy, 35 (1), 1-9.

3. Gilbert E., Creighton (2003). What Is
Expressed in Michelangelo’s “Non-Finito”, Ar-
tibus et Historiae, 24 (48), 57-64.

A. JODAR
(2012)
175 X 90 cm

211An képng amé 1o MnrpormoAitiké Mouaoeio Téxvng tng Néag Yopkng, amédoon o€ yaAddio (AemrTouépeia). XpwpaTioTd HoAUBIa Kal udaToypaPiace XapTi.

Stele of a girl in the Metropolitan Museum of Art in New York, in blue (detail). Coloured pencils and watercolour on paper.
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ZXEAIO KAI APXAIOAOTIIA

Ap Margarita Orfila
KabnynTpia ApxaioAoyiag
aTo lMavemaoTtrpio TN pavadag

H apxaioloyia, wg EMIOTAN TG I0TO-
piaG TTOU OCXOAEITAI PE TTPWTOTUTTIA AVTI-
Keiyeva Tou TTapeABOvVTOG, oTnpilel Peya-
Ao PEPOG TNG €peuvag o€ EIKOVEG. lNa Tov
Aéyo auTd, KOTA TIG TTPONYOUUEVEG TTEPI-
600UG Kal €I0IKG oTa TTPWTA TNG BrpaTa,
NTAV aTTapaiTATN N oXEdiaon Twv UTTO JE-
AETN QVTIKEINEVWV.

2uepa BERBaIa, N aviiypa@r TNG EIKO-
VaG TOU TTPWTOTUTTOU AVTIKEIMEVOU ayYiCeEl
TRV TEAEIOTNTA YE TNV TPICOIACTATN ATTEIKO-
vian. AuTr], WG, N BEWPNCN TOU AVTIKEI-
MévVou, TToU EQaPUOGZETAI OTABIAKA ME EIKO-
VEG O€ KiVNOoT, @WTOUETPNON, K.ATT., OTEPEI
£00@og atrd 10 TTapPadocIakd oxEDIO, TN
{wypaIKn Kal TN @wToypagia. Eival dpwg
au@iBoAo av 6AeG auTéG ol KalvoTopieg Ba
£XOUV WG OTTOTEAETHA TNV EEAPAVION EVOG
atrd TOUG TTPWTOTTOPOUG TPOTTOUG, OTTWG N
JWYPO@IKN, YIO TN YVWPILIa Twv apxalo-
AOYIKWV EUpNUATWY aTTO TO KOIVO, YIOTI TO
avBpwTTIvo xépI divel Jia dIaQOPETIKN OId-
OTOON KOl EPUNVEIQ TOOO OTO APXITEKTOVIKO
pEAOG GO0 Kal 0TO YAUTTTO ) OKOUN KAl O
éva atrAd OKeUOG.

H aéia Aormmév 1ng €kBeong Twv Ma-
yeuévwy ato Baupdaio ApxaioAoyikod Mou-
agio TG ®ecoalovikng, YE TO wpaAIGTATA
ox£d1a Tng Asuncién Jodar Mifiarro kai Tou
Ricardo Marin, yag moTpEéPEl OTO TTIO
avlpwTTIvo, PN TEXVOAOYIKO, aAAd TTavTa
ETTIKAIPO PEPOG TNG apxaloloyiag. H w-
YPOQIKN MAG Bivel TNV EUKAIPIA VO TTPOCEY-
yiloupEe TO apXAIOAOYIKO QVTIKEIUEVO PNETA

DRAWING AND ACHAEOLOGY

Dr Margarita Orfila
Professor of Archaeology
at the University of Granada

Archaeology is a historical science
whose research is founded on images,
as it works with original objects from the
past. This is an unchangeable reality. For
this reason representations or drawings
of items being studied have been essen-
tial in advancing research, especially dur-
ing the early stages of this Archaeologi-
cal Science.

Reproductions of 3D images today
have reached a high level of perfection,
making it possible to achieve a near per-
fect image of the original object. This style
of representation of an element is gradu-
ally gaining ground on traditional meth-
ods: from drawings to photography, motion
pictures, photogrammetry, etc. However,
even with all these advances, | think draw-
ing, one of the pioneering methods of in-
forming the public about archaeological
remains, will never die. The human hand
contributes another dimension, a differ-
ent interpretation, whether the subject be
an architectural element, a sculpture, or a
simple earthen pot.

The value of this exhibition, Las In-
cantadas, in the wonderful Archaeologi-
cal Museum of Thessaloniki, with these
magnificent drawings by Asuncion Joédar
Minarro and Ricardo Marin, is that it takes
us back to the most human part of Archae-
ology, the part that is less technical, yet
captures more accurately the archaeology
of our time. The drawing brings us closer to

A. JODAR 3x£di0 £k ToU QUOIKOU TTPOTOUNS VEOoU aTo ApxaioAoyiké Mouagio @sacalovikng. KOkkivo oAURI Kal udatoypagia o€ XapTi.

(2011)

13,9 X 14 cm Study from life of bust of a young man in the Archaeological Museum of Thessaloniki. Red pencil and watercolour on paper.
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atrd TN AT TOU KAANITEXVN, O OTT0IOG YOG
METABIOEI TNV EVTUTIWON TTOU TOU TTPOEEVN-
O€ KaI TNV €UTTVEUCT) TTOU TOU UETEOWOE.
H €ikéva TToU TTPOKUTITEI OGS TTPOCPEPEI
Tn d1ACTACN EVOG £PYOU, TO OTTOIO ETTEAEYN
ato €vav oUyxpovo KAANITEXVN UE OKOTTO
VO TOU TTPOCOWOEl pia SIaQOPETIKH GUy-
xpovn agia.

Ta ox£dIa PAg KAvouv va avaTpégou-
ME OTNV apXr QUTAG TNG ETTIOTAKNG, éTav
KOANITEXVEG KABE TTEPIOOOU UTTEKUTITAV
oT0 Baupacud yia KATToIa TTPWTOTUTIA
QAVTIKEIYEVA TTEPACHEVWY ETTOXWV. "Evag
atmé autoug fitav o Michelangelo, oTov
otroiov To BaTikavo eTTETPEWE va «OKA-
we» otn Pwun yia va emavagépel, uéoa
atd TIG AVOOKOQEG, TNV €vO0En KAQOIKNA
emrox. H apxaioloyia eivar dUokoAo va
YiVEI OUEPO KATAVONTI) XWPIG TIG OEIPEG
TwV oXediwyv, TTou ékave Tov 19° aiwva o
«TTOTEPAG» TNG OUYXPOVNG apxaloloyiag,
Johan Joachim Winckelmann, oto Aa-
MTTPO Tou épyo Geschichte der Kunst des
Altertums. O id10g o Heinrich Schliemann,
T000 KaTa TNV avadntnon tng JuboAoyi-
KAG Tpoiag, 600 Kal OTIG AVOOKOAPESG TWV
Muknvwy, gixe TTadvra padi Tou évav ap-
XITEKTOVA, KAl ouykekpipyéva Tov Wilhelm
Dorpfeld. Ap@iBaAAw av, 6ca pag Tra-
PEOWOE ATTO Ta PEPN OTA OTTOIA ETTEVE-
Bnoav, Ba cixav T6G0 PEYAAO KOIVWVIKO
QAVTIKTUTTO XWPIG TN OXEdIAON TwV apXITE-
KTOVIKWYV UEAWV. ZTO TTPOCWTTIKO duvaul-
k6 Tou Deutsches Archdologisches Institut
TIAVTO CUUTTEPIAGUBAVOVTAV OPXITEKTOVEG.
To dpBpo, AoITTOV, TOU APXITEKTOVA-TPXal-
oAoyou Theodore Hauschild, deixvel Téco

the archaeological piece through the per-
spective or vision of the artist. Thus, the
drawing transmits to us the impression and
inspiration that the object has produced in
the artist. This newly created image offers
us a new perspective on a piece made by
another artist, chosen by an artist of today,
and contributing, with this new vision, a
present value.

With these drawings, we can go back
in time to the beginning of this science. At
that time it was common for artists to suc-
cumb to the wonder of original pieces from
past time periods. Michelangelo was one
of these artists, authorized by the Vatican
to “dig” in Rome to recover the glorious
past of the classical period from excava-
tions. Archaeology would be hard to un-
derstand today without the eighteenth cen-
tury albums of drawings from the “father”
of modern archaeology, Johann Joachim
Winckelmann, with his magnum opus of
Geschichte der Kunst des Altertums (Art
History from Antiquity). Heinrich Schlie-
mann himself, in his search for the mythi-
cal Troy of the “lliad”, or in his excavations
at Mycenae, always did his research with
an architect, in this case, Wilhelm Dorp-
feld. Without his vision of architectural
space, | do not think what they conveyed
of the places where they worked, would
have had the same impact it had on so-
ciety. The Deutsches Institut Archaologis-
ches always had architects on staff: visual
images again. A charming article by The-
odore Hauschild, architect-archaeologist,
recalls the importance of an architect in an

A. JODAR 2x£010 €K TOU QUOIKOU avOpIKoU TTOPTPETOU atTo To ApxaioAoyiké Mouaeio Osaaalovikng (200-210 p.X.) (AeTTTOPEPEIQ).

(2011)
27,8 X 14 cm

KOkKIvo HOAUBI Kal udaToypaQia ae XapTi.

Study from life of a male portrait in the Archaeological Museum of Thessaloniki (200-210 A.D.) (detail).

Red pencil and watercolour on paper.




ONPAVTIKA €ival n TTapoudia evog apxITé-
KTOVO O€ hIO avaoKa@h, aITiag Tng IKavo-
TNTAG TOU Va QavTACETAI X UATA KOl KEVA
Kal va Ta OUVOUACEL.

Agv TTPETTEI OPWG va EeXVAPE OTI TO
TTPWTATUTTO UAIKS TNG CUYKEKPIPEVNG EKOE-
ong Twv Mayeuévwy atroTeAei TTONITIOTIKA
KAnpovouid Tou EAANVIKOU AaoU Pe 6An TN
onuagia TTou autd eUTTEPIEXEL. poKeITal
yla «ayaBd TToU TTaPATTEUTIOUV OTNV IOTO-
pia TWV TTONITIOUWV...» KAl «..UAIKO TEKUNA-
PIO YE TTONITIOHIKN) agia...», OTTWGS KABIEPW-
Bnke amod Tnv EmTpotr Franceschini, Tou
ouoTdOnke atré 1o NOpo TnG 26ng ATTpIAi-
ou 1964 oTnv ITaAia.

O1 avaTTapaoTAoEI§ OTA EEQIPETA OXE-
dla Tou Ricardo, auté 10 oUVOAO TWV Ke-
QAAWYV TTOU EKTTEUTTOUV dUVAUN, Kal N Ae-
TITOTNTA TWV JOPPWV TTOU (WypAPIoE N
Asuncioén, divouv kal TTaAI {wr OTa avTI-
Keipeva TTou eTTEAECAV yIa TN BOUAEIA TOUG.
‘ONa pag TTPOCEPEPOUV [Ia EIKOVA TTOU
avauiBoAa dev Ba gixe TTPOKUWEI TTOTE
atrd TNV OTITIKA HIag apXaloAdyou, OTTwG
eyw. H ToAuxpwpia TTou atrokToUV Ta avTI-
Keipeva, Kal TTou OV €ival opaTh OTA TTPW-
TOTUTTO YAUTTTA KO avAYAUQQ, YOG JETAPE-
POUV O€ MIa EyXPwHN, Kal OxI oudETepn,
TTPAYUATIKOTNTA TNG ETTOXAG TG dNMIOUP-
yiag Toug. O1 véeg auTég paTiEG fonBouv Tn
OouA&Id Tou emoTAPova. Mia atrAr) oTpo-
®n €1 poipwV TTPOOdIdEl HIa SIOPOPETIKA
TIPOOTITIKI) ATTO QUTAV TTOU EiXE TTPIV, MHIA
AETITOPEPEIQ UTTOPET VO ATTOKAAUWEI TO XEPI
TOU TTPWTOU dNIoupyoU TOU AVTIKEIMEVOU.
To yeyovog auTo yiveral TIG TTEPIOCOTEPES
POPEG AVTIANTITO TTAPATNPEWVTAG T dnuI-
OUPYIKG PATIO TWV OUO KAAAITEXVWY, TTOU

A. JODAR
(2011)
14 X 13,9 cm

excavation, since s/he has the capacity for
imagining both structural forms and voids,
and the play between these elements, in
addition to understanding the aesthetic na-
ture of a space.

Bearing all this in mind, we also can-
not forget the original subject of Las Incan-
tadas exhibition: a nation’s cultural herit-
age, Greek, with all that this implies. They
are: “...goods that refer to the history of
civilizations...” besides being “...a materi-
al testimony and having value of civiliza-
tion”, as ruled in the so called Franceschi-
ni Commission, created by the Act of April
26, 1964 in Italy.

The re-creations captured in these
wonderful drawings and sketches, whether
those by Ricardo with his group of heads
that convey strength, or the subtlety of the
figures made by Asuncion, these chosen
works come alive, again, in their hands.
These drawings give us an aspect of each
of the original works, which, through the
eyes of an archaeologist such as myself,
would certainly never have brought out
these aspects. The polychrome drawings,
using colours not visible in the original
sculptures and reliefs, brings us closer to
the reality of the moment of creation, when
the sculptures were coloured, rather than
having the neutral appearance that they
have now. The black and white drawings
have a forcefulness that is impossible to
capture in a photograph. These new in-
sights help the work of the scientist, be-
cause with even a turn of just six degrees,
these new drawings provide a perspective
that has not been seen before, details that

2X€0I0 EK TOU QUOIKOU pwiaikoU TTopTpETOU atTd To ApxaioAoyiké Mouaeio @saaalovikng.

Kékkivo poAuBi kai udartoypagia e XapTi.

Study from life of a roman portrait in the Archaeological Museum of Thessaloniki. Red pencil

and watercolour on paper.
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aTroppo@nuévol Ta TeEAeUTaia xpovia ammod
TNV apxaia Téxvn, amo TIG KAOANTEXVIKEG
EKQPAOEIG TOU aIyUTITIOKOU AaoU, Kal TW-
pa ato Tn yn TnG Makedoviag, TTou, EKTOG
atéd Tov AAEEavdpo Tov Méya, édwae T6-
Ooug KapTToUg OTNnV IaTOopId.

"Exoupe, Aoimmov, £dw £va amTo Tro-
PAdEIYUA YIa TNV KOIVH TIAVTA TTOPEia TNG
apxaloAoyiag, TNG (WyPAPIKIG KOl TOU OXE-
Oiou, TTpAypa TTouU EVEATTIOTW OTI Ba Cuve-
XIOTEI yIa TTOAOUG aKOUN QIWVEG.

A. JODAR ' Tuvaikeia ioper e Gvon (Aemrmopépeia). AKPUNIKG Kal ypo@iTng o€ EUAO.
(2011)

220 X210 cm Female figure with flowers (detail). Acrylic and graphite on wood.




2HMEIOMA TON KAAAITEXNQN

2X€010, KAOANITEXVIKA €pEuva Kal TTOAITIOTIKI) KANPOVOUIA.

Ricardo Marin Viadel kau Asuncion Jodar Minarro
MavemoTiuio TG pavdadag

STATEMENT

Drawing, installation, heritage.

Ricardo Marin Viadel and Asuncion Jodar Minarro
University of Granada

R. MARIN VIADEL SriAn amé 1o Qpaiékaatpo ap.10. Fpagitng o€ XapTi.
(2012)
150 X 120 cm Stele from Oraiokastro n.10. Graphite on paper.

>e TTpwTOo ETTITTEdO APIOTEPA, TTpoTour) Tou Aidiou NikotToAlavou aveyepBeioa atmd Tov
S0oUAo Tou Zwaolpo (220-250 p.X.) kal degIid, GTAAN TTOU pvnuoveUel TNV atmeAeuBépwan
piag doUAag atrd Tnv kupia Tng (1° ar. p.X.).

Foreground, left, portrait of Aelius Nikopolianus erected by his slave Zosimos (200-250
A.D.), and, right, stele commemorating the freeing of a female slave by her mistress
(1stc. A.D.).

53



<z

Ta epeitria Osparrevouy 1N UvAun ou
Kal ue Kavouv va au@iBaAAw yia 1o O,Ti Exw UGBel

Antonio Carvajal Milena (2012)
adnuoaiguTol oTixol

To TTapoVv KAANITEXVIKO-EPEUVNTIKO
TTPOYPAUUA Eival TO ATTOTEAEOUA TNG OUVA-
VTNONG TTou gixape Tnv MéuTrTn, 23 louviou
2011, o1o QwTeIvo ypageio TnG Op MoAuge-
vnG Addu-BeAévn, dieuBlvTpiag Tou Apyai-
oAoyikoUu Mouaceiou ©scoalovikng. Eidaue
TIG EkBETEIG pag yia Tnv AiyuTrTo. Mavw oTo
EUPUXWPO TPATTECI CUVEDPIATEWY UTTAP-
XAV KATTOIEG ONUEIWOEIS Kal OXEDIA TTOU
gixape KAvel TNV TTponyoUuevn PéPa OTO
pouaeio. H MoAu&évn pag rpaoTeive EUBEWG
Kal JE TTEIBW: «av {WYpaPIoETE £pya TTOU
ekTiBevTal ato Mouaceio, 6a ytropoloav va
€KTEBOUV Padi Ye Ta TTPWTOTUTTOY.

MNa pag n mPoOkAnon ATav cuvap-
TaoTIKA. MWg utTopouv va favaldwypa-
@IOTOUV Ta KAAOIK& EAANVIKA Kal pwua-
KA YAUTTTA UTTO pia oUyxXpovn OTITIKH;
MoleG VEEG EIKAOTIKEG IBEEG TTPOKUTITOUV
amd TNV €kBeON TWV KAACIKWY QUTWV
£PYWV Kal TToIoUG KAAANITEXVIKOUG TTPO-
BANMATIOPOUG €XOULE VA QVTIUETWITIOOU-
ME ONpEPQ;

O1 Mayepéveg

O1 AéEeIg Kal Ta QVTIKEIPMEVA OUVO-
0glouv TOuG avBpwTToug Kal padi Toug
Tagidevouv Kai petaBdaAlovral. Kdamoleg
e€apavifovral Kal KATTOIEG ETTIRIWVOUV.
Kdtw atmmd auTég TIG CUVEXEIG UETAKIVI-
O€IG Kal JETATPOTTEG, AiyeG KaATOPBWVOUV

The ruins correct my memory
And they make me doubt what I've learned

Antonio Carvajal Milena, 2012
unpublished verses

This artistic research project is the
result of the dialogue we had on Thurs-
day, June 23, 2011, with Dr Polyxeni Ad-
am-Veleni, director of the Archaeological
Museum of Thessaloniki, in her luminous
office.

We had been reviewing our exhibi-
tions on Egypt. On the large conference
table there were some notes and sketches
which had been done the previous day in
the museum. Polyxeni, directly and per-
suasively, proposed to us: “if you would
make drawings of the works on display in
the Museum, we could exhibit the draw-
ings with the original works”.

This was a fascinating challenge for
us. How can one redraw again the clas-
sical Greek and Roman sculptures from
a contemporary perspective? What new
visual ideas are these classical works still
showing us about the artistic problems that
we must face today?

Las Incantadas

(The Enchanted Ones)

Words and objects accompany people
and move and transform along with them;
some disappear, others survive. Through
these continuing changes and mutations,
a few accomplish their own destiny.

The Incantadas are four pillars of the

>10 BAB0G: KATTPOG. AETITOPEPEIA BIAKOOUNONG HAPUAPIVNG KAivNG atrd Tov Jakedoviko Tago Tng Motidaiag (4° ai. m.X.), Enpr udaTtoypadia.

Bottom: Wild boar. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL 37iAn amé 1o QpaiékaaTteo ap.1. Tpa@itng Kal XpwuaTIoTd poAUBia o€ XapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.1. Graphite and coloured pencils on paper.
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VA ATTOKTHOOUV £vav SIKO TOUG TTPO0PICUO.

O1 Mayepéveg eival TEOOEPIG TTEOTOI
Tou 2° aI. P.X., 0 KaBévag pe dUo puBoAo-
YIKEG HOPPEG, OE QUOIKO PEYEBOG, Aageu-
péveg oe AiBo. Mia Maivada tTou Taicel
auAé kai n Nikn, o Aibvucog kai n Aupa, n
Ap1advn kal évag atd Toug AIGoKoupoug,
n /Anda kai o Mavupnidng. O1 TTeccoi auToi
armrotreAoUcav PEPOG Hiag KOPIVBIAKKG KIo-
voaTolxiag dnudéoIou KTnpiou oTa VOTIA TAG
Ayopdg, otn ©cooalovikn. O1 oKTW pop-
@EG UYWVovTav TTAVW O€ pia KlIovoaoTolyia,
o€ UWog avw Twv 10 pETpwy.

Méxpi Tov 19° ai. ol Mayepéveg, eUko-
Aa opaTéG TTAVW OTTO TIG OTEYEG TWV OTII-
TILWV TNG EBPAIKAG CuVoIKiag, PETABRARON-
Kav o€ éva ammod Ta oUPBoAa TNG TTOANG Ki
OTTWG oupBaivel ye 6Aa Ta cuuBoAa, €101
KOl QUTEG TIG OUVODEUEl Evag BpUAOG TTOU
TTAGOTNKE aT1Td TOUG ETTHAUSEG KATOIKOUG
TNG, KABwg¢ n aAnBivi 10Topia Toug Eexa-
OTNKE. ZUPNPWVA PE ToV BPUAO, Ol OKTW
TTETPIVEG JOPYEG Eival N JUOTIKA EPWTO-
TPOTTI P0G BaGiAIOoAg, EPWTEUNEVNG ME
Tov Méya AAéEavdpo. KaBe Bpddu o AAE-
&avdpog, eIAogevoupevog Tou Bacihid TG
Opdkng, dIEoXICE TNV KIovoaoTolxia yia va
ouvavTtnBei ye Tnv Bacidicoa. O Bacihidg
TTANPOPOPNONKE YIa TO YEYOVOS Kal BIETA-
&e va picouv €va ¢opkI TTou Ba atToAiBwve
otTolov TrepvoUaE TNV KiovooTolxia. O AAE-
&avdpog, TTANPoPopnuEVOS aTTd ToV HAyo
TOU, ATTEQPUYE Va TNV TTEPAcEl. Ev TéAEl,
nTav n BaoiAicoa pe Tn ouvodeia TNG auTr)
TTou atroAIBwOnke yia Tavra (Descamps-
Lequime, 2011).

O oBwpavikég TANBUoP6S  TNG

second century B.C., each one with two
mythological figures, life-size, carved in
stone: Maenad playing a flute and Vic-
toria, Aura and Dionysus, Ariadne and
one of the Dioscuri, Leda and Ganyme-
de. These pillars were part of a Corinthi-
an colonnade of a public building located
at the south side of the Agora, in the city
of Thessaloniki. The eight figures stood
on a lower colonnade, more than ten me-
ters high.

Until the nineteenth century, the In-
cantadas were clearly visible above the
roofs of the houses in the Jewish quar-
ter, and they became one of the symbols
of the city. Like any symbol they are ac-
companied by legend: the eight stone fig-
ures are the secret courtship of a queen
in love with Alexander the Great. Every
night, Alexander, host of the king of Thra-
ce, crossed the colonnade to meet the
queen. The king was informed and or-
dered that a spell be cast to turn anyone
who traversed the colonnade into stone.
Alexander, warned by his magician, re-
frained from crossing. It was the queen,
with her retinue, who stood petrified for-
ever (Descamps-Lequime, 2011).

The Ottoman population of the city
called the figures “Suret maleh” (figures
of angels), Greek-Orthodox residents re-
ferred to them as “Idols”, and the large
population of Spanish-Jewish people
called them “Las Incantadas”. The latter
name, in Spanish Sephardic, is the one
that prevailed.

In 1864, the French antique dealer

210 BAB0G: AppodiTn. AeTIToéPEIa SIOKOOUNONG HAPUAPIVNG KAivNG atrd Tov pakedovikd Ta@o Tng Motidaiag (4° ai. m.X.) , Enpr udaToypagia.

Bottom: Aphodrite. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL ZrmAn amré 1o QpaiékaaTpo ap.2. Fpagitng Kal XpwuaTIoTd poAUBia o€ xapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.2. Graphite and coloured pencils on paper.
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TTGANG OVOUATIOE TIG PIYOUPEG QUTEG «suret
maleh» (o1 Hop@EG Twv ayyEAwWV), ol eA-
AnvopB6d0&oI KATOIKOI AVaPEPOVTAV OTIG
id1EG pE TNV ovopaacia «Ta €idwWAA», EVW O
TTOAUTTANBNAG I0TTaVOERPAIKOG TTANBUC GG
TIG atrokahouoe «Las Incantadas». H Te-
AeuTaia ovouaacia, oTa I0TTAVO-CEQPAPDITI-
Ka, €ival QUTA TTOU ETTIKPATNOE.

To 1864, o FaAAog apxaioTwAng Millet
ayopdaoe TIg Mayegpéveg atTd TIG TOUPKIKEG
apx£G TNG TTOANG. AUTOG gival o Adyog TTou
OrUEPA Ol TECOEPIG TTECOOI EKTIBEVTAI OTIG
aiBouoEg, TToU gival APIEPWPEVES OTN PW-
Maikr T€xvn oTo Mouaoeio Tou AouBpou oTo
Mapiol.

210 Apxaiohoyiké Mouaoeio Tng O¢o-
oaAovikng, eKTIBeVTal avTiypaga atd Ta
XOPOKTIKA PE TIGC MayepEVEG, TTOU EKavav
ol J. Stuart kai N. Revett To 1752 (Adam-
Veleni, 2009), o1o puéyeBog TwV TTPWTOTU-
TTWV YAUTITWV.

MpokeiTal yia Ta povadika ekBEuaTa
Tou Mougce€iou TTou dgv €ival TTPWTOTUTTA
eAAnvopwuaikd ekBEuata. QoTdéo0, N NXN-
pr AUTH aTTOUCIa YOG EVIUTTWOIACE.

‘OAgg ol I0TOpIEG KAl OI TUYKUPIEG, TTOU
ouoxetidovtal pe TIg Maygpéveg, TNV TOU-
TOTNTA TOUG, TNV TTPORANMATIKHA TOUG TTEPI-
TTAGvNon KAl KUpiwg PE TO idI0 TOUG TO OVO-
Ja, TTOU POG GEPVEI TOOO KOVTA 0€ OAOUG
TOUG QOPEIG KAl OTOUG avOPWITOUG TTOU
OUMMETEIXOV OTO TTPOYPAUMA, NAG EKAVAV
VO UIODETIOOUPE TOV CUYKEKPIPEVO TITAO
yla Tnv €kBeor) pag.

O Bpulog Twv Mayepévwy gival éva
etaipeto TMapddelyua TNG TTOAUTTAOKNG

Millet purchased the Incantadas from the
Turkish authorities of the city, so the four
pillars are now on display in the galleries
devoted to Roman art at the Louvre mu-
seum in Paris.

In the Archaeological Museum of
Thessaloniki reproductions of engravings
of the Incantadas are displayed in the size
of the original sculptures, made by J. Stu-
art and N. Revett in 1752 (Adam-Veleni,
2009).

These are the only objects in the mu-
seum which are not Greek or Roman origi-
nals. We were very impressed by the strong
presence of this clamorous absence.

The combination of the stories and
circumstances that coincide in the Incanta-
das, the value of identity, his controversial
roaming, and above all, their own name
being so close to all institutions and indi-
viduals involved in the project, was what
made us decide to adopt this title for our
exhibition.

The story of the Incantadas is a mag-
nificent example of the intricate mixture
between ages and languages, individu-
als and groups, intolerances and devo-
tions, symbols and objects, cities and in-
stitutions, that the story builds around each
visual image.

An Artistic Research

In our project on Las Incantadas, we
harmonized the qualities of art making with
the characteristics of scientific research.
Artistic research in the field of visual arts

>10 BAB0G: TTAvONPag. AeTrTopépEia SIOKOOUNONG HOPPAPIVNG KAIVNG aTrd Tov Hakedovikd Tagpo Tng Motidaiag (4° ai. m.X.), Enpr udaToypagia.

Bottom: Panther. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL ZrmAn amré 1o Qpaiékaatpo ap.4. Fpagitng Kal XpwuaTIoTd poAUBia o€ XapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.4. Graphite and coloured pencils on paper.



caracteristicas de la investigacion cienti-
fica. Una investigacion artistica en el am- sual il
bito de las artes visuales se distingue, fun-
damentalmente, porque produce nuevas
imagenes visuales (Marin Viadel, 2005;
Roldan y Marin Viadel, 2012).

Las semejanzas entre creacion artis-
tica e investigacion artistica son muchas;
sus diferencias vienen determinadas, prin-
cipalmente, por los contextos sociales e
institucionales en los que se produce una
y otra. Los lugares propios de la creacion { \
artistica son las galerias de arte, las bie- .
nales, las ferias, los premios y concursos. ar
La investigacion artistica se produce en -
universidades, museos y otras institucio-
nes que trabajan al unisono la creacion, la
educacion y la investigacion. Cada contex- 1
to, impone sus propias condiciones (Jodar i
y Marin Viadel, 2010). f

Instalacion y Arte ar

para un Lugar Especifico

El concepto de instalacion es uno de
los mas prominentes en la creacion artis-
tica contemporanea. En sus origenes, tal
y como la definio el artista norteamericano
Allan Kaprow (1965), una instalacién con-
sistia en una obra realizada con cualquier
tipo de objetos o materiales, que ocupa- 3
ba la totalidad de un recinto, normalmente g the trac
alejado de cualquier institucion artistica, y ¥
que el publico iba transformando y reor- )
denando aleatoriamente a medida que la
recorria. En la actualidad la instalacion
ha derivado hacia propuestas muchomas fe
estables y formalizadas. Por esta razon, piL

F ’ " _. # %
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Fondo: Figura masculina. Detalle de la decoracién de una cama de marmol de la tumba macedonia de Po‘tiq.aia (éigl?os iII-VI a.C.), al fresco seco.
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opiCeTal atrd TOV AUEPIKAVO KAANITEXVN
Allan Kaprow (1965), yia eykardoTtacn
atroTeAEiTal atrd €va €pyo, QTIAYUEVO UE
KGBe €idoug avTikeiyeva i UAIKA, To OTToi0
KaTtaAapBdvel Evav Xxwpo, ouvhBwg un
OulBaTIkKG, ToV OTToioV TO KOIVO, dlaci-
CovTdg Tov, utropei va peTaBAaAAel kal va
avaTtAdBel katd BoUuAnon. ZhPepPa, n EyKa-
TAoTAON €XEI OTPAPEI O€ TIPOTACEIG TTOAU
Mo oTaBePES KAl OAOKANpwEVEG. MNa Tov
Aéyo autd, 1o TTPOYPAPPA Yag, TTapdTi OI-
atnpeei évav mapadociakd 0po, TTapouUai-
el TTEPICOOTEPEG OPOIOTNTEG PE TNV €V-
vola « TExvn yia évav ZUYKEKPIUEVO TOTTOY,
€101 OTTWG TNV TTPOTEIVE 0 YAUTITRG Richard
Serra (1992): «1a £épya dnuioupyouvTal yio
va BpioKovTal O€ £vav CUYKEKPIPEVO XWPO
Kal METOTPETTOVTAI OE JEPOG TOU aVASOUW-
VTOG TOV, TOO0 0TN GUAANWN 600 Kal 0TV
TTPOCANWI TOU».

2xed1dfovrag ApXaloTNTEG

2TIG APXEG TNG KOANITEXVIKNG YOG EK-
TTaideuong, 1o oxEdIo VoG apyaiou avTl-
KEINEVOU I} €VOG YAUTITOU dI0dPANATIOE
évav agloonueiwto polo. X0pewva PE
TNV KAQOIKA akadnuaikr avTtiAnyn, oe-
KATTEVTE 1] OEKAEEI TTEPITTOU XPOVWV ap-
xioaue va oxediadoupe yoyiva avtiypapa
EAANVIKWV KAl pWHATKWY ayaAUATWY o€
OXOAEG KOAWYV TEXVWV KaI O€ IBIWTIKA PPO-
vTioThpIa. HuaoTav Treteiopévol 611 n (w-
YPOQPIKN avTIYPAQWY KAQCIKWY EAANVIKWV
AYOAPATWY, YE KAPPOUVO ETTAVW OE XAPTi
Ingres peydhou peyéBoug, ATAV avayka-
OTIKA N TTPWTN KAl 0UC1WdNG AOKNON 0TV
eTriTrovn S10dIKACia PIaG ETTAYYEAUATIKAG

Drawing the Antique

At the beginning of our training as art-
ists, drawing the antique played a promi-
nent role. Following the classical academic
tradition (Pevsner, 1982), around the age
of fifteen or sixteen years old we began to
draw plaster copies of Greek and Roman
statues in art schools and private acade-
mies. We were convinced that drawing a
classical Greek statue, with charcoal on
Ingres large format paper, was necessar-
ily the first and most essential exercise in
the arduous journey of professional artistic
training. If we had not had this firm belief,
we would not have subjected ourselves
with so much enthusiasm to a so arid dis-
cipline. In the context of the Spanish art
schools and academies of the time, no in-
stitution, and very few people individually,
were questioning this initial and initiatory
principle.

For us, one of the great attractions in
redrawing the Greco-Roman statues has
been recovering our origins. But now there
are two basic differences. On one hand,
the delightful advantage of having in front
of us, not dusty artificially lit copies, but
the original sculptures themselves. On the
other hand, our youthful conviction of nec-
essary obedience to the models of ancient
academic drawing has given way to a new
and innovative desire, not without some
irony: why can’t a drawing of the antique
become an artistic work in its own right?
According to the aesthetic ideas of the fine
arts academy, a drawing of the antique
would never come to constitute, by itself,

210 BAB0G: pIKPOG HpakAng. AeTTTopépela S1akOGUNONG HAapudpIvng KAivng atrd Tov yakedoviko Tago Tng MoTtidaiag (4° ai. .X.), Enpr udaTtoypapia.

Bottom: Little Hercules. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4t" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL ZrAn amré 1o Qpaiékactpo ap.7. Fpagitng Kal XpwuaTIoTd poAUBia o€ XapTi.
(2012)
62 150 X 120 cm Stele from Oraiokastro n.7. Graphite and coloured pencils on paper.



KOANITEXVIKNG EKTTAIOEUONG. XWPIG TNV TTE-
TT0iBnon autr}, dUCKoAa Ba pag €ixe Ku-
pievoel 0 evOOUCIOoPOG YIa Pia TOOO Jo-
voTovn TreiBapyia. TOTE, OTOV XWPO TWV
ICTTAVIKWY QPOVTICTNPIWV Kal OXOAgiwv
KOAWV TEXVWYV, KAVEVAG QOPEAG Kal EA-
XI0TOl AvBpwTTOl £€6€TAV UTTO QUPIORNTN-
on, o€ TTPOCWTTIKG €TTITTEDO, TNV APXIKA
QuUTA yvwon punong.

MNa epdg, éva ammd Ta yeyaAlTepa Ki-
vNTPA YIa Va EavaoxeOIACOUUE TO €AAN-
VOPWHMAIKA YAUTTTA, ATAV N avakTnon TWV
OIKWV Pag KaTaBoAwy. Twpa GUwG UTTp-
xav duo Bacoikég dlapopég. ATrd Tn pia 1o
Baupdoio TTAEOVEKTNUA OTI UTTPOCTA POG
gV €ixaue Ta OKOVIOMEVA AvTiypa@a, ME
TOV TEXVNTO QWTIOUO, aAAG Ta TTPWTATUTTA
YAUTITA. ATTO TNV AAAN TTAEUPd, N VEQVIKH
Jag TTeTToibnon oTnv avaykaia kabutréTa-
&n oTo PovTEAO TOU aKAdNUATKOU OXEdiou
TOU OpXaiou €xel JETATPATTEI O€ pia véa,
Kalvotépa emlupia, oxi dixwg Katrola 66-
on €ipwviag: yiaTi éva apyaio oxédlo dev
MTTOPEI Va YETOTPATTEI ATTO UOVO TOU O€ £Val
OAOKANPWHEVO KOANITEXVIKO £pyo; “OTTWG
Op1e N akadnuaAikr) a1oBNTIKY, TO OXEDIO
EVOG apxaiou r) evog YAuTTToU, dev Ba ptTo-
poUCe€ TTOTE VA PETATPATTEI ATTO JOVO TOU
o€ £va TTPAYHATIKG £pyo TEXVNG, YIaTi EBEw-
PEITO Pia AoKNon TTPOTTAIBEUTIKAG EKUEON-
oNG TNG (WYPAPIKKG EK TOU QUAIKOU (To va
{wypaicelg pia (wvTavh avepwTTivn Jop-
®n), 6pwg dixwg TNV TTOAUTTAOKOTNTA KOl
TN @avTacia yia va avéABeEl aTnv KATnyo-
pia Tou eTTAYYEAUATIKOU KAAAITEXVIKOU €p-
you (Pacheco, 1990). Npdayuari, otn cly-
XpPovn KAANITEXVIKF oKnvr) dev BOUAEUETaI

a true work of art because it was consid-
ered a learning exercise, preparatory to life
drawing (drawing a live human figure), but
never complex and imaginative enough to
reach the category of professional artwork
(Pacheco, 1990). In fact, in the contempo-
rary art scene one does not work on draw-
ings of statues or of the antique. This is
a very curious fact, because, despite the
huge disparity and abundance of new vis-
ual territories that have been explored or
retrieved by artistic movements since the
mid 19" century, drawing of the antique
has always remained outside of these in-
terests. The traditional academic system
gave drawing the antique the status of a
simple and elementary preliminary learn-
ing exercise and this has remained unwa-
vering (Gomez Molina, 2002).

We have endeavoured to rediscover
this classic discipline in the light of the con-
cepts of contemporary artistic production.

Verbal Interpretations

and Visual Interpretations

Our project is a method of visual in-
terpretation of the works of Greek and Ro-
man heritage from Macedonia. Visual in-
terpretations are a mode of interpretation,
different and complementary, of verbal in-
terpretations. The similarities and differ-
ences between the two modes of inter-
pretation, verbal and visual, have a long
history, dating back, at least, to anecdotes
told by Pliny (2007), in his Natural History,
about Alexander the Great and the paint-
er Apelles. During the Renaissance and
Baroque in ltaly, he wrote extensively on

>10 BAB0oG: Afaiva. AeTrTopépeia dloKOOUNONG HAPPAPIVNG KAIVNG aTrd Tov pakedovikd Tagpo Tng Motidaiag (4° ai. m.X.), Enpr udaToypagia.

Bottom: Lioness. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL S>7AAn amé 1o Qpaiékaatpo ap.10. Fpa@itng kai XpwHaTIoTd uoAUBIa O XapTi.

150 X 120 cm

Stele from Oraiokastro n.10. Graphite and coloured pencils on paper.



TO OX£010 TOU aydAPATOG ) TOU apxaiou,
YEYOVOG agloTTeEpiepyo, KaBWG, TTapd Tnv
TEPAOTIO TTOIKIAIQ Kal agBovia VEwV €IKa-
OTIKWV XWPWV TTOU €XOUV dIEPEUVNBE N
avakTnOei atrod TIG KAANITEXVIKEG TAOEIG Kal
Ta KIVAPOTA atmd Ta géca Tou 19% ai., 10
OX£D0I0 TOU apxaiou TTOPEPEIVE TTAVTA £EW
atmd auTég TIG avnouyies. H Bewpnon Tng
ATTANG TTPOKATAPKTIKNG AOKNONG EKUAGON-
oNgG, TTOU TO TTAPABOCIAKO aKAdNUATKS OU-
oTNHa £dWOE OTO APXaio OXEDIO, TTAPEMEIVE
akAévnTtn (Gémez Molina, 2002).

Epeig BeAfoape va EavaBpouue TNV
KAQOIKY) QUuTAV TTEIBapyia uTTé To WG TWV
EVVOIWV TNG OUYXPOVNG KAANITEXVIKNG

dnuioupyiag.

Abyog Kal atreikaon

To épyo pag €ival pia yoper) €IKAOTI-
KRG EpunVveiag Twv eEAANVOopwHaiKwy £p-
YWV TnG kKAnpovouidg 1nG Makedoviag. Ol
EIKAOTIKEG EPUNVEIES €ival pia SIAQOPETIK)
KOl CUUTTANPWHMAOTIKI HOPQI) TWV AEKTIKWV
epunveIwv. O1 oPoIOTNTEG KAl Ol BIAPOPES
METAEU TwV dUO TUTTWV EPUNVEIAG, TNG AE-
KTIKAG KaI TNG EIKAOCTIKNG, £XOUV [ia pa-
Kpd 10TOpIa, TTOU PTAVEI, TOUAAXIOTOV, OTO
avékdota TTou avagépel o lMAiviog (2007)
otn duoikn loTopia Tou, OXETIKA PE TOV
Méya ANEEavdpo Kal Tov {wypd@o ATTEA-
M. ZTnv ITaAia TnG Avayévvnong Kal Tou
MTtTapok, ypagnkav TTOAAd yI' autd 1o B€-
pa. O Bellori (2005), yia TrTapddelypa, ava-
®Epel ATl ol ITaloi kaANITExveg Anibale kai
Agostino Carracci, Tav yépog piag oud-
00G avepwTTwV TTou Baupadav Tn YAUTTTIKA

this subject. For example, Bellori (2005)
notes that the Italian artists Agostino and
Anibale Carracci were part of a group of
people who were admiring the sculpture
of Laocoon and His Sons. Agostino spoke
at length about the beauty of the work.
Noting that his brother remained silent,
he asked him if he had not understood the
sculpture. Anibale turned away. Agostino
continued talking. Anibale drew the statue
by memory on the wall with perfect accu-
racy; and addressing his brother he said:
we who are painters talk with our hands
(Goldstein, 1998).

Ten Models

Among the wide variety of pieces
shown in the permanent exhibition of the
Archaeological Museum of Thessaloniki,
we have chosen ten art works, five select-
ed by each of us, for our artistic research.

Asuncion has drawn interpretations
of the figures of Dionysus and Victoria of
the Incantadas, and a Roman female por-
trait with a sophisticated hairstyle charac-
teristic of the 2nd century B.C. Besides
these three drawings, she has focused on
two pieces of stunning beauty, which are
among the best works of Greek art. One is
a delicate tombstone from Kallikrateia (440
B.C.) with an elegant bas-relief of a maiden
holding a dove by the wings. The other is
the Derveni crater (330-320 B.C.), bronze
with a large quantity of tin, which gives a
deep golden colour, representing the sa-
cred wedding of Dionysus and Ariadne.

210 BAB0oG: yuvaikeia popen. AeTTTopépEIa dIAKOOUNONG HaPUAPIVNG KAivNG atrd Tov JakedovIKo Ta@o Tng Motidaiag (4° ai. .X.), Enpr udaToypagia.

Bottom: Female figure. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.
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R. MARIN VIADEL Z>71jAn amé 1o QpaiékacTpo ap. 11 (Aemrmopépeia). Fpa@itng Kal XpwuaTIoTd uoAUBia o€ XapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.11 (detail). Graphite and coloured pencils on paper.
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oUvBeon Tou AQOKOOVTA KAl TWV YIWYV TOU.
O Agostino piAnoe d1€€0dIKA yia TNV OUOop-
@I& TOU £pyou Kal, TTapaTnPwVTag OTI O
adePPOG TOU TTOPEUEVE OIWTTNAGG, TOV
pPWTNOE av gixe katavoroel 1o YAutrTo. O
Anibale éoTpewe 10 BAEUPA TOU aAAoU.
O Agostino cuvéxioe va piAdel. O Anibale
(wypdgioe amd YvAUNG HE KABE akpifeia
TO AyOaApPa OTOV TOIXO Kal aTreuBUVOUEVOG
TIPOG TOV AdEPPO TOU EITTE: «OOOI EINAOTE
(wypdgol pIAaue pe Ta xépia» (Goldstein,
1998).

Aéka povtéAa

ATTO TN PEYAAN TTOIKIAIQ TWV AVTIKEIE-
VWV TTOU €KTIBEVTAI TN POVIUN €KBean TOu
Apxaiohoyikou Mouagiou ©gaoalovikng,
€xouple €TTIAECEl OEKa, TTEVTE O KaBEvag
MOG, YI' auThVv TV KAANITEXVIKH £pEuva.

H Asuncion epurveuce €IKAOTIKA TIG
pop@ég Tou Aibvuoou kal TG Nikng atéd
TIG Mayepéveg, Kal Eéva pwpaikd yuvaikeio
TTOPTPETO PE ETTITNOEUUEVN KOUNWON, XO-
POKTNPICTIKA Tou 2° ai. h.X. MNavw a1’ 6Aa
OUWG, ETTIKEVTPWONKE G€ dUO AVTIKEIPIEVA
EKBAPPBWTIKAG OPOPPIAG, TTOU CUYKOTOAE-
yovTal avdueca oTa KaAUTEpa Epya Tng
eANVIKAG TéEXvNG. To €va gival pia AeTTTo-
Kapwpévn Taeik oTAAN atmmd tnv KaAAI-
KpaTeia (440 1.X.) ye €va kopuwo avayAu-
(PO KOPNG TTOU KPATAEI Eva TTEPICTEPI ATTO
Ta @TEPA. To GAMNo, €ival o KpaTApAg Tou
AepBeviou (330-320 11.X.), TTPOUVT(IVOG
ME HEYAAN TTOCOTNTA KOOGITEPOU, O OTTOI-
0G Tou TTPo0didel £va BabU xpuoagi xpw-
pa, TTAVW OTOV OTTOIO TTAPOUCIAZETAI O IE-
POG yapog Tou Aidvuoou Pe TRV Apiddvn.

Among the many human and-animal fig-
ures are two Maenads in the round, in-
tertwined with three other dancing figures
in delicate bas-relieve. The movement of
each one of the figures is-extraordinary.
Ricardo ' has chosen five broken
heads: an acrolith, a copy of an original
dated 425-400 B.C., an Apollo (2" century

-A.D.), one male head of a gravestone by
* the sculptor Evandros (1%tcentury B.C.), a
_gravestone from“Oraiokastro (425 B.C.),
_and the Dioscorus of the Incantadas. They
~ are not very prominent pieces, but exem-

plars that have been carved by different

artists'in different times and places. In-all :

these works, the important thing is not the
uniqueness of each one, but the recurring
forms that have been achieved by a.very
long professional tradition. All these heads
are fractured or maimed, and this disfig-
urement makes them highly" attractive
because the deterioration has not man-
aged to break the harmony and beauty of
the whole. The drawings have placed the
same emphasis on fractures and damage
as on the intact parts.

Pencil, Paper and

Some Watercolour

All works for this exhibition are made
in pencil, coloured crayons and watercol-
our.on paper. This technique and these

.mediums are those associated more im-

mediately and directly to the idea of whata
drawing is (Godfrey, 1990). Only the:large
size-af ourworks is unlikely for most draw-
ings, but we had to find the right balance

210 BAB0G: avTIAGTIN. AeTTTOPEPEIa OIAKOOUNCNG HAPHGPIVNG KAIVNG aTTé Tov pakedovIKO Tago Tng [oTidaiag (4° al. 1.X.), &npf udatoypapia.

Bottom: Gazelle. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4™ c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL SriAn améito Qpaiékaareo ap.9. Fpa®ithg Kal XpwuaTioTd uoAUBia ae XapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.9. Graphite and coloured pencils on paper.
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Avdapeoa oTIG TTOAEG HOPPEG avOPWTTWY
Kal {wwv, e€dpovTal dUo oAdowues Mai-
VAdEG Kal 0& AETTTOTATO AVAYAUPO AAAEG
TPEIG, TTOU XOPEUOUV WE TA XEPIA EVWUEVA.
H kdBe Toug kivnon gival Baupdaoia.

O Ricardo e1TéAege TTEVTE ATTOTURUOTO
KEQaAwV: éva akpOAiBo dyaAua, avtiypa-
(O eVOG TTPWTATUTTIOU Tou 425-400 11.X.,
Tov ATTOANwVa (2° al. p.X.), hia armé TIg
avOPIKEG KEQAAEG TOU TAPIKOU avAayAupou
Tou YAUTTITR EUavdpou (1° ai. .X.), TNV
Ta@IK oTAAN atmd 1o QpaidkaoTpo (425
.X.) Kail Tov Aibokoupo atré TiIg Maye-
MEVEG. 2TN OUYKEKPIYEVN TTEPITITWON &EV
TIPOKEITAI JOVO YIa HOVADIKA EKOEUATA aA-
A& Kal yia povTéAa TTou dnuioupyridnkav
atrd TTOAU BIAQOPETIKOUG KAANITEXVEG, O€
OIOPOPETIKEG ETTOXEG KAl PEPN. ZTA €pya
AuUTA TO ONUAVTIKG O¢gv €ival n PHOVADIKO-
TNT& TOUG, AAAG 01 EKAETITUCUEVEG HOPPEG
atrd Pia HaKPA ETTAYYEAPATIKY TTapddo-
on. OAeg auTég o1 KeEPaAég owdlovTal ATTo-
OTTOOPATIKA KAl auTh n EAAEIYN TIG KAVEI
1I010iTEPA EAKUOTIKEG, KABWG n @Bopd dev
KATAPEPE VA PEIWCEI TNV apuovia Kal TV
ouop@Id Tou cuvélou. Ta épya pag divouv
TRV id1a €u@acn TG00 OTIG PWYUEG Kal OTA
Bpavouarta, 600 Kal OTA TUAMATA TTOU TTa-
POMEVOUV aKEPAIQ.

MoAugi, xapTi

Kal Aiyo a1ré udaroypa@ia

OMa 1a €pya TnG €kBeong ival udaro-
Ypa®ieG o€ XapTi e HOAUBI atrd ypagitn
Kal XPWMATIOTA MOAUBIa. AUTHA N TEXVIKN
OUVOEETAI TTIO AUECA PE TNV IBEA TNG IXVO-
ypagiag (Godfrey, 1990). H mTpwrtoTuTTia

between all the works of art exhibited in
the museum, the architectural character-
istics of the building, and our drawings.
Moreover, by expanding the size of our
models we wanted to stress the idea of
complex visual density that can be found
in every figure and every fragment of the
Greco-Roman works that we drew.

We wanted to stick to one of the most
simple and straightforward techniques in
constructing a visual image: pencil on pa-
per. This decision was due to two reasons:
first, we wanted to establish a strong con-
trast between the strength, firmness and
durability of the stone or bronze of the orig-
inal classical masterpieces, against the
fragility of our drawings; furthermore, from
our point of view, a return to drawing with
pencil on paper reinforces the idea of re-
turning to the original simplicity of the first
steps of artistic learning.

Today, we have a very wide variety of
media and technologies for creating highly
sophisticated visual art images; however,
we think that everything that can be said
in visual arts is possible to say with pen-
cil and paper.

Drawing Today

Drawing the same motive again and
again is to focus on what the drawing
is (Hokcney, 2011). Our way of working
is to draw the same identical thing sev-
eral times, and to do it in the same way
each time. Our purpose is not to make
an inventory of different graphic tech-
niques, nor do we want to explore different

>10 BAB0G: Albvuoog. AeTrTouépeia dIakOaUNONG Yappdpivng KAivng atré Tov pakedovikéd Tago Tng Motidaiag (4% al. 1.X.), Enpr) udaTtoypapia.

Bottom: Dionysus. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4" c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL S7AAn amé 1o Qpaiékaatpo ap.12 (Aemropépeia). Mpagitng kai XpwHaTIoTd uoAUBIa O XapTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.12 (detail). Graphite and coloured pencils on paper.
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TWV EPYWV PAG EYKEITAI OTO PEYAAO TOUG
pEyEBOG, TOUAAXIOTOV Yia TV TTAEIOVOTATA
Twv oxediwv. Empetre, woTtdoo, va Bpou-
ME TNV KATAAANAN avaAoyia avdueoa oTn
ouvBeon Twv £PYywV TTOU EKTIBEVTAI OTO
Jougoeio, oTa IBIAITEPA APXITEKTOVIKA XOpa-
KTNPICTIKA TOU KTNPiou Kal oTa ox€dId pag.
EmimAéov, Ye TNV algnon Twv d1aoTATEWV
TWV JOVTEAWV Pag, BEAACANE Va TOVICOUE
TNV 16€a TNG OUVBETNG EIKACTIKNG £€VTAONG
TOU KAB€ €pyou Kal Tou KABe EAAnvopwa-
TkKoU papudpivou YAUTITOU OTTOTHRAUATOG
TToU £X0OUNE (WYPAPIOEL.

MNa va dnuioupyHoouE pia eIKGVA Ka-
TaAAZapE O€ pIa aTrd TIG TTIO ATTAEG Kal GUE-
OEG TEXVIKEG: TO HOAUBI o€ xapTi. H atmo-
@aon autr) opeileTal oe dUo Adyoug. ATTd
TN Pia TAEupd, BeAfoape va dnuioupyr-
OOUWE pia Ioxupn avTtiBeon petagu Tng dU-
Vapng, TNG OTEPEOTNTAG Kal TNG avOEKTI-
KOTNTAG Tou AiBou 1 Tou PTTPOUVTIOU TWV
TIPWTOTUTTWY KAQOIKWY £EPYWV, O€ OXEon
ME TO EUPOAPTO TWV YAUTTTWYV. ATTO TNV AA-
An TTAgupd, UTTO TNV SIKN YOG OTTTIKK, N ETTI-
oTPOYr 0T {wypPAPIKr UE MOAURI O€ Xap-
Ti, evioxUel TNV 16€a TNG ETTIOTPOPNG OTNV
apXIKf aTTAGTATA TWV TTPWTWYV BNNATWY
TNG KAANITEXVIKAG pdbnong.

21N ONMEPIVI ETTOXN UTTAPXEI Mia €u-
peia TToIKIAIo HECWV Kal EEAIPETIKA £€ECNTN-
MEVWV TEXVOAOYIWY YIa Th dnuIoupyia EIKa-
OTIKWV £pywV. QoT1é00, EUEIC TTIOTEUOUNE

possibilities of strokes or gestures. All our
drawings are always made on the same
type of paper, and there are small varia-
tions, if any, in the way we use pencils or
watercolours. The kinds of lines we draw
are nearly identical in all of the works by
each one of us.

Probably the only technical difficulty of
our drawings is to make each stroke defini-
tive. There are no crosses between lines, in
order to avoid dirtying the clarity with which
each occurs. The erased areas are not a
correction to redraw over, but a surface as
valuable as the drawn surfaces.

The basic idea is to return, repeat-
edly, to the same visual problem, with the
same tools and the same intentions. This
is not copying the same drawing several
times, but redrawing the same image over
and over again, always in the same way,
concentrating only on drawing. We want
to deepen the existing differences in each
drawing, to the point of subjecting them
to the same rigorous standards that we
impose on ourselves. For if you are seri-
ous about looking and drawing, you can-
not see the same thing twice, nor redraw
the same thing twice.

At the end of this process, the same
initial question resurfaces: What does
drawing mean today?

270 BdB0oG: TaUpog. AeTTTopépEia BIAKOOUNONG HOPUAPIVAG KAIVvNG aTTd Tov akedoviké Tao Tng MoTidaiag (4° ai. 1.X.), Enpr udaTtoypagia.

Bottom: Bull. Detail from the decoration of a marble bed from the Potidaia macedionian tomb (4™ c. B.C.), painting in fresco secco technique.

R. MARIN VIADEL SrAAn amé ro Qpaiékactpo ap.13. Fpa@itng Kal XpwHaTIoTd JoAUBIa GE XOpTi.

(2012)
150 X 120 cm

Stele from Oraiokastro n.13. Graphite and coloured pencils on paper.
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apenas si hay pequenas variaciones
tipo de lapices o acuarelas que usamos.
La grafia de las lineas es practicamente
idéntica en todas las obras de cada uno
de nosotros. Rt et v

Probablemente, la unica dificulta
técnica de estos dibujos es conseguir que
cada trazo sea definitivo. No hay cruces
entre lineas, para evitar ensuciar la niti-
dez con la que se manifiesta cada una.
Las zonas en las que se ha borrado, no
son una rectificacion para volver a dibujar
encima, sino para usar lo borrado como
superficie dibujada.

La idea fundamental es volver, reite-
radamente, al mismo problema visual, con
los mismos instrumentos y con las mismas
intenciones. No se trata de copiar varias
veces el mismo dibujo, sino de volver a
dibujar el mismo dibujo, una y otra vez,
siempre de la misma manera, tinicamen-
te concentrados en el dibujo. Queremos
profundizar en las diferencias que presen-
ta cada dibujo, aun sometiéndolos todos
ellos a las mismas rigurosas normas que
nos autoimponemos. Si te tomas en sefiox «
mirar y dibujar, no es posible ver Io motea”
dos veces seguidas, ni ta'r"npo 0 ‘volve‘rj)
dibujarlo igual. e ; -~

_ Al final de todo.este proces = I
rece la misma-pregunta inicial: ¢qué sig-
jar hoy? L 3 g
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LA INSTALACION

Estela de Kallikrateia en rosa, y estela de una nifia en el museo
Metropolitano de Arte de Nueva York, en azul. Lapices de colores y
acuarela sobre papel.

En primer término,derecha, cabeza de Apolo (mitad del siglo I d.C.)




VIADEL g a1t 10 QPaid [ o) kai ap. 1 (010 BA6 DAPITNG OE XOPTi. por su esclavo Zosimos (200-250 d.C.)
(2012) Estela de / ' grda), y n.1 (fond to sobre papel.
0.cm Stelt : and n.1 (botf phite on paper.

Retrato de Aelius Nikopolianus erigido




AiBouca oTtn poviun ékBeon yia Tn
Makedovia, BepaTikf TNG EpyaocTnpIa-
KNG TTapaywyng.

Room of the permanent exhibition for
Macedonia, section of the workshop
production.

R. MARIN VIADEL
(2012)
150 X 120 cm

21nAn ammé 1o QpaidkaaTpo ap. 7
(Trponyoupevn ogAida) kai ap. 5.
Ipagitng o€ xapTi.

Stele from Oraiokastro n.7 (previous
page), and Oraiokastro n.5. Graphite
on paper.
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R. MARIN VIADEL
(2012)
150 X 120 cm

211An ammé 1o QpaidkaoTpo ap. 3.
[paitng o€ xapTi.

Stele from Oraiokastro n.3. Graphite
on paper.

Tagpikég OTHAEG. 21O KEVTPO, aAU-
Tr) Tou OVNOIYOU Kal TNG OIKOYEVEIAG
Tou, amo Tov ‘Ayio BaaoiAeio Aaykadda
(150-180 m.X.)

Gravestones. Centre, funerary relief of
Onessimos and his family from Aghios
Vassileios, Lanagadas (150-180 A.D.)

R. MARIN VIADEL
(2012)
150 X 120 cm

211An ammé 1o QpaidkaoTpo ap. 6
(AeTrTOpEPEI). ['POQITNG
Kal udaToypagia o€ XaPTi.

Stele from Oraiokastro n.6 (detail).
Graphite and watercolour on paper.

Mappdpivn Tpdrreda pe AiGvuco Kal Trav-
Onpa aotn Bdon, ammd Tnv Kaocodvdpeia
(Mortidaia) XaAkidIKAG (1° ar. .X.)

Marble table with Dionysus and panther
as a support base, from Kassandreia
(Potidaia), Chalkidiki (1%t c. A.D.)



R. MARIN VIADEL
(2012)
150 X 120 cm

21nAn ammé 1o QpaidkaoTpo ap. 3
(Trponyouuevn oeAida) kai ap. 4. Fpagitng ot
XOpPTi.

Estela del Oraiokastro n.3 (pagina anterior),
y n. 4. Grafito sobre papel.

Stele from Oraiokastro n.3 (previous page),
and n.4. Graphite on paper.

ApIoTEPG: TAQIKN OTHAN a1md 10 QPAIOKACTPO
(450-425 11.X.). Kévtpo: Ta@Ik 0TAAN e avBpw-
IVEG HOPPEG EVOG MVNEIOU aTTO To AgpBEVI (TTEP.

0 m.X.). Ae€I6: pappdpiveg BUpeg aTTd TOV TAPO

G Ayiag MNMapaokeung (TTep. TEAN Tou 4°° ai. 1T.X.)

Izquierda: Lapida procedente de Oraiokastro
(450-425 a.C.); centro: Lapida con figuras huma-
nas de un monumento funerario procedente de
Derveni (c. 30 a.C.); derecha: Puertas de mar-
mol de la tumba de Aghia Paraskevi (c. final si-
glolvVa.C.)

Left: Funerary stele from Oraiokastro (450-425
B.C.); centre: Relief slabs with human figures of a
grave monument from Derveni (c. 30 B.C.); right:
Marble doors from the tomb of Aghia Paraskevi
(c. end 47 B.C.)




211An a6 1o QpaiokaoTpo ap.11, ap.12, ap.13 kai ap.14. ['pa@itng oTo XAPTI.
Stele from Oraiokastro n. 11, n.12, n.13, and n.14. Graphite on paper.

Mapudpiveg BUpeg ammd Tov Tdgo Tng Ayiag MNMapaokeung (Trep. T€AN Tou 4 ai. .X.).
Emépevn oelida, Tagikd avayAugo Tou Ayrivopa atro Tnv AkavBo (1rep. 400 11.X.)

Marble doors from the tomb of Aghia Paraskevi (c. end 4" c. B.C.). Next page, funer-
ary relief of Agenor from Akanthos (c. 400 B.C.)
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R. MARIN VIADEL
(2012)
140 X 95 cm

AmoAwy ap. 1. [pa@itng OTO XaPTi.

Apollo n.1. Graphite on paper.

Mponyoupevn oeAida

Previous page

R. Marin Viadel
(2012)
130 X 88 cm

AmoAwy ap. 7, ap. 8, ap. 9 kai ap. 10.
[pa@itng o€ xapTi.

Apollo n. 7, n. 8, n.9, and n.10. Graphite
on paper.

ATTOMWYV. Ke@aAr) 0€ KOKKIVO QOVTO
(u€oa Tou 2 al. p.X.)

Apollo. Head on red background
(mid 2 ¢c. A.D.)




R. MARIN VIADEL (2012) 140 X 95 cm

Evavdpog ap. 1 (Aemrtopépeia). Fpagitng Kai
XPWHATIOTA JOAUBIO O€ XOPTI.

Evandros n.1 (detail). Graphite and coloured
pencils on paper.

Emouevn oehida / Next page

R. Marin Viadel (2012) 130 X 88 cm

Eoavépog ap. 5 kai ap. 6. pagitng kar
xpwuariord poAuBia o€ xapri.

Evandros n. 5, and n. 6. Graphite and coloured
pencil on paper.

Kdrtw, ammd apiotepd mpog Ta Oe€id: dUO TAPIKEG GTAAEG
aTmo 1o vekpoTapeio Tou Aepfeviou. H TTpwTn PE yuvaiKeieg
HOPPEG (KUPIEG ME TIG BOUAEG), N ETTOPEVN PE BUO aVOPIKEG
HOPPEG, KEPAAI aAdyou Kkail dEvTpo pe ¢idl. Kai ol dUo eival
£pya Tou YAUTTTN EGavdpou, yiou Tou EGavdpou, atmod Thv
TOAN NG Bépoiag (péaa Tou 1°V ai. 1.X.). Muvaikeia pop-
®n, TTOU QEPEI XITWVA Kal INATIO, PE TTEPITEXVN KOUUWON,
a1 Tov Kotravé Nadouoag (TEAN Tou 4% ai. p.X.). AyaAua
ynpaiou avdpa, TTou GEPEI INATIO, atrd Tn @eocalovikn
(T€ANn TOU 2% Q. TT.X.)

Bottom, from left to right: Two relief slabs from a grave
monument in the Derveni cemetery, the first shows four
female figures (ladies with their servants), the following
shows two male figures, the head of a horse and a tree
with a snake; both they are made by the sculptor Evan-
dros, son of Evandros, from the city of Veroia. (mid 1%t c.
B.C.). Female figure, wearing a ‘chiton’ (tunic) and ‘himati-
on’ (cloak); she has an elaborate hairstyle, from Kopanos,
Naousa (late 4" c. A.D.). Statue of an old man wearing a
‘himation’, from Thessaloniki (late 2™ c. B.C.)




R. MARIN VIADEL 1 (Trponyoupevn oeAida,

(2012) Xl
Q terior, detalle). Acrolito

page, detail). Acrolith n.1#in. 2, n.3, n.4. n. 5, and n.
/!
Kévipo, atmméd apioTepd pog Ta de€Id: TaPIké avayAu®o, dUO0 TTPOTOUEG YECT O KUKAIKO TTAQiGIO (TEAN TOou 1 ai U.X.), TaQIKO avayAu®o Tou
A. KopvAAiou, pe kaBioTh yuvaika kai 6pio avdpa (1rep. 50 1.X.) Kol ap@itTrAeupo Ta@iko avayAugo (160-180 u.X.).

ario, marco circular con bustos (final del siglo I); relieve funerario de L. Cornelius, con una
mujer sentada y | pie (c. 50 a.C.), y relieve funerario tallado por ambos lados (160-180 d.C.).

Centre, from left to right: Funerary r within a circular frame ( 1stc. A.D.); funerary relief of L. Cornelius, a seated woman and &
; (c. 50 B.C.), and two-sided funerary relief (160-180 A.D.).




R. MARIN VIADEL

(2012)

140 X 85 cm

AKpOAIBo dyaAua, arrédoaon ue xpwua

ap. 2, ap.3 kai ap. 4. [pa@itng Kai
XPWHATIOTA HOAUBIO OE XOPTi.

Coloured Acrolith n. 2, n. 3, and n. 4.

Graphite and coloured pencils on paper.

Tagikd avayAu@o pe 000 OYeIg
(Trep. 160-180 p. X.)

Two-sided funerary relief
(c. 160-180 A.D)
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(2012) .
150 X 92 cm L Fo-{

. =% =3
AKpOAIBo dyaAu 6000n e Xpwua ap.5
Kai ap.6. ['pa@itng Ka OTIOTA MOAUBIa
g€ Xapri. e T

Acrolito color n.5, y n.6. Grafito y lapices de
color sobre papel.

Coloured Acrolith n.5, and n.6. Graphite and
coloured pencils on paper.

Koppuég "AtAavTog atré tnv Ayopd tTng ©sooa-
Aovikng. 1o BAB0og, XapakTIKA Twv Mayeuévwy.

Torso de un Atlante, procedente del agora
de Tesalonica. Al fondo, los grabados de las
Incantadas.

Torso of an Atlas from the Agora of Thessaloniki.
Background, engravings of the Incantadas.
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R. MARIN VIADEL AkpdAiBo dyaAua, amédoon e xpwua ap. 7. Fpagitng Kai XpwHaTIoTE JOAUBIa OE XapPTi.
(2012)
150 X 92 cm Coloured Acrolith n. 7. Graphite and coloured pencils on paper

Mponyouuevn ceAida, amd apioTepd TTPOG Ta JeCIA: avopik KEQPAAR TTou atrodidel ToTduia BedtnTa (174-200
M.X.), TTPOTOMI TOU QUTOKPATOPA ZETTTIPIOU 2€RAPOU atrd pyacTripio TNG Bopeiag EANGDOG (196-200 p.X.), Tun-
pata akpOAiBou ayadAuaTtog kal KepaAr ABnvag Tutrou Medici (péoa Tou 2% al. p.X.), YUVaIKEia KEQAAN, TTIBavwg
aKkpOAIBo dyaAua Kal avTiypa@o €pyou TTou XpovoAoyeital aTo 425-400 Tr.X.

Previous page, from left to right: Head thought to be a river god (174-200 A.D.), bust of the emperor Septi-
mius Severus from a northern Greek workshop (196-200 A.D.), acrolith and head of Athena in the Medici type
(mid 2™ c. A.D.) and head of a female statue, possibly an acrolith; copy of a work dating to 425-400 B.C.



S—
o=
-IADEL Ai6okoupor ap.1 kai ap.2. Tpa@itng cle XapTi. |

(2012) Dioscuro n.1,y n.2. Grafito sobre pap!‘e‘l.—_
150 X 92 cm Diouscuri n.1, and n.2. Graphite on paper.
KEvTpOo: aKPOKEPANO UE TTPOC io TTou ar 0i0G QEPEI TOV XOPAKTNPIOTIKO QPUYIKO A0 (OKOU®O) (2°¢ ai. p.X.). Mop-
@€G dUO NBOTTOIWY ATIO ATTIKO 010U Mdpkou Ouapéviou ApEOKOVTOG AQIEPWHEVOG OTTO TN PNTEPO TOU
(deUTEPO MIOG TOU

Centro: Antefix con ico gorro frigio (siglo Il d.C.). Dos actores procedentes de un taller atico
(175-200 d.C.). Al Or su madre (segunda mitad del siglo 11 d.C.)

Centre: Antefix co ’ of r cap (2" c. A.D.). Figures of two actors from Attic workshop
(175-200 A.D other (second half of the 2" c. A.D.)




R. MARIN VIADEL AméAAwv ap.3 kai ap. 1. Fpa®itng Kal XxpwuaTioTd poAUBia o€ XopTi.
(2012)
140 X 95 cm Apollo n.3 and n.1. Graphite and coloured pencils on paper.

NiBiveg Baoeig ayaAudtwy TG BaciAikng oikoyévelag Tou PiAiTrrou B pe emypagég: apiotepd, «H Baciliooa @saoalovikn kdpn Tou PIAITTTTOUY, ETE-
poBaAng adeAgr] ek Tou TTaTPOG Tou MeydAou ANeEavdpou, TTou £dwae To Bvoud TNG aTnVv TTOAN. H de€id pvnuovelel Tov Méya AAEEavOPO wg Y16 Tou
Aia (kai o1 800 Trepi T0 150-200 p.X.). KepaAn véou pe e€idavikeuPEva XapakTnpIoTIKA, TTou Bupidel TIG TTpoowTToypa®ieg Tou MeydAou AAeEavdpou
(Héoa Tou 2 al. p.X.)

Inscribed stone slabs of the royal family of Philip II: Left, “The queen Thessaloniki daughter of Philip”, half-sister of Alexander the Great, she
gave her name to the city; right, commemorating Alexander the Great as son of Zeus (both c. 150-200 A.D.). Head of a young man with idealized
features, reminiscent of portraits of Alexander the Great (mid 2™ ¢. A.D.)
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ATT6 aploTepd TTPOG Ta BegIA: dyaApa Tou OkTdfiou AuyouaoTou (14-37 p.X.), KEQAAN Tou auTokpdTopa BeoTra-
glavou (68-98 p.X.), TTAGKa PE TIUNTIKN ETTIYPa®R aydApaTog TTPog TRV Tou Aviwvivou lMiou (138-161 u.X.), o
newag ‘IrmaAkuog (200-150 1.X.), n Bd Eméva, mpoaTtdTida Twv aAdywv (4° ai. p.X.)

. . . R. MARIN VIADEL AmréAA 4. Tpagi 5 ( i.
From left to right: Statue of Octavian Augustus (14-37 A.D.), head of the emperor Vespasian (68-98 A.D.), moiwvap POPITNG kal XpwHATIOTA HOAGIA o€ Xapr
106 slab with honoray inscription from the statue erected in honour of Antoninus Pius (138-161 A.D.), the hero (2012)

Hippalkmos (200-150 B.C.), the godess Epona, patroness of horses (4" c. A.D.) 140 X 95 cm Apollo n.4. Graphite and coloured pencils on paper.
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AVW):WG agiepwpéva otnv loida
(1% ar LX)

Losas de piedra con ofrendas votivas dedicadas a Isis .
(siglola.C.) R. MARIN VIADEL AmoAAwv ap.2. Tpa@itng o€ xapTi.

(2012)
(1stc. B.C.) 140 X 95 cm Apollo n.2. Graphite on paper.

Ex-votos with votive offerings dedicated to Isis




R. MARIN VIADEL AkpdAiBo dyaAua. Fpagithg o€ XapTi.
(2012) Acrolito. Grafito sobre papel.
190 X 120 cm  Acrolith. Graphite on paper.

ATI6 apioTepd TTpog Ta OeId: TTpoTour) Tou Igpéa L. Titonius Primus (120-130 y.X.), ayaApatidio 1ng Appoditng Opo-

voiag (182-183 p.X.), dyaAua Tng Appoditng (1°%-2% ai. p.X.), ke@ahn Tng l1a1dog (petd 10 138 p.X.), KEPAAR Tou Z4-

patrn, kepaAn Tou Oaipn (150-200 u.X.) kai keaAn TnG 161006 (apxEg Tou 3% al. .X.). ApTToKPATNG, YIOS TNG 161006
kai Tou Oolpn, TPooTdTNG TwV TTaIdIWY (3% al. p.X.)

From left to right: Bust of the priest L. Titonius Primus (120-130 A.D.), statuette of Aphrodite ‘Omonoia’ (concord)
(182-183 A.D.), statue of Aphrodite (1%-2" c. A.D.), head of Isis (after 138 A.D.), head of Serapis, head of Osiris
(150-200 A.D.) and head of Isis (early 3" c. B.C.). Harpokrates, son of Isis ans Osiris, patron of children (3" c. A.D.)




AKpOAIBo dyaAua, arrédoaon ue xpwua ap.9 Kai ap.8 (ETTOpevn
oeAida). paPiTng Kal XpWHATIOTA HOAUBIO O€ XOPTi.

Coloured acrolith n.9, and n.8 (next page). Graphite and
coloured pencils on paper.

lwviké kiovokpava vaou
(TéAn TOU 6° aI. TT.X.)

Capiteles de templo Jénico
(final del sitglo VI. a.C.)

Capitals of an lonic temple
(late 6" c. B.C.)



R. MARIN VIADEL (2012)
190 X 120 cm

AKpOAIBo ayaAua, arrédoan e
Xpwua ap.8 (eropevn oeAida).
paiTng Kal XpwuaTioTd
MOAUBIa o€ XapTi.

Coloured acrolith n.8 (next
page). Graphite and coloured
pencils on paper.

Koppdg yuvaikeiou aydAparog,
mbavorata Tng Bdg Pwpung
(117-138 p.X.)

Torso of a female statue,
probably the goddess Roma
(117-138 A.D.)

MponyoUpevn oeAida

Previous page

R. MARIN VIADEL (2012)
184 X 130 cm

AmoAAwv ap.6. Ipagitng o€ xapTi.

Apollo n.6. Graphite on paper.

lwvikég Kiovag vaou
(T€EAn TOU 6° aI. TT.X.)

Column of the lonic temple
(late 6" c. B.C.)




i- :
A mseh‘*“”i.-é i
O1 Mayeuéveg: Aibvuoog og yaAdadio. YoaToypagia, ypa®itng Kai xpul)pql o JBIa o€ XapTi. - R. MARIN VIADEL AkpdAiBo dyaAua, amrédoon e xpwua ap.8 kai ap.9. Fpagitng Kal XpwHaTIoTd JOAUBIa GE XapTi.
Las Incantadas: Dioniso azul./Acuarela, grafito y lapices de color sobre papel. (2012) = v__ & (2012) Acrolito color n.8, y n.9. Grafito y lapices de colores sobre papel.

The Incantadas: Blue Dionysus. Watercolour, graphite and coloured pencils on paper. 247,5 X 140 cm . v ! 190 X 120 cm Coloured acrolith n.8, and n.9. Graphite and coloured pencils on paper.
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A. JODAR (2012) 70 X 70 cm

Pwuaiké moprpéTo KopiTaiou.
XpwpaTioTd poAUBia Kal udatoypagia
o€ XapTi.

Roman portrait. Coloured pencils and
watercolour on paper.

MopTpéTo VEOou (apxEG Tou 2 al. Y.X.)
Kal EMTUURIO TTAGKA.

Portrait of a young (early 2" c. A.D.)
and grave stele.
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A. JODAR (2012)
175 X 90 cm

Tagikn oriAn amé nv
KaAAikpdreia, arrédoon o€
KOKKIVO, KaI 0THAN K6png
a6 1o MnrporroAiTiké
Mouotio Téxvng tng Néag
Yépkng, ammédoan ae
UTTAE (B€EIA). XpwHaTIOTA
MOAUBIa kal udaTtoypagia
o€ XapTi.

Stele from Kallikrateia,
in rose (left), and stele
of a girl in the Metropo-
litan Museum of Art of
New York, in blue (right).
Coloured pencils and
watercolour on paper.

Kévtpo: TuApa avayAugou
TaQIKoU TTeco0U. Képn
TTOU QOPAEl «GAKKOY,
TUTTO KAAUPPATOG TNG
KEPAANG (TTep. 440 1.X.)

Centre: part of an
engraved funerary pillar.
The girls is wearing a
‘sakkos’, type of head
covering (c. 440 B.C.)
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A. JODAR (2012) 175 X 90 cm

2T7An k6png oro Mouaegio EAAnvikwy kai Pwudikwyv Ap-
xaiorntwv Twv Kparikwyv Mouaoegiwv Tou BepoAivou (api-
aTEPQ) Kal TaQikn athAn 1ng AmoAAwviag oto Mouaeio J.
Paul Getty, MaAiutroU (d€€1d Kal AETITOPEPEIa OTNV ETTOUE-
vn g€Aida). XpwpaTioTd JoAUBia Kal udaToypagia ae XapTi.

Stele of a girl in the Museum of Greek and Roman Antiqui-
ties of Berlin State Museums (left), and stele of Apollonia
in the J. Paul Getty Museum, Malibu (right and detail in
next page). Coloured pencils and watercolour on paper.

Emépevn oghida: yAutito kprivng (rep. 150 p.X.)

Next page: Fountain statue (c. 150 A.D.)
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A. JODAR (2012)

O1 Mayeuéveg. Nikn, arr6d001n 0& KOKKIVG
Las Incantadas. Victoria rosaslLa
Las Incantadas. Pink Nik

i
ufe

( (

s de Valeria, en

aleria, right, and C




R AegpBévi: Maivada pe maidi. XpwpaTiotd poAlBia kai udatoypagia o€ XapTi.
2) Derveni: Ménade con nifio. Lapices de colores y acuarela sobre papel.
m Derveni: Maenad with child. Coloured pencils and watercolour on paper.

@O ayyeio (Aekavig), M€ oKNnVvr TIPOETOINaaiag yauou, atod Tov MNepioTepwiva (350-325 1.X.)
) de figuras rojas decorado con una escena de los preparativos de una boda, procedente de Peristeronas (350-325 d.C.)
anis (bowl) decorated with a scene depicting wedding preparations, from Peristeronas (350-325 B.C.)




0 : peIa). XpwuaTioTd poAUBia kal udaToypa®ia e XapTi.
). Lapices de colores y acuarela sobre papel.
1). Coloured pencils and watercolour on paper. w‘




A. JODAR AegpBévi: Mai aTIoTd HOAUBIa Kal udaToypagia o€ Xap
(2012) Derveni: Men colores y acuarela sobre papel.
175 X 90 cm Derveni: Maenad (detail). Coloured pencils and watercolour on paper.
ApIOTEPG: UTTPOUVTIVOG KPOTIPAG, GUUTTOCIOKO AyyEio yia TNV avaueign oivou Kail vepou, atro

KIBwTIGoXNMO TAPOo. NekpdTmoAn ZeBacTrg, 8¢on Marrmd, Nopou Migpiag (330 1.X.)

Izquierda: Cratera-caliz de bronce, vaso para mezclar vino y agua en los simposios, procedF de un enterramientoiyHellllale
en una cista. Cementario de Sevasti, monMappa, Prefectura de Pieria (330 a.C.) 2

Left: Bronze calyx-krater, a vase'used to mix wine and water at symposia, from a male burial i

ry of Sevasti,
Pappa mound, Prefecture of Pieria (330 B.C.)



A. JODAR AepBévi: Maivada os mpdo
(2012) Derveni: Ménade verde. Lapi
175 X 90 cm Derveni: Green Maenad. Col¢

NeTITOPEPEIO OTTO XPUGO OTEPAVI JUPTIAG. A€
Detalle de una corona de oro de mirto. Dervi
Detail of a gold myrtle wreath. Derveni Tomk
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A. JODAR (2012) 175 X 90 cm

AepBévi: Maivada o€ ékoraon. Xpw-
MOTIOTA POAUBIO Kal udaToypo@ia o€
XOPTi.

Derveni: Maenad in euphoria. Coloured
pencils and watercolour on paper.

MeAavépopen udpia e atreikévion av-
OPIKWYV KAl YUVOIKEIWY JOPPWV. ATTIKH
KUAIKO (KUTTEAAO) pE QUTIKO SIAKOOO.
lFudAivol apgopiokol (ayyeia yia apw-
poTa), SIOKOGUNUEVOI PE TTAPAAANAEG
Kal QlyK-CayK YPOAMUEG. ATTIKA peAavo-
Hop®n KUAIKO pE QUTIKG SIAKOOUO, aTTO
YUVQIKEIO TAPO (ap. 67) 0To apxaiko ve-
Kpotageio TNg Zivdou (trep. 510 1.X.)

Black figure hydria depicting male and
female figures. Attic kylix (drinking cup)
with floral decoration. Glass ‘amphoriskoi’
(perfume vases) decorated with parallel
and zigzag lines. Attic black figure kylix
with floral decoration. All objects come
from a female grave (n. 67) in the ar-
chaic cemetery of Sindos (c. 510 B.C.)




A. JODAR AegpBévi: Aibvuoog. XpwuaTioTd poAUBIa Kal udaTtoypagia oe XapTi.
(2012) Derveni: Dioniso. Lapices de colores y acuarela sobre papel.
175 X 90 cm Derveni: Dionysus. Coloured pencils and watercolour on paper.




A. JODAR  Agppévi: AIOVUOE
(2012) v,:: Lapices de colores y acuarela sobre papel.
175 X 90 cm Derveni: Dionysu

-t
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Derveni: Ménade dormida. Lapices de
colores y acuarela sobre papel.




AepBévi, TAQog A, utrpolvTdiva ayyeia (mep. 325-300 .X.)
Derveni, tumba A, vasos de bronce (c. 325-300 a.C.)
Derveni, tomb A, bronze vessels (c. 325-300 B.C.)
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MARIN VIADEL, Ricardo (BaAévOia, lotavia,
1955). Mruyio KaAwv Texvwyv (Zwypaikn) atmod
10 MavemoTApIo TNG BapkeAwvng, Kal d16aKTO-
pikr) diaTpIBR otn PiAocogia kal Madaywyikn
a1o 1o MavemaoTApio Tng BaAévBia. KaBnyntg
oTa TTavemoTipia TNg BaAévBia (1980-81), Tng
BapkeAwvng (1981-1984) kai aTo MavemoTrpio
Complutense tng Madpitng (1984-88). Znuepa
eival kaBnynTAg Tng KaAAirexvikng Extaideuong
otnv Avwratn ZxoAr) KaAwv Texvwv Kal TnG Xxo-
Mg EmoTtnuwv 1ng Aywyng Tou lMavemoTnuiou
NG Ipavadag. BiBAia kai katdAoyor ekBETEWV:
(1998) La investigacion en Bellas Artes, ISBN: 84-
89908-32-X. (2000) Utopias acidas. ISBN: 84-370-
4715-3, (2003) Equipo Cronica: pintura, cultura,
sociedad, ISBN: 84-7822-383-5, (2003) Didactica de
la Educacion Artistica, 1ISBN: 84-205-3457-9, (2005)
Investigacion en Educacion Artistica, ISBN: 84-338-
3690-0, (2010) Los dibujos del tiempo, Impresiones
del templo de Edft, ISBN: 978-84-92747-13-9.

MARIN VIADEL, Ricardo (Valencia, Spain,
1955). Bachelor in Fine Arts (Painting) by the
University of Barcelona, and Ph.D. in Philoso-
phy and Education by the University of Valen-
cia. Professor in the universities of Valencia
(1980-81), Barcelona (1981-84) and Com-
plutense University of Madrid (1984-88). Cur-
rently professor of Art Education in the School
of Fine Arts and the School of Education at
the University of Granada. Books and exhi-
bition catalogues: (1998) La investigacion en
Bellas Artes, ISBN: 84-89908-32-X. (2000) Utopias
acidas. 1ISBN: 84-370-4715-3, (2003) Equipo Cronica:
pintura, cultura, sociedad, ISBN: 84-7822-383-5,
(2003) Didactica de la Educacion Artistica, 1ISBN:
84-205-3457-9, (2005) Investigacion en Educacion
Artistica, ISBN: 84-338-3690-0, (2010) Los dibujos
del tiempo, Impresiones del templo de Edft, ISBN:
978-84-92747-13-9.

JODAR MINARRO, Asuncion (Aopka, lota-
via). Mruxio KaAwv Texvwv até 10 MavemoTh-
pio Complutense tng Madpitng kai SIBAKTOPIKNA
dlatpIBn aTig KaAég Téxveg atré 1o MaveioTruio
NG Mpavadag. ZAuepa eival dieuBuvTpIa Tou Tur-
patog Zwypa@ikig Tou MavemoTnyiou Tng Mpava-
0ag. ATouikég ekBéaelg (emmhoyn): (1994) Paraisos
perdido, Palacio de la Diputacion, Jaén. (1996)
Retratos sobre un fondo de dias compartidos,
Palacio de la Madraza, Tou MavemaoTnuiou TNG
Ipavadag. (1999) La noche en los espejos y el
dia en el viento, Palacio Dar-Al-Horra, 'pavd-
0a, (2005-2006) Genéticas homdlogas, Mouaoeio
Adra (AAuepia) kai EupwapaBiké 18pupa, Mpavad-
0a, (2006) Moda de cuadros, I'kahepi Puertas de
Castilla, Murcia. BifAia kai katdAoyor: (2004) La
tejedora de redes [texto de Ana Rossetti]; (2006)
Por dibujado y por escrito; (2010) Los dibujos del
tiempo. Impresiones del templo de Edfu, ISBN:
978-84-92747-13-9.

JODAR MINARRO, Asuncion (Lorca, Spain).
Bachelor in Fine Arts by the Complutense Uni-
versity of Madrid and Ph.D. Degree in Fine Arts
by the University of Granada. She is currently
director of the Department of Drawing of the
University of Granada. Solo exhibitions (se-
lection): (1994) Paraisos perdido, Palacio de
la Diputacion, Jaén. (1996) Retratos sobre un
fondo de dias compartidos, Palacio de la Ma-
draza, University of Granada. (1999) La no-
che en los espejos y el dia en el viento, Palacio
Dar-Al-Horra, Granada. (2005-2006) Genéti-
cas homologas, Museum of Adra (Almeria) and
EuroArab Foundation, Granada. (2006) Moda
de cuadros, Puertas de Castilla gallery, Mur-
cia. Books and catalogues: (2004) La tejedo-
ra de redes [texto de Ana Rossetti]; (2006) Por
dibujado y por escrito; (2010) Los dibujos del
tiempo. Impresiones del templo de Edftl, ISBN:
978-84-92747-13-9.
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A. JODAR ZSxédi0 Nikng amé mapayvagida kpdvoug ato ApxaioAoyiké Mouoeio @sooalovikng. Ydatoypagia, UTTAE JOAUBI Kal GKPUAIKG GE XapTi.
(2011)
32,5 X 21,5 cm Study of a Nike in the cheek piece of a helmet in the Archaeological Museum of Thessaloniki. Watercolour, blue pencil and acrylic on paper.

Nikn o€ mapayvagida kpavoug (6°-2° ai. 1.X.)

ez Nike in the cheek piece of a helmet (6™-2" c. B.C.)








